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___________________________________________________________________________________________ 
Our August meeting was well attended by 29 members. A further 4 members joined online and we also enjoyed the  
company of 4 visitors.  
 
During the June meeting, CHAIR made an appeal for members to submit biopics and articles for publication in the 
newsletters. A number of entries were subsequently received and our thanks are extended to those members who 
responded to the appeal. 
 
For the benefit of new members, we mention that we would like to include at least two submissions from each 

member i.e your Biopic and a general article which is included in the Members’ Forum section.  

Bios can describe your “life’s journey” so far, your photographic activities, family snippets and really any description 

which will provide your fellow members with an insight as to who you are.  

The aim of a general article is to share our photographic experiences, interesting travel snippets, events which we 

witnessed, places and people, technical tips and guidelines and really just any subject matter which will make for 

interesting free-wheeling content without any prescriptive guidelines. 

 
Matters Arising from the August Meeting 
DPSSA Colour Award 
Our heartiest congratulations are extended to Sandy van Vuuren for winning this prestigious PSSA award. A sample of 
five (5) of Sandy’s winning images are appended at the end of the newsletter. 

 
5-Star Beret 
The 5-star Achievement Beret is awarded to any 5 star photographer who has earned 50 Club Golds plus 50 Salon 

acceptances plus an honours award such as an DPSSA, LPSSA or APSSA. Our heartfelt congratulations go to David 

Wolstencroft, Sandy van Vuuren and Mark Geldenhuys for their achievements. 
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Professional Photography 
Dave Brimson gave us a fascinating insight into the everyday-life of a professional photographer – the “highs and the 

lows”, both photographically and financially speaking. Dave outlined how to adapt to the demands made on him by 

clients (realistic and unrealistic!) and the ways in which he achieves the required end results. A wide range of images, 

showcasing Dave’s work, were presented. A most enjoyable presentation which was appreciated by all. 

 
Something New! 
CHAIR outlined a proposal which involves setting aside an additional Tuesday evening once per month when members 
could gather informally for a free-wheeling exchange of suggestions, critiques and examination of a selection of their 
images of choice, which would not necessarily be included in our formal monthly Photovault submissions. The idea 
would be to assist members in furthering their general as well as specific individual skillsets through mutual 
interaction, as well as being exposed to the enviable range of expertise offered by our fellow members. 
 
Response to this suggestion was generally positive and the first meeting is scheduled for Tuesday 19th August. We will 
initially submit one image each via the IPIP site but as time progresses, we can see how the idea develops and whether 
further guidelines need be considered. 
 
Outings and Set Subjects 
See below 
 
The meeting closed at 21H00 

 
Salons 
The following submission, showcases our members’ salon achievements over the past 2 years, to date. Our thanks go 
to Dudley Schnetler for providing this feedback. 
 

Salon Results 2024/2025 
 
Art salons, where artists were invited to showcase their art, emerged in their current form in Paris around 230 years 
ago. As salons became more popular and exhibition space limited, the curators introduced a screening process, 
accepting a selection of the best works for display. 
 
Modelled after these traditional art salons, photo salons 100 years later, gave photographers a platform to present 
creative and technically accomplished work to the audience. Over time, they became an important part of 
photographic culture, offering recognition through acceptances, awards, and distinctions. Today, they continue to play 
a vital role in promoting photographic excellence and encouraging innovation in photographic imagery. 
 
Photo salons in South Africa follow this proud tradition. The PSSA administers salon activity and uses the Impala trophy 
to acknowledge photographers and clubs for their achievements.  
 
An important element on the salon process is the virtual exhibition, which is sent to all participants, where they can 
view and appreciate the top images.  
 
The Impala results for the 2024/2025 year show that IPIP Photographic club received recognition for 184 acceptances 
from 17 members. Adding those IPIP members who submit through other clubs, our total number of acceptances rises 
to 585! 
 
We are ranked 42 out of 100 clubs and adding the members who do not submit under IPIP, our ranking improves to 
around 17.  
 
The salon history reflects our growth as a club, both in the quality of the work produced by members as well as the 
size and prestige of the club.  
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Looking back over the past few years, the number of acceptances under the IPIP banner grew exponentially:   
 
2020/2021 24 
2021/2022  52 
2022/2023 54 
2023/2024 77 
2024/2025  184 
 
Over the past year the top three IPIP results were achieved by: 
Gerry Mullon  67 
Deon Heyns  29 
Byron Kennedy  22 
 
Well done to all participants! May you be inspired to continue submitting your best images.. . . . Dudley 
 
 

Outings 
Practical course on Basic Photographic Principles 
 

• 23 August 2025, Randpark High School, 8:30 am to 12 pm. 

• The course is aimed at the 1-3 star authors as well as those participants who are trying to master shutter 

speed, white balance, aperture, ISO, depth of field etc. 

• The course will be presented by Fabienne Jardim 

WORKSHOP 
 
A number of workshops are available covering a selection of photographic techniques. These training sessions are 
presented, inter alia, by Chris Joubert, Arnold Bester, Robbie Aspeling, Alta Oosthuizen. 
 
CHAIR will provide further details via WhataApp shortly. 

 

Weekend Away 
• CHRISSIESMEER  

• 10-12 APRIL 2026  

• N17 Springs, Bethal, Ermelo (35 km north of Ermelo)  

• The Lake District of SA – 270 lakes and pans  

• John Jack Inn – 14 people (R1500 per night for 2)  

• Kings Guest House - 19 people (R1960 per night for 2)  

• Chrissiesmeer Country Cabins – 14 people (R1040 per night for 2)  

 
Members agreed that staying together in one establishment is more convivial and choice of accommodation will be 
discussed in due course. 
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Up-coming Set Subjects 
The Set Subject for November is “LEVITATION” and in view of the unusual nature of the genre, CHAIR proposed that 
members start thinking about typical examples and guidelines, for discussion at the September and October monthly 
meetings. 
 
The set Subject for September is “URBAN” which may be defined as follows: 
“Urban photography is a broad genre that encompasses photography focused on the built environment and the 

elements within it, including architecture, street scenes, and the general atmosphere of urban spaces. It often 

combines aspects of street photography, landscape photography, and architectural photography, and can also 

include elements of portraiture and documentary photography. 

Urban photography centers around the built environment and its human or structural context, submissions should 
clearly reflect that. Urban refers to environments that are characterized by human-built infrastructure, including cities, 
towns, and densely populated areas. These spaces are defined by their architecture, streets, transport systems, public 
spaces, and the people who interact within them. In photography, “urban” encompasses the visual and social fabric 
of the built environment — from towering buildings and alleyways to street life, urban decay, and city dynamics. It is 
about capturing how people shape and are shaped by the constructed spaces around them”. 
 
The set subject for October is CONTRE JOUR, which may be typically defined as: 
“Contre-jour photography is a technique where the camera is pointed directly toward a light source, such as the sun, 
so the subject is backlit—lit from behind. The term is French for "against the day" or "against the light." 
 
Key characteristics of Contre Jour photography are: 

• The subject often appears as a silhouette or partially obscured by shadow. 

• The light source is typically very strong, creating high contrast between light and dark areas. 

• It can produce dramatic effects, lens flare, rim lighting, and atmospheric depth. 

• Details in the subject may be lost, but the emphasis is on mood, shape, and outline. 

•  
Common uses: 

• Portraits with glowing hair edges due to backlight. 

• Landscapes at sunrise or sunset with silhouetted trees or buildings. 

• Creative shots that highlight form rather than detail. 
 

This style requires careful exposure control—photographers often underexpose to retain details in the highlights and 
enhance the silhouette effect. 
 

General Guidelines for submission of members’ monthly images 

Submission Procedure: 
All images must be submitted via www.photovaultonline.com. Instructions on how to use this App can be obtained 
from the Committee. 
 Time Limits: 

1. Set Subject 

To be taken within 12 months of submission 

2. Members’ Challenge 

To be taken within 6 months of submission 

Monochrome Submissions: 
Monthly submitted photos must include at least one monochrome image subject to the following guidelines: 

1. Should you submit 2 set subject and 2 members challenge images, one must be monochrome. 
2. Should you submit 4 colour, the image with the image with the lowest score will be disqualified. 
3. Should you submit 3, 2 or 1 images, there is no need to submit a monochrome image. 

 

http://www.photovaultonline.com/
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Image Processing: 
• images must have been taken by you. 
• You may however use Photoshop brushes. 
• Should you, for example, do a background or sky replacement, you may not use the AI tool for this purpose. 

The new background or sky must have been taken from another one of your images.  
 
Naming of Images: 

• When naming your images for submission, use the opportunity to tell the judges more about the image. It’s 
the only opportunity you have. 

• Use a name which fits the image; 
• Try not to use the theme name in the name with number eg. Abstract 1 and Abstract 2 
• Try not make it a long sentence, remember someone has to type the name out twice in full, once for the 

peer vote voting form and once for the judging outcome 

 
 
Franconi Challenge 

This regular yearly activity will again take place during 2025, subject to the following guidelines: 
1. One topic may be chosen and submitted, thereafter the final images may be taken; 

2. Six images must be submitted with a written narrative; 

3. Deadline for submissions 31 October 2025; 

4. You may change your topic once through the year, taking images from that new date; 

5. Choose a topic which will challenge you and with which you will learn new skills; 

6. Do not choose a theme that you used in previous years, even in a different variation; 

7. You can practice many more topics, decide which will work, perfect the process, submit as topic and then 

take final images (may not work with travel photos); 

8. Submit your images to other photographers – share your photos and get feedback; 

9. Carefully choose the Name of the submission – it must reflect topic; 

10. Make sure each image reflects and encompasses the topic and the name of submission. The set will be judged 

as a panel (set). They must all clearly speak to the topic; 

11. Take note of the order of the photographs – the order could tell a story; 

12. Each image must be technically correct in terms of focus, exposure etc. (unless intentionally otherwise, which 

you explain in your text submission); 

13. Study the comments and scores of your and other panels to further your learning; 

14. Normal club rules apply for manipulation and use of AI. 
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Members’ Forum 
 

The KRUGER NATIONAL PARK by Jack James 

South Africa is truly blessed with such a jewel as the Kruger National Park. My 

wife and I use any excuse to travel the 5 hours plus by road to the KNP but on 

average we are able to get there 3 times a year. While many of our members 

will be very familiar with KNP I will assume that many are not and would like to 

share our experiences over the last forty years. 

The is a strange feeling that seems to come over you once you have passed 

through one of the entrance gates into the park. Suddenly you are the ones in 

the cage, be it your car or on a game viewing vehicle. The animals are free to 

roam as they please. In our instance we are in our private motor vehicle which 

from a photographic point of view poses some problems which I will address 

later in this article. Apart from your restrictions you soon forget about all your 

worldly problems and responsibilities and become super game spotters. 

The KNP can effectively be divided into three regions, the Southern, Central and 

Northern areas of the park. The Southern region is blessed with many camps 

including Skukuza, Lower Sabi, Pretorius Kop, Malelane, Berg-n-Dal and 

Crocodile Bridge. This is by far the most popular region and can be overrun with 

visitors during the peak season. We like to avoid these periods as game viewing 

can at times become a bit tedious due to traffic jams at a good sighting. The 

Central Region has some very pleasant camps such as Satara, Orpen, 

Phalaborwa Letaba and Oliphants perched on the edge of a steep cliff 

overlooking the Olifants River. While this area is also very popular there are 

much fewer game viewing vehicles as these are more prevalent in the private 

game reserves which are found along the western boundary of the park. The 

Northern Region is far more expansive and is serviced by camps such as Mopani, 

Shingwedzi, Punda Maria and Pafuri. This area is far more of a Savanah type 

landscape which attracts huge herds of Buffalo and large herds of Zebra. The 

area is much dryer than the central and southern region. It is also much further 

away from Gauteng so from our side we tend to concentrate our trips on the lower two regions. In recent years we 

have chosen to stay outside the park at one of the lodges which are found close to one of the gates. We then purchase 

a Wild Card at the gate which gives us free access into the park for a whole year. Occasionally we do stay at one of the 

camps in the park but many of these are not well equipped with cooking utensils (you must take your own) which 

means that you need to use the restaurants, which can be quite expensive. Also, the camps accommodation is very 

basic but the attraction of living in the park has real appeal. 
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Seasonal weather changes have a huge bearing on game viewing. During 

the wetter summer months, the grass and undergrowth grows to a point 

which makes game viewing more difficult. Also, as we get older, we must 

rely more on younger eyes to do our spotting. We are often flabbergasted 

how someone has seen some animals which we would have driven past 

and missed. The 6 months from June until November when the 

undergrowth has died off and occasional water holes have dried up, makes 

up for much better game viewing. We often have a debate about driving 

on tarmac roads as against the dirt roads. Obviously, there is more traffic 

on the tarmac but by using some selective dirt roads can bring about some 

unbelievable sightings without the nuisance of the hordes of other visitors 

clambering to get a view. There is always a debate about driving endless 

miles hoping to come across something interesting or sitting at a water 

hole for a few hours waiting for the game to come to you. We spend the 

whole day in the park and often find a nice cool spot where we can have a 

snack and probably even take a short nap. At one of these nap episodes, 

we awoke to find that we were totally surrounded by a herd of elephants 

some a few meters away. 

 

I think it is fair to say that for most visitors that 

seeing the Big 5 is the ultimate objective Add Wild 

Dogs and Cheetah to these sightings, and you 

would consider your game viewing successful. 

There are, however, numerous other buck species, 

crocodiles, giraffes, hippos, not to mention the 

447 species of birds found in the park. This can be 

a photographer’s paradise which brings me to the 

selection of photographic equipment needed to 

get some satisfying shots. Talking from my 

experience driving in car makes photography a bit 

of a challenge, especially if you are the driver and photographer. One of my daughters and her husband, both keen 

photographers, take turns driving while the other occupies the back seat. This is a very civilized arrangement and gives 

more opportunities for some special photos. The use of a beanbag or some type of camera rest also ensures stable 

shots. 
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Over the years I have graduated from a 70-300mm lens to a 40-400mm 

lens to a 50-500mm lens and more recently a 150-600mm sport lens. I 

have tried out a 1.4 converter but found that I lost one stop of light and 

noticed that the photos were not as sharp as I would like. I have also found 

that trying to take shots of animals in the distant even with the longer lens 

does not achieve good photos. I prefer to shoot at a maximum of 50 

metres or even close.  

In the early stages I tried to set up my camera as to what I thought each 

shot would be best. This often led me to miss the shot as the situation can 

change so quickly that you can afford that luxury. I now shoot in manual 

but preset my ISO to auto with the maximum to around 2000 to 4000, My 

standard aperture is F8 which allows me to control my depth of field and 

makes the background out of focus. The only thing I will adjust may be my 

speed, which will depend on how stable my camera is and what zoom I 

am using and whether the animal or bird is moving or not. Sometimes I 

leave it at 400. I use back-button focus and single point continuous 

focusing. Remember I am the driver and photographer so most of my 

good shots have been out of the passenger window as the wing mirror often obstructs you when you try to shoot out 

of the driver’s window. On a game viewing vehicle, I use a monopod to give me stability. One golden rule I have is that 

I cover my lens immediately after each session to avoid dust and I try to clean my lens every night on my return home 

although often a beer happens first. 

 

 

 

I have included some of the less popular animals in my attached photos to show emphasis that the Big 5 is not the 

only thing to shoot. 
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Members’ Biopics 
 
This month’s Biopic is all about our fellow member, Roland Cundill. 
 
I am South African by birth and have lived in the greater Johannesburg area all of my life. I am married to Angie and 

have two daughters, both married and have a grandson on the way which is very exciting prospect for Angie and I. 

My day job is the managing underwriter of an underwriting agency that insures Marine risks, mainly the movement 

and storage of cargo and associated liability, but also a large portfolio of watercraft. I have been at it for close on forty 

years. It has been a very interesting career. 

My road in photography began as a young boy where I was very interested in how my grandfathers brownie box 

camera worked. Most holidays you would see me with a Kodac Instamatic around my neck. I was inspired my father 

who’s passion was landscape photography using a twin lens reflex camera. We later shared a proper SLR, a Pentax film 

camera. I was not that good at photography (possibly still not!) and perhaps put off by waiting for rolls of film to be 

developed and having to bin half of them, so the interest waned. 

There was still some interest though and I became drawn into the magic that was digital photography and, at great 

cost, bought my first digital camera, an HP. It had far worse resolution than an old cell phone. Nonetheless with young 

children it was wonderful to be able to capture moments of their young lives and that of our family, with some of them 

still being my most cherished photos. It did not take long before a bridge camera came along which then gave me the 

opportunity to explore being able to control various aspects of the camera and environment, and take better images. 

At this stage the interest in photography really took hold.  

Clearwater Mall opened and so did a camera shop and I purchased my fist serious DSLR. As I had a set of Pentax lenses 

that format became the obvious choice, one which I sometimes regret now as do not have the same access to the vast 

range of lenses and better cost of other formats. Nonetheless, I have enough good equipment to get a good image 

and have fun perusing an incredible pastime. Wanting to learn more and looking to be being part of a community lead 

me to join the West Rand Photography club of which I was one of the longest serving members at the time it sadly 

closed down often Covid took its toll. I am very happy to be a member of IPIP now, it is a fantastic club, which manages 

so well to encourage excellence but retaining an element of fun and learning. 

I still don’t think that I am a very good photographer, but enjoy that occasionally I am able to produce a good image, 

while sharing the love of photography with good friends and like minded people. The genre that I enjoy the most is 

close up photography both in a controlled environment and out in nature taking macro photographs. I am most 

challenged by landscape photography, which I believe is the most difficult genre to master. I enjoy the outdoors so 

photography certainly give me the reason to get out and either take an image of wildlife or the chance of a good 

landscape. More than that though, I have met many interesting people and inspiring photographers along the way and 

headed out to interesting and unusual places in pursuit of a photograph. 
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Next meeting :  Tuesday  2nd September  
 
Venue  :  MOTH Hall  18:00 for 18:30  
 
Submissions : On Photovault before Midnight  23rd August 
 
 
Hope you enjoyed the August newsletter 
HAPPY SHOOTING  
IPIP PHOTOGRAPHIC CLUB  
 
 

Set Subject Topics for 2025 

 

 

Month Set Subject SS Image Cut-off Date   MC Image Cut-off Date 

September Urban Photography 1st August 2024 1st March 2025 

October Contre Jour 1st September 2024 1st April 2025 

November Levitation 1st October 2024 1st May 2025 
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MEMBERS CHALLENGE 

WINNERS 
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MC 1-3 STAR WINNER 

ADAM BRAND – LONDON IN BLACK & WHITE (39) 
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MC 1-3 STAR PEER VOTE WINNER 

Adam Brand - St Pauls 
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MC 4 STAR WINNER 

Deon Heyns – Bridge to the Temple (38) 
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MC 4 STAR PEER VOTE 

Nikki Twomey - Beneath the Wave 
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MC 5 STAR WINNER 

David Wolstencroft – Natures Force (37) 
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MC 5 STAR PEER VOTE  TIE 

Dudley Schnetler - Kalk Bay Wave 
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Dudley Schnetler - Kalahari Icons 
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SET SUBJECT WINNERS 
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SS 1-3 STAR WINNER TIE 

Gerry Mullon – Almost Night (39) 
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Byron Kennedy – Bromo Blue Hour (39) & PEER VOTE WINNER 
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 SS 4 STAR WINNER & PEER VOTE WINNER 

Deon Heyns – Mount Bromo (44 COM) 
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SS 5 STAR WINNER 

David Wolstencroft – Golden Horn Bridge (43 COM) 
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SS PEER VOTE - 5 STAR WINNER 

Mark Geldenhuys – Blue Hour in Braam 
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MONOCHROME 
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MONOCHROME 1-3 STAR WINNER 

Adam Brand – London in BW (39) 
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MONOCHROME 4 STAR WINNER 

Nikki Twomey – Beneath the wave (36) 
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MONOCHROME 5 STAR WINNER  

Dudley Schnetler – Kalahari Icons (37) 
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DPSSA (colour) award 
 

 

CONGRATULATIONS - SANDY VAN VUUREN 
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