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The approach to landscapes is different from eg. Sport and Nature.
The “action” is not just happening.

“Looking is not the same as seeing. When we enter the landscape with a camera,
in our hands, more often than not we do not concede the image we are going
to make. Instead, we become engrossed in the place and our reaction to it.

We see a nice scene and raise the camera to record it.

Later at home, we can reflect and measure the success of our images by
comparing them to the memories of the event.”
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The approach to landscapes is different from eg. Sport and Nature.

The “action” is not just happening.
“Looking is not the same as seeing. When we enter the landscape with a camera,
in our hands, more often than not we do not concede the image we are going
to make. Instead, we become engrossed in the place and our reaction to it.
We see a nice scene and raise the camera to record it.
Later at home, we can reflect and measure the success of our images by
comparing them to the memories of the event.”

“Landscape Photography is the supreme test of the photographer and
often the supreme disappointment” — Ansel Adams



Sometimes | do get to places just when God is ready to have somebody
click the shutter — Ansel Adams




Pause

while




“You don’t just take a picture, you make a picture” — Ansel Adams
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Basic Elements for a Good Landscape:
- Corvect EXposure

- Correct Sharpness - Depth of field

- Covrect Processing

- Composition

- Light
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Definition:

Scapes: is a term that covers the depiction of scenery such as mountains,
valleys, trees rivers, forests, sea, cities, etc. where the main subject is a wide
view with its elements arranged in a coherent composition. Scapes may be
natural or man-made.

Landscapes: A genre intended to show different spaces within the world,
usually vast and unending. A Landscape comprises of the visible features of an
area and physical elements such as landforms, water, living elements of flora
and abstract elements like lightning and weather conditions. It can include
man/and or beast.
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DEFINITION:

Nature Landscapes:

A genre intended to show different spaces within the world,
usually vast and unending. A landscape comprises the visible
features of an area and physical elements such as landforms,
water, living elements of flora and fauna and abstract elements
like lightning and weather conditions. It could be pure nature
or include animals. Man-made/cultivated subjects may not

be included.
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d NATURE: No manipulation; No man-made objects
d seascapes: Open and/or Nature

J City Scapes: Open

- Open




The Photographic Society
of South Africa e
B

LANDSCAPES:

d NATURE: No manipulation; No man-made objects
_ Senascapes: Open and/or Nature

u Clty Scapes: Open

N Open

These are the maln categories



The Photographic Society
of South Africa

LANDSCAPES:

d NATURE: No manipulation; No man-made objects
d Seasceapes: Open and/or Nature

) Clty Scopes: Open

_ Open

These are the main categories.
we have to add two sub-categortes..



The Photographic Society
of South Africa

LANDSCAPES:

d NATURE: No manipulation; No man-made objects
d Seasceapes: Open and/or Nature

) Clty Scopes: Open

_ Open

These are the main categories.
we have to add two sub-categortes..

> POnoravas: Ratlo: 2:1 MALWLMAUMA



The Photographic Society
of South Africa »

S
LANDSCAPES:

d NATURE: No manipulation; No man-made objects
d Seasceapes: Open and/or Nature

) Clty Scopes: Open

_ Open

These are the main categories.
wWe have to add two sub-categories..

> PONAOramas: Ratlo: 2:1 MALWLAUML
> Mlevo Landscape: a Landscape without a horison;
... Not all Lavwlgcapes hove to have a horvisown
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COMPOSITION:

The placenment and arrangement of visual elements tn o
photooyraph.

Photographers starvt with a full canvas and has to decloe what to
wnclude and what to exclude.
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COMPOSITION:

The placenment and arrangement of visual elements tn o
photooyraph.

Photographers starvt with a full canvas and has to decloe what to
wnclude and what to exclude.

A good photograph is knowing where to stand: Ansel Adams

RULES? o) Guidelines;
DECLSLONS.
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COMPOSITION ELEMENTS:
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2. Vantage polnt:
Left/Right
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Create Depth; 3 Dimentional




COMPOSITION ELEMENTS:
1. Balawnce

2. Vantage polnt:
Left/Right
HLoh/Low

3.Hortzon

4. Polnt of (nterest

5. Vertieal/ Hovizontal
&. Depth of Fleld

F. LLnes

Create Depth; 3 Dimentional
Simplicity is KEY
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2. vVantage Polnt
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5. Pount of interest
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&. Depth Of Fleld

A Landseape does NOT always have to be sharp from front to back.
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CIGHT:
d Paying wore attention to Light,
(not new equipment), Ls perhaps
the stngle most Lmportant step
You can take to Lieprove Your photography!



LIGHT:
d Paying wore attention to Llight,
(not new equipment), Ls perhaps
the stngle most Lmportant step
You can take to Lieprove Your photography!

d pynamics of Light:
- Cavvies colour
- Dlrection
- Creates texture and form (shadows)
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