The Art of (Judging)
Street Photography

All the technique in the world doesn’t compensate for the inability to notice.
Elliott Erwitt
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My Street Photography Quest

Street photography 1s a popular genre (yet again)
I was confronted with judging street photography and did not know much about the genre
The definition could lead to misinterpretation
Little thought is given to the basics of photography
¢ Composition
© Exposure

In my “research” I found that modern street photography is very different from those of the
masters, yet they get quoted very often



Setting the Scene

¢ By the turn 1900s’ century, Paris’s open spaces
and street cafés were very popular

® These street scenes were very often documented
by Impressionism artists.

Auguste R Ren01r Bal du rnouhn de la Galette - 1876



Setting the Scene

® The birth of street photography could be linked with
the arrival of more portable photographic equipment
(especially the Leica I in 1925)

® Observing and documenting everyday life in the streets :
of Paris was thus also made possible in photography.

¢ Andre Kertez, for one, bought his first Leica in 1927. }

Andre Kertész - Le Dome Café, Montparnasse, Paris -1928



Setting the Scene

® We all aspire to Henri Cartier-Bresson’s photographic style

® One of his famous quotes are “ Whatever we have done,
Kertesz did first” .

& International Center of Photography describes
Kertész’ s photography as “Kertész combined a
photojournalistic interest in movement and gesture with a
formalist concern for abstract shapes; hence his work has
historical significance in all areas of post war photography”.




André Kertész

Egredere Non Omnis, 1928 Bosckay Ter, Budapest, 1914 Les Pont Des Arts
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André Kertész Paris 1931



Defining Street Photography

Pinning down a finite definition of street photography is very difficult.

Most definitions are based on the following phrase:

& Street photography records un-posed scenes in public places. The primary subject is people and/or symbols of people, at rest
or in motion, alone or with others, going about their everyday activities.

PSSA’s definition add that it is a sub-genre of photojournalism.

I like Larry E. Fink’s version of the definition.

& It is a branch of realistic fine-art photography that—traditionally—records un-posed scenes in public places (streets, parks,
restaurants, stores, museums, libraries, airports; train, bus, and subway stations, etc.)

He then stated that it 1s
© Not Portraiture
® Not Documentary Photography
© Not Photojournalism



Defining Street Photography

® Not Portraiture

¢ The primary subject is people, at rest or in motion, alone or with others, going about the every-day
activities of life (walking, sitting, standing, waiting, reading, eating, talking, listening, laughing,
daydreaming, greeting, parting, working, playing, shopping, etc.).

¢ But it 1s not portrait photography. The identity of the people in the picture is less important than
their value as composition elements or representations of archetypal figures: fathers, mothers,
children, lovers, tradesmen, etc.



Defining Street Photography

¢ Not Documentary Photography

¢ The primary emphasis is on capturing a fleeting composition, a temporary, unrepeatable
arrangement of lines, forms, textures, and tones—within a rigid frame.

¢ While such photographs often document clothing styles or automobile design, these details are
subordinate to the artistic elements; whereas, in strict documentary photography, content is more
important than artistry.



Defining Street Photography

¢ Not Photojournalism

¢ Nor is it pure photojournalism (news photography) because there’s nothing “news-worthy”
happening in these pictures, rather the endless repetition of daily activities.

¢ On the other hand, street photography at times appears in news publications for its “human
interest” value.



Defining Street Photography

His final comment is:

Regardless of approach,

composition and timing
remain the primary challenges of street photography.



Street Photography Classification

¢ Fink suggests that we return to the masters to learn how to approach street photography.

¢ He put them 1nto 2 broad categories;
¢ “First Generation” Street Photographers

® Andre Kertész; Robert Doisneau; Henri Cartier-Bresson; Willy Ronis; Edouard Boubat; Vivian Maier;
Helen Levitt

& “Second Generation” Street Photographers
® William Klein; Robert Frank; Gary Winograd; Lee Friedlander

Robert Doisneau Henri Cartier-Bresson Helen Levitt Vivian Maier



Street Photography Classification

¢ “First Generation” Street Photographers
¢ Cool distance from subjects [“invisible” photographer]
¢ Undeniable empathy with subjects
¢ Classical sense of composition
¢ Implied narrative
® Anecdotal detail

Robert Doisneau Henri Cartier-Bresson Helen Levitt Vivian Maier



Street Photography Classification

® “Second Generation” Street Photographers
¢ Closer to subject; wide-angle lens; “in-your-face” presence (especially William Klein)
¢ Imbalanced, chaotic composition
¢ Tilted framing (blind shooting—especially Gary Winograd)
¢ Cluttered, multi-layered, sometimes obstructed views (especially Lee Friedlander)
¢ Darker themes; less empathy; more satire

Lee Friedlander Gary Winograd Robert Frank William Klein



Sam Abel — National Geographic Photographer

¢ His father told him photography:
& Take a low angle - . Low angle, more impact
& Look for strong graphics
& Look for the S-curve or powerful diagonals
& Keep the sun to your back.
& Remember, bad weather makes good pictures
® Of this photo he says (that he took of his father when he was only 15):

& When I look at this picture, I don’t look at the train or the icicles, I don’t think about
the weather. I only look at that little space at the back of my father. It separates my
father from the building. And allows that line to be almost an s-curve. Elegant and
influence giving to the mood of this photograph.

¢ In a photograph, there are three things to consider;

& Setting,

©  the expression

& and the gesture c“|
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Street Photography - Summary

¢ The competition world defines street photography as a sub-genre of photojournalism, but I
hope you will agree with Larry E Fink (and myself) that the artistic efforts in creating street
photographs is of more importance than in the other sub-genres of photojournalism.

¢ Follow Sam Abell’s father’s advice:
& “Sammy, in a photograph, there are three things to consider; Setting, the expression and the gesture.”
¢ and make Henri Cartier-Bresson’s advice our motto in street photography:

& “Your eye must see a composition of an expression that life itself offers you,
and you must know with intuition when to click the camera’ .
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Judging Tips

Silhouettes

Graffiti Anonymity Bonus

Point of View
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snapshot !
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Theme: Colour
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Theme: Silhouettes
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Theme: Silhouettes
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Theme: Cubism 7

simplistic form, it may consist of compartments or cubes, each with its own
a bigger scene.

Orm, it 1S a style of art which aims to show all of the possible viewpoints of a

ated photo thus not quahfymg for street photography
find natural

ossible es that may fit the definition of cubism.
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Theme: Graffiti
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Theme: Graffiti

Holy Smokes (Effective Motion Blur)
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Theme: Anonymity

® Concentrate o .fa"f:‘ffgs without identifying the people
¢ (Great ice breaker
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Theme: Anonymity (Money Changing Hands)

Let the Show Begin Abracadba |



Theme: Anonymity (Money Changing Hands)
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Theme: Anonymity (Money Changing Hands)
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Theme: Anonymity (Money Changing Hands)

Zhao Cai Mao



Theme: Anonymity (Intimate Moments)
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Theme: Low Angle

® Going low places your subject in a prominent position in
your frame, normally larger than in real life

¢ Because it 1s an unusual point of view, it creates some
uniqueness in your photograph

® People or objects may look more surreal as they get
distorted - especially if you are also using a wide or ultra
wide focal length lens




Theme: Low Angle

Busy Baby



Theme: Low Angle

Waiting for the Lion Dance



502

di_ '

Don’t Drink and Drive



Theme: Low Angle

SaIpeT YD 1B, Juld YL




Theme: Low Angle

Off Season Repairs



Judging Tips

Silhouettes

Graffiti Anonymity Bonus

Point of View

Contrast Humour

snapshot !

= P

Stories
Low Angle High Angle Wide Angle Colour vs Mono




Theme: High Angle

i

({17

i *

e
3
g

ﬂgu /

The Exquisite Team




Theme: High Angle

i the scene
11 rOundmgs




Theme: High Angle

i

({17

i *

e
3
g

ﬂgu /

The Exquisite Team




Theme: High Angle
7* =

—

o
-
Ly
%
a

L
<
-



Theme: High Angle

Rl W

L)

Express Delivery



Theme: High Angle

The Case of the Fleeting Teddy




: High Angle

Theme

st i 9.. il

R ——

DN RN

T L

T

JIUS U3 JO 11813



19213S 93 SUISSOID)

=

High Angle

Theme



Theme: High Angle

y (E— gt N el

‘la
~'.

" | ! H"l'f.lk.'zi"'.rjml:"“?“.-

i

o/

ﬁ o V@.\ ; !llll” | %_ii‘

il e
e[ R Y =y

—
\N e— -

5 - ;\}5\3‘-5 g—

- -

¥

5
—d ¥ L

Hang on there



Judging Tips

Silhouettes

Graffiti Anonymity Bonus

Point of View

Contrast Humour

snapshot !

= P

Stories
Low Angle High Angle Wide Angle Colour vs Mono




Wide Angle

Theme

UEIN 9STM\ YL




Theme: Wide Angle

-

(1€

IL. Nne

& ] ultra'close to exaggerate the main subje
¢ Large depth of field
¢ Background becomes less important — diminishing el




Wide Angle

Theme

UEIN 9STM\ YL




Theme: Wide Angle

U0g SIY pue I9[[2S ueag YT,

4 feigy
, T A




Theme: Wide Angle

e \!;"

Ly Ly
i !.«}M»

At the Market



1S1tor

'he V

1



Theme: Wide Angle

‘ VL) /
AV y\l/l- (IR I o l'.(//

' \h‘“‘f.‘ PN
NN

\\w
)

.y/
/,,' : //

The Okra Seller



Theme: Wide Angle

F

Mending the Net



Theme: Wide Angle

Mending the Net



Theme: Wide Angle

F

Mending the Net



Theme: Wide Angle

19339ddng anIy Ay,




Theme: Wide Angle

Poultry Butcher

The



Judging Tips

Silhouettes

Graffiti Anonymity Bonus

Point of View

Contrast Humour

snapshot !

= P

Stories
Low Angle High Angle Wide Angle Colour vs Mono




The Shoulder Tap




The Shoulder Tap




The Shoulder Tap




The Shoulder Tap
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Composition

Direction Indicators (The Reluctant Lover)
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Composition

Subject Isolation (Going Home)
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Composition
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Humour

4
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Humour

RedBull gives you Wings
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Colour vs. Black & White
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The Art of Street Photography

¢ Final Notes
¢ Don’'t Hurry
Be Observant
Remember your Composition
Do some Border Patrol

O OISO IR

Connect with People
¢ Enjoy
® Literature

& As Judge, its important to know as much as possible about Street photography (or any category you are about to judge), so read as much
as you can. Some of the books that helped me so far are:

¢ Bystander by Colin Westerbeck and Joel Meyerowitz
The life of a photograph by Sam Abell

Think like a Street Photographer by Matt Stuart
Fine art Street Photography by Rupert Vandervell
The Photographer’s Eye by Michael Freeman

The Photographer’s Mind by Michael Freeman

© © o o @

When people ask me what equipment I use — I tell them my eyes
- Anonymous



