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COVER PICTURE:
Thg month we are privileged to reproduce a

fine portrait study by our Print Critic, Norman
Partington, A.P.S. (S.A.).

Although this is being written while sporadic
explosions indicate that our neighbours have
not yet finished " remembering" what was
sureiy the most determined opposition in the
whole history of parliamentary government,
it will be the foreword to the last issue of
"Camera News" to be published in 1960.
In our old-fashioned way we have always

regarded Christmas as a Festival which is
properly celebrated towards the end of Decem
ber but, as this is the last opportunity we will
have of communicating with our readers be
fore January, it is, perhaps, not too soon to
wish all who read these words a Merry
Christmas and a Happy and Prosperous New
Year.
This is, however, not only a time of festi

vity. It is also the time to review the
achievements and lessons of the past year
and to plan ahead for the months to come.
As in other years we have had our failures
as well as our successes but, with the whole
hearted co-operation of all our members, we
need have no fear of what the future may
hold.
We, for our own part , are only too well

aware of the many shortcomings of this
journal. We have recently been browsing
through some of the numbers which were
published in earlier volumes and have looked
with envious eyes at the many informative
articles and whole page reproductions of salon
pictures. On another page you will read an
appeal by our new President for each member
to submit one article or news item and one
print for criticism during the coming year.
While this is indeed " a consummation de
voutly to be wished" it may be over-optimis
tic. It would, however, surely not be expect
ing too much to hope that during 1961 each
of our member clubs will submit at least one
print for criticism and at least one article
or news item. Even this minimal effort would
result in approximately ten articles and prints
being made available each month. We
earnestly commend this idea to the com
mittees of our member clubs and hope that
they will find themselves able to support it.
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B. N. PENNY.

A short while ago, while discussing P.S.S.A.
with someone who I thought might become a
member, I was asked, " What will I get out of
1+?"

I pointed out that he would receive the
Society's journal " Camera News' each month,
that he would be eligible to submit prints and
colour slides for criticism, that the Society
organised salons, competitions, film festivals,
rallies and congresses, in which he would be able
to participate. In addition, the Society had
made, and was making, representations to the
appropriate authorities on matters (customs
duties and censorship, etc.) which affected
photography or photographers and, because
P.S.S.A. is a national organisation representing,
either directly or indirectly, thousands of
photographers, these representations were more
likely to receive sympathetic consideration than
those of a purely local society. Almost all the
camera and cine clubs and societies in
Southern Africa are affiliated to P.S.S.A., and
he would find a friendly welcome awaiting in
all parts of the sub-continent. These are the
direct benefits which each individual member
receives from the Society. In addition, there
are such services as tape recorded lectures, film
library, and print portfolios, which are available
to affiliated clubs. In all, quite a substantial
return for a modest subscription.

Now this approach-" What will I get out
of it?"-is a natural and a very common one,
so let us analyse the position and see if there
are any ways cf improving the benefits offered
by membership of the Society. P.S.S.A. is an
organisation which is run entirely by honorary
workers who are putting a considerable amount
of effort into it. From this it follows that all
anyone can get out of it is what someone else
has put into it. With the small band of mem
bers who are contributing at present, the
benefits of membership are considerable, but
they could be very much greater if each and
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every member was prepared to make a small
contribution. If each of the Society's eight
hundred-odd members were to make a contribu
tion, each would receive it back eight hundred
fold; a very attractive rate of increase. The
combined knowledge and experience of the
Society's members is considerable, and with
very little effort on their part this could be
shared by all; all would get much more
pleasure and profit from their photography.

You may ask' ' How can I contribute?"
Well, firstly, there is "Camera News": most

of us can contribute at least one article a year
to our magazine. You may have special know
ledge or experience of some special aspect of
photography, or of photography in some unusual
place or in unusual conditions; you may have
encountered and solved some puzzling problem
in the course of your work; you may have
constructed some gadget to make your photo
graphy easier, or adapted an existing gadget
to some special application; or you may have
had some interesting or amusing experience in
the course of your photographic activities; all
these could form the material for an article in
' Camera News." Then there are the corre-
spondence columns which you can use to put
your views on any aspect of photography
before your fellow members, and the print
criticism service which depends on members to
supply the material to keep it going. If each
member were to submit only one article and
one print during each year, our hard-working
Editor would be able to select material which
would make " Camera News " a very fine maga
zine indeed, perhaps even that superlative
photographic publication for which we are all
looking.

Secondly, you can support the Society's
salons, competitions, and film festivals. The
more entries that are received the higher the
standard of accepted work will be, and the
more satisfaction you will get from having your
work included.
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Thirdly, there are the lecture services and the
film library; if you can contribute to these your
efforts will be greatly appreciated by clubs all
over Southern Africa.

Fourthly, if you have some spare time and
plenty of enthusiasm, you may be able to help
in the administration of the Society's affairs.
At present this is being carried by a very small
band of workers, and more help would enable
the scope of the Society's activities to be
enlarged, to the benefit of all members.

Lastly, and this is something that everyone
can do, you can persuade at least one of your
friends to join P.S.S.A., for the greater the
membership the more benefits the Society can
provide for each member.

The amount of effort required from each
member is very small, but if each plays his part
and makes this small contribution the increased
benefits received by each member will be out
of all proportion to the contributions. So it
seems that " What you get out of P.S.S.A."
depends largely on what each member ' puts
into it."
Our retiring President, Mr. A. L. Bevis, and

his hardworking team in Durban have really put
a great deal into the Society during the past
two years, and I wish to thank them for their
really splendid efforts and congratulate them
most heartily on a good job well done. I
would suggest that each member expresses his
own appreciation of their efforts by deciding,
here and now, to follow their example and to
contribute something towards the successful
operation of our Society.

t
CALLING ALL CINE MEMBERS

We learn from the " Rhodesian Picture
Maker " that the Gatooma Cin Club has
recently been resuscitated and has now sent
out an appeal for the return of any of its tro
phies which ex-members may have in their
possession.

Unfortunately, the newly-revived club has not
got any record of the present whereabouts of
some of its trophies, which were awarded
shortly before its demise, and it will be appre
ciated if any reader who can help to locate
these would get in touch with Mr. A. E. B.
Armstrong, P.O. Box 3, Eiffel Flats.
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PICTORIALISTS AID PALSY FUNDS
The Camera Pictorialists of Johannesburg

recently gave a lead to the Nation's photo
graphic clubs with their fund-raising effort on
behalf of the United Cerebral Palsy Fund.

This took the form of a display of the Karsh
Exhibition in Johannesburg's City Hall. From
public acclaim and Press reports this display
surpassed anything previously seen in the City,
and one review stated that 'it was stunning in
its impact." The magnificent quality of Karsh's
work, the beautiful setting of the Duncan Hall,
the gorgeous floral decorations and the display
of 500 books, by the authors portrayed in the
pictures, made this one of the city's most unique
exhibitions. The quiet dignity of the opening
ceremony performed by the Canadian High
Commissioner, followed by a tape recording
specially prepared by Karsh, was a never-to-be
forgotten occasion.

University Professors, Art Critics and leading
Johannesburg citizens mingled with the Camera
Pictorialists at the opening of this exhibition.
It was to be regretted that many photographic
enthusiasts missed the opportunity of seeing
this magnificent exhibition and of supporting
the worthy cause it represented.

Dear Sir,
Your November issue, page 7, line 7:

" Sodium Sulphate " which is Glauber's Salt!!!
This should be "Sodium Sulphite."
Glauber's Salt is used in film developers in

tropical climates to retard the softening of the
gelatin.

Yours, etc.,
A. GOLDIE.

(We are indebted to our good friend Andrew
Goldie for this correction and hope that none
of our readers have been led astray in the
meantime. If our more superstitious readers
have any luck following 7 and 7 in the "doubles"
we trust that they will remember our address.
-Ed.)

PAGE THREE
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l Photokina - 1960
automatic exposure devices. Ultimately auto
mation is no more than an increased operational
convenience. Thus photography becomes less
complicated and more accessible to the multi
tude - especially to those who don't like to
bother about technical details. Therefore auto
mation gives more pleasure and reveals the
possibilities of photography to many who have
hitherto felt themselves to be excluded from the
ranks of photographers. The camera has
become a tool for everyone and new friends
will be gained for photography and for P.S.S.A.

The second argument is of at least equal
importance. Artistic and creative photography
has always depended more on the ''seeing
eye II of the person behind the camera than
on technical perfection. The simplified con
trols should help photographers to concentrate
more on ''seeing II the picture.
Photokina Exhibitions.
Animal photography in National Parks: This

show is devoted mainly to the work, in the
interests of wild life conservation, of Wilhelm
Schack who died in the Kruger Nationai
Park in 1959 - and of Michael Grzimek who
died in Africa in the same year as the result ot
an air crash.

Past Master Man Ray: Man Ray, one of the
most significant stylists of modern times, whose
creative works of former decades are still pro
ducing after-effects, recently celebrated his
seventieth birthday. This show gave a sum
mary of his photographic work.
Classics o Portrait Photography: An exhibi

tion of seventy selected portraits created during
the 120 years' existence of photography. The
photographers ranged from Hill to Karsh and
from Nadar to Steinchen. A. ROSEWITZ.

JOINT MEMBERSHIP
Do you know that for the modest sum of

I0/6 per annum the spouse of any member can
become a "Joint Member II with all the pri
vileges of membership except the right to
receive any of the Society's publications?

Since the inception of this new class of mem
bership nearly a year ago only three members
have made use of it and enrolled their wives
as members. Why not make use of this facility
and enrol your wife, or husband, to-day?

Photokina, the International Photographic
and Cine Exhibition held annually in Cologne,
has become an " institution " during the ten
years of its existence.

This year Photokina extended over nine halls
covered an area of more than 750,000 square
feet and, by the 24th of September, this con
centrated display of photographic products
had been visited by 480,000 people.

So Photokina was the meeting place of
people from all over the world who were in
terested in photography either as professionals
or as amateurs. Here the manufacturers met
the traders, the journalists, the artists and the
technicians and, for nine days, here was the
centre of the photographic world with its pre
view of things to come.

This year we can look ahead with eager ex
pectation to further advances in camera-auto
maticity, colour photography and sub-standard
film techniques.

The following notes have been compiled with
the assistance of Mr. Fritz Gruber who has
helped with the design and outlay of Photo
kina for the past ten years.

Four years ago, at the Photokina of 1956,
a camera was introduced which gave the first
indication of the present era of automatic
cameras. At that time a sensation was caused
by the appearance of a camera which could
give the correct exposure once the stop had
been selected. Further progress towards full
automation was made at the 1958 Photokina
and finally, in the second half of 1959, various
fully automatic models appeared which only
required the " pressing of a button ".
While many friends of photography have had

the new German "wonder" cameras demon
strated to them at camera shops in nearly
every part of the world, others have maintained
that automation would mean the end of
creative photography. This, however, need not
be the case; we are still " creative II and it all
depends on how we make our picture.

There are, indeed, two apparently significant
arguments that can be advanced on behalf of
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for a demonstration

The Automatic Camera with the
ZEISS TESSAR "Eagle Eye"

Photo
Dealer

£35.8.
Case: £4.10.

Simplest operation -
outstanding optical
performance

Symbolica II

ZEISS QUALITY GOODS- from the
ZEISS IKON CAMERA to the remarkable
ZEISS PLANETARIUM !

See your

New
Precious,
Elegant:

Let us say at once that we are not sug
gesting that a picture can be created by using
the foregoing as a " blue-print ", but we feel
that readers may find it of value in helping
them to make a critical re-appraisement of
pictures which do not quite succeed in getting
their message across.

Perhaps readers have what they consider
to be a better list? If so, we will be happy
to publish it; and what about a similar list for
the Cine-worker?

HOW DOES IT RATE?
The Roan Antelope Camera Club of Luan

shya, which has now held it tenth annual exhi
bition of members' pictures, conducted a poll
of visitors to their last Salon in order to ascer
tain by popular vote which were the most
successful prints on the show.

The Club issued a list of eight points for
the guidance of visitors and this is reprinted
below.

Readers may find this a useful guide in
assessing the merits of their own prints and
it is hoped that it might also be of use to
club secretaries in the judging of competitions.

A guide to help you make your choice:
Points

A. TECHNIQUE: Consider print quality,
colour, highlights, shadow, etc. . . . 30

B. EMOTION & APPEAL: Does it invoke
impersonal emotion? Has it aes
thetic appeal? . . . . . . . . . . . . . . . . . . 15

C. ORIGINALITY: Is it original in its con-
ception, composition, treatment?
Would it be improved by trim
ming? ... .. . . .. . .. ... ... ... ... 15

D. UNITY: Does the picture express one
theme, one mood, one idea? . . . . . . I 0

E. VITALITY: Is it alive, or is it just a
diagram? . . . . . . . . . . . . . . . . . . . . . I 0

F. INFINITY: Does it leave something to
the imagination? Has it atmo-
sphere? . . . . . . . . . . . . . . . . . . . . . . . . I 0

G. REPOSE: Could you live with it? Or
tire of it? . . . . . . . . . . . . . . . 5

H. TITLE: Does it fit the subject? . . . . . . 5

100
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[lotoqraph «and toktona
By A. L. BEVIS, A.P.S. (S.A.).

[Durban Museum and Art Gallery)

One of the characteristics
of the present day is the ten
dency towards the elimination
of waste - the economical
direction of human activities
so as to increase their effec
tiveness. In the sphere of
photography the amount of
waste is appalling. Shall this
be allowed to continue? Shall
the products of countless
thousands of cameras be in
the future, as in the past, and
in a large measure even at the
present time, a mass of com
parative lumber, rapidly losing
interest even for its owner, and
of no public usefulness what
soever? The work of Photo
graphic Survey and Record
must, if it is to attain its
greatest measure of usefulness,
be largely a voluntary one,
but its stimulation and sup
port surely falls within the
province of every photographic
societystill or cine.

The objects of a photo
graphic survey or record can
be summed up as follows:- To
preserve by permanent photo
graphic processes, records of
architecture, antiquities, an
thropology, art, literature, bio
graphy, natura I sciences, topo
graphy and passing events.

PAGE SIX.

A brief amplification of the
foregoing headings may not
be out of place. In the first
section, architecture, would
come photographs of business
and residential buildings and
structures of interest, both in
terior and exterior, churches,
local monuments, furniture,
bridges, railway and other
engineering structures, har
bours, etc. Antiquities and
Anthropology cover prehis
toric antiquitiesstone imple
ments, bushman caves, etc.,
dress, customs, amusements,
markets, industries, etc. Under
Art would be placed photo
graphs of paintings, drawings,
and engravings by local artists,
pottery, glass and other ob
jects manufactured in the dis
trict, etc. Literature would
include photographs of curious
or rare books on the town or
district, maps, plans, posters,
newspapers, etc. Under Bio
graphy would be covered por
traits of well-known citizens,
incidents in their life, views of
their place of birth, homes,
etc., groups of Councillors,
etc.

Natural Sciences would in
elude photographs of geologi
cal, botanical and zoological

interest, and astronomy. But
it is in the last two subjects
Topography and Passing Events
that the majority and probably
the most interesting photo
graphs will fall. Topography
covers views of places of
special interest or beauty,
landscapes, general views of
streets, squares, and of the
town itself. Passing Events is,
I think, self-explanatory: it
covers photographs of proces
sions, ceremonies, carnivals,
unusual occurrences such as
floods, storms, fires, etc., visits
of notable personages, events
of military and naval import
ance, such as events during
the various wars, and photo
graphs of political, legal and
sporting interest, in fact, its
coverage is unlimited.

All will be of great interest
to future historians and no
picture, however insignificant
it may appear to us, should
be discarded without careful
thought as to whether it may
not reveal some incident of in
terest in the history of the
town or district.

A branch of historical
photographic record work that
is also of importance is the
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acquisition of existing material.
Under this heading may be
mentioned the making of cop
ies of early prints, sketches,
maps, paintings, etc., dealing
with events prior to the ad
vent of photography, and the
acquisition of old negatives
that are no longer required by
professionals and press photo
graphers. In the event of
negatives being donated a
guarantee should be given that
no print will be made without
the consent of the photo
grapher and the latter might
be stressed when appealing to
professional and press photo
graphers for their help, that
prints in the record collection
are available for public in
spection, and that as the name
and address of the photo
grapher is displayed on each
print, an advertisement is se
cured with the possibility of
orders being placed for prints.
Occasionally a little gold-mine
in the form of a box of old
negatives comes to light, or an
old album of views or portraits
may be picked up in the
auction room or at a jumble
sale, and one should always
be on the look-out for such
treasures.

I will now briefly describe
the methods we have adopted
in connection with the Photo
graphic Record of Durban and
District. I do not pretend
that the system is perfect, but
it has answered well, and is
based upon information culled
from "The Camera as His
torian ', by Messrs. H. D.
Gower, L. Stanley Jast and W.
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E. Topey. This is a most
valuable book and should be
read by anyone who is in the
least interested in the subject.

In describing the methods
we have adopted in building
up the Durban collection of
prints, I will deal with them
under the following headings
- size of prints, mounts and
mounting, labelling, classifica
tion and storage.

Size of Prints: As far as
possible we have confined the
prints to whole-plate size (84
x 6}) but in a few cases we
have had to include prints I 0
x 8 inches owing to the fact
that a number of negatives
this size had been lent to us.
In the case of portraits, we
decided to confine the prints
to half-plate size., i.e. 6} x
44. Al prints have been made
on Kodak Velvet Bromide
paper, single weight, with a
narrow white margin t inch
all round. In order to ensure
permanency all prints were
fixed in two fixing baths, well
washed, and finally sepia
toned. For toning a Bleach
ing Bath consisting of I 00
grains of Potassium Ferricyan
ide and I 00 grains of Am
monium Bromide dissolved in
20 ozs. water was used. After
bleaching, the prints were well
washed and then immersed in
a toning bath of Sodium Sul
phide.

Mounts and mounting: lt is
desirable to adopt a standard
size mount, and in Durban we
decided to adopt a mount 12

inches high by I O inches wide,
which is slightly smaller than
that used by Overseas Photo
graphic Survey and Record
collections where the standard
size is 12{ x I0g inches. A
mount I7 ll} inches was
used for prints too large to go
in the main series. The prints
are all mounted so that the
mounts are vertical when the
photograph is examined. The
material used in Durban for
mounts is dark brown Cosway
11 B II series art board, No. I I
a sheet of which cuts into
four with practically no waste.
The choice of colour is of
course optional, but the dark
brown has the advantage that
it can be handled without
marking as readily as lighter
colours. lt is most desirable
that the mounts should contain
as little impurity as possible
and a test should be made for
the presence of Hypo and
free acid and for iron.

All prints are mounted by
the dry-mounting process. This
acts as an added precaution
in that a layer of shellac is
placed between the print and
the mount thus preventing any
impurities that may be in the
mount from affecting the per
manence of the prints. As far
as possible, prints are mounted
with the same width margin
at the top and sides about
three-quarters of an inch. This
allows plenty of room at the
foot of the mount for the
label.

(To be continued.)
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2. liq»er» P.
By ERIC VERTUE, A.R.P.S.

68 WEST STREET,
DURBAN.

Ge; Our New 1960
Catalogue.et

are now made in Durban from any
Transparency.

Excellent colour prints from Koda
color, Agfa negative colour and
Gevacolor negative. Size 3½ x 5 in ..

at 3/- each.

KODACOLOR PROCESSING
SERVICE IN DURBAN.

EKTACHROME AND ANSCO
CHROME PROCESSING.

COLOUR PRINTS

The fixing solution is the same as was used
for fixing the negatives.

Trays-here one's ingenuity can be utilised
to the full and any flat dish will do the job,
providing it is not iron. The specially made
tray is quite naturally the best, but good sub
stitutes can be found, and not necessarily in
photographic stores. Butcher supply houses
have a very good tray which on occasions can
be bought very cheaply, but these days very
durable plastic trays are available at reasonable
prices. They are easy to clean and do not
readily contaminate fresh solutions. The mini
mum number required is two, one for the
developer and one for fixer. Before using
these trays, steal into mother's special drawer
and borrow her nail varnish. Possibly sister's
will be better, for it will be a brighter red.
Mark the one dish " Developer II and the other

1D20:-
gms.
gms.
gms.
gms.
gm.
ccs.

up is
.75

12.5
3

16
I

500

I recently heard Robt. Bell remark that the
thrill of seeing one's first enlargement was akin
to the first kiss from the first girl friend! I
do not think this an exaggeration, although I
had never thought of enlarging in that way.

Before a negative can be printed in a format
greater than its own size, an enlarger is needed.
I well remember that my first enlargement was
made with the help of an old magic lantern
with no end of trouble with stray light, but a
reasonable image did result. Let us start at
the beginning.

Before being able to make an enlargement,
we will want:-

A darkened room,
Developer,
Fixer,
Trays,
Clock and thermometer,
Enlarger.

The darkroom can be any space where one
can move reasonably: the cupboard under the
stairs, the old pantry, the garage or, for the
majority ,the kitchen. If the room cannot be
used exclusively, the light can be excluded by
means of curtains. A black material, the
cheaper the better, is on the market which is
so full of II dressing II that it keeps all light
out. Make it as wide as possible to obviate
any unnecessary masking of the edges and, if
possible, arrange it in such a way that it can
be rolled up for convenience. Many a budding
amateur has been killed by the amount of work
Eh1at had to be done before even starting the
work of setting out the trays. A mat will assist
in closing the chinks under the door and some
of the coloured scotch tape, so loved by many,
will block a keyhole.

The developer I usually make
Metol .
Sodium Sulphite (Des.) ...
Hydroquinone . . . . . . . ..
Sodium Carbonate (Des.)
Potassium .Bromide .
Water (to make) .
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" Fixer." It is a good idea to keep these arch
enemies apart at all times.

The clock, any timepiece will do, provided
it will allow seconds to be read, but a big
dial is so much easier. Later we will make our
own darkroom clock, but just now let us make
do-it's more fun anyway!

The thermometer we already have, but what
about the expensive item, the enlarger? Le+
it not worry us. The great V. van R. van
Oudtshoorn never owned a factory-made
enlarger! His was made of ceiling boards
ripped out of an old stable, and the photo
grapher to have more salon acceptances in any
one year than he had is still to come along.
We require a lens, a focusing rack, some

thing to hold the negative, and a light. Should
you have bought the old Sanderson, as sug
gested in a previous article, you already have
a goodly portion of the apparatus. Make a
hole in the black curtain and fix the camera
against the window, scotch tape the negative
behind the camera on to the cleaned window
pane, and you have an excellent enlarger for
daytime use-it's as easy as that. A board
fixed in front of the camera becomes the easel
and the only restriction of size is the size of
your dishes or the depth of your pocket to buy
paper of the correct size.

Before the war, Zeiss marketed a very com
pact black box with light and film carrier at
a most reasonable price, and all that was
necessary was to clamp a camera with focussing
rack on the front. lt worked extremely well,
bu I have not seen any on the market for
many years. Secondhand enlargers are readily
available, however, at most reasonable prices.
Should the enlarger be fitted with condensers
so much the better, for they do give a more
crisp picture. Condensers do make the most
of any scratches, but then our negatives are
not supposed to have scratches! Should a soft
print be required, a diffusion disc of ground,
or opal, glass can always be laid under the
condenser.

The one thing to watch out for is the quality
of the lens-this should always be as good as
money can afford, and should be coated.
There is no object in making a negative with
a good quality camera lens and then spoiling
it with an inferior enlarger lens.

Let us make our first print next month when
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more space will be at our disposal to wander
around the obstacles and pitfalls.

My thanks go to Andrew Goldie for drawing
my attention to an error in the D76 formula.
Sodium Sulphate should, of course, be Sodium
Sulphite. The stuff with the "a" is rather
different.

I gave you my own formula, which contains
Kodalk and not Borax. I do believe that Kodalk
is a II cleaner II solution than the borax; I have
never known it to "die II on one. It is, of
course, known to increase the life of D76, but
my main reason is that it does not let one
down. I have known a developer to develop
one spool perfectly and give a ghost negative
with the very next spool.

LECTURES FOR CLUBS.
Mr. J. F. Long, the Staff representative in

South Africa for Messrs. llford Ltd., advises us
that his principals have recently made available
a comprehensive series of new llford Lantern
Lectures, illustrated by slides in either 2 x 2
or 34-inch square sizes. These may be bor
rowed, free of charge, on application to Mr.
Long, Room 827, Grand Parade Centre, Cape
Town.

The lectures, plus the typescript which is
read when the slides are projected, are sent by
parcels post in the case of the 2 x 2 slides, or
by goods train in the case of the 3}-inch
slides, carriage paid. The Clubs return the
lectures the same way, thus each pays carriage
one way.

The following is a list of the lectures avail-
able. Those marked with an are only avail-
able in the 2 x 2 size.

*How Colour Photography Works. (Slides in
colour.)
Table-Top Photography with llford Colour

Film. (Slides in colour.)
Architectural Photography.
Industrial Photography.
Creative Photography.
London After Dark with llford Films.
Air to Air Photography.
Table Top Again.
The Negative.
The Print.

Messrs. llford Ltd. also have available, on
loan, the llfrd Multigrade Paper Demonstration
Set.
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Book Reviews

ERIC VERTUE, A.R.P.S.

From a very full bookshelf I have chosen
four different titles to review.
On the desk in front of me is a set of two

very beautifully bound and printed volumes,
"THE FOCAL ENCYCLOPEDIA OF PHOTO
GRAPHY," a Focal Press production selling for
£10/10/-.

Last month I gave a formula containing Sul
phate instead of Sulphite, so we pull along
volume two and under SOD we find all the
" sodiums " and learn that sulphate is
" Glauber's salt," while sulphite is " a pre
servative for developers 'this, of course,
apart from the formula and molecular weights,
characteristics and solubility.
Altogether, apart from a very comprehen

sive index, 1,298 pages are crowded with

explanations, definitions and information so
profusely illustrated that even the veritable
beginner cannot but appreciate the problem
he is trying to understand. In addition, the
volumes are liberally illustrated with full colour
plates beautifully produced.

Should it appear that l am over-enthusiastic,
then my only excuse is that of all the encyclo
pedias to be found on library shelves this, at
last, is the complete work. It is very obvious
that the compilers-there are twelve pages
listing the principal authors-spared no effort
to make this the fine reference work it is. It
is up to the minute in its coverage and is
very highly commended.

For those who feel that £10/I 0/- is more
than they care to spend, Focal Press have
brought out the Desk Edition (£5/15/6), which
contains the same text but is printed on a
very thin paper and does not contain the fine
colour reproductions, nor the very comprehen
sive index which is most useful, and even tells
us that on page 1,084 in the second volume,

camera with the
world's only
built-in light
meter working
through the tak
ing lens. From
£65 with lens.
Look for the
sign of the
Authorised Bole

Dealer.
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in the first column, we can read that the Cape
Town Photographic Society was formed in 1890
and had as its first president Dr. David Gill,
who was Her Majesty's Astronomer, and that
a foundation member, A. H. Allis, took the
first known photograph of a star.

If you cannot afford the de luxe edition,
you must have the Desk Edition.

" FAME" (Focal Press Ltd., 31 Fitzroy
Square, London, 42/-) is a large volume of
portraits of famous persons photographed by
masters of the camera. If the photographers
are to be congratulated, then the printers
must receive equal praise, for the publication
is superb.

Many of the blocks are " bled " and as one
turns the pages there are photographic gems
by Karsh, Steichen, Penn, Newman and many
more. One plate that particularly fascinated
me was No. 92 of Alfred Stiegliz, the great
early American photographer who held that
11 Photography is my passion." There are also
portraits of Talbot, D. 0. Hill and Herschel,
each with a small paragraph of text which has
been written with taste, but the main interest
is the fine portraiture-each one a master
piece.
whilst the above volumes are perhaps for

serious reading, I have taken from my bedside
table " HOW TO USE YOUR CAMERA ON
SAFARI, 11 by John Sherman (Focal Press Ltd.,
31 Fitzroy Square, London, 30/-), for this is
the book one reads for restful pleasure and
sound advice. Written by an author who
obviously has great knowledge of his subject,
he has, nevertheless, that delightful turn of
phrase which makes one hesitate to put the
book down and switch of the light.

Imagine the tense moment when trying to
photograph a rhino basking in the sun, taking
your eyes off the great bulk for a moment to
make an adjustment to the camera, when a
noise in the bush produces the thought that
the rhino is charging, but it was only a
rabbit!
With our own Game Reserves so popular

and visited by so many people, a lot can be
learned from John Sherman; it would result in
far more successful pictures than come from
the visitors at present.
A delightful Christmas present.

7.

8.

9.

10.

II.

12.

13.

14.

15.

16.

17.

"City of Wax ", by R. H. Tibbs. (525 ft.
16 mm. Colour. 24 Fps. I6 mins.)

" Tossa ", by M. J. Kallin. (400 ft. I6 mm.
Colour. 16 Fps. 16 mins.)

" They Must Not Forget ", by Mrs. Bianca
Sergay. (475 ft. 16 mm. Colour. 24
Fps. 16 mins.)

"Appointment With Fear ", by Dr. J.
Sergay. (360 ft. 16 mm. Colour. 24 Fps.
11 mins.)

11 Symphony of a City", by J.P.S. and
A.C.C. Clubs. (450 ft. 16 mm. Colour.
24 Fps. 12 mins.)

"Fantasia ', by the Bloemfontein Camera
Club. (220 ft. 16 mm. Colour. 16 Fps.
9 mins.)

" Shembe ", by G. M. Cousins. (200 ft.
I6mm. Colour. 24 Fps. 4} mins.)

11 Why East London ", by G. M. Cousins.
(500 ft. 16 mm. Colour. 24 Fps. 12
mins.)

"Cavalcade of the Cape", by Dr. and
Mrs. H. Seeff. {600 ft. 16 mm. Colour.
16 Fps. 24 mins.)

" Royal Visit, 1947", by the Pretoria Cine
Club. (I, 133 ft. 16 mm. Colour. 24 Fps.
32 mins.)

"Birth of a Camera Club ", "Are You
Film Minded II and " Camera Tricks ",
by the late Mr. Arnold Graff, FR.P.S.
(800 ft. 16 mm. B. & W. 24 Fps. 30
mins.)

A SELECTION OF FILMS AVAILABLE
FROM THE FILM LIBRARY.

Exhibitions you may care to try
65.h Annual Open Exhibition, Birmingham: Closing

Date 14th January, 1961. Pictorial, Applied
Photography & Natural History: Prints, Mono
chrome Lantern Slides & Colour Transparancies.
Entry Forms and information: E. H. Cochrane,
142 Swanshurst Lane, Moseley, Birmingham 14,
England.

4th Border International Salon: Closing date 18th
February, 1961. Monochrome or Colour Prints or
Colour Slides. Entry Fee 5/- or equivalent.
Entry forms and information: Salon Secretary,
P.O. Brx 79, Alice, C.P., South Africa.

12th Singapore International Salon of Photography.
Closing Date 19th March. Monochrome or Colour
Prints, Colour Slides. Entry fee: 5/- or $1. Peng
Seng Wu, 1 Tiang Bahru Rd., Singapore.
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tacf 4alEat.,
Dishes, tanks and similar photographic equip

ment must be kept scrupulously clean if good
work is to be done. The most common con
tamination is caused by silver deposits due to
developer oxidation. These cannot be removed
by a simple washing in water.

Household cleaners of the abrasive type will
clean dishes, but it is best not to use them
since they usually leave a network of very
fine scratches which serve as an anchor for
future deposits. Silver deposits can be best
removed by a silver solvent which will also
clear the associated stains at the same time.
A useful and cheap cleaner is potassium per
manganate acidified with an acid such as sul
phuric. The latter is preferred to hydrochloric
as silver sulphate is soluble in water and also
because it is cheaper. A typical formula is:

Potassium permanganate... ... 4 oz.
Water 32 ozs.
Sulphuric acid (add to above) . . . ¾ oz.

However, the amounts are not critical and
judging by eye is near enough. Remember
always add acid to water, not the reverse.
The reason heat is evolved when acid is
diluted and if a little water were added to the
acid, the heat might be enough to cause it to
boil and splutter in all directions. A large
volume of water will not be heated to so high
a temperature and so the dilution will be safe.
Mixtures containing sulphuric acid will burn
holes in cloth and should be handled with
extreme care.
After the cleaner has been used, the brown

stain of manganese dioxide, which looks worse
than the original stain, must be cleared by
pouring on a solution of potassium metabi
sulphite. A subsequent wash in clean water
and your dish will be as spotless as the day
it was bought.
An alternative is to use a solution of potas

sium dichromate (also called bichromate) acidi
fied with sulphuric acid. Accuracy in com
pounding such a cleaner is not essential, but
a stock solution made up as follows is a useful
commodity to have in the dark-room:
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Potassium bichromate . . . . . . I 09 grs. (¾ oz.)
Sulphuric Acid ...... ...... 240 min. ( oz.)
Water ... ... ... ... ... ... I0 ozs.

It is an excellent cleaner for glassware, but is
apt to attack cheap enamel if used too fre
quently.

The ferricyanide-bromide bleach used in

sepia toning can also be used, but this must
be followed by a hypo fixing solution, other
wise the silver stains will re-appear when the
developer is used. The utensils must of course,
be well washed after the use of the hypo
solution.
Any of the common household detergents

based on sodium hypochlorite will also yield
excellent results. A little added to water and
allowed to stand overnight will remove silver,
developer oxidation, etc., by the morning. A
fixing bath to follow is a sound precaution.

%. 'd.no, -Se».
Pktcrer

(Dr. A. D. Bensusan reports on new photo
graphic advances which are sent to him re
gularly by the courtesy of the II Christian
Science Monitor II of Boston.)

(I) In a recent television address President
Eisenhower showed a photograph of a naval
air base taken from a height of 13 miles and
the six-inch wide white lines of the parking strips
were clearly visible.

(2) Details have been released of the new
Roti Mark I million-dollar camera system for
high precision photo-coverage of a moving ob
ject in space and time. This has just been in
stalled at the Hollman Air Base at the White
Sands missile range. This fantastic camera will
produce detailed pictures at distances of up to
20 miles and the two 70 mm. movie cameras
operate at variable speeds of from I 0 to 60
frames per second.

Imagine a camera which will show the spots
on a golf ball in flight eight miles away!
(Sounds just what I need when I hit one of
those drives.-Ed.)
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(3) The Garden City Police Department in
New York have now installed a patrol camera
which is placed by the roadside. A speeding
motorist passing over tapes on the road auto
matically trips the camera shutter and a photo
graph is taken of his rear licence plate. A
photographic record of the car's speed is in
cluded in the picture as evidence.

PIESS ANNOUNCEMENT
Maybaker (S.A.) (Pty.) Ltd. announce the in

troduction of a highly concentrated photo
graphic wetting agent, "CASCADE ".

'' Cascade '' may be used whenever a dry
photographic surface has to be wetted or a
wet surface dried. It can be used, for example,
to speed up film drying to prevent drying
marks, and to facilitate print glazing.

11 Cascade II is I 00% wetting agent and for
most purposes needs to be diluted at least
I : 4000 parts, that is, four drops to a pint of
water or I 0 c.c. to I 0 gall (40 litres). The
packs have been specially designed to make this
dilution easy. The larger (500 c.c.) is equipped
with a cap holding approximately I 0 c.c. of
" Cascade " or enough for I 0 gallons of solu
tion. The smaller ( I oz.), which will be parti
cularly useful to the amateur photographer,
has a dropper tube so that the wetting agent
can be added to the solution drop by drop
according to the size of the tank.

For certain applications, such as the contin
uous addition of wetting agent by a drip-feed
mechanism when it is important that the agent
goes into solution very easily and rapidly, it is
recommended that '' Cascade '' be used as a
20% solution. The preparation of such a solu
tion is facilitated if warm water is used. Any
cloudiness will go when the solution cools.

brand
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Mt B brand Photoaraphe Products

ki

'MSYDOCHIROME'

*'GENOCHBOME'

i-

'DROXSYCHIIOME'

MAYBAKER (S.A.) (PTY) LTD
PORT ELIZABETH · P.O. BOX 1130 · TEL: 4-5481
Branch Office: Johannesburg· P.O. Box 3926 ·Tel: 835-5425/6

for use in several negative/positive processes.

in processing Eastmancolor positive film.

gives stable solutions for use in reversa
processes.

·trade ma rk

Colour Developing
Agents

I

. I
~,;/ designed for use withEktachrome E.2.
+'

par colour enthusias"·''
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kola -tctcra
by the Chairman, Recorded Lectures Committee, P.O. Box 1594, Durban

" What are Recorded Lectures and what is
their purpose?", and "How can we obtain the
use of them? " are two of the questions I am
most frequently asked.

First, " What are Recorded Lectures and
what is their purpose? '' They are lectures re
corded on tape by well-known photographic
personalities and illustrated by 2 x 2 slides to
enable members of clubs and societies in all
parts of Southern Africa to have the oppor
tunity of hearing speakers who may seldom, if
ever, visit their part of the country, and at the
same time afford the Club Secretary an oppor
tunity of putting over a first-class talk when
his efforts to obtain someone locally have failed.
The Recorded Lectures Committee has en
deavoured to cater for both Still and Cine
Clubs and new lectures for both sections are
in course of preparation.

Secondly, " How can we obtain the use of
of them? " All your Committee has to do is
to scan through the published list of lectures
available, select the lecture they desire giving,
if possible, an alternate selection in case their
first choice is not available; state date of meet
ing, and send their request to the above address
as well in advance of the meeting-night as
possible, together with the prescribed fee. The
lecture will be packed and sent by Insured
Parcels Post, postage paid, several days prior
to the meeting, in order to permit the slides
being checked and arranged for presentation.
After the meeting all your Secretary has to do
is to repack the lecture in the box in which
it was received and return it to the Recorded
Lectures Committee the day after the meet
ing. Could anything be easier?

The fee for hiring a lecture is 5/- for lectures
up to 15 minutes' duration, and 7/6 for those
of longer duration. The money received from
this source is used for the production of fur
ther lectures.

If your Club has not already made use of
this service it is suggested you bring the matter
up at the next meeting and get the Committee
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to order one at the earliest opportunity. Once
you have heard a recorded lecture your Society
will want more.

It is hoped that the Editor will be able to
find room in this issue to publish the list of
lectures available: if not, will Secretaries of
Clubs interested in this service please drop a
line to the Chairman and a list of lectures will
be forwarded.

I

AGFACOLOR CINE FILM
The new Agfacolor CT I3 Cine film is now

available in the Union and South-West Africa.
With the introduction of this film Agfa has
filled the gap for those amateurs who prefer
harmonious colour rendering. No particular
colour is emphasised and the skies, for example,
are analogous to nature. Flesh tones are well
reproduced and little or no cast is observed in
the highlights or shadows.

This Agfacolor CT 13 film has the ability to
render neutral grey. Furthermore, it combines
high definition and fineness of grain with plenty
of speed. Its rating is 16 ASA and at a speed
of 16 f.p.s. the average aperture in the sunshine
is f. I I.

For general shots no correcting filter is
necessary as the colour sensitivity is sufficiently
well balanced to do away with this.

The Agfacolor CT 13 film is available in
the standard 25ft. 88 spools at 29/-, and in
I 00ft. 16mm. spools at 77/. Processed films
are returned within three weeks.

WANTED
NEW MEMBERS

REWARD
The satisfaction of knowing that

you have helped your Society.
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Ml. ftcn, arc a foe of l. El. klda«co act.lt. to ow«nod »col.er.

1. PICTORIAL PHOTOGRAPHY by Bertram Sinkinson, F.R.P.S., F.I.B.P., 30 (M) slides. 1 hour.
Fee: 7/6 (temporarily withdrawn owing to breakage of several slides).

2. ELEMENTARY FAULTS IN COLOUR PHOTOGRAPHY by Dr. A. D. Bensusan, F.R.P.S.,
F.PS.A. 20 (C) slides. 16 mins. Fee: 5/-.

3. COLOURFUL CALIFORNIA (travelogue). Kodachrome transparencies by Fred Hankins of Taft,
Calif. 60 (C) slides. Fee: 7/6.

4. COMMENTARY ON PRETORIA PHOTOGRAPHIC SOCIETY'S COLLECTION OF PRINTS
AWARDED THE A.P. OVERSEAS PLAQUE IN 1955 by Drs. A. D. Bensusan, J. K. du Toit
and B. Danzig. 23 (M) slides. 30 mins. Fee: 7/6.

5. PHOTOGRAPHING OLD CAPE DUTCH HOMESTEADS by Erie Vertue, A.R.P.S. 27 (M)
slides. 30 mins. Fee: 7/6.

6. PICTURES (pictorial) BY AN OFFICIAL WAR PHOTOGRAPHER IN NORTH AFRICA by
E. K. (Ted) Jones. 15 (M) slides. 15 mins. Fee: 5/-.

7. LET'S DO A TRAVEL TALK by Nat Cowan, A.R.PS, A.P.S.A. 62 (C) slides. 35 mins. Fee:
7/6.

8. ELEMENTARY COMPOSITION by Dr. A. D. Bensusan, F.R.P.S., F.PS.A. 32 (M) slides. 22
mins. Fee: 7/6.

9. ESSENTIALS TO PROPER PROJECTION by Members of the Durban Amateur Cine Club. 12
mins. (Not illustrated.) Fee: 5/-.

10. HOW TO GIVE A COMMENTARY by Members of the Durban Amateur Cine Club. 10-15
mins. (Not illustrated.) Fee: 5/-.

11. ON LENSES AND SUPPLEMENTARY LENSES by Members of the Durban Amateur Cine
Club. 10-15 mins. (Not il1ustrated.) Fee: 5/-.

12. TITLING by Members of the Durban Amateur Cine Club. 10-15 mins. (Not illustrated.) Fee: 5/-.
13. COMPOSITION FROM THE CINE ANGLE by Ernest Thorp of the Durban Amateur Cine

Club. 10-15 mins. (Not illustrated.) Fee: 5/-.
14. REFLECTED LIGHT EXPOSURE METER by Members of the Durban Amateur Cine Club. 10

15 mins. (Not illustrated.) Fee: 5/-.
15. "CINEMATIC PUNCTUATION" by T. Stafford Smith. App. 20 mins. (Not illustrated.) Fee:

5/-.
20. MAKING EXHIBITION PRINTS by Dr. S. D. Jouhar, F.R.P.S. 48 (M) slides. 1 hour. Fee:

7/6.
21. THE ART OF PEDRO OTERO by Ray Meiss, F.P.S.A. 46 (M) slides. 1 hour. Fee: 7/6.
22. PICTORIAL ARRANGEMENT by John Bardsley, A.R.P.S. 86 (M) slides. 1 hour. Fee: 7/6.

(Kindly lent by the Royal Photographic Society, London.)
23. QUEST FOR BEAUTY by Stuart Black, F.I.B.P., F.P.S.A. 73 (M) slides. 1 hour. Fee: 7/6.

(Kindly lent by the Royal Photographic Society, London.)
24. THATCH REFLECTION PHENOMENON by Dr. A. D. Bensusan, F.R.PS., F.PS.A., A.P.S.

(S.A.). 12 (M) slides. 14 mins. Fee: 5/-.
25. PHOTOGRAPHING NATURE. Slides by Members of Nature Division of Phot. Soc. America.

42 (C) slides. Approx. 30 mins. Fee: 7/6. .
26. SLIDES AND THEIR PRESENTATION by Donald Seaton. 53 (C) slides. 35 mins. Fee: 7/6.

Slides: (M) Monochrome; (C) Colour.

APPLICATIONS SHOULD BE MADE TO:
MR. LIONEL BEVIS

P.O. BOX 1594
DURBAN
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TRADE-MARK

Today-as on every day since 1888-more pictures
are being made the world over with Kodak film
and cameras than with any other

You'll find Kodak film the world around-1\f.-:""B'- , ■-.vc,_., ,Ar~-_;r., ,,,, ,s,,,,,m,-
erie}

in the familiar yellow .$:
". E,

,~, .,__'> D A K ( S O U T H A F R I C A ) ( P T Y . ) L T D . , C A P E T O W N - '"'";fiif!!J!f!H1•' J O H A N N ES B U R G • D U R B A N

Primed by the Knox Printing Company P ty.) Ltd. , 30-36 Baker Street, Durban.


