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4 th PSSA INTERNATIONAL SALON OF PHOTOGRAPHY 2018 
Projected Digital Images (PDI) and Prints  

 
The Photographic Society of South Africa invites all photographers worldwide to enter the 4t h  PSSA 
International Salon of Photography to be held in South Africa in 2018. 
As the internationally recognised Photographic Society in South Africa, PSSA actively embraces the 
future in its service to all photographers. Our Mission is to bring together all those interested in 
photography, to promote the highest possible standards and to embrace the future while continually 
supporting the present.  
 
PSSA is proud to have patronage from both the International Federation of Photographic Art (FIAP) 
and Photographic Society of America (PSA). 

 
 
 
 
 
 
 
 

 
              FIAP Patronage 2018/054         PSA Recognition 2018/029 
 
SALON CALENDAR: 
 

Closing date:  27 January 2018 at 23:59 SAST (UCT+2) 

Judging completed:  12 February 2018 

Results: 18 February 2018 

Catalogue: 28 February 2018  

Exhibition: 18 - 22 March 2018 at PSSA Convention in Prince Albert 

Final Posting of Awards: 28 March 2018 

 

SALON DIRECTOR: Francois Venter APSSA      E-mail: venter2@icloud.com 

Coordinator Projected Digital Images:  Nico Strydom        E-mail: mn.strydom@gmail.com 

Coordinator Prints:       Francois Venter         E-mail: venter2@icloud.com 

Website:      www.photovaultonline.com / www.pssa.co.za 

2018/14 
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AWARDS and CATEGORIES: 
 
 
PROJECTED DIGITAL IMAGES: 
 

1. OPEN - COLOUR 
 

FIAP Gold Medal - Best Overall Image 
PSA Gold Medal              - Best Portrait 
PSSA Gold Medal - Best Panel of Four Accepted Images 
PSSA Certificates of Merit & FIAP Ribbons will be awarded 

 
2. OPEN - MONOCHROME 

 

FIAP Gold Medal - Best Overall Image 
PSA Gold Medal              - Best Portrait 
PSSA Gold Medal - Best Panel of Four Accepted Images 
PSSA Certificates of Merit & FIAP Ribbons will be awarded 

 
3. NATURE - COLOUR 

 

FIAP Gold Medal - Best Overall Image 
PSA Gold Medal              - Best Wildlife Image 
PSSA Gold Medal - Best Panel of Four Accepted Images 
PSSA Certificates of Merit & FIAP Ribbons will be awarded 
 
4. NATURE - MONOCHROME 

 

FIAP Gold Medal - Best Overall Image 
PSA Gold Medal              - Best Wildlife Image 
PSSA Gold Medal - Best Panel of Four Accepted Images 
PSSA Certificates of Merit & FIAP Ribbons will be awarded 
 

 
PRINTS: 

 

5. OPEN - COLOUR PRINTS 
 

FIAP Gold Medal - Best Overall Image 
PSA Gold Medal              - Best Urban Street 
PSSA Gold Medal - Best Panel of Four Accepted Images 
PSSA Certificates of Merit & FIAP Ribbons will be awarded 

 
6. OPEN - MONOCHROME PRINTS 

 

FIAP Gold Medal - Best Overall Image 
PSA Gold Medal              - Best Urban Street 
PSSA Gold Medal - Best Panel of Four Accepted Images 
PSSA Certificates of Merit & FIAP Ribbons will be awarded 
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JURY: 
 
 
 

1. OPEN COLOUR                                                                           
Judging convenor: Paul Rixom, Garden Route Region 
Chris Daly  AFIAP, FPSSA, APSSA (Vers), AV-APSSA 
Martin Kellerman APSSA 
Luana Laubscher LPSSA 
 

2. OPEN MONOCHROME  
 Judging convenor: Alicia Greyling, Western Cape Region 

Jan Marais  LPSSA 
Kim Stevens  LPSSA, APSSA 
Neels Beyers  APSSA (vers), EPSSA, EFIAP 
 

3. NATURE COLOUR                                                          
Judging convenor: Charmaine Joubert, Eastern Cape 
Jill Sneesby   MFIAP, ESFIAP, Hon MPSSA, APSA, Hon FIP, Hon CPA,  
Kirk West   FPSSA 
Helen Wilkins   FPSSA 
 

4. NATURE MONOCHROME 
Judging convenor: Geoff Feldon, Kwazulu-Natal Region 
Pieter Venter  FPSSA, EPSSA 
Emanuel Maria  AFIAP 
Rory Baker 
 
 
 
 

5. OPEN PRINTS – COLOUR 
 Judging convenor: Francois Venter, Gauteng South 

Evelyn Gibson  FPSSA, APSSA (Vers), EPSSA (Mille) EFIAP, SPSA 
Johann van der Walt  Hon PSSA, FPSSA, FRPS, Hon CPS, AV-LPSSA 

      Johan Brits  FPSSA 
 

6. OPEN PRINTS –MONOCHROME 
 Judging convenor: Francois Venter, Gauteng South 

Evelyn Gibson  FPSSA, APSSA (Vers), EPSSA (Mille) EFIAP, SPSA 
Johann van der Walt  Hon PSSA, FPSSA, FRPS, Hon CPS, AV-LPSSA 

      Johan Brits  FPSSA 
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JUDGING
 

All PDI entries will be randomised by the judging software and projected on a big screen for judging 
using calibrated equipment per PSSA guidelines. 
Prints will be displayed on an easel and lit with photo floods as per international guidelines. 
Presented images will be adjudicated live by a panel of three judges. The sum of the 3 scores will 
represent the final score. Where there is indecision as regards disqualification the judges will take a 
decision after discussion. The judges will also select the award winners in each category by 
consensus. 
 

SUBMISSION OF ENTRIES 
 

Entrants may submit up to four images in each category.  
An image may only be used once in the salon irrespective of the category (print or PDI) or whether 
the image is in colour or monochrome. 
 

Projected Digital Images: 
Up to 4 images per category may be entered. 
Required image resolution is High Definition (HD); the maximum pixels on the horizontal axis being 
1920 and on the vertical axis 1080. Either the horizontal or vertical axis need to be equal to the 
maximum dimension in order that you are able to upload your image. 
Files must be saved in the Jpeg format and once compressed should be no larger than 2mb. 
No text or watermarks may be added to images. 
Entries must be submitted online to www.photovaultonline.com 
 

Prints: 
A maximum of 4 (four) prints may be entered in each category, colour and/or monochrome. 
Any recognized photographic or digital process is eligible.  
No text or watermarks may be added to images. 
There are no restrictions on mounts, but they should not exceed 30 x 40 cm. 
Prints may be unmounted and must be packed flat within the following print sizes: 

Minimum: 20 x 30 cm including borders (about A4) 
Maximum: 30 x 40 cm including borders (about A3) 
Borders are optional, but within the size restraints as described. 

A self-adhesive label with: 
Name, address, country and e-mail of the author and title of the print in English (using the 
English alphabet) and the sequence number as on the online entry and an arrow indicating 
top of image (orientation), must be on the back of each print. 

Please ensure that the information on the label on the back of the print is exactly the same as the 
information captured online on Photo Vault. 
A digital copy of all print entries must also be entered online at www.photovaultonline.com. 
The same format requirements as for PDI entries apply. This is to simplify the control of entries being 
despatched and the preparation of the salon results catalogue. 
Through the online entry on PhotoVaultOnline, the entrant authorises the salon organisers to 
destroy the exhibitor’s prints. Prints will not be returned. No payment is requested nor is any to 
be made, to cover return postage. Prints will not be returned. 
 

All prints should be posted flat as “photos for exhibition only, of no commercial value” and 
addressed to:   

4th PSSA International Print salon, c/o FA Venter 
  Postnet Suite 32, Private bag X8 
  0047 Elarduspark, South Africa 
 

Or alternatively couriered flat as “photos for exhibition only, of no commercial value” and 
addressed to: FA Venter c/o GEW (4th PSSA International Print salon) 
  13 De Haviland Crescent, Persequor Techno Park, 
  0127 Pretoria, South Africa 
 

All print entries must reach the organisers by Friday 27 January 2018.  
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PDI and Print entries must be uploaded via the website http://www.photovaultonline.com 
 
Follow these easy steps: 
 

1. First register as user:  
http://www.photovaultonline.com/photovault/index.php?r=register/create 
 

2. Wait for confirmation email.  

3. Then upload your images:  

4. Please upload proof of payment with your entry. 

CATALOGUE 

A downloadable Digital catalogue will be produced and will be made available to all entrants paying 
the full entrance fee as shown below.   

 

ENTRY FEES 

International entrants: 
USD7 per category;  

USD25 for all four PDI categories and $35 for all six categories incl. prints.  

Payment via PayPal to paypal.me/PSSA 
 
South African entrants: 
PSSA members: R30 per category;  
R100 for all four PDI categories;  
R150 for all Print and PDI categories (6) 
 

Non-members:    R50 per category;  
  R150 for all four PDI categories;  
  R200 for all Print and PDI categories (6) 
 

Banking details for South African Entrants: 
Bank: ABSA 
Account Name: PSSA 
Account Number: 4052639245 
Branch Code: 630-137 
‐ Please use Your Name and 4th PSSA Intl Salon as reference. 
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CONDITIONS OF ENTRY 

1. The exhibition is open to anyone; however, an entry may be rejected when the sponsoring 
organization or the judges, in some reasonable discretion, believe the entry does not conform 
to the exhibition rules and conditions. 

2. Entrants may submit up to four images in each category. An entrant’s images will not be 
presented to the judges consecutively. The judging software used will distribute an entrant’s 
four images randomly for the judging in that section. 

3. An image may only be used once in the salon irrespective of the category (print or PDI) or 
whether the image is in colour or monochrome. 

4. No similar images may be used. That same image, or a like “in camera” or a “reproduction” 
duplicate of that image: 

a. May not be re-entered in any section of the same Division Star Ratings class in that 
exhibition regardless of media, format, or title. 

b. May not be re-titled for entry in any other exhibition. 
c. Words such as “Untitled” and “No Title” are not acceptable as part or all of an image’s 

title, nor are camera capture filenames. 
5. Each image must have a unique name i.e. the name of an image may not be changed at any 

time as all acceptance records are based on the image name. 
6. Entries must originate as photographs (image-captures of objects through light sensitivity) 

made by the entrant on photographic emulsion or acquired digitally. 
7. The original image and all elements therein must have been taken by the photographer, 

whatever photographic medium is used. All actions in reaching the final presentation must be 
made by the photographer with the exclusion of film processing, un-manipulated commercial 
scanning and printing. 

8. No images or parts of images downloaded from the internet or copied from any source 
whatsoever, may be used in work entered in any PSSA event, including this salon. 

9. Manipulations are prohibited in the categories as specified in the relevant category definitions. 
10. The Salon Director may request an entrant to supply him with proof of the authenticity of all 

the elements in the presented image(s). If the entrant cannot supply such proof, his/her entry 
will be disqualified. 

11. Except for the restrictions on images described in the Nature, Photo Travel and 
Photojournalism definitions, images may be altered, either digitally or otherwise, by the entrant. 
Images may not be constructed entirely with a computer and all photographic components 
must have been photographed by the entrant who holds copyright of the complete works 
submitted. All final work must be on photographic film, or on electronic file, or on photographic 
or electronic print material, mounting excepted. 

12. No title or identification of the maker shall be visible anywhere on the image. 
13. Any image that the Salon Director considers pornographic or offensive to the public may be 

disqualified or withdrawn from the exhibition. 
14. The entered material may be used free of charge for publication or display in media related to 

the exhibition, this may include low resolution posting on a web site. 
15. The exhibition assumes no liability for any misuse of copyright by the entrant. 
16. No judge or family member may enter categories in which he or she is judging. 
17. By virtue of submitting an entry, the entrant certifies the work as his/her own, aliases are not 

permitted. 
18. With the sole act of submitting his/her images or files to a salon under FIAP Patronage, the 

entrant accepts without exception and with no objection that the submitted images can be 
investigated by FIAP to establish if these obey to FIAP regulations and definitions even if the 
entrant is not a member of FIAP; that FIAP will use any means at its disposal for this 
undertaking; that any refusal to cooperate with FIAP or any refusal to submit the original files 
as captured by the camera, or failure to provide sufficient evidence, will be sanctioned by FIAP 
and that in case of sanctions following the non- compliance with FIAP regulations, the name 
of the entrant will be released in any form useful to inform the breaches of the rules. It is 
recommended to leave the EXIF data in the submitted files intact in order to ease eventual 
investigation. 
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19. Images must be in the following format:  
 
Projected Digital Images: 
Up to 4 images per category may be entered. 
Required image resolution is High Definition (HD); the maximum pixels on the horizontal axis 
being 1920 and on the vertical axis 1080. Either the horizontal or vertical axis need to be equal 
to the maximum dimension in order that you are able to upload your image. 
Files must be saved in the Jpeg format and once compressed should be no larger than 2mb. 
Borders are optional, but within the size restraints as described. 
No text or watermarks may be added to images.  

 
Prints: 
MONOCHROME and/or COLOUR PRINTS 
A maximum of 4 prints may be entered. 
All prints should be posted flat as “photos for exhibition only, of no commercial value” 
Any recognized photographic or digital process is eligible.  
There are no restrictions on mounts, but they should not exceed 30 x 40 cm. 
Prints may be unmounted and must be packed flat within the following print sizes: 
Minimum: 20 x 30 cm including borders (about A4) 
Maximum: 30 x 40 cm including borders (about A3) 
Borders are optional, but within the size restraints as described. 
No text or watermarks may be added to images. 
A self-adhesive label with: 
Name, address, country and e-mail of the author and title of the print in English (using the 
English alphabet) and the sequence number as on the online entry and an arrow indicating top 
of image (orientation), must be on the back of each print. 
A digital copy of all print entries must also be entered online at www.photovaultonline.com 
The same format requirements as for PDI entries apply. 
This is to simplify the control of entries being despatched and the preparation of the salon 
results catalogue. 
Please ensure that the information on the label on the back of the print is exactly the same as 
the information captured online in Photo Vault. 
Through the online entry on PhotoVaultOnline, the entrant authorises the salon organisers 
to destroy the exhibitor’s prints. Prints will not be returned. 
No payment is requested nor is any to be made, to cover return postage. 

 
20. By virtue of submitting an entry, the entrant certifies the work as his/her own as well as 

acceptance of these conditions of entry. 

 
PSA Star Ratings 
 

Acceptances in PID recognized Color sections shall be credited towards PID Color Star Ratings 
and Who’s Who Color listings. 
 
Acceptances in PID recognized 
Monochrome sections shall be 
credited towards PID Monochrome 
Star Ratings and Who’s Who 
Monochrome listings. 
 

 



Page 8 of 10 

DEFINITIONS 
 

All entries shall conform to the stricter of these definitions in order for acceptances to be 
validated by all the International Organizations granting recognition or patronage. 
 

MANIPULATION 
 
Manipulation shall constitute any or all of the following modifications to the original image: 
 Adding an element to the image that was not contained in the original capture; 
 Removing an element from the image that was contained in the original capture; 
 Moving or repositioning an element of the image that was contained in the original capture. 
 
In the categories Nature and Photo Journalism, manipulation is not allowed.  
In Open there are no restrictions whatsoever in the way authors choose to post process an image. 
 
The following actions are allowed and are not seen as manipulation: 
 Cropping; 
 Correction of lens distortion, chromatic aberrations, purple fringing, lens vignette and 

vertical/horizontal perspective adjustments; 
 Removal of dust spots or scratch marks from sensor or scanned images; 
 The blending of different exposures of the same scene to broaden the dynamic range e.g. High 

Dynamic Range (HDR);  
 Focus stacking to overcome the limitations of the digital sensor heat artefacts in long 

exposures; 
 Focus stacking to widen the depth of field especially in Macro photography.  
 
In the case of Nature and Wildlife, HDR and focus stacking will NOT be considered as manipulation 
and may be used provided that the end result is a faithful representation of the original scene. 
 
PLEASE NOTE: 
HDR and Focus stacking are not allowed in Photo Journalism/Street Photography. 

 
MONOCHROME (Black and White Photography) 
 

A black and white work fitting from the very dark grey (black) to the very clear grey (white) is a 
monochrome work with the various shades of grey. A black and white work toned entirely in a single 
colour will remain a monochrome work able to stand in the black and white category; such a work 
can be reproduced  in  black  and  white  in  the  catalogue  of  a  salon  under  FIAP  Patronage. On 
the other hand, a black and white work modified by a partial toning or by the addition of one colour 
becomes a colour work (polychrome) to stand in the colour category (FIAP definition). 
 
An image is considered Monochrome only if it gives the impression of having no colour (i.e. contains 
only shades of grey which can include pure black and pure white) OR it gives the impression of being 
a greyscale image that has been toned in one colour across the entire image. (For example by Sepia, 
red, gold, etc.) A greyscale or multi-coloured image modified or giving the impression of having been 
modified by partial toning, multi toning or by the inclusion of spot colouring does not meet the 
definition of monochrome and shall be classified as a Colour Work. (PSA definition).  
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NATURE PHOTOGRAPHY  
 

Nature photography is restricted to the use of the photographic process to depict all branches of 
natural history, except anthropology and archaeology, in such a fashion that a well‐informed person 
will be able to identify the subject material and certify its honest presentation. The story telling value 
of a photograph must be weighed more than the pictorial quality while maintaining high technical 
quality.  
Human elements shall not be present, except where those human elements are integral parts of the 
nature story such as nature subjects like barn owls or storks, adapted to an environment modified 
by humans, or where those human elements are in situations depicting natural forces like hurricanes 
or tidal waves. Scientific bands, scientific tags or radio collars on wild animals are permissible.  
Photographs of artificially created hybrid plants, cultivated plants, feral animals, domestic animals, 
obviously set arrangements, mounted specimens including insects or animals doped or killed for 
macro (or any other type of photography), are ineligible, as is any form of manipulation that alters 
the truth of the photographic statement. Any action which causes harm, no matter how unintentional 
it may be, is not acceptable. The use of live bait and actions such as chilling, freezing, spinning or 
light anaesthesia of any creature is unethical and therefore not acceptable. 
No techniques that add, relocate, replace, or remove pictorial elements except by cropping are 
permitted. Techniques that enhance the presentation of the photograph without changing the nature 
story or the pictorial content, or without altering the content of the original scene, are permitted 
including HDR, focus stacking and dodging/burning. All allowed adjustments must appear natural. 
Colour images can be converted to greyscale/monochrome. 
Stitched images are not permitted. Infrared images, either direct‐captures or derivations, are not 
allowed.  
Images used in Nature Photography competitions may be divided in two classes: Nature and Wildlife. 
Images entered in Nature sections meeting the Nature Photography Definition above can have 
landscapes, geologic formations, weather phenomena and extant organisms as the primary subject 
matter. This includes images taken with the subjects in controlled conditions, such as zoos, game 
farms, botanical gardens, non-natural macro setup*, aquariums and any enclosure where the 
subjects are totally dependent on man for food.  
Images entered in Wildlife sections meeting the Nature Photography Definition above are further 
defined as one or more extant zoological or botanical organisms living free and unrestrained in a 
natural or adopted habitat. Landscapes, geologic formations, photographs of zoo or game farm 
animals, or of any extant zoological or botanical species taken under controlled conditions are not 
eligible in Wildlife sections. Wildlife is not limited to animals, birds and insects. Marine subjects and 
botanical subjects (including fungi and algae) taken in the wild are suitable wildlife subjects, as are 
carcasses of extant species. Wildlife images may be entered in Nature sections of salons and 
exhibitions.  
* A non-natural macro setup is defined as a macro or miniature scene set up artificially in a studio or    
table top arrangement used to create a fake “natural environment” for the subject being 
photographed. 
 

OPEN – COLOUR 
Any general type of image which does not fit into any of the other categories may be entered into 
this category. All elements must be photographic; if graphic elements are included they should 
enhance the photographic image but not take over from it. Any graphics used should be created by 
the photographer using his/her own artwork. 

Images may not be constructed entirely with a computer and all photographic components must 
have been photographed by the entrant who holds copyright of the complete works submitted. All 
final work must be on photographic film, or on electronic file, or on photographic or electronic print 
material, mounting excepted. The image may not include any elements produced by anyone else 
but the photographer. All processing procedures performed on a digital image must be done by the 
photographer. 
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WE WISH YOU SUCCESS! 


