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Brandpunt Kameraklub 

 

Proudly presents 
 

Brandpunt Kameraklub 1
st

 Fotografiesalon 2014 
Presentation medium – Digital 

PSSA Patronage ‘B’ 
Patronage # ccyy/nn 

Members of the Photographic Society of South Africa (PSSA), as well as all photographers residing in 

South Africa, are cordially invited to participate in this National Salon of Photography. The Salon will 

be conducted within the requirements and practices as prescribed by PSSA. 

SALON DIRECTOR: 
Reppies Repsold 

Phone   082 716 0688 

Email:  Reppies@vodamail.co.za 

Alternate: Aubrey Siebert 

Phone   082 716 0688 

Email:  Reppies@vodamail.co.za 

 

CATEGORIES 
 Category A: Wildlife Birds 

 Category B: Wildlife excluding Birds 

 Category C: Scapes 

 Category D: Human Portraiture 

 Category E: Human Interest 

 Category F: Open 

ADJUDICATING PANEL: 

Category A:  Wildlife Birds 

 Willie Labuschagne APSSA (Vers) 

 Johan Brits APSSA 

 Willie Nel LPSSA 

Category B:  Wildlife excluding Birds 

 Johan Botha Hon FPSSA FPSSA EPSSA ARPS FAPS EFIAP 

 Francois van Jaarsveld 

 Dries Fourie 

Category C:  Open - Scapes 

 Malcolm Barnard 

 Hans Busscher Hon PSSA APSSA 

 Arnold Stark 



 

 
Category D: Human Portraiture 

 Anne D'Olliviera APSSA 

 Francois Rousseau APSSA 

 Jeanne Stark  

Category E: Human Interest 

 Johann van der Walt FPSSA 

 Bruce Hepburn 

 Manie Wessels APSSA 

Category F: Open 

 Margie Botha FPSSA AFIAP 

 Leon  Pelser LPSSA 

 Corine Ross 

JUDGING 
Presented images will be adjudicated via “Remote Judging”. The judges will receive screen 

calibration instructions, as well as the official PSSA test calibration application to ensure uniformity 

in the presentation of images.  Each photo will be judged by 3 judges.  The sum of the 3 scores will 

represent the final score. Where there is indecision as regards disqualification, the judges will take a 

decision after discussion. 

AWARDS: 

 PSSA Silver medal for the winner in each category. 

 Brandpunt Kameraklub Silver medal for the runner-up in each category.  

 Certificates of Merit will be awarded according to PSSA guidelines. 

 No acceptance cards will be issued. 

SALON CALENDAR: 

 Closing date:  27th September 2014 

 Judging: Remotely – finished by 12th  October 2014 

 Results mailed: not later than 14st October 2014 

 No Exhibition will be held 

  



 

 

CATEGORY DEFINITIONS: (Please see the end of this document for PSSA definitions) 

Category A: Nature –Wildlife Birds 

Images of Southern African free living birds (Avifauna) . 
Digital manipulation is not allowed in this section. (See below). 
Only Colour images are allowed in this section  

Category B: Nature –Wildlife Open 

Images of one or more Southern African organisms living free and unrestrained in a natural or 
adopted habitat, be it mammals, reptiles, invertebrates etc, but EXCLUDING avifauna (birds). 

Digital manipulation is not allowed in this section. (See below) ). 
Only Colour images are allowed in this section. 

Category C: Open - Scapes 

Images intended to show different spaces within the world, sometimes vast and unending, but other 
times microscopic. It comprises the visible features of an area and may inlcude physical elements such 
as landforms, the sea, living elements of flora and fauna, human elements like cities, buildings, 
houses, natural elements like lightning, weather, sky by day or night.   
Digital manipulation is limited to the removal of elements.  No elements may be added or moved, 
but the removal of obtrusive elements is allowed. (See below). 
Only Colour images are allowed in this section. 

Category D: Human Portraiture 

A likeness, personality, and mood of a person where that person is dominant in the image.   It is not 
restricted to head and shoulders and may include just a part of the face, a back view or even a full 
length study in a studio or natural environment.   
Digital manipulation is allowed in this section. (See below). 
Only Colour images are allowed in this section. 

. 

Category E: Human Interest 

An image depicting a person or persons in an interactive, emotional or unusual situation. Includes 
human activities, whole figures or body parts.  
Digital manipulation is allowed in this section. (See below). 
Only Colour images are allowed in this section. 

Category F: Open 

Any images which do not comply with any of the above mentioned categories may be entered 
here.  
Digital manipulation is allowed in this section. (See below). 
Only Colour images are allowed in this section. 

  

http://en.wikipedia.org/wiki/Landform
http://en.wikipedia.org/wiki/Flora
http://en.wikipedia.org/wiki/Fauna
http://en.wikipedia.org/wiki/Weather


 

 

DIGITAL MANIPULATION 
Manipulation shall constitute any or all of the following modifications to the original image: 

 Adding an element to the image that was not contained in the original capture; 

 Removing an element from the image that was contained in the original capture; 

 Moving or repositioning an element of the image that was contained in the original capture. 

In the categories Nature and Photo Journalism, manipulation is not allowed. In all other categories, 

there are no restrictions whatsoever in the way authors choose to post process an image. 

The following which enhancements are allowed, and are not seen as manipulation (as long as the 

end result is a faithful representation of the original scene): 

 Correction of lens distortion, chromatic aberrations, purple fringing, lens vignette and 

vertical/horizontal perspective adjustments; 

 Removal of dust spots or scratch marks from sensor or scanned images; 

 Due to the limitation of digital sensors regarding dynamic range, the blending of different 

exposures of the same scene to broaden the dynamic range. (e.g. HDR); 

 Focus stacking to widen the depth of field especially in Macro photography. 

 Photo stacking to overcome the limitations of the digital sensor heat artefacts in long 

exposures. 

CONDITIONS OF ENTRY: 
 Entrants may submit up to four images in each category. If two or more entries from the 

same entrant are similar, only the first one receiving an acceptance will be eligible for 
exhibition and/or an award. 

 Where 2 or more adjudicators are of the opinion that an image does not conform to the 
definition of the entered category, the image will be rejected. In the case where only one 
adjudicator is of the opinion that an image does not conform to the definition of a specific 
category, the weighted average point of the remaining 2 adjudicators will represent the final 
score. (Sum of the 2 scores, divided by 2, times 3). 

 The original image and all elements therein must have been taken by the photographer, 
whatever photographic medium is used. All actions in reaching the final presentation must 
be made by the photographer with the exclusion of film processing, unmanipulated 
commercial scanning and printing. By virtue of submitting an entry, the entrant certifies the 
work as his own.  

 The Salon Director may request an entrant to supply him with proof of the authenticity of all 
the elements in the presented image(s). If the entrant cannot supply such proof, his/her 
entry in the salon will be disqualified. 

 The exhibition assumes no liability for any misuse of copyright by the entrant.  

 Manipulations are prohibited in the categories as specified in the definitions above. By 
entering this salon the author implicitly accepts the ruling of the committee in this regard. 

  



 

 

 Images must be in the following format: 

o JPEG file format 

o File size may not exceed 500 kb 

o Images must be resized to a maximum of 1024 pixels on the horizontal axis and a 
maximum of 768 pixels on the vertical axis. In the case of panoramas, the vertical 
axis may not exceed 512 pixels. 

o It is recommended that the image is converted to the sRGB colour profile to ensure 
correct colour rendition during display and adjudication. 

o Borders are optional, but within the size restraints as described. 

 Submission of entries signifies acceptance of these conditions of entry. 

FEES 
 The non-refundable entry fee will be R5.00 per photo for PSSA members and R7.50 per 

photo for non-PSSA members for each category entered. 

 A CD/DVD disk containing the salon acceptances may be ordered at an added cost of R40.00 

 Internet payment is preferred and can be made directly into our savings account or you may 
make a direct deposit at your nearest branch: 

o Account / name: L STANDER BRANDPUNT 

o Account no: 9283571364 

o Account type: FLEXI ACCOUNT 

o Bank: ABSA 

o Branch code: 6200 (Greenstone) 

 Please use your name as reference when doing an internet payment. Proof of payment must 
accompany your entry. Entries received with insufficient fees or without proof of payment 
will be rejected.  

SUBMISSION OF ENTRIES 
Only entries submitted online through  www.photovaultonline.com will be considered 
 
 
 

http://www.photovaultonline.com/
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Appendix C- PSSA definitions 
Published December 2013 

Introduction 
 

For the purposes of competitions, salons and specialist honours applications all images are divided into three 
categories i.e. Nature and Open (previously known as Pictorial) and Photojournalism in each division (Prints, 
Slides, Digital, AV).   

 
The original image and all elements therein must have been taken by the photographer, whatever 
photographic medium is used. All actions in reaching the final presentation must be made by the 
photographer with the exclusion of film processing, un-manipulated commercial scanning and printing. 

 
No images or parts of images may be downloaded from the internet or copied from any source whatsoever. 

 
 

Manipulation 
 
Manipulation shall constitute any or all of the following modifications to the original image: 
 

 Adding an element to the image that was not contained in the original capture; 
 

 Removing an element from the image that was contained in the original capture; 
 

 Moving or repositioning an element of the image that was contained in the original 
capture. 

 
In the categories Nature and Photo Journalism, manipulation is not allowed.  In Open there are no 
restrictions whatsoever in the way authors choose to post process an image. 
  
The status quo remains for the following actions which are allowed and are not seen as manipulation: 
 

 Correction of lens distortion, chromatic aberrations, purple fringing, lens vignette and 
vertical/horizontal perspective adjustments; 
 

 Removal of dust spots or scratch marks from sensor or scanned images; 
 

 Due to the limitation of digital sensors regarding dynamic range, the blending of 
different exposures of the same scene to broaden the dynamic range (e.g. HDR); 
 

 Focus stacking to widen the depth of field especially in Macro photography. 
 

In the case of Nature and Wildlife HDR, stitching for panoramas and focus stacking will not be 
considered as manipulation and may therefore be used provided that the end result is a faithful 
representation of the original scene.  HDR, Stitching and Focus stacking are not allowed in Photo 
Journalism. 
 



 

 

 

Definitions 
 

ANY EVENT CHOOSING TO RUN WITH ANY OF THE DEFINED CATEGORIES IN THIS DOCUMENT MUST ABIDE 
BY THESE PSSA DEFINITIONS 

 

 Salons and competitions may choose to have other sections as well and for these they may 
make their own definitions HOWEVER the definitions must be clear and precise and disqualifications 
may not be made by subjective interpretation of the definitions.   

 

 Disqualifications, in all instances, should only be made when the salon director or judges are 
100% sure of their facts.  In the case of sections such as Visual Art, Abstract & etc., where the 
definitions themselves are subject to interpretation, no images should be disqualified.   

 

 PSSA reserves the right to withhold or disqualify any image which is considered to infringe 
the common laws of decency, and copyright.  Plagiarism will not be tolerated. 

 

 Members are to be reminded that they should read the rules of all events very carefully as 
the international rules may differ. 

 

 

 

1. Nature Definitions 
 

NATURE photography is restricted to the use of the photographic process to depict observations from all 
branches of natural history, except anthropology and archaeology, in such a fashion that a well informed 
person will be able to identify the subject material and to certify as to its honest presentation. 

 

 Human elements shall not be present, except on the rare occasion where those human 
elements enhance the nature story. 

 

 The presence of scientific bands on wild animals is acceptable. 
 

 Photographs of artificially produced hybrid plants or animals, domestic and farm animals, 
mounted specimens, or obviously set arrangements, are ineligible, as is any form of manipulation 
that alters the truth of the photographic statement.  Manipulation includes but is not limited to 
adding or removing any element by means other than cropping.  Please read the full definition for 
manipulation. 

 

 The faithful representation of what was captured at the time of shooting must be 
maintained. Digital & printing adjustments are only acceptable if limited to minor cleaning work 
(removing dust spots), levels, curves, colour, saturation and contrast work, dodging and burning. 
Sharpening is allowed. 

 

 Compositing, multiple exposures, sandwich/montage shots and double exposures are not 
permitted except for new digital techniques such as HDR, stacking and stitching where the end 
result is a faithful representation of the original scene. 



 

 

 

 Adding or removing animals, parts of animals, plants, distractions, people etc into/from the 
image is not allowed. 

 

 Borders, if used in digital projections, should be unobtrusive and generally limited to a thin 
stroke that separates the image area from the black projection background. 

 

 
1.1. Wildlife 

 
Falling within the Nature category is WILDLIFE which is defined as one or more organisms living free 
and unrestrained in a natural or adopted habitat. 

 

 Therefore, while photographs of zoo or any other animals in captivity, insects or other creatures 
photographed in the studio or other controlled locations are NATURE subjects they are not 
WILDLIFE and could not be entered in a Wildlife section. Animals living free and unrestrained on 
game farms, private game reserves and National Parks are considered to be wildlife. 
  

 NOTE: Wildlife subjects are not limited to birds and mammals. Insects, reptiles, amphibians, sea 
creatures and botany are also eligible wildlife subjects as long as they are not captive subjects. The 

main subjects must be living organisms therefore Landscapes are not eligible wildlife subjects. 

 
1.2. Nature Sub-sections 
 

Nature sub-sections include but are not limited to Seascapes, Landscapes, Macro, Abstract, Portrait, 
Visual Art etc. In all nature sub-sections the nature definition as given above applies. 

 

 
 

2. Open 
 
In this category the subject matter is totally open. 

 

 All acceptance points accumulating from non nature sections will count in the open section. 
 

 All elements must be photographic – if graphic elements are included they should enhance 
the photographic image but not take over from it.  All graphics used should be created by the 

photographer using their own artwork. 
 

 

3. Photojournalism 
 

An image that tell a news story.  Photojournalism is distinguished from other close branches of 
photography by the qualities of: 

 



 

 

 Timeliness — the images have meaning in the context of a recently published record of 
events. 

 

 Objectivity — the situation implied by the images is a fair and accurate representation of 
the events they depict in both content and tone. 
 

 Narrative — the images combine with other news elements to make facts relatable to the 

viewer or reader on a cultural level. 

 

 

Sub-sections 
 

Abstract 
 
An exercise in composition for the sake of art. The real identity of the abstractionist's subject is not 
important and the result is not intended to be anything. 
 
Altered Reality 
 
An image created by altering reality in an obvious manner. It can be created digitally or in camera.  The 
intention is the creation of a new image that conveys a feeling or message, or tells a story. 
 
Human Interest 
 
An image depicting a person or persons in an interactive, emotional or unusual situation. 
 
Landscape 

A genre intended to show different spaces within the world, sometimes vast and unending, but other 
times microscopic. A landscape comprises the visible features of an area, including physical elements 
such as landforms, the sea, living elements of flora and fauna, abstract elements like lightning and 
weather conditions.   

 
Macro 
 
A photographic situation where you get close to a small subject by physical or optical means.  Starting 
at approximately 1/4 life size i.e. when the subject being photographed is four (4) times the size of the 
film plane (i.e. film or digital sensor).  There is no limit on the upper end. 
 
Panorama 
 
An image with elongated fields of view, with an aspect ratio of 2:1 or larger, the image being at least 
twice as wide as its height. 
 
 
Pictorial 
 

http://en.wikipedia.org/wiki/Landform
http://en.wikipedia.org/wiki/Flora
http://en.wikipedia.org/wiki/Fauna
http://en.wikipedia.org/wiki/Weather
http://en.wikipedia.org/wiki/Field_of_view


 

 

Images with wide visual appeal. Any subject that is treated pictorially, embodying the elements of 
good design, arrangement or composition, which reflects the personal interpretation of the 
photographer 
  
Portraiture 
 
A likeness, personality, and mood of a living subject where that subject is dominant in the image.   
Portraiture is not restricted to head and shoulders and may include just a part of the face, a back view 
or even a full length study. 
 
Sports Photography 
 
Sports photography covers any aspect of a sporting event.  Images must depict an active pastime or 
recreation involving physical exertion and/or skill that is governed by a set of rules or customs and 
often of a competitive nature.  Images in this section could include, for instance, the judge or umpire 
in a sporting event. 
 
Sports Action Photography 
 
Sports people in action.  Images must depict an active pastime or recreation involving physical 
exertion and/or skill that is governed by a set of rules or customs and often of a competitive nature.  
The level of sport can range from children playing a sport to the Olympic Games. 
 
Still life 
 
An image depicting mostly inanimate subject matter.   
 
Table Top 
 
Table top is an image depicting mostly inanimate subject matter arranged in an artificial setting such 
as on a table top. 
 
Visual Art 
 
Photography as a means of expression and as a vehicle for the author to make a personal 
photographic statement. 
 

Pictorial images can be Visual Art and Visual Art images can be Pictorial - the important part of the 
definition for Visual Art is that these images should go beyond the straightforward pictorial 
rendering of a scene. The image does not have to employ derivative or manipulative techniques to 
be Visual Art. 

http://en.wikipedia.org/wiki/Inanimate
http://en.wikipedia.org/wiki/Inanimate
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