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BLACK AND WHITE FILMS 
FOR FINER PHOTOGRAPHY 

make your selection 

from the A1r 
fi Im-for-every-need 

range! 
AcJ~ ISOPAN ULTRA 37° Sch Exceptiona1ly fast 

panchromatic film for high shutter speeds in 
bad lighting conditions and for use when flash 
is not possible. Aci'h ISOPAN ISS 33° Sch High panchromatic film 
with extreme speed. Suitable for all subjects 
in all lighting conditions-daylight, artificial 
light, flash. Exceptional exposure latitude and 
fine gradation. AcJ~ ISOPAN F 28° Sch All-purpose fine-grain 
panchromatic film that allows for an exception 
ally high degree of enlargement. Considerable 
latitude; brilliant gradation. Well-modulated 
sensitivity gives perfect tone rendering. AcJ'h. ISOCHROM 30° Sch Fast orthochromatic film 
of high general sensitivity. Its great exposure 
latitude and fine-grain emulsion make Agfa 
Isochrom ideal for all conditions of daylight. 
Has complete anti-halation properties. 

Available in 35mm and popular roll film sizes. 

.. and complete the picture perfectly with 

PHOTOGRAPHIC PAPERS 
..Ac,,£c. LUPEX For sparkling contact prints full of lively tones 
,, and crisp detail: five contrast grades. 

AcJ,f'<:6 BROVIRA A bromide paper of exceptional sensitivity. Its 
range of evenly stepped grades ensures success from every type of 
negative; variety of surfaces available. 

AcJfi PORTRIGA RAPID A quality enlarging paper of high 
sensitivity giving a rich range of warm black image tones. Three 
contrast grades: Soft, Normal and Vigorous. 
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Photo by: J. L. Burman. See page 263. 

CHRISTMAS and the period of "peace and 
goodwill among men" is with us once 

again and in the quietness in which photograph 
ers find themselves from time to time we take 
stock of ourselves and our friends. What a 
grand thing this period is-and how would we 
measure time were it not for periods which 
become landmarks in our mind? 
To its contributors throughout the year the 

Journal Committee extends thanks; without you 
there would be no publication. We have not 
yet had to resort to culling articles from other 
publications and it is the wish that this happy 
positions remains. During the year we have 
had three critics : one wrote to the Directors 
about an article which caused a certain amount 
of heat; another wrote to the Editor but as 
personalities came into his letter it was not 
published; this issue carries the third! Could 
we but remember that this is our Journal, for 
our pleasure and that we keep it going. Should 
each of our members contribute one article be 
tween each Christmas and each Organisational 
member send four prints for the criticism page 
the Journal Committee will issue halo's-pro 
vided of course that each trade member took a 
page of advertising ! 
To our most regular contributor, Fred C. 

Harris, we extend our sincere thanks; since 
the first issue Fred has criticised, analysed and 
commented on four prints and done it extremely 
well. From the very start the association with 
Denis Sprenger has been one which will be 
difficult to appreciate unless the full story of 
Camera News is written. He is present to dis 
cuss awkward articles, "paste-up" nights we 
spend together watching the clock hands reach 
to midnight and the proof reading is entirely 
his department, and how well it is done. 
To Percy Scott we owe, figuratively and Iit 

terally our thanks for looking after the "poor" 
job of finances. 
These then are my thoughts of that which 

has gone and of course we can dream of things 
to come-delightful co-operation from my 
colleagues, from you and articles, pictures and 
advertisements. 
The Journal Committee wish all of our 

members a very merry Christmas and a happy 
New Year with Salon pictures and Salon Judges 
who appreciate our prints, films and slides! 
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PRINT 

CRITICISM 

By Fred C. Harris, F.R.P.S., F.R.S.A. 

THIS month is again in the nature 
of a grand slam as all four 

prints are by Mr. Denis Sprenger. I 
make no apology for once more 
featuring only one author, as Mr. 
Sprenger placed at my disposal a 
large number of very excellent 
photographs and gave me a free 
rein in making my choice. My 
first cornment iry concerns the quality 
of the work, for each print is of a 
high standard of technical excellence. 
So many workers today seem to 
forget that this is still a prerequisite 
for salon work whether entered in 
the pictorial, record or any other 
section. 
The first two prints are of door 

knockers, and a more unlikely 

Door knocker, 
Ste. Marie, 
Elsinore. 
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Doorknocker, 
Koopmans-De Wet House, 
Cape Town. ..... 

subject could hardly be imagined 
if one regards this article in its usual 
sense, but here we have two knockers 
which are in themselves works of 
art. Immediately many people will 
say that to photograph them is of 
no merit in so far as the photo 
grapher is concerned, for all the 
artistic merit lies at the door of the 
original craftsman. Whilst I will 
readily admit that it is almost 
impossible to make a pleasing photo 
graph of a plain or ordinary knocker, 
one must not lose sight of the fact 
that it is very easy indeed to make a 
displeasing photograph of a very 
beautiful original. Jn photographing 
articles of this type, therefore, one 
must consider viewpoint, lighting 
and quality. These two photo 
graphs well illustrate the different 
viewpoints which are often necessary 
with similar objects, for the knocker 
at Elsinore has been photographed 
"full face" whilst the other has been 
taken obliquely. The reason for 
this is obvious when viewing the 

prints, but many photographers 
would fail to realise this when 
making the actual exposure. 

The placing of the Elsinore 
knocker in the 1,icture space has 
been very well done. It would have 
been so easy to have fallen into the 
trap of printing the door panel 
centrally, but Mr. Sprenger has 
allowed more space on the right 
hand side and bottom. This is 
without doubt the correct trimming 
for the figure is looking in the 
direction of greater space, and even 
the pendant of the ring handle 
points towards this general direction. 
Another point which must always 
be borne in mind with this type of 

still-life is the correct interpretation 
of the materials being photographed, 
and in this case the author has not 
lost sight of this necessity. The 
Elsinore knocker is undoubtedly one 
of heavy wrought iron, whilst the 
other is of gracefully moulded brass. 
Each has been beautifully executed 
within its own medium, but it would 
have been entirely incorrect to 
exchange the metals used. I do 
hope that those who think it neces 
sary always to photograph unusual 
things in unusual ways will examine 
these prints very carefully and see 
what can still be done by viewing 
everyday subjects in a common 
sense way. 
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The third print was also taken at 
the Koopmans-de Wet House in 
Cape Town, and whilst it is again 
a still-life, it also embodies a reflec 
tion which makes the choice of 
viewpoint even more exacting. This 
has, however, been extremely well 
chosen, for there is a very real 
feeling of looking up at this mirror 
such as one would experience by 
reason of its being fixed to a wall 
above eye-level. The angle chosen 
has also destroyed any suggestion of 
symmetry which would have been 
exceedingly displeasing. The quality 
of the original print is again of a 
high standard and I hope the repro 
duction will in some measure repro 
duce the excellence of the original 
which shows up not only the bril 
liance of the lustres but also details 
of the dark boarded ceiling. The 
delicate quality of the plastered 
wall has been very well rendered 
and forms an admirable foil to the 
richly moulded ornaments. 

LAMBETH WAY is a print of an 
entirely different kind and is pictorial 
in the more usually accepted sense 
of this word. Mr. Sprenger has 
been very bold to choose a view 
point in which the strong line of 
the parapet wall across the bottom 
of the print is relieved only by the 

Empire Mirror, 
Koopmans-De Wet House, 
Cape Town. 

opposing line of the lamp standard. 
The original print contains a very 
small fraction of the moulded 
plinth of the adjoining lamp at the 
extreme right hand edge and it is 
possible that the reproduction may 
miss this small accent. I am quite 
certain the author has left this in 
the print intentionalJy but I am not 
sure that it forms a sufficient 
counter to the strong horizontal. It 
is difficult, however, to suggest a 
remedy for this possible defect for 
it is fairly certain that a figure 
against the parapet near the right 
hand side would be far too dominant 
by reason of its human interest, and 
I feel we must admit that Mr. 

December, 1957 

Sprenger has made the best of the 
circumstances. 
The delicate curves of the bridge 

across the river form a very good 
foil to the straight line of the parapet, 
and the buildings on the far bank 
contain a great deal of aerial 
perspective. The placing of this 
group of buildings has also been 
very well done, but all of us who 
know London will regret that the 
tower of Westminster had to be 
photographed with scaffolding a 
round it, thus completely losing the 
beautiful proportions which are so 
well known. The new sack line is 
not becoming to so graceful a piece 
of architecture! The sky area relies 
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solely on gradation for its interest 
and there is no doubt that it has 
captured the mood of the weather, 
for one can so well feel this type of 
dull November day. I am afraid, 
however, that this gradation has not 
been handled with complete success 
for the sky seems to darken towards 
the right hand side instead of at the 
top. It may seem a pity to criticise 
an otherwise technically excellent 
print such as this but I do feel it is 
an item which should have been 
watched when printing as it so 
easily can be remedied. 
It is a joy to comment on four 

prints such as these, and I do wish 
it were possible for all readers of 
Camera News to be able to examine 
the originals rather than four small 
reproductions which can never bring 
out good qualities and subtle tone 
values so as to do them justice. 

Lambeth Way. 

NEW MEMBERS 
We are pleased to welcome the following new members :- 

Mr. B. V. Nunnery, P.O. Box 22, Nongoma, Zululand 
Mr. I. F. Povall, P.O. Box 358, Springs, Transvaal 

ORGANISATIONAL MEMBERS 
Estcourt Camera Club, c/o Mr. G. W. Pennfather, P.O. Box 99, Estcourt, Natal 
Lilongwe Camera Club, c/o A. B. Whitechurch, P.O. Box 10, Lilongwe, Nyasaland 

Proposed by 
F. R. Pearce. 

G. A. T. Smith 

A. Rosewitz. 

R. E. Clarke/ 
A. Rosewitz. 
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CRolleicord Va 
Using one film size (120-B 118), you have the 
following choice of picture sizes and number 
of exposures: 
12 pictures 6 x 6 cm. (2½ x 21

//') 

- the full size ideal format, 
or 

16 pictures 15/8x15/8"; 15/8x 21
/8" 

- the Super-Slide size for 35 mm projectors, 
or 

24 pictures 24 x 36 mm.; l1/axl5/a" 
- for greatest economy in the miniature 

formats. 
You always have the proper format for each 
occasion - economical photography in a 
new way. 

The 
five format camera 

rc,:~- 
24x36"!m 

1 X 11/2" ',, 

' 

' ' ',,, 
', 

4 x 4cm ', 
1'/1 X 1'/1" 

6x6cm 
21
/4 X 21

/4" 

l 
I 

I 

28x40mm J 
1'1, X 1'/1" 

4x 5,5cm 
15/a X 21/a" 

Rolleicord Va 
SchneiderXenarl:3.5 75mm 

Synchro-Compur shutter 
(1-1/500th) • light value scale 

Interchangeable 
counter mechanism 
Special accessories: 

16 Exposure Kit 15/8 x 15/8"; 15/8 x 21
/8" 

24 Exposure Kit 24 x 36 mm.; l1/axl5/a" 

Ask your photographic dealer for a demonstration of the 

ROLLEICORD Va 

the ROLLEIFLEX model with 5 element lenses and 
exposure meter-the miniature ROLLEIFLEX 4 x 4. 
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Lion's Head seen from 
Grootkop Caves, Table Mountain. 

PROBLEMS OF 

CAVE 

PHOTOGRAPHY 
By 

J. L. Burman 

Illustrations by the author from colour 
transparencies 

0 that lovely shot was spoilt because the baby would 
wriggle! Or you forgot to use the lens-hood and the 

sun ruined the picture! Or, maybe, the portrait is 
underexposed because you did not use "fill-in" flash! 
In any event, you feel that photography is very difficult? 
Relax quietly whilst I introduce you to a really ex 

asperating branch-cave photography in colour. 
Before you can become a cave photographer you must 

first find your cave. Occasionally, if you are lucky, you 
may drive up to a cave in luxury. Take full advantage of 
it, for usually you will have to climb a mountain to get to 
your cave. You will be laden like a donkey, for you must 
wear your climbing clothes, and carry all your caving 
equipment such as helmet, boots, overall, torches, ladders, 
ropes and food. Being a photographer, in addition you 
must carry your camera, tripod, flash-gun, bulbs and 
accessories. 
Having staggered up to the cave and shed your load, 

it is now time to array yourself in caving clothes, shoulder 
a pack containing your photographic equipment, and go 
caving. You must be prepared to climb down swinging 
ladders, crawl flat on your stomach in low passages, and 
creep through pools of water-always trailing your load 
of equipment. Finally you will arrive, in pitch darkness, 

in the bowels of the earth, and now you must begin to 
take photographic masterpieces. 

If the weather is fine you will find everything covered 
in sand. If it is wet, it comes up mud. The effect is 
much the same. Your tripod legs will seize up, your 
flash-bulbs will be shorted, your cable-release will stick 
and your camera lens will cloud up with moisture every 
time you wipe the mud off it. 

All this, of course, in pitch darkness. You will realise 
for the first time how much you depend on light. You 
need light to see your camera so that you can set it up; 
light to see what the cave looks like; a light of some sort 
on which to focus your camera. 
You catch yourself wondering why colour photo 

graphers complain that they have not the same advanta 
ges as black-and-white photographers, since they must 
produce the scene they see, and cannot manufacture a 
picture in the darkroom. Here you cannot even see the 
scene, and must take a picture of what you hope you will 
see, at the moment when the flash takes place. No chance 
to test out different combinations of lights for their effect, 
and then choose the best. You must know what different 
combinations will produce, or else take a chance. 
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Negative b, 
Tunbridge Ltd., 
,m Ilford F P3 
flat film. 
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For proving that there's nothing like leather, there's nothing like 
Ilford FP3. The beauty of the subject may be only skin deep, but when 
FP3 takes the picture, skin deep is deep enough to satisfy everybody. 

ILFORD FP3 
Available from A 11 p h O t O O ea I e r S an d C h em i S ts 

Made in England by I L F O R D L I M I T E 0 ILFORD LONDON 
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Taken deep inside Oread Halls, Kalk 
Bay, in total darkness, using one 
Electronic Flash Unit carried by 
photographer himself and flashed in 
successive positions. 

You will, of course, already have settled one of your 
problems, namely, what colour films to use; but another 
one of even greater magnitude awaits you-what light 
to use. 
On consulting a text-book on the subject of photo 

graphy in caves, you found, no doubt, that flash-powder 
was recommended. A brief trial of flash-powder may, 
however, dampen your enthusiasm. After the choking 
black cloud of fumes has dissipated somewhat, you had 
better start counting your fingers to see how many are 
missing; the cave itself may be visible through the fog 
several hours later-if there is a strong breeze blowing. 

So you decide to use flash. If you use Tungsten film 
you may use ordinary white flash-bulbs; but Tungsten 
film is very slow and many people do not like its colour 
rendering. You could use Daylight film with a faster 
peed, and try blue flash-bulbs, or use a rectification filter 
and white bulbs. But the flash-factor of bulbs is low 
when they are used in total darkness in big non-reflecting 
caves. 

Of course, you can use multiple flash. That is, if you 
can afford 40 or 50 bulbs per picture, can find the mugs 
to carry your equipment, and can persuade them to 
hang around for a couple of hours in the cold while you 
et up your equipment. 

The Author at Work 
(Photo : Ralph Taylor.) 
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Famous Products for Photography 

Ridax 
Vertona 

Ortho-B1·0111 

Gevatone 
Gevarto 

A1·tona 
Vittex 

AND 

P.O. Box 256. 

GASLIGHT CONTACT PAPERS 

FOR FAST ENLARGING 

THE FAST WARM TONE PAPERS 

CHLORO-BROM FOR CONTACT AND 
ENLARGING 

Gevalnxe 
BROMIDE VELOURS 

Try these for SUPERIOR prints 
PROOFS ON P.O.P. 

WRITE FUR A BOOKLET OF THE OUTSTANDING SURFACES 
AVAILABLE 

All Enquiries : 

KEATINGS PHARMACEUTICALS LTD. 
JOHANNESBURG. 
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But if you cannot afford multiple-flash, your best bet 
will probably be electronic flash. 

m", electronic flash has an even lower flash-factor 
than most bulbs so you will discover that the only satis 
factory method is to set up your camera on the tripod, 
open the shutter, and then trip gaily around painting 
your picture with repeated flashes in different positions. 
You will have a lot of fun at first. It is surprising how 
many times you can appear in one picture until you learn 
the art of staying out of sight. You will also be thrilled 
at the interesting patterns made on your picture by the 
headlamp that somebody forgot to turn out. 
But eventually you will master these problems. Then 

you will go to work and use as many flashes per picture 
as you can, on the assumption that the more light you 
have the better. But, alas, too much light is worse than 
too little. Not only does it destroy the atmosphere of 
the cave but it renders the whole picture pointless-one 
that could be taken better in the daylight outside. 

So, hopefully, you guess the correct amount of light, 
the best position for the camera, and the rest of what 
goes to make a picture, and try again. Then you pack 
everything up, climb, crawl and struggle out of the cave, 
climb down the mountain, and wait to see the results 
Then you start all over again! 
You would rather go for a drive on Sunday, would 

you? Don't be silly. Come and try it, it's fun! 

16 mm. films 
=from production to projection 

Scripts Created and Prepared 
Film Production 
Editing 

Optical Sound Recording 
Colour Duplicating 
Black and White Duplicating and 
Complete Processing 
Music and Effects Library 

NRS FILMS [PTY.] LTD. 
MOTION PICTURE STUDIOS 

DANVILLE-PRETORIA 

Telephone 79-3291 P.O. Box 1685 

Telegrams: ENNARESS 

-:-or t6oM! ,u6o ll!otk llfit6 

I M&B I ~a?.~our Developing Agents 

ofour ... THE CHAMELEON 
One of Nature's 
colour experts 

'Genochrome' brand sulphur dioxide compound ot 
p-aminodiethylaniline-gives stable solutions for use in 
reversal processes, including those for Agfacolor, 
Ferraniacolor and Gevacolor. 

' Droxychrome ' brand 4-amino-N-(13-hydroxyethyl) 
ethylaniline sulphate-for use in several popular 
negative. positive processes. 

"Tolochrome ' brand 2-amino-5-diethylaminotoluene 
hydrochloride-for use in processing Eastmancolor 
positive film. 

I M&B [ ~-~~tographic Chemicals 

A wide range of chemicals (including hydroquinone and 
'Planetol' brand p-methylaminophenol sulphate) for use 
in the above processes is also available. These, and the 
colour developing agents themselves, can be supplied in 
quantities to suit every class of consumer 

JJA.\"UFAC1'l'RJ:,'JJ lJl 

( MAY & BAli:ER Lio) 
,-Al083 

1/STRIRCTORS: MAYBAKER (S.A.) (PTY.) LTD P.O. BOX 1130 PORT ELIZARETH · TEL: 89011 (J LINES) 
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The pictures on pages 268 1 273 are reproductions of prints 

submitted in connection with recent A.P.S. (S.A.) awards. 

Thor's Festival Dr. A. D. Bensusan, 
F.R.P.S., F.P.S.A. 
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G. G. Collins. 



270 CAMERA NEWS December, 1957 

Pewter Elegance C. A. van Ti/burg, 
A.R.P.S. 
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Late Vendor C. A. ran Ti/burg, 
A.R.P.S. 
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G. G. Collins. 
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African Bronze Dr. A. D. Bensusan, 
F.R.P.S., F.P.S.A. 
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M'Nweni Grandeur Len Holland 
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Sunset Jack Zive, A.R.P.S. 
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Woman's Work Dr. J. Denfield, A.R.P.S., A.P.S.A. 
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BOTDNERS 
The Mecca of Amateur and Professional Photographers 

THE FINEST SELECTION OF STILL CAMERAS 
LEICA CONTAX II CONTESSA IKOFLEX FLEXO 
ROBOT . PLAUBEL . EXACTA . SUPER IKONTA . AGFA-KARAT 

PECO STUDIO CAMERA 4 x 5 

CINE CAMERAS AND PROJECTORS 
PAILLARD-BOLEX . BELL & HOWELL . REVERE . KEYSTONE 

LEICA 
TELEPHOTO AND WIDE ANGLE LENSES 
SCHNEIDER WOLLENSACK 

for Cine and Still 

Telephone 22-0981 

CAPE TOWN, 
80 St. George's Street, 
Telephone 2-3941. 

JOHANNESBURG 

PORT ELIZABETH, 
112 Main Street, 
P.O. Box 1519. 

STEINHEIL, Etc. 

BEST DEVELOPING A.ND PRINTING 
Come and discuss your problems and 

let's do a friendly deal 

C. BOTHNER & SONS LTD. 
CAVENDISH CHAMBERS • 183 JEPPE STREET 

P.O. Box 2880 

DURBAN. 
393 Smith Street, 
P.O. Box 2825. 
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THE THIRD NORTHERN RHODESIA FILM FESTIVAL 

by Julius Sergay 

THE Motion Picture Division of the Northern 
Rhodesia Photographic Association held their 

3rd Annual Film Festival on Sunday, 17th November, 
at Broken Hill. 

By courtesy of the management the VISTA Cinema 
was made available for the Festival and the Cinema 
authorities allowed the Committee the use of the Pro 
jection Box which eliminated equipment being situated 
on the floor of the house. 
The Festival was opened at 3 o'clock in the afternoon 

by the Prime Minister of the Federation, Sir Roy 
Welensky, C.M.G., M.P., and there was a record 
attendance of over 400 in spite of the very hot weather. 
20 Films were entered from all over the Rhodesias 
and it is interesting to note that there were 11 story 
films, 4 travellogues, 4 documentaries and 1 abstract 
film. 
There was a panel of three judges : Mr. J. Wagemans 

of Salisbury, S.R., Mr. R. Hawkins of Lusaka, N.R., 
and Dr. J. Sergay of South Africa. Thus there were 
one amateur and two professional judges. Full com 
ments were given by each judge on each film and these 
were then collated and sent to the competitors. 
The Chairman of the local M.P.D., Mr. Roy McLaren, 

and his energetic Secretary, Mr. Eric Pullon, rehearsed 
the films for competition so that on the day of judging 
each film was given optimum presentation. There was 
not a single slip-up and these two gentlemen are to be 
congratulated on a job well done. 

The overall organisation of this Festival was out 
standing, and it is hard to believe that in this vast territory 
where distances between Cine Clubs are so great there 
is so much enthusiastic co-operation and good fellow 
ship. The presentation at the public showing was 
truly professional, and even the gremlins were under 
control. 

I have attended many International Film Festivals 
and I have no hesitation in stating that the 3rd Northern 
Rhodesia Film Festival of 1957 was an outstanding 
success. 
The following equipment was used : 
(1) 16 mm. AMPRO Cine Projector. 

3½" Lens. 
1,000 w. Lamp. 

(2) 8 mm. Specto Projector. 
2" lens. 
500 w. 110 v. Lamp. 
Over-running on 135 volts. 
Throw was 90 ft. 

(3) 9 ft. x 7 ft. Glass beaded screen. 
(4) AMPRO Amplifier and tape recorder output 

coupled to single public address speaker with 
ex potential Horn next to screen. 

The films entered were of a high standard and I was 
most impressed with the scripting and planning of the 
story films in particular. As I mentioned earlier there 
were 11 story films, in other words over 50°~ of the 
entries. This is unusual as in most competitions 
travellogues and documentaries predominate. There 
was a noticeable absence of commentaries and planned 
musical background which detracted from presentation 
of the films. 
The Award winning films were : 

The best novices film: "The 6th Day," by Mr. 
D. Edwards of Lusaka. 

The best family film : "Snakes Alive," by Eric 
Pullon, of Broken Hill. 

The best 16 mm. film : "Visit of H.M. Queen 
Mother", by Broken Hill Cine Club. 

The best 8 mm. film: "High and Dry," by Broken 
Hill Cine Club. 

The best Club film : "High and Dry," by Broken 
Hill Cine Club. 

The premier award for the best film of the Festival: 
"High and Dry," by the Broken Hill Cine 
Club. 

The social side of the Festival was well catered for, 
and the highlight was a brilliant Festival Ball in the 
Broken Hill Mine Club Hall. 

On behalf of the M.P.D. of P.S.S.A. I would like to 
congratulate the Chairman of M.P.D. of N.R.P.A., 
Mr. Roy McLaren, and the Festival Organising Secretary 
and Secretary to M.P.D., Mr. Eric Pullon, who have 
done so much to promote the art of cinematography 
in Northern Rhodesia. I am sure that through their 
efforts and enthusiasm the Federation will one day 
produce some of the leading workers in this sub-continent 
of Africa. 
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THE .AMATEUR 

TEN BEST 

CINE 

OF 

WORLD 

by B. T. SMITH 

PERCHANCE recently I found myself in London 
with money to burn, feeling on top of the world. 

One evening I spotted that the A.C.W. Ten Best of 1956 
were being screened near to where I was staying, so I 
went along prepared to enjoy myself thoroughly. The 
evening was, however; one of disappointment; to say 
I enjoyed it would be hypocrisy. 
The presentation was very sub-standard. Every film 

tarted out of focus and several times the back-room boys 
had not corrected the fault until all the titles had passed. 
(Incidentally, Titles seem to be on the way out, for [ 
went to see "Around the World in 80 Days," at least I 
believe that would have been the title if it had had one, 
but there was no "main title" and no "end title" or any 
other title at all.) At the start of each film at this 
A.C.W. Show the music blared forth with an ear 
splitting roar raising the audience off their seats until 
someone managed to grab a volume control, and then 
there was no sound at all until it slowly returned to an 
audible level. There were many other signs of complete 
lack of rehearsal before presentation, such as blinding 
the audience several times with a glaring white screen 
at the end of a film. My chest swelled with pride when 
I thought back on the "slick" polished manner we have 
presented our M.P.D. shows in South Africa. 
As a whole the films themselves were poor. Having 

seen nearly all the Ten Best series since 1948 I am of 
the opinion that, viewed as programmes, there is less 
and less audience appeal as the years pass. There is, of 
course, always the odd outstanding film. This programme 
of 1956 lacked balance, the majority of the films were 
little story pictures of local interest only, interspersed 
with an odd experimental film-very clever but of little 
entertainment value-and I feel if the Organisers wish 
their shows to have any Box Office appeal a more 
balanced programme will be needed in future. One 
of the Oscar winners titled "Raak," a documentary on 
the life habits of the Wedge Tailed Eagle of Australia, 
was not included in the selection of the seven winners 
show n, and, although I have not seen it, this film would 
surely have provided welcome relief. 
As for the films themselves, "TRIAL AND ERROR" 

500 ft. of Kodachrome, was a slow-moving drawn-out 
story of a girl taking her driving test. The traffic 
officer examining her, starts questioning more than her 
driving ability and after dating her for the evening signs 
her licence. She drives off and hits a tree. This was 

classed as a comedy and supposed to be funny, it could 
have been better told in 200 ft. or less. 

"SAKURA," 800 ft. Kodachrome, the outstanding 
film of the show, tells the Japanese story on the Willow 
Pattern Plate. The presentation, unfortunately, was 
ruined by the back-room boys with bad synchronization 
of well-chosen music. They tried to catch up by 
completely switching off the tape recorder three times 
during this lovely film, disturbing the mellow mood 
through which the picture was quietly guiding the 
audience, and yet the music still ran out eight seconds 
before the film. 

"SHORT SPELL" experimental 50 ft., no camera 
used. Objects and sound track were drawn directly on 
to clear 35 mm. film and printed down to 16 mm. 
Interesting to have seen once. 

"DRIFTWOOD AND SEA SHELL." 450 B. and W. 
fresh and original, S.O.F. (Back-room boys started it 
at 16 f.p.s. with resultant voice of commentator in his 
boots.) A woman walks along the beach in a very 
deliberate manner collecting driftwood, husband finds 
a shell. Husbands paints a picture of driftwood with 
the shell hanging on a thread from the sky, all very 
"Salvadore Dali" but really not of much interest as a 
film. 

"WATCH OUT FOR CHILDREN." This really 
was the sticky outside edge for a show where one pays 
to go in. The programme described it as "another 
vigorous, hard-hitting documentary about road safety." 
I class it as nothing but a lot of "Drive Safely" platitudes 
thrown on the screen with shots of what will happen 
if you don't. This sort of thing should be put on 
posters in the street, not presented at amateur film shows. 

"WATCH THE BIRDIE." 200 ft. Kodachrome. An 
experimental cartoon of an imaginary Ungle Wungle 
bird. The programme described this film as "a very 
animated guide to the habits of the bird." I could not 
describe it better, with the emphasis on the VERY. I 
have never seen a more jumpy disjointed attempt at 
animation. 

"DOWN TO EARTH." 1200 ft. B. and W. Well 
acted by a lot of naughty school boys of "Sherwood 
Forest reformed by Robin Hood's son." 1200 ft. of it 
when half the length would have done the trick. S.O.F. 
with piano music playing accurate sound effects very 
well indeed. 
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All this cnticisrn may make the reader think I got 
out of the wrong side of the bed, but in fact I did not 
see one single person leave the show with a smile on 
his face. The tendency to-day overseas seems to be to 
produce films to make people think, rather than give 
them quiet entertainment and pleasant relaxation. 

1 did not see the Ten Best Programme Mr. Cousins 
and the boys of Bloemfontein rejected for showing in 
South Africa, but if it was anything like this one I am 
glad they did. 

The films were, of course, all copies, and were done 
by the masked process. I have never seen cleaner, 
clearer copies, the originals could not have been better, 
and I only wish we could obtain the same results out 
here. 

In all, the organisers gave 186 awards in this 1956 
Contest, there must have been hundreds entered! I 
cannot believe that these seven films I saw are the best 
our fell ow-workers can produce. Slowly I am swinging 
to the expressed view of Denys Davis that in a contest 
organised by a commercial magazine the selection of 
winners may be influenced by thoughts of sales promotion. 
In our own M.P.D. International Film Festival the 

judges are completely disinterested in anything but 
selecting for awards the best of the films submitted. 
Regrettably we have only 30/40 entries and not hundreds 
from which to choose. 

Our film shows in South Africa have fewer "Story 
Films" and more "pretty pretty" pictures, but we do at 
least provide balanced entertainment presented in a 
polished manner of which we can be justly proud. 

CENSORSHIP AND THE AMATEUR 

by BILL 

AMATEUR film exhibitions are becoming increasing 
ly popular; perhaps therefore a few words on the 

Censorship procedure may not be amiss. 
The law requires all films and slides to be censored 

prior to public exhibition, irrespective of the status of the 
producer but we as amateurs should have no cause for 
concern in regard to the type of films being made, as I 
am sure we would not produce a film of doubtful charac 
ter. 

Strange though it may seem, provided no charge is 
made or silver collection is taken, films may be exhibited 
without being censored. However, one assumes that if 
the pictures should be of doubtful nature the exhibitors 
would be severely reprimanded. 
The procedure is very simple, but tedious and some 

what expensive : the first step is to obtain the relevant 
forms from the Censor Board which have to be completed 
in full and submitted with the film. The information 
required is set out below for those who are interested. 

Entertainments (Censorship) Act, 1931, as Amended. 
The Secretary to the Board of Censors, 
Cape Town. 
Sir, 

I hereby make application for the film of which I 
furnish particulars hereunder, to be submitted to the 
Board of Censors for its approval, in terms of section 
three of the Entertainments (Censorship) Act, 1931, as 

amended, and the regulations made under the Act :- 
(1) Title of film X . 
(2) Sound or silent @ . 
(3) Country in which film was produced . 
(4) Language (sound and/or captions) . 
(5) Length of films in linear feet... . 
(6) (a) Port where cleared . 

(b) Bill of entry number and date . 
I forward herewith the sum of . 

in payment of the prescribed fee. 

Name . 

Address . 

Date 
X Jn the case of a film which is part of a serial or series 

the number of the part and the title of the serial or series 
of which it is a part must be stated. 

@ State whether a sound film or silent film, or partly 
a sound and partly a silent film. 
The direct costs involved are : 
Rental of viewing theatre. 
Censor Board fees. 
Footage charge, 1/6th of a penny per foot, irrespec 

tive of gauge. 
Slides 3d. each. 



December, 1957 CAMERA 

In all cases where commentary is used the tapes must 
be submitted with the entry. In return for all this trouble 
the owner of the film will receive a certificate which must 
accompany, and be available, whenever the film is shown 
in public. 
Penalties are severe and any person in authority, 

usually the police, may demand to see the certificates; 
if these are not forthcoming they have the power to 
close the show and no doubt a charge will subsequently 
be laid against the offending club. 
While one deprecates the thought of any amateur pro 

ducing a film that is likely to adversely affect our Society 
or clubs, great care should be exercised when writing 
both script and commentary, as often some point that 
appears quite innocent when the film is shot may take on 
quite a different aspect when the commentary is added. 
The following extract from the Censorship Act, to 

gether with a list of official "Don 'ts" will be of assistance 
to selectors and enable them to pre-censor the entries; 
with this in mind it might be advisable for clubs contem 
plating an exhibition to consider the advisability of in 
cluding these extracts in the entry forms. 
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Entertainments (Censorship) Act, 1931 (No. 28 of 1931). 
Extracts from Act. 

Section 3(4) The Board shall have power to approve or 
reject a cinematograph film unconditionally or to approve 
of any such film subject to a condition that such film 
shall be exhibited only to a class or classes of persons 
specified by the Board or after any specified portion or 
portions have been excised therefrom : Provided that 
approving of a cinematograph film or film advertisement 
subject to any such excision the Board may in its dis 
cretion authorize the exhibition or publication thereof 
after such excision without further examination. 
Section 5(1) The Board shall not approve any film which, 
in its opinion, depicts any matter that prejudically affects 
the safety of the State, or is calculated to disturb peace 
or good order, or prejudice the general welfare or be 
offensive to decency. 

Section 5(2) The Board shall not approve any film 
which in its opinion depicts in an offensive manner : 

(a) impersonation of the Queen. 
(b) scenes holding up to ridicule or contempt an 

member of the Queen's military or naval forces; 
(c) treatment of death; 
(d) nude human figures; 
(e) passionate love scenes; 
(f) scenes purporting to illustrate "night life"; 
(g) scenes containing reference to controversial or 

international politics; 
(h) scenes representing antagonistic relations of cap- 

ital and labour; 
(i) scenes tending to disparage public characters; 
(j) scenes tending to create public alarm; 
(/1) the drug habit, white slave traffic, vice or loose 

morals; 
(/) scenes calculated to affect the religious convictions 

of feelings of any section of the public; 
(m) scenes calculated to bring any section or the 

public into ridicule or contempt; 
(11) scenes of juvenile crime and, in the case of older 

persons, scenes of the technique crime and of 
criminality; 

(o) scenes of brutal fighting; 
(p) scenes of drunkenness and brawling; 
(q) pugilistic encounters between Europeans and Non 

Europeans; 
(r) scenes of intermingling of Europeans and Non 

Europeans; 
(s) scenes of rough-handling or ill-treatment of 

women and children. 
If club members are encouraged to submit films that 

will pass both their own selectors and the Censors, not 
only will unnecessary expense be avoided but also the 
time and patience of the producer, as even a cut of one or 
two feet may well entail the re-recording of most, if not 
all, of the commentary. 
Perhaps when we have shown that our films are above 

reproach amateur films, we hope, may be granted ex 
emption from Censorship. 

THE THIRD NORTHERN RHODESIA 
FILM FESTIVAL 

Ethne Bamford took this photograph during 
a preparation run. From the left : Dr. J. 
Sergay, Mr. R. H. McLaren, Chairman, 
Broken Hill Cini Club and also Chairman, 
Motion Picture Division, N. R.P.A. and E. 
C. Pullon, Organising Secretary of the 

Festival. 
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Selecting a Recorder for 

The Newcomer to Tape 

By T. STAFFORD SMITH 

''WHICH is the best recorder?" is a question often 
asked at clubs these days, a question that 

usually gets smothered in a lot of technical details. 
Everyone has his own ideas as to what a tape 

recorder should be. No longer do we hear the Cine 
fans arguing as they used to "8 versus 16 mill." To-day 
it is recorders, they give so much more scope for disagree 
ment. 

"Which is the best recorder" is unanswerable, after 
all if there was a "best" the other manufacturers would 
soon be out of business. "Which is the most suitable 
machine for my particular needs?" is, however, a 
different problem and we may discover the answer, not 
by naming any particular make but by finding out what 
the needs are. As a rule the newcomer to tape is 
unaware of the requirement for sound with film, which 
makes the problem greater, so let us list the different 
features of recorders and their functions in the hope 
that the purchase of a new recorder will be made some 
what easier. 
Price.-This by no means prevents us from obtaining 

a suitable machine, as we must remember that features 
that cost a lot will probably be unnecessary, gilt and 
chromium, push button controls, leather covers and 
gadgets all add to cost and not to sound quality or 
efficient operation. 
Eye Appeal.-For sound with film it may seem 

illogical that appearance would play a part as after all 
when the lights are out and eyes on the screen no one 
will see the machine. Nevertheless, we cannot deny 
that an attractive instrument has appeal and if we use 
our eyes we can learn a lot from appearance. If the 
external finish gives an impression of solid construction 
and good workmanship it is more likely that the invisible 
innards will be well made too. 

On the other hand if it appears to have been thrown 
together, the important inside will undoubtedly be 
badly assembled. 
Ear Appeal.-One must assume for the purpose of 

this article that sound as an aid to the projected picture 
is the reason for using tape. If this is so an extension 
speaker will be used, therefore nothing will be gained 
by trying to judge sound from the tiny internal speaker, 
which is often installed purely for convenience and not 
for serious use. Some of the most expensive machines 
available have no internal speakers at all. 

Weight.-If you intend to carry the recorder all over 
the landscape and to give shows here, there and every 
where, think very, very carefully before buying a heavy 
or bulky machine. If your club has its own recorder 
and you can leave yours at home, then a heavy machine 
is no disadvantage. In fact, weight rather indicates 
strong construction and a lot of innards. 
Tape Speed.-Not all recorders use the same speeds. 

Some propel the tape at three and three quarter inches 
every second and others at twice or four times this 
speed, and some at only half. This tape travel is 
usually abbreviated to I.P.S. Inches per Second. The 
slower speeds naturally use less tape and so they score 
from the economical angle, but any unevenness of 
running will be apparent and the quality will be poorer 
than at a higher speed. 
Tape running at 3¾ and n I.P.S. are the speeds used 

by the Motion Picture Division for Amateur Films; 
15 I.P.S. is used for most professional work and there 
is a very slow speed of only 1 i I.P.S. which has become 
popular recently. 

Some recorders have only one speed, others two, and 
a few three. The machine that propels tape at one 
speed only, will have its amplifier so designed as to get 
the best it can from that particular speed. On com 
paratively low priced, two speed machines, there may 
be something of a compromise, but on the better recorders 
the change from one speed to another also switches 
over part of the amplifier circuit so as to get the maximum 
results at all times. 

Control.-The layout of the various controls is very 
much a matter of personal choice; however, there are 
some things to be borne in mind for sound with film. 
If they can be operated silently, a show will run smoother 
than with a noisy recorder. Switches that go off with 
a bang are most distracting. 
For recording or projection at Club functions, a 

machine that has all controls, switches and plugs grouped 
together so that they can be reached from one position 
has something of an advantage against equipment that 
spreads everything over front, side, top and back. For 
convenience let us split up these controls into different 
groups and deal with them separately. 
lnput.-All recorders have at least one socket into 

which can be plugged a mic., or the signals from 
gramophone discs. As normally for sound with film 
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we require not only commentary but music at the same 
time we will have to use a mixer; that is, if the recorder 
has only one input. This in its simplest form consists 
of a few volume controls and resistors through which we 
can connect one or more mics and a number of different 
pick-ups for gramophone discs or other amplifiers and 
recorders. 

Some machines have more than one input which 
eliminates the need for a separate mixer. 

Output.-Nearly all machines have a small speaker 
but far better quality is obtained by using a separate 
speaker mounted in a cabinet designed for the job. This 
is connected to a socket marked output; but one cannot 
plug in any speaker. It has to match the output of the 
set ; 3 ohms are often used by many of the small recorders 
but a 15 ohm outlet gives one the chance of using a 
wide range of high quality speakers. 

When more volume is required than the tape recorder 
can give, this can be obtained by using an additional 
amplifier, and for this purpose some recorders have 
another output socket; but the normal external speaker 
connection can nearly always be used for this purpose 
if the makers' instructions are followed. 

Best results are of course obtained when connections 
are used for the purpose the manufacturers designed 
them for. 
Amplifier Controls.-Some machines combine one 

knob for different functions; others use separate 
controls, one for each purpose. This is again a matter 
of personal choice, but when working in the dark under 
"club" conditions there is a lot to be said for separate 
well spaced controls. 
The so-called tone control of most recorders will only 

cut the "tops" off; but some of the better machines do 
provide both bass and treble control. 
Mechanical Controls.-The mechanical Controls should 

be large enough to be handled with ease and be clearly 
marked for play back. Recorders should have a safety 
device to prevent valuable tape being erased by mistake. 
A clutch is a most useful feature enabling the tape to 

be stopped but not affecting the amplifier in any way. 
This is a simple lever which removes pressure on the 
tape as it passes the Capstan. 
Recording Level.-During recording the amount of 

signal that we feed to the tape is of vital importance. 
If this signal is too high in value the amplifier will be 
unable to handle it and we will get a distorted recording. 
On the other hand a low level will record easily but on 
play back will not give enough volume unless we turn 
up the volume control. Tape hiss, amplifier and 
mechanical noise will be magnified and the result will 
be far from satisfactory. 
To enable us to record at the optimum level recorders 

are fitted with various gauges or flicking lights. One 
of the most satisfactory is the type where a needle 
indicates level; with its aid we can quickly determine 
the correct sound level for commentary, music, or 
background. A popular method is an electrical eye in 

which two segments of light come together at maximum 
signal. Another system is a small flicking light but 
this needs a lot of practice to learn how much flicker 
is necessary to record at maximum permissible volume. 

Qua!ity.-All manufacturers give figures showing 
the frequency response of their own product. Figures, 
however, can be made to prove anything. One needs 
to be able to read between the lines if one wishes to 
interpret the publicity pamphlet with any degree of 
accuracy. 
Result s.-The final result, that is the sounds issuing 

from the loud speaker, are like most things connected 
with the art of photography-very much the skill of the 
individual. Recorders are capable of giving remarkably 
good quality if only we will go to the trouble of using 
them intelligently. 

Second 

Film 

International 

Festival 

WE are pleased to announce the results of the Festival 
and congratulate the successful authors. 

CLASS A.-22 Entries. 
Assegai: "Snips and Snails"-16 mm. 

Barbara Swan. 
Silver Plaque: "Mist in my Face"-16 mm. 

Dr. J. and Mrs. B.I. Sergay. 
"Magnificent Obsession"-16 mm. 

Barbara Swan. 
"Last Testament"-8 mm. 

Mr. E. M. Macfarlane. 
Certificates of Merit: 

"Birds of the Ylei"-16 mm. 
Mr. I. F. Povall. 

·'Rothenburg"-16 mm. 
Arland Ussher. 

"Spinning Wheels"-16 mm. 
Will Alexander. 

CLASS C.-8 Entries. 
Silver Plaque : 

"The Chosen''-16 mm. 
Denis Scully and Tim Spring. 

"Setsitemba"--16 mm. 
George Michael. 

Certificates of Merit: 
"Piki the Champion"-16 mm. 

Tea Bureau. 
"Insect World"-16 mm. 

N.R.S. Films (Pty.), Ltd. 
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Last month we had pleasure in announcing that Mrs. B. I. Sergay had won the Gold Cup Award 

in the Australian Amateur Cine Society Festival. We have now received a copy of the programme 

which is reproduced, and note that Dr. and Mrs. Sergay also won fourth place. Again, our hearty 

congratulations. 

AUSTRALIAN AMATEUR CINE SOCIETY 

INTERNATIONAL GOLD CUP COMPETITION SCREENING 

16 mm. Programme 
"PORTRAIT IN PLASTER" Documentary I N T E R V A L 

by Mr. J. R. Robertson (England) 
PLACED EIGHTH 

Winner of "Agfa" Trophy-£10. 
Donated by Henry H. York Pty. Ltd. 

"OUT FOR A DUCK" 
by Mr. L. W. Barnes (Victoria) 

PLACED ELEVENTH 

Comedy 

''LA FIESTA BRAVA" Travelogue 

by Dr. and Mrs. Julius Sergay (South Africa) 
PLACED FOURTH 

Winner of"Qantas" Trophy for Best Travel Film 
£50. Donated by Qantas. 

Winner of"Harmour and Heath" Trophy-£7/10 
Donated by Harmour and Heath. 

"INSECTAPHOBIA" Nature Film 
by Mr. Ian C. and Mrs. Hilda Lowe (N.S.W.) 

PLACED FIFTH 

Winner of Esdaile Trophy-£15/15. Donated 
by E. Esdaile and Sons Pty. Ltd. 

Winner of Cross Camera Centre Trophy-£15/15 
Donated by Cross Camera Centre. 

"MARIA CARBINES" 

"EYES IN THE DARKNESS" Documentary 
Photoplay by Mrs. Ella Gason (W.A.) 

by Mr. D. Featherstone (Queensland) 
PLACED SEVENlH 

Winner of the "G. B. Bell and Howell" Trophy 
£20. Donated by Sixteen Millimetre (Aust.) 
Pty. Ltd. 

"TELL-TALE HEART" 

by Mr. A. Bahcall (U.S.A.) 
PLACED THrRD 

Winner of Gold Cup Third Award. Also "R. 
Gunz" Trophy-£8. Donated by R. Gunz 
Photographic Pty. Ltd. 

"Eumig" Trophy-£10/10. Donated by Euntig 
Cine Distributors Pty. Ltd. 

Photo play 

"THEY MUST NOT FORGET'" 

"FUN AND FANTASY" 

In Memoriam 
by Mrs. B. I. Sergay (South Africa) 
Winner of the Gold Cup Award 

Also "Kodak" Trophy-£25. Donated by Kodak 
(A/sia) Pty. Ltd. 

The "Berkman" Trophy-£15/15. Donated by 
W. Berkman Pty. Ltd. 

The "Saga" Trophy-£18/18. Donated by 
Gardener and Salmon Pt y. Ltd. 

Animation 
by Mr. J. Douglas Butcher (England) 

PLACED SECOND 
Winner of the Gold Cup 2nd Aawrd. 
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LETTERS TO 

Dear Sir, 
May I suggest that you start a column in Camera 

~ews on New Materials and Techniques. When a new 
film or developer becomes available in this country, 
hundreds of amateurs "give it a try". Could we not have 
the benefit of other photographers· experience in a 
column of this sort? Dozens of people could send in 
their views, and an edited summary of these views might 
provide a piece of consumer research of great interest. 

J. R. Parrish. 

Dear Sir, 
You mention in your Editorial "that the time has come 

for stocktaking, and that the time is now". 
I, among many others I am sure, have been doing 

this for some time, and the thoughts emerging therefrom 
are not as satisfying as they may have been. 
For the same reason as yours, I will also discuss the 

Journal first. 
The Journal to me was, and I repeat, was, a really 

good Magazine, but of late it has fallen off a lot. I am 
speaking from a still 'worker's point of view, and I cannot 
pass any criticism over the M.P.D. Division. The only 
article I read these days is by our good friend Fred C. 
Harris. 

ow to get down to the subject as I see it. Let us take 
individual members first. 

What is there for individual members in the PSSA. 
outside of the Journal. As already stated the only 
article there is by Fred Harris. We as members of the 
PSSA. pay £1 ls. 0d. per annum for which we receive 
a copy of the Journal. In other words, we pay 1/9 per 
copy when we can buy it on the news stand for 1/6. 
Individually it does not pay to be a member of the 
PSSA. Surely this is completely out of line? 

Organisational membership fares very little better. 
What are the benefits of the PSSA. to the Clubs? I am 
talking of the smaller Clubs in the country districts, and 
cannot say anything about the larger centres of the 
Union. 
The overseas portfolios, which we as a Club did re 

ceive at one time, seem to be "non est" at the moment. 
If not I certainly have not read or heard anything about 
them for quite a 'while. 
The Tape recorded lectures also circulated at one time 

have also disappeared from the stage. 
What is there left for the individual or for the Club? 
It may be asked by the individual that if these grie 

, ances were brought forward at the National Congress 
they could be dealt with. This would not be much use 
as in any case we know nothing of what goes on in Con 
gress. In my two years of membership both individual 

THE EDITOR 

and organisational we have not heard a word about the 
business that has taken place at Congress. The only 
thing we read is after the style of "Gimmicks at Congress" 
which to those not having attended is so much "balder 
dash". 
It is certainly high time that we take stock. It is also 

high time that we did something about it. I realise that 
it takes a terrific amount of work but surely within the 
1000 members there are some who are prepared to tackle 
the job and carry it through to the bitter end. 
I would before closing like to add a few suggestions : 
(a) Re-organise the overseas portfolio scheme and get 

it working. 
(b) Advertise all tape recorded lectures in the Journal. 
(c) Advise all Clubs of the activities of Congress, 

stating all decisions come to and also giving the 
in-coming committee. 

(d) Give Clubs assistance in the organising of Club 
Bulletins, suggestions for Club meetings, etc. 

(e) Give assistance to Clubs organising National and 
International Salons as to minimum requirements, 
etc., and see that these requirements are carried 
out. 

These are some of my suggestions for the improvement 
of PSSA. for the benefit of all. 
As a final word I would like to convey my congratula 

tions and thanks to those few stalwarts who have carried 
on the good work and are still doing so, and sincerely 
hope that the suggestions put forward by me will not be 
taken amiss. 

R. Verwoerd. 

Dear Sir, 
May I through "Letters to the Editor" express my 

grateful thanks to Mr. G. C. Sykes for his interest in my 
article "Easy Home Projection of Colour Slides", and for 
Jetting me know how to eradicate completely the trouble 
some condensation which forms on the lens of my 
Argus Projector. 
I am now looking around for a friend who is capable 

and willing to do the necessary alterations for me. 
I would also like to take this opportunity of expressing 

my congratulations to the Editor and his staff for the 
fine job of work they have always done in producing 
Camera News. I have read it since the first issue, and 
always look forward to receiving the familiar envelope 
containing my copy. I particularly like reading "Round 
the Clubs", as it is always interesting to read about the 
activities of fellow amateurs all over the country, and 
one can often pick up ideas for one's own Society's 
programmes. 

Aubrey D. Baines. 
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ROUND THE CLUBS 
ALBANY PHOTOGRAPHIC SOCIETY 

THE annual social evening of the society was held in 
~ The Moth Hall, Grahamstown, on Nov. 12th 

when there was a good attendance of members and 
friends. There was an impressive array of photographs 
hung on the walls, the work of members throughout 
the years. These included entries for the Bob Jolly, 
Mayne and Louis Pretorius Trophies. 
The Louis Pretorius Trophy for African Portraiture 

had been judged by Dr. Denfield whose criticism on each 
print was read by the president, Mr. Rex Butler. 
The Mayne and Bob Jolly Trophy entries for the best 

print of the year had been judged by Mr. Rhodes 
Tremeer whose individual criticisms were also read. 

Boh adjudicators congratulated members on their 
work and passed on some good tips. 
Mr. Roy Ehman produced the winning prints in the 

"African Portraiture" and Best Print of the Year while 
Mrs. Ehman won the Beginners' Section. They were 
subsequently presented with the trophies by Rex (Mrs. 
Ehman in abstensia). 
Mr. Tanner gave a talk, particularly for the visitors, 

on the apparatus used in photography, followed by Dai 
Wallace who stressed the importance of monthly print 
competitions. 

CAPE TOWN PHOTOGRAPHIC SOCIETY 
STfLL SECTION 

IT is remarkable but _duri?g November our Section 
has not held a meeting m our usual hall. On our 

usual first meeting night the Annual Film and Slide 
Show was held at the Labia Theatre, so we went along 
and enjoyed a very fine evening's entertainment. Our 
Cine boys (and girls) turn out very fine work, equal to 
the best. 

On Friday, the 15th, our Society held its Annual 
Dinner at De Waal Hotel, a most enjoyable function 
attended by 79, this was followed by a dance so successful 
that it seems all future annual dinners should include 
the light fantastic. 
Wednesday, the 20th, was given over to a Mystery 

Evening, one of those affairs where one picks up a series 
of clues here and there, and gets lost in between them. 
Fifteen carloads of excited members and their friends 
went tearing around Cape Town finally ending up at 
Hout Bay Hotel where notes were compared, refresh 
ments served and a small dance was held. Maybe not 
quite photographic but good fun and enjoyed by all! 

Saturday, the 9th, Field Day was held along Tafelberg 
Road on the face of Table Mountain; the weather was 
against much photography but it was a good social 
outing. 

J.R.H. 

CAMERA PICTORIALISTS OF JOHANNESBURG 

THIS being the annual issue, we would like to pass on 
our most cordial greetings to all PSSA 'ers and may 

the New Year bring even greater enthusiasm for the hobby 
of photography in South Africa. 
The Pictorialists have had a varied year, with high 

lights of the visit of E. S. Thompson, ARPS, with his 
R.P.S. Centenary lecture on Shakespeare's country, Dr. 
S. D. Jouhar, FRPS. at the Falls for those of us who were 
able to make the trip, and some travellogues such as 
Miss Bell's Far East slides. Two of our members 
travelled Overseas, namely, Murray Margetts and Is. 
Aschman and we have a great treat in store soon from 
Mr. Aschman with some 700 colour slides of his travels 
through North Africa and the Mediterranean-including 
Morocco, Balearic Isles, Spain, the French and Italian 
Riviera, Greece, Turkey and Israel. In fact we are in for 
a historical and geographic treat as well with views of 
such fabulous old cities as Marrakech, Tangiers, Seville 
and Toledo, Istanbul, Athens, Beer-sheba, and such 
exotic islands as Capri, and Corfu. 
A number of our members have had reasonable suc 

cess at Overseas Salons and also those in Southern Africa, 
namely, Mike Feldman, Les Spinks, Les Eccles, Kin 
Bensusan, Doug Gregory, Mike Loizakos, and others 
who occasionally join our outings. 

KEEN 

STILL 

and 

MOVIE AMATEUR 

PHOTOGRAPHERS 

shop at 

THE CAMERA SHOP .~ .. ~ 
.. 4 

68 LONG STREET 
C A P, E T O W N 



December, 1957 CAMERA NEWS 287 

GERMISTON CAMERA AND CINE CLUB 

OVER the 26th and 27th October, the Club had an 
outing to the Magoeba 's Kloof area of the Northern 

Tranvaal and the party numbered 24 and a most enjoy 
able week-end resulted. 
A drive through the forest with a halt at the Debegeni 

Fa.ls and a dash into Tzaneen and back occupied the 
Saturday afternoon while a visit to the Merensky Dam 
and Duivels Kloof was made on Sunday followed by a 
picnic lunch and then the journey home. 
At the Still Section meeting in October, the guest 

speaker was Mr. S. Eliovson from Johannesburg who 
gave us a well prepared talk on "Colour Sense" with 
numerous hints on how it could be acquired. 
This was followed by the screening of some slides made 

by Mr. Eliovson over the past three months and which 
included a number of shots of spring flowers in Nama 
qualand. 
Mr. Eliovson concluded a crowded evening by judging 

and commenting on Members' competition slides and 
awarded the Newsreel Cup for the best slide of the even 
ing to our President, Peter du Toit for a fine against the 
light shot. 
The Cine Section meeting on the 7th November start 

ed off with a demonstration of titling by our own Howard 
Stern who made it look so simple with his 16 mm. Bolex 
with a fitting for fading in or out over periods of 3 se 
conds, and we are eagerly awaiting the screening of the 
film "Cine Magazine" in due course. 
We then saw two 16 mm. films loaned by the Shell 

Co. viz., The Bush veld Road which was a black and white 
film of shots in the Transvaal Lowveld and we were able 
to compare this film with those of the same area produced 
in colour by members from time to time. 
The other film dealt with the birth of an oil well and 

was very interesting and informative. 
The meeting concluded with the screening of Mr. 

Wally Meano 's "Majestic Lowveld" containing some 
beautiful shots and a really majestic and rugged scene on 
which his "The End" was superimposed. 

W. D. Fotheringham. 

JOHANNESBURG PHOTOGRAPHIC SOCIETY 
CINE SECTION 

Beginners Meetings: First Friday in the month. 
Formal Meetings: Third Tuesday in the month. 
Venue: Public Library, Johannesburg. 

THE October formal meeting was addressed by Mr. 
Eliovson, one of our fellow members from the Colour 

Section, on "Colour". The talk proved to be most 
interesting and instructive and was illustrated by some 
excellent colour slides. 
The problems of colour are always with us and how 

many times have we been disappointed when we find 
we cannot match shots which have been taken at different 
times or under different conditions. Scenes which are to 
be used in conjunction with each other must be taken 
under the same conditions and preferably at the same 
time. 
The use of colour knowledge too is important, especially 

in backgrounds when the subject must stand out and 
not merge. 
The effect of differing times of day and atmospheric 

conditions on colour films was adequately illustrated by 
the variety of colour slides shown, and if we follow the 

precepts laid down by Mr. Eliovson we must show an 
improvement in our films. 
Many thanks for an interesting and instructive talk. 
Three competition entries were shown : 
"Road to the Isles", Chas. Knowles. 
"Loves Labour Lost", P. Wood. 
"African Tribal Dances at Rand Mines", S. Muk 

ler. 
It was "Gadget Night" at the November beginners' 

meeting and what a variety of gadgets were demonstra 
ted. The ingenuity of the cine fan knows no bounds 
and weird and wonderful are some of the results. One 
gets the feeling that some of the fans must travel with a 
wheelbarrow on the odd occasion. However they all 
apparently are more or less effective and are the pride 
and joy of their creators. 

Future programmes. 
November formal meeting. 

Talk on "UNICA" by Lou Sher. 
Demonstration film. 100 ASA Anscochrome. 
Presentation of Prizes. 
Selected Films. 

December Beginners' meeting. 
Re-cap session, Review of the 1957 talks. 

December formal meeting. 
Beginners' Competition. For beginners, judged by 

beginners. 
Tot Siens till next month. 

A.F.C. 

For Good 

CAMERAS 
and 

Personal Service 

\\7hysalf's 
68 WEST STREET DURBAN 

Ask for new Illustrated catalogue 
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UITENHAGE CAMERA CLUB 

AT our meeting on the J 2th instant at our Club 
Rooms at the Technical College, the President, Mr. 

Kaplan, in his opening remarks mentioned how gratifying 
it was to note that the Photographic Section of the Hob 
bies Carnival was so highly praised by both public and 
the judges. He read out some remarks made by the 
judges to the effect that most of the pictures were of 
Salon standard, and congratulated Rodney Dare for 
having gained the Cup in the "Portrait" section and Jack 
Robinson in the "Landscape" and "Open", both winners 
being members of our Club. 

The meeting consisted of two Slide lectures from 
Messrs. llford Ltd., the one "Creative Table Top Photo 
graphy" by E. Heinmann being very well received 
and very instructive, and T would advise any Club that 
has the facilities for showing 31" sq. slides to book this 
lecture without delay. 

The meeting was fairly well attended but prints for our 
walls were lower in number than they have ever been. 
We hope that the next meeting will show an improvement 
in this connection. 

Jack Robinson. 

VEREENlGING PHOTOGRAPHIC SOCCETY 

THE meeting of 5 November, presided over by Mr. 
W. H. J. Andrew, had as guest speaker Mr. G. 

Verkeer, of the Wit. Technical Institute. His subject 
was "How to add Sound to Slides and Movies". The 
first portion of the lecture was on the physics of sound 
and light, translated into magnetic impressions on wire 
or tape, or as he called it, Audio Recording. Mathe 
matical formulae for the varying frequencies, pitch, 
character, etc., were drawn on a blackboard and lucidly 
explained. The practical side of this fascinating subject 
was put forward by Mr. N. Malan and Mr. P. J. Van 
Vuuren, and there is evidently terrific scope for amateurs. 
Owing to the length of the lecture, the Slides competi 

tion was put off to the next meeting of 3 December. 
An ever welcome visitor, Mr. Jack le Roux, commented 
and judged the monochromes. 
Mr. Robson, a very keen worker, has been promoted 

to the Intermediate Class. 
An evening for Cine photographers solely is being 

organised for 10 December. Dr. and Mrs. Sergay have 
promised to come and give us a talk. We hope to show 
them something good. 
The Chairman and members of this Society wish all 

fellow photographers the Compliments of the Season. 
Alec Harber. 

HORNE & PLATOW (Pty.) 
P.O. Box 4403 

Limited 
Johannesburg 

Importers of good quality Japanese Cameras 
and Optical Goods 

AIR~ YASIIICAFLEX SEKONIC 

VESPER PIAUM 

STOCKED BY ALL LEADING PHOTO HOUSES 
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HERE IT IS ! 

THE GELOSO TAPE RECORDER 
(MADE IN ITALY) 

otwithstanding its compact size (10" x 5½'' x 6") the GELOSO incorporates a specially 
designed Loudspeaker which gives faithful reproduction of music seldom heard in more 
expensive instruments. 

Double track (total 40 minutes play)-pushbutton controls-magic eye indicator 
-fast rewind and forward-"stand by" control-can be operated from car battery (with 
Vibropack, extra)-External speaker plug-two speeds (3! and I -k I.P.S.) 

COMPACT-PORTABLE-ADAPTABLE 
SIMPLICITY ITSELF 

COMPLETE WITH MICROPHONE-£45 
from 

CAMERA HOUSE (PTY.) LTD. 
206 JEPPE STREET, JOHANNESBURG 

i Printed by The Citadel Press, 145. Bree Street, Cape Town 



"They're mine-and yours too" ... a picture you will remember. 

You'll find Kodak film the world around 
in the familiar yellow box. 

KODAK (SOUTH AFRICA) (PTY.) LTD., CAPE TOWN JOHANNESBURG DURBAN 
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