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PUT YOUR PHOTOGRAPHS 
IN GOLD MEDAL CLASS ! 

TRUE - TO - NATURE REPRODUCTIONS 
AND ANY SPECIAL EFFECT W 1TH . . . OMAG 

FILTERS 

Filters are essential for best 
results, and everybody takes 
better photographs with world 
famous OMAG Filters. There 
is a complete range of OMAG 
Black and white, Colour, and 
Conversion Filters available, with 
mounts to fit most cameras. 
Write for free OMAG Filter 
booklet and expert advice to 
OMAG Information Service, 
P.O. Rox 1366, Johannesburg. 

STANDARD MOUNTING 
A. All OMAG mounts allow 
use of colour filter, supple 
mentary front lens for close 
ups, or soft focussing, with or 
without sunshade. 
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0 
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Filter or lens can be 
set into mounting. 
Closing ring is 
screwed out, filter 
inserted, and ring 
screwed in again. 

Intermediate ring 
for simultaneous 
use of filter with 
supplementary front 
lens. 

Sunshade holds 
filters, Minar or 
Dux lenses, firmly 
in mounting. 

Sunshade is screwed 
directly into corre 
sponding mounting. 

AGFA PHOTO 
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THE Society's Annual Accounts published 
in this issue do not make good reading ; 

at the best of times such things are rather dull 
and, for our Society, the 30th June, 1957, was 
certainly the worst of times (we hope!). Since 
then, as a result of mammoth efforts by the 
Secretary /Treasurer the collection of a goodly 
total of arrear subscriptions has had a beneficial 
effect on the financial outlook; many of the 
items of expenditure are of a non-recurring 
nature and, during their term of office, your 
Directors have pared spending mercilessly. 

But even if the prospect is not so bleak as it 
might seem, there is no cause for complacency 
and the recommendation that the rate of sub 
scription be increased is a very necessary one, 
not only to enable present standards to be main 
tained but to cater, to some extent, for future 
expansion. This year has been one of consoli 
dation but no Society can prosper unless it 
goes forward-and progress costs money. 

So far the Directors have rightly considered 
that, as Camera News is probably the most im 
portant aspect of our activities, economies in its 
production must be regarded only as a last 
resort. Printing costs have risen and, by the 
very nature of things, this trend is not likely to 
be arrested or reversed. Advertising revenue 
has fallen despite all the efforts of the Committee 
and we appeal again to our readers to lose no 
opportunity to solicit advertisements on our 
behalf. Ultimately, the very existence of our 
journal depends on the support we receive in this 
connection. 
We are optimistic about the future but, being 

realists, we know that our optimism will only 
be well-founded if we have the whole-hearted co 
operation of our members. 

Soon after our next issue is published, the 
Society's Annual General Meeting will be held 
and it will be necessary to elect those who are 
to guide the Society's destinies for another year. 
It would be pleasant to have a delegate from 
each of our Organisational Members at the 
Meeting; that is an unattainable ideal, how 
ever, and we can only ask that deep thought be 
given to the elections. It would be desirable 
for our Board to be fully representative not 
only of the interests of our members but also of 
the various territories in which they live. We 
trust that, in deciding in favour of which candi 
dates their proxies are to be given, Committees 
of Member Clubs will bear this question of 
Territorial Representation well in mind. 
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ILFORD CONTACT PAPER 
For same-size prints full of snap and 
sparkle. Available in Glossy, Cream 
Glossy and Satin surfaces. 

ILFORD BROMIDE PAPER 
For high-quality enlargements. Supplied 
in a wide range of surfaces and contrasts 
to suit every type of subject and negative. 

ll FORD PLASTIKA PAPER 
For use when the subject demands a 
rich and responsive medium. There is 
a choice of surfaces, textures and tints 
to satisfy every taste. 

ILFORD MUL TIGRADE PAPER 
For printing all types of negatives, hard 
or soft, thin or dense from one box of 
paper. In Glossy and Velvet Stipple 
surfaces 

There's nothing like an llford 
paper for giving full and 
positive expression to the 

negative image 

ILFORD PAPERS 
CONTACT I BROM1DE I PLASTIKA I MULTIGRADE 

Available from 

All Photo Dealers and Chemists 
Made in England by 

ILFORD LIMITED ' ILFORO I LONDON 
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PHOTOGRAPIC SOCIETY OF SOUTHERN 

AFRICA LIMITED 

Directors 1956/7: Mr. Robt. Bell, A.P.S.(S.A.), President, Dr. A. D. Bensusan, F.R.P.S., F.P.S.A., A.P.S. 
(S.A.), Immediate Past President, Mr. A. L. Bevis, A.P.S. (S.A.) and Dr. J. Sergay, Vice-Presidents, Mr. J. W. 
Chadwick, Mr. G. C. Cousins, Dr. J. K. du Toit, Mr. H. Geldard, Mr. A. Hayward, Mr. C. M. Knowles, Mr. 
H. R. Lawley, Mr. M. C. Margetts, Mr. B. N. Penny, A.C.I.S., Honorary Secretary, Mr. A. Rosewitz, Mr. E. 
Vertue, A.R.P.S. (Alternates : Fred C. Harris, F.R.P.S., T. Stafford Smith, Denis Sprenger). 

Honorary Secretary : Mr. B. N. Penny, A.C.I.S. 
Honorary Auditor : Mr. A. R. Wilson, C.A.(S.A.). 
Honorary Secretary/Treasurer at Cape Town: Mr. F. Gardner. 
Registered Address : 8 Union Avenue, Pinelands, Cape. 

NOTICE IS HEREBY GIVEN that the THIRD 
ANNUAL GENERAL MEETING of the Society will 
be held on Fifth Floor, Permanent Buildings, 8, Darling 
Street, Cape Town, on Tuesday, 17th December, 1957, 
at 8 p.m., for the following purposes, viz. : 

1. To receive and consider the Accounts and the 
Reports of the Directors and Auditor for the year 
ended 30th June, 1957. 

2. To elect a President, 2 Vice-Presidents and 7 
Directors in place of those retiring by rotation in 
terms of Article of Association 28. The attention 
of members is directed to Article of Association 29 
with regard to the eligibility of retiring Directors 
for re-election. 

3. To decide on the venue of the 1959 Congress. 

4. To receive the report of the Honours and Awards 
Committee. 

5. To appoint an Auditor. 
6. To consider recommendations that, in order 

to maintain the high standards of "Camera 
News" and to accumulate reserve funds, 

a. the subscription rate for Ordinary Members be 
increased as from 1st January, 1958, to £1 lls. 6d. 
per annum. 

b. an entrance fee of £1 ls. 0d. be introduced as from 
the 1st January, 1958. 

c. a divisional affiliation fee of 5/- per member per 
annum be introduced. 

_ By Order of the Board. 
10th November, 1957. 

DIRECTORS' ANNUAL REPORT 
The Directors have pleasure in submitting their report for the year ended 30th June 1957. 

Membership 
Comparative figures of membership for the year under 

review and the preceding year are : 
At 30.6.1957 At 30.6.1956 

893 721 
96 
6 

Ordinary Members 
Organisational Members 
Trade and Industrial Members 

77 
6 

Total 995 804 

The Board wishes to record its thanks to Mr. Rosewitz 
for his continued interest in matters pertaining to 
membership. 

It is felt to be necessary to report that a very large 
number of members were in arrear with their subscrip 
tions at the close of the financial year. Strong endea 
deavours have been, and are being, mace to retain the 
interest and support of these members. 
It is also necessary to record that the arrangement to 

pay to "Camera News" 12s. of every annual subscription 
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Cilolleicord Va 
Using one film size (120-B 118), you have the 
following choice of picture sizes and number 
of exposures: 
12 pictures 6 x 6 cm. (21

/4 x 21
//') 

- the full size ideal format, 
or 

16 pictures 15/8xl5/8"; l5/8x 21/a'' 
- the Super-Slide size for 35 mm projectors, 

or 
24 pictures 24 x 36 mm.; 11/exl5/e" 
- for greatest economy in the miniature 

formats. 
You always have the proper format for each 
occasion - economical photography in a 
new way. 

The 
five format camera 

------ < ' ' ', 
' 4x 4(m ',, 

1s/, X 1'/," ',, ':e 

28x40mm 
11/8 X 15/8" 

4x 5,5cm 
15/, X 21

/," 

Rolleicord Va 
Schneider Xenar 1:3.5/75 mm 

Synchro-Compur shutter 
(1-1/500th) • Light value scale 

Interchangeable 
counter mechanism 
Special accessories: 

16 Exposure Kit l5/8 x l5/8"; 15/8 x 21
/8" 

24 Exposure Kit 24 x 36 mm.; 11/axP/a" 

Ask your photographic dealer for a demonstration of the 

ROLLEICORD Va 
the ROLLEIFLEX model with 5 element lenses and 
exposure meter-the miniature ROLLEIFLEX 4 x 4. 
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was not put into effect until the beginning of May, 1957. 
As a result "Camera News" has incurred a considerable 
debt to the Printers which will take time to liquidate. 

Property 
The Society has not acquired any fixed property. 

Accounts 
The financial position of the Society is reflected in 

the Balance Sheet and Accounts shown in the following 
pages. 
It cannot be said that the financial position of the 

Society is satisfactory, mainly because of arrear sub 
scriptions and the debt unavoidably incurred by "Camera 
News," both of which are referred to above. Great 
care will have to be exercised by the several Divisions 
and Sections of P.S.S.A. to control expenditure. 

Journal 
The Society's Journal, "Camera News," continues 

to enjoy the considerable success merited by the high 
standard maintained by the enthusiastic and hard 
working Journal Committee, to whom the special 
congratulations and thanks of the Board are extended. 

Tape Recorded Lectures 
The Board wishes to thank the Tape Recordings 

Committee, under the energetic Chairmanship of Mr. 
A. L. Bevis, A.P.S. (S.A.), for their valuable work in 
securing many recorded lectures which are being enjoyed 
by organisational members throughout the country. 

Congress 
The 1956 Congress was held in Cape Town during 

November and proved very successful, the promoters 
receiving much praise. 
The organisers of Congress were the Cape Town 

Photographic Society and they made themselves 
responsible for the financial results. It became necessary 
for the Club mentioned to make good the deficit which 
resulted. This action was taken by the Cape Town 
Photographic Society in the hope that it would be 
accepted as a precedent for the future and that Clubs 
eponsoring subsequent Congresses would imitate their 
example. 

Overseas Visitors 
During the year we had a visit from Mr. G. L. 

Hawkins, M.C., F.R.P.S., F.I.B.P., F.R.S.A., Member 
of London Salon, who lectured to societies throughout 
Southern Africa. 

Motion Picture Division 
This Division under the Chairmanship of Dr. J. 

Sergay, has made strong efforts to produce a useful 
service to members specialising in cinematography. 

A Film Library has been established under the control 
of Mr. G. C. Cousins, of Bloemfontein, to whom 
enquiries should be addressed. 

Museum and Library 
This, for the time being, is in the hands of Dr. A. D. 

Bensusan, F.R.P.S., F.R.S.A., A.P.S. (S.A.), Member 
of the London Salon, of Johannesburg. 

Directorate 
In terms of Article of Association 18 a President, two 

Vice-Presidents and not less than five or more than 
twelve other members are to be elected to form the 
Board of Directors. The same Article stipulates that 
the immediate Past President shall be an additional 
Director. 
The Directors retiring by rotation as required by 

Article of Association 28 are the President, Mr. Robt. 
Bell, the Vice-Presidents, Mr. A. L. Bevis and Dr. J. 
Sergay; J. D. Chadwick, Dr. J. K. du Toit, J. Geldard, 
A. Hayward, M. C. Margetts and B. N. Penny, being 
eligible, offer themselves for re-election. In addition, 
the following persons have been nominated as candidates 
for the vacancies : 
President : Robt. Bell. Vice-Presidents : A. L. Bevis 

and Dr. J. Sergay. Directors : N. Cowan, A. Goldie, 
F. C. Harris, W. A. Robb, D. R. Sprenger, T. Stafford 
Smith, R. Tibbs, R. Tremeer. 

Members' Representatives 
Only three nominations for Members' Representatives 

were received and Messrs. F. C. Harris, T. Stafford 
Smith and E. Vertue were accordingly elected. 

Auditor 
The meeting will be asked to appoint an Auditor for 

the financial year ending 30th June, 1958. 

Amendments to Articles of Constitution 
The Board places on record that it has received 

proposals for amendment of the Constitution and has 
also framed recommendations itself, but it has decided 
not to include them in the Agenda for this Meeting. 
Experience has shown that a much more representa 

tive gathering of members assemble at Congress and it 
is felt that the important matter of alteration to the 
Constitution should receive the wider consideration of 
members at the next Annual Meeting which will be 
held during the 1958 Congress. 

General 
The Directors wish to express their thanks to the 

Honorary Secretary /Treasurer and Regional Represen 
tatives for their fine work during the year. 

Signed ROBT. BELL, 
H. R. LAWLEY, 

Directors. 
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PHOTOGRAPHIC SOCIETY OF SOUTHERN 
AFRICA LIMITED 
(A Company Limited by Guarantee) 

BALANCE SHEET AS AT 30th JUNE, 1957 

1956 £ s. d. £ s. d. £ s. d. 1956 £ s. d. £ s. d- 
Current Liabilities. Fixed Assets. 

656 Sundry Creditors 850 11 1 Furniture. 
Funds. At Cost ... 16 0 0 
M. P. D. Library 14 less Sales 16 0 0 
Fund (see Contra) 
as at 30th June, Investment (at cost) 
1956 ... 10 10 0 S.A. Permanent Building 
add Donations Society. 
received 75 10 0 .:0 One £50 Share, fully paid 50 0 0 

M.P.D. Fund Invest. (see 
86 0 0 Contra) 

10 less Sundry Ex- - United Building Society ... 82 9 9 
penses 3 10 3 Current Assets. 

82 9 9 20 Stock of Badges on hand ... 6 0 0 
Bursary Fund. 2 G.P.O. Deposit 
Donated by Dr. 539 Sundry Debtors (see note) 425 9 5 
A. D. Bensusan 105 0 0 241 Cash at Bank and on hand 140 5 2 
add interest ac- 571 14 7 
crued ... 2 17 9 Deficit as at 30th June, 1957 

107 17 9 200 As per schedule (vii) at- 
,90 7 6 tached ... 336 14 3 

-- - 
£666 £1040 18 7 £666 £1040 18 7 

-- 
Note :-Subscriptions have been treated on a re- 

ceipts basis and no allowance has been 
made for subscriptions outstanding at the ROBT. BELL L . 
date of the Balance Sheet. H. R. LAWLEY J Directors. 

Report of the Auditor to the members of the Photographic Society of Southern Africa Limited- 
I have examined the books, accounts and vouchers of the Company. I have obtained all the information 

and explanations which, to the best of my knowledge and belief, were necessary for the purposes of my audit. In 
my opinion proper books of account have been kept by the Company, so far as appears from my examination of those 
books. The attached Balance Sheet and Income and Expenditure Accounts are in agreement with the books of 
account. In my opinion and to the best of my information and according to the explanations given to me:- 

(a) the said accounts give the information required by the Companies Act, 1926, as amended, in the manner 
so required, 

(b) the Balance Sheet gives a true and fair view of the state of the Company's affairs as at 30th June, 1957, and 
(c) the Income and Expenditure Accounts give a true and fair view of the deficit for the financial year ended 

on that date. 
A. R. WILSON, 

Chartered Accountant (S.A.), Auditor. 
Auditor: 
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INCOME AND EXPENDITURE 
(i) JOURNAL SUB-COMMITTEE 

1956 £ s. d. I 1956 £ s. d- 

1809 J Printing 1615 18 9 1815 Advertisements 1421 0 6 
'\..Blocks 396 13 6 170 Sales ... 170 7 9 

Allocation of proportion of sub- 
scriptions ... 193 12 0 

180::J £2012 12 31176 Balance carried down 227 12 0 

176 Balance brought down 227 12 0 1809 £2012 12 3 
41 Commission on Advertising 46 8 0 
6 Honorarium ... 6 6 0 2 Interest Received 5 5 2 

72 Stationery 65 6 4 3 Deficit transferred to Gen. Account 39410 
37 Postage and Telephones ... 48 8 8 
19 Sundries 5 14 3 

1 £399 15 31 _1 £399 15 3 

(ii) PORTFOLIO SUB-COMMITTEE 
£ s. d. 

4 Duty and Clearance Charges 
Return of Print Collections 

18 Postage 
14 Sundries 

7 3 6 
6 17 8 
4 17 0 

36 £18 18 2 

21 Fees ... 
15 Deficit transferred to Gen. Account 

9 17 6 
9 0 8 

36 £18 18 2 

27 Tapes, etc. 5 7 3 
7 Postage and Sundries 11 13 0 

Stationery 1 1 8 
26 Surplus transferred to Gen. Account 4 0 7 

9 £22 2 6 

(iii) TAPE RECORDING SUB-COMMITTEE 
9 Fees ... 22 2 6 

9 £22 2 6 

(iv) MOTION PICTURE DIVISION 
Tapes, etc. ... 8 18 o I 32 Deficit transferred to Gen. Account 90 13 6 

31 Stationery, Printing and Postage 74 12 2 
Subscription, U.N.I.C.A. 7 3 4 
General 

32 £90 13 6 I 32 £90 13 6 I 

(v) HONOURS AND AWARDS COMMITTEE 
Sundries 16 18 11 

£16 18 11 

Fees ... 
Deficit transferred to Gen. Account 

12 11 0 
4 7 11 

£16 18 11 
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(vi) GENERAL 

1956 Sub-Committee Deficits ... £. s. d. £. s. d. 1956 £ s. d. 
3 (i) Journal 394 10 1 Sub-Committee Surplus 

15 (ii) Portfolios 9 0 8 26 (iii) Tape Recording 4 0 7 
32 (iv) Motion Picture 691 Subscriptions received (see 

Division 90 13 6 note on Balance Sheet) 742 15 10 
(v) Honours and A- less Proportion allocated to 

wards 4 7 11 Journal Sub-Committee 193 12 0 
498 12 2 549 3 1 O 

80 Badges 8 14 0 2 P.S.S.A. Rally Surplus 
10 Bank Charges 9 12 3 2 - Interest received 
10 Congress Expenses - Dividends received (S.A. Permanent 
1 Depreciation - - Building Society 2 1 6 

18 Entertainment G. L. Hawkins visit 
19 General Expenses ... 24 5 8 (see also Accumulated Fund Ac- 

Interest 2 17 9 count) 40 7 6 
Membership Committee Deficit for year transferred to Ac- 
Expenses 16 10 0 64 cumulated Fund Account ... ... 437 8 6 

68 Postages, Telephones and 
Telegrams 38 1 10 

Printing and Stationery : 
115 General 170 16 6 
79 Brochure 

170 16 6 
9 Presentations to Overseas 

Lecturers 
108 Rent (six months) 54 0 0 
44 Salaries 130 8 0 

Travelling Expenses 11 11 0 
Trophies and Awards 67 12 9 

-- 
605 £1033 1 11 605 £1033 1 11 

(vii) ACCUMULATED FUND ACCOUNT 

64 Deficit for year transferred from Ge- 
neral Income and Expenditure Acc. 437 8 6 

38 Rent relating to previous year 
59 Pretoria Congress : Loss on Dinner 

Loss on Sale of Furniture 9 0 0 
Additional Expenses : G.L. Hawkins 

visit: 
Special Transport Expen- 

ses ... 51 10 0 
Excess Air Freight (to 
Rhodesia) . . . 38 11 4 

90 1 4 

33 £536 9 10 

233 Balance as at 30th June, 1956 
200 Deficit as at 30th June, 1957 ... 

199 15 7 
336 14 3 

33 £536 9 10 
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BOTDNERS 
The Mecca of Amateur and Professional Photographers 

THE FINEST SELECTION OF STILL CAMERAS 
LEICA CONTAX·II CONTESSA IKOFLEX FLEXO 
ROBOT . PLAUBEL . EXACTA . SUPER IKONTA . AGFA-KARAT 

PECO STUDIO CAMERA 4 x 5 

CINE CAMERAS AND PROJECTORS 
PAILLARD-BOLEX . BELL & HOWELL . REVERE . KEYSTONE 

TELEPHOTO AND WIDE ANGLE LENSES 
LEICA SCHNEIDER WOLLENSACK 

for Cine and Still 
STEINHEIL, Etc. 

BEST DEVELOPING A.ND PRINTING 
Come and discuss your problems and 

let's do a friendly deal 

C. BOTHNER & SONS LTD. 
CAVENDISH CHAMBERS • 183 JEPPE STREET 

Telephone 22-0981 JOHANNESBURG P.O. Box 2880 

CAPE TOWN, 
80 St. George's Street, 
Telephone 2-3941. 

PORT ELIZABETH, 
112 Main Street, 
P.O. Box 1519. 

DURBAN. 
393 Smith Street, 
P.O. Box 2825. 
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PRINT 
CRITICISM 

By Fred C. Harris, F.R.P.S., F.R.S.A. 

WHEN you visit a salon, what 
do you look for?-or what do 

you expect to see? Perhaps the 
answer will depend on one's own 
predilection. The amateur pie 
torialist may expect something quite 
different from the professional news 
photographer; the holiday snap 
shotter from the technician. Do we 
all therefore look for something 
different? I rather think we do, so 
let us turn our question round the 
other way. Do you ever wonder 
what makes exhibitors send their 
work to salons? I often do, and my 
recent visit to the Cape of Good 
Hope International Salon was no 
exception. The standard was, I felt, 
not what it should have been 
nor what it used to be, and I gained 
the impression that far too many 
exhibitors had the wrong idea. There 
were so many who appeared to 
have said to themselves, "Entries 
for the Cape Salon close in a couple 
of days; I must rake up four prints 
from somewhere." My own view 
is that the prints which are sub 
mitted to a salon should, in the first 
place, have been made for them 
selves. The photographer should 
have seen something which im 
pressed him, and he should have said 
to himself, "My word, that's a 
beautiful thing. I must make a 
permanent record of it." He there 
upon makes his exposure, or ex 
posures, and subsequently spends 
loving hours in the darkroom trying 
to produce a print which will always 

remind him of the thing of beauty 
which had so impressed him at the 
time. Note carefully what I said. 
I did not say that he would neces 
sarily try to produce an exact copy 
of the physical thing which was in 
front of him, but rather an inter 
pretation of what he saw in his 
innermost soul. Having eventually 
produced a print which satisfies him 
-or nearly so, for what artist is 
ever really satisfied with his work? 
-having produced a print which 
nearly satisfies him, and having 
enjoyed it for some time, our photo 
grapher friend should then say, 
"I would.Iike other people to share 
the joy which that print gives me. 
I will send it to a salon." 
That is my own view of a salon, 

and so returning to our very first 
question of what one expects to 
see on visiting a salon, my own 
hopes are that I shall meet a lot 
of people living in various parts of 
the world who will be waiting to 
say to me, "Don't you think this 
is a wonderful view, or a beautiful 
arrangement of line and tone, or a 
fascinating effect of sunshine and 
shadow, or an appealing face or 
character." But we have far too 
many salons these days for my 
utopian standard to be at all general, 
and there are far too many people 
who think that their art standard 
should be judged by their positions 
in numerical lists of salon accept 
ances. I so often think of photo 
graphs which-I saw perhaps twenty 

years ago but which stand out in 
my mind today. Those men saw 
something beautiful and succeeded 
in conveying it to others in such a 
way that the beauty remains after 
so many years. How many indi 
vidual prints can you remember 
from the salon which you saw last 
year? 
For this month's print criticism 

I have selected four prints from the: 
recent Cape of Good Hope Salon. 
The first one which we shall con 
sider is FROZEN MERE by Wm. 
Jackson, A.R.P.S., of England, and 
to me it makes an immediate appeal 
for it portrays a mood of nature so 
very effectively. A cold, still winter's. 
day; grand weather for a long, 
brisk walk. The print shows a 
good range of tones, and brilliantly 
portrays the scene. I would specially 
draw attention to the fact that the 
highlights have just lost all detail; 
a very good point for it must be 
remembered that we are looking 
straight into the light, and its 
reflection from the surface of the 
lake would have been so brilliant 
that we should certainly have been 
unaware of detail when standing 
there. The composition is most 
interesting for it seems to break 
some of the recognised "rules". The 
main item, the sunlight and its 
reflection, is exactly in the middle 
of the picture space and yet it does. 
not tend to divide it into two parts. 
The reason is that it is so strong an 
interest that it can successfully carry 
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this position, and also that so many 
of the other features lead up to and 
support it. The horizon line also 
bisects the picture and yet it is not 
a fault. Partly because it is light 
in tone, but chiefly because it is 
countered so forcefully by such 
strong verticals, the principal one 
being, of course, the main highlight 
itself. It may be thought that this 
horizontal line divides the sunlight 
and its reflection, but this is not 
really so for they are in a sense 
indivisible. The one is the natural 
concomitant of the other, and they 
must therefore be regarded as one 
from a composition point of view. 
The other verticals are the main 
tree on the left, and the trees in the 
middle distance on the extreme 
right. 

I would particularly draw atten 
tion to the main tree. I have so 
often in these articles criticised a 
prominent tree because of its lack 
of beauty, but here we have the 
opposite. Although some may 
object to the bottom of the trunk, 
we must all admire the shapely 
design of the remainder. The grace 
ful curves and the delicate tracery 
of the branches leading the eye 
to the main lighting. Imagine the 
difference had this been an ugly old 
fir tree. Other points to be noted 

Frozen Mere 
-Wm. Jackson, A.R.P.S. 

Morning Ferry 
-Dr. 0. Szeto, A.R.P.S. 

are the ways in which the lower left 
and upper right corners have been 
filled, and also the very attractive 
way in which the group of weeds 
counters the vertical line of the 
reflection-perhaps a wee bit too 
equidistant from foreground and 
middle distance, but to object to 
it on this score would be too fussy. 

MORNING FERRY by Dr. 0. 
Szeto, A.R.P.S., of Hong Kong, is 
particularly attractive for its group 
ing of tone values and its interpre 
tation of light and shade. There 
can be no doubt whatever that early 
morning is a very profitable time 
to be about with one's camera. 
When Mr. G. L. Hawkins was out 
here recently he said that for out 
door work one's camera should be 
used for two hours after sunrise 
and two hours before sunset, and 
put away for the rest of the day. 
Like all art rules and regulations 
it is not true if taken literally, but 
it is certainly a fact that fine lighting 
effects can be obtained at these 
times. Our principal item in this 
picture is undoubtedly the fore 
ground ferry boat. It contains the 
greatest contrasts of light and dark, 
it has a very strong pyramidal shape, 
and occupies a most important 
position. The two figures contrast 
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with each other remarkably well; 
one standing, the other seated ; one 
working, the other at rest ; one 
having a white shirt, the other dark; 
one young, the other old. All these 
things force interest on to this item, 
which is further strengthened by the 
fact that several figures in the back 
ground group are watching it, from 
the standing figure in the prow of 
the boat on the left to the seated 
figure on the extreme right. 
The background is also every 

effective, consisting primarily of a 
large boat towering behind with its 
square stern and contrasting curves 
of hung sails; the whole veiled in 
haze and supported by the even 
more misty buildings. It will be 
noted that all the corners of this 
print are of a light tone, and I have 
considered this for a long time before 
reaching a definite opinion. I am 
entirely satisfied with the lightness 
on the right, for this is the side 
from which the sun is coming, but 
I am certainly far from happy about 
the left-hand side, and feel quite 
definitely that the top and bottom 
should have been toned down 
appreciably. 

My third choice is TRAUM 
SCHONER MORGEN by Hans 
A. Comotio of Germany, and again 
it is an early morning scene with 

Traumschoner Morgen 
-Hans A. Comotio, 

Valley of Sunshine 
-Charles Barry. 

contre jour lighting. The attractive 
sunshine on the roofs of the buildings 
and the beautiful recession of planes 
are very well rendered, but in them 
selves would not have made a 
picture. It is the foreground which 
has been the making of the print, 
yet it seems at first sight to 
break another "rule" we have heard 
so often. Here is a fence without 
a gate we can open in order "to 
lead the eye into the picture", and 
this barrier contains extremes of 
white and black. All very true, but 
there is something else, of course. 
There is a human figure which 
completely dominates the fore 
ground. It is excellently placed and 
arranged, and is so strong that the 
fence merely supports it; in fact 
the right-hand section of the fence 
points up to the figure whence the eye 
is led to the attractions of the village 
itself. There is just one very un 
fortunate feature which was beyond 
the control of the photographer. 
I refer to the skyline which would 
have been so much better had it 
sloped in the other direction. At 
present it is too nearly parallel to 
the strong line of the fence, whereas 
an equal slope in the other direction 
would have been a great improve 
ment. 
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Our final picture is VALLEY 
OF SUNSHINE, by Charles Barry 
of Bloemfontein, and it is a land 
scape which appeals to me im 
mensely. There is a full range of 
tones which has assisted the feeling 
of luminosity and made the title 
so very apt. The main compositional 
line is of the S variety, and although 
it verges very close to the Z which 
normally indicates movement, yet 

N 

it does not seem to disturb the feeling 
of rest. This line is, of course, the 
one which starts near the upper 
left corner and comes down the 
edge of the cloud, moving to the 
left along the valley and then chang 
ing again to the right down the 
sunlit slope, a route which is full of 
interest all the way. The fore 
ground is exceptionally dark but it 
is merely a base for the rest of the 

w 

compositton, and in the original 
contains plenty of detail, though 
I doubt whether the block-maker 
will be able to reproduce this. 
These are four excellent prints 

which will repay frequent study. 
Keep this copy of Camera News 
handy and take it out occasionally 
during the next few weeks, for each 
time you examine these prints you 
will see some new feature. 

MEMBERS 
We are pleased to welcome the f,ollowing new members: 

Mr. H. Clementi, P.O. Box 289, Salisbury, S. Rhodesia 
Mr. A. C. du Toit, P.O. Box 7132, Johannesburg 
Mr. G. T. F. Forsyth, P.O. Box 1808, Durban 
Mr. S. J. Henrico, P.O. Box 99, Messina 
Mr. J. A. van der Merwe, P.O. Box 3, Sasolburg 
Mr. D. C. Wilkins, P.O. Box 1808, Durban 

Organisational Members: 
Iscor Camera Club, P.O. Box 13, Pretoria 
Paarl Photographic Society, c ·o Mr. D. Fisher, "Shangrila", Courtrai Estate, Suider Paarl 
Standerton Camera Club, P.O. Box 50, Standerton 

Pro posed by : 
H. A. Price 

D. J. du Toit 
L. Bevis 
J. Sergay 

N. T. Venter 
L. Bevis 

Dr. J. du Toit 
A. Rosewitz 
A. Rosewitz 

HORNE & PLATOW (Pty.) 
P.O. Box 4403 

Limited 
Johannesburg 

Importers of good quality Japanese Cameras 
and Optical Goods 

AIR~ YASHICAFLEX SEKONIC 

VESPER PLUM 

STOCKED BY ALL LEADING PHOTO HOUSES 
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Bilora 

Tripods 

THE Bilora range of equipment, manufactured by 
Kuerbi & Niggeloh in Germany and handled in this 

country by AGFA Photo (Pty.) Ltd., is-already well 
known for its general excellence, and two new tripods 
which have been examined recently carry on the tra 
dition. 

The first of these, intended primarily for the still 
photographer is the "Biloret", which measures 10¾ in. 
in the closed position and 45¾ in. when the 6-draws are 
fully extended. Rubber feet are fitted so that it is per 
fectly suitable for indoor use on carpets or polished 
floors. To the end of each of the principal sections there 
is fitted a simple device known as the "Biloclip" which 
is a sliding ring which, when pushed upwards, releases 
the locking-pins and so facilitates closing of the tripod 
leg sections. Another equally useful and ingenious de 
vice is the interchangeable "English" and "Continental" 
tripodscrew in the head of the tripod, which, in con 
junction with a small hollow threaded cone and threaded 
top disc, allows either screw size to be placed in position 
without the use of tools. This model costs £4 4s. 0d. 

The "Stabile-Cine" tripod is a much heavier model, 
measuring 18 in. in the closed position and 56½ in. when 
its 4-draws are fully extended. In this instance pointed 
metal feet are fitted. Here again, there are several in 
genious features; one leg is fitted with a special locking 
clip so that it is capable of infinite adjustment for setting 
up the tripod on an uneven surface. The pan-and-tilt 
head is fitted with a knurled wheel for rotating the re 
versible tripod-screw, while the removal of one screw 
associated with a captive dovetail plate allows the 
tripod-screw to be reversed very easily. As is usual with 
cine tripods it is provided with smooth pan and tilt 
motions, the former being locked by rotating the pan 
handle while the latter has separate lock on the side of 
the head. The price is £4 15s. 0d. 

CORRESPONDENCE 

Dear Sir, 
Herewith I have pleasure in informing you that the 

above Society was formed last week and that it is hoped 
that same will fill a need which has been long felt in 
Barberton. There. are quite a few enthusiastic members 
but practically all of them lack any practical experience 
of D. & P. The. same applies to all other forms of 
photography. Surely there must be other Societies in 
South Africa who have started with just as meagre 
experience and it. would be interesting to see what 
difficulties they experienced. 
The big difficulty will be to keep interest alive and 

the provision of dark-room facilities. Those we intend 
overcoming by having members use the dark-room of 
one of the members. Black and white will present 
difficulties, but th,!re at least we can have a whole pro 
gramme starting with instructions. But colour slides 
and cine will be much more difficult. It is all very well 
to project slides and films but if no one actually knows 
much about photc,graphy how can we give constructive 
criticism to memhers? 
· · Here in·Harberton we are fortunate in that we live 
right next to the Kruger Park, but we do not want to 
degenerate the Society by showing wild life films, etc., of 
which we see so much. 
For your information and comment I am attaching 

a Draft Constitution which was accepted in toto at the 
last meeting. 
If you can help us at all with suggestions we shall 

be very glad to hear from you. 
Sincerely yours, 

ALEX. HOESMANN, 
President. 

(Your letter has been sent to Mr. A. Rosewitz of 
Johannesburg for his kind attention. The Tape Record 
ing Committee have tapes for hire to Organisational 
Members-these are most instructive.-Ed.) 

CAPT. JACK DUFFUS 

IT is regrettable, but nevertheless inevitable, that our links with the past in the world of photography are 
in time severed, and only the memory of those pioneers 
of photography live on with us to inspire and lead the 
way. 
In October another link was broken in the passing 

of Captain Jack Duff us, who, until the time of his death 
at 93, was one of South Africa's oldest living photo 
graphers. 
During his lifetime Captain Duffus photographed 

among others such men of history as Paul Kruger and 
Cecil John Rhodes. 
The President and members of The Letaba Photo 

graphic Society extend to his family their sincerest 
sympathies. He was an hon. life member and his keen 
interest will be missed. 
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After the feast . . . the 
reckoning! 

(From the left) Denis 
Sprenger, Mrs. Oakes, E. 
C. James, Bill Kidd, 
"Steve" Stephenson, Miss 
Landman, D. James, Miss 
Landman (No. 2), Alison 
Kidd, Vera Vertue and 
Eric Vertue ( worried be 
cause Jose Burman in the 
foreground has been ampu- 

tated.) 

(Photo: Otto Dose, A.R.P.S.) 

PARCELS AW1t\Y! 

by DENIS SPRENGER 

A NOT HER Cape of Good Hope 
Salon is now only a matter of 

history and unbalanced accounts. A 
few new friends have been made and 
a very old friend, Josef Seidl, is with 
us no more. Others, also Hun 
garians, who we know well, have 
found a new home; it was strange 
to see "U.S.A." in the catalogue after 
names like Victor Skita, Adele Han 
kiss, Thomas Veres and Martha 
Veres, and we wish them well in 
their new environment. Being pho 
tographers ourselves, we can well 
understand that their negatives and 
ome of their prints accompanied 
them on their long journey, but we 
were pleased to see that already their 
cameras have been busy in the New 
World recording fresh impressions. 
I suppose all Salon · Secretaries 

feel a slight nostalgia when the par- 

eels have been packed and posted. 
It was good seeing all the prints-but 
good to see the last of them and yet 
it is not as simple as that. There 
will be many prints that will remain 
in the back of one's mind for a long 
time-not necessarily all acceptances 
because it is a well-known fact that 
Secretaries can disagree violently 
(but, we hope, silently) with the Se 
lectors' verdict. 
Elsewhere in this issue Mr. Fred 

Harris discusses four of the prints 
which were accepted and, in this 
article, it is not the purpose to 
comment on any specific prints, but 
rather on the exhibition as a whole. 
The pattern should have been set 
by the prints from Hong Kong, the 
United States of America and, of 
course, the Union of South Africa, 
which countries between them ac- 

counted for 75 of the 128 acceptan 
ces, but no specific pattern was 
readily discernible. In recent years 
the Hong Kong photographers, 
whilst their superb technique has 
remained unchanged, have cast their 
net wider and one can no longer 
speak with justice of a Hong Kong 
School; the Americans showed less 
of the big, blue and glossy type, 
whilst the South African entries 
varied enormously in treatment and 
subject matter. 
More interesting from this point 

of view was the relatively large 
numbers from the European conti 
nent (24 prints from Austria, Ger 
many and Portugal alone) which 
were accepted. By and large the 
European outlook is vastly different 
from ours and the relatively high 
proportion hung may indicate a 
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change in the outlook of our Selectors. I try to imagine 
how a subject like "Angolo Quieto" by Ezio Quiresi 
would have been treated by one of the giants of the 
past (Alex Keighley, perhaps) and which of the two 
interpretations would have been preferred by yesterday's 
Selectors. Perhaps, therefore, Dr. Bensusan is being 
unduly pessimistic when he avers that we have not 

sufficient experienced judges for the relatively large 
number of Salons in this country; slowly, they are 
being educated and, whilst one does hear complaints 
that standards are falling, are accepting the inevitable 
changes. And would it not be more correct to say 
that standards are changing rather than falling? Pho 
tography has too Jong been tied indirectly to painting 

and has tried to follow 
the lead given by the 
sister art; the latter, 
meanwhile, has veered 
away from the old 
standards, perhaps very 
wisely, because there 
are :fields in which 
painting cannot hope 
to compete. In other 
words, photographers 
are at last adopting 
more fully a photogra 
phic idiom rather than 
espousing the outworn 
and discarded themes 
of painting. Enough of 
that or we will be back 
at "this modern stuff" 
again, dropping all our 
capitals! 

What about those 
for whom the Salon is 
staged-in general, the 
Great Public of 
Cape Town and, in 
particular, the mem 
bers of the Cape Town 
Photographic Socie 
ty? The critic of a lo- 

ANGOLO QUIETO 

Ezio Quiresi (Italy) 
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SUSY 

Adele Hankiss ( U.S.A.) 

cal newspaper con 
sidered it the best ever 
and the public showed 
their interest by flock 
ing to the Gallery in 
their thousands, over 
working the liftman 
unmercifully, and 
generally saying very 
nice things about the 
Salon. The evident 
interest and apprecia 
tion were so marked 
that, for a fleeting mo 
ment, the Secretary 
doubted his insanity in 
continuing to under 
take the task of orga 
nising the darned 
thing! However, his 
doubts were soon dis 
pelled. 

Seriously, however, 
one hears much about 
the plethora of Salons, 
not only in this country, 
but throughout the 
photographic world 
-very often, it seems, 
from those who do not 
exhibit regularly. Are there really too many? The 
public wants them and, if their continued support is 
any criterion, so do the photographers; no other exhi 
bition in Cape Town of a remotely similar nature at 
tracts so many visitors and we have not yet failed to 

present something which comes up to expectations, for 
which, of course, we have to thank the photographers of 
the world. This annual event is something to which 
people look forward and it is something which could not 
readily be replaced. 
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ANTEBELLUM NATCHEZ Walter J. Bone. Jnr., A.P.S.A. ( U.S.A.) 

FROM THE CAPE OF GOOD HOPE INTERNATIONAL 
SALON OF PHOTOGRAPHY 
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Famous Products for Photography 

llidax 
Ve1·tona 

Gevatone 
Gevarto 

A1·tona 
Vittex 

AND 

GASLIGHT CONTACT PAPERS 

FOR FAST ENLARGING 

THE FAST WARM TONE PAPERS 

CHLORO-BROM FOR CONTACT AND 
ENLARGING 

Gevaluxe 
BROMIDE VELOURS 

Try these for SUPERIOR prints 
PROOFS ON P.O.P. 

WRITE FOR A BOOKLET OF THE OUTSTANDING SURFACES 
AVAILABLE 

All Enquiries : 

KEATINGS PHARMACEUTICALS LTD. 
P.O. Box 256. JOHANNESBURG. 
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PAl4'M STUDIO 
incorporating 

S.A. COLOUR AGENCY and S.A. 
COLOUR PROCESSING 

LABORATORY 
Dept. CN/1 P.O. Box 165 Margate, 

NATAL, SOUTH AFRICA 

WANTED 
QUALITY TRANSPARENCIES 

We sell your transparencies to a de 
manding market. Picture ideas 
furnished. Coaching service offered. 

Make up to £25 per subject 

Write Today I I 
Anscochrome and Ektachrome positive 

films processed. 
Colour printing for any transparency 
Price list and conditions on request 

16 mm. films 
=from production to projection 

Scripts Created and Prepared 

Film Production 
Editing 

Optical Sound Recording 
Colour Duplicating 

Black and White Duplicating and 
Complete Processing 

Music and Effects Library 

N RS FILMS [PTY.] LTD. 
MOTION PICTURE STUDIOS 

DANVILLE-PRETORIA 

Telephone 79-3291 P.O. Box 1685 
Telegrams: ENNARESS 

THE ULTIMATE IN SPEED 
in 35 mm. Cameras. 

Just wind it up and press the button. 
It AUTOMATICALLY transports the film, actuates the counter and cocks the shutter 

for the next exposure. 

* Gives 10 exposures per wind. * Coupled rangefinder. * Standard format-36 x 24 mm. 

Complete range of interchangeable lenses and accessories 
FURTHER MODELS AVAILABLE-SEE THEM AT YOUR DEALER 

Trade Enquiries. 
Arnhold Wilhelmi & Co. {Pty.) IAd., 
I 102 South Africa Centre, 
253 Bree Street, 
JOHANNESBURG. 
P.O. Box 4307. Phone. 22-0916. 
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I/ODON PlfTUDI O/V/$/0N 
The Chairman Removes the Lens Cap 

by Julius Sergay 
THE two-year term of office of the M.P.D. Execu- 

tive has come to an end. Headquarters will be 
moved to the Eastern Province. Since the inception of 
this Division much has been achieved, but a lot yet re 
mains to be done. In the capable hands of our new 
Committee there is no doubt that M.P.D. will go from 
strength to strength. It is as well, at this stage, to outline 
the services that have been provided by your Division. 
(1) Annual Film Festival in November of each year. 
(2) Film Library for Club programmes. 
(3) Tape Lecture Library for Clubs. 
(4) Technical Assistance and Advice.-Included in 

this service is Film Analysis and Judges' Com 
ments. 

(5) Articles of cine interest in our journal Camera 
News. 

(6) Lecturers and Judges for Club meetings and 
competitions. 

In the true spirit of P.S.S.A., a service organisation, 
all these services are rendered by voluntary workers. 
They work without thought of reward-they give of 
their time, energy, and enthusiasm, so that others may 
learn and enjoy this wonderful hobby of ours. Their 
motto over the past years can t-e simply stated in a few 
words : "Service before self". 

Voltaire has written that "The only way to compel 
men to speak good for us, is to do it." I am thus com 
pelled, in the words of Voltaire, to pay tribute to those 
members of my Committee and other M.P.D. P.S.S.A. 
'ers for their loyalty and support over the past two years. 
To those who wilJ retire from office we say thank you. 
To the new Executive, we say welcome, and assure them 
of our wholehearted support. Busy times are ahead, but 
the pleasure in accomplishment far outweighs the trials 
and tribulations of national administration. Difficult 
questions of policy and organisation occur from time to 
time, but with careful thought and consideration, bearing 
in mind the interests of P.S.S.A. and M.P.D., I have no 
doubt of the continued progress of our Division. 
Every now and then one hears that the Division or the 

Society has not much to offer to prospective members. 
It is time that each member refutes this statement and 
proclaims what is being done and what services are 

provided. We must go forward, every member doing 
his share, and recruiting new members. For it is in the 
spirit of mutual co-operation and enlarged membership 
that M.P.D. P.S.S.A. can serve and fulfil its usefulness 
in our national scene. 

Capt. Gardiner-our new Chairman 
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I have now great pleasure in announcing the new 
Executive for M.P.D. :- 

Captain W. 0. Gardiner-Box 
124, Port Elizabeth. 

Mr. G. Jobbling. 
Mrs. W. 0. Gardiner-Box 

124, Port Elizabeth. 
Hon. Treasurer: Mr. Brian Down. 
Executive Committee: Messrs. R. Tibbs, G. Baker, D. 

Nannucci, and Dr. J. Sergay, 

Chairman: 

Vice-Chairman : 
Hon. Secretary: 

"ex officio". 

Regional Representatives and Chairmen of the various 
Sub-Committees will be announced in the next issue. 
Will Clubs please note that the addresses of the Film 
Library and the Tape Library are permanent. Film 
programmes must still be booked through the Chairman, 
Film Library, P.O. Box 1038, Bloemfontein, and Tape 
Lectures through the Chairman, Tape Library, c/o Mr. 
Peyton, Chancery Lane Durban. 
Finally I must pay tribute to my wife, who carried the 

burden of the secretarial duties of the division without 
complaint, and whose guidance and loyalty made my 
task an easy one. 

THE CINE CLUB 
by E. ROY JOHANNESSON 

THE annual club competition for the best film of 
the year had closed. Two weeks later it was an 

nounced that as films entered were not of a high enough 
standard no awards were to be made. 
It's rather sad, isn't it? An average attendance of 

seventy-eight fill the meeting place twice each month 
and from that "crowd" not one film was considered 
to be of a sufficiently high enough standard to make a 
club award. What's wrong with the amateur cine 
workers in this country? 
Most of the audience come to club evenings to be 

entertained and not to learn the art of making films. 
That's what is wrong. 
I'm prepared to bet that at least 70 per cent. of your 

club are "dead wood" and that if you want to land up 
with no films being made at all, just carry on for a little 
longer. 

Surely it's not too much to ask for one, only one, 
complete film from every member of your club once a 
year. It need only be 100-ft., but it must be complete, 
with commentary, etc. If a member is not prepared 
to fulfil this requirement then you would be better off 
without him or her as a member. There are Film 
Societies to which the non-film maker can go for enter 
tainment. 
The quickest way to sort out the keen types is to stop 

showing an evening of film but fill the programme with 
discussions and talks. I will guarantee at least a 50 
per cent. drop in attendance to start with, but at the end 
of the year you will have the rest fighting for the trophy; 
and that's the way it should be. But if it's big attend 
ances you want, just go on getting film from your local 
Consuls, Trade Commissioners, etc. 
I am the first to agree that we must see films of a 

higher standard than our own efforts, but it's no use 
projecting them month after month without learning 
something from them and then putting it into practice. 

Let's take that film shot on your last vacation. It's 
not necessary to use it all in the first production; leave 
at least half for library shots. But you say, "I only 
shot 400-ft. altogether". That's fine, 200-ft. is all you 
dare inflict on your audience on one subject at one 
sitting, unless of course yours is a prize-winning film. 
A production made from 400-ft. edited down to 

200-ft. will be a considerably better one than the entire 
400-ft. unedited. Yes, there are many among us cine 
workers who have the audacity to inflict unedited, or 
hardly edited, film on a full house. (I know, because 
I have done it myself.) 
Now how about that film for the annual competition? 

A 100-ft. film has just as much chance as a 1,000-ft.; 
in fact, it has a much better chance, so here's hoping 
that the amateur cine movement in South Africa wakes 
up to the fact that films are not made by inactive en 
thusiasts. 
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UNION 

INTERNA TIONALE 

DU 

CINEMA 

D'AMATEUR 

by 

L. M. SHER 

Wim Brusse and the Author. Both are wearing Unica 
lapel badges. 

My appointment as the official 
delegate of the P.S.S.A. to 

Unica was not only an honour but a 
great opportunity to see the cream 
of the world's amateur films. 
The Congress and film festival 

took place in Rome from the 15th 
to the 20th September. Each country 
is entitled to enter four films in the 
three categories, documentary, story, 
and genre or fantasy. The South 
African entries were "Appointment 
with Fear" by Julius and Bianca 
Sergay in the story class, "This is the 
Sea" by Barbara Swan in the genre 
class, "City of Wax" by Ray Tibbs 
and "Manhattan Maelstrom" by 
Dot and Lu Sher in the documentary 
class. 
The Congress started with a 

banquet on Sunday night the 15th 
in Cinecitta the enormous film 
studios in Rome. The next day the 
formal opening session took place 
and after lunch we had a business 
session where matters of policy and 
administration were discussed. It 

was at this business session that a 
system of instantaneous interpre 
tation was used. Each official dele 
gate had a pair of headphones and 
a small switch with which he could 
choose any of three languages, which 
with the language being used by the 
delegate speaking gave a choice of 
four languages, thus everyone was 
able to understand what was being 
said. After this session one of the 
world's largest photographic com 
panies gave us a cocktail party and 
we then had a free night. 
By now I had become very friend 

ly with the Holland delegate so after 
dinner at our hotel, I went back with 
him to Via de Villa Patrizi 10 where 
the projection was to take place. 
He wanted to try out his equipment. 
When I saw the projection booth I 
was somewhat disappointed. It 
was rather small and had two 
hulking 35 mm. projectors in it. 
This left very little room for the 
Substandard equipment. Wim Brus 
se, the Holland delegate, had to 

project from the vestibule of the 
theatre. As a matter of fact quite a 
number of films were projected from 
the vestibule. Any sound system 
where the projector and the recorder 
had to be close together could not 
be used in the booth. 
On Tuesday morning at 10.30 

(scheduled starting time 9 a.m.) the 
first film . was projected. I was not 
on the jury as the rules Jay down that 
if a delegate has a film in the compe 
tition he is not allowed to sit on the 
jury. 
The first film was from Luxm 

bourg. It was started with the sound 
track at the wrong speed. The film 
was stopped and the sound corrected 
and we started off once more. This 
hitch did not seem to worry anybody 
unduly. The screen used was not 
beaded but a very old matt screen. 
I said to myself at least everyone's 
films will suffer the same amount. 
The starting rule is, that after draw 
ing a number out of a hat and then 
a letter for the category, that number 
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is the start of the films in the cate 
gory drawn and then on according 
to the programme, 8 mm. first, then 
9.5 and lastly 16 mm. 

The first South African film was 
Ray Tibbs' "City of Wax", the eighth 
film to be projected on this first 
morning. I went to the projection 
booth to watch the sync and that 
is when I got my first real shock. 
The sound that I had heard in the 
theatre had not been good at all, 
and now I saw one of the reasons. 
The 16 mm. projector was at one side 
of one of the 35 mm. projectors and 
the tape recorder between this pro 
jector and its mate. No strobe in 
sight, but a microphone was dang 
ling at the side of the tape recorder 
picking up the sound from the very 
small speaker in the recorder, and 
putting it through the public address 
outfit in the theatre-no wonder the 
sound was degraded. However the 
answer was similar to that about 
the lack of a beaded screen-the 
same for everybody. With regard 
to the sound this was not quite 
correct. The next day when I went 
up to watch "Appointment with 
Fear" the sound was piped direct 
from the recorder to the amplifier, 
this made a slight improvement. To 
get back to "City of Wax". The 
sync was reasonably good, but this 
was pure luck. About half-way 
through when I asked the interpreter 
to tell the projectionist to speed up 
the projector slightly, the film at this 
stage was about one second behind 
the sound, I was told that he could 
do nothing. It was a governed pro 
jector and nothing had been done to 
regulate the speed externally. I 
was told to brake the recorder by 
putting my finger on the full spool of 
tape! 

When I returned to the theatre a 
number of delegates congratulated 
me on this, the first South African 
film to be shown. As the delegates 
and jury sit in the same theatre there 
is naturally no applause whatsoever. 
By now I had learnt another 

wrinkle about how to present films 
at Unica. Before projection had 
started on this first morning the 

English delegate, Mr. Elliott, who 
was on the jury, came to me and 
asked me, on behalf of the jury, 
what "City of Wax" and "Man 
hattan Maelstrom" were all about. 
During the course of the morning 
the jury and all delegates were 
handed precis in the language the 
delegate required of some of the 
films to be shown later. This is 
extremely important. I saw several 
films and some very involved ones, 
with a great deal of commentary, but 
because I had read a precis or synop 
sis in English I followed the films 
with no difficulty at all. 
After "City of Wax" we broke for 

lunch and at 3 p.m. we started pro 
jection again. An 8 mm. film that 
could not be shown in the morning 
because of a defective recorder was 
now shown, and after that "Man 
hattan Maelstrom". As this was 
magnetic stripe I thought I had 
nothing to worry about, so I sat in 
the theatre. But I did not know my 
Italian projectionist friend well 
enough. The film started off with 
horrible sounding music. I realised 
that it was being run at 16 F.P.S. 
So I spoke to the "Director de Sa 
lon" Comte Annoni diGussola, who 
was in contact with the projection 
booth, but he did not seem to under 
stand me. When I started shouting, 
he replied "Dear, Dear, Dear go to 
projection" which I did, and made 
them start again. In point of fact 
Comte Annoni, the leader of the 
Italian delegation, is a most charm 
ing person. He does not have 
much English, but his wife speaks 
fluently. However all these techni 
cal hitches did not worry anyone, 
least of all the jury. 
We went on projecting with a 

break for dinner till 1 J .15 p.m. and 
saw 22 films. After we had finished 
Comte Annoni asked me to sit in 
with the jury to hear a point of 
judging procedure discussed. We 
got back to our hotel well after 12 
a.m. But being an Italian hotel the 
bar was still open. About eight of 
us, over a few drinks, discussed the 
films we had seen during the day. 
This went on till nearly 3 a.m. We 

had seen some very good films, some 
that I would hardly class as docu 
mentary-the treatment was so dif 
ferent from the usual straightfor 
ward approach I expected. 
Technically our South African 

films are as good as the best. In the 
documentary class out of twenty 
two films, 17 were in colour, and 
one was a very clever film in colour 
and black and white. It was the 
"Parkhaven Story", a German entry, 
which was the story of an ocean 
liner being built. It was done by 
way of the Captain showing a pas 
senger a photograph album of the 
construction of the ship. The pres 
ent was in colour and the past in 
black and white. Technically ex 
cellent and a most unusual treatment. 
The winning film in the docu 

mentary class, a Spanish entry, 
titled "Hibrys" was an extremely 
competent animated film using paper 
models of hens and cocks. They 
have an elaborate courtship, mar 
riage and honeymoon. Then the 
hen starts laying eggs. This is when 
the documentary part is brought in. 
The hen is white, the cock red and 
the Mendelian Theory of Genes is 
demonstrated by the colour of the 
eggs. The film was most unusual and 
extremely good technically. 
The film that came third was a 

very pleasant six minute film from 
Norway about squirrels-no com 
mentary only music. 

At 9.30 on Wednesday morning 
we started with the story films. 
At this stage I was hoping that the 
audience with the Pope arranged for 
the afternoon, would not be unduly 
prolonged. I was beginning to 
have doubts about my seeing all the 
films. 
The story films, starting with the 

8 rnrn., I found extremely interesting. 
The South African amateur hardly 
touches the subjects handled by the 
people of Europe. Obviously there 
were some films which to my mind 
were rather poor, but by and large 
the stories, the treatment, editing, 
and by no means last, the acting was 
good and in some cases superb. 
Out of twenty-five story films 9 
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At Opening Banquet. Wim Brusse (Holland), Lu Sher and Leon Meertens 
(Belgium). 

were in colour, 15 in black and white, 
and one in black and white and 
colour. Incidently "Kruis punt", the 
Belgium entry, was the winner of 
this class, and the film which re 
ceived the highest marks in this 
year's festival. I see in my notes 
that I praise this film and mention 
that the sync went out badly. 
It was during this session that 

"Appointment with Fear" was pro 
jected and again I was congratulated 
on the South African entries. It 
was said that our films were so 
"clean". The speakers did not mean 
physically clean, but that our general 
technical standard and editing was 
extremely competent and good. As 
most of the story films are shorter 
than the documentaries we managed 
to see eleven films before lunch. 
I must digress slightly. When I 

booked my trip I saw from the pro 
gramme that all the films would be 
projected by noon on Thursday, a 
business session was scheduled for 
Thursday afternoon and on Friday 
evening the final banquet. This 
being the case and as I was anxious 
to get home as soon as possible I 
decided to book on the plane leaving 
Rome on Thursday evening. So 
when we went off to Castelgandolfo 

by bus for our audience with the 
Pope I continued to have misgivings. 

After about an hour's drive we 
arrived at Castelgandolfo and climb 
ed the hill to the Pope's residence. 
The Unica delegates and about 5,000 
other people crowded into the 
quadrangle and were duly blessed. 
An interesting aside, the Pope in 
addressing the assembled crowd 
used seven languages. By the time 
we got back to the buses it was 6 
p.m. An announcement was made 
that on the way back to Rome we 
would stop at Cacciani to have 
dinner at Frascati 's Restaurant. 
We arrived at the Restaurant at 

about 7.30 p.m. The whole of the 
ground floor had been taken over 
by Unica and about 150 delegates 
and wives got very busy eating a 
typical Italian dinner. Projection 
was to have started again at 9 p.m. 
But I could see that this was rapidly 
becoming impossible. It was now 
8 p.m. and we were half an hour's 
drive from Rome. At this stage we 
were only starting on the second 
course. Visions of seeing all the 
films before zero hour on Thursday 
at 6.15 p.m., in order to catch my 
plane, were rapidly fading. At 
about this time it was announced 

that projection would start at 10 
p.m. I was now laying odds of a 
carafe of Italian wine to a bottle of 
French champagne with my table 
companions, that we would not 
start projection before 11 p.m. Un 
fortunately for me there were no 
takers. At 9 p.m. it was announced 
that there would not be any pro 
jection that night but to make up 
for the Jost time projection would 
commence at 8 a.m. next morning. 
The party now became really hila 
rious as everyone felt they now had 
a free night with no thought of 
work ahead. I was busy working 
out how many more films I could 
see the next day. A rough estimate 
gave us eight hours of projection so 
I was not very despondent. At 
about 11.30 the party broke up, not 
because of lack of interest, but the 
bus drivers were becoming very 
restive. 

Bright and early the next morning 
the delegates were eating the contin 
ental breakfast of a roll and coffee 
and a much more substantial one 
for the South African delegate. 
Before 8 a.m. most of the delegates 
were at the office of Associazione 
Generale Italiane dello Spettacolo 
which was our headquarters and 
where the films were projected. But 
there was a hitch. One of the jury 
men who had not been at the party 
the previous night had not been noti 
fied of the change in the time table. 
The proceedings could not start 
without him, so at 9.15 a.m. the 
first film was projected. After this 
film had been shown and in the 
interval while it was being marked, 
small envelopes were handed out to 
the official delegates. I opened 
mine and it was an invitation by the 
President of Unica, Tito Marconi, to 
lunch with him that afternoon. 
Nothing serious occurred during this 
session to hold back the showing of 
the films so at 1.15 thirty-five of us 
took our seats in the special bus and 
started off to our luncheon appoint 
ment. After driving for forty-five 
minutes I thought that we were on 
the way to Milan and had visions 
of missing my flight 213 altogether, 
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but fortunately we turned into a 
farm and arrived at the residence 
of Senator Marconi the brother of 
our President. 
Here in a beautiful modern Roman 

Villa we were entertained to a real 
Italian luncheon. At 3.30 p.m. I 
again started laying odds about the 
start of projection time but was 
shouted down. 

5.20 p.m. found us back at the 
Via di Villa Patrizi 10 our head 
quarters. I was now working out 
how many more films I could see 
before my deadline which I reck 
oned was 6.15 p.m.-if they were 
short perhaps three or four. We 
settled into our seats and there was 
an announcement. The film to be 
shown now was a special one. It 
was the film taking during the first 
two days of the festival. It was 
flown to Paris by the photographer, 
processed and flown back to Rome 
to be shown to us as a special treat. 
Twenty minutes of this and there 
was now only time for one film. 
After this film I said a quick goodbye 
to the friends I had made at Unica, 
made a wild dash to my hotel and 
then to the terminal which I made 
with three minutes to spare. The 
final banquet was to take place on 
Friday at 9 p.m., where the Italian 
Minister of Finance was to present 
the prizes ; I should imagine that 
my good friends must have spent 
until four or five o'clock the next 
morning viewing the remaining films. 
However I managed to see all the 

story films but unfortunately I did 
not see the genre films. Although to 
my mind quite a number of story 
films could have been in the genre 
class. 

South Africa did very well for its 
first attempt. I do feel that we 
should make every effort to enter 
every year. I also think that we 
should have a delegate at Unica 
each year. But we must choose our 
films very carefully. They must be 
short, pithy and to the point. The 
documentaries that we send and in 
some cases the story and genre 
class must have a synopsis in at 
least Italian, French and German, 

remembering always that not more 
than approximately 10% of the 
jury speak or understand English. 

It was a wonderful experience to 
attend Unica. The contact with 
cine enthusiasts from all over the 
world is very stimulating. The 
realisation that although technical 
perfection should be sought after, 
but is not after all the be all and end 
all of Cine photography is brought 
home to one very forcibly. 

Some of the films in the story class 
far surpass anything I have seen on 
the professional screen. The over 
seas amateur is not averse to bor 
rowing the theme for his film from 
a well-known author-making ack 
nowledgement of course. Some of 
the story films were so experimental 
and surrealistic that I did not under 
stand them at all, nor did any of the 
delegates around me. But that is the 
beauty of being an amateur. No box 
office to worry about. So what, that 
particular surrealistic attempt did 
not quite come off, but it is an at 
tempt at something different, and a 
lot of these experimental films were 
very well worth seeing. 
There appear to be some vital 

differences between the overseas 

amateur and the South African. A 
very large number of the films shown 
were the work of groups, not the 
lone worker as in South Africa. 
Some entries were completely profes 
sional in quality and material. 
Three films come to mind in this 
connection. An Argentinian film 
called "El Processo", a completely 
acted and staged photoplay from a 
story by Kafka. Obviously a print, 
optical sound and naturally lip sync. 
Then there was a very clever thriller 
done on the same lines, from France. 
Lastly the English film "Sakura", 
which was in colour, optical sound, 
only music. This film was a most 
elaborately staged and costumed 
photoplay on a Japanese theme. 
After the titles there was a profes 
sional touch-a subtitle stating 
"Copyright 1956 by Ace Movies". 
This title caused a lot of adverse criti 
cism by a large number of delegates. 
I am quite convinced that these three 
films will find their way on to the 
professional screen or television. 
But it speaks volumes for the quality 
of the other amateur films and the 
jury, that not one of these three 
films came top of the story class. 
If it were not for our customs regu- 

At Business Session. South African placard just hidden by head of man in 
foreground. 
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lations we could all see the pick of 
these films in South Africa but per 
haps the M.P.D. can do something 
in this connection. 
The other vital difference is in the 

use of colour and black and white. 
In the documentary class 17 films 
were in colour and 4 in black and 
white. But in the story class 15 
films were in black and white and 9 
in colour. In the genre class there 
were 11 in colour and 7 in black and 
white. The use of black and white 
in mood films is undoubtedly an aid 
to the film. Some of the black and 
white films I saw were of excellent 
photographic quality and suited the 
mood and atmosphere of the story 
much better than colour would have 
done. When I told some of the dele 
gates that it was impossible to buy 
black and white off the shelf in 
South Africa they were amazed. 
Some of the low key lighting and 
atmosphere developed brought chills 
to the spine. I remember particularly 
Wim Brusse 's 8 mm. entry "The 
Maggi" in black and white, which I 
saw in the deserted theatre at our 
trial run. It had more spine ting 
ling effect than many a professional 
effort. I am now, more than ever, 
convinced that the use of black and 
white in South Africa for some of 
our story films will improve them 
enormously. 
The point that is brought home 

very forcibly to a South African is 
that perhaps we are inclined to over 
emphasise the technical side. I do 
not for a moment suggest that we 

must abandon our good technique 
and become slipshod. I feel that 
more attention to, more striving 
after, the imaginative artistic ap 
proach will brighten up our South 
African films no end. This point 
was made very forcibly by our 
President of the M.P.D., Dr. Julius 
Sergay, when he presented the prizes 
to the winners of the J.P.S. 20th 
International Salon held in Johan 
nesburg some time ago. 
I am sorry that I had booked to 

leave on the Thursday night and that 
I could not be present to accept the 
Coupe de l 'Esperance on behalf of 
South Africa. 
In conclusion, to Tito Marconi, 

the President of Unica, Comte 
Annoni diGussola and all the other 
Italians who made the delegates stay 
in Rome so pleasant and unforget 
table, on behalf of South Africa 
I would like to say thank you. 

RESULTS 
Points 

1 Belgium 208.24 
2 Spain ... 206.23 
3 France ... 202.66 
4 England 199.49 
5 Italy 196.49 
6 Germany 195.75 
7 Norway ... 194.29 
8 South Africa 180.91 
9 Argentine 180.90 

10 Holland 176.32 
11 Switzerland 174.99 
12 Austria . . . 174. 79 
Also classified : Denmark, Poland, 

Portugal. 

Category A: 
1 "Kruispunt" (Belgium) 
2 Marco del Mare (Italy) 
3 "Sakura" (England) ... 

Category B: 
1 "La Cravate" (France) 
2 "The Life" (Norway) ... 
3 "Fun and Fantasy" 

(England) 

Points 
75.33 
69.75 
68.58 

72.91 
70.51 

68.08 
Category C: 

1 "Hibrys" (Spain) 71.91 
2 "City of Wax" (South 

Africa) 71.61 
3 "Ekorn-Mor" (Norway) 68.61 

Best film of Contest : Belgium with 
"Kruispunt". 

Coupe Wolff: Belgium. 
Coupe Consul des Ministres d 'Italie : 

Spain. 
Coupe Fedie : France. 
Coupe Marechal : "Kruispunt" (Bel 

gium). 
Coupe de l 'Esperance : South 

Africa. 

South African marks : 

Category A: 
"Appointment with Fear" by 

Julius and Bianca Sergay : 
10th out of 25-62.69 points. 

Category B: 
"This is the Sea" by Barbara 

Swan: 
15th out of 18-46.61 points. 

Category C: 
"City of Wax" by Ray Tibbs : 

2nd out of 22-71.61 points. 
"Manhattan Maelstrom" by Dot 

and Lu Sher: 
12th out of 22-60.61 points. 

In the News 

WE were very interested to see a recent report that 
Mr. Basil Smith, a prominent member of M.P.D., 

has been at the wrong end of a camera. Mr. Smith, 
who recently retired from South African Airways as 
one of South Africa's mileage millionaires (we wonder 
if he is also a footage millionaire), is one of the stars in 
S.A.A. 's latest publicity film. 
Perhaps Mr. Smith. wiU be able to arrange for us to 

publish a picture of his co-star, Anne Ibbertson, a 
Durban mannequin. 

Congratulations to Bianca and Julius Sergay on winning 
the Gold Cup in the recent Australian Cinematographic 
Competition for their film "Appointment with Fear". 
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ROUND THE CLUBS 
ALBANY PHOTOGRAPIBC SOCIETY 

THE Annual General Meeting of the Society was 
held in the Moth Hall, Grahamstown, on October 

1st. Mr. Butler (Chairman) opened the meeting to a 
good attendance and welcomed visitors and friends. 
He then called upon Advocate O'Hagen, Q.C., to give 
a talk on "The Legal Aspect of Photography". 
Advocate O 'Hagen said that the law was very lenient 

with photographers and said there were four main 
points to remember : the invasion of personal rights; 
the law of libel; falling foul of the criminal law by 
photographing military or naval scenes, etc., or pro 
ducing licentious pictures, and, lastly, the law of copy 
right. Advocate O 'Hagen cited two cases whereby 
apparently innocent photographs published became the 
subject of libel action. 
As the law of copyright was the most important to 

advanced workers he defined it as "the sole and ex 
clusive right to produce or reproduce a picture". It 
was explained that it was illegal to use another person's 
photographs or reproduce them for commercial pur 
poses without his consent. A very important fact, 
however, was that there is no harm in taking a photo 
graph from the exact position or with the same pose as 
another person as there is no copyright in an idea 
although this requires the greatest skill for which there 
is no protection. 

Mr. Butler thanked Adv. 0 'Hagen for his most 
interesting talk which had enlightened members in a 
most important aspect of photography particularly for 
advanced workers. 
The winners of the monthly competition, "Flower 

Arrangements", were announced as follows : Advanced : 
1, R. Ehman; 2, Dai; 3, R. Ehman. Beginners : 1, 2 
and 3, Dulcie Ehman. 
Mr. Butler then announced that Mr. Roy Ehman 

had won the "Achievement Trophy" (Advanced) for 
the most number of points in monthly competitions, 
and Mrs. Dulcie Ehman the beginners' section. They 
were subsequently presented with the trophies. 
The Annual General Meeting followed, and Mr. 

Butler, in his annual report, said that the Society had 
had another successful year. He congratulated members 
on their many successes in various competitions and 
acceptances in salons. He made special reference to 
the assistance given to our Society by Dr. Joseph Den 
field, A.R.P.S., A.P.S.A., and Mr. Bruce Mann for 
judging and criticising the major competitions, and 
Messrs. Griffiths and Sieverdink for judging the monthly 
competitions. He also thanked those members who 
had made their homes available for practical evenings. 
The Secretary/Treasurer, Mr. J. Moffitt, presented 

a favourable balance sheet. 
The result of the Louis Pretorius Appreciation Trophy 

for "African Life" was announced as follows : 1, Roy 
Ehman; 2 and 3, Mr. Houghton. 
After six years as Chairman of the Society, Mr. Rex 

Butler asked to be relieved of that position. In recog 
nition of the wonderful work he had done for the 
Society he was asked to accept the office of Hon. Presi 
dent, which he accepted, and thus became the first 
President of the Society. 

The following officials were elected : Hon. President, 
M. R. E. T. Butler; Chairman, Mr. Dal Wallace; 
Secretary/Treasurer, Mr. J. Moffitt (69, Hill Street, 
Grahamstown); Committee, Messrs. Les Shepherd, 
Roy Ehman, C. Tanner, J. Duffield and Dr. Sykes. 
(Congratulations to the Ehman partnership !-Ed.) 

BLOEMFONTEIN CAMERA CLUB 
CINE SECTION 

TWO months ago our Committee asked members 
to produce films on the subject "Animals, Insects 

or Pets". The response was very gratifying and the 
films screened at our last meeting attained a very high 
standard. There were some excellent shots of insects, 
and Mr. Graham Cousins explained how to use auxiliary 
lenses and extension tubes fitted to various types of 
cameras. 

Dr. Brian Cockcroft and Mr. Peter du Plessis, members 
of the Bloemfontein Camera Club, examining the prints 
which were hung at the recent Sand River Camera Club 

Salon. 
(Photo: Martin Gibbs (Pty.) Ltd.) 

The cold and rainy weather did not deter twelve of 
our members from turning up for our Club Outing on 
Thursday, the 10th of October. They even made an 
attempt to reach the farm but decided to return when 
they nearly got stuck in the mud. The rest of the day 
was spent in a photographer's studio where they ex 
perimented with trick photography and elaborate titles. 
We are looking forward to seeing this film screened at 
the Club. 

Malcolm A. Cousins. 
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CAMERA PICTORIALISTS OF JOHANNESBURG 

THE last outing to Hennops River was most suc 
cessful, and at least one Salon print was made. 

The next outing will be on a Sunday afternoon, for 
weather conditions and beautiful skies are more kind 
to us at that time of day, and it will be a new experiment 
for the Pictorialists. 
Individual members are collecting prints at present 

for the forthcoming A.P. Overseas competition. Al 
though entries will be sent in the name of the Pictorialists, 
there will be no attempt at a group exhibit to sweep 
the board. In any case, our prediction is that the 
group which can better the Chinese Camera Club 
(Johannesburg) exhibit of some 30 beautiful prints, 
will be the winner. It was a delight for some of us to 
have seen these prints recently. 

We also had the pleasure of a preview of some 120 
pictures from that well-known exhibitor of the East, 
Pun Yet-Pore, which exhibition is being sponsored by 
the Chinese Camera Club and will be opened in Johan 
nesburg shortly by our pictorialists member, Dr. Kin 
Bensusan. One of the Johannesburg Chinese photo 
graphers, Johnny Ma, has now returned from his three 
months photographic study in the Far East and great 
things are expected of him; he spent a considerable time 
as a pupil of Pun Yet-Pore. 
There is also news of activity from two other photo- 

. graphic organisations in Johannesburg, with which 
the pictorialists are closely associated, namely, the Wit 
watersrand University Photographic Society, who 
recently held a most successful film show with the aid 
of the cine boys of the J.P.S., and also the Medical 
School Photographic Society who have recently spon 
sored their annual arts exhibition. 
Thanks to P.S.S.A., the Pictorialists had the pleasure 

during this past month of viewing in Dr. H. Solomon's 
beautiful home, one of their print collections of 40 prints 
by world masters, before they were returned overseas. 

CAPE TOWN PHOTOGRAPHIC SOCIETY 
STILL SECTION 

AT our first meeting on the 2nd October a Print 
Competition was held for open class. There were 

a good number of entries; gold stars were awarded to 
Ralph Taylor for "Jackass Penguins" and to John Oakes 
for "Groot Constantia". There were awards of 6 silver 
stars and the remainder got red stars. An excellent 
commentary was given by T. Stafford Smith. After 
the tea interval we were shown a number of reject 
prints from the Cape of Good Hope International 
Salon. Two of the Salon Judges (Ray Ryan and T. 
Stafford Smith) commented on the prints and explained 
their shortcomings. 
On the public holiday, Thursday 10th, we held a 

Field Day on a very old farm at Bok Bay on the west 
coast towards Dassen Island. After our recent bad 
weather it was a treat to have a perfect bright sunny 
spring day, and the 70 or more members, friends and 
families really enjoyed the outing. It was a place not 
accessible to the general public and one of the most 
delightful spots along that part of the coast; old farm 
buildings with many photographic possibilities, rocky 
coast with plenty of. breaking surf, and a delightful 
sunny beach for the kiddies to dig and build sand 
castles. A very fine day's outing. 

The Beginning of the End of the Good Hope Salon. 
(Left to right: E. C. James, A. C. J. Oakes, Denis 
Sprenger, Miss Landman, Evan Vertue, Vera Vertue, 

Bill Kidd). 
(Photo : Otto Dose, A.R.P.S.) 

Our meeting on Wednesday 16th, was held at the 
art gallery where the Cape of Good Hope International 
Salon was on display. There was an excellent turn out 
and one of the judges, Mr. Eric Vertue, A.R.P.S., was 
able to explain the special features of some of the 
entries, and answered questions put by members and 
visitors. 

KEEN 

STILL 

and 

MOVIE AMATEUR 

PHOTOGRAPHERS 

shop at 

THE CAMERA SHOP 

~ 
.CAPE TOWN 
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DURBAN AMATEUR CINE CLUB 

ANOTHER good attendance on Thursday, 10th 
October, witnessed some interesting films. When 

Neil du Brey brings along a film, it is always something 
unusual. This time it was "Filming for Fun", and 
dealt with the movie camera from birth to present day 
use. Although he had to re-film some very old shots 
as well as some old photographs, his own animations 
and substitutions were very cleverly got up. The editing 
was first class, and a lot of time and effort must have 
gone into this film. It was indeed an example and 
lesson on initiative to those present. 
A new member to our Club, Mr. J. B. Bruce, late of 

Johannesburg Cine Club, presented an excellent films 
on Swaziland and The Kruger National Park. The 
humorous commentary given by Mr. Bruce livened the 
whole meeting, and it is seldom that members have 
laughed so much at any one meeting. While travel 
films tend at times to become tedious, in spite of good 
exposures, perfect continuity, and good editing, Mr. 
Bruce taught us that a good commentary, full of humour, 
could put any film across. 

H. Finnie. 

GERMISTON CAMERA AND CINE CLUB 

STILL SECTION 

THERE was a very good attendance at the September 
meeting for our own Mr. Alf Davis' talk on 

Portraiture. We wondered what was coming when 
Alf said he had not prepared a special talk but need 
not have worried as the talk proved to be one of the 
finest we have had at the Club. 

Mr. Davis pointed out the essential differences be 
tween the professional and the amateur in portraiture, 
one being that the former could not choose his subjects. 

Mr. Davis explained that portraiture was about 40 
per cent. photographic technique and 60 per cent. 
psychology required in getting on friendly terms with 
the subject and knowing how to get the subject at ease 
and ready to assume a natural pose and expression. 
The speaker demonstrated how he arranged the 

lighting for the desired results, preferring the most 
natural arrangement and how he dealt with spectacles, 
bald heads and deep-set eyes, not forgetting the shoulders 
of "buxom wenches". 

Peter du Toit, our President, aptly summed things 
up when he pointed out that Alf Davis had not pre 
pared a special talk because his preparation for it had 
been in progress for twenty years. 

CINE SECTION 
The meeting on the 3rd October was somewhat of 

a pot-pourri, starting with an Ansco demonstration 
film of shots taken and processed for the standard 
emulsion speed of 32 and others, often of the same 
subjects, taken and specially processed for speeds of 
64 and 125 ASA. There was an increase in grain and 
some Joss of quality, but which nevertheless showed 
how satisfactory results could be obtained in colour 
at 3,000 frames a second. 
Our Mr. Howard Stern gave a brief description of a 

recent visit to a Northern Rhodesia game reserve about 
100 miles beyond Lusaka, and stressed the essentiality 
of booking in advance as accommodation was very · 
limited. 

For Good 

~AMERAS 
and 

Personal Service 

\\7hysall's 
68 WEST STREET DURBAN 

Ask for new Illustrated catalogue 

Mr. Welsford 's 8 mm. film "Drops of the Ocean" 
was screened for rating, and many of us were delighted 
at seeing again this film which contains some very 
beautiful shots of the marine plant and life in the small 
pools in the rocks exposed only at very low tides. The 
shooting of this film required endless patience, and it 
thoroughly deserved its 71 per cent. rating in the Inter 
mediate Section. 

Mr. W. Means and Mr. G. Stirk then screened films 
consisting of titles showing various forms photographed 
in different ways, and Mr. Means then gave a short 
talk on titling which developed into quite a discussion 
as to the best method for superimposed titles, viz., 
whether to shoot the scene first and wind back and shoot 
the title or vice versa. 

W. D. Fotheringham. 

JOHANNESBURG PHOTOGRAPHIC SOCIETY 
CINE SECTION 

Beginners' Meetings: First Friday in the month. 
Formal Meetings: Third Tuesday in the month. 
Venue: Public Library, Johannesburg. 

THE Chairman opened the September Formal 
Meeting by announcing the forthcoming screening 

of films by the M.P.D. of the P.S.S.A. in both Pretoria 
and Johannesburg. Details to be supplied later when 
the arrangements had been completed. Help was to 
be given by the J.P.S. and the A.C.C. as far as the Johan 
nesburg show was concerned. The possible venue was 
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the Normal Technical College in Johannesburg, and 
the dates, at the end of November. 
The talk arranged was by Mr. J. Hulton of the "Still 

Section" and the subject was "Composition". 
The subject was dealt with in a very competent 

manner, as one would expect from a man with the 
experience of Mr. Hulton, and proved to be most 
interesting. I feel that too little thought is put into 
filming by the average fan in this matter, and without 
a doubt considerable improvement would result if 
they did so. So a little less of the "shoot and hope" and 
a little more of the "shoot and be sure" attitude in our 
filming. 

The October Beginners' Meeting was given over to 
the answering of problems and many and varied they 
were too. Perhaps to the experts these problems are 
now noriexistent, but to the beginner they are major 
and good advice is invaluable. This really has now 
completed the beginners' series and we hope that the 
foundation has been laid for some good entries to the 
beginners' competition in December. 
Our future programme is as follows : 

October Formal Meeting: Talk on "Colour" by Mr. 
Eliovson, and competition for the Searle Trophy. 

'ovember Formal Meeting: Lou Sher will address us 
on "UNICA". 

So tot siens until next month. 
A.F.C. 

SAND RIVER CAMERA CLUB 

THE Salon which was held at The Swallows Hotel 
from the 30th August to the 2nd September, 1957, 

was a great success. It is estimated that more than 
300 people came to view the display of photographs. 
On the Friday evening there was a preview of colour 
transparencies, and a cine film by Peter van Niekerk of 
Virginia. A Salon dinner was held on the Saturday 
evening; the menu was very appropriately spiced with 
photographic terms, such as Roast Turkey Glossy 
Finish, Coffee Black and White, and Wine a la Trans 
parencie. After the dinner the colour transparencies 
were judged by Messrs. Nat Cowan and A. Rosewitz 
of Johannesburg and the Photographic Society of 
Southern Africa. Mr. Keith van Heerden, our past 
Chairman, then showed his cine film, "The Unspoiled", 
a 16 mm. film of the Kruger National Park. 
On Sunday a Native war dance was arranged at the 

Virginia Mine Compound, and although the Sand 
River area lived up to its name and everyone ate and 
breathed sand, the enthusiasts were above it all, cameras 
clicked on all sides. 
The Judges award and diploma was given to a print 

entitled "October" submitted by Mr. Gert van Niekerk 
of Virginia. This was a lovely study of a sprig of 
blossoms. The other two awards in the Goldfields 
Section were "Solitaire" by Timmy Yasbek and "Junior 
Miss" by Wynne Verster. In the Open Section the 
awards went to "Miss Mischief" by Miss S. Buyskes, 
Johannesburg, "King Size Grapes" by Au Chi-Bin, 
Johannesburg, and "Marshall Street" by Ho Sing, 
Johannesburg. 
In the Goldfields Section of the colour transparencies 

Wynne Verster and Mr. L. Lauten-Slager received 
diplomas. We were very pleased that Mr. Keith van 

Heerden, our past Chairman, received a diploma in 
the Open Section. 
The Committee of the Sand River Camera Club 

would like to thank everyone who helped to make this 
Salon the success that it was. 

UITENHAGE CAMERA CLUB 

OUR meeting of Tuesday 8th was held in the Club 
rooms at the Technical College but was very in 

differently attended. This was rather unfortunate, 
particularly for those who missed a very good lecture 
by Mr. Bruce Mann. Bruce had gone to a considerable 
amount of trouble to prepare a colour slide lecture 
of what to avoid in portraiture. Something over a 
hundred slides were shown and members were asked to 
find the faults, after which Bruce would say a few words 
on each slide. There were also about 50 large prints 
which the members were asked to examine and point 
out any of the faults that he had already demonstrated. 
The lecture was ably arranged and the members who 
did attend should certainly have gained considerably 
therefrom. Thank you, Bruce. 
As this was Bob Klem 's last meeting with us the 

President wished him farewell and success in his new 
undertaking. Jack Robinson was asked to say a few 
words as he had been associated with Bob from the 
time he joined the Club. Jack mentioned how rare real 
workers were and that it was a great loss to Uitenhage 
Camera Club to lose a man like Bob, who was tireless 
in his efforts to make photography successful. 
In reply, Bob spoke of how pleasant his association 

had been with us and that he had come to us as a mere 
novice and that he felt that all he knew now of photo 
graphy was due to his association with us. That no 
matter where he went he would always remember the 
five years he had spent in Uitenhage. 
After thanking Bruce Mann for an excellent lecture 

the meeting closed at 10.30 p.m. 
A.J.R. 

(Our best wishes to you, Bob, in your new venture. 
We look forward to hearing from you soon.-Ed.) 

VEREENIGING PHOTOGRAPIDC SOCIETY 

THE pictures taken at the Third Annual Outing at 
Kruger Park of August were exhibited at the October 

meeting. The proceedings opened with a talk by Mr. 
Arthur Duveen, the famous big game hunter with a 
camera. Mr. Duveen learnt of animals and their ways 
when in India, but in those days with a rifle. He says 
a rifle becomes almost a fifth limb, and thus should a 
camera be understood by its owner. Keen senses and 
experience are necessary. He demolished many estab 
lished beliefs, and proved his points with his pictures. 
For instance, he says elephants are so short-sighted 
that they are really nervous when hearing the sound 
of a car, and approach to see what it is. He then allows 



256 CAMERA NEWS November, 1957 

them to come quite close and obtain his photograph. 
Well, rather he than me! Altogether, an unusually 
interesting lecture. 

Ronnie Lane and Barbara Rodel were welcomed 
back from the overseas holiday, looking very well. 
We hope to see some good pictures of theirs. The Hon. 
Secretary, Alec Harber, was again in harness after his 
holiday in Nyassaland. 

The Committee is keen on a tape recorder, which 
can be put to many uses. About half the cost is in 
hand, and it is hoped that the appeal for donations 
will meet with response. The Cine section is seeing to 
a special evening for itself, at some early date. Member 
ship is increasing, but it is observed that monochrome 
stills, once the mainstay of the Society, are few in 
number. However, the trend of photography is still 
exciting. 

Alec Harber. 

TRANSVAAL CHRISTMAS RALLY you are reminded of the P.S.S.A. Christmas Rally 
which will take place at Hartebeespoort Dam over 

the long week-end, December 14th to 16th, 1957. 
We would be pleased if you would let us know as 

soon as possible, the names and addresses of all members 
who intend participating in the rally. 

Bookings close on 1 st December, 1957, and late 
bookings can only be accepted on payment of an addi 
tional fee. This procedure has had to be adopted in 
order to enable the catering arrangements to be finalised 
in good time and to inform the Department of Education 
as to the number of participants. 

A. ROSEWITZ, 

P.O. Box 2007, 
Johannesburg. 

Accommodation Chairman. 

Overseas Salon 
Minehead Annual Exhibition 

Dr. S. J. Levy (4 colour transparencies). 
Pouring of Gold 
On the Rocks 
Molten Slag 
Strelitzia. 

Denis Sprenger (6 monochrome transparencies). 
Gateway, Marble Arch 
Empire Mirror, Koopmans-de Wet House, Cape 

Town 
Cloisters, St. Trophime, Aries 
Detail, Pulpit by Anton Anreith, D.R. Church, 

Cape Town 
Doorknocker, Ste. Marie, Elsinore 
Misty Walk. 

Royal Photographic Society Annual Pictorial Exhibition 
Otto Dose, A.R.P.S. (2 Colour Prints). 

A Square in Visp 
"Oh! to be in England ... " 

F. W. Hanford (1 monochrome print). 
"Ex Africa semper aliquid novi." 

Dr. Joseph Denfield, A.R.P.S., A.P.S.A. (2 Colour 
Transparencies). 

Young Africa 
The Canyon. 

D. M. Slattery (1 colour transparency). 
"Run, Rabbit, Run". 

Successes 
H. 0. Thomas (1 colour transparency). 

Lioness, Kenya. 

Stratford-upon-Avon Annual Exhibition 
Dr. S. J. Levy (4 colour transparencies). 

Thoughts of the Sea 
Concrete Curves 
Silver-backed Jackal 
Pouring of Gold. 

London Salon of Photography, 1957 
Dr. A. D. Bensusan (Johannesburg) 

Schoongezicht Way 
Sea Storm 
Zulu Domain 
Berg Highway. 

Dr. J. Denfield (East London) 
The Breadwinner 
Daughter of Basutoland. 

Will Till (Johannesburg) 
Youth 
Symphony of Light 
Mountain Phantasy 
In Silent Majesty 
Autumn Setting 
Nature's Simplicity. 

Johnny Ma (Johannesburg) 
Waiting. 
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FORTHCOMING SALO~S 
Key to code letters 

P= Pictorial; T =Technical, Architectural, e.c ; M = 
Monochrome Prints; m= Monochrome Lantern Slides; 
Cr=Colour Prints; c=Colour slides 2" square; cm= 
Colour Slides 6cmX6cm; cl= 3¼" square Colour Slides; 
= No Entry Fee (unless otherwise stated, the fee is 

5/- or U.S. SI); Z=Entry forms may be obtained from 
Denis Sprenger, "Wenlock Edge", Princess Avenue, 
ewlands, Cape Town. (If Salon Secretaries will make a 

small number of Entry Forms available their distribution 
to enquirers will be undertaken.) 

18th Japan (M.c.). Entries close 30th November. 
Details from J 8th International Photographic Salon 
of Japan, The Asahi Shimbun Bldg., Yurakucho, 
Tokyo, Japan. 

1st Warrnambool (M). Entries close 2nd December. 
Details from J. A. Welsh, 74 Liebig Street, Warrnam 
bool, Vic., Australia. 

4th Eastern Cape (P. M .C.). Entries close 31 st December. 
Details from Bob Klem, P.O. Box 351, Uitenhage, 
Cape. 

62nd Birmingham (P.T.M.m.C.c.cm.cl.Z). Entries close 
11th January. Details from L. E. Hartman, 95 
Wolverhampton Road South, Birmingham 32. 

R.P.S. Applied Photography Exhibition (T.C.M.c.cm.cl.). 
Entries close 6th January. Details from The Royal 
Photographic Society of Great Britain, I 6 Princes 
Gate, London, S.W.7. 

llford International (M.P.T.m.c.cm.cl.C.). Entries close 
27thJanuary. Details from A. G. Sugg, 62 Bushwood, 
Leytonstone, London, E. l J. 

1st Border International Salon (P.M.C.). Entries close 
8th February. Details from the Salon Secretary, 
P.O. Box 203, Queenstown. 

3rd Melbourne (M.C.c.). Entries close 19th February. 
Details from Melbourne Camera Club, P.O. Box 
930 G, Melbourne, Australia. 

MAKE YOUR OWN 
CHRISTMAS CARDS 

from one of these attractive negatives 
(size 6 x 4¼ inches) 

7/6 each 
Available with picture area in three forms: 

2¼x2¼ 
2¼x 3¼ 
2±x 3! 

Member of 
"Retailer's Assoc.'' 

Horizontal 
Vertical 

We invite trade enquiries 

CAMERA HOUSE (PTY.) LTD. 
206 Jeppe Street, Johannesburg. 

i Primed by The Citadel Press, 145. Bree Street, Cape Town 
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TRADE-MARK 

Childhood's special message ... yours forever ... in the magic of a pictui 

Today-as on every day since 1888-inore pictures 
are being made the world over with Kodak fihn 
and cameras than with any other. 

You'll find Kodak film the world around 
in the familiar yellow box. 

KODAK (SOUTH AFRICA) (PTY.) LTD. CAPE TOWN JOHANNESBURG DURBAN 
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