
OFFICIAL JOURNAL OF THE PHOTOGRAPHIC SOCIETY OF SOUTHERN AFRICA 

NEWS FROM PHOTOGRAPHIC AND CINEMATO 

GRAPHIC ORGANISATIONS IN SOUTHERN AFRICA 1!6 REGISTERED AT THE G.P.0. AS A NEWSPAPER 

OCTOBER 1957 



October, 1957 CAMERA NEWS 

BLACK AND WHITE FILMS 
FOR FINER PHOTOGRAPHY 

~~··· 

make your selection 

from the A'/fi 
film-for-every-need 
range! 

Ac;,f<'(I ISOPAN ULTRA 37° Sch Exceptionally fast 
panchromatic film for high shutter speeds in 
bad lighting conditions and for use when flash 
is not possible. Ac;~ ISOPAN ISS 33° Sch High panchromatic film 
with extreme speed. Suitable for all subjects 
in all lighting conditions-daylight, artificial 
light, flash. Exceptional exposure latitude and 
fine gradation. 

Jlc~ ISOPAN F 28° Sch All-purpose fine-grain 
panchromatic film that allows for an exception 
ally high degree of enlargement. Considerable 
latitude; brilliant gradation. Well-modulated 
sensitivity gives perfect tone rendering. Ac;,n ISOCHROM 30° Sch Fast orthochromatic film 
of high general sensitivity. Its great exposure 
latitude and fine-grain emulsion make Agfa 
Isochrom ideal for all conditions of daylight. 
Has complete anti-ha!ation properties. 

Available in 35mm and popular roll film sizes. 

.. and complete the picture perfectly with 

PHOTOGRAPHIC PAPERS 
Jlc:,-Fc,, LUPEX For sparkling contact prints Juli of lively tones (If and crisp detail: five contrast grades. 

Ac;,f<'(I BRO VI RA A bromide paper of exceptional sensitivity. Its 
range of evenly stepped grades ensures success from every type of 
negative; variety of surfaces available. 

Ac'r PORTRIGA RAPID A quality enlarging paper of high 
sensitivity giving a rich range of warm black image tones. Three 
contrast grades: Soft. Normal and Vigorous. 
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THERE comes a time, every so often, when 
we should follow the example of business 

houses and have a stocktaking and I suggest, 
for various reasons, that that time is NOW. 
Can each and every one of us in this delightful 
membership of photographers set aside a few 
minutes for a quiet collection of our thoughts? 
To help stimulate those thoughts I suggest we 
have in mind the purpose of P.S.S.A. which to 
aid us has set up M.P.D., tape recordings, print 
collections, film library and a Journal (not 
forgetting the Membership Committee). 

Because the Journal is nearest at hand my 
thoughts dwell on it first. For two and a half 
years an issue has appeared with unfailing reg 
ularity and NEVER have you read a re-hash 
from any other publication. What has appeared 
is new, fresh from some person's mind and if 
you on occasion have thought it not so good 
have you tried to improve on it? 
A humble lady reader has set my thoughts 

down in verse far better than I am able for, 
you see, I cannot write but felt so strongly for 
the cause that I undertook to get the Journal 
going, and here, after three years, I still 'find 
myself writing this column. I also find that in 
those three years I have made but four prints 
and photography--the making of pictures-was 
my hobby! 
Derrick Beadle tells us elsewhere that not 

necessarily the best entries are shown at a public 
showing of films and the same applies to this 
Journal. There must be a balance and this 
balance is best obtained when a wide choice is 
available. You control that choice. 

I come from farming stock and know that the 
full span for a wagon consists of eight yoke or 
sixteen oxen but they all have to do their share 
of pulling or the load will not get through. For 
a Society with no paid officials we are all in the 
team. Let us fill these pages right now. If 
your effort is not good enough the Editor will 
help you-his blue pencil is right at hand but 
let him decide that! 
What do we want? Cine articles, still and 

colour articles, pictures for that regular stal 
wart Fred C. Harris to criticise and reconstruct 
for your benefit and advertisements, advertise 
ments, four pages of them! Do you know that 
we have not a single advertisement for cine? 
Will you volunteer as an advertisement collec 
tor for your centre? 
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COLOUR? 

WHY NOT? 

By Otto Dose, A.R.P.S. 

THE three elements which go to make up a picture 
are line, tone and colour. A picture may consist 

of line only, as in the case of a cartoon, but it is not 
possible for a picture to consist of tone only, or of colour 
only. Any picture which makes use of tone must of 
necessity also contain line, even if it is only where 
two tones abut each other, and the same is true of 
colour. However, a picture may consist of line and tone 
only, or of line and colour only, or it may consist of all 
three elements. 

We photographers are not concerned with pictures 
composed only of line-tone and the gradations of tone 
are of the essence of pictorial photography. It is true to 
say that photography is unsurpassed in its ability to 
render subtle nuances of tone, and the same is· true of 
colour too. For over a century the vast majority of 
photographers have had to confine their activities to 
the rendering of line and tone in monochrome, and they 
have therefore trained themselves to ignore colour to a 
very large degree, and to see primarily in terms of light 
and shade, and tone values. 

In recent years, however, the vast improvement in 
colour films has brought about a great increase in their 
use, with the result that many photographers have come 
up against the problems which the use of colour brings 
with it. Many photographers too have rather "run 
amok" where colour is concerned, and have tended to 
think that the mere addition of colour to a photo 
graph must necessarily convert it into a masterpiece. 

In order to use colour effectively in pictorial work, 
however, it is essential that the photographer have an 
appreciation of the psychological effect of various colours, 
and of such matters as colour saturation and contrast, 
to say nothing of colour harmony. In addition some 
knowledge of the limitations of the process in use is 
required, so that when it is considered desirable to break 

the rules this may be done with at least a measure of 
success. 
Dealing first with.the psychological effect of various 

colours, it is probably known to most people that reds 
and yellows "advance" towards the viewer, while blues 
and greens "recede". In addition, strong, saturated 
colours always seem nearer than less saturated colours. 
Most photographers today have experienced the semi 
stereoscopic effect a colour photograph sometimes gives. 
If this be analysed it will be found in most cases that 
nearby objects are red or yellow in colour, while more 
distant objects are blue or green, and it is this fact 
combined with the effect of contrasting colours being 
placed next to each other which produces the semi 
stereoscopic effect. Please note at this point that the 
writer does not advocate the invariable use of reds and 
yellows for nearby objects, and blues and greens for those 
further away. 
In monochrome photography it is customary to render 

nearby objects darker in tone than those more distant, 
but every photographer will be able to think of photo 
graphs in which the same effect has been achieved by the 
exact opposite. The same is true of colour photographs, 
provided that the photographer knows what he is doing. 

A colour is said to be saturated when it is pure, or 
very nearly so-in other words when it is not mixed 
with any other colour. For example, red is a saturated 
colour, while pink is simply red which has been desatu 
rated, or mixed, with white. Colours may be desaturated 
either with white, when they are lighter in tone than the 
pure colours, or they may be desaturated with grey, 
which makes them darker in tone than the pure colours. 
It is a well-known fact that colours become weaker 
the further they are fro,n the observer-this is an 
example of desaturation with white-while a colour 
in the shade always appears darker than the same colour 
lit directly by the light source, became it has been de 
saturated with grey. 
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Colour contrast is another topic on which there exists 
considerable confusion of thought. The circular colour 
chart reproduced shows the three primary colours, red, 
green and blue, and their three complementary colours, 
blue-green, magenta and yellow. It will be observed that 
red is directly opposite its complementary, blue-green, 
and so on, which leads to the proposition that colours 
that are opposite each other on the colour circle are 
contrasting colours, while adjacent colours are harmoni 
ous. The greatest contrast is achieved when colours 
which are directly opposite to each other on the circle 
are placed in juxtaposition, while the least contrast is 
obtained by placing next to each other those colours 
which occupy adjacent positions on the circle. 

(M ;nus Graen 
or Blu.,_-~ea) 

BLUE 

(Minus Blue 
or R«J-G~) 

GRE[N 

It is probably the result of the long-established division 
of photographs, both prints and transparencies, into 
separate classes for colour and monochrome that makes 
so many photographers adopt the attitude, when faced 
with a colour photograph (and particularly a print) that 
"I know nothing about colour, and so cannot comment 
on this photograph" or "I am unable to express any opin 
ion as to its merits, because I know so little about colour." 
This attitude is basically wrong, for the principles govern 
ing the composition of pictures in colour are precisely the 
same as those which govern composition in monochrome. 
The only difference is that the man who makes his picture 
in colour has to control not only line and tone, but 
colour also. 
Colour in a picture may be used to lead the eye into 

the composition, in just the same way as tone is used for 
this purpose, or it may be used to convey mood, or 
atmosphere, or some emotion. For example, strong 
saturated, contrasting colours may be used to convey a 
sense of drama, or of violent movement, while quiet 
subdued colours may convey a feeling of peace and 
well-being. Again, use of the appropriate colours and 

tones may convey the atmosphere of a particular place 
or time. Readers who were able to visit the First P.S.S.A. 
Salon last November will probably remember the colour 
print entitled "Regent Street, London" where the 
pale blue-grey colour of the middle distance and distance 
gave one the atmosphere of the great metropolis, so much 
so that one felt that one was in fact there. 

There is a tendency, when we first use colour film, 
to use strong, saturated colours in our compositions, 
and to try to include in each shot all the colours of the 
spectrum, or as many as we can squeeze in. This is 
perhaps natural, but it is nevertheless a mistake. Our 
photographs will be far more effective when we exercise 
restraint in the use of colour. As in monochrome, 
simplicity is far more effective than overcomplication. 
One soon tires of the bright gaudy shots, which are 
usually restless to boot, while the beauty of the more 
subdued picture often grows more appealing the more 
one looks at it. 
Another fallacy about photography in colour is 

connected with the subject of lighting. It is widely 
believed that a colour photograph should be taken with a 
flat lighting, and that no attempt should be made to use 
side or back lighting. Nothing could be further from the 
truth. Provided that due allowance is made for the 
lesser latitude of colour film (which simply means that we 
must see to it that the shadows are sufficiently illuminated· 
by reflectors or otherwise to show the required amount. 
of detail) there is no reason whatsoever why colour 
photographs should not be taken by side or back lighting. 
One of the writer's most successful colour prints was 
from a negative taken directly against the light, but be 
cause the exposure was such as to record the shadow 
detail, and because it was possible to preserve both high 
light and shadow detail in the print, the shot :s far more 
effective than would have been the case had the lighting 
been frontal. 
In conclusion, do not be afraid of colour. Use it 

creatively, to get across something you cannot get across 
in any other way, whether it is a mood, or the atmosphere 
of a landscape, or something similar. Above all, do not 
be afraid to experiment with colour, for that is the only 
way in which you will really learn much about it. No 
doubt there will be experiments that do not come off, 
but there will also be others that do, and both kinds will 
have something to teach you. 

Complete subscription service to 

all photo magazines. Write for full 

particulars to: Photo Publishing Co. 

of S.A., Box 9612, Johannesburg. 
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PRINT 
CRITICISM 

By Fred C. Harris, F.R.P.S., F.R.S.A. 

AERIAL perspective is an essen- 
tial in almost all landscape 

photography which includes any 
distance. These articles are intended 
for beginners as well as for the more 
advanced worker, so let us first of all 
define the term aerial perspective. 
It is that lightening of tones which 
takes place as landscape recedes into 
the distance and which is caused by 
the intervening atmosphere. Sha 
dows in the foreground are always 
much darker than those further away 
and quite frequently sunlit parts of 
the foreground are brighter than 
those in the distance. It is this aerial 
perspective which helps to create a 
feeling of distance and it is essential 
that the pictorial photographer 
should strive to retain it. For this 
reason filters should be used spar- 

ingly, if at all, in landscape photo 
graphy of the pictorial variety. In 
fact much better landscapes would 
be produced if photographers would 
leave their filters at home, more 
especially in these days of almost 
one hundred per cent. panchromatic 
films. I feel a little sad that a very 
well known make of 'chrome film 
has gone over to pan. 

The ,first print to be considered 
this month is an untitled print 
by Miss G. I. Watson. There is no 
doubt that the distance is lighter and 
of less contrast than the large rock 
in the foreground, although even 
here I rather suspect a filter was used, 
for the top edge of the sky is rather 
dark and the clouds tend to be ex 
cessively modelled. Had a filter not 
been used, the.distance would have 

receded even further. This print is 
an excellent record of this particular 
area, and illustrates well the for 
mation of the ground and the moun 
tains. But I fear it lacks both 
interest and composition to make it 
a picture. The skyline is straight 
across the picture and is not even 
broken by the foreground rock but is 
repeated and emphasised by the 
bottoms of the clouds. The distance 
and middle-distance are too much 
of an over-all grey, whereas some 
grouping of tone values or the in 
clusion of a definite line would have 
led the eye in an interesting journey 
into the distance. The large central 
cloud is rather too prominent, but 
this could be improved by a slight 
trim from the top and the right-hand 
side. 

No Title 
-Miss G. I. Watson 
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Drakensberg 
Landscape 

-Ralph Taylor 

DRAKENSBERG LANDSCAPE 
by Ralph Taylor suffers badly from 
lack of aerial perspective-aided, 
perhaps, by some faulty enlarger 
illumination. The mass of mountain 
in the centre must be some three or 
four miles away, and yet its shadows 
are as dark as the foreground. The 
atmosphere at such altitudes and in 
such weather is, of course, excep 
tionally clear, but if this mountain 
did in fact present this appearance 
the photographer should have made 
every effort to present it differently, 
firstly by not using a filter and sec 
ondly by printing control. I can 
imagine more than one reader has 
already taken me to task for suggest 
ing that a photographer should try 
to present something differently 
from nature. But I am not. It is 
occasionally necessary to present 
something as it is not, in order to 
make it look as it is ! ! Remember 
that if we were standing where the 
photographer stood when taking 
this photograph we should be in no 
doubt at all but that the mountain in 
question is some miles away because 
of our stereoscopic vision, produced 
either by our two eyes or by moving 
from one point to another (call it 
3-D if you like). But we are trying 
to produce this scene and this effect 
on a two dimensional piece of paper, 
and the only way we can do it is by 

tone values. We are, of course, 
assisted by the effect of relative sizes, 
and in the case of lamp-posts or 
other objects of known size this is of 
great assistance, but the size of 
mountains is known only within 
limits. It is for this reason that I 
say Mr. Taylor should have rendered 
this middle distance in a lighter tone 
irrespective of the clarity of the at 
mosphere. 

I have, however, reasons to sus 
pect that the enlarger is at fault. 
The mountain on the right is ob 
viously closer to us than the offend 
ing mountain in the centre and yet 
it is rendered in a lighter tone. This 
looks false, and it appears to be 
confirmed by the sky for it will be 
noticed that the otherwise well 
graded sky falls away badly in the 
upper right-hand corner. 

The author has broken away from 
the ordinary foreground arrangement 
and I congratulate him for trying 
something new. I do not think, 
however, that his experiment has 
succeeded in this instance. Normally 
the photographer would have stood 
more to the right so that the rocks 
in the foreground would have filled 
the lower left-hand corner, and the 
centre foreground would then have 
consisted of the falling stretch of 
snow. Instead of this arrangement, 

Mr. Taylor has placed the rocks in 
the centre, and has filled the lower 
two corners with areas of snow. 
Perhaps this arrangement might 
have been more successful had there 
been better aerial perspective, but at 
the moment these foreground rocks 
get very mixed with the middle dis 
tance. I would suggest the author 
checks his enlarger illumination and 
then makes a further print on a 
softer paper, leaving the rendering 
of the highlight end as at present, 
but bringing in the shadow tones 
quite appreciably. In weather such 
as this there would hardly be any 
real blacks. 

Mr. M. Caradoc-Davies saw a 
good subject in THE LONELY 
ROAD, and those of you who were 
interested in pictorial photography 
pre-war must immediately have 
thought of Leonard Misonne who 
specialised in dirt roads and bare 
trees. The print as at present made 
is not quite a winner, but I am sure 
there is a really excellent picture in 
this negative. Let us first remember 
that if this negative were given to 
six good pictorial workers they would 
produce six quite different prints, 
and therefore what I am going to 
say now js merely my own view (as 
indeed are all these articles). My 
first worry is that the two tree mas 
ses are too nearly equal in weight 
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The Lonely Road 
-M. Caradoc-Davies 

THE ARTIST by Dennis F. Bar 
ling is a good clean piece of photo 
graphy. The subject is very well 
rendered and placed, and the pose is 
good and natural. I like the tone 
values, and there is gradation in 
both white pullover and dark cordu 
roy. The distance is also well 
rendered, and has been kept back by 
both aerial perspective and differen 
tial focusing. When making another 
print, I would suggest the intro 
duction of a slight amount of 
gradation in the sky by means of 
shading during enlarging. 

and height. Also the one on the 
left is rather straggly whereas that 
on the right is well shaped. My 
first alteration would therefore be to 
trim about 1" from the left-hand side, 
that is close to but leaving the single 
tree. The resulting format is rather 
squarish, and to avoid this I would 
make a slight trim from the right 
not more than ¼". I think this 
composition is much better, but 
we must now adjust some tone val 
ues. Firstly I would shade in very 
appreciably the new upper left-hand 
comer. This will help to emphasise 
the brilliance of the sky over the 
brow of the hill. The foreground 
bushes on the left must be darkened, 
and the distant roadway lightened. 
Additional emphasis must also be 
placed on the very attractive wheel 
tracks----even to the extent of intro 
ducing a few puddles in them, pro 
viding the final result looks like 
puddles and not like Farmer's 
reducer! I would very much like to 
see a revised print embodying these 
suggestions. 

The Artist 

-Dennis Barling 
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Negative b;, 
Tunbridge Ltd., 
on llford F P 3 
/iatfilm. 
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For proving that there's nothing like leather, there's nothing like 
Ilford FP3. The beauty of the subject may be only skin deep, but when 
FP3 takes the picture, skin deep is deep enough to satisfy everybody. 

ILFORD FP3 
Available from A II p h O t O O ea I er S and Chem i St S 

Made in England by I L f O R D L I M I T E D ILFORD LONDON 
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PHOTOGRAPHY IN 

EVERYDAY LIFE 

by James Malan 

WHEN the current International Geophysical Year 
was launched so dramatically by Prince Philip to 

television viewers in Britain, photography had already 
an established place in the overall scheme of things. A far 
cry indeed from the earlier days (daze) of photography 
when a "snapshot" was taken and it was quite common 
to hear the fervent hope expressed that ". . . it comes 
out." A wish all too often mutely echoed by the photo 
grapher concerned. Then with better material and equip 
ment and with a more profound understanding of the 
photographic technique a subtle change took place and 
the quotation above was changed to "I hope. he's 
caught a nice expression." At least the public knew that 
it would come out. Today people say, almost without 
thinking and with an unconscious inner conviction, 
"Oh! that one will be nice." 

(One is tempted to suppose that thus also did the 
horseless carriage develop into the modern automobile 
while the early motorist evolved into today's competent 
driver.) 
Most of us remember the days when one commonly 

asked for one or other of the regular films while the 
cognoscenti demanded one or other of the chromes. 
Today it is almost derigueurtouse panchromatic material 
and that, if not at times intelligently, as least as com 
petently as the modern driver uses his hundred horse 
power car. The amateur today has an excellent range to 
choose from, the advanced worker and professional even 
more so, but the almost fantastic range of sensitised 
material available is not so generally known. A recent 
issue of The British Journal of Photography quotes from 
the Paris periodical Le Photographe that a leading 
American firm produces 2,000 types of film, 85 roll film 
formats, 100 film formats, 75 types of professional film, 
30 types of plates in 45 formats, 300 types of photo 
graphic paper and that in the manufacture of sensitive 

material this firm uses 14 tons of silver each week. The 
magnitude of the latter figure will become more apparent 
when it is remembered that the Union of South Africa 
produces approximately 10 tons of gold per week. 
Accurate figures are not readily available, but it will 

not be incorrect to say that amateurs use a relatively 
small percentage of the total of sensitised material. A 
relatively high percentage is, however, used by scientists, 
photographic technologists and technicians in what is 
broadly called applied photography. It will not, there 
fore, be incorrect to say that photography in everyday 
life is to a greater extent vested in photographic appli 
cations. The amateur-and by that is meant the serious 
worker, the advanced worker, the beinner or anyone 
doing his own D & P; the non-professional photo 
grapher, in other words, and not of course the occasional 
"snapshotter"-is well aware of the applications of this 
great science, art and craft that is photography to his or 
her own particular needs. And because these needs ( or 
fields) are well covered by specialists it is felt by the 
author that a more comprehensive study of the science 
of photography in everyday life would be the more 
interesting. After all, amateur photography is not a 
part of everyday commercial or industrial photography, 
yet the endeavours in the amateur field are far from being 
belittled by the manufacturers of photographic material. 
And very rightly so, too. 

ooOoo 

It would be greatly appreciated if a reader would in 
dicate any one (or more) branch or echelon of everyday 
life in which photography is not or cannot be applied. 
Applied photography may be likened to draughting; 

draughtsmen provide plans and diagrams from which 
things are made or built, and it is necessary to have a 
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plan or diagram before one to understand better a 
proposed conception. Let us return to photography and 
use the alphabet : A for astronomy. This is abvious, 
unless, of course, you would prefer aircraft construction 
in which photography is applied to a not inconsiderable 
degree. (G. A. Jones in his most interesting Modern 
Applied Photography states that estimates have been 
made of the savings involved-through photography 
which range up to £5,000 per aircraft.) 

Like the savings involved in aircraft construction, 
astronomy is also benefitted by the degree of accuracy, 
which saves untold man-hours of precision work. But 
how many people know that the accuracy demanded by 
astronomers is to the order (as a parallel) of the com 
parative thickness of a pin viewed from a distance of one 
mile when it involves the relative positions of stars on a 
photographic plate? An official of the Royal Observa 
tory, Cape, was kind enough to furnish the author with 
this information. He also indicated that photography 
as applied to astronomy was too large a subject to be 
covered in the letter he was kind enough to write when 
answering some questions. This may have been an in 
tentional understatement because it is not really a sub 
ject but a complete study in itself. Those who are in 
terested in speed will be delighted to learn that the 
Harvard Observatory uses "Super Schmidt" meteor 
cameras that have an effective aperture of f/0.86. On 
the other hand the Lick Observatory is using 17" x 17" 
plates for a sky survey with a 20" (aperture) astrographic 
camera and the standard exposure is two hours. Of 
course the earth's movement is counteracted by a fan 
tastically accurate system of tracking whereby the star or 
group of stars under observation remain in the same 
relative position to the plate. 
The largest telescope at the Cape Observatory 

(24" aperture, f/11) uses 16 cm. square plates that cover 
little more than one square degree and more than 20,000 
of these plates would be needed to photograph one 
hemisphere of the sky. In most cases the first astrono 
mical consideration is to obtain accurate positions rather 
than the recording of the faintest possible objects. For 
astronomical reserch photography is mainly used for : 

1. Astrometry (Measurement of star positions). 
2. Photometry (Measurements of brightness). 
3. Spectroscopy-itself a study-(Studies of spectra). 
4. What might be called direct photography, where 

the pictures are studied for what they may reveal. 
In astronomy, photography has an advantage over 

visual methods in that a plate can record more infor 
mation, more accurately and in less time than a visual 
observer could, and remains a permanent record that 
can be studied and re-studied at leisure, and by using 
fast plates and long exposures it is possible to record de 
tails too faint to be seen by eye under any conditions 
whatever. 
And from astronomy we can sail metaphorically to 

our own proposed earth satellite that is to be launched 
in conjunction with the I.G.Y. next year. It is not beyond 

the realms of possibility that photography will play 
a great part in the recording of its passage across our 
skies. And how fortunate it is that our own country will 
be the first land-mass to sight the satellite! Normally 
it will be visible at given times of the day, i.e. early 
morning and evening when it is illuminated by the sun 
while we who observe are in comparative darkness-con 
trast. But when it cannot be seen it will be heard, 
through the medium of its radio transmissions 
at 108 megacycles per second. These will pro 
bably be tracked by photographic means. And here 
again the beauty of photography manifests itself in that 
an accurate study can be made at leisure and, again, re 
studied. It is only a matter of time before we will read the 
thrilling part photography played in this human endea 
vour, one of the greatest get-togethers of humanity. 

And, do not forget, photography purely as an art is 
one of the academic humanities. Some artists may 
not agree because it can be used to expose forgeries in 
paintings-as well as others. But, as a humane art, it 
can also be applied to war. Espionage agents used 
better, applied-photography to their various needs. 
Agents on both sides. On our side it illustrated in more 
ways than one forgeries and such like. On their side it 
aided espionage. But that is a complex game, and al 
though espionage is today a matter of everyday life it is 
not everyday as we who are photographers understand it. 
Yet it aided our espionage as well. And so we come again 
to the basic principle of photography-negative and 
positive. 

Is that so? No, not really, you will say. Today it is 
possible to make positives from positives by means of 
one or another autopositive paper. And how did this 
come about? As so often happens-well, a so-called 
drawback. You are all acquainted with the reciprocity 
law; well, photography is the exception that proves this 
particular rule. In theory an exposure of 1 second to a 
100 candle power lamp is equal to an exposure of 100 
seconds at 1 candle power, all other things being equal. 
But this is not so. In photographic practice these two 
equivalents are not the same. In many, if not all, cases, 
a 10 second exposure to light at x intensity affects the 
emulsion more (or less-it depends) than a 1 second 
exposure at ten times (or equivalent) the intensity. This 
is known as the failure of the reciprocity Jaw. This has 
been used. The modern autopositive paper is so manu 
factured that it is comparatively insensitive to weak light 
but responds to a strong light. Without going into the 
chemistry of the matter it is common practice for these 
emulsions to be processed in what may be called normal 
room lighting. Basically the material can be exposed 
photographically-usually through a filter-and in some 
way "swings over" to produce black lines from black 
lines and vice versa. And all this in artificial white light. 
It is indeed a good sign that photography actually 

benefits from what was previously thought a drawback. 
It was thought, not without a sound theoretical backing, 
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that the failure of the reciprocity law was due to inertia 
and threshold response and so on. But these draw 
backs were used and applied. 

Yet, in spite of this, astronomers can record a star 
image that cannot be seen even with a powerful optical 
system. Is it not possible that they can use plates that 
are sensitive to a slow exposure? Perhaps the author is 
slow in the uptake! 

But there are systems by which the image that is re 
corded is fantastically fast. These systems help to de 
termine what is called motion study and can record for 
a few (equivalent) feet individual images at a tremendous 
rate. (At many thousands per second.) This is still a 
fast growing science and better left to experts in that 
field. But to those who are interested the author would 
like to recommend the Proceedings of the Third Inter 
national Congress on High Speed Photography, edited 
by R. B. Collins, which, like the Science and Applications 
of Photography, being the proceedings of the Royal 
Photographic Society Centenary Conference, London, 
1953, will become a standard reference work, if it is 
not already. 

And so to continue to the ultimate letter of the alpha 
bet, Z-zee to the Americans. Although spelt with an 
x the sound is the same-xerography. Or do you 
prefer the more zeddish zoology? . . . Actually the 
whole alphabet can be used, but this is not a book. Like 

the high speed work mentioned, xerography is a modern 
study and best, at this stage, left to future development. 
But think of the possibilities. And while in these 
realms, is not the current silver nitrate method system 
giving way to the more modern dyes? Think of it-no 
grain! 

ooOoo 

The science of applied photography is so vast, like 
astronomical photography, that it cannot be contained 
in many volumes of Camera News. Let us therefore 
close this article here; should you require more articles 
may the author request that readers write in to the 
Editor to ask for a specialised article . . . Surely from 
our own Membership we have people who can reply. 
And may the author suggest that, like the Institute of 
British Photographers and the Royal Photographic 
Society, a Panel of Experts be formed who can answer 
photographic queries sent in by Members.* 

ooOoo 

*Those who are interested in forming a Scientific and 
Technical Group within the P.S.S.A. please contact the 
author through the courtesy of the Editor of Camera 
News. 

Don't worry, 
that's just a 
characteristic 

of the developer 
I'm using-'COBROL': 
I' II still get a fully 
developed print in 
two minutes. 

Ah, here comes the image now. It's taken about forty-five 
seconds. 
Yes, that's usual with 'Cobrol', using a correctly exposed 
print and following the directions. However, if you find 
you've got to force development, you can go quite a bit 
beyond the recommended two minutes. 

And still get satisfactory results? 
Of course. That's a big point about 'Cobrol'-its remarkable 
freedom from staining tendencies in prolonged development. 
Well, that's worth remembering. Anything else? 

I like the wide range of tones 'Cobrol' gives. So it's not your 
developer if you're happy with soot and whitewash results. 
Personally, I use nothing else for my exhibition work. 

Bottles of 250 c.c. (for dilution with 9 volumes of water). 
Also larger sizes in liquid and powder form. 

/DBRDL 
!I trade mark 

brand 

bromide paeer developer 
.Mt M&B bra11d Photographic Product 

Manufactured by MAY & BAKER LTD 
PAI085 

DISTRIBUTORS: 

MAYBAK.ER (S.A.) (PTY.) LTD • P.O. BOX 1130 · PORT ELIZABETH · TEL. 89011 (3 LINES) 
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Famous Products for Photography 

Ridax 
Ve1·tona 

Gevatone 
Geva1·to 

Artona 
Vittex 

CHLORO-BROM FOR CONTACT AND 
ENLARGING 

AND 

GASLIGHT CONTACT PAPERS 

FOR FAST ENLARGING 

THE FAST WARM TONE PAPERS 

Gevaluxe 
BROMIDE VELOURS 

Try these for SUPERIOR prints 
PROOFS ON P.O.P. . 1 

WRITE FOR A BOOKLET OF T.QE OUTSTANDING SURFACES 
AVAILABLE 

All Enquiries : 

KEATINGS PHARMACEUTICALS LTD. 
P.O. Box 256. JOHANNESBURG. 
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Control 1n Colour 

Photography 

By Conrad Reitz 

COLOUR photography is becoming increasingly 
popular as a means of artistic expression. In the 

hands of some creative photographers, colour can hold 
its own against monochrome; but the vast majority of 
people use colour film haphazardly, merely for recording 
scenery. 
One sees innumerable slides depicting distant, bluish 

mountains, winding roads, sandy beaches, Cape Dutch 
homesteads. etc. However, landscapes are very rarely 
successful in colour because the photographer has 
practically no opportunity of controlling the elements of 
the image which he sees in his viewfinder ( unless, of 
course, he uses an axe and a crowbar to remove unwanted 
portions of the scenery, as advocated by G. L. Hawkins!). 
Colour transparencies cannot be reduced, intensified, 

printed in, burnt out, painted over, or messed about 
with, as in the case with prints. It is because of this 
apparent lack of control that colour photography is 
often condemned by the monochrome pictorialist. (Of 
course, there are people who retouch their transparencies 
with water colours-but the less said about that, the 
better.) 
However, "control" does not necessarily mean after 

work on a print. A picture can be "controlled" before the 
exposure is made, although this is only possible when 
all the constituents which go to make up the picture are, 
to use the same expression, under the control of the 
photographer. 
A landscape is beyond the control of the photographer; 

he has to take things as he finds them. But if use is 
made of artificial light in a studio, the colour photo 
grapher need not feel at a disadvantage. Everything is 
under his control-lighting, composition, arrangement, 
choice of colours, backgrounds, etc. 
There are far too few colour photographers, particu 

larly among the beginners, who have discovered the 
creative possibilities of indoor photography, especially 
as far as portraiture and still life are concerned. 
Colour film is currently available in an emulsion 

balanced for use with photoflood lamps (Kodachrome 
Type A) and clear flash lamps (Ektachrome Type F). I 
do not recommend the use of flash for portraiture or 
still life. Most amateurs possess only one flash gun, 

and a single light source has serious limitations. At least 
two light sources are necessary, but it is impossible 
to study the effect of the lighting arrangement before 
hand if flash bulbs are used. However, Type F. Ekta 
chrome may be converted for use with photofloods 
by placing a Lifa CB3 filter (exposure factor 1.4) or a 
Wratten no. 82A filter (exposure index AS.A. 16) in 
front of the lens. The 82A filter is made of gelatin, and 
costs only a few shillings, but it must be handled· with 
care, as it is almost impossible to remove dust or finger 
marks. 
Lighting for colour is very straightforward. Two 

photofloods in good reflectors will provide sufficient light 
for a fairly short exposure (usually 1/10 at 3.5-5.6). A 
spotlight should be used to highlight the hair and to 
vary the tone of the background. This is a very important 
method of control, as it will not be possible to provide 
iodine highlights or a burnt-in background after the 
exposure has been made, as is the case in monochrome. 
Colour photography can teach a pictorialist to disci 

pline himself, and to study the image in his viewfinder, 
before pressing the button. One cannot say to one 
self: "There are several things wrong with this picture, 
but I can easily fix it up in the darkroom afterwards". 
Contrast is no problem in colour. The lighting should 

be as even as possible, and the colour itself will provide 
the necessary contrast. 
No rules should be laid down for the choice of colours. 

The good taste and discretion of the photographer 
should be the only guide. And it is definitely not good 
taste to include all the colours of the rainbow in a 
photograph. Several tints or shades of the same colour 
can be very pleasing, with perhaps a small area of con 
trasting colour to focus attention and provide a centre 
of interest. 
The use of simple colours in portraiture is particularly 

important. A void using floral or striped patterns, which 
will only succeed in distracting attention from the face of 
your sitter. If necessary, a screen can be used to cast a 
shadow onto the body of the model, so that all the interest 
is concentrated on the face. A cold-toned , back 
ground such as blue or green should be used in 
portraiture, as this makes the flesh tones stand out, and 
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gives a three-dimensional effect to the picture. The 
model will seem to sink into a warm-toned background. 
It is not as easy to obtain suitable backgrounds for 

colour as it is for monochrome. However, a little 
scrounging around should provide you with what you 
want. Large sheets of coloured paper of the required 
shade may be obtained from a printing works, or a 
bazaar, but I usually use blankets, bed-spreads, curtains, 
etc., borrowed from long-suffering but obliging friends 
and relatives. 

When you are sufficiently experienced in the straight 
forward use of two or more lamps, you could try experi 
menting with coloured light sources. Several different 
moods or emotions can be suggested by the use of a 
spotlight with a piece of coloured cellophane or gelatin in 
front of it. A proile can be outlined in green, red or 
blue, and coloured highlights in the hair are very attrac 
tive. Innumerable interesting and artistic effects by using 
coloured spotlights in still. life can be obtained. 
However, the basic lighting should always be natural, 

so that the eye can have a standard by which to judge 
the special effects. 

In conclusion, remember that the essence of control in 
pictorial colour photography is attention to detail 
BEFORE the exposure is made. After you have pressed 
the.shutter release, it will be too late to remove disturbing 
highlights, ugly shadows, distracting elements in the 
background, etc. 

PALM STUDIO 
inco r po rating 

S.A. COLOUR AGENCY and S.A. 
COLOUR PROCESSING 

LABORATORY 
Dept. CN/1 P.O. Box 165 Margate, 

NATAL, SOUTH AFRICA 

WANTED 
QUALITY TRANSPARENCIES 

We sell your transparencies to a de 
manding market. Picture ideas 
furnished. Coaching service offered. 

Make up to £25 per subject 

Write Today ! ! 
Anscochrome and Ektachrome positive 

films processed. 
Colour printing for any transparency 
Price list and conditions on request 

HORNE & PLATOW (Pty.) Limited 
P.O. Box 4403 Johannesburg 

Importers of good quality Japanese Cameras 
and Optical Goods 

AIRES Y ASIIICAFLEX 

\
7ESPER 

STOCKED BY ALL LEADING 

SEKONIC 

PLUM 

PHOTO HOUSES 
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Binding and Storage of Colour Transparencies 

A COUPLE of months ago I noticed in one of the 
Club Journals that a visiting lecturer had stated 

that it was most necessary always to leave one side of a 
slide unbound so that the transparency could "breathe". 
He stated very categorically that should this not happen 
the transparency would fade. 
Knowing that many of our members do bind their 

slides securely the matter was taken up with Messrs. 
Kodak S.A. (Pty.) Limited who referred the query to 
their technical advisers at Rochester. The following 
is the expert's reply: 

"We have referred your letter of May 29 to 
our technical people and we find that they 
do not agree with the mounting -- methods 
advised by the visiting lecturer. They cannot 

see any reason why one should recommend 
that Kodachrome Film be mounted with an 
edge area open so that air can get to the film. 
None of our tests have shown that films are 
more likely to fade when placed in an airtight 
seal. In fact, if a film could be sealed in the 
proper relative humidity such an airtight 
sealing would provide excellent storage. 
Perhaps better advice would be to see 

that the transparencies are as dry as possible 
before mounting and then mount them between 
glass in the normal manner. Storage at low 
temperatures and low relative humidity should 
also be recommended." 

E. V. 

GIMMICKS FROl\1 THE CONGRESS 
By the Roving Reporter 

1. With all the beautiful rainbows over the Falls, 
President Bob.Bell would insist on using a polascreen 
to eliminate them, but justice was done when a monkey 
jumped down from the branches and scampered off 
with Bob's filters. Kin Bensusan came to the rescue 
and the screens were recovered. Rumour has it 
that Bob actually produced a Salon negative. 

2. Rumour has it that Kin Bensusan 's latest thrust 
in an argument is: "My friend, I'm afraid you cannot tell 
the difference between a propeller and a rudder". 

3. John Chadwick handled the Prime Minister's visit 
with such dignity and efficiency that he could easily 
become the first Minister for Photography in the new 
Cabinet. 

4. Dr. Julius Sergay was so composed at the M.P.D. 
Film Festival that his wife didn't even have to tranquilise 
him. 

5. Nat Cowan and Rosie Rosewitz were well and truly 
initiated into the Rhodesian custom with double whisky 
at 8.30 a.m. on the overland bus from the Union-Nein, 
Nein, Rosie! 

6. Andrew Hayward has no more grey hairs to lose 
he pulled them all out at Congress. 

7. Rosie is already preparing his speech for the next 
Congress banquet. 

8. Seeing that Basil Smith's train was responsible for 
President Bob's late arrival, Basil had to spend his time 
shooting birds (queer ones) instead of waterfalls at 
Congress. His cousin, Stafford Smith, had enough 
ornithology before Congress started. 

Taj Jouhar was more concerned with the spectacles 
than the lady behind them. He quickly taught us a thing 
or two! 

FOR SALE 

Newest and finest equipped photo 
graphic studio in Durban. Sale as 
going concern. Built-in illumination 
for display pictures and window space 
full length of studio. Adjustable-size 
camera room with shadow-less concrete 
panoramic background. Three rows 
top-lights. Office, finishing and pow 
der rooms. Two dark rooms. Ground 
floor premises situated within 300 yards 
of 6 different advertising agencies. 
Write D. John Lucey, 22 Albany 

Grove, Durban. 
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International Salons in the Union 

By Dr. A. D. Bensusan 

f OLLOWING on my paper at the Victoria Falls 
Congress, on the changing face of our Salons (Sep 

tember issue Camera News), a point has been raised re 
garding my conviction that the remedy lies in the future 
of our National body. 
This point can best be illustrated by means of statistics 

showing the number of Southern African exhibitors of 
Pictorial Prints at all the International Salons in the 
Union over a period prior to and since the inception of 
PSSA. 
It will be seen that since July, 1954, there has been a 

tremendous increase in the numbers of Southern African 
exhibitors at International Salons in South Africa-in 
some cases more than double the previous period. It 
is obvious to those who have carefully followed the 
trends of our national photography that such an increase 
has been due to the impetus given by PSSA. 
Exhibitors throughout the country have shown unpre 

cedented interest in the International Salon associated 
with each PSSA Congress, and young as it may be, each 
year it is rapidly being looked upon by our exhibitors as 

the most representative Salon in the country, and this 
augurs well for the future. 

PSSA has thus already given the lead, and I believe 
that executives are at present working on further stream 
lining of the annual Salon, and new developments are 
anticipated with great interest. 

SOUTHERN AFRICAN EXHIBITORS OF 
PICTORIAL PRINTS IN ALL INTERNATIONAL 

SALONS IN THE UNION 

Domiciled in 
Transvaal 
Cape . 
Natal . 
Rhodesias 
S.W.A. 
O.F.S. 

Total (Whole 
Country) ... 

3 yrs. prior to PSSA 3 yrs. since PSSA 
77 · 132 
36 50 
12 23 
2 12 
1 2 
0 2 

128 221 

THE NEW ILOCA RAPID 
I IL CAMERA 

Combined rapid film-wind and shut 
ter setting. 

Hard coated and colour corrected 
Steinheil Cassarit 2.8/50 mm. lens in 
Compur Rapid Light Value shutter. 

Built-in Exposure Meter and coupled 
Range-finder. 

ALSO FURTHER MODELS AVAILABLE - SEE THEM AT YOUR DEALER 
Trade Enquiries : 

ARNHOLD WILHELMI & Co. (Pty.) Ltd. 
1102 South Africa Centre, 
P.O. Box 4307. 

253 Bree Street, Johannesburg. 
Phone 22-0916. 
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I/ODON PlfTUDI O/Vl.f/0N 
The Chairman Removes the Lens Cap 

WHEN reading the September issue of Camera Ne-ws 
I realised at once that the Motion Picture Division 

has grown up. The baby, now just one month short of 
its second birthday, is a baby no longer. It is a growing, 
vital organisation which has made sufficient mark on the 
scene of Southern African cine photography to imbue in 
a member the urge to criticise its behaviour. A weak, 
ineffectual infant gets pity, but never healthy, strong 
criticism. 

Mr. E. R. Johannesson 's letter to the Editor has come 
at a very opportune moment. As I have said, the M.P.D. 
is very nearly two years old. Next month the first com 
mittee will be handing over the reins of administration 
to the very capable hands of the Eastern Province Re 
gional Committee. They will control and guide the des 
tinies of our division most ably, but, perhaps it is just 
as well, before we hand over, to sit back and take stock. 
I do not want to list the services which have been in 

augurated over the past two yearn. I have done this 
often enough. Instead, I want to list our shortcomings. 
I want to see where we have slipped and why. I want to 
see what can be done about it in the future. 
Firstly, let us analyse the reason behind the existence 

of the M.P.D. We are here, and I quote from the first 
Memorandum of M.P.D. published in the December, 
1955, issue of Camera News, to "help cine enthusiasts, 
both professional and amateur. It (M.P.D.) is not here 
to interfere or influence in any way whatsoever existing 
Club organisations. The M.P.D. can co-ordinate activi 
ties where necessary, give assistance and advice, and, as a 
nation-wide representative organisation, more easily 
solve difficult problems, such as Customs or Censorship." 
This, briefly, was the policy of our Division. 

One obvious point where we have slipped, and slipped 
very badly, is in the question of Customs and Censorship. 
There has been a visit to the Secretary of the Arts and 
Sciences Department of the Government. Now, at long 
last there has been a communication from the Govern 
ment enclosing an application for financial aid for 
P.S.S.A. And that, after two years, is all we have 
achieved. It is not sufficient for us to say that Govern 
ment officials are very slow. It is not sufficient for us to 
lay the blame at other doors. This matter, which is of 
vital importance to cinematographers, must, and should, 
be brought to a satisfactory finality. 

We must accept the fact that M.P.D. as it stands at the 
moment caters mainly for smaller clubs:throughout the 
country. Big clubs with large memberships and the many 
facilities of big towns have not, as yet, gained many ad 
vantages from their membership of M.P.D. But, when 
we can assure them that they will no longer be burdened 
with the aggravations of Customs and Censorship, when 
we can offer them programmes of overseas films, and 
overseas entries in their competitions then we will have 
given them something. We will have given them a reason 
for belonging to M.P.D. Therefore, we must make every 
effort within the next year to solve these problems and to 
justify our existence to our larger clubs. 

M.P.D. caters not only for amateurs but also for pro 
fessionals. As yet we have given our professional mem 
bers nothing. The articles in Camera News, whilst very 
good, are not of much interest to the professional work 
er. But, the average article has been written by the 
amateur for the amateur. There is very little an amateur 
can say which would interest or teach the professional 
anything. Surely, the answer to this is that some of our 
professional members should sit down and write articles 
primarily intended for their colleagues. I would like, 
in fact, to see each issue of Camera News published to 
contain an article for our professional members, one for 
advanced amateurs, and one for beginners. But we are 
not in a position to afford a paid editor. Unless our 
members settle down and write for us the M.P.D. 
section of Camera News will soon consist only of three or 
four blank pages. Very useful for doodling, but not 
helpful to ardent cinematographers. 
It has always been the policy of the Journal Committee 

not to reprint articles from other magazines. This 
means that every word you read in Camera News is new 
and we are probably one of the few magazines in the 
world where this is so. Please help the editorial staff to 
keep it so. There must be many members who have 
something to say to their fellow cinematographers. I 
know at Club meetings or any gathering of cine workers, 
you cannot keep them quiet. Why then are they so selfish 
that they will not. write that which they know for the 
benefit of their fellow cinematographers? 
In the Memorandum, from which I quoted earlier, we 

stated : "Every cine enthusiast throughout the country is 
invited to ask questions about his problems which will be 
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anwered by a panel of experts". To date we have not 
had a single question printed in our magazine. Here then, 
is the first. Are our amateur cinematographers in this 
country so expert that they have nothing left to learn? 
Is it that they know everything, or is it that they are too 
Jazy to sit down and put their questions on paper? 
In his letter Mr. Johannesson criticised the M.P.D. 

Film Festival held in Cape Town in November last year. 
I wish you had not waited so long, Mr. Johannesson, to 
air your criticisms. Criticisms, as I pointed out earlier, 
are helpful and always welcome. The Editor has already 
said that the decision of the judges is final, and this I am 
sure you will accept. With regard to the judges' written 
comments on competitors' films, this is an innovation 
which M.P.D. is introducing this year and which, I am 
sure, will prove most helpful. Another innovation to be 
made by Pretoria is that a larger panel of judges have 

been invited to judge the competition films. Professional 
films will be judged only by members of the motion 
picture profession, but not by independent producers. 
(This, we hope, will ensure us a larger professional entry.) 
Amateur films will be judged by amateurs and, possibly, 
by some of the professional judges as well. 

There are, probably, many other points on which 
M.P.D. has slipped. I am running out of space. I do 
hope, however, that some of our members will point out 
in future issues of Camera News those points which I 
have omitted to discuss. How else can we know where 
we have gone wrong? How else can we help our mem 
bers? "Apathy" is a strong term to use, but unless our 
apathetic members show some interest the "better days" 
Mr. Johannesson hopes for will never come. 

Julius Sergay 

News from the M.P.D Film Library 
MUCH has been written in Camera News about the 

proposed M.P.D. Film Library, and now with the 
Motion Picture Division of P.S.S.A. only in its second 
year, the first Programme of Library films is complete. 
In the past many clubs have had difficulty in obtaining 

"outside" films for a public showing or for a Club's spe 
cial film evening. The aim of the Film Library is to 
alleviate this problem by presenting a New programme 
of films for Clubs each year. 
The First Programme comprises 11 films with a total 

running time of 3 hours. 
1. City of Wax 
2. Tossa ... 

page descriptive programme has been printed for sale at 
9d. or 1/- each and copies are available from the Library 
with the films at 6d. each sale or return. 

16 mins. 
16 mins. 

3. They must not forget 
4. Appointment with Fear 
5. Symphony of a City 
6. Fantasia 
7. Shembe 
8. Why East London 
9. Cavalcade of the Cape 

10. Royal Visit 1947 
11. Birth of a Camera Club (etc.) 

16 mins. 
11 mins. 
12 mins. 
9 mins. 

4½ mins. 
12 mins. 
24 mins. 
32 mins. 
30 mins. 

MAKE USE OF YOUR LIBRARY 
Any organisational member (Club) of P.S.S.A. may 

apply to the M.P.D. Film Library, P.O. Box 1038, 
Bloemfontein, for the programme. In order to establish 
and maintain the Library and have sufficient funds for 
duplicating prize-winning and selected films next year 
the minimum charge for the complete "First Programme" 
of 11 films is £10 10s. 0d. Some Clubs have offered 
most of the proceeds of a public showing in order to 
raise funds for future programmes. An attractive 18 

EQUIPMENT REQUIRED TO PRESENT THE 
PROGRAMME 

One of the 11 films has optical sound (24f ps); the re 
mainder have sound on tape; minimum apparatus re 
quired is : 

1. 16 mm. Sound Projector (for optical sound). 
2. 16 mm. Silent or Sound Projector provided it 

has speed control. 
3. Tape Recorder for 3¾" and 7½" per second. 
4. Strobe bracket and pulley. 
5. Screen, suitable for size of hall or Club room. 

RECOMMENDED ADDITIONAL EQUIPMENT FOR 
HALLS 

1. Amplifier for boosting sound and improving 
quality from Tape Recorder. 

2. Good Loudspeaker : (In addition to the one with 
the sound projector.) 

3. Remote control unit (if available) to control sound 
from the audience point of "Ear". 

The films and tapes are synchronized on the "Standard 
Strobe" system as described by Mr. T. Stafford Smith 
in earlier issues of Camera News. Complete strobes are 
available from the Library at 20/- each, and extra strobe 
discs for 

24 fps at 3¾" or 7½" 
16 fps at 3¾" or 7½'' at 2/6 each. 
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THE ORGANISATION OF A 
CINE SALON 

By Derrick G. Beadle 

THE public presentation of amateur cine films is 
becoming increasingly popular. Such exhibitions 

have several advantages-they "sell" our marvellous 
hobby to the public; they recruit new members to our 
clubs; they raise funds-often considerable amounts; 
and they provide a source of enjoyment, pleasure, and 
often amazement to the audience, many of whom do not 
realize the standard achieved today by amateur cine 
photographers. 

A few years ago the number of South African clubs 
arranging large scale public screenings was very small; 
today more and more clubs are arranging such shows, for 
one or more of the reasons given above. This article is 
based on experience gained in assisting the J.P.S. to put 
on its annual South African Salon (Cine Section) over 
the past half-dozen years, and has been prepared at the 
request of M.P.D. to assist, it is hoped, other clubs who 
may undertake similar shows. Quite frankly many of 
the ideas have been "borrowed" from other clubs, or 
obtained from studying the few articles which have 
appeared in print on the subject. It is thought that the 
various steps outlined below should, if conscientiously 
carried out, result in a successful show, and avoid many 
of the recriminations which often follow carelessly 
organised events. The suggestions refer to the organi 
sation of a full-scale Salon, involving both the competitive 
aspect, and a full-scale exhibition of the better entries. 
Less ambitious shows may not require all these steps. 
As an indication of the scope of this year's South African 
Salon, it can be recorded that 40 entries were received, 
of which 22 were selected for public screening to a total 
audience, spread over three nights, of 3000. In this 
case, the steps outlined below were spread over a 6- 
month period, with maximum effort concentrated into 
one month; the steps are given in the approximate order 
in which they should be taken. 

1. Appoint Organising Committee. For a large scale 
show, this Committee should be quite independent in 
action of the normal Club Committee, although naturally 
many persons may serve on both. 

2. Allocate duties within the Committee. Chairman, 
Secretary, 0/C Technical Crew, Treasurer, Advertising, 

Tickets, and Programme organiser are some of the key 
positions to be filled. 

3. Agree on Rules and Regulations. We vary ours 
from year to year as experience is gained. 
4. Set a Calendar. Decide right at the beginning 

on dates for closing entries, judging, public screenings, 
and latest date for returning films. 

5. Print entry forms. 
6. Distribute entry forms. It adds to the glamour of 

the show to have overseas entries, but the customs 
difficulties involved are considerable. Until these are 
overcome, I suggest you step warily ! 

7. Follow-up of entry forms. However well-meaning 
they are, Club Secretaries often fail to persuade their 
Club members to enter-we find several follow-up 
circulars and indivdual personal appeals are necessary 
to get a country-wide representation amongst the entries. 

8. Arrange a venue and details of the judging. Bear 
in mind it might take two full days, or several nights to 
undertake the judging, if the entries are numerous. 

9. Appoint judges. We believe in a panel consisting of 
both professional workers and amateurs, the latter to be 
drawn from several different clubs. Five or six appears 
to be the desirable minimum, to ensure getting a "good 
average". 

10. Acknowledge receipt of entries. We slipped up this 
year and were publicly (and we thought unfairly) chided 
by the President of P.S.S.A. However, we agree that cine 
films are precious and owners may be worried if they do 
not hear that they have arrived safely. 

11. Ensure that the technical crew rehearse all films 
thoroughly to see they get optimum presentation before 
the judges. Many films today, although not all, rely 
on commentary and/or music as part of their appeal. 
It is essential that good sync. be obtained and this is not 
easy when the producer is not present. It might well be 
made a condition that if tape recordings form part of the 
entry they be on the "standard strobe" or some other 
commonly recognised system. 

12. Judge the films. We leave each judge free to em 
ploy his own pet system; we make no rules for them to 
follow, and simply ask them to give a rating to each 
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film, on a percentage basis; and then take averages to 
determine the winners. 

13. Allocate awards. Although the order resulting 
from the judges' marks is inviolate, it is left to the Or 
ganising Committee (who in one capacity or another will 
have seen all the entries) to decide how many plaques, 
certificates, and "leader strips" signifying "accepted for 
showing" shall be awarded. 

14. Select the films for public screening. These may not 
necessarily be all the films placed highest-e.g. there may 
be an excess of films all on the same subject, say the 
Kruger National Park, or the best films may not form a 
nicely balanced programme, or, as happened to us this 
year, one of the best 8 's was quite unsuitable for public 
presentation, being an excellent documentary of the re 
moval of a human kidney-when showed privately one 
night to a relatively small audience it produced four 
casualties! If your Club is anything like ours, this will 
be one of your most ticklish tasks ! 

15. Prepare summaries of the judges' reports. For 
several years we have made a point of sending to each 
competitor a detailed report of the judges comments on 
each film. We have found that even when these are un 
complimentary, they are much appreciated by the pro 
ducers. Their compilation is no easy task. 

16. Notify all competitors of results. 
17. Return all films not required for public screening. 
18. Book the hall for public presentation. You will 

have to decide the size of hall and the number of shows. 
It requires nice judgement to anticipate your likely 
audience well in advance. 

19. Print tickets. We print on the reverse side of the 
Entertainment Tax voucher. We charge 2/6 per ticket, 
of which 7d. unfortunately goes to the Province! 

20 Sell the tickets. Many are sold at Club meetings; 
other clubs in the area assist us by selling to their mem 
bers; we get full co-operation from the various dealers 
in town who stock them for us. With only one exception 
we have, in the past five years, sold every ticket printed. 
21. Publicity. We have never advertised directly in 

the press, but see to it that we get suitable write-ups a 
week or so before; this is usually willingly given. We 
also depend a great deal on "word-of-mouth" advertising, 
from one member of the public who has seen our shows, 
to the next. Finally, in the photographic shops selling 
our tickets we have printed placards giving details of the 
public screening. 

22. Print and distribute complimentary tickets. These 
are sent to all competitors, donors of prizes, officials of 
sister clubs, judges, various helpers, V.I.P. 's (photogra 
phic ones only), and so on. If you don't send enough 
you '11 be criticised; if you send too many, you '11 be 
criticised. 

23. Prepare subject matter of the programmes, plus 
advertising. A well-prepared, attractive and informative 
programme is essential to any decent performance. 

24. Have programmes printed. You will be lucky if you 
sell one programme for every three people attending. 

25. Invite suitable person to present the prizes. 
26. Prepare leader strips for the films to be shown. In 

addition to the usual leader showing what prize each top 
film has won, we this year introduced a new category 
"Accepted for public presentation". This was much 
appreciated by recipients. 

27. Assemble the awards. If you award floating tro 
phies, you will have to get them back from last years 
winners; they should be cleaned, miniatures obtained, 
shields and plaques engraved, and if you award Certi 
ficates as well, they must be prepared. This is often a 
lengthy job which should not be left to the last minute. 

28. Technical crew to rehearse all films again. The 
public presentation is even more important than the 
judging day. Most of the public are accustomed to pro 
fessional sound and are intolerant of loss of sync. since 
they do not understand the foibles of tape recorders. 
These rehearsals should be wound up by a final one in 
the hall to be used (say on the preceeding Sunday) when 
correct settings on the amplifier, etc., can be determined 
for each film. 

29. Arrange for the prize-winners, or their alternates, 
to be present on the appropriate night. See they are 
properly briefed on when and where they are required. 

30. Allocate duties for the public screening. You may 
need door-keepers, ushers, programme-sellers, cashier, 
sweet and/or refreshment sellers, information officer 
(many people want more details of your club on such 
occasions), projection crew, sound and tone control 
operator (we control from the body of the hall), lights 
operator, curtain operator, and a master-of-ceremonies. 
Each person must be fully briefed in his duties. Super 
vising all, with no set duties or responsibilities, must be 
the person in charge with full authority to act in any 
emergency and to whom everyone must turn if their 
duties go wrong. 

31. Prepare cue-sheets for each film. These are in 
valuable; each film has a cue-sheet showing full details 
gauge, projection speed, volume and tone control set 
tings, key marks on film and/or tape, and so on. For 
each film our projection crew run through a "cockpit 
drill" before it goes on. 

32. Return films to competitors: There must be no 
delay after the public screening. Registered post is 
essential, and we send a letter of thanks, copy of the 
programme, etc. 

33. Letters of thanks, and/or small gifts. These are 
usually appreciated by all who have helped in any way. 
Outside our Committee and the competitors, we found 
that 70 people had assisted us in one way or another. 

34. Pay accounts; draw up financial statement. Such 
shows should be on a business-like basis throughout. 

35. Hold a post-mortem. Not in any spirit of re 
crimination, but so that your committee will learn from 
its mistakes, if any, and do even better next time. 

36. Relax. Maybe you '11 find time to do some cine 
photography before you start on next year's Salon! 
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Improved Standards 

By E. Roy Johannesson 

s O you want to improve the standard of your film 
productions ! 

As a start I would say "Do you produce colour trans 
parencies, either 35 mm. or larger?" You don't! Well 
it's about time that you did, as this is probably the quick 
est and most pleasant way of learning some of the basic 
facts of cine film production. 
The choice of a still camera to me is obvious : it must 

be cheap, and yet reliable; versatile and yet simple. I 
bought a Leica 1f because the long focus and telephoto 
lenses made for this camera can be used on my Bolex 
H16 reflex (as illustrated) with the aid of an adaptor 
ring. The telephoto lens that I use most is the 20 cm. 
(8-inch) which gives me four times magnification on 35 
mm. and eight times on 16 mm. 

With the new Bolex no trouble is experienced with 
focusing or parallax as you film and view through the 
lens in taking position. It follows, therefore, that which 
ever lens is in position the field of view presents no pro 
blem. 
On the Leica you will need a reflex housing when using 

the 20 cm. lens. The photographer on page 150 of the 

Paillard Bolex H 16 Reflex with Leitz 20 cm. Telyt 
lens. 

August edition of Camera News is viewing through a 
reflex housing. 
For both cine and still photography, close-up work 

with the aid of focusing bellows and a telephoto lens 
will open up a completely new field. 
I hope that I have convinced you that it is worth while 

buying a "still" camera. If you plan to make a film on 
any subject whatsoever why not first take a set of colour 
transparencies showing the outline of your story. From 
the results you can make any adjustments to lighting, 
exposure, composition, etc. The amount of footage 
saved will more than pay for the transparencies and 
you can entertain your friends with colour slides when 
you have finished boring them with film. 

But seriously though, you should give some thought to 
the idea of improving your movies and I have found that 
by making colour transparencies I have been paying 
more attention to colour balance, composition, etc., 
aspects that are all important for still work, but are 
somewhat overlooked when a cine camera is used. Our 
ideal-each shot a masterpiece! 

THE SOUTH AFRICAN PHOTOGRAPHIC RETAIL 
TRADERS' ASSOCIATION 

WE have been advised that this Association will be 
introducing shortly special Guarantee Coupons 

which will be used by all members. Their purpose will 
be to protect the owner of an article covered by the 
guarantee against defects in workmanship and material 
and, as well, the owner will be entitled to free advice, 
instruction and assistance from any member of the 
Association, no matter in which centre the latter con 
ducts his business, on production of the Guarantee 
Coupon. 
The advantages of the scheme for anyone purchasing 

or being given a camera immediately before going on 
holiday, for instance, or aquiring one whilst away will be 
readily apparent. 
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A REVIEW- 

or up to the First Cine 

By STEVE 

THE photographic hobby was with me when I was at 
school in my junior days (about 1910) and then a 

birthday present from my parents of a "Scout" ¼ plate 
camera-2 dark slides and a canvas carrying case all for 
35/- (extra dark slides were 1/6 each)-ground glass 
focussing was just the thing for me, f8 or fl 1 I cannot 
remember! So, in those days as everybody did their own 
developing and printing-the bathroom was blacked out 
and the usual red light fixed with a candle or oil lamp 
no electric light for us those days. 
About 5 or 6 years later after a few different cameras, 

I saved up and going (as I thought) forward purchased a 
Vest Pocket Kodak with f6.9 lens from Kodak in Adder 
ley Street; the salesman there always had a smile for 
every one and was named "Smiler-the Kodak Man". 
The developing was done in the daylight loading tank, 
no dark room was needed for this operation at all. 
This camera had to do for many years and as the small 

size, 2½" x lf', needed an enlarger and as the new home 
had electric light the enlarging was done in my bedroom 
as I could not lay up the bathroom for the evening. 
The enlarging part and the school picnics and other 

outings were the ones that helped me to keep the hobby 
going, getting larger dishes, etc. 
This V.P.K. I still have-a new bellows a few years 

ago-but now the shutter is playing up and the leather 
case which I kept soft with boot polish, just fits my 
Weston meter-just made for it in fact-so the enlarger 
was sold a few years ago and the old V.P.K. is on the 
shelf now. 
But about 1928 another present, this time from my 

better-half, a Baby Pathe Cine camera, hand cranked 
f3.5 lens fixed focus, casette loading. Just what I had 
been wanting for a long time as I had seen the pictures 
of a friend who also had one. 

It was wonderful to see our cats and relations and 
friends jumping up and down on the screen. 
The slight ( !) jump due to hand cranking and also 

hand holding the camera did not seem to matter much 

those days and a tripod seemed quite unnecessary, but 
every time I wanted to see my pictures jump I had to go 
down to my friend's house and see all his family and my 
pictures on his cream coloured wall as I had not the 
projector yet, but later another friend, a mountain club 
member and a cine fan managed to get a second-hand 
Pathe projector very reasonably for me and also for a 
little extra a spare camera with a clockwork attachment 
and also the attachment for the projector to take the 
Super Reels of which a few came with the outfit. 

16 mm. films 
=-from production to projection 

Scripts Created and Prepared 
Film Production 
Editing 
Optical Sound Recording 
Colour Duplicating 
Black and White Duplicating and 
Complete Processing 
Music and Effects Library 

N RS FILMS [PTY.] LTD. 
MOTION J>ICTURE STUDIOS 
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The one reel I remember most besides "FELIX THE 
CAT" was HAROLD LLOYD in "SAFETY LAST". 
The perforations kept tearing as the single claw of the 
projector had to drag the film through the gate and also 
unwind the large reel which was much heavier than an 
8 mm. reel. I spent many hours sticking small perforated 
discs (which I remember were supplied in a glass contain 
er) to the film to cover the torn perforations-a most 
tiring job as usually about a dozen or so perforations 
went for a loop during every showing. 
I also remember fitting a small lever on the side of the 

projector to remove the titles that lasted too long. These 
titles were only of two or three frames and a notch at the 
side of the film slipped a catch and the title stood still 
for a few seconds. The pictures could not burn with the 
small globes used and so my lever soon removed those 
titles that were notched too many times and stayed on 
too Jong. This lever also helped to move on the film by 
pushing the claw further out when it stuck at a torn per 
foration as it very often did especially near the end of a 
reel. 

Later a home made splicer was used and at first the 
thumb was used to press down on the film to seal the 
splice or press down the small disc to repair a torn per 
foration but the thumb print did not improve the pic 
ture so the necessary piece of tin with a small hole was 
used but the acetic acid used in the cement caused the 
iron (tin) used on the "splicer" to rust most easily and 
flake off with horrible effect to the splice when seen on the 
screen. 
The screen first used was the white wall of our living 

room, later a piece of plywood was paper covered and 
sprayed aluminium. That was the best we· could do 
then. 

Globes were a very heavy part of the running expenses 
possibly due to bad exposures requiring more light to get 

a bright picture; so a 1/- motor car side lamp globe of 
12 volt 6 watt (about 6 candle power) run on 15-18 volts 
did very well lasting as Jong as the original globes. The 
transformer for the light had to do double duty, not 
to drive the projector, but as it belonged to junior's 
electric train I could not incorporate it in the unit nor 
overload it. I often cranked 4 large reels through by 
hand for an evening party at home with films from 
Lennon's film library as well as our own efforts. 

The cost of the film was, if I remember correctly, 3/9 
for 30 feet plus 3/6 for processing not spooled-a metal 
can incorporating a quick rewind was 1/6 extra. 

I only once succeeded in intensifying 30 feet of a very 
weak or overexposed length of film. A drum was made 
of two gramophone records and pieces of wood dowelling 
which were waxed to prevent the wood being soaked with 
chemicals. This drum took the 30 feet of film but it 
took the whole passage and a bit more to hang out the 
film to dry. Dust proofing was not thought of but it 
caused a lot of amusement to friends and the family. 
But what were a few more spots among the many scrat 
ches, thumb marks and other accidents that could happen 
to the results of our grand and interesting hobby. 

When the war started and film could not be obtained 
anywhere no more 9.5 mm. pictures were taken and after 
a few years the film kept cracking and tearing. Possibly 
if the film had been stored carefully and kept clean I 
might still be taking 9.5 mm. cine pictures of cats and 
relatives and friends. I am quite satisfied with the 8 mm. 
we now use to take moving pictures of our cats and dogs 
and the family and these pictures do not seem to jump 
up and down as the old ones we were so pleased with 
did. I have learned how to use a tripod every time a 
picture is taken. 

Selective Solvent Cleans Sound Film 
A NEW solvent, so selective it cleans motion picture 
-- sound film without damage to the magnetic sound 
track yet safer and more efficient than solvents now 
commonly used, has been developed by the Du Pont 
Company. Trademarked "Freon" TF, it is the first of a 
series of selective solvents soon to be announced by 
the American chemical company. 
Under laboratory conditions, intentionally made more 

rigorous than would be encountered in actual use, 
"Freon" TF solvent quickly and easily removed accumu 
lated gums and oils from the film, with out damage to 
film or sound stripe. Other solvents, used in similar 
experiments, caused sufficient softening of the sound 
stripe to weaken its adhesion to the film base.- This 
resulted in separation when the film was unreeled a 
short time after cleaning. 

Since it is chemically inert and virtually non-toxic, 
"Freon" TF can be used safely under normal ventilating 
conditions; and because it is completely non-flammable, it 
can be used without fear of explosion or fire from elec 
tricity. Although a characteristic slight odour can be 
detected, it is not strong enough to be objectionable. 

The new solvent may be used efficiently in manual 
cleaning operations, yet it dries rapidly enough to permit 
operation of mechanical cleaning equipment at a higher 
rate of speed than is practicable with other solvents 
which dry more slowly. 

"Freon" TF solvent will be packaged in containers fo 
from 10 to 55 gallons (approximately 38 to 208 litres) 
capacity to meet the needs of various types of film 
processing establishments. 

(Du Pont Information Service.) 
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We Visit Bloemfontein 
By B. T. Smith 

TOW ARDS the end of August Mr. Neale Down, the 
M.P.D. Regional Representative for the Southern 

Transvaal, and I set off complete with families to visit 
Bloemfontein. For two days and two nights we were 
the guests of the Bloemfontein Camera Club; the Cousins 
brothers Graham and Malcolm or perhaps I should 
say their good wives Sheila and Nancy, made us all most 
welcome in their homes, and during the time available 
we were shown just about everything the City has to 
offer the visitor, including an idea for a new way of pre 
senting on film a documentary of any city. 
The purpose of the trip was of course to help spread 

the comradeship of our common hobby, cine photogra 
phy. 

We took with us a complete programme of films and a 
prepared talk. The talk was given by myself on the sub 
ject of animation and I was able to bring it to a good cli 
max with the showing of the film "The Battle of Wanga 
pore" the cartoon produced by the Grasshopper Group of 
England, the winner of one of the "A.C.W. 1955 10 
Best" ; among the other films we took along with us was 
"Age shall not Weary them", a film in nostalgic mood 
taken by the late Mr. Jack Wedderburn, on the battle 
fields of Flanders. 

The Bloemfontein Camera Club really "went to town" 
in their preparation for the show, which made it such a 
pleasure to go there. 

The organisation was honestly something outstanding 
Two weeks before leaving Johannesburg I received a 
printed programme of the evening's entertainment, 
listing the films and the order of their showing, and on the 
afternoon before the performance we were asked to go 
along to the hall to test all the equipment-try the tapes 
on their recorders, etc., during which time the members 
of the Club checked and noted the settings of the volume 
and tone controls so that the presentation of each film 
started in "slick" professional style without the sudden 
blare forth, or total absence of sound so common at the 
beginning of films at most amateur clubs. 

The equipment used included one of the latest Siemens 
Projectors, a Grundig Recorder and Leak High Fidelity 
Amplifiers. I was compelled to remark at the end of the 
show that I had never before heard the sound from my 
own films produced with such crystal clarity. 

The talk and the Tea interval stole, I fear, rather too 
much of the time, but it seems that at least one of the 
members, of whom there were some 60 to 70 present, was 
interested, for in a letter I have received from the secre 
tary, thanking Mr. Down and myself for our visit, he 
mentions that one of the members has already approach 
ed him enquiring where he might buy some puppets to 
try his hand at animation. 

NEW MEMBERS 
We are pleased to welcome the following new members: 

Mr. G. J. Bailey, 110 Ruiter Road, Potgietersrust, Tvl. 
Mr. R. B. Culbert, 19 Sixth Street, Chingola, N.Rhod. 
Mr. J. W. Easterbrook, 11 Hibiscus Avenue, Luanshya, N. Rhod. 
Mr. G. Fasciotti, 13 Pretorius Street, Troyeville, Johannesburg 
Mr. M. M. Freeman, 61 Kinfauns Street, Sydenham, Johannesburg 
Mr. C. H. Gilbert, P.O. Box 97, Potgietersrus, Transvaal 
Mr. A. B. E. Goetsch, P.O. Box 181, Potgietersrus, Transvaal 
Mr. L. A. D. Greve, 64 Turffontein Street, Kenilworth, Johannesburg 
Mr. T. Helsdon, 28 Jameson Avenue, Salisbury, S. Rhod. 
Mr. A. W. Laws, P.O. Box 126, Tzaneen, Transvaal 
Mr. D. Morrison, P.O. Box 577, Benoni, Transvaal 
Mr. C. Pearson, 122 Athol Street, Highlands North, Johannesburg 
Mr. L. Robertson, P.O. Box 1144, Pretoria 
Mr. K. F. J. Sanborn, Fransonia, 17 Sixth Avenue, Parkhurst, Johannesburg 
Mr. R. M. Shears, 39 Majestic Mansions, Clarendon Circle, Johannesburg 

Organisational Members: 
Livingstone Cine Club, P.O. Box 174, Livingstone, N. Rhod. 
Penge Photographic Club, c/o Mrs. M. I. Viljoen, P.O. Penge, via Lydenburg, Transvaal 

Vryheid Camera Club, c/o Mr. C. Moller, P.O. Box 127, Vryheid, Natal 

Pro posed by : 
Letaba. P. S. 
A. Rosewitz. 
A. Rosewitz. 
I. Fasciotti. 

A. Rosewitz. 
Letaba P.S. 
Letaba P.S. 

A. Rosewitz. 
A. Rosewitz. 

L. J. Pretorius. 
J. Sergay . 

. N. Cowan. 
A. Rosewitz. 
A. Rosewitz. 

R. McDonald. 

J. D. Chadwick. 
E. K. Jones and 
A. n. Bensusan. 

L. Bevis. 
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ROUND THE CLUBS 
ALBANY PHOTOGRAPHIC SOCIETY 

THE monthly meeting of the Society was held in the 
Moth Hall, High Street, Grahamstown, on Sep 

tember 3rd. 
The chairman, Mr. R. E. T. Butler, opened the meet 

ing and announced the competition results. 
Entries for the Louis Pretorius Appreciation Trophy 

for African Portraiture were put on the easel prior to 
sending to Dr. Denfield for judging. 

A series of practical evenings have been held recently 
and some of the results were put on the easel and criticised 
by Rex, Dal and Jack. The next practical evening is to 
be held at Dal's residence on Monday, Sept. 16, the sub 
ject being "Portraiture with two photofloods only". 

The October meeting on the 1st is the Annual General 
Meeting with election of officials and a full agenda for 
the future progress of the Society. 

Jack Moffit 

CAMERA PICTORIALISTS OF JOHANNESBURG 

THE very unsettled and unusual weather conditions 
on the Rand have rather daunted members of re 

cent months, but warm sunny mornings and cloudy 
skies should bring renewed enthusiasm for the morning 
outings. 

One or two of our workers are doing very well in 
International exhibitions, and a second parcel of prints 
is being gathered for the A.P. Overseas Competition. 
This will be our first Club entry for the A.P. and already 
one parcel of prints has been sent off. 
An encouraging feature of our outings has been the 

serious application by members to monochrome work, 
for although a number of pictorialists have ventured into 
the colour field with quite some success in Salons, by 
far the largest number are intent on black and white. 
The thrill of receiving a batch of colour transparencies 
from the trade processing houses has yet to equal that 
of watching the latent image develop in the dark-room, 
and think what the colour snapshooter is missing when 
he doesn't have any headaches over the right grade, sur 
face, tint and size of bromide paper for his enlargement. 

Congratulations to Mike Feldman, Les Eccles, Les 
Spinks, Sid Levy and Doug Gregory on their success in 
the PSSA Salon at Victoria Falls. 

CAPE CAMERA CLUB 

AS the Cape Camera Club has not figured on these 
pages for some while we thought it about time to 

let readers know that we are still actually in existence. 
On Monday, 2nd September, our usual monthly 

meeting was held and in spite of being a Public Holiday 
and a long week-end at that, the turn-out was surprisingly 
good. 

The usual Print Competition for both advanced and 
beginners was held, the judges being Messrs. H. F. 
Hawkins and D. G. Houliston. Mr. Hawkins in his 
comments on the Prints stated that the all important 
aspect of proper Presentation was often overlooked 
when entering Prints for the competitions. The tea 

interval was followed by the Colour Slide Competition 
which was as usual very well supported and is attracting 
more and more entries each month. 

Mr. E. E. Hough, a very keen member who specialises 
in macrophotography, gave a practical demonstration of 
his methods of photographing insects and flowers, etc. 
Mr. Hough has in the past produced some first class 
prints and colour slides of the Pine Moth at different 
stages of development during its life cycle. 

C. E. Usher. 

CAPE TOWN PHOTOGRAPHIC SOCIETY 

STILL SECTION 

THE last Wednesday in August was the date of our 
Annual General Meeting. These events do not 

seem as popular as at one time. 
The office bearers for the next 12 months are. 
Council: 
President: Eric Vertue, A.R.P .S. 
Secretary: Ralph Taylor. 
Treasurer: P.A. Scott. 
Members' Representative: V. J. Penso. 

In addition to the foregoing each section is represented 
on Council by the Chairman, Secretary and one member. 

KEEN 

STILL 

and 

MOVIE AMATEUR 

PHOTOGRAPHERS 

shop at 

THE CAMERA SHOP .~ .. ~ 4 

68 LONG STREET 
CAPE TOWN 
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The Sectional Committees are : 
Cine: 

Chairman: T. Stafford Smith. 
Secretary: B. K. Greener. 
Treasurer: W. Vye. 
Committee: 0. Holmgren, K. Halliday, A. Roberts, 

L. Gordon. 
Still Section : 

Chairman : Denis Sprenger. 
Secretary: H. Samson. 
Treasurer: I. W. Richards. 
Committee : Miss I. Erasmus, Mark Lewis, H. W. 

Schirach, J. R. Hagens. 
At our meeting on September 4, the print competition 

was for open subjects, there were 25 entries and of these 6 
were awarded gold stars; commentary was by Eric 
Vertue. 
During the second part of the meeting a demonstration 

of Portraiture was given by Mark Lewis and Ray Ryan. 
Two attractive young ladies posed as models and a good 
ly number of our members had cameras in action. We 
look forward to results at our next print competition. 

On Wednesday 18th, a large turnout of members and 
friends enjoyed competition for trade processed colour 
slides for which there were 42 entries; quality was good 
and judging was not easy. 
After tea interval a discussion was held between 

Messrs. 0. K. Dose and E. J. Sanby on the question of 
composition of colour pictures as against monochrome. 
Some very interesting points were brought out and it 
proved a most interesting debate. 
Field day Saturday was to Kirstenbosch which at this 

time of the year is always worth a visit. 
J.R.H. 

DUNLOP SLIDE AND MOVIE GROUP 

TWO particular items on our August programme were 
especially well received. One was a showing of 

what different people, cameras, and films had made of 
the same subject-in this case the various aspects to be 
seen from Monteseel, on the edge of the Valley of a 
Thousand Hills and the venue of a recent field day. 
The weather had co-operated wonderfully, providing high 
clouds driven before the wind to change continually the 
pattern of lighting, slowly enough to allow leisured work 
ing when a particular effect was noted but not so slowly 
that there was too much waiting around. 

Some of our members had spotted and captured an 
effect that always adds that extra impact to a colour slide 
-a sharply lit foreground in sun against a hazily lit 
background in shadow. And one slide had gone beyond 
this again to catch a line of light-edged hills far, far, away 
in the distance. It almost made me admit that you can 
get stereo effect with a one-eyed camera! 
The other item that went down well was a repeat of an 

idea that we had successfully tried last year. We call it 
"Blots". Entries are invited of all those slides that would 
have been wonderful-except something happened. We 
don't want so much the obvious, the bad exposures and 
the fuzzy focusses, but the more subtle disasters that 
have caught people unawares. The pieces of grass that 
the lens saw, very close, when the viewfinder was clear, 
the flash reflected like stars in a pair of spectacles, the 
laboratory that lost the frame-lines in a series of night 
shots, took a chance and bisected the best picture. We 

laughed at them all. And we think that it encouraged 
the beginners to see that not all of the experts pictures 
turn out perfect. 

Neal DuBrey. 

DURBAN AMATEUR CINE CLUB 

ANOTHER successful evening was held on Thursday, 
the 12th September, when a very good attendance 

saw some interesting and well-balanced films. 
Members were also privileged to hear a new tape re 

cording on "Composition", made by members of the 
Club. This was written by Mr. E. R. Thorpe, edited by 
Mr. I. McA. Leask, and read by Mr. R. Warren. This 
tape recording is really a first-class effort, and will be 
handed over to the Library of Motion Picture Division 
of P.S.S.A. 
We feel confident that all Cine Clubs who have taken 

an interest in these tape recordings will look forward to 
hearing this new recording, and from which we are con 
fident that a large number of Cine enthusiasts will bene 
fit. 

We were also privilged to see for the first time a new 
film taken by Mr. P. Engelbrecht on Basutoland. Mr. 
Engelbrecht is to be congratulated upon a very fine effort, 
and for holding his audience's interest throughout. 
Mr. Ian Hepburn presented his Sound Striped Film 

"Mala Mala". Here we saw an Animal Film in a new 
light. The film started off with the merriment of camp 
life, the excitement of preparing for the hunt, the stalk 
ing of the prey, and the tenseness of the kill. No member 
could find any fault in the film, and Mr. Hepburn again 
maintained the high standard of film-making for which 
he is reputed. 

For Good 

~AMERAS 
and 

Personal Service 

\\thysall's 
68 WEST STREET DURBAN 

Ask for new Illustrated catalogue 
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Whatever you take 
with your camera ... 

Do n'I take needless 
You can insure your camera 

against theft, loss, damage and 
other risks with the Yorkshire, 
for as little as 12/6 a year. 

THE 

YORKSHIRE 
INSURANCE COMPANY 

ESTABLISHED 1824 
MARITIME HOUSE, LOVED.-\ Y STREE'l 

JOHANNESBURG 

risks 
,-- - - - - - - ---1 
I To /'he Man<.11!/r, I 
. The Yorkshire Insurance Co. Lid., I Box 2755, Phom' 33-4292, I 
I [ohannesburg. I 
I Please send me full derails ot camera 
insurance. I 

I I 
I NAMK ---------- I 
I ADlJRESS I 

~ 
1380-1 l_ - -- - 
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Mr. Gorrie presented his film on his trip to Australia 
and New Zealand. Here members were given the thrill 
of seeing for the first time shots of the Olympic Games 
at Melbourne, after which the film continued with his 
trip through New Zealand. Mr. Gorrie is to be con 
gratulated on a magnificent effort, and some of his shots 
were really outstanding. Carefully edited and titled, 
this could be made into a really first-class film, which he 
could be proud of. 
Holland was the last film on the programme. Here 

again, Mr. Ian Hepburn gave members a lesson on how 
films can be presented. The whole composition, the 
continuity of the film, as well as colour, and shots, were 
something to be remembered. 
It was an evening well spent, and all those pre 

sent must have learnt quite a lot about the art of Cine 
photography. 

GERMISTON CAMERA AND CINE CLUB 
STILL SECTION 

AT the August meeting, the speaker was our own Mr. 
S. G. McCullough who gave a talk on "Electronic 

Flash", a subject with which he is most familiar as the 
result of extensive experience. 
The talk is probably of general interest and we are 

trying to persuade "Mac." to write it up in the form of 
an article for Camera News. 
"Mac's" method of calibrating the flash equipment is 

ingenious and consists in taking a series of shots, at 
various apertures on colour film of low emulsion speed, 
of a set up of coloured containers as found in every house 
hold with the flash at a distance of 5 feet or so. From the 
resultant transparencies, the aperture for correct ex 
posure is found and from it the guide number for a film 
with little, if any, latitude for incorrect exposure. 

This number enables the guide number for any other 
film to be calculated from the ratio of the ASA daylight 
rating used by the individual for that film to the rating 
of the colour film used for the test. 
As the result of this information, "Mac" can have pure 

flash shots, pure daylight shots and daylight shots with 
fill-in flash on the same spool and his normal developing 
methods will consistently give negatives to his satisfac 
tion. 

CINE SECTION 
Ail interesting evening was experienced by those at 

tending the meeting on the 5th September which was de 
voted to synchronisation of commentaries, etc., with the 
film. 

Mr. Chris Lighthelm screened his 8 mm. film "Knysna" 
using the stroboscopic method of keeping the tape re 
corder and film in sync. 

Then Mr. Frank Weber showed his 8 mm. "Road to 
the Falls" using a remote control synchronisation, the 
control gear of which he made up himself and which 
worked very satisfactorily. 
Dr. Basil Pappin followed up with his 8 mm. "Zulu 

land Sanctuary" which had live commentary and back 
ground music on records. Basil pointed out some of the 
difficulties inherent in this type of production compared 
with the methods already demonstrated. 
After the tea break, Mr. de Walder of Messrs. Paillard 

gave a short talk followed by a demonstration of a com 
mercially available means of providing satisfactory and 
consistant synchronisation whereby, after pressing the 
start button and initially adjusting the focus, the pro 
jectionist gave no further attention to the gear. 

Altogether a most entertaining and instructive meet 
ing! 

W. D. Fotheringham. 
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JOHANNESBURG PHOTOGRAPHIC SOCIETY 

CINE SECTION 

Beginners' Meetings: First Friday in the Month. 
Formal Meetings: Third Tuesday in the Month. 
Venue: Public Library, Johannesburg. 

THE August Formal Meeting was the final date for 
entries for the set subject competition. This pro 

duced four entries, three of which were screened. The 
film entered by Mr. C. Knowles, a 16 mm. "Swiss Week 
end" had been shown and rated on a previous occasion. 
The films shown were all 8 mm., "Quiet Weekend", 

and "Weekend at the Falls", were by Mr. Assenbaum, 
and "Quiet Weekend" by Mr. Fritz. 
The first was of a "not so quiet" weekend spent by a 

rather neurotic type of Auntie when a horde of very 
boisterous nephews and nieces invaded her peaceful 
home resulting in her utter demoralisation. 
The second was of a flight to the Victoria Falls and both 

produced some good photography and direction and 
dealt with the subject effectively. 
The third, by Mr. Fritz, was of a camping weekend 

and was well photographed and edited and was particu 
larly distinguished by the remarkable number of gadgets 
associated with the author's ingenuity in providing a 
travelling "home from home" with all the attendant 
comforts bearing in mind the limitations of available 
space in a small car. 
All the three were the efforts of comparative beginners 

and we are eager to know the results which will be 
published after a special re-judging session which has 
been arranged in early September. 
The winner of the Script Competition was also an 

nounced and this turned out to be no other than Gerald 
Stoch who submitted "Lady and the Cop". We are now 
making arrangements for the filming of this as a club 
effort. 
The talk was by Mrs. Barbara Swann on "Why Cine 

Photography". It is not often that a lady can be per 
suaded to address a body which is recognised as being 
predominately male in composition, especially on the 
technical side, but while Barbara professes to be scared 
by the technicalities, we know from her work that she 
can give "points and spades" to most of us when it comes 
to filming. 

She may tell us as she did that the results she obtains 
are purely a matter of luck, but the target is hit far too 
often for that to be so. Personally if Barbara talked a lot 
of nonsense I would be willing to sit and listen to her 
charming and well modulated delivery, and the voice 
which has graced her film commentaries is equally pleas 
ing from the rostrum. 
With one eye on Mr. Swann she had several quiet 

cracks at the male species. 
One rather surprising statement she made was that 

between the hours of 9.30 a.m. and 4.0 p.m. her camera 
was kept secure in the bag. This is against all the usual 
conceptions of colour filming as this is usually the time 
recommended. Another of her points was the fact that 
with a cine camera one can enter portals from which one 
is usually barred and get up to all sorts of antics without 
being thought "crackers". (Probably with reservations 
the wrong side of the "Iron Curtain"). She related se 
veral amusing incidents connected with the comradeship 
of the camera which as we all know affects a certain 
ease of introduction the world over. 
Anyway boys, grasp the tail of the comet, and see if 

you can obtain a Gold Plaque award as Barbara did. 
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The September beginners meeting was addressed by 
Mr. C. Knowles on the subject of "Your Background 
Music and Commentary". This rather difficult subject 
was dealt with in an interesting and competent manner 
as we have learned to expect of Chas. and resulted in a 
lively discussion afterward. This more or less concludes 
the beginners series and those who have been· with us 
from the commencement should now be competent to 
produce a film worth screening and we expect a good 
muster for the competition at the end of the year. 
Future programmes. 

September Formal Talk on "Composition" by J. Hul 
ton. Final entry night for Best 
8 mm. 

October Beginners. "Your Problems" bring 'em along 
and stump the Brains trust. 

October Formal. Talk on "Colour" by Ezra Eliovson. 
Final entry night for best 16 mm. 

LETABA PHOTOGRAPHIC SOCIETY 

THE months of August and September, seem to have 
been particularly busy ones. For the first time 

prints for our monthly competition were sent away to 
Johannesburg for judging. We felt that by so doing 
we would get a far better idea of what is required in the 
presentation of a good print : and I must say that the 
ideas of those who entered were "shook up" more than 
somewhat by the results. The subject of the August 
competition was "Landmarks of the Letaba district". 
The judge, Dr. Bensusan, thought fit not to award 

any firsts. A lot of us feel that as we are once again at 
the bottom there is only one way we can go and that is 
up, so let us hope that the firsts will in future be in evi 
dence. 
Mr. Gordon Maddox judged the colour slides. 
It was very nice to see Mr. Otto Nest, chairman of the 

Petersburg club, at our meeting and he was most wel 
come. It is always a pleasure to have visitors with us at 
our meetings and the club extends an open invitation to 
any photographer to join us when in Tzaneen. 

Louis Pretorius showed films of the Zimbabwe ruins 
and Norman Crown a film of his and Louis' trip to 
the P.S.S.A. Congress. Norman's effort was crowned 
by having "The End" upside down, a mistake its true, but 
it got a roar of laughter and applause that Bob Hope 
would have been proud of. 
A few of our members under the leadership of our 

chairman, Frank Clarke, paid a visit to P.P. Rus where 
a new photographic club has been inaugurated. We 
hope to hear more of this club in future. 

The highlight of this month's activities was the visit for 
a weekend of Mr. and Mrs. Will Till. On the Saturday 
evening Mr. Till gave a wonderful and most interesting 
talk on his method of working and how his results were 
obtained. He also showed us prints from his collection 
which have inspired us to try and do better in our own 
work. I think I speak for all those who were lucky 
enough to come into contact with Mr. Till during his 
visit when I say that here is a man who not only 
loves his hobby but loves people and is only too happy 
to show the way to "Photographic Rabbits" so that they 
in turn may benefit and enjoy photography to the full. 
Let us hope that Mr. and Mrs. Till will be with us. again 
in the very near future. The Letaba club assures them 
that they will always be welcome. 

"Viewfinder." 

UITENHAGE CAMERA CLUB REPORT 

OUR meeting was held at the Club rooms at the 
Uitenhage Technical College on the 10th and al 

though there was a fair gathering it was not as large as 
normally when John Champion, F.R.P·S., is responsible. 
On this occasion John filled the breach as our other lec 
turer Bob Klem who was to have given us a demon 
stration was unfortunately unable to do so. 

The small attendance was the result mainly of the 
'flu and the fact that 60,000 to go was being recorded in 
the district. 
The lecture by John was as always very interesting and 

should result in our miniature workers producing better 
prints, as his lecture was confined mainly to the produc 
tion of clean and brilliant negatives and enlarging tech 
nique. He afterwards judged the prints and selected an 
interesting study by Rodney Dare as the best picture of 
the month. 
Thank you John for a very interesting and instructive 

evening. 
Bob Cells is still feeling the effects of his operations 

but we understand that he is now well on the mend and 
should be back with us by the time we have our next 
meeting. He has had a long period of inactivity and 
we hope that he will now feel the benefit of his suffering 
and enjoy better health in the future. 

P.P.RUS PHOTOGRAPHIC CLUB 

WITH the beginning of the third Meeting a pleasant 
number of persons and members were present on 

the 27th August. The members of the Letaba Photo 
graphic Society were invited and their Chairman and 
Secretary were also present. Slides as well as still pic 
tures from members of this Society were shown and were 
greatly enjoyed by the local members. We hope with 
our next Meeting that competitions will be entered for 
still pictures and Cine members will also organise some 
thing interesting. 

(A hearty welcome to you, not only to these pages, but 
also a member of P.S.S.A. Please accept our best wishes 
for a happy future.-Ed.). 

VEREENIGING PHOTOGRAPHIC SOCIETY 

ONCE again the outing to the Kruger National Park 
during the last weekend in August (which has now 

become an annual affair) proved to be a tremendous 
success. No less than 41 members from the V.P.S. 
turned out and even the animals must have been frighten 
ed off the roads by the numerous T.V. cars, but there are 
rumours of members having taken some excellent ( ! ! !) 
shots and we hope to see some of the efforts at the meet 
ing specially set aside for this outing and trust that the 
many disappointments which are due to turn up will not 
discourage those members who went up for the first 
time. The weather was perfect and the roads very good. 

On Tuesday evening, 10th September, our distinguish 
ed guest speakers and judges were Messrs. J. L. 
Moss, and K. J. Reinheimer, Mr. Reinheimer's 
lecture was especially enjoyed by the large au 
dience and he showed us the secrets of his table-top 
photography. The trials and tribulations a photographer 
has to go through in producing a good table-top and the 
imagination, with a capital I, are perhaps a bit too much 
for our Society at present, but undoubtedly there are a 
few who will attempt this very fascinating branch of 
photography in the near future. 



October, 1957 CAMERA NEWS 223 

Vereeniging Photographic Society, Its History 

THE Society has quite a respectable history, dating 
back to 5 August, 1939, when a Committee was 

formed, consisting of I. D. Naeser, Chairman, A. M. 
Watt, Secretary, P. Jackson, E. Jacobs, and H. W. Moore. 
This action was a direct result of a monthly competition 
organised by the "Vereeniging News", now the "Vereen 
iging and Van der Bijl Park News". The series of compe 
titions commenced with the issue dated 19 May, 1939, 
and brought forth quite a number of entries. Cuttings 
from the paper with other old and interesting documents, 
have been mounted, framed, and hung in the Club 
Room. 
Unfortunately, with the Great War, and consequent 

to the shortage of materials, activities were very restric 
ted, although the Society never really ceased to exist. 
It was brought to energetic activities in 1942, amongst 
those responsible being S. R. Keeling, still an active 
member. 
During 1945 a local publication, calling itself "The 

Vereeniging Recorder", and claiming to be "The Voice of 
Labour", asked the Society for photographs to brighten 
its pages. This journal is long since defunct, but it shows 
that the Society was still going strong. 
Its meetings have been held in various places, first in 

Mr. Jacobs' back room in Harley Chambers, whose 
name is perpetuated by the Ernie Jacobs Trophy, presen 
ted by him when he left the town. Then to Messrs. 
Lissauer and Moller's studio in Voortrekker Street. 
Then to the Country Club and back to Photo Services 
studio. Under the chairmanship of C. E. Wilmot a move 
was made to the Library during 1953, and from that date 
the Society has progressively advanced. 

During 1955 it was considered that the Library was 
too small for the increasing membership, and it was then 
that G. A. Spence came forward with an offer of a 
permanent club room. Permanent that is, if the firm 
whose ground we are occupying will not need it, an 
eventuality we hope is far off, if ever. The Society then 
decided on a policy of facilities for members, particularly 
for beginners. Funds were accumulated, and a dark 
room installed, with equipment including an enlarger. 

The Club Room is decorated with photographs and 
souvenirs, and a happy and social atmosphere prevails at 
its meetings. 

The Society has kept abreast of the times. Colour, 
that is the modern trend. A colour slide section was 
formed in 1955, and in due course a projector 
was purchased. Now lately, in 1956, a cine section was 
organised, and with the idea of encouraging cine photo 
graphers a modern roll screen was purchased for them 
too. 

In the last balance sheet the assets of the Society, which 
included an urn, crockery and cutlery, totalled £104. 
In fact, it would not be surprising to learn that this Society 
offers its members facilities unknown to any other 
photographic society in South Africa. 

Outings and events are arranged throughout the year, 
and the Society is a cultural force in the town. It has 
always been fortunate in having as Chairman men with 
vision and drive, and in its continued progress it is still 
making history. 

A. Harber 

LETTERS TO Tf--IE EDITOR 

tTo the Editor ½ %. 
pLEASE XCUSE the typing as this is my first effort at 
using a typewriter-a very ½ complicated machine% (see 
what il mean). F u n n y t h i n g s happen but as my 
typiste has gone to the dogs, really :-(see what happens) 
There is a dog show at kIMBERLEY &(thats a good 
find ) BIOeMfOnTeln. 

I have spent 4 hours and worn out my one finger 
typing out my latest. Will you please edit ,correct the 
spelling or otherwise scrap, cut or do what you like with 
my literary effort I am more used to a hammer and 
chisel than this sort of machine. 

aAfter all this I find I can use two fingers one of each 
hand. One for the letters or figures or the @£&¼H- %HU 
funny things 6 7 & and the other hand works the long 
black thing at the bottom of the letters. 

Yours sincerely, 
Steve. 

Dear Sir, 
Now that I have "put my foot in it" I feel that I want 

to wriggle my toes. 
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Lets get things straight, just for the record. I did not 
say that "articles on cine matters were unbearable" but 
that they "are poor in the extreme." 

Secondly, Dr. Sergay wrote "In our Film Festivals the 
judge's comments, etc." No mention was made of the 
past or the future. 

This is not a correspondence relating to the judges' 
decisions but rather a challenge to M.P.D. to pull up its 
socks and stop patting itself on the back. 

Well with that off my chest I feel obliged to submit an 
"article" to Camera News, but really I am no journalist. 

Let me take this opportunity of congratulating you 
on a very fine publication (with special mention to F. C. 
Harris, F.R.P.S., F.R.S.A.) which is eagerly awaited 
every month. 

Yours faithfully, 
E. R. Johannesson. 

Dear Sir, 
With reference to the article on Home Projection of 

Colour Slides in the September issue of Camera News. 
It may interest your readers to know that some years ago 
I purchased an Argus projector, and from the start, 
suffered considerably from condensation forming on the 
rear element of the lens. This condition was eventually 
completely eradicated by "arranging" for a friend to 
make me an exact copy in brass of the original plastic 
(non-heat-conducting) lens barrel in which I mounted 
the lens elements, unfortunately it has the disadvantage 
of excessive weight, but this could be remedied by making 
the new lens barrel of an aluminium alloy. As with 
brass, the heat would be conducted to both sides of all 
the lens elements, and condensation would therefore 
not take place. 

Yours sincerely, 
G. C. Sykes. 

OPEN LETTER TO THE EDITOR 
Dear Sir, IT would appear that cine workers 

are men of action : strong and silent men. 
They push the button; load the film; 
cart heavy gear; repair projectors; 
but none have ever learnt the far 
more difficult art of wielding pens. 
These men of whipcord muscle 
fall beside the way when asked 
to work for worthy cause; 
when asked to fill our magazine. 
One wonders-have they ever 
learned to read? 

That knowledge, which through the years 
they've mastered, is something 
that they surely are too shy 
to pass along. When asked, they say : 
"Who me? I cannot write!" Has no one 
ever taught them how to use a pen? 
Or could, perhaps, it be that they 
are far too lazy? Such exertions 
are, we know, most strenuous! 
Quite a different set of muscles 
comes into play when putting pen to paper. 
It makes one think ! 

Camera News is published 
for our member masses. What good 
will they derive if no one ever 
writes for them? What can they learn 
poor souls? Surely in Southern 
Africa there must be some to teach? 
Some who can help explain what goes 
to make a cine film? Or are our men 
merely men of muscle, men of brawn? 
And if they cannot use a pen, 
one wonders how they ever set about 
a shooting script? 

But if perchance they one day should 
· make that tremendous effort to write 
an article-why, they would then derive 
a lasting benefit, a just reward. 
They would develop a brand new set 
of muscles. It now behoves that I relate 
I am a member of that weaker sex, who, 
lacking stronger muscles, did, in her 
far-off childhood days, learn to write. 
I thus can happily now set down on paper 
bitter insults to which that other sex 
cannot retaliate. 

And so, dear sir, I now am able 
to remain, 

Yours faithfully, 
One, 
who has learned the art, and now 
can sign her name. 

P.S. : I really must apologise 
to those good men who, few and far 
between, have braved the awful terrors 
of putting pen to paper. As an avid 
reader I have pored over and enjoyed 
their articles. They have proved that 
terrors braved are now terrors no more. 
They have led the way. If others 
now will follow I will promise that 
through the kind offices of Camera News 
I'll ease their aching muscles with kinder 
words and phrases. 

B.l.S. 
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HERE IT IS ! 

THE GELOSO TAPE RECORDER 
(MADE IN ITALY) 

otwithstanding its compact size (10" x 5f' x 6") the GELOSO incorporates a specially 
designed Loudspeaker which gives faithful reproduction of music seldom heard in more 
expensive instruments. 

Double track (total 40 minutes play)-pushbutton controls-magic eye indicator 
-fast rewind and forward-"stand by" control-can be operated from car battery (with 
Vibropack, extra)-External speaker plug-two speeds (3! and Ii 1.P.S.) 

COMPACT-PORTABLE-ADAPT ABLE 
SIMPLICITY ITSELF 

COMPLETE WITH MICROPHONE-£45 
from 

CAMERA HOUSE (PTY.) LTD. 
206 JEPPE STREET, JOHANNESBURG 

i Printed by The Citadel Press, 145, Bree Street, Cape Town 



"Oops!" ... a baby :s indiscretion is saved foreve in the magic of a picture. 

Today-as on every day since l888-n1ore pictures 
are being made the world over with Kodak film 
and cameras than with any other. 

You'll fincl Kodak film the worlcl arouncl 
in the familiar yellow box. 

KODAK (SOUTH AFRICA) (PTY.) LTD. CAPE TOWN JOHANNESBURG DURBAN 
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