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POINT FOR POINT this, now classic, 
Agfa 35 mm. miniature has proved 
itself a camera of outstanding merit 
in both modern design features and 
genuine precision construction. 

* Agfa Apolar f3.5 /45 mm. coated, colour 
corrected lens specially computed for 35 mm. 
photography; and based onAgfacolor research 
findings for superb colour results. 

j_ Positive action lever-wind sets the shutter, 
'J( advances the film and exposure counter and 

releases the shutter /film interlock-all in one 
flick of the thumb. 

* 
Seen-from-above-at-a-glance setting controls 
for quick and easy adjustments. 

* 
Depth of field scale for limits of sharpness at 
a glance. 

* * * * * * 

Film speed indicator shows type of film being 
used and its speed. 

Delayed action device for self portraitures. 

A brilliant Newton type optical viewfinder. 

Recessed co-axial synchronising socket. 

Double and blank exposure prevention device. 

Automatic exposure counter. 

With Prontor fully synchr. SYS shutter £17.6. 
With Pronto synchr. shutter £13.10. 

Ever-ready leather case for both models £2.14 

FURTHER DETAILS FROM YOUR DEALER OR P.O. BOX 1366, JOHANNESBURG. 
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RECENTLY we had a very charming letter 
from an amateur photographer in Austria 

in which he asked that his good wishes, both 
personally and as a Committee-member of the 
Union of Austrian Amateur Photographers, be 
conveyed to all South African photographic 
colleagues. 
He went on to say that a letter we had written 

to him and a copy of "Camera News" which we 
had sent confirmed that "photography joins 
mankind together and contains the strength 
to link continents and oceans ... this gives 
international exhibitions their real meaning". 
We have been trying to say much the same thing 
since this journal was born. 
It has been gratifying in recent months to see 

many new names appearing in the "Overseas 
Salon Successes" and we hope that the day is not 
far distant when our Austrian friend will not 
be able to say that "it seems that we Austrians 
send in more pictures than your countrymen". 
There are many disappointments to be faced in 
sending entries to Salons-naturally so, with 
the keen competition from photographers all 
over the world, and who would want it other 
wise? An easy achievement is no achievement 
at all and any Salon Secretary will confirm that 
it is not only the successful pictures which count; 
they, after all, are seen by the public whereas all 
the prints are seen by those who help in running 
the Salon. The latter contain a far higher 
proportion of photographers and that is surely 
an audience more worthy of all of us. 
Here then is a task for all Organisational 

Members. We are all rather lazy individuals 
and making up twenty or so parcels a year can 
be something of a nuisance, but eighty prints in 
five or six parcels is something any Secretary 
will tackle in his ample spare time. And what 
a joy it is for the Salon Secretary to open a 
fat package, see the varying styles and, being 
more or less human, gloat over the fact that he 
has twenty prints which can be returned in one 
parcel instead of five. 
This will be the last issue before Congress; 

we trust that this event will be most successful 
and that those of you who have not yet decided 
to join in the gathering will do so without 
delay. It is only by personal contact and mutual 
goodwill that a Photographic body can continue - 
to operate satisfactorily. 
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ILFORD CONTACT PAPER 
For same-size prints full of snap and 
sparkle. Available in Glossy, Cream 
Glossy and Satin surfaces. 

ILFORD BROMIDE PAPER 
For high-quality enlargements. Supplied 
in a wide range of surfaces and contrasts 
to suit every type of subject and negative. 

ILFORD PLASTIKA PAPER 
For use when the subject demands a 
rich and responsive medium. There is 
a choice of surfaces, textures and tints 
to satisfy every taste. 

ILFORD MUL TIGRADE PAPER 
For printing all types of negatives, hard 
or soft, thin or dense from one box of 
paper. In Glossy and Velvet Stipple 
surfaces, 

There's nothing like an llford 
paper for giving full and 
positive expression to the 

negative image 

ILFORD PAPERS 
CONTACT I BROMlDE . PLASTIKA I MULTIGRAOE 

Available from 

All, Photo Oealers and Chemists 
Made in England by 

I L F .0 R D L I M I T E D ' I L F O R D • L O N D O N 
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Presidential Notes 

By Robt. Bell 

1000th Member 

WITHOUT doubt, the highlight to record this 
month, is the fact that P.S.S.A. has received the 

thousandth application for membership. 

Being in Johannesburg at the time, the opportunity was 
accorded me to join in the celebration of this event. 
This was recorded by Betty Bensusan, and reproduced 
on this page. 

Congratulations are extended to Mr. A. Rosewitz, 
Chairman of the Membership Committee, on the reaching 
of this very fine achievement in such a short space of 
time. Much is due to the energy and enthusiasm of 
Mr. Rosewitz that we have reached this stage. As 
someone remarked at the celebration: "What about the 
next 1000 Rosie?". 

With the membership we are now able to record, there 
is the possibility that P.S.S.A. is the third largest photo 
graphic society in the world today. 

* 
HONOURS AND AW ARDS COMMITTEE 

At the time of my visit to Johannesburg, the above 
Committee was in session over the first applications 
within P.S.S.A. 

Within a short time Congress will be assembled, and it 
is intended that the awards will be made public then. 
In the meanwhile, I will be writing to the recipients 
regarding the adjudicator's findings. 

* 
My visit to Johannesburg also provided the oppor 

tunity of meeting members of one of our affiliated 
bodies: The Johannesburg Photographic Society (Cine 
Section). 

Meeting their Vice-Chairman, Dr. Monty Said, and 
the attending members very soon gave the impression 
that a photographer is at home in any gathering of those 
interested in the several branches of our hobby. Among 
those, whom I had already met and knew, it was a 

Left to Right-Murray Margetts, Gordon Maddox, 
Dr. Kin Bensusan, A. Rosewitz, Robt. Bell, Dr. Julius 

Sergay, 1 ed Jones. 

pleasure to greet again D.S. Beadle and C. M. Knowles, 
combining in the spirit of good fellowship extended to 
me. 

The lecturer for the evening was Mr. Gerald Stoch, 
who spoke on tape recording and its application to film 
presentation. The lecturer most certainly knew his 
subject, and the advice goes out to other societies and 
clubs, who are fortunate enough to be close at hand 
to Johannesburg, to endeavour to enlist the services of 
Mr. Stoch in repeating the lecture for their benefit. 

* 
Honours and A wards 

Committee 
APPLICANTS for 1957 Associateships of the P.S.S.A. 

have now been notified of the results of their appli 
cations. The names of successful candidates will be 
announced at the Congress Banquet at Victoria Falls 
on 3rd August, 1957, and diplomas will be presented to 
those in attendance. 
A collection of 12 prints and a collection of 12, 35 mm. 

colour slides are available to P.S.S.A. Organisational 
members for a limited period of four months on appli 
cation to the Secretary of the Honours and Awards 
Committee, P.O. Box 2007, Johannesburg, and on pay 
ment of 10/-. These are actual entries in this year's 
A.P.S.(S.A.) applications which failed by a small margin 
to reach the required standards. 
The Committee is making these two collections 

available-with the consent of the authors-for they 
give some indications of the required standards for 
A.P.S.(S.A.) applications. 
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GEOFFREY MANGIN, A.R.P.S. 

was born in Johannesburg and went 

to Souther Rhodesia some eleven 

years ago to make films for the 

Government. He is at present 

making a 35 mm. Eastman-colour 

film showing the beauty spots of the 

Federation for which he has already 

covered over 6000 miles since 

January. 

He is the Southern Rhodesian 

M.P.D. representative for P.S.S.A. 

-ED. 

Maleme Dam near Bulawayo. 

What to 
on 

photograph 
your 

• ID 

Congress 
Rhodesia 

• trip 

By Geoffrey Mangin, A.R.P .S. 

who has just returned from a 6000 mile tour visiting the beauty spots of the Federation. 

THE coo] dry winter months are an ideal time 
to tour and photograph the Central African Fede 

ration and August onwards is an ideal time to see game. 
The Wankie National Park about 100 miles South of 

the Victoria Falls has during the last year, received very 
little rain and so the animals should be congregating at 
the waterholes and pans much earlier than usual. They, 

however, are not as used to cars as those in the Kruger 
Park except the large herds of elephant which couldn't 
care less about man or machine. In the Wankie Park 
it's a great advantage being able to set up one's telephotos 
lenses on tripods on the special observation platforms 
at pans. Northern Rhodesia has two or three game 
reserves too. 
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''1 Above the Pungwe Gorge looking 
towards Mount Inyamgani (the high 
est mountain in S. Rhodesia, Eastern 

Districts). 

And what of the Victoria Falls themselves? Well, they 
have been photographed so often that everyone should 
be acquainted with the well-known viewpoints. But 
don't forget your wide-angle lens. In August the volume 
of water is way below the April flood level (when there is 
often too much spray) but this is a good time to find new 
angles from both above and below. All along the 
orthern Rhodesian bank are settings for innumerable 

styles of river pictures. Over-friendly baboons at the 
Main Falls and rain forest area are a public nuisance 
but do give the photographer the opportunity for some 
thing out of the ordinary. 
In the Livingstone Game Park one is able to take those 

amazing photographs of Zebra and 
Giraffe almost putting their heads 
into car windows. 

orthern Rhodesia generally does 
not lend itself to photography. 
Hills are few and mountains non 
existent and long grass and scrubby 
semi-forest cover the plains. The few 
rivers and lakes which are worthy 
of visit are many days apart. The 
Copper-belt does however lend itself 
to industrial photography. 

Victoria Falls, Main Fall (April 
flood level.) 

Southern Rhodesia is slightly 
better off. There are mountains 
and less forest. The weird balancing 
granite koppies are quite numerous 
and are a "must" for every photo 
grapher. Rhodes' Grave in the 
Matopos near Bulawayo is one 
well-known site of these kop- 
pies. If you do go here don't 

miss visinng the Maleme dam nearby. More koppies 
are near the Zimbabwe ruins, always well worth trying 
to photograph from a different angle. 
Most people visit Salisbury although by car it is a 

long way from Livingstone. Some of the new skyscrapers 
are quite photogenic and the tobacco auctions quite 
fascinating. Granite koppies are nearby. Colour en 
thusiasts are always very interested in the Msasa trees, 
the new leaves of which in August turn various brilliant 
hues of reds and yellows. 
Msasa trees are also found at Inyanga in the mountain 

ous Eastern Districts 160 miles east of Salisbury. This 
is the most photogenic part of the country. Breathtaking 
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Approach to Rhodes' Grave, World's 
View in the Matopos near Bulawayo. 

views of rivers, gorges and mountains 
abound all the way south past 
Umtali and the Vumba to Melsetter 
where the Chimanimani mountains 
are an excellent backdrop to any 
photograph. The Leopard Rock 
Hotel in the Vumba is in a very 
picturesque setting. 
Further east in Portuguese terri 

tory is the Gorongo sa game reserve 
-quite an animal photographer's 
paradise. If you are willing to brave 
the bad roads I will guarantee 
you the largest lion close-ups 
ever. Accompanied by a native 
guide you are allowed to drive right up to your subject 
and you may even get out of your car if you wish. (But 
have another photographer handy to take your photo 
graph!) 
The more adventurous type of photographer can 

also arrange to go on big game or crocodile hunting 
expeditions around the Zambesi or Luangwa valleys. 
Nyasaland, very much further afield, has many oppor 

tunities for landscape photography. The country is quite 
mountainous but the Lake is the spot. The well-known 
holiday resort of Salima is photographically a "dead 
loss" except for the odd Arab Dhow dating back to the 
days of the slave traders. Nkata Bay in the North 
where the mountains go right down into the lake is very 
photogenic but rather inaccessible. I recommend Palm 
Beach in the South where the most exotic palm tree 

shots abound-with native fishermen and dug-out canoes 
always handy and superb reflections in the water at both 
sunrise and sunset. The tea growing area near Mount 
Mlanje is very rewarding as is the very colourful African 
market in Blantyre. 
Native life throughout the Federation is very unphoto 

genie, The Blacks all wear well soiled European style 
clothes, don't do any dancing and their huts are most 
unattractive. However, their canoes on the Northern 
Rhodesia and Nyasaland rivers and lakes always help to 
make the picture. Unfortunately, the large trees from 
which they make these canoes are getting scarce and 
boats of the Western World are taking their place. 
The visitor is reminded that in the Federation one 

can buy every conceivable type of photographic apparatus 
or materials from any source except Japanese. However, 

stocks kept by . local dealers are 
never very large and it is always best 
to order in advance. 
Photography is the national hobby 

of the Federation and at sundown 
time the visitor will find himself 
sampling true Rhodesian hospitality 
with a camera in one hand and a 
glass in the other. 
May your camera record many 

pleasant memories of a progressive 
country. 

Native dug-out canoe on Lake Nyasa 
(these canoes are found on most lakes 
and rivers in N. Rhodesia and 

Nyasaland.t 
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PRINT 

~RITI~ISM 

By Fred C. Harris, F.R.P.S., F.R.S.A. 

COMPOSITION consists not only 
of puting things together and of 

arranging tone values, but also of 
deciding how much to include. Even 
this problem is not a simple one for 
the trimming of a print or the use 

of lenses of differing focal lengths 
affects not only how much is in the 
final print but also the scale of the 
subject matter to the frame. This 
is something which can cause much 
thought and indecision even among 

the experts. During this last month 
several prints have been received 
from Roy Smith and it is obvious 
that he is often worried by this very 
problem, for in several instances he 
has submitted alternative versions 
from the same negative. 

Sabie, Early Morning· 

SABIE, EARLY MORNING is 
one of these examples, the alternative 
print being trimmed through the 
centre of the larger of the two right 
hand tree trunks with a correspon 
ding amount off the top in order to 
retain the proportion. What a lovely 
lighting on those hills, and what a 
beautiful aerial perspective, and how 
attractive is that mist lying in the 
hollows. I can well understand 
anyone with beauty in his soul 
stopping to admire it-and, indeed, 
to photograph it. But why is it 
necessary to look round for some 
trees in which to frame it? If a 
tree possessing some beauty of 
outline comparable with the scene 
were to present itself, I would agree 
that there is every reason why an 
effort should be made to include it, 
either as a frame or as an accent in 
the near middle distance which would 
help to throw back the distance. 
This latter effect can, however, often 
be produced by a careful choice of 
foreground. It should be something 
which harmonises with the quiet 
mood of the distance such as a slight 
undulation of ground, partly sunlit 
and partly shadowed; or a few low 
unobstrusive bushes of a pleasing 
shape. Of course you will say that 
there is seldom anything like this 

Roy Smith. to hand, and I shall have to agree 
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with you. That is why landscape 
photography is by no means as easy 
as some folk who do not practice 
it would have us believe. In the 
absence of a pleasing piece of fore 
ground there are two things to do 
pack up one's camera, or take the 
scene without a foreground. Person 
ally I would always do the latter 
for the result would always remind 
me of a wonderful moment and it is 
even possible that one might be 
able to produce a composition with 
out a foreground. Even in the print 
under discussion, if the whole of the 
trees and foreground is trimmed 
away the result is exceptionally 
attractive and not without pictorial 
merit, although it may be difficult 
to appreciate this from the small 
reproduction (my commentary is 
being made from the original). This 
in fact is the reason why Mr. Smith 
cannot make up his mind where to 
trim. It is because this frame is so 
out of keeping with the view itself. 
The view is soft, peaceful and beauti 
ful and cries out for a horizontal 
format, but the frame is hard, 
"noisy" and not altogether beautiful 
and its verticality is emphasised by 
the print format which has been 
dictated by the frame of trees 
and not by the view. 

. This question of scale occurs again 
in FREE ST ATE, anc ther print 
by Roy Smith. What do you feel, 
dear reader, about the horse in the 

Free State 

Rest 

Roy Smith. 

Roy Smith. 

foreground? I am sure you will 
find that your eye goes to it first 
and foremost, and then having 
examined it you look at the beauti 
ful view, but again and again your 
eye retutns to the horse until even 
tually you notice it has lost a hind 
leg and from that moment the 
picture loses all interest. Please 
do not think I am in any way trying 
to be unkind or sarcastic to Mr. 
Smith; I am not. But this is the way 
the mind subconsciously works in 
examining a picture, and it is essen 
tial that we do not render any secon 
dary object to a scale which draws 
too much attention to it, and it is 
also essential that we do not chose 
viewpoints or moments of exposure 
which make any object look maimed 
or distorted. I am especially sorry 
about this particular horse, for I 
feel that had it not been there, it 
might have been possible to have 
made a picture of this scene. Trim 
f' off the bottorn.}" off the right-hand 
side, and ¼" off the top and then 
put your thumb over the horse. The 
result is extremely attractive, and 
with some good printing and control 
could have been a great success. 
The group of trees is excellent, and 
the wind of the river and the shadow 
ed undulations of the middle distance 
assist in making a good composition. 



106 CAMERA NEWS July, 1957 

Famous Products for Photography 

Ridax 
Ve1·tona 

Gevatone 
Gevarto 

Artona 
Vittex 

AND 

All Enquiries : 

P.O. Box 256. 

GASLIGHT CONTACT PAPERS 

FOR FAST ENLARGING 

THE FAST WARM TONE PAPERS 

CHLORO-BROM FOR CONTACT AND 
ENLARGING 

Gevaloxe 
BROMIDE VELOURS 

Try these for SUPERIOR prints 
PROOFS ON P.O.P. 

WRITE FOR A BOOKLET OF THE OUTSTANDING SURFACES 
AVAILABLE 

KEATINGS PHARMACEUTICALS LTD. 
JOHANNESBURG. 
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Insect Catcher Roy Smith. 

Roy Smith has provided me with 
yet another example of scale in his 
print REST, though how on earth 
be gets the title I do not know. In 
this case it is a question of the scale 
of the subject to the size of the print 
itself. The trim has been made as 
closely as possible to the ploughman 
on the right and to the nose of the 
foremost ox on the left. As a result 
there is no room for movement. 
Tum to page 261 of Vol. 2. (Decem 
ber 1956 number) and compare 
Raymcnd Fong's print with this. 
I feel the print under discussion 
should have been 2" longer-e-l j" 
on the left and f' on the right. The 
sky should then have been better 
printed; the original in front of me is 
a complete blank for the lower half, 
whereas if printed with good grada 
tion it would be capable of a feeling 
of remarkable distance. Finally, 
one of those minor touches which 
can also help so much; the exposure 
should have been made a second or 
so later when the boy's whip was 
leaning towards the oxen so empha 
sizing the feeling of movement. 
All these pictures show that Roy 

Smith is possessed of a "seeing eye", 
and I am sure we shall be hearing 
more of him if he will persevere. I 
would like to suggest that all photo 
graphers should make several expo 
sures when a likely subject presents 

itself. It is usually so difficult to 
weigh up all the little points of 
composition and grouping when in 
the field, but several exposures from 
slightly differing positions can be 
carefully compared at the trial print 
stage. 
As a general rule I usually try to 

reproduce four prints by four diffe 
rent authors in this feature, and never 
before have I used more than two by 
the same author in any one month. 
This month I have already used 
three of Mr. Smith's, partly because 
they all illustrate a particular subject 
and partly because he supported us 

by sending a parcel of some fifteen 
prints. Having got thus far I will 
give Mr. Smith a grand slam by 
reproducing INSECT CATCHER. 
Here is a study of the much photo 
graphed chameleon, and it is one of 
the best I have seen. The lighting is 
soft, thus avoiding harsh shadows 
whilst still showing all details. It 
is well positioned, and the back 
ground is full of detail without 
in any way being obstrusive. I 
would, however, have preferred the 
stems at the lower left-hand 
corner to have been shaded down 
appreciably. 

NEW MEMBERS 
We are pleased to welcome the following new members: 

ORDINARY MEMBERS : 
Bush, F., 30 Lloyd Street, Walmer, C.P. 
Hepburn, A. I. M., P.O. Box 943, Durban 
McKellar, J. V., 6 Essenwood Place, Durban. 
Palmer, V. E., 36 Princess Alice Avenue, Durban 
Pullon, E. C., P.O. Box 220, Broken Hill, Northern Rhodesia 
Vale, A.A., P.O. Box 2973, Kampala, Uganda. 
Williams, R., P.O. Box 2047, Kampala, Uganda. 
ORGANISATIONAL MEMBERS : 
Amajuba Cine Club, P.O. Box 78, Volksrust, Tvl. 
Ermelo Camera Club, P.O. Bo;:. 92, Ermelo, Tvl. 
Viljoenskroon Photo Club, P.O. Box 26, Viljoenskroon, O.r-·.s .. 

Proposed by 
Dr. J. Sergay. 
L. A. Peyton. 
L. A. Peyton. 
L. A. Peyton. 
A. Hayward. 
J. C. Brierley. 
J. C. Brierley. 

Dr. J. Sergay. 
J. le Roux. 
Membership Committee. 
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BASIC COPYING TECHNIQUE 
by 

JAMES MALAN 

PHOTOGRAPHY is basically a recording medium, 
no matter whether the subject recorded is a human 

face, a seascape, a sunset, a church window, a landscape, 
a group standing or a group involved in active sport, 
or anything for that matter so long as the exposure is 
sufficiently short to yield a reasonably sharp image. 
Although also a record, pictorial photography is largely 
a means of artistic expression and as such must not be 
confused with the more prosaic science of record photo 
graphy. Although the term copying is in general use, it 
would be more correct to refer to this branch as record 
photography because, basically, it records (usually) a 
static object. Photography other than for record pur 
poses in the copying sense can usually be dramatized to 
a greater or lesser extent; not so with record photography. 
Everyday events can usually be dramatized by the vast 
majority of workers, and, depending upon the skill of the 
worker and his choice of equipment, material, chemical 
solutions and ability to "dodge", such photographs 
can be endowed with a rare quality of beauty and 
expression. Although it is hardly possible to endow 
record photographs with this quality of drama, the 
technique of copying can be just as exacting and the 
processes involved may require as much painstaking care 
and attention to detail. . 

Broadly speaking, record photography is done by 
placing a suitable camera square on to an evenly illumi 
nated object for ultimate exposure-sometimes through 
a filter-on to the appropriate emulsion while the camera 
and object are in a given relationship to each other and 
perfectly steady. Unfortunately there are a lot of the 
inevitable "buts" some of which we will consider in 
more detail later. For the purpose of this article we will 
assume that record photography consists of copying 
a family deed, or Junior's unusually good school report, 
or, perhaps, his prize-winning painting, or possibly an 
old photograph the negative of which has been lost, or 
any other non-copyright document. It is most important 
at all times to bear in mind the' matter of copyright for 
not only can it be construed _as stealing to copy the 
copyright work of another, especially for gain, but it is 
also most unethical. 
Now, let us consider the "buts". 
The first drawback likely to, be encountered would 

be in the camera itself, particularly when one is limited 
to modest equipment. Its optical appointments may be 
such that one is limited in the nearness to which one 
can approach. It would obviously be futile to copy 
grandmother's heirloom miniature from, say, six feet 
if your lens is limited to a nearness of six feet. To be 
able to copy properly a camera must be designed to 
focus down to relatively short distances optically and that 
such focus can be checked, preferably by means of a 
groundglass in the focal plane. Where these copying 
refinements are not available a supplementary lens may do 
the trick. As an example: when focused on, say, six feet 
a given supplementary lens may extend the focal length 
so that the final focus is, say, eighteen inches although 
the physical focal length is not increased. It is all a 
matter of optics. Of course, when a groundglass is not 
available to check composition or the correct framing of 
the object, due allowance must be made for parallax. 

The question of exposure is also most important 
because you will remember that f/11 is, at the now exten 
ced focal length (in a camera capable of double extension 
or in which the lens can be racked out to a greater degree), 
only an apparent aperture. Let us work in rough figures: 
say that (at infinity) the focal length is 4 inches and that 
the lens has a diameter of 1 inch the aperture is said 
to be f/4. But, now that the lens is racked out to say 
5½ inches the effective wide open aperture is not f/4 but 
f/5.5. Similarly with the aperture at the marked f/11 
which will now be nearer f/15. So do not be too hasty to 
apply the well-thought-out mean exposure meter reading 
of say 5 seconds at f/11 but, rather, apply the reading 
as at f/16 which is the nearest marked aperture to the 
effective aperture of f/15. You will, of course, use the 
marked aperture of f/11 on your diaphragm setting and 
the meter reading as at f/16. Another thing to bear in 
mind when using artificial light-which is better to con 
trol for record photography-is to set the meter at the 
appropriate film speed. 

Another important factor to be considered in this 
branch of photography is the type of emulsion used. 
When copying a straight black and white document it is 
better to use line film if it can be used in your camera. 
Line film is supplied in the form of sheet film, as also 
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BOTDNERS 
The Mecca of Amateur and Professional Photographers 

THE FINEST SELECTION OF STILL CAMERAS 
LEICA CONTAX II CONTESSA IKOFLEX FLEXO 
ROBOT . PLAUBEL . EXACTA . SUPER IKONTA . AGFA-KARAT 

PECO STUDIO CAMERA 4 x 5 

CINE CAMERAS AND PROJECTORS 
PAILLARD-BOLEX . BELL & HOWELL . REVERE . KEYSTONE 

LEICA 
TELEPHOTO AND WIDE ANGLE LENSES 
SCHNEIDER WOLLENSACK 

for Cine and Still 
STEINHEIL, Etc. 

BEST DEVELOPING AND PRINTING 
Come and discuss your problems and 

let's do a friendly deal 

C. BOTHNER & SONS LTD. 
CAVENDISH CHAMBERS . 183 JEPPE STREET 

Telephone 22-0981 

CAPE TOWN, 
80 St. George's Street, 
Telephone 2-3941. 

JOHANNESBURG 

PORT ELIZABETH, 
112 Main Street, 
P.O. Box 1519. 

P.O. Box 2880 

DURBAN. 
393 Smith Street, 
P.O. Box 2825. 
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process film, but contrast may be increased where relative 
ly soft gradation film only can be used (as in the case of 
most roll film cameras) by the choice of developer. A 
fairly thin soft gradation film will yield quite good blacks 
and whites when processed in a contrasty developer and 
printed on a hard positive material. The big thing is not 
so much contrast as clear whites to give a good black line 
in the resultant print. Of course, when copying Junior's 
painting a standard panchromatic emulsion will be neces 
sary if the colours warrant it and a filter may be necessary 
to correct some of the heavier colours. 

A variety of contrasts is possible by using intelligently 
the emulsion ranges available in conjunction with the 
many developers listed. Line film processed in D-19b or 
D-163 yields excellent results when used for black and 
white document copying, and the latitude is surprisingly 
high and great flexibility is possible. Continuous tone 
material is processed in the appropriate developer. 
It is difficult to lay down hard and fast rules without 
knowing all the circumstances, but the vast majority of 
copying can be done when line and continuous tone 
emulsions are available in both orthochromatic and 
panchromatic sensitivity. The majority of work will be 
done on the orthochromatic emulsions, keeping the 
panchromatic solely for use when the colours of the 
original warrant its use. Speed is not necessary; indeed, 
the finer grained slow emulsions are preferable and 
generally are more suitable for development by inspection 
when exposure or result are in doubt. 

If the question of scale enters into the copy it might be 
better to place an ordinary school ruler next to the 
original so that when doing the final print the enlarger 
can be scaled to correspond with the original ruler. But 
bear in mind, here, that any wet process always causes 
slight distortion. Do a trial print to determine the 

processing shrinkage and to allow for that "shift" when 
doing the final print. Unfortunately, the error along the 
length is not the same as that across the width, so a fair 
amount of error must be expected. For all practical 
purposes, however, as they affect the amateur these 
slight errors need not offend the aesthetic eye. 

It need hardly be stressed that lighting is of paramount 
importance. Although the ideal, four lights are not 
absolu .ely necessary when two accurately placed lights 
are available. Two lights in similar reflectors set at 
equal angles to and distance from the copy board will 
give a pretty even illumination. A pencil, for instance, 
held square to the copy board will indicate by means of 
its shadows whether or not the lights are properly lined 
up. An angle of 45 ° to the copy board is generally 
regarded as suitable so long as direct light does not fall 
upon the lens. A lens hood is both cheap and essential, 
and most effective, even with coated lenses. If a cover 
glass is used over the original to keep it perfectly flat 
make sure that spurious light reflected from the glass 
does not encroach upon the image area. Be sure to keep 
such glass perfectly clean. One of the advantages of a 
focusing screen is that such unwanted reflections can 
be spotted and visually eliminated. 

When broadly defining record photography one of the 
first items mentioned was that the camera had to be 
square on to the object. This is important, especially 
when copying a diagram or plan to scale. A tripod is 
useful, but among its copying faults is the lack of good 
rigidity (except in the case of first class equipment) and, 
more so, operational ease of getting the camera square on. 
Without resorting to costly apparatus it is quite easy to 
make a copystand and copy board with a few carpentry 
tools and a set square. The accompanying figure illu 
strates a simple but effective construction. Briefly, it 

The schematic plan illustrates a 
simply constructed copying lay-out 
with a movable camera platform 
within the right-angled channel and a 
¼ plate type camera mounted whose 
optical axis is centered upon the copy 
board. A is the cut film slide which 
has replaced the removed focusing 
screen on which the object has been 
focused and aligned, B the bellows, 
C the lens panel with rise and fall 
movement and to which is attached the 
shutter and diaphragm settings, D is 
the lens and lens hood, E the lens 
panel upright which allows the rise 
and fall movement and racked out to 
almost double extension position. 
The unit is so constructed that the 
optical axis is at all times at a right 
angle to the copy board. (Not to scale) 

c:;J,,i("RA PI...-..TFOPM 

DtPCCT IONOlrMOIVCMCMT 

---- -------- 
·-- -· .OPTICAL AXIS ---- 

--- ---- ----------- -- 
COPVBOAAD 
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consists of a flat board with the copy board set at right 
angles at one end, a platform for the camera which slides 
in a channel which is also at right angles to the copy 
board. Clips may be attached to the platform with which 
to hold the camera firmly square on. The figure is not to 
scale, but practical requirements will dictate the necessary 
dimensions. The schematic plan depicts a camera of ¼ 
plate size with focusing screen removed but with the 
cut film slide in position, and the lens racked out to 
almost double extension. A camera of this type with 
rise and fall, cross movement, double extension and 
focusing screen may be regarded as ideal for general use. 
The camera, then, is mounted firmly in position on the 
platform which can slide up and down the channel 
while at all times being square on to the copy board. 
The apparatus must be of such construction that steadi 
ness during the exposure ·is possible. The lights are not 
shewn in the figure since they are not a fixture to the 
apparatus as a whole. It may be mentioned in passing 
that the so-called "daylight" type, or blue, light source is 
better especially when copying coloured originals. Length 
of exposure is not important since the apparatus is rigid, 
but film is very sensitive to blue and, in spite of the 
apparently weak illumination, the exposure response is 
good. 
The vast field of copying application has not been 

considered mainly because the possibilities are so great 

and also because this article is primarily meant to cover 
the basic requirements of record photography a~ they 
affect the amateur or occasional copyist rather than its 
applications. These are considerable. 

The theme of this article has been the record photo 
graphy of documents or Junior's painting, but it may be 
necessary" to copy, say, the inscription of a cup or other 
sporting trophy while also shewing the cup to its best 
advantage. Here it will be found that lighting is most 
important coupled with a softening of the highlights. 
Choose the backcloth carefully-a shiny silver surface 
picks up the surroundings with disconcerting ease-then 
arrange the camera position and focus before "steaming" 
the cup slightly to bring the exposure factor of the high 
lights within a more reasonable ratio to that of the 
inscription. Steam from a kettle is a good dodge as is also 
glycerine or vaseline applied to the highlight surface. 
Remember, too, that flat lighting is not always necessary 
for copying. 

Perhaps more than half the charm to be found in 
record photography lies in the fact that so much depends 
upon the ability of the worker concerned to apply his 
photographic knowledge. Also, even if the first attempt 
is not too good one can more or less duplicate the 
circumstances and benefit by the previous mistakes 
which is, in itself, a good thing. 

HORNE & PLATOW (Pty.) Limited 
P .0. Box 4403 Johannesburg 

Importers of good quality Japanese Cameras 
and Optical Goods 

AIRES YASHICAFLEX SEKONIC 

VE~PEB PLUM 

STOCKED BY 
• 

ALL LEADING PHOTO HOUSES 
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t 1. This Modern Stuff-I don't get it? 

A Photograph 
A Few 

THE FARMER 1 

2. / still don't get it? 
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.lC Story 
Words 

With 

iOTOGRAPHER 

l 
4. I get it. It's Technically Good! t 

+- 3. Denis ~prenger's article might explain but it 
shakes me! 
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CONGR.ESS PERSONALITIES 
photography again on a semi-professional basis, finally 
opening his own studio in 1950. 
Together with Nigel Watt, A.R.P.S., A.I.B.P., and 

the late Harry Turnpenny, A.R.P.S., he founded what is 
now the Northern Rhodesia Photographic Association 
and was its first Chairman. He was re-elected Chairman 
in January, 1957; he has lectured to a number of Clubs 
on the Copperbelt and been a selector for the Annual 
Salon on several occasions. 
He exhibits regularly in the N.R. Salons and has had 

several acceptances at International Salons. 

GARNET PENDRY RICHARDS 

GARNET was born in Johannesburg in 1913, and 
after attending Jeppe Boys' High School, he started 

his career as a Window Display Artist, taking art classes 
at the Witwatersrand Technical College. 
During the depression he forsook art for mining, 

working as an assayer on several Witwatersrand Mines, 
finally qualifying as an assayer and analytical chemist in 
1939. It was about this time he became a keen amateur 
photographer. 
He saw service with the South African Forces from 

1940-1945, and, whilst serving with the T.H.A. 3rd Field 
Regiment at Tobruk, was taken prisoner. This failed to 
douse his enthusiasm for photography however, for he 
surreptitiously practised photography with a Polish 
Airman who owned a Leica, and together they developed 
films and made contact prints using the light of a candle. 
All the materials were smuggled in by intrigue with the 
German guards. 

Some ten years later, Garnet unexpectedly received the 
negatives from his Polish friend, and was able to make 
enlargements from them in the comfort of his own 
darkroom in Kitwe ! 

Garnet came to Northern Rhodesia late in 1946, and 
whilst employed by Rhokana Corporation he started 

NAT COWAN, A.R.P.S., A.P.S.A., F.R.S.A. 

I DON'T remember when first I heard of Nat but it is 
many years ago and in connection with a lecture he 

gave to a Society on the Witwatersrand but years were to 
elapse before our meeting at the Photographic Congress 
in Durban in 1954 when the Photographic Society of 
Southern Afri ea was formed. 
Mr. Cowan qualified as a chartered secretary in the 

Transvaal for it was in this field that he originally started 
his career before the photographic bug took him over 
not only as a hobby but also as a business. He is a great 
believer in returning to photography some of the pleasure 
he derives from it; he is never called on in vain to give a 
lecture or demonstration and often travels long distances 
to do so. This, then, is the spirit with which he started in 
P.S.S.A. 

One of the signatories to the Articles of Association 
he was for two years a Director and now gives fully of his 
time to committees which we hope will make the inter- 
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change of portfolios and films between countries much 
easier. 

When first Camera News was in dire need of articles he, 
for many months, contributed "Print Improvement" 
a series of articles of such universal appeal that it is 
hoped to bring them out in book form shortly. 
A charming personality coupled with a great love and 

knowledge of photography endears him to all. 

* * * 

DR. A. D. BENSUSAN, F.R.P.S., F.P.S.A., F.R.S.A. 
MEMBER OF THE LONDON SALrn 

TO write about Dr. Kin Bensusan and photography 
is something like taking coal to Newcastle. Of 

boundless energy he sees his goal clearly before him and 
will allow nothing to dampen his spirit for long. 
As a schoolboy he was having pictures accepted at 

International Salons and has continued ever since. That 
he has satisfied those qualified to judge is apparent from 
the honours that have been awarded to him. 
When first Dr. Bensusan spoke of a Photographic 

Congress many wished him well and sighed deeply 
but he won through and in 1954 the impossible happened; 
history was made not only by having a Congress but in 
the formation of P.S.S.A. He became the first President 
and still serves on the Board of Directors as Past Presi 
dent. 
A great traveller, Kin will travel miles to be in the com 

pany of fellow photographers, be it George to attend a 
Social Week-end with the Cape Town, George and 
Port Elizabeth Societies, the Rhodesias or even the 
United States of America ! 

ANDREW HAYWARD, A.I.B.P., F.R.S.A. 
ANDREW HAYWARD, A.I.B.P., F.R.S.A., first 

became interested in exhibition photography in 
about 1949 when Murray Margetts introduced him to 
Camera Pictorialists. At the same time he became a 
member of the Camera Club of Johannesburg, also of 
the Johannesburg Photographic Society and the Royal 
Photographic Society. 
He had his first international acceptance in 1950, and 

he has had many since. In 1953 he joined the Durban 
Camera Club where he was one of the very active 
members. At the end of 1953 he moved to Luanshya, 
Northern Rhodesia, where he established a photographic 
business. 

Since becoming a professional, Andrew has given a 
great deal of his time to amateur photographic clubs 
and has travelled many miles lecturing to clubs through 
out the Territory. In October last year he visited London 
where he gave four lectures to cine enthusiasts. 
He is an associate of the Institute of British Photo 

graphers and a Fellow of the Royal Society of Arts. He 
is one of the original handful who started the Photo 
graphic Society of Southern Africa and is a Foundation 
Member. He is a Director of P.S.S.A., and is its Northern 
Rhodesian representative. 
Andrew has made a name for himself in Northern 

Rhodesia not only as a judge, but also as a lecturer in 
both still and cine photography. 

Complete subscription service to 

all photo magazines. Write for full 

particulars to: Photo Publishing Co. 

of S.A., Box 9612, Johannesburg. 
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BOOK REVIEWS 
"RETINA MANUAL " by Edward S. Bomback. 
(Fountain Press, 46-47 Chancery Lane, London, W.C.2) 

THIS manual sets out to summarise fully photography 
with the Retina and Retinette cameras and succeeds 

admirably in this object. The first part is devoted to 
the history of these very interesting cameras from the 
introduction in 1934 of the basic model to the modern 
11 lc which follows the 1 lc in having interchangeable 
front lens components, a feature which, whilst not new 
to the camera historian, is of considerable practical 
importance to the 35 mm. photographer. 
Having dealt with the basic care and handling of the 

camera, the question of technique is ably considered 
and these chapters could be studied with profit by any 
would-be initiate to 35 mm. photography; particularly 
good advice is given in the section dealing with the 
presentation of colour transparencies-briefly "be 
ruthless in selection and throw away (or file) those 
transparencies which do not reach a high standard". 
The third section is even more practical, treating in 

detail all the more usual-and some not so usual 
picture-making occasions and conditions. The versa 
tility of the instrument is well demonstrated and the 
numerous tables make this a reference book which, after 
intial reading (and it makes easy reading), will often 
be consulted. 
It is, as any photographic book should be, profusely 

illustrated; there are a wealth of technical photographs 
and drawings and pictures of every type (many, inci 
dentally, are of South African subjects, which lends an 
added interest). Well produced and of high quality, 
this is a book which can be recommended. 

D.S. 

"ATHENS" by Martin Htirlimann (Introductory text 
by Rex Warner). Thames and Hudson, London. 

"ATHENS" might be described as a straightforward 
travel book; the photography is competent and the 
captions sufficiently informative and authoritative to 
make it an object-lesson to any photographer wishing 
to prepare a travelogue illustrated by slides. Its 74 
monochrome and 5 colour plates make it just a suitable 
length. 
Perhaps the most impressive facet of the book is that 

the pictures all reach that high standard set by Hiirlimann 
for himself in his earlier' books, which have covered 
nearly every country and major city in Europe-a 

standard which ensured that this reviewer at least 
awaited eagerly each of them. 

This book, and others by the same author, should be 
of particular assistance to Architectural photographers 
technique is crisp and clean, subject-matter finely 
arranged and the accessories-well-graded skies and 
clouds-give that extra finish that raises the pictures 
well above the normal. All in all, one reaches the 
conclusion that Hiirlimann appreciates intensely the 
beauty of what he is photographing and he certainly 
is not good fare for anyone with even the slightest 
streak of wanderlust! 

D.S. 

"THE PEOPLE OF MOSCOW" by Henri Cartier 
Bresson. (Thames and Hudson, London). 

"FROM ONE CHINA TO ANOTHER" by Henri 
Cartier-Bresson (Universe Books, New York). 

It is convenient to deal simultaneously with these 
two collections by the great French photographer. 
They have much in common and they provide . an 
admirable means of assessing the work of Cartier 
Bresson. By and large-perhaps it is superfluous to 
say this-very few of the pictures can be analysed 
against the standards of "Pictorialism" (with a capital 
"P"), but they were never intended to be and lose 
nothing thereby. They are very expressive and many 
have a line, which nearly, but never quite, makes 
subordinate the basic theme of "People". Ultimately the 
photographer's consuming interest is in humanity-not 
humanity as an accessory in the picture area, but Man 
surrounded by the works of his making and, occasionally, 
in his reactions to Nature. 
In his introduction to "The People of Moscow" 

Cartier-Bresson says to those who ask what he saw in 
Moscow, "Let my eye speak for me". And the eye 
speaks most eloquently indeed. 
Neither book is of the type that can be lightly skimmed 

and set aside as just another picture book; in fact, the 
insistence on people-very difficult subject matter to 
assimilate-makes the cursory glance tiring and some 
how unsatisfactory. They are rather books to be 
absorbed slowly and they repay repeated study by the 
practising photographer; there are many examples to 
demonstrate Cartier-Bresson 's own tenet-the "De 
cisive Moment"-and in far too many cases to mention 
there are photographs which would have lost their point 
a split second before or after the exposure was made. 
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This is a consideration which should be always in the 
mind of all photographers, whether in catching a 
fleeting glimpse of a person's character or the play of 
light on any object. Sunlight may change just as 
rapidly as a smile or a look. 
"From One China to Another" records the transition 

from old China to the country we know today and, 
whether the last days of the Kuomintang regime are 
shown or the days since the victory of the Communist 
armies, the emphasis is on people. Obviously the book 
is an interesting piece of reportage but it is more than 
that-the events recorded am overlaid by that sympathy, 
perception and wry sense of humour that seem to be 
the secret of the photographer's charm. 
These are two very interesting books. There is much in 

them that might prove a snare to the inexperienced 
photographer, but for those who are seeking (and have 
the natural gifts to handle the medium) a way of expres 
sion other than the stereotyped, there is much food for 
thought. We have so much humanity about us and it 
seems a shame that all too often this intrinsically inter 
esting material is used purely to fill up an empty space 
in a picture. 
Both books were published in France by Robert 

Delpire and their quality is outstanding. They are 
companion volumes and the printing and presentation 
are exceptionally good. 

D.S. 

PALM STUDIO 
incorporating 

S.A. COLOUR AGENCY and S.A. 
COLOUR PROCESSING 

LABORATORY 
Dept. CN/1 P.O. Box 165 Margate, 

NATAL, SOUTH AFRICA 

WANTED 
QUALITY TRANSPARENCIES 

We sell your transparencies to a de 
manding market. Picture ideas 
furnished. Coaching service offered. 

Make up to £25 per subject 

Write Today I I 
Anscochrome and Ektachrome positive 

films processed. 
Colour printing for any transparency 
Price list and conditions on request 

P.S.S.A. (M.P.D.) FILM 
FESTIVAL 1957 

The Festival this year is being orga 
nised by the Pretoria Cinematography 
Club on behalf of P.S.S.A. Entry forms 
will be available shortly-the closing 
date for entries will be 31st October, 
1957. 
It is hoped that entries from other 

countries wi11 be entered. The Festival 
will cover 8 and 16 mm., silent and 
sound and is open to both amateurs 
and professionals. 
Will you please address all enquiries 

to the Hon. Festival Secretary, P.S.S.A. 
(M.P.D.) Film Festival, P.O. Box 2367, 
Pretoria. 

A. ("Rosie") Rosewitz and his 1000 
members' smile. 

We are wondering how much better the 
2000 members' smile will be and to be certain 
of the latter not being delayed, all members are 
asked to use the enrolment form which appeared 
in last month's "Camera News". Otherwise, 
a request to P.O. Box 2007, Johannesburg, will 
bring ample supplies of the familiar pink form. 
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NOTION PlfTUDE O/V/$/0N 
The Chairman Removes the Lens Cap 

IT has been very gratifying to receive so many letters 
of appreciation from our members, on receipt of the 

list of "Contact Men". There is no doubt that this list 
will be most helpful to those who do a lot of travelling. 
In view of this, Mr. Derrick Beadle, our hard-working 
secretary and Chairman of the Membership Sub 
Committee, who is in charge of the "Contact Directory," 
intends to publish a more comprehensive list in the near 
future. All those who have not received a copy should 
write to him at 266, Lewisham Road, Blackheath, 
Johannesburg. 

From November, 1957, M.P.D. Headquarters will be 
situated in the Eastern Province. This very enthusiastic 
region has willingly undertaken the arduous duties of 
the administration of our Division, and to them go our 
best wishes for a happy and pleasant term of office. 

It is the policy of M.P.D. that Headquarters should not 
be permanently situated in any one region for more than 
two years. In a truly national body such as ours it is 
desirable that each and every region should at some time 
administer the affairs of this Division. For the past 
two years, Headquarters have been situated in the South 
ern Transvaal Region and it is hoped that in November, 

1959, some other region will be in a position to house the 
Headquarters of M.P.D. 
Heartiest congratulations to one of our lady members, 

Mrs. Barbara Swan, who, for the first time in the history 
of the Johannesburg Photographic and Cine Society's 
Annual International Salon won the highest award, a 
gold plaque, for her film "Snips and Snails". A gold 
plaque has never before been awarded to a cine film and 
Mrs. Swan won it with a film which has been acclaimed 
by all who have seen it. 
There have been many requests recently to M.P.D. 

for films. May I remind all Clubs not to apply to the 
Administrative Headquarters, but to the Chairman of the 
Film Library, Mr. Graham Cousins, P.O. Box 1038, 
Bloemfontein. Requests for Tape Recorded Lectures 
should go to Mr. L. Peyton, c/o Payne and Peyton, 
Chancery Lane, Durban. A service which is more for 
the individual member is that of the Technical 
Committee. If you have any technical problems with 
your films please write to Mr. W. J. Paterson, P.O. Box 
10763, Johannesburg. Mr. Paterson 's Committee 
will be pleased to answer all your cine problems and help 
you solve all your difficulties. 

Julius Sergay. 

The First 
THE first recording made to accompany our cine film 

completely strobed and synchronised was not quite 
as simple as it sounded at the Club lectures. 

Starting one evening with twin turn-tables (balanced 
and levelled on a few encyclopedias on the tea-wagon), 
the loudspeaker and microphone, the commentator, 
effects-man, projectionist and general handy-man were 
all arranged. The first tests for volume were checked 
first for music, then the voice, then piano and trumpet 
which were required for different pieces as necessary 
and the volumes being considered just O.K. according to 

Recording 
the flicker of the neon light, the first start was .nade and 
the first play-back 20 minutes later. Unfortunately the 
mike seemed to pick up a slight hum from the projector 
so this was operated in one room and the picture was 
thrown through one doorway, a passage and another 
doorway on to a screen in another room where the 
recording was done. This was repeated three times in 
the first evening ending at about 12.30 with coffee and 
biscuits and off to bed by no means satisfied. 
Next evening the four enthusiasts started again and the 

queerest thing happened. The previous recording did not 
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erase and the whole recording came through as an echo 
strictly to time with the previous one. How that happened 
has not been found out but both recordings were of 
perfectly good quality-so another start. 

The strobe man's one eye felt as if it had been slightly 
pulled out as a constant watch has to be kept on the 
strobe and the projector's speed must be kept constant 
fresh film drags much more than old dry stock and it 
it seems as if a dark picture slows the projector down 
more than a light one. 

At last a good recording in sync was obtained so at the 
other end of the tape another recording was made to 

eliminate a slight error and on replay was much better 
but had another small mistake which had to be left as the 
show was on the following evening, but this mistake has 
since been erased and re-recorded most satisfactorily. 
Later a title in the film was altered but the sound was 

not changed as the title length cut out and in were the 
same. 

So after six attempts at recording and replaying, three 
very late nights, four weary people and a lot of fun, the 
recording was in the can and all were very pleased with 
their efforts-the commentator-the sound department 
the effects (piano and trumpet) and the projectionist 
strobist. 

Johannesburg 
Society's 

Photographic and C;ine 
International Salon 

JT is interesting to note the number of different makes of 
projectors that have been used recently for theatre 

size shows. To sum up the last three- 
The A.C.C.,for their Film of the Year shows used Kodak 

projectors. The 1000 watt lamp was replaced by one of 
1250 watts which was overrun by 5~o. The shutter 
was three bladed cut down to allow more light to pass. 
The lens, a standard l inch f. 1.6. 8 mm. 
The first M.P.D. Film Festival, Cape Town, used 

B. and H. Picture Master projectors. The 750 watt base-up 
lamp was replaced by a 1000 watt base-down which was 
not overrun. The shutter was specially constructed and 
used only two blades being cut for maximum light. The 
8 mm. lens was replaced by a 16 mm. projecting lens of 
2 inch focal length with an aperture of f. 1.6. 

We now have details of the J.P.S. Salon. This time 
Bo/ex M.8 projectors were used and the 500 watt lamps 
were overrun by 17 volts. The shutter was a normal three 
bladed, the lens a 2 inch f. 1.6. 

WELL Salons come and Salons go and as far as the 
1957 effort was concerned it was voted by all as 

being well worth the tremendous energy expended. To 
be appreciated is all the Committee ask and appreciation 
was forthcoming in large doses. Except for a few odd 
vacant seats on the first night when the 8 mm. films were 
shown the University Great Hall was skin tight and the 
"backroom boys" can be excused if a certain feeling of 
tightness around the headgear showed up here and there. 
The attendances as far as can be ascertained at the 
moment were, 700 for the first night and 1100 each for the 
remaining two nights. This is quite an achievement and 

the Salon appears to be becoming one of the social 
events of the City. 
The aim and object of the boys is to present the films 

in the best possible manner in order to give full justice 
to the producers and good entertainment to the public, 
and infinite trouble is taken to achieve this object. 
That they succeeded was evident from the comments 
heard and the attendances. 
A few technical details. The 64 dollar question asked 

by the regular 8 mm. fans was, "where is the projector?" 
The answer of course was, "in the projection bo.'." Yes, 
there it was or rather two of them, Paillard M8 with 
500 watt lamps and 50 mm. 1.6 lenses. Apart from the 
fact that we were pushing the lamps a bit over the odds, 
120 volt running at 137 volts, the set-up was standard. 
When one realises that the projection distance was 127 
feet and that the screen image was 11' 6" and up to the 
exacting standard of the J.P.S., the old idea that 8 mm. 
film is alright for a small audience but not for a big 
hall suffers a painful knock. So 8 mm. fans take heart, 
do not sell the gear, concentrate on correct exposures 
and focus, make up a good film and commentary, and 
who knows it may be shown before an audience of 1100 
people. In all cases, 8 mm. and 16 mm., the "Standard 
Strobe· method was used for synchronisation. 

Being a member of the committee carrying out some 
of the less onerous duties I had the privilege of seeing 
all the films and must say I thoroughly enjoyed seeing 
them. When the judges remarked that the standard was 
high they knew their onions and it was not just sales talk. 
So now clear the decks and let us make preparations for 
1958. 
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JLettering anb ,tlicture~ 
By BILL VYE 

CD 

THIS ARTICLE 
@ 

WILL I HOPE 
@ 

ASSIST YOU IN 
@) 

SELECTING 

LETTERING had little meaning when few could 
read and still fewer could write. Therefore signs in 

particular, in addition to the name, portrayed as a 
major feature an emblem depicting the nature of the 
business. Thus a bunch of grapes indicated the Wine 
Shop and three balls a pawn brokers. These are only 
two of the many devices that were used to convey a 
message to the viewer. 
Thus in days of old a picture was used to give strength 

to the written word whilst to-day the film-maker looks 
to the written word to support his film but, as in the past, 
it must be the picture that tells the story. 
Letter styles like pictures are profuse in their variations 

but as both fall into well defined categories the task of 
selecting a style of letter, suitable to the mood of the 
picture is relatively easy. 
Lettering as seen through the eyes of one trained in the 

art of hand lettering and that of the printer are so dis 
similar that I hasten to disclaim any intention of crossing 
swords with these good friends without whose aid this 
article could not appear. Each of these arts has its own 
particular place in the world that expresses itself through 
the medium of the written word and each surmounts its 
problems of space, style and lay-out in its own particular 
manner. 

The craftsman in hand lettering imparts character and 
.individuality into each letter and may within the Junita- 

tions of the basic structure of the particular style 
condense, enlarge, or modify the lettering to suit the 
space available. 
I am a firm believer that each style of letter has its own 

meaning, admittedly in a broad sense, and with this 
thought in mind I would like to suggest to the producer 
of films that the theme of his picture should be reflected 
in the character of his titles. For example, if the story is 
one of old buildings and ancient cathedrals, then the 
obvious choice would be Gothic, more commonly 
referred to as Old English. 
I do not propose to discuss the origin of the various 

alphabets, for although most fascinating, this does not 
fall within the scope of this article. I will confine myself to 
illustrating a number of interesting styles, as depicted 
in the introduction, together with my suggestions for 
their use. 
Trajan (1): A pure style, with which no liberties may 

be taken and should be confined to Architectural studies. 
Block (2): Rugged mountains, storm lashed coasts, 

heavy machinery, mystery and the like. 
Roman (3): Extremely versatile in that it will accept 

modification in relation to height and width and may be 
used for most subjects, and is pleasing to the eye. 
Modern Block (4): A versatile style that will fit into al 

most every picture, is a modern block version of the Tra 
jan and like it refuses modification in any way. As the 
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beauty of this letter is obtained from the relationship of 
height, width and weight of stroke which are propor 
tionate to each other, any change would completely 
ruin the characteristics of this style. 

Gothic (5): Cathedrals, Abbey ruins and stories of 
ancient times. 

Period (6): Country fairs, costume pictures, the circus 
and other Old World forms of entertainment. 

Script (7): Films of flowers, sylvan glades, babbling 
brooks, fountains, etc. 

Ribbon Script (8): Animals, birds, inland waters, etc. 
This type used in conjunction with Modern Block is 
extremely effective for titles, e.g.; "BIRDS OF SOUTH 
AFRICA". The first word using the Script and the latter 
Modern Block. 

Descriptive (9): Here the illustrator may give his 
imagination free rein, and provided the general outline 
is something akin to lettering, no one will quarrel with 
the overall effect. Lower case lettering, in keeping with 
the main title, will be found most suitable for credits 
and sub-titles. 
There are many more styles and variations but the 

foregoing should suffice for most needs and with this 
guide bef, re him I am sure the reader will see the advan 
tages of using a style in keeping with the mood of his 
film. 

"FIDELITY 
COLOUR" 

Duplicating 

From Ansco, Ferrania, Kodachrome, etc. 
Originals 

RS Films announce the new "FIDELITY 
COLOUR" duplicating for 16 mm. and unsplit 
8 mm. colour films. This method, which is in 
accordance with the latest overseas technique, 
gives much lower contrasts and better colour 
definition. 
NRS, who make this service available for the 

first time in South Africa, also offer complete 
facilities to 16 mm. users, including script 
writing, editing, optical and magnetic recording, 
music and effects library, black and white or 
colour duplicating, processing laboratory. 
NRS offer help and advice to organisations 

interested in any aspect of film production, free 
and without obligation. You are invited to 
contact us. 

NRS FILMS [PTY.] LTD. 
Motion Picture Studios, 
Telephone 79-3291 

Telegrams : E 

Danville-Pretoria 
P.O. Box 1685 
ARESS 

For the finest CINE EQUIPMENT 

THE M8R PROJECTOR 
a revolutionary new design 
that gives astonishingly 
clear, bright pictures. 
Operates on AC or DC 
110-250 volts. Complete 
with all accessories and 
carrying case it weighs 
only 17½lbs. 
Price £77. I 0.0. 

TRADE ENQUIRIES: 

I 
====== ~ I 

I 

choose 

- 

you' II never regret it 

A. LALIEU & CO. PTY. LTD. 

THE B-8 CINE 
CAMERA 

with Twin Turret for 
instant change from nor 
mal to telephoto lens, or 
from normal to wide 
angle lens. Complete 
with zoom viewfinder, 
strap, cable release and 
leather carrying case. 
From £65.0.0. 

P.Q. BOX 8245. JOHANNESBURG, 
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Northern Rhodesia Photographic 
Association 

(Motion Picture Division) 

THE Motion Picture Division of the N.R.P.A., has 
been formed for the first time this year with its 

Headquarters at Broken Hill and in a very short space of 
time has become quite active. The first major assignment 
was arranging for the 3rd N.R. Film Festival which this 
year will be held in Broken Hill on the 17th November. 
Broken Hill Cine Club are attempting to make the 
Festival a "best ever" event and have managed to secure 
the new Broken Hill Cinema for the event. The Cinema, 
which will be one of the most modern in the Federation, 
will be completed in July. 
Not content with this, arrangements have also been 

made to hold a Festival Ball on the 16th November and 
the Prime Minister Sir Roy Welensky, has intimated that 
unless parliamentary business intervenes, he will be there 
to open the Festival. 
Other arrangements are now well in hand and special 

screens and equipment are either on order or beginning 
to arrive in Broken Hill. Incidentally, closing date for 
the Festival is 31 st October. 
The second undertaking was arranging a lightning 

tour through Northern Rhodesia of the 1954 "Ten 
Best"- obtained initially through the enterprise of the 
Lusaka Cine Club. These films were screened at eight 
centres in the territory, the Broken Hill Club topping the 
list of "takings" by showing to a total audience of 1107 
in a local cinema, using the cinema screen, curtains, 
footlights, etc. 
The Motion Picture Division have now made arrange 

ments for the 1955 "Ten Best" to be circulated in North 
ern Rhodesia some time in July when it is hoped that 
results of the showings will be even better than the pre 
vious effort" 

THE STANDARD STROBE 
(as explained by T. Stafford Smith in the 

May issue) 

The "Standard Strobe" (pulley and bracket) is 
available from M.P.D. Film Library, 

Box 1038, Bloemfontein. 

These units with one side for 16 f.p.s. at 7½'' 
and other side 24 f.p.s. at 7½" are 20/- each. 
Extra Strobe discs for 16 f.p.s. at 3¾'' and 24 

f.p.s. at 3¾" are 2/6 each. 

A group of members at a meeting. 

Showing the 1954 Ten Best in the Broken Hill Cinema. 
Projectionists: W. A. Paul and R. Mclaren (in white shirt) 
who is also Chairman of the B. H. Cine Club and Chairman 

M.P.D. for N. Rhodesia. 
Sound: E. C. Pullen, in spectacles. 

Equipment utilised was twin turntable and pre-recorded 
magnetic tapes with recorded and amplification unit. 
Projection throw 80' with picture approx. 15' x 12 

using 1000 watt lamp. 

FEDERAL PHOTOGRAPHIC 
COMPETITION 

To encourage travel in the 
Federation of Rhodesia and 

Nyasaland and the photographing of 
its tourist appeal, the Federal Office 
of Tourist Development is completing 
details of one of the biggest film and 
photographic competitions ever held 
in Africa. 
Prizes totalling some £500 will be 

awarded for cine films and colour 
transparencies taken by amateurs while 
on holiday in the three territories of the 
Federation. The closing date will 
probably be in the second half of 1958. 
Conditions of the competition will be 
announced shortly. 
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ROUND THE CLUBS 
ALBANY PHOTOGRAPHIC SOCIETY 

THE monthly meeting of the Society was held in the 
Moth Hall, Grahamstown, on Tuesday, June 4th. 

Mr. Sieverdink, a well-known Grhamstown professional 
photographer, gave members an interesting talk on 
Stereoscopic photography (3D). For his talk Mr. 
Sieverdink showed some very old stereo slides and ex 
plained that this type of photography was by !JO means a 
new idea. A further advancement was some hand cclour 
ed slides. With four viewers in operation members were 
able to see some of Mr. Sieverdink 's very fine work in 

. this branch of photography. 
The winners of the monthly competition "In and 

Around Grahamstown" were announced as follows: 
Advanced: 1, R. Ehman; 2, C. Tanner; 3, D. Wallace. 
Beginners: Dulcie. 
A special competition for the best photograph of The 

Old Provost was well supported. All prints were on view 
and were criticised by Dai. Rex judged the prints and 
awarded the prize to M. C. Tanner remarking on the 
very fine print quality. 
Mr. Houghton, a new member from Pretoria, showed 

some of his prints and was congratulated on the high 
standard of his work and he should in future be a keen 
competitor for advanced honours . 

Jack Moffitt. 

CAPE TOWN PHOTOGRAPHIC SOCIETY 
STILL SECTION 

MAY 29th being the fifth Wednesday in the month 
we held a combined meeting of both sections. 

There was an excellent turnout of members and friends 
who thoroughly enjoyed an evening of excellent films. 
The first by Mr. J. Goodwin was on deep sea yachting and 
largely on a single handed trip across the Atlantic ocean 
to America, truly a memorable film. Then we had a 
comedy by Mr. 0. Holmgren; this was followed by a 
"Trailer" to outdo all .trailers, a most amusing skit on 
what we endure at the local cinema. Finally, Mr. T. 
Stafford Smith showed his Festival film "Song of the 
Wild" an outstanding film showing great skill and 
patience. 
On our first June meeting, Wednesday 5th, compe 

titions were for prints on "Landscape and Seascape" 
and "Action". In the first section the winners were 
Messrs. J. R. Hagens and Robert Bell and in the second 
Mr. A. J. Musgrave Newton and Miss T. R. Morrison. 
Instead of our usual method of appointing a commen 
tator for the prints we called for criticism and comments 
from the floor and it proved very successful. After the 
tea interval we enjoyed a most interesting slide talk by 
Mr. J. L. Burman on cave photography. Mr. Burman is 
chairman of the S.A. Spelaeological Association and 
certainly knows · his caves. Despite the difficulty in 
working under such cramped and dark corners, chimneys 
and tunnels his colour slides were outstanding. ln 
fact so good is Mr. Burman 's work that six of his slides 
were accepted for exhibition at an International Salon 
for Cave Photography recently staged by the National 
Spelaeo!ogical Society of America. At this meeting we 
were glad to welccme 5 members of the recently formed 
Paarl Photographic Society and the chairman and secre- 

tary of the Cape Peninsula Photographic Society, another 
newly started group. It is always a pleasure to see such 
visitors at our meetings. 

On our second meeting on the 19th the competitions 
were for user-processed slides in monochrome and in 
colour; honours were divided between Messrs. Sprenger, 
Vertue and Zive; commentary was by our President, 
Eric Vertue, A.R.P.S. 
After the tea interval we were treated to a comprehen 

sive lecture on colour in relation to photography by 
Mr. J. Koper. This was illustrated by diagrams and a 
series of 35 mm. transparancies and was most interesting 
to the 58 members and friends present. 

J. R.H. 

THE OUTGOING COUNCIL 
Sitting: Brigadier P. A. Scott (Hon. Treas.), J. R. Hagens 
(vice-President, Still), Eric Vertue A.R.P.S. (President), 
T. Stafford Smith (vice-President, cine), Ralph Tay/01· 

(Hon. Secy.) 
Standing: H. R. Lawley (members representative), S. H. 
Burley, (Librarian), W. G. Vye (cine representative), 
B. Greener (cine Secy.), G. Sykes (still Secy.) Apologies 

from R. T. Ryan (still representative). 
Photo by S. J. Schultz. 

CAPE CINE CLUB 

THE June meeting of the Cape Cine Club held on 
the 13th was a most refreshing one for its variety. 

There was a Tape-recorded lecture on "How to Give a 
Commentary" drawn from P.S.S.A. 's Tape Library. It 
was clear and informative, and it is certain members 
will demand to hear more of these Tape-recorded lectures. 
An assortment of cameras and accessories was demon 

strated by members, and this proved most helpful to 
those who intended converting part or all of their savings 
into equipment. 
During the second half the members were treated 

to the Club's Quarterly Film Exhibition led by Mr. R. R. 
Rawkins' HIBISCUS COAST with synchronised sound. 
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It was the first time members had the opportunity of 
seeing the Norris Synchroniser in action, and for spot 
on sync. you could not wish for anything better. The 
film itself was interesting and entertaining, and the com 
mentary was well spoken by Mrs. Rawkins. 
The "Coon Carnival" by Mr. I. I. Ives presented the 

Peninsula's coloured community in their most colourful 
and hilarious mood. Angles were fully exploited and this 
did much to maintain audience interest in a subject 
that could so easily bcre a Cape Town audience. 

Mr. R. Rodriques screened his 16 mm. "Victoria Falls" 
which he filmed ten years ago with an old Kodak model 
for which he paid the handsome sum of £12 10s. The 
photography was remarkably good, and he showed us 
the falls from every conceivable angle. 

R. C. T. Young. 

DUNLOP SLIDE AND MOVIE GROUP 

SHOWN on the first part of the programme were three 
experimental films by Neal DuBrey. One, dealing 

mostly with yachting, showed the dramatic effects 
possible when using monochrome and colour filters, and 
another demonstrated the outdoor use, at night, of 
fast black and white emulsions. 
The third film was experimental more in the artistic 

sense--an excursion into impressionism with the camera 
delving into emotions felt rather than recording things 
seen. Strangely, this film seems to be more successful 

when shown mute, without its sound-track. Perhaps the 
silence better suits the other-world, dreamy atmosphere. 
For the technical session new cameras were examined 

and the taking of close-ups was discussed. 
Then on to the judging of the slides for Merit Stars 

and some more lively discussion. Should a photographer, 
we wondered, be penalised because he has chosen a 
difficult subject? Can the landscapist, for example, 
claim more lenient consideration because he cannot 
move trees around to aid the composition whereas the 
still-life exponent has full control? It is an old problem. 
We decided that the finished slide must stand alone. 

It remains either good, bad, or indifferent, no matter 
what hard luck tales we hear of its making. There will 
always be the photographer willing to accept the challenge 
and come up with a picture of the impossible. 

EAST LONDON PHOTOGRAPHIC SOCIETY 

THE Society recently exhibited the S.A. Salon Prints 
in East London. Considerable difficulty was 

experienced in finding a suitable exhibition hall, but 
nevertheless the exhibition was staged and as usual 
attracted considerable interest for the duration of the 
show, namely, six days. 
Recently the local Publicity Association, in an endea 

vour to find suitable pictures for publicity purposes, 
enlisted the aid of the Society, offering prizes for prints 
accepted. A fair number of entries were received, (about 
fifty) and the selection committee spent a busy evening 
selecting those most suitable for the purpose. Prizes 
and awards were duly presented to the successful com 
petitors. 

Basil Carter has been busy arranging Auxiliary 
Meetings once a month, at which members get together 
for practical work, and swop information. It is an 
excellent opportunity for beginners, and even those 
past this stage find they can learn a good deal in the 
way of useful hints and tips from others. 
Monthly Meetings continue to be well attended, and 

as extra items of interest we showed the recorded lecture 
"Colourful California" last month, and this month a 
collection of colour slides and monochromes taken on 
Marion Island. At June Meeting we were given a 
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fascinating lecture by Mr. Victor Hougaard on Composi 
tion. Choosing a well-known painting, he "broke it up" 
into its many composite parts, showing how each fitted 
into the whole to make a pleasing picture. It was quite 
a revelation to his audience. He took the opportunity 
to comment, in his inimitable manner, upon some 
aspects of so-called modern art, in which Betsy from 
Baltimore was not overlooked. I should love to hear a 
debate between him and some of our local "modems". 

GERMISTON CAMERA AND CINE CLUB 

YOUR scribe has missed some meetings of the Club, 
having been on holiday during which he appears to 

have spoiled some colour film. 
On the 12th May the Club held a picnic at Fountains, 

a delightful spot on the outskirts of Pretoria. There was 
an excellent tum-out and the day was thoroughly 
enjoyed by photographers and their families. 

A very pleasant surprise at the braaivleis lunch was the 
gift of Mr. W. L. Delport of a huge pile of chops and 
boerwors. 
Mr. Rosewitz of the P.S.S.A. was a welcome guest 
and said he enjoyed himself very much and, particularly, 
Mr. Delport's contribution. 

Cine Section : 
The annual film competition was held on the 6th June 

when there was an excellent attendance to see the one 
16 mm. and three 8 mm. films in Beginners section and 
one 16 and two 8 mm. films in the Intermediate section. 
Our Beginners are going places and no less than three of 
their films had commentaries and background music 
recorded on tape. 
Messrs. D. Beadle, C. Knowles and Dr. J. Sergay of the 

P.S.S.A. Motion Picture Division, inter alia, did the 
judging and in the Beginners section had to consider 
other than items of technique in order to select the 
winning film which was Mr. W. Meano's "The G. C. and 
C. Club Picnic at Hennopsriver". 
In the Intermediate section, the judges again had some 

difficulty in separating the three films and finally gave 
first place to Mr. H. Stern 's "The Green Way" which 
dealt most entertainingly with the eastern Transvaal and 
the change there from mining to farming activities. 
A certificate of merit was awarded to Mr. W. T. 

Welsford's "Drops of the Ocean" which contained some 
outstanding shots of the colourful marine life and 
vegetation to be found in small pools among the rocks 
at very low tides. 

W. D. Fotheringham. 

JOHANNESBURG PHOTOGRAPIIlC SOCIETY 
CINE SECTION 

Beginners Meetings: First Friday in the Month. 
Formal Meetings: Third Tuesday in the Month. 
Venue: Public Library, Johannesburg. 

THE May Formal Meeting produced some fireworks 
in the question and discussion stage after the talk 

on "Aspects of Film Judging" given by Mr. Derek 
Beadle. 

The problem of the proper amount of weight to be 
given to the items appeared to be very controversial. 
Some thought that "audience impact" should be weighted 
more and that judges should be influenced by audience 
reaction. Others that judgment should exclude or 
minimise this item in favour of technical perfection. So 
now judges are in the middle as always and must make 
up their own minds. Up to now the J.P.S. system appears 
to produce the results so we do not propose at this stage 
to re-educate or fire our Panel. 
The films shown were: 
"A Visit to Badplaas" 16 mm. by Mr. R. E. Anderson. 
"Gorongoza National Park" 16 mm. by Mr. H. Stern. 
"Clinical Cases" 8 mm. (Presented after the meeting). 
The first film, which was made by a fairly new member, 

was an interesting travelogue and contained some excel 
lent photography. Especially notable were the scenes of 
a colourful Swazi tribal dance. 
The second film, part of which had been shown on a 

previous occasion for criticism and comment, 
contained some wonderful shots of wild life and together 
with an excellent commentary made up a film of undoub 
ted merit. This member had duly taken note of the 
comments made after the first screening and provided 
an example of the progress which can be made if one is 
willing to learn and is enthusiastic. 
The third film was strong meat for the person of feeble 

stomach but was distinguished by a fine mode of presen 
tation and some top line photography. As a layman 
one can readily see that films of this nature could, and 
no doubt do, play a part in the education of the Medical 
Practitioner. I can only say that I will stick to engineering 
as a profession and leave the removal of unwanted 
organs to the Surgeon. 
Now our future programmes: 

Beginners Meeting: Friday 7th June. Talk on "Editing 
and Splicing." by Mr. C. Knowles. 

Formal Meeting: Tuesday 18th June. Talk and demon 
stration on "Tape Recording." by Mr. G. Stoch. 

Screening of films for the Ferrannia Competition. 
Beginners Meeting: Friday 5th July. Talk on "Your 

Story". Speaker to be arranged. 
Formal Meeting: Tuesday 16th July. Talk and demon 

stration "Animated Films" by Mr. Basil Smith, 
followed by selected films. 

Formal Meeting: Tuesday 20th August. Competition 
night for the Searle Trophy. 

The committee have also a couple of future visits on 
the anvil, one to the Springs Amateur Cine Club which is 
tentatively arranged for July and one to the Randfontein 
Amateur Cine Club during August. More of these as 
the details become available. 
Tot Siens till next month. 

A. F. C. 

LETABA PHOTOGRAPHIC SOCIETY 

AT the March meeting of the club a very welcome 
guest was Mr. Jack le Roux who gave a most in 

teresting and informative talk on "Portraiture" the 
competition for April Month. 
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The enthusiasm and energy given to our members by 
Mr. le Roux could be seen almost every day in Tzaneen 
by the fevered activity of enthusiasts carrying large 
portfolios of rough prints around and discussing methods 
of improving them for the forthcoming competition. 

April meeting duly arrived and Mr. le Roux was once 
more with us to judge and comment on our efforts. He 
immediately set us going with the statement that there 
were a number of prints on show that could be, with a 
little more work on them, salon standard. Great news 
indeed, lets hope the authors of these prints "get crack 
ing" and let the enthusiasts of other clubs have the 
pleasure of seeing their work. 
Norman Crown got a first in the colour slide section, 

even though one of the judges felt that the subject, 
"Flowers" was falling away in the right hand bottom 
corner! 
Film shows were given by Mr. Len Hobson and Mr. 

Stuart Taylor. Len showed two of the ten best films made 
by amateur cine clubs in England. 
Tea and sandwiches (what no Marie Biscuits!) were 

served to the forty-five members present and everyone 
went home after having had a really entertaining evening. 
We have decided on no definite date for our salon 

this year but hope to have it in about August or Septem 
ber. Further details and entry forms will be issued at a 
later date. 

"Viewfinder". 

For Good 

CAMERAS 
and 

Personal Service 

Whysall's 
68 WEST STREET DURBAN 

Ask for new Illustrated catalogue 

PRETORIA PHOTOGRAPIDC SOCIETY 

READERS have probably forgotten that the Pretoria 
. Photographic Society exists, as it is such a long time 

since a report of ours was published. However, we hope 
to make up for this by sending the Editor regular reports 
of our activities from now on. 
At our April meeting we were privileged to see a 

magnificent P.S.A. tape-recorded lecture by Mr. P.H. 
Oelman on "Photography of the Nude". Our thanks are 
due to Messrs. Karel Jan Hora and Gordon Maddox of 
the J.P.S., who brought this lecture over from Johannes 
burg for our meeting. 
We intend entering the "A.P." Overseas Competition 

again this year, and we re-lived past glories when the 
P.P.S. prize-winning prints of 1955 were shown at our 
May meeting, with a tape recorded commentary by 
Dr. J. K. du Toit, and Dr. B. Danzig, past and present 
Presidents respectively, and by Dr. A. D. Bensusan .. , ' 
There has been a noticeable falling-off in the quantity 

and quality of prints entered in our monthly competitions, 
and many people put this down to the increasing popu 
larity of Colour. But it is felt that trade-processed colour 
film makes photography too simple. One cannot 
obtain a worthwhile picture merely by pressing a button. 
Our President presented 'the case against colour photo 
graphy very strongly in the latest issue of our monthly 
bulletin, "Flash". He wrote: "Colour in the hands of the 
knowledgable photographer with refined taste and of 
sensitive perception, may on rare occasions begin to 
approach the pictorial perfection attained by the good 
monochrome worker. In the hands of the tyro, however, 
it can set the teeth on edge, cause acute dilation of the 
pupils, prostration and withering of the taste buds. Some 
of you may disagree with me. May I remind you that 
there is no arguing on matters of taste - with 
the tasteless ! " 
We are particularly keen on receiving the bulletins of 
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other clubs, and we will send "Flash" in return. Our 
address is P.O. Box 1065, Pretoria. 

Conrad Reitz. 

ROAN ANTELOPE CAMERA CLUB 

AT the Still Meeting, Mufulira Camera Club were 
unable to field a team for the "Print Battle" so we 

held a very enjoyable impromptu quiz. 
The Colour Meeting was one of the most successful 'to 

date; Bill Regester, who has something of a reputation 
as a colour slide worker as well as a cine fan, showed some 
recent holiday slides to a large and appreciative audience. 
It is difficult to say whether the audience enjoyed Bill's 
slides more than his wise-cracking comments on them, 
but everyone enjoyed themselves very much. 
At the Cine Meeting, Mac MacDonald showed us his 

film "Paradise Island", and we had an interesting film 
about a mountain holiday by Bill Kirby, but both films 
were not sufficient for a whole evening's meeting. Looks 
like cine members are going to be busy in the forthcoming 
year making more films. 
We are breaking with tradition this year by holding our 

A.G.M. in June instead of July, thus enabling the new 
Committee to make out a programme for the new year 
at the beginning instead of a quarter of the way through it. 
As an added attraction (as if members needed any entice 
ment to come to the A.G.M.) we are going to show the 
Club Film "The Amateur Hypnotist" for the first time. 

UITENHAGE CAMERA CLUB 

ON the 11 th we all met in front of our club rooms 
and then travelled to Port Elizabeth to a very inter 

esting evening at the home of Mr. John Champion, 
F.R.P.S., the subject being a demonstration of child 
portraiture which was ably conducted by John, who had 
arranged for a very pretty model. After demonstrating 
several forms of lighting, the model was at our disposal to 
do our worst, The final results will convey whether \\e 
had been paying attention or not. Thank you, John, 
and thanks also to Miss Scott. 
Refreshments were then served and thus fortified we 

were prepared for the able criticism by John of our 
previous month's prints, top marks going to Jack 
Robinson for a native study. 
An outing has been arranged for the 23rd to visit 

Baakens Nature reserve and we hope that the turn-out 
will be productive of some Salon pictures. 
Our Secretary Bob Klem is still away on holiday. We 

hope that he is having a good time and getting plenty of 
pictures. There is much work waiting for him when he 
returns, so come back Bob fit and ready for the task. 

Jack Robinson. 

VEREENIGING PHOTOGRAPIDC SOCIETY 

THESE last 4 weeks have seen much activity. First, 
at the Round Table Hobbies Exhibition our Stall 

was not the least of the wonderful display. A dark room 

WORKERS AT THE STALL 
L. W. Smith, R. D. Bowman, R. R. Lane, Miss B. Rode/, 
Mrs. Windrum, L. Windrum, A. Harber and W. H. J. 

Andrew. 

had been fitted, and demonstrations were given by Mr. 
R. D. Bowman. Between times colour slides and cine 
were shown through a ground glass screen, which proved 
such an attraction that quite often the whole show was 
held up by people gazing. Len Windram, attired as an 
Edwardian photographer, straw hat, handle bar 
moustache and all, did a roaring trade in "While you 
Wait" pictures, the sales going to a good cause. Dr. A. D. 
Bensusan judged the entries and made awards as follows: 
First Prize for Group, Mr. F. T. Hong. 
Second Prize for Group, Mr. J.P. H. Steyn. 
Highly Commended, Mr. R. D. Bowman, Mrs. J. 
Ibbotson, Mr. E. H. Campbell. 

Slides: First Prize, Mr. W. H.J. Andrew. 
Second Prize, Mr. R. R. Lane. 
Third Prize tied for by Mr. R. R. Lane and 
Mr. E. McPherson. 
Highly Commended, Mr. W. H. J. Andrew. 

Then at the Van der Bijl Park Technical College Fete, 
in competition with Yan der Bijl Park Camera Club, the 
Judge, Mr. R. B. L. Tindall, made awards as follows: 

Best Picture, Mr. F. T. Hong, of Vereeniging. 
Second Best Picture, Mr. P. W. Joubert of Van der 

Bijl Park. 
We had a very good display, thanks to Mr. D. V. 

Sussons, but the judge considered that of Van der Bijl 
Park more attractive. 
The Beginners Lesson conducted by Mr. G. Robson 

was well supported, and another such evening will be 
arranged. 
The monthly meeting of 4 June saw a very good turn 

out with quite a lot of entries for the competitions. 
Mr. N. Cowan, well known to us, accompanied by Mrs. 
Cowan, bad come down from Johannesburg. Mr. Cowan 
gave a talk on Colour, which was followed with great 
interest. Later, we received the benefit of his extensive 
knowledge when he commented and judged the excellent 
work by the slide enthusiasts, hence the numerous 
awards. It is good to see new names too. 
Project 4 of the Cine section has been started, in 

conjunction with the Vereeniging Blood Transfusion 
Service, and after the successful Project 3 we should see 
something good. 

A. Harber. 
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Overseas Salon Sneeesses 
London Camera Club's Seventh International Colour 

Print Exhibition 
Otto Dose, A.R.P.S. 

Penny, Please ! 
Approach to the Clouds. 
In a Country Lane. 

Barreiro (Portugal) January, 1957. 
Sara Buyskes, A.R.P.S., (1 print). 

Memories of long ago. 
Dr. M. C. van Schoor (1 print). 

Our Twins. 
Dr. Joseph Denfield, A.R.P.S., A.P.S.A. (1 print). 

Mother Pride. 
Rhodes Tremeer, A.R.P.S., F.R.S.A. (3 prints). 

The Critique (Bronze Medal). 
The Knife Grinder. 
The Old Veteran. 

Singapore, February, 1957. 
Dr. Joseph Denfield, A.R.P.S., A.P.S.A., (1 print). 

Song of Basutoland. 
Ted Dickinson (2 prints). 

Valley of the Giants. 
The Welder. 

Ho Koo (1 print). 
The Cross. 

Ho Sing (2 prints). 
Looking down. 
Recollect (Honours). 

0. Y. Shue (1 print). 
Afternoon Stroll. 

Rhodes Tremeer, A.R.P.S., F.R.S.A., (2 prints). 
In Pensive Mood. 
Living Statue. 

Valparaiso (Chile), March, 1957. 
Rhodes Tremeer, A.R.P.S., F.R.S.A., (2 prints). 

The Attentive. 
The Bitter. 

Ho Koo (1 print). 
Farewell. 

Au Chi-Bin (2 prints). 
Nature's Pattern. 
Two Vases. 

Yen Lai (2 prints). 
Still Life. 
Drums. 

Ilford (England), March, 1957. 
Dr. Joseph Denfield, A.R.P.S., A.P.S.A., (1 print). 

Women's Work. 
Denis Sprenger (2 monochrome transparencies). 

Misty Walk. 
Detail, Gateway, Marble Arch. 

Miinchen (Germany), March, 1957. 
Dr. Joseph Denfield, A.R.P.S., A.P.S.A., (2 prints). 

Born to Labour. 
Morning in the Veld. 

Rhodes Tremeer, A.R.P.S., F.R.S.A., (1 print). 
Living Statue. 

Solihull (England), April, 1957. 
Rhodes Tremeer, A.R.P.S., F.R.S.A., (3 prints). 
The Scornful. 
The Reminiscent. 
Twins. 

Ho Koo (1 print). 
Farewell. 

Dr. -S. J. Levy (1 colour transparency). 
Homage to the Past. 

. City of London and Cripplegate. 
L. Eccles (1 print). 

Storm and Stone. 
L. H. Spinks (1 print). 
Industrial Vista. 

Dr. A. D. Bensusan, F.R.P.S., F.P.S.A., (2 colour 
transparencies). 

Desert Statues. 
Park Reflections. 

"Amateur Photographer" Overseas Exhibition 1956/1957. 
L. A. D. Greve, Silver Plaque. 
V. V. Jacobs, Bronze Plaque. 
Ted Dickinson, Bronze Plaque. 
S. D. Kieser, Certificate. 
Dr. A. D. Bensusan, Two Certificates. 
G. Tanner, Certificate. 
R. H. Scrimgeour, Certificate. 
L. A. D. Greve, Certificate. 

Stockton-on-Tees Photo-colour Society International 
Exhibition of Colour Prints. 

Otto Dose, A.R.P.S. 
Home Processed. 
Penny, Please! (Certificate of Merit.) 
Orchis cruenta, (Certificate of Merit.j 
Pavement Artist. 

Trade Processed. 
Disa longicornu, (Honourable Mention.j 
Oxalis versicolor. 
Helichrysum brumile. 
Cotyledon grandiflora. 
In order to make these periodical lists as comprehen 

sive as possible, readers are asked to let the Committee 
have details of all South African acceptances at Overseas 
Salons which come to their notice. The information may 
be sent to Denis Sprenger, Wenlock Edge, Princess 
Avenue, Newlands, Cape Town. 
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CONGRESS PROGRAMME 
Friday 
2 August 

MORNING 

AFTERNOON 

EVENlNG 

Official Opening and Business Meeting 
Picnic Outing on the Zambezi River. 
Official Opening of the Film Festival 

Saturday 
3 August 

MORNING 

AFTERNOO 

EVENING 

Sunday 
4 August 

MORNING 

AFTERNOO 

EVENING 

Technical Session 
Official Opening of the International Salon. 
Banquet 

Technical Session 
Braaivleis and visit to Livingstone Game Park 
Colour Slide Showing 

Monday 
5 August 

MORNING 

AFTERNOO 

EVENING 

Technical Session 
Discussion Groups 
Farewell Dance 

The Journal Committee extend their best wishes for a very successful 
Congress. 

THEY DON'T COME ANY BETTER ! 

TIIE 
ASAHIFLEX 
35mm. Single Lens Reflex 
(as used by Nat himself) 
with interchangeability 

of lenses 

F 3.5 Lens, with Diaphragm preset 
Speeds -h to 5: 0 sec. 
£36 (including case) 

Member of 
"Retailer's Assoc." 

CAMERA HOUSE 
106 JEPPE STREET, JOHANNESBURG 

'Phone 23-0683 

@ Printed by The Citadel Press, 145, Bree Street, Cape Town 



"They' re mine- and yours too" ... a picture you will remember. 

Today-as on every day since 1888-tnore pictures 
are being made the world over with Kodak fihn 
and cameras than with any other. 

You'll find Kodak film the world around 
in the familiar yellow box. 
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