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POINT FOR POINT this, now classic, 
Agfa 35 mm. miniature has proved 
itself a camera of outstanding merit 
in both modern design features and 
genuine precision construction. 

* Agfa Apo tar J3.5 /45 mm. coated, colour 
corrected lens specially computed for 35 mm. 
photography; and based on Agfacolor research 
findings for superb colour results. 

j,_ Positive action lever-wind sets the shutter, 
"R advances the film and exposure counter and 

releases the shutter/film interlock-all in one 
flick of the thumb . 

..)._ Seen-from-above-at-a-glance setting controls 
~ for quick and easy adjustments. 

* 
Depth of field scale for limits of sharpness at 
a glance. 

* Film speed indicator shows type of film being used and its speed. * Delayed action device for self portraitures. * A brilliant Newton type optical viewfinder. * Recessed co-axial synchronising socket. * Double and blank exposure prevention device. * Automatic exposure counter. 

With Prontor fully synchr. SVS shutter £17.6. 
With Pronto synchr. shutter £13.10. 

Ever-ready leather case for both models £2.14. 

FURTHER DETAlLS FROM YOUR DEALER OR P.O. BOX 1366, JOHANNESBURG 
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"THE OLD ORDER CHANGETH" was 
a remark I heard some months ago from 

a bystander watching a parade and from the way 
it was said I gathered that he found it difficult 
to accept some of the newer trends. 

I do not suggest that my age is advancing 
quite as fast as that but at a meeting of a small 
Photographic Society which I visited recently 
the remark by the old gentleman was brought 
back to me. The print competition was like 
Mother Hubbard's cupboard-bare. Not so the 
colour slide competition! There was Auntie in 
the backyard, the neighbour's dachshund and 
just about everything imaginable that had no 
pictorial merit. Did we ever see such efforts 
in black and white? Photographic Society 
competition screens did not have them but I feel 
sure many a wastepaper basket was filled with 
just such prints. 

One becomes aware rather slowly of the 
present trent of colour. Not so long ago it was only 
the serious-minded who exposed colour but how 
quickly the scene has changed. Just about every 
camera is loaded with colour and just because 
colour does appear on the transparency it is 
deemed sufficient to enter for the monthly 
competition; a little more than this is needed 
and that "little" need not be the colour red 
either! 
Just how to compose or harmonise the various 

colours has not been discussed in these pages 
and perhaps some readers may wish to do so for 
several of our advanced workers have made a 
very considerable study of this intricate problem. 
lt is noted that the colour slides that do please 
are those that do not depart drastically from 
the recognised rules of composition but colours 
that clash can spoil any pleasing arrangement. 
Colour workers will therefore have to have some 
additional knowledge of colour-harmony which 
means a little more than pressing the button and 
posting the spool to the processing house. 

A membership application form appears on 
page 81-please use it! 
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For proving that there's nothing like leather, there's nothing like 
Ilford FP3. The beauty of the subject may be only skin deep, but when 
FP3 takes the picture, skin deep is deep enough to satisfy everybody. 

ILFORD FP3 
Available from A 11 p h O t O O ea I e r S an d C h e m i St S 

Made in England by I L F O R D L I M I T E D ILFORD lONDOM 
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Presidential Notes 
by Robt. Bell 

THE best item of news to pass on at the 
moment, is that the Standing Committee 

of Directors to P.S.S.A. has been able to 
secure the services of a Secretary-Treasurer. 
In this connection, l have much pleasure in 

introducing Mr. F. Gardner of 8 Union Avenue, 
Pinelands. 
Members with items of interest and problems 

affecting our Society are invited to write Mr. 
Gardner direct. 
The little I have had to do with him so far, has 

shown that affairs of P.S.S.A. will soon be 
brought up-to-date, and the tempo of our 
progress increased accordingly; which leads me 
on to make comment on subscriptions due. 
Membership cards have been checked and 

statements in relation to these, will soon be 
going out in the effort to bring subscriptions 
in line. Members are kindly asked to assist the 
Society, and at the same time, Mr. Gardner, by 
meeting, their subscription obligations at an 
early date. 

1957 Congress 
Although the time has not arrived to consider 

the loading of cameras and the packing of bags 
for Congress, it is an appropriate time now to 
begin to make plans for the getting there. 

Some will need to travel many miles in their 
efforts to be present. But when one views the 
venue, with its unlimited photographic possi 
bilities, coupled with the interesting programme 
arranged by our northern brethern, these 
distances will no doubt be viewed in a lesser 
light. 
Congress is open to all members of P.S.S.A., 

irrespective of them being Directors or not. 
Members are asked to consider the Victoria 
Falls as the place for their annual holiday. 
To those who have not had the opportunity 

of visiting the Falls, what an attraction. To 
those who have been there before, think of the 
shots that got away on that occasion. 

Membership 
In a letter, Mr. A. Rosewitz (Chairman of 

the Membership Committee), once more shows 
his keenness to see our membership roll increase. 

His target is 1000 by Congress. May I appeal 
to all members to try and lend aid to accomplish 
this. 

Our Journal 
To maintain interest in this, the official journal 

of P.S.S.A., up-to-date articles are required. 
To enable the editor to plan and maintain 

the high standard so far achieved, it is essential 
for him to have articles on hand for publication. 
This appeal is made to both still and cine 

workers. 

Visitors to the Cape 
Since the issue of our last number, we have 

had the pleasure of meeting Mr. McCullough, 
Chairman of the Germiston Camera Club. 
In addition to looking up officials of P.S.S.A., 
Mr. McCullough also attended a meeting of 
the Cape Town Photographic Society. 
Another visitor, whom we were pleased to 

welcome at the shankend, was Mr. Forster of 
Storms River, Cape. Apart from being a mem 
ber of P.S.S.A., Mr. Forster is not a member 
of any other Society or Club. This state of 
affairs however, is likely to change, for I under 
stand an application for membership to the 
Cape Town Photographic Society has been 
made. 

PHOTOGRAPHIC BURSARY 

AN incorrect impression may have been obtained 
from the recent announcement regarding the 

purpose of the Travelling Photographic Bursary. 
It is important that South Africans keep abreast of the 

latest practical developments in all branches of photo 
graphy and cinematography, and the object of the bursary 
is to assist any South African photographer who is 
proceeding Overseas for the purpose of studying any 
particular branch of photography or cinematography. 
The bursary winner will be selected from such appli 

cations as are received by the 31st December each year. 

A. D. Bensusan. 
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PRINT 
CRITICISM 

By Fred C. Harris~ F.R.P.S., F.R.S.A. 

TABLE TOP is an interesting 
branch of photography and one 

which gives plenty of scope for 
resourcefulness. Frequently the sub 
ject is a humorous one, but to be 
successful it is a prerequisite that 
composition and technique should 
be perfect. Both are under the 
control of the photographer, so there 
should be no excuses for failure. 
Pat Fenn has done well in THE 
FIFTH ACE. The figures form a 
good group and yet each individual 
figure has its own interest. The 
standing figure is the principal one 
because the others are seated, 
because it forms the apex of a triangle 
and because the others are to a small 
degree supporting it. In fact the 
more one looks into this group, 
the more good points one can find; 
many of them very subtle touches, 
but so much the better for lacking 
the obvious. The lighting in so far 
as the figures are concerned has been 
well done and shows up.the expres 
sions of the faces, but I would have 
felt happier if there had been less 
light on the background and also 
if the table and right-hand stool had 
not been so bright. Another point 
about the table-I do feel that some 
attempt should have been made to 
depict the cards more realistically. 
The impression at the moment is 
that the figures are pointing at an 
empty table. 

The grotesque arch in the back 
ground is a very good feature and 
adds tremendously to the general 
feeling (except for the strong lighting 
already mentioned). Unfortunately 
the focusing is not quite accurate, The Fifth Ace 

for the outside figures are sharp 
whilst the principal one is slightly 
out of focus. 
I hope my various criticisms will 

not appear to outweigh my praise 
for this print. I like it very much 
indeed, but I feel that all these small 
points must be mentioned because, 

Pat Fenn 
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as I have already said, in this type 
of photography everything is under 
control, and therefore the final result 
must be perfect in order to succeed. 

THE CITY AWAKENS by A. W. 
Holcombe depicts the sun shining 
through morning mist between sky 
scrapers. It is a scene which has 
often been seen by all of us who live 
in modern towns, and I am sure 
many have thought that there must 
have been a picture somewhere. 
But few have taken the trouble to 
try to make a picture, and fewer 
still have succeeded. Mr. Holcombe 
has gone a long way towards success 
and there are many things about his 
picture which I like, but there are 
others about which I am not so 
happy. Dealing with the foreground 
first. [ am especially attracted by 
the t\\ o bicycles and cars which 
are so obviously hurrying into town. 
The) are well placed and beautifully 
lit and there is no doubt about their 
movement. But the remainder of 
the foreground is dreadful. The 
motion of the right-hand side is 
suddenly arrested by a parked car 
almost in the centre of the print, 
and its stationary nature is empha 
sised by the figure leaning against it. 
Then. taken in order between this 
car and the edge of the print, is a 
man walking towards us, one going 
away from us, two others about to 
collide, and, finally, a stationary 
figure buying a paper. Of course 
the photographer could not help it; 
he simply had to expose when things 
seemed to be right, and he succeeded 
admirably with the main part of the 
foreground. 

What of the upper three-quarters 
of the print? Again the right-hand 
side has succeeded, but not the left. 
The large mass of the sky-scraper is 
very well rendered, and the three 
storey more traditional building at its 
foot acts as an admirable foil. But 
the ugly ungainly mass on the left 
is shocking. The obvious answer 
would seem to be a trim, but obvious 
answers so often do not work. Let 
us try. Cover a width of 1 ¾" on the 
left-hand side and you will find we 
get rid of all the objectionable items. 

The City Awakens 

Except the stationary car, you will 
say; yes, the car is still there but its 
character has now altered. Instead of 
being a stationary mass in the centre 
of the print, it is now a dark feature 
forming a part of the frame. Un 
fortunately the resulting shape is 
unacceptable which means further 
trims at the bottom and/or top. 
From the bottom we can take only 
the merest sliver and therefore we 
must sacrifice an appreciable amount 
at the top. I am sorry about this for 
I rather like the top edge of the 
building. For a long time I even 
pondered as to whether we could 
make this into one of those panel 
shapes by trimming just above the 

A. W. Holcombe 

building, but I eventually gave up 
this idea for I feel the result empha 
sises the tall building a little too 
much at the expense of the interesting 
foreground, so I feel that the best 
result can be obtained by a trim of 
1 f' from the top. I like the result 
very much, especially if the author 
can conjure just a fraction more 
luminosity in the buildings forming 
the back-cloth. 

Mr. Holcombe is not so successful 
with his next print which has no 
title but is obviously taken in the Jan 
Smuts Airport. Technically it is 
good as it gives an excellent impres 
sion of the brilliance of sunlight 
indoors, and it retains a full scale 
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of gradation in doing so. But I 
find myself wondering why the 
author made the exposure, and once 
that doubt enters one's mind it is 
almost certain that the print is not 
a success. Human figures are nearly 
always one of the chief attractions 
in any picture in which they are 
present, and in this case I am sure 
that most people will find that their 
eyes go immediately to the extreme 
right-hand edge. Here we have a 
man at the top of a step ladder (i.e. 
at the apex of a triangle) actively 
engaged in a job of work and with 
the gaze of three other .nen directed 
towards him. All this occurs at the 
extreme edge of the print whilst the 
remaining space contains nothing to 
hold our attention. 

Most people are attracted by the 
beauty of trees and clouds, and 
Conrad Reitz is no exception, as is 
very clearly demonstrated in his 
print TWO'S COMPANY. It is 
an honest-to-goodness silhouette of 
trees against a background of 
cumulus cloud. But I feel the trees 
are too heavy for this treatment. 
Such a silhouette usually demands 
more of a delicate tracery. This 
heaviness has also blotted out any 
beauty which existed in the cloud 

Two's Company 

No Title 

Conrad Reitz. 

A. W. Holcombe. 

and I feel that insufficient thought 
was given to the relationship between 
trees and clouds. If the exposure 
could have been made from a little 
further back, and perhaps from a 
position a little more to the left, it 
might have been possible for the 
clouds to have towered above the 
trees and to have shown the beautiful 
modelling along their periphery 
which is such an attractive feature of 
this type of cloud. Two other 
unfortunate features which were not 
in the control of the photographer 
are the evenness in the height of the 
trees themselves and the unfortunate 
regularity of the foreground. 
Perhaps the thumb nail sketch may 
help to make clear my meaning. 
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A SIMPLE RECYCLING 
TIMER 

By Roy Ehman 

HAVING decided that an electronic timer was a 
"must" I read up all the literature and finally 

decided that the one described by R. Goldie in the May 
issue was the nearest to my requirements. A prototype 
was therefore built and the circuit illustrated evolved. 
The interesting features of this timer are that it not only 
uses the barest minimum of parts but also prepares itself 
automatically for the next run. As can be seen from the 
photograph the unit is built into a Sharps Toffee tin 
measuring 6" x 7" x l f' deep. The controls protrude 
through what was formerly the bottom of the tin so that 
it may be conveniently mounted under the bench with 
only the controls showing and taking very little room 
underneath. 

Operation of Circuit. 
The circuit diagram indicates the conditions when the 

relay is in the "operated" position, the tube having 
warmed up. Contacts 4 and 5 "make" the charging 
circuit from mains via the diode-connected half of the 
tube through the timing condensor C2 and back to mains 
via R2. The latter serves to limit the peak charging 
current that the tube must deliver. S.W.1 is a normally 
closed, spring-loaded, push-off switch as used for putting 
out a refrigerator light when the door is closed. When 
S.W.1 is depressed the relay winding circuit is broken. 
The relay "falls out" and contacts 1 and 2 "make" putting 
on the lamp. 4 breaks away from 5 and changes over to 
3. This transfers the timing condensor C2 from the 
charging circuit to discharge through R3 and 4. The 
grid is therefore held negative until the discharge is 
practically complete, the time being varied by R3. R4 
puts a lower limit of 3 seconds on the cycle and limits 
the current through R3 thus prolonging its life. When the 
discharge is complete the valve again passes current, 
pulls in the relay cutting off the lamp and swinging the 
timing condensor back onto the charging circuit where it 
becomes fully charged and ready for recycling in about 
two seconds. R5 is a bias resistor and may vary with 
different relays and valve types but is a close approxi 
mation. It should be decreased until the valve passes 
enough current to just pull the relay in comfortably. 
C3 is to smooth out the pulsating D.C. and so prevent 
relay chatter or intermittent operation. Like all the 
other values given it is not critical. Contacts 1 and 2 of 
the relay should be heavy enough to pass the current 
drawn by your enlarger lamp. These points are suppres- 

sed for radio interference and have their life assured by 
the quench circuit Rl, Cl. The relay is a fairly common 
type and should not be hard to obtain. The contacts 
may have to be re-arranged but fortunately they assemble 
and disassemble very easily. Setting up the points is 
also non-critical but for snappiest operation 3 and 4 
should be made to break just a fraction before 1 and 2. 
Note that S. W.1 overrides the timing circuit and 

therefore should not be held depressed for longer than 
the cycle unless it is deliberately intended to extend it. 

I find that when Burning-in is required it is very con 
venient to make one "printing" exposure then press the 
button again and make a "dodging" exposure. This 
results in predictable "burning in" and print control 
generally. 

Wiring Up. 

The wiring too, is non-critical and "point to point" 
wiring with the plastic covered type should not take 
much more than an hour or so. The valve and relay 
are mounted on a small aluminium bracket. The trans 
former is bolted to the bottom and the condensor soldered 
between two insulated lugs. The procedure is to bring 
your mains lead onto a pair of tie points and then wire 
off each circuit from there; after deciding for argument's 
sake that the top lug is the "Hot" side and the bottom 
lug the "cold". No voltage bearing part of the circuit 
must touch the tin for safety reasons. Use a good volume 
control with a well insulated pointer knob. A value of 
100K gives 20 sees maximum which is fine for powerful 
enlargers and gives a well spread out scale. 250K gives 
about a minute and one megohm gives about 3~ minutes. 
Higher values have not been tried and may prove unre 
liable. Technical eyebrows may be raised at the use of an 
electrolytic condensor for timing but it keeps down the 
size of the unit and enables lower values to be used 
from grid to ground. I have found the accuracy more 
than sufficient for B & W. The timing cycle is related to 
the mains voltage almost directly and if your mains vol 
tage is apt to jump around erratically this unit may not 
be used or else will require the use of V.R. tube stabili 
sation. This refers to large jumps of say 10 to 15 volts. 
A toggle or foot switch for focussing, etc, may be 

wired across contacts I and 2. No on 'off switch is re 
quired since the timer should be fed and switched from 
the same outlet as the enlarger. 
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The Working drawing appears on the next page. So that readers can 
- follow the details more easily the reproductions have been made as 

large as possible. 
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Famous Products for Photography 

Ridax 
Vertona 

Gevatone 
Gevarto 

Artona 
Vittex 

AND 

P.O. Box 256. 

GASLIGHT CONTACT PAPERS 

FOR FAST ENLARGING 

THE FAST WARM TONE PAPERS 

CHLORO-BROM FOR CONTACT AND 
ENLARGING 

Gevaluxe 
BROMIDE VELOURS 

Try these for SUPERIOR prints 
PROOFS ON P.O.P. 

WRITE FOR A BOOKLET OF THE OUTSTANDING SURFACES 
AVAILABLE 

All Enquiries : 

KEATINGS PHARMACEUTICALS LTD. 
JOHANNESBURG. 
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1\L1 

I 

IN 
Rt,. 
OUT 

R 1 500 ohms i watt carbon 
R2, R4 1 OK ¼ watt carbon 
R3 see text. 
R5 150 ohms l watt carbon 
Cl . l mfd 600 volt wkg. 

C2 16 to 20 mf d 450 v wkg. 
C3 4 mfd 50 v wkg or better 
Tl Miniature bell transformer 
Vl 6SN7, ECC33 etc. 
RLl Post Office type relay, 6,200 ohm winding. 
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LOURENCO MARQUES 
Venue for a P.S.S.A. Easter Rally 

A. D. BENSUSAN F.R.P.S., F.P.S.A., F.R.S.A., Member of the London Salon 

LOURENCO MARQUES is a 
moderately sized city, with a 

population of approximately 100,000, 
and it is a very welcome spot for 
those who are accustomed to the 
hectic life of the Witwatersrand. 
The leisurely existence of our Portu 
guese friends at this pleasant coastal 

spot is something to be emulated by 
those whose daily chores revolve 
around Coronary Thrombosis or 
the Stock Exchange ticker. 
It was a fine idea of Nat Cowan 's 

to organise a P.S.S.A. rally at L.M. 
over the Easter week-end. Four 
carloads of enthusiastic photograph- 

, 

ers set out from the Witwatersrand 
with P.S.S.A. pennants flying high. 
At first we DEVELOPED car 

trouble-someone had been foolin' 
with the brakes-then we had a 
SHORT-STOP at Nelspruit to visit 
a sick friend and enthusiastic 
P.S.S.A. organiser-Roy Smith, and 
then we were properly FIXED by 
irate customs officials who tediously 
listed page after page of Camera and 
lens numbers-the likes of which 
they had never seen before. However, 
the party finally arrived at "the Bay" 
feeling more like prawns than 
photographers. 
We were soon revived by the 

welcome sight of "Caesar" the hall 
porter and a little "Vinhos" to 
steady our Camera nerves, and 
rumour has it that our efficient 
organiser-Nat Cowan-was equally 
well acquainted with Nero's wife, 
the catering manageress, for he never 
went short of his tot of the local 
brand of beverage-that is the 
custom! 

Moorish Style Photo: The Author. 
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HORNE & PLATOW (Pty.) Limited 
P.O. Box 4403 Johannesburg 

Importers of good quality Japanese Cameras 
and Optical Goods 

AIR~ YASIIICAFLEX 

VESPER PLUM 

STOCKED BY ALL LEADING 

SEKONIC 

PHOTO HOUSES 

.,AI085 

Just a minute - 
don't turn the 
light on yet. 
That film can't 
be properly 

fixed. 

A couple of minutes? How about prints? 

Oh, 30 seconds or tess No waiting with 
·Am.fix', you see. 

I bet there's a lot of complicated mixing to do 
beforehand. 

NO! a bit of it. You get "Amfix' in bottles 01 

liquid concentrate. Just add water. 

Easy to make, faster than hypo ... Anything else? 

Yes, very long life. You'd better get some · Amfix: 
You're behind the times. 

-u, M&B oranu Ph otooronmc f>·rodu,.;, 

Compostte Pack tcomatrung JO ft. oz. fixer concen 
trate and I fl. oz. special hardener). Fixer and 
hardener also separately and in larger sizes. 

MA~UFACTURED BY MAY & BAKER LTD 

'AMFIX' 
TRADE MARK BRANO 

ULTRA-RAPID,FIXER 

TJISTRJB[j'JORS MAYBAKER (S.A.) (fTY.) LTD· P.O. BOX 1130 • PORT ELIZABETH• TEL; 89011 (3 LINES) 
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On the Boat (Some of the Party) 
Photo: The Author. 

Our first outing was to Catembe 
the fisherman's village across the 
bay and the derelict boat harbour. 
Our hosts were Signor Mendes who 
is a senior Customs official and 
Chairman of the Old Settlers Photo 
graphic Art Club of Lourenco 
Marques, and other members of the The Choir Boy 
Club. We were joined by this time 
by Jack Ho and his party from the 
Chinese Camera Club of Johannes 
burg and Messrs. Entin and Idelman 
-Chairman and executive member 
respectively of the Randfontein 
Camera Club-together with wives, 
fiancees, girl friends and cameras. 
This was a delightful spot and beauti 
ful sweeping clouds assisted the 
"pictorialists" at work, although Nat 
Cowan would have it that it was a 
field-day for the "record photo 
grapher". 
Early Saturday morning, the flash 

bulbs were popping at the native 
market at Xipamanine (sounds like 
the name of a new drug to me, to be 
taken before breakfast) and the 
party had to recuperate from this 
ordeal at the shrimp and beer cafes 
on the boulevards of the City. We 
soon had to dig deep into pockets 

and almost had to pass the hat round 
to cope with the delicious prawns 
at 4 escudos each (over 1/-), so 
decided to spend a leisurely after 
noon hippo-hunting at Maracuene 
-the native name for Villa Luiza. 

That evening we lost our wives, 
fiancees, girl-friends-the lot-at the 
local night-clubs, and Rosie Rose 
witz was feeling anything but 
"rosey" at two in the morning when 
the ladies had still not returned; 
they were eventually traced to the 
Cathedral at midnight mass. How 
ever, the men folk certainly could not 
grumble, for we spent a wonderful 
evening at the Old Settlers Club with 
our Portuguese friends of the Seccao 
de Arte Fotografica da Associacao 
dos Velhos Colonos da Mocambique. 
After a cordial exchange of greetings 
in our very best Portuguese, we 
obtained the services of Manuel 
Mendes and Sig. Luyt as interpreters 
and we settled down to a real photo 
graphic evening with print discus 
sions. 

There were several other interest 
ing outings, the fisherman's harbour, 
the Radio Club of Mocambique, 
Costa da Sale, the Orient Ship in the 
harbour, the Museum and the most 
interesting architecture, where no 

Photo: The Author. two houses appeared to be the same. 
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In fact the week-end passed all too 
quickly, and soon it was time to 
face those customs officials. Some 
how I think Manuel Mendes of the 
Portuguese photographic club, whom 
it will be remembered was a senior 
Customs official himself, must have 
smoothed the way for we were 
greeted at the border with smiles 
and soon sped on our way home 
after a most memorable and delight 
ful week-end. 

More of the Party 
Photo: Mrs. E. Baer. 

LETTERS TO 
THE EDITOR 

Dear Sir, 
The article "more modern stuff" by mister denis 

sprenger in the April issue might lead to more people 
studying the issue between Ancient and Modern and I 
feel the subject should be kept open. 
If modern artists are so emphatic that they should be 

natural-and not educated-in their conceptions then 
why do they try to educate the modern public? Why not 
leave them to have their own conceptions also. lf the 
modern artists really have something to say let them say 
it with their artistic results and not by wordy arguments. 
There are distortions in some pictures by some of the 

recognised Old Masters but this does not mean that 
anything distorted is a masterpiece. Sometimes a lie 
brings peace to people but this does not mean that all 
lies do the same. People learn when, and when not, to 
tell a lie by experience. There is no book of rules to be 
followed and neither is there when we mention aesthetic 
tastes. These things spring from decency and a culti 
vated sense. My dog does not seem interested in El 
Grego, Picasso or Rembrandt. This does not worry me 
over much but it does not even appreciate MY pictures. 
The fault of the Old School is that they have the idea that 
because a picture was painted by a recognised Master it 
must be good. I know a good many pictures painted by 
Old Masters which are disliked by many people but the 
craze of the rich collector over-rides the saneness of man 
and this gives a false idea of art values. 

People sometimes have more photographic ( ?) skill 
than artistic conception and this leads to over falsity. 
The strange thing about this is that these people are often 
praised up by normal photographers (if any) as being 
artistic. There are a lot of people who, in this age, recog 
nise no master in their normal lives and this is carried to 
extremes when they discuss art. If an "educated" person 
suggests that a certain style is inartistic then the modems 
praise it solely because they are not going to be dictated 
to. (Read mister sprenger 's first sentence again.) 
Whenever there is a period of superb artistry someone 

who is incapable of competing with his contemporaries 
branches out into something different which he calls 
"new" or "modern". The so-called present "modern" 
school is nothing more than the completion of the 
cycle, going back to the bushman's painting or childish 
art. The main aim is to follow what they think children 
would do. If we have not progressed throughout the 
ages we should pack up what is called "art". The 
scope for professional artists is certainly declining, except 
in the commercial world, and probably the sooner all 
"real" artists are amateurs the better. 
Personally I do not care twopence whether I am classed 

as old-fashioned or modern. I shall still persist in 
liking pictures for what they are and not for what school 
they represent. 
If Mr. Denis Sprenger (promoted to capitals this time) 

believes in his modern form of heading with all small 
letters why did he not have the courage of his conviction 
and leave out the thousands of capitals in his article? Is 
it that he is like me-lost in this modern world? 

Yours faithfully, 

C. T. Davenport. 
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Photo : T. Stafford Smith 

Last month in "Through Basutoland with Doc" Jack Robinson told us of 
their visit to the LE B[HAN Falls. Ralph Taylor contributes the following: 

Situated in the heart of Basutoland and approximately a day's pony ride from 
the nearest road head are the Maletsunyane Falls, one of the highest in Southern 
Africa. Here the Maletsunyane stream, after flowing through fairly open 
country, suddenly hurls itself 630 feet into a stupendous gorge. These falls, 
marked on some maps as the Le Bihan Falls, after their discoverer, are the 

· main tourist attraction of central Basutoland. 
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lj you are a member ... 

.... Get a friend to complete the attached application for membership and send 
it to the Membership Chairman 

IF you are NQT a member why not join NOW? Any member will tell you of 
the ad vantages- 

A free monthly copy of this Journal; Free Technical advice, Still and 
Cine, etc., etc. 

MEMBERSHIP APPLICATION FORM 
(Please send with subscription to P.O. Box 2007, Johannesburg.) 

I wish to apply for ORDINARY Membership of the PHOTOGRAPHIC SOCIETY 
OF SOUTHERN AFRICA and enclose the sum of £1 1 s. Od. (plus exchange on country 
cheques). 

I agree to abide by the Memorandum of Articles of Association and 
Regulations and Bye-Laws of the Society. 

Full Name . 

Qualifications Degrees Honours . 

Address 

Occupation . 

Race . 

Membership of other Photographic organisations . 

Interested in Still Cine Colour 'Technical. 

Signature of Applicant... . 

Date 

ame of Member proposing . 
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Whatever you take 

with your camera ... 

Do n'I take needless 
You can insure your camera 

against thef t, loss, damage and 
other risks with the Yorkshire, 
for as little as 12/6 a year. 

THE 

YORKSIIIRE 
INSURANCE COMPANY 

EST ABLlSHED 1824 
MARITIME HOUSE, LOVEDAY STREE1 

JOI I A NNESBURG 

risks 
r----------1 
I To The Manager, I 

The Yorkshire insurance Co. Ltd., I Box 2755, Phone 33-4292, I 
I [obannesburg. I 
I ~least" send me full details of camera I 

insurance 
I I I NAMh ---------- I 
I ADDRESS I 

L _j 
1380·' 
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NEWS LETTER 
From 
the 

Ray 
U.S.A.) 

Miess (P.S.S.A. RepreStentative 
Farewell Avenue, 

Milwaukee 2, Wis., U.S.A. 
1800 N. 

in 

THE International Photographic Exposition, held 
in Washington, D.C., March 22 to 31 was a great 

success, from the angle of the great number of exhibitors, 
both domestic and foreign, from the attendance with the 
great number of visitors from other countries, and U.S.A. 
European and Japanese manufacturers were represented 
with some very elaborate displays of new models of their 
products. 
A definite trend has been started in larger colour 

transparencies for projection, which started with what is 
called the "Super-Slide". This is a utilization of about 
1 i inch (4 c.m.) square area from the regular 2~ x 2½ inch 
format of the Rollei, Hasselbad, and other cameras 
using 12 exposures on a size 120 roll of film. This smaller 
piece of film is fitted into the super-slide, so that no special 
size projector is needed for projection ... most projectors 
for the 35 mm. size handle it nicely. Several slide manu 
facturers are now offering this new slide, with masks for 
fitting the ground glass of the Rollei, etc., to help the 
photographer "frame" his picture in the smaller area. 

The seriousness with which this new size trend is taken 
is shown by the surprise announcement of the manu 
facturers that they are bringing back the old size 4 x 4 cm. 
Rolleiflex, discontinued in J 938, which is just right for 
this super-slide ... and in Eastman 's action in bringing 
out Kodacolour for colour snapshots, and Ektachrome 
for colour slides, in the 127 size, to fit this smaller Rollei, 
and also two of their newest cameras. The 4 x 4 cm. 
transparency in the 2 x 2 inch mount gives a great deal 
larger size projection on the screen, which in some cases is 
a distinct advantage in exhibiting. 
Anyone from outside U.S.A., planning on attending the 

coming P.S.A. Annual Convention, in St.Louis, Mo. 
Oct. 2 to 5 this fall, should contact the P.S.A. Inter 
national Affairs Committee, of which your correspondent 
is Chairman, so that suitable arrangements can be made 
for the special attention that we wish to show them. 
Everyone is invited ... P.S.A. membership is not a 
requirement. 

NEW MEMBERS 
We are pleased to welcome the following new members: 

Ellis, W, Knockando Mens Residence, Teachers' Training College, Hoofd Street, 
Braamfontein Johannesburg 
Gardiner, Capt., W. 0., P.O. Box 124, Port Elizabeth 
Jobling, G. C., 80, Prospect Road, Walmer, Port Elizabeth 
Morris, F. A., 73, Kingsway, Arnanzirntoti, Natal 
Taylor, L. N., P.O. Box 874, Kampala, Uganda 
Van Dokkum, J., 27, Doble Road, Bluff, Durban 
enter, N. T., 154a, Claim Street, Hillbrow, Johannesburg 

Williams, R., P.O. Box 2973, Kampala, Uganda 

ORGMTJSATIONAL MEMBERS 

Burmco Photographic Society, P.O. Box 381, Benoni 
Kingsway Camera and Cine Club, c/o H. E. Jones, 29, Inyoni Crescent, Amanzimtoti. Natal 
Livingstone Camera Club, P.O. Box 385, Livingstone, Northern Rhodesia 

Langhor-Clarke 
J. Sergay 
J. Sergay 
L. Bevis 
J. Brierley 
Winchester 
Ziegler 
J. Brierley 

A. Rosewitz 
L. Bevis 
J. D. Chadwick 
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J/01/0N PlfTUDE O/V/$/0N 
The Chait·n1an Be111oves the· Lens Cap 

M.P .D. Film Library 
It is with sincere regret that we have to advise our 

member clubs that the A.C.W. "Ten Best" films which 
arrived in South Africa several weeks ago, had to be 
returned because of the demand by the Customs authori 
ties for the payment of one hundred and seventy-five 
pounds. These films were rated on the same basis as 
professional films for the cinema, and a charge of ten 
pence per foot was levied. As we are not in a financial 
position to pay the one hundred and seventy-five pounds 
the films were returned. The Customs and Censorship 
Committee of the P.S.S.A. have made further urgent 
representations to the government requesting that this 
anomalous position be soon remedied. Negotiations 
for the "Ten Best" films of the P.S.A. (Photographic 
Society of America) have been cancelled pending a 
change in these Customs regulations. 
Until this comes about we must depend solely on our 

own M.P.D. Film Library for our programmes. I appeal 
once again to all Clubs to donate a film to our library 
in this way we could have several programmes circulating 
to clubs throughout the country. I have often been 
approached by clubs to send them four of five films as 
they have found themselves short of films for their 
monthly programmes. I feel, however, that if the 
M.P.D. Film Library is built up by all clubs, they in turn 
will be helping themselves. 
We are indebted to the following clubs for their gene 

rosity in contributing either a film or money to the 
M.P.D. Film Library: 

The Port Elizabeth Cine Club. 
The Port Elizabeth Film Group. 
The Uitenhage Cine Club. 
The Pretoria Cinematography Club. 
The Cape Camera Club. 

Unica: 
M.P.D. is a member of UNICA-the Union Tnter 

nationale du Cinema d'Amateur-a European federation 
of clubs with headquarters in Belgium. Each year a 
Film Festival is held by UNICA in a different country. 
This year it is being held in Rome from the 15th to the 
23rd of September. Any member of P.S.S.A. who is 
in Rome at that time will be very welcome to attend this 
festival. Each country is allowed to send four films for 
competition. This year will be the first time that Southern 
Africa has been represented, and it will be interesting to 
note how our top ranking films compare with those made 
by other European amateurs. 

Northern Rhodesian Congress: 
Due to insurmountable difficulties it has been found 

impossible to hold the Second International M.P. D. 
Film Festival at the P.S.S.A. Congress in Livingstone 
this year. Instead an exhibition of prize-winning films 
from Southern Africa will be held, and the best films of 
the past few years will be shown. Congress promises to 
be a most interesting event. The Northern Rhodesian 
Committee have drawn up a programme which should 
attract many cine and still workers and with the added 
attraction of magnificent photographic country just 
outside Congress headquarters, it will be well worth the 
while of P.S.S.A. members to attend. 
The Second Annual International M.P.D. Film Festival : 
Your Committee were very anxious not to let this 

competition lapse. The Pretoria Cinematography 
Society have undertaken to run this Festival in November 
of this year. Knowing the amount of work a competition 
of this nature entails we are very grateful to them. We 
hope to publish details in the next copy of Camera 
News. 
Australian Amateur Cine Society International Gold Cup 
Competition, 1957 : 
Entry forms have been received for this competition 

which has been conducted by the Australian Society 
for more than twenty years. Many prizes are awarded, 
and the total value of prizes is in the vicinity of two 
hundred pounds. Closing date for the entry of films is 
the 31st of August but films should preferably reach 
Australia earlier. Anybody interested in entering a film 
should contact the Secretary of M.P.D. at Box l0763, 
Johannesburg. 
M.P.D. Member's Successes in Overseas Film Competi 
tions: 
Our members, both amateur and professional, have 

been winning awards overseas and to them we offer our 
heartiest congratulations. Mr. and Mrs. Lu Sher of 
Springs have won a Bronze Plaque and the First Prize for 
the Film with the best sound-track for their film "Man 
hattan Maelstrom" in the I.A.C. (Institute of Amateur 
Cinematographers, England) Annual International Com 
petition. Mr. David Millin, of Johannesburg, one of our 
professional members, directed the film "Guardians of 
the Soil" which was awarded the prize called the "Robot" 
at the Third International Review of Specialised Cine 
matography held in Rome. 
M.P.D. is very proud of its members and is delighted 

to realize that our standard compares well with that of 
overseas workers. Julius Serg ay, 
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The "Rosebowl" Competition is open to any bona f ide 
amateur cinematographer in Southern Africa. Films 

produced by groups of amateurs are eligible. 

For Entry Forms write : The Hon. Secretary Amateur Cine 
Club, P.O. Box 11180, Johannesburg. 

FOR YOUR CONVENIENCE! 
ATTACHED is a list of "Contact Men" and infor- 

mation about Cine Clubs in Southern Africa. This 
is one of the services which M.P.D. is arranging for the 
benefit of its members. The idea behind it is that if you, 
or one of the members of your club, is visiting another 
town, you can use the list to discover who to contact in 
that town, either for advice on cine matters-e.g. what 
to photograph in the town, advice on local photographic 
conditions, etc.-or how to arrange to visit the local 
cine club or clubs, or just for a friendly chat on our grand 
hobby. 

We trust you will find it useful for this purpose. If 
you would like extra copies please let me know. There 
are some big gaps in this edition. If you can complete 
them by sending in details of your local club, or a suitable 
contact man for your area, if one is not given here, 
please do so. We will, in the near future, be issuing a 
revised and expanded edition. 

Derrick G. Beadle, 
Chairman, 

Membership Sub-Committee 
Motion Picture Division, P.S.S.A 

FOUNDATION 
MEMBERS 

You are reminded that your 
subscriptions to P.S.S.A.are 
due on 1st July. Your re 
mittance now to the Trea 
surer at P. 0. Box 2050 
Cape Town will be appre 
ciated as this will make it 
unnecessary to send out re- 

minders. 

Messrs. Scherag Ltd. are 
interested in purchasing pic 
tures taken with Braun 
Hobby Flash Equipment 
for advertising purposes. 
If you have any suitable 
pictures please contact 
Messrs. Scherag Ltd. direct 
c/o P. 0. Box 9 5 3 4 

Johannesburg. 
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BOTDNERS 
The Mecca of Amateur and Professional Photographers 

LEICA 
THE FINEST SELECTION OF STILL CAMERAS 
CONTAX II CONTESSA . IKOFLEX . FLEXO 

ROBOT . PLAUBEL . EXACTA . SUPER IKONTA . AGFA-KARAT 
PECO STUDIO CAMERA 4 x 5 

CINE CAMERAS AND PROJECTORS 
PAILLARD-BOLEX . BELL & HOWELL . REVERE . KEYSTONE 

TELEPHOTO AND WIDE ANGLE LENSES 
LEICA SCHNEIDER WOLLENSACK 

for Cine and Still 
STEINHEIL, Etc. 

BEST DEVELOPING AND PRINTING 
Come and discuss your problems and 

let's do a friendly deal 

C. BOTHNER & SONS LTD. 
CAVENDISH CHAMBERS • 183 JEPPE STREET 

Telephone 22-0981 JOHANNESBURG P.O. Box 2880 

CAPE TOWN, 
80 St. George's Street, 
Telephone 2-3941. 

PORT ELIZABETH, 
112 Main Street, 
P.O. Box 1519. 

DURBAN. 
393 Smith Street, 
P.O. Box 2825. 
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CINEMA TOPICS 
by Louis Got•don 

IN the March issue of Camera News I touched on the 
subject of what some of the earliest cinematographers 

shot. Before going on to the subject of how to shoot a 
movie story (which I hope to be able to illustrate with 
photographs) I should like to say something more 
about the basic technique of the art. 

Let us compare the camera lens with our eyes. Mr. 
Jones pays you a visit for the very first time. He walks 
into your lounge and has taken in a view of the whole of 
your living-room. He has established his vision, as it 
were. to his surroundings. In cinematography you will 
in most cases also have as your first "take", an establish 
ing shot which is usually a long shot. Mr. Jones, having 
eated himself, takes a look around. His vision now 
embraces a bookshelf with perhaps its immediate 
surroundings. In cine terms this would be called the 
medium shot. He now focuses his eyes on a book. He 
reads the name on the book. This shot is called a close 
up. You may perhaps ask if you want to show Mr. 
Jones looking at a book, why have the medium shot of 
the bookshelf? Can ·t we go straight to the close-up of the 
book? Let us go back to our establishing shot of Mr. 
Jones in your lounge. He has just accustomed his sight 
to the lounge. We now blindfold him, place the book 
about three inches from his eyes, and now restore his 
vision. What will Mr. Jones see? In the first place he will 
be all confused as he will have to re-orientate himself, 
and secondly, he will not be able to read the name of the 
book immediately, as his eyes take a while to re 
focus from a more distant view to a close view. The same 
principle applies to cinematography. lf, after a long shot 
of Mr. Jones in the lounge, a close-up of a book appeared 
on the screen, the effect on the audience would be one of 
confusion and distraction. They would find difficulty in 
establishing the fact that Mr. Jones· vision was being 
directed towards the book. In other words it would not 
be good continuity. 
Continuity, which is one of the most important aspects 

of cinematography, is usually the weakest link in the 
chain of the amateur. 

Many of us have fallen into the bad habit of some of 
the early film producers, that is making our films very 
"stagey". Let me explain. 
The early film makers took years to develop the tech 

nique as we know it today. Take the close-up as one 
example. Its use forms a great part of the art of cine 
matography, yet many years of movie-making passed 

before D. W. Griffith first used the close-up and revo 
lutionised the art of filming technique. Early experi 
menters turned to the stage for their first stories. The 
camera took the place of a member of the audience, the 
story unfolding in front of a static camera, with results 
described by me in my first article. 
The action of the play is restricted by the sets on the 

stage and the four walls of the theatre. The story is put 
over mainly by the use of dialogue and the transmitting 
of the actors' personality to the audience. 
In cinematography the whole world is the stage. The 

spectator, who in this case is replaced by the roving 
camera, moves from the highest mountain to the deepest 
mine with no restrictions to sets or scenery, time or 
temperature. 

ot so long ago I watched a cine worker film a pro 
cession of floats. His camera was fixed in one position 
and at one angle. That is nothing more than animated 
photography and a poor reproduction of a stage presen 
tation of the same event. 
On the stage one's eyes can select and focus on a 

variety of viewpoints. 
If I am in the open watching a procession of floats I 

want to view it from a balcony, look at it from ground 
level, from the front, from the side, and get a close view 
of the pretty girls, and watch the people's reactions 
to the passing parade. Filming this version may take 
more than one camera, but the final result, properly 
edited, will bring to the screen the atmosphere, movement 
and gaiety of the scene that would not be possible in any 
other medium. 

Please Note : 
All Matter for Publication 
must reach the Chairman of 
the Journal Committee by 
the 20th of the Month prior 

to publication. 
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MORE ABOUT SINC 
Or Light on a Dark Subject 

By T. STAFFORD SMITH 

THERE must be many people who have not yet 
used a stroboscope, and like most things one has not 

tried they often seem more difficult than they really are. 
To explain the mysteries of the "Standard Strobe" let 

us go into the realm of Fantasy. Just imagine two practical 
jokers at a photographic dinner, and forty-eight members 
seated around a circular table. The one joker at the light 
switch turning the light on and off, the other turning the 
table around one place at a time each time the room is 
in darkness but having it correctly positioned at the next 
member when the light is on. 
If the light was turned on and off fast enough it 

would not even be necessary to stop the table for in each 
brief flash only a momentary glimpse would be possible 
and if the light could be flashed forty-eight times each 
second and our table spun around once each second, 
every time the light came on each member would see a 
dinner in front of him; he might be a bit puzzled at the 
varying state of his meal, but if the timings were right 
he would not see any movement. 
But if the practical joker on the light switch got a bit 

too warmed up and clicked his switch faster and faster 
the dinners would no longer be positioned opposite the 
diners but would appear to be moving very slowly around 
the table the opposite way to its rotation; this is because 
the light is off for a shorter time and therefore the meal is 
caught by the light short of where it should be. If our 
friend at the switch goes on at the same speed, this drift 
will continue but if he slows down slightly, it will start 
coming back as the period of darkness is longer and 
the table will turn further between flashes. 
This is exactly what happens when we illuminate our 

"Standard Strobe" with the forty-eight flashes our 
projector gives at 16 frames per second, and our table is 
turned once a second by tape travelling at 7i inches per 
second. If we keep our "dinners" standing still we will 
be in sine., if they drift they must be brought back by 
altering the speed of the flash, that is the speed of the 
projector. 

One of the most popular ways of illuminating the strobe 
is by putting the tip of a pointed mirror in the light from 
the projector lens. A convenient size is about three inches 
long and one or two inches wide tapering to a sharp 
point. Only this point need be inserted in the beam as 
it will reflect an appreciable amount of light which can 

be directed onto the strobe. There are snags to this 
method for when the film is dark not much light gets 
through and as most films start with a fade in, there are 
usually a few seconds of panic in that vital time of 
switching on when correct running is so important. 
It is worth while to try some other methods. On a 

number of projectors a lot of light is scattered at the gate, 
as this light has already passed the shutter, all that is 
needed is to direct it onto the strobe. If your projector 
has a curved plate to stop this light scatter it will be a 
simple matter to remove it or to cut a small nick so as to 
allow a ray of light to escape. As the light has not passed 
through the film the illumination of the strobe will remain 
unaltered throughout a film. 
The entire operation depends on being able to adjust 

the projector's speed-and not all of the machines on 
the market have this necessary feature. 
The usual method is by varying the amount of current 

reaching the motor but a few projectors work with a 
braking action. Some machines have governors. On one 
of them, the "Siemens", the governor can be adjusted 
while running, while others like the B & H sound use two 
governors, one for 16 F.P.S. and the other for 24 F.P.S., 
but the adjustment necessitates the removal of the 
machine from its case. Each of the two pairs of points 
have their individual adjustment, one for 16 and the other 
for 24; these different governors are usually selected with 
a switch. 
With this type of projector a simple modification is 

necessary to alter it to variable speed. The electric 
governors can be cut out by inserting a switch in the 
circuit and a variable resistance fitted at some convenient 
place. But as this needs special knowledge it is better to 
get it done than run the risk of making a mistake. 
The synchronous type of motors that are fitted to 

some makes of projectors prevent these machines being 
used by most amateurs for sine., with tape. It is usually 
far easier and cheaper to buy another projector than to 
control the speed. However, it can be done as the speed 
of this type of motor is maintained by the frequency of 
the mains current or to put it in a simple way, the electric 
current gives fifty pushes to the motor each second, there 
fore the only satisfactory way to change the speed is to 
give it more or fewer "pushes" per second. 
This is what is done by many film laboratories where 
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the number of "pushes" or the frequency of the current is 
varied from zero upwards; this enables a number of 
machines to be run in step, as starting at zero and speed 
ing up even eliminates the slight error caused by the 
different acceleration capabilities of various equipment. 
But as the necessary electrical "gadgets" are both bulky 
and expensive few photographers will try it. 
There remain two other solutions, one is by starving 

the motor of current, the other by applying a brake, but 
neither are satisfactory. So when buying a projector for 
use with tape, one should select one that has variable 
speed already built in or one with a governor that can 
be changed easily, not one with a synchronous motor. 
There remains only one other problem as far as 

synchronising goes and that is the tape. This unfortunately 
is a very changeable material, stretching easily and 
expanding and contracting with the weather; just how 
much it varies can be proved by a few simple experiments. 
Tests carried out on a 6 ft. length showed that a ½lb. 

weight suspended on one end stretched the tape a ¼ of an 
inch in 24 hours. When the weight was removed it 
sprang back an eighth of an inch and it took two hours 
before shrinking back to its original length. 
True we do not normally hang weights on our tape 

but when we consider the actual load applied to it during 
recording and rewind it seems that some degree of 
stretch will take place. This to some extent can be 

minimised by running a new tape several times before 
recording in sine. An even more alarming change in 
length occurred when the 6 ft. length was tested for 
maximum expansion and contraction caused by moisture 
or dryness. As obviously the wettest it could get would 
be if dropped in water and the driest it was likely to get 
was if left in the sun, these extremes were tried. 
After soaking for 24 hours the length was 6ft. ¾ inch, 

the same piece of tape was then hung in the sun inside a 
window and in two hours had shrunk to 5 ft. 11¼ ins. 

Such treatment would not normally occur but still, 
one and a half inch difference on a six foot length does 
indicate that the storage of tape is a most important 
matter! 
A moment's thought of what will happen to our 

synchronisation if spools are left lying in a car parked in 
the sun, should cure anyone of such carelessness. 
These tests were carried out with the standard thickness 

plastic tape of a popular make and not the thin long 
playing variety which one imagines would show even 
greater variations. 
However, the difficulties are not so formidable that they 

cannot be minimised almost to vanishing point by care 
and common sense. The close sine., that can be obtained 
is no matter of chance but like all things connected with 
the art of photography-the result is in proportions to 
the effort. 

For the finest CINE EQUIPMENT 

THE MSR PROJECTOR 
a revolutionary new design 
that gives astonishingly 
clear, bright pictures. 
Operates on AC or DC 
110-250 volts. Complete 
with all accessories and 
carrying case it weighs 
only 17½lbs. 
Price £77.10.0. 

TRADE ENQUIRIES; 

choose 

- 

you, I I never regret it 

A. LALIEU & CO. PTY. LTD. 

THE B-8 CINE 
CAMERA 

with Twin Turret for 
instant change from nor 
mal to telephoto lens, or 
from normal to wide 
angle lens. Complete 
with zoom viewfinder, 
strap, cable release and 
leather carrying case. 
From £65.0.0. 

P.O. BOX 8245, JOHANNESBURG. 
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WHAT DO YOU WANT 

THE Motion Picture Division of P.S.S.A. has been 
busy for the past year or more setting up its organi 

sation, creating Sub-Committees and so on. Most of 
the facilities it offers-Tape Recorded Lectures, the 
Library of Films, negotiations with the Government 
on Censorship and Customs-have been of interest 
and use to affiliated Clubs, but of little direct concern to 
individual members. 

Realising that if individual cine photographers are to 
be attracted to joining P.S.S.A., some services must be 
offered to individual members, the M.P.D. Committee 
has now arranged for the following- 

(i) Any individual member wishing to have expert 
advice, criticism or suggestions on his films 
should contact Mr. B. T. Smith, 44 Derby Road, 
Kensington, Johannesburg, who has agreed to 
undertake this useful service. 

(ii) A Contact Directory has been compiled and is 
available. It shows the names and addresses of 
individuals in various towns of the Union who 
have agreed to be at the service of visitors to these 

towns, who require advice on cine matters or who 
just want to talk to a fellow enthusiast about their 
hobby! The Directory also gives the names of 
local cine clubs, their dates of meeting, venues, 
etc. Spare copies can be obtained from Mr. D. G. 
Beadle, 266 Lewisham Road, Blackheath, Johan 
nesburg. 

(iii) Technical reviews of the latest cine equipment 
will be printed from time to time in Camera 
News. These articles will be invaluable to you as 
a guide when you consider buying new equipment. 

Here then are three useful services to the individual 
cine member. Tell your friends about them-persuade 
them to join P.S.S.A. But perhaps you do not think 
this is sufficient inducement? We agree we should offer 
more, and have some further ideas in mind. But you also 
may have ideas on what we should offer? This is an 
appeal to you then to write in with any suggestions you 
may care to make. 
You put up the suggestions-we '11 try to carry them 

out. All bright ideas to the Hon. Secretary, M.P.D., 
Box 10763, Johannesburg, please. 

Town I Club Contact Men 
I 

I 
East Rand Cine Club, P.O. Box 545, Benoni. G. Whitfield, Es<.1., 14 The Drive, wesiaeue, 
Meetings: 4th Tuesday. Benoni. 

Benoni and Venue: Catherine :\-Icl,eon Hall (Presbyterian Phone: 545422 (Office). 

Boksburg Hall), Neeuwpoort Street, Boksburg. 541834 (Res.). 
Sec.: Mrs. :\I. Gordon, S. H. Beadle, Esq., 12 "C"nion Road, Boksburg. 

Phone: 542536 (Office). Phone: 521014 (Res.). 
544 I 63 (Res.). 

Bloemfontein Bloemfontein Photographic Society. G. :\I. Cousins, Esq., 
Business-44 Maitland Street. 
Phone : 6650. 

Resiclence-75 Exton Road. 
Phone : 6049. 

(Regional Representative.) 

Blyvooruitzicht Btyvoorui tzicht Photographic Society, P.O. Box 75. A. Hay, Esq., P.O. Box 75. 
Hon. Sec.: S. G. Fraser, Esq. 

-- 
Boksburg Same as Benoni. 

Cape Town Photographic Society, P.O. Box 2431. T. Stafford Smith, Esq., P.O. Box 37, Sea Point. 
'.\Ieetings : 2nd and 4th Wednesdavs, Phone: 4-4177. 
Venue : Cathedral Hall, Queen Victoria Street. (Regional Representative.) 
Outings: Second Saturday monthly. '.\I. K. Ward, Esq., 

Phone: 69-5557 (Res.). 

Cape Town Cape Cine Club, c/o K. F. Howes Howell, Esq., 97-7446 (Business). 
Harding Road, Claremont. R. C. T. Young, Esq., 

Meet.inas : 2nd Thursdav , Phone: 7-3427 (Res.). 
Venue: Broad Head Memorial Hall, Grove Avenue, 2-5911 & 3-7111 (Business). 

Claremont. \\'. G. vve, Esq., 
Phone: 6-2635 (Res.). 

2-9610 (Business). 

Durban Cine 8 Club, P.O. Box 207. C. Whysa ll, Esq., \Vest Street (East). 
Mr. Neaves, Camera House, Gardiner Street. 

Durban Amateur Cine Club, P.O. Box 4, '.\Ierebank. Mr. Barclay, Paillard Centre, 356 West Street. 

East London F. '.\Iatthews, Esq., The Cameo, 33a Currie Street, 

Germiston Germiston Camera & Cine Club, P.O. Box 222. P. du Toit, Esq., 60 First Avenue, Lambton. 
Meet ings : First Thursday. 
Venue: Polyclinic Hall. 
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Town Club 

Johannesburg 

. Amateur Cine Club. P.O. Box 11180. 
Meetings : 2nd ::.\Ionday. 
Venue : A.T.K.Y. Hall. 
8 mm. Group: -lth Monday. 
Venue : Johannesburg Club, \\'inchester House, 

Loveday Street (opp. Maritime House) . 
Hon. Sec.: xrrs, C. H. 0. "\Yeavind. 
Phone: 22-0-19-1 (Office). 

-12-2096 (Res.). 
Johannesburg Photographic & Cine Society, P.O. 

Box 702-1. 
Meet.ings : .rd Tuesday and 1st Friday (Beginners). 
Venue : Room 97, Librarv. 
Hon. Sec.: G. Stoch, Esq.,"18 Linden Road, Emma 

rentia Extension. 

Kimberley 

Krugersdorp Krugersdorp Camera & Cine Club, P.O. Box 212. 
::.\Ieetings: 3rd Wednesdav. 
Venue '. Town Hall. · 

Luanshya 
(N. Rhodesia) 

Middelburg 
(Transvaal) 

Contact l\1en 

I,. A. X. Down, Esq., 15 Xinth Avenue, Highlands 
Xorth Ext. 

Phone: 3-1--1128 (Office). 
-10-1780 (Res.). 

(Regional Representative.) 
G. Stoch, Esq., 18 Linden Road, Emmarentia Ext. 
Phone: 33--1176 (Office). 

-16-::194-1 (Res.). 

\\·. 0. Weaviud, Esq., Third Road, Hyde Park. 
Phone: 22-0-19-1 (Office). 

-12-2096 (Res.). 

George Zouves, Esq., 
Business-lst Floor, Louverdis Bldgs .. ::.\Iarket 

Square . 
Phone : 2687. 

Residence-171 Du Toit's Pan. 
Phone: 10-19. 

. .\. :.\I. Shaer, Esq., co Adcocks, -17 Ockerse Street. 
Phone: b311 (Business) . 

• -\. Hayward, Esq., Johnston's Arcade. 
(Regional Representative.) 

::.\Iiddelburg Photographic Society, P.O. Box 1-1. 
Sec.: X. S. B. van der veeu, Esq. 

Pietersburg Pietersburg Camera Club, P.O. Box 325. 
Sec.: T. :.\I. Xotelowitz, Esq. 

Port Elizabeth 

Port Elizabeth Cine Club. 
::.\Ieetings: 2nd Tuesday. 
Venue : Technical College. 
Sec.: T. S. Campton, Esq., P.O. Box 1237. 
Port Elizabeth Film Group. 
Meet ings : -lt h Mondav. 
Venue : Technical College. 
Sec.: C. :.\I. ::.\Iurphy, Esq., P.O. Box 1-162. 

B. Brown, Esq. 
Business-s-co James Chemist, Jetty Street. 
Residence-Hornby House, Humewood. 

Potchefstroom Potchefstroom Camera Club, P.O. Box 208. 

Pretoria 

Pretoria Cinematography Club. 
::.\Ieetings: Last Mondav. 
Venue : Technical College Auditorium. 
Sec : J. E. Rouse, Esq., 281 Station Street, Hat 

field. 

L. B. Poole, Esq., 2-19 St. Patrick's Road. 
(Regional Representath·e.) 

0 .. Abramowitz, Esq., co John Dodgson, 19 City 
Centre Buildings. 

R. Langley, Esq., c/o Mar t i n Gibbs, 2-16 Andries 
Street. 

Dr. J. Broughton, 191 Andries Street. 

Randfontein 
Randfontein Camera Club. 
Hon. Sec.: E. \\·. Xiekerk, Esq. 
Phone: 67-1106. 

:.\I. Vader, Esq., Studio Yader, :.\Iain Road. 

Salisbury 
::.\Iashonaland Photographic Society, P.O. Box 2038, 

Sa lisburv. 
::.\Ieetings: 3rd Thursday. 
Veuue : Women's Institute Hall. 

R. D. Allen, Esq. 
Phone: 23056 (day). 

3331-1 (night). 
G. Mangin, Esq., P.O. Box 2033. 
Phone: 2-1770 (da,·). 

Peter Holland, Esq., · Strachans. 

Sasol burg Sasolburg Camera Club. C. :.\loller, Esq., "Photo Services", :'.\Ierriman 
Aveuue, Verecniging. 

Springs 
Springs Amateur Cine Club, P.O. Box 358. 
::.\Ieetings: 2nd Wednesday. 
Venue : Springs Country Club. 

L. :.\I. Sher, Esq., :'.\Idody's, :'.\Ielody's Corner, 
Third Street. 

Phone: 56-11-17 (Office). 
56-3029 (Res.). 

Uitenhage 
Uitenhage Amateur Cine Club. 
:\Ieetings: 2nd Tuesday. 
Venue : Congregational Church Hall. 
Sec.: .-\. B. Scheepers, Esq., 1-1 Pro Ecclesia. 

R. Tibbs, Esq. 
Business-2 \\'heeler Lane. 
Residence--! I Cuyler Street. 

Van der Bijl Park Yan der Bijl Park Camera Club. C. xrouer, Esq., "Photo Services", Merriman 
Avenue, Yereeniging. 

Vereeniging Yereeniging Photographic Society, P.O. Box 51-1. 
Hon. Sec.: A. Harber, Esq. 

C. xroner, Esq., "Photo Services", ::.\Icrriman 
. Avenue, Vereeniging. 

Witbank "\Vitbank Photographic Society, P.O. Box 5-19. 
Sec.: :'.\Irs. A. Taylor. 

ls YO UR Club among the above ? If not please advise. 
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ROUND THE ~LUBS 

ALBANY PHOTOGRAPHIC SOCIETY 

THE guest speaker at the monthly meeting of the 
Albany Photographic Society, held in the M.O.T.H. 

Hall, High Street, Grahamstown on Tuesday, May 7, was 
Mr. Syd Kirkland who gave an interesting talk on his 
experiences as a journalist-photographer and photo 
graphy from a publicity point of view. Some exciting 
and amusing incidents were related of photographing 
big game in the Game Reserve and a very interesting 
account of his part in a Royal tour. 
The Chairman, Mr. Butler, thanked Mr. Kirkland 

and hoped that he would give another talk at a later date 
to include the practical side and technique of ajournalist 
photographer. 
Winners of the monthly competitions were: 
"Centre Jour"-Advanced: 1, Dal; 2, Roy; 3, Jack. 
Beginners: I, Dulcie; 2, John. 
Members who entered prints on the Bathurst Agri 

cultural Show enabled the society to make a clean sweep 
of the prizes. First prizes went to Roy (2), Rex, Jack and 
Dulcie. Rex also got a second, J. Moffitt 3rd, Les and Dai 
hon. mentions. 

Mr. R. E. T. Butler, Chairman, gave members an out 
line of the forthcoming schools' competition which is 
being organised by our committee. He said the idea 
had been well received and there was every likelihood of 
it being a big success. It was hoped to make this an 
annual event. 
Competitions for June-Monthly "Pattern" advanced 

and beginners; Special competition for photograph of 
the Old Provost with a prize donated by the Chairman; 
the best colour transparency taken during the year for 
the Rex Butler Colour Trophy. 

BLOEMFONTEIN CAMERA CLUB 

AT the Annual General Meeting of the club held on the 
7th of May, 1957, a New Constitution was adopted; 

the main features of which are as follows:- 
!. The name of the club was changed from "The 

Bloemfontein Photographic and Cinematograph Society" 
to the "Bloemfontein Camera Club". 

2. The following members were elected to the Council 
for the ensuing year: 

President, Chrysos S. Daneel. 
Secretary, Malcolm A. Cousins. 
Treasurer, Graham M. Cousins. 

3. The Committee members of the Cine and Still 
Sections will be elected at the first meeting of each section 
after the A.G.M. and shall consist of at least 3 and not 
more than 6 members, one of whom shall be elected 
Chairman and ipso facto Vice-President of the club. 
Each Section shall nominate two of its members together 
with the Section Chairman to the Club Council. 

On the 9th and 10th May, the club held its 2nd Bloem 
fontein "Film Festival" which was an outstanding success. 
A large crowd attended both nights, and the standard 
of films presented was high. The function was attended 

by Mr. J. J. Fouche, the Administrator, and Mrs. Fouche; 
and the Mayor of Bloemfontein, Mr. C. H. de Wet. 
Mrs. Fouche presented the Trophies to the prize winners. 
"Fountain of Flowers", (8 mm. colour), won for 

Gordon Cordiner the Martin Gibbs floating trophy for 
the best 8 mm. film produced by a novice. The film 
dealt with Bloemfontein gardens. "Stywe Lyne", the 
only Afrikaans film on the winning list, was produced by 
Dr. A. J. Louw, and dealt with a fishing expedition. 
This film won the Jim Fouche Trophy for the best 
8 mm. film of the year. Graham and Malcolm Cousins, 
were the winners of the Daneel Trophy in the best 16 mm. 
film of the year section, with their film "Quiz 
Close-Up's". 
Three interesting films were "Christmas Story", 

"Appointment With Fear", and "They Must Not Forget", 
all of which were produced by Sergay Films, of Johannes 
burg. Worth special mention was the "City of Wax", by 
Ray Tibbs. Many other films which have gained awards 
in various film competitions in South Africa and Over 
seas, were shown. 

Malcolm A. Cousins. 
(Congratulations on a very neat and attractive letter 

head-ED.) 

CAPE TOWN PHOTOGRAPHIC SOCIETY 
STlLL SECTION 

ON Wednesday, May 1st, a good turn-out of members 
and friends greatly enjoyed another excellent 

demonstration by Miss Bateman on facial make-up for 
photography, and after two beautiful models had been 
brought to film-star standard of glamour the boys with 
their cameras were allowed to make a few exposures; we 
look forward to the results. 
Print Competitions were held for "Architecture" and 

"Child Studies". Good commentaries were given by 
Messrs. Vertue and Lawley. We were pleased to have 
with us this evening Mr. McCullough, Chairman of the 
Germiston Camera Club, who is spending a short holiday 
at "the Cape". 
Our second May meeting on the 15th saw over 60 

members and friends who greatly enjoyed the competition 
for "Trade processed slides"; entries were good and the 
winners were Messrs. J. L. Burman, R. G. Taylor, E. R. 
Johannesson, and A. J. Musgrave Newton. 
Commentary was by J. R. Hagens. During the second 

part of the meeting we had a very able lecture on colour 
as applied to photography by Denis Sprenger. 
We congratulate D. G. Pirie on gaining first prize with 

"Dock Scene" in the Public Servants Association 
Annual Photographic Competition. 

Owing to severe wintry conditions our outing to 
Table Mountain was not held on Saturday 11 th. The 
mountain will still be there when the cloud lift5-we 
hope! 

J. R.H. 
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CAPE TOWN PHOTOGRAPHIC SOCIETY 
CINE SECTIO 

AT the first meeting in April, Mr. T. Stafford Smith 
gave a talk and demonstration on splicers and 

splicing after which he screened one of his finest 
documentary films "In Days of Old". This film depicts 
the landing of Van Riebeeck in the Cape and early 
historical events, contrasting these with modern Cape 
Town. 

Mr. Roberts, who is a new member, screened his 
16 mm. film "Floridian Waters" which was shot in the 
world's only Oceanarium in Florida. The audience 
were fascinated by the actions of the "mermaids". 
At the second meeting the cine section held its 10th 

anniversary programme. 
The first film shown was taken by the Cape Cine 

League-"Y ou Never Know"; it was made about 30 
years ago. In spite of its age the film proved to be of a 
very high standard. 
Mr. Eric Vertue gave a resume of the 10 years of 

progress of this Section. 
In the second half of the programme "Captain of 
one", the Society's first group effort, made a few 

years ago, was shown. 
On the 8th May the Cine Section devoted the first 

part of the evening to the Brains Trust. Mr. Rodriques, 
Mr. Stevenson and Mr. Gordon represented the "Brains" 
and supplied the answers to members problems. 

Mr. Courtney screened an interesting 8 mm. Trave 
logue he made in a cruise round the world in the 
"Southern Cross". 

L. Gordon. 

JOHANNESBURG PHOTOGRAPHIC SOCIETY 
CINE SECTION 

Beginners Meetings. First Friday in the Month 
Formal Meetings. Third Tuesday in the Month 
Venue. Public Library, Johannesburg. 

FIRSTLY I must apologise for the lack of contribution 
for last month. The truth was, lets face it, I was slack 

ing. Yes, slacking down at the Coast for a few days, 
adopting various postures on the golden sands and trying 
now and again to persuade very reluctant fish to taste 
my bait. Whilst there I thought of the ideal job-£200 
per month with two six months leave periods per year. 
Prospective employers please queue up, on the left, and 
no pushing. However, day dreams are over so "back to 
our muttons". 
At this time of the year "Salon Fever" is rampant 

among the Salon Committee who are going around with 
a slightly glazed look in their eyes. A total of 40 films 
have been judged and the awards decided. The standard, 
we are told, is exceptionally high and we are looking 
forward to a cine feast on the 27th, 28th and 29th of 
May at the Wits. University Great Hall when the Salon 
films will be shown. The 8 mm. films will be screened on 
the first night and the 16 mm. on the subsequent two 
nights. 
At the March formal meeting our guest of honour was 

Mr. Harold Weaver who is Production Manager for the 
South African Tourist Corporation. In an interesting 
and informative talk he told us of the various methods of 
film presentation and continuity effects used and the 
reasoning behind their use. He also recounted a number 
of amusing incidents which occurred during the filming 
and editing of some of the films. "South Africa-A 
Portrait in Colour" was the film screened to illustrate his 
talk. 
Two members' films were shown. The first was an 

interesting 8 mm. of the Empire Games in Australia by 
Moira Abernethy. Moira is a beginner and her first 
effort is to be highly commended. Like many beginners, 
she trod on occasions where the experts feared to tread, 
and the shots came off too. The second film was a 
16 mm. by Dr. Harry Seeff, "Worlds Apart", where we 
were taken by means of some excellent photography from 
the bustle of city life in Johannesburg to the peace and 
serenity of a low veld farm and on to the continental 
atmosphere of Lourenco Marques. 
The April formal meeting was not so well attended 

owing to the impact of a religious festival. A forum 
consisting of Messrs. C. Knowles, D. Sevenoaks, F. 
Parkinson and D. Beadle answered knotty problems 
fired at them by the members. The films screened were 
three of the Salon entries which were not chosen for 
Salon showing. All that I can say is that if these films 
failed to make the grade the chosen films must be very 
good indeed. 
A visit was paid to the Roodepoort and Maraisburg 

Municipal Social and Sports Cine Section at Florida on 
the 2nd of May. Three short talks were given: 

Scripting by Monty Said. 
Exposures by Gerald Stoch. 
Titling by Bill Paterson. 

Questions and tea being ably disposed of, three films 
by the local boys were shown and constructive comments 
by the J.P.S. members were offered at their request. The 
general standard of photography was good and one film 
on a method of constructing Native houses was very 
enlightening from a civil engineering aspect. An excellent 
effort by a small but enthusiastic society and we hope 
that we shall be seeing something of them in our future 
Salons. 
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The beginners meeting on the 3rd May was well 
attended as usual and the talk scheduled was, "Titling," 
by Bill Paterson. Question time, a very important period 
on these nights, showed the interest taken in the subject. 
Several beginners films were shown and helpful criticism 
was given by the committee members present. One 
film was notable in that it showed the amount of progress 
made by this particular member when compared with 
her earlier efforts. It would seem that the beginners 
meetings are proving their worth. 
The next formal meeting on the 21st of May will soon 

be upon us. The programme consists of some selected 
films and a talk by a Salon Judge, Mr. Derek Beadle, who 
will enlighten us on "Judging". The talk should be of 
considerable interest to members who are considering 
entering the various competitions when an insight into 
the minds of judges can be of inestimable value. 
A medical film, "Clinical Cases", which was a Salon 
entry, will be shown after the meeting has officially closed. 
This procedure has been adopted in order that the more 
susceptible members may leave if they wish as the film 
is of an operation and may prove more than some 
members can take. 
Tot Siens till next month. 

A.F. C. 

MODDERFONTEIN CAMERA CLUB 

THE Secretary's idea of an exhibition staged by the 
combined clubs of the East Rand is now coming to 

fruition. 
On the 25th June in the Main Hall of the Modderfon 

tein Dynamite Factory Club, an exhibition will be held 
by the following clubs:- 
Gerrniston Camera Club; Springs Camera Club; 

Springs Cine Club; English Electric Camera Club; 
East Rand Camera Club; Modderfontein Camera Club. 

Representatives of the above clubs met and have 
decided on the programme for the evening. 15 prints, 
on various subjects, from each club will be on display in 
the hall, and during the earlier part of the evening 6 
colour slides chosen by the different clubs will be shown 
and an independent camera personality will be on hand 
to comment on the slides shown. After the tea interval, 
one film from each club, dealing with cine work, will 
be shown, followed by a short commentary by an inde 
pendent personality. 
Our club feels that on the success of this venture will 

depend the furtherance of combined exhibitions of 
this kind on the Rand. Judging from the enthusiasm 
with which the idea has been met, this exhibition will 
only be the forerunner of many of its kind, so we trust 
that the support of the exhibition will match the enthu 
siasm of the organisers. 

ROAN ANTELOPE CAMERA CLUB 

APRIL was again a busy month for, in addition to our 
usual meeting, we held a showing of the Fifth N.R. 

Annual Exhibition and four performances of the Amateur 
Cine World's Ten Best Films for 1954. 

Unfortunately both events were over the same week 
end, so it was decided to hold the Exhibition in the Club 
Room, instead of the Mezzanine Floor, as has been the 
custom. This led to crowding of the exhibits, but even 
this could not conceal that the general standard was 
higher than in previous years. The appearance of seven 
home-processed colour prints was a welcome innovation. 
Awards were hotly disputed by some, and a close 

examination would have revealed that the selectors had 
a very difficult task in choosing the best amateur prints 
in the Portrait, Landscape and Pictorial classes. 
There were no doubts as to which was the work of the 

professionals; in print quality they were much ahead of 
the amateurs who should regard this as a challenge 
for future years. There is no reason why amateur photo 
graphers should not produce work equal to that of the 
professionals. 
As in our Club Exhibition, there was a dearth of good 

landscapes. Perhaps this explains why the selectors 
awarded the Best Amateur Landscape Cup to a print 
regarded by many as not a Landscape at all. Neverthe 
less their selection was a very good print both in quality 
and composition. 
There seemed to be more Portraits than usual this year, 

all of them showing a marked improvement over earlier 
work in this class. This in fact, was true of all exhibits, 
and augurs well for the future. Continued improvement 
in print quality can only mean that in the not-too-distant 
future more Northern Rhodesians can aspire to having 
their work shown in International Salons. 
Colour is becoming increasingly popular, as evidenced 

by the appearance of Colour Prints and the record 
entry of 210 slides. 

FIXO-TEST 

A scientific test for Fixers 

Save Fixer 
and be sure of yo11r 

prints 

From your dealer or from "Ugo"; 
Worcester 
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Although each film could be faulted, the standard 
was high, and we hope the producers will enter them in 
the Third N.R. Film Festival in November. 
The Ten Best Cine Films were seen by over 500 people. 

The standard of some of the early ones was disappoint 
ingly low, but some were very good indeed. In most cases, 
their success depended on a good story, well-acted. 
In some the technical "tricks" were not as well done as 
in films shown here before. 
Our congratulations and grateful thanks to Messrs. 

Roy Marsh and Bob White and their helpers for all their 
hard work and the successful presentation of these 
films. We hope to see more like them. 
The April meetings opened with a very fine talk and 

demonstration on "Print Toning" by Max Goldick who, 
with his usual skill, showed us all the points of this 
fascinating but seldom-used branch of our hobby. The 
results were beautiful and one wonders why toned prints 
are not seen more often nowadays. 
The Colour Meeting was small but lively. A quiz was 

arranged, members present being divided into two groups 
to answer questions set by the Quiz Master. 
It was standing-room only for the cine night, when the 

four top films from the recent Beginners' Cine Competi 
tion were screened. Before each film, the judges' 
comments were read by Bob White, one of the judges, 
and after each film members were asked to add their 
comments. 

Our secretary, Roy Marsh, won first prize with his 
"Letter from Durban", with Vigo Jans' "Denmark in 
Spring" second, and Tom Cha ta way's "Life in Luanshya" 
third. Norman Bradbury's "Victoria Falls" was the 
runner-up. All four were 8 mm. Kodachromes. 
Connie Davies, besides providing the refreshments 

with her usual efficiency, presented each of the winners 
with a handsome tankard. 

A move is afoot to form a Junior Branch of the Club 
for the under 21 's. This is long overdue and we hope it 
will have the support it deserves, both for the 'teenagers 
and from their seniors in the Club. 

Our heartiest congratulations to Andrew Hayward on 
his recent award of Fellowship of the Royal Society of 
Arts, the first in the Territory. Andrew now has two 
lots of letters to his name, A.l.B.P. and F.R.S.A., both 
well deserved. 

UITENHAGE CAMERA CLUB 

OUR meeting of May 14th was rather poorly attended. 
only nine members being present. However, we had 

a lot of fun in dressing Jack Robinson as a hobo in 
various postures as the subject was character study. 
Afterwards the model had his own back by working on 
Dr. Visser and the president. We hope the results will 
be interesting and entertaining. 

Secretary Bob Klem is away on holiday. We wish him 
good fishing and good photography and make a come 
back with plenty of energy as the 4th Eastern Cape 
Salon is now under way. 
Bob Cells is getting on after his recent operation but 

we understand that he is to go back to hospital for a 
further op. We all hope that this will now remedy his 
trouble and bring him back full of "joi de vivre" and 
ready to tackle serious photography again. 
We would like to extend an invitation to any fellow 

photographers who might think of holidaying round 
these parts to visit us either at our meetings which are 
held on the second Tuesday of each month or at a get 
together that can usually be arranged at short notice. 
Just drop us a line if you contemplate passing through 
and we will arrange a get-together. Jack Robinson. 

For Good 

CAMERAS 
and 

Personal Service 

Whvsali's 0/ 

68 WEST STREET DURBAN 

Ask for new Illustrated catalogue 
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FORTHCOMING SALONS 
Key to code letters 

Pr=Pictorial ; Ts=Technical, Architectural, etc; M= 
Monochrome Prints; m= Monochrome Lantern Slides; 
Cr=Colour Prints; c=Colour slides 2" square; cm= 
Colour Slides 6cm x 6cm; cl= 3f' square Colour Slides; 
N =No Entry Fee (unless otherwise stated, the fee is 
5/- or U.S. $1); Zr=Entry forms may be obtained from 
Denis Sprenger, "Wenlock Edge", Princess Avenue, 
Newlands, Cape Town. (If Salon Secretaries will make a 
small number of Entry Forms available their distribution 
to enquirers will be undertaken.) 

3rd Frankfurt Salon (M.N.) Entries by 1st July. Details 
from Mr. Carl Seitz, 7 Loreleystrasse, Frankfurt 
a-M.-Hochst, Germany. 

SECOND P.S.S.A. SALON (M.P.T.C.c.cm.) Entries 
by 6th July. Details from Bruce Gordon-Cumming, 
65 Zenobia Avenue, Luanshya, Northern Rhodesia. 

95th Edinburgh International Exhibition (M.P.) Entries 
by 8th July. Details from J.E. Black, 18 Dryden 
Street, Edinburgh 7, Scotland. 

Seventh Minehead International Exhibition (M.P.T.m.c. 
cm.cl.) Entries by 13th July. Details from Mr. G. S. 
Gaylord, Crantock, Glebelands, Minehead, Somerset, 
England. 

Yolo County (M.c.) Entries by 25th July. Details from 
J. Sheldon Lowery, Route 1, Box 135, Davis, Cali 
fornia. 

Helsinki (M.) Entries by 19th August. Details from F. 
Hockman, Mecheling, 22A23, Helsingfors, Finland. 

Northwest International Exhibition (P.M.C.) Entries by 
31st August. Details from Northwest Photographic 
Exhibition, Western Washington Fair, Puyallup, 
Washington. 

1st Budapest International Exhibition (P.M.C.c.) Entries 
by 1 st September. Details from Magyar Fotomiiveszek 
Szovetsege, Budapest 4, Postafi6k 166, Hungary. 

21st Salon of Chile (P.M.c.) Entries by 6th September. 
Details from Poto Cine Club de Chile, Calle Huerfanos 
1223, Oficina 14, Santiago, Chile. 

32nd International Salon "Vooruit" (P.M.) Entries by 
8th September. Details from Julian Tack, Nieuwland 
37, Ghent, Belgium. 

Cape of Good Hope International Salon (P.M.C.) Entries 
by 20th September. Details from Denis Sprenger, 
P.O. Box 2431, Cape Town, South Africa. 

12th Hong Kong International Salon (P.M.C.c.cm.) 
Entries by 4th October. Details from Mr. Li Fook 
Hing, A.R.P.S., 217A Prince's Building, Hong Kong. 

3rd International Salon "Orso d 'Oro (P.M.C.c.cm.Z.) 
Entries by 6th October. Details from Cineclub Biella, 
Sezione Fotografica, Vi1 Vescovado 3, Biella, Italy. 

18th International Salon of Japan (P.M.c.) Entries by 
30th November. Details from 18th International 
Photographic Salon of Japan, The Asahi Shimbun 
Building, Yarakucho, Tokyo, Japan. 

16 mm. films 
-from production to projection 

Scripts Created and Prepared 
Film Production 
Editing 

Optical Sound Recording 
Colour Duplicating 

Black and White Duplicating and 
Complete Processing 

Music and Effects Library 

NRS FILMS [PTY.] LTD. 
MOTION PICTURE STUDIOS 

DANVILLE-PRETORIA 

Telephone 79-3291 P.O. Box 1685 
Telegrams : ENNARESS 
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CONGRESS 
VICTORIA FAl"LS, 1957 

1. Have you registered for Congress? 

2. Have you booked your accommodation? The Victoria 

Falls Hotel or Hotels in Livingstone ( see May issue of 

Camera News) can accommodate you. 

3. Have you sent your entry to the Salon Secretary? 
Entries close July, 6th. 

4. Do you require any information? If so write to: 

John D. Chadwick, Congress Secretary, 18 Lantana 
Avenue, Luanshya, Northern Rhodesia. 

@ Printed by The Citadel Press, 145, Bre2 Street, Cape Town 



The magic in an artist's hands is saved for you - in the magic of a photograph. 

Today-as on every day since 1888-more pictures 
are being made the world over with Kodak tilm 
and cameras than with any other. 

Yott'll find Kodak film the world around 
in the familiar )'ellow box. 

KODAK (SOUTH AFRICA) (PTY.) LTD., CAPE TOWN JOHANNESBURG DURBAN 
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