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A FEW days ago I received a most delightful 
letter from a friend in a distant country 

who is the President of his Photographic Society 
and who writes: " ... the Salon was a great 
success and 1 was pleased to see that a number 
of S.A. prints got in and that it was supported 
by some of your best men. (We don't look 
at the back of the prints in judging, so as to be 
quite dispassionate of previous honours and 
unbiased by big names.) ... " 

Two remarks in that excerpt interested me and 
gave much pleasure. Firstly, the joy at the 
mention of South African entries in their salon, 
the pleasure the Salon Secretary has in adding 
yet another country to his list of entries and a 
mental note that in future he must attempt to 
get his Society to support any salon they may 
arrange. Mention of this has been made in this 
column before. Dr. Denfield and Rhodes 
Tremeer have also appealed for more overseas 
salon support. We know of at least one Society 
which intends to inaugurate a system of credit 
marks for prints accepted in recognised Inter 
national Salons in an attempt to foster the entry 
of prints. Apart from all else, surely the accep 
tance of a print indicates to the author that his 
work is of a certain standard. 

The other item that interested me was that 
the judges did not look at the back of the 
print. At the several salons at which I have 
judged it has been the infallible rule that the 
name of the author be not disclosed nor the 
print so handled that the "stickers .. be made 
visible. After all, the print is being selected 
from the present entry and not on past glory. 
I well remember being present at a judging many 
years ago when a panel of five eminent judges 
threw out a print on -the first viewing and 
the consternation among the backroom boys 
when the back of the print was fully covered with 
stickers from some of the most famous salons. 
The fact was, it did not appeal to the judges 
for this salon but men of lesser confidence may 
have been influenced by the colourful back--had 
they seen it. Does this not add weight to the 
practice slowly being adopted of not pasting 
stickers on to the print by the salons but rather 
sending them in an envelope--if only more 
authors would either keep them in an album 
or on the back of a master-print, or do we still 
hope that a well covered back may influence 
judges? 



338 C'AMERA NEWS February, 1957 

ILFORD CONTACT PAPER 
For same-size prints full of snap and 
sparkle. Available in Glossy, Cream 
Glossy and Satin surfaces. 

ILFORD BROMIDE PAPER 
For high-quality enlargements. Supplied 
in a wide range of surfaces and contrasts 
to suit every type of subject and negative. 

ILFORD PLASTIKA PAPER 
For use when the subject demands a 
rich and responsive medium. There is 
a choice of surfaces, textures and tints 
to satisfy every taste. 

ILFORD MUL TIGRADE PAPER 
For printing all types of negatives, hard 
or soft, thin or dense from one box of 
paper. In Glossy and Velvet Stipple 
surfaces 

There's nothing like an llford 
paper for giving full and 
positive expression to the 

negative image 

ILFORD PAPERS 
CONTACT I BROMIDE I PLASTIKA I MULTIGRADE 

Available from 

All Photo Dealers and Chemists 
/v1ade in England by 

ILFORO LIMITED ' ILFORO ' LONDON 



February, 1957 CAMERA NEWS 339 

Presidential Notes 
by Robt. Bell 

AS P.S.S.A. progresses by way of experience, 
so will it make for smoother running and 

management. 
On; problem which needs careful attention 

in an effort to right the position is that of atten 
dance at Annual General Meetings. 
We need, as far as it is possible, actual 

representation from as many clubs as possible. 
Proxies can never be effective substitutes for 
actual attendance. 
For full benefit to be derived from our Annual 

General Meetings, it is necessary to have 
present, representatives from the Clubs who 
are organisational members, to join in debate 
on the various matters under review, and then 
to record their votes in accordance with the 
way they consider it will be for the betterment 
of P.S.S.A., and their own Clubs. 

With the best of intentions proxies cannot 
be as effective. 
We have some 77 Organisational Member 

Clubs, and from this number only 8 odd were 
represented by actual attending members. 
With these, and with the help of proxies, we 

. tried to conduct an important item on the 
agenda. 
Naturally not with complete success. 
Where proxies have to be used, on future 

occasions, more care will have to be taken as to 
the manner of their submission. 
Guidance, to ensure their correctness, will 

be given in these notes at a later date prior to the 
next Congress. ln the meanwhile we are mainly 
interested in finding ways and means towards 
procuring better representation by the medium 
of actual attendance. 
The motor car has become a popular means 

of travel these days, and of this method of 
getting there and back advantage can be taken. 
Parties, to share expenses and driving can 

be arranged by Clubs in close proximity to each 
other. 

*- * * 
Visitors to the Cape. We were pleased to 

have the opportunity of welcoming Dr. H. H. L. 
Pentz of East London, who along with Mrs. 
Pentz and their two sons were on holiday at the 

Cape. Dr. Pentz is a Past President of the 
East London Photographic Society, and takes 
an interest in both Still and Cine work. 

It was noted that his two sons were being 
trained along correct lines. They each had a 
camera to record their own particular shots. 

* * * 
Directory of Clubs. Elsewhere in this journal, 

it will be noted that the opportunity has been 
taken to publish our Directory of Clubs. 

It is far from complete, and therefore it is 
hoped that those clubs not represented thereon 
will let us have the required information for 
inclusion when next this feature is published. 

In the meanwhile members are asked, when 
on holiday or business visits to other centres, to 
make use of the Directory. 

FIXO-TEST 

A scientific test for Fixers 

Save Fixer 
and be su1·e of your 

prints 

From your dealer or from "Ugo"; 
Worcester 
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Whatever you take 
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PR,INT 

~RITl~ISM 

By Fred C. Harris, F.R.P.S. 

THE WORKER bv Dai H. 
Wallace is a print which contains 

some good theoretical points and 
yet fails to be a good picture. This 
is a situation which arises quite 
frequently and is therefore deserving 
of some consideration. 
Firstly, the print contains the full 

range of tones from white to black, 
and they are for the most part 
grouped together into masses. 
The arrangement, however, is not 

pleasing. The lines and angles in 

the right-hand half of the picture 
space go in all directions and become 
rather a jumble. Grouping of tone 
values is essential, but their arrange 
ment must be one which gives 
pleasure and conveys some of the 
mood of the subject. A horizontal 
grouping with interesting curves 
suggests restfulness, whilst sharp 
straight diagonals interpret a feeling 
of movement. There are, of course, 
a whole host of intermediate stages 
between these two extremes, but 

The Worker 

there must always be a definite and 
interesting arrangement. 

Secondly, there is action in this 
print, and that is something which 
is always commendable in genre 
subjects. But the action here is 
muddled. The figure has a slight 
amount of detail in it (though I 
doubt whether this will show at 
all in the reproduction), and the 
head and arm are outlined with 
sunlight. These, however, are quite 

· insufficient to call any real attention 
to the figure. The large light area 
on the left is too distracting, and 
the higgledy-piggledy lines making 
contact with the figure are far too 
insistent. Further distraction is 
caused by the brilliantly lit piece of 
piping in front of the legs of the 
figure-a piece of piping which 
has no beginning or ending, for its 
dark parts are lost against the darks 
of the figure. Added to all this, the 
figure is placed in a very weak 
position. 

I give the author full marks for 
seeing a subject which contained 
movement, and for seeing it with 
contre jour lighting. but that is not 
the end of pictorial photography. 
Again and again I come back to a 
statement Alexander Keighley made 
to me. '' Pictorial photography is 
a matter of selection and rejection; 
mostly rejection!" So many 

Dai Wallace. apparently promising subjects prove 
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No Title G. T. van Niekerk. 

on examination to have one or more 
fatal flaws, and the only thing to do 
is to reject them. This, l feel, is a 
case in point-good possibilities at 
first sight, but far too many worrying 
lines and dominating tonal areas. 
The next print by G. T. van 

Niekerk unfortunately has no title. 
Again we have a full range of tones, 
and in this case they are put together 
in a much more pleasing manner. 
The dark masses form a kind of 
frame through which we can see 
the middle and light tones and in 
which are placed the two dark 
accents which form the centre of 
interest. But again 1 find myself 
asking whether it all makes a picture. 
Although the general arrangement 

of tones is academically correct, l 
do not find it pleasing. The leaves 
on the right form too large an area 
without detail and an:, I think, 
exceedingly ugly in shape. The 
mass on the left is more pleasing in 
shape and size, but is balanced on 
a small point at the foot which gives 
a feeling of insecurity. The figures 
are quite well placed, but I cannot 
help thinking how much more 
attractively lit they would have been 
with the low lighting of early 
morning or late evening. 
It is good to get out into South 

Africa's countryside among such 
scenery as is depicted in J. Z ive 's 
THE WAY TO THE VALLEY. 
Our rugged mountains and wild 

hillsides are grand subject matter, 
although we often long for the 
graceful trees and soft lighting of 
England. This print shows just 
enough atmosphere to give a reces 
sion of planes, and the good blacks 
of the foreground assist this feeling. 
The tree is not ungraceful but is it 
not too prominent? Its beauty is 
not sufficient to warrant over 
emphasis and I feel it detracts 
from the main purpose of the picture 
which is "the way to the valley". I 
know that landscapes are as a 
general rule horizontal in order to 
interpret the restful feeling of the 
countryside, but ! am of the opinion 
that this particular print can be 
improved by a trim from each side, 
and I have asked the editor to 
arrange for an additional block with 
these trims. Many will perhaps 
prefer the original, but my own 
liking for the revised format is 
because I feel that more emphasis is 
placed on the beauty of the distance. 
The tree has been relegated from a 
position of first importance and 
becomes a frame which gives distance 
to the remainder. The trim from 
the right takes away an area which 
contains very little interest. The 
resulting vertical picture (though a 
"squarish" vertical) seems to add 
a little height to the mountains, and 
the altered shape of the sky seems to 
increase the effect of distance ; 
seems more effectively to emphasise 
the space which must exist beyond 
those mountains. The attractive 
middle distance also gains in im 
portance, and one wonders all the 
more what lies just round the corner. 
Those, at least, are my own feelings. 
One final word of castigation to 

Mr. Zive-how could you possibly 
dodge the sky round the tree so 
badly as to leave a perceptible halo 
around it? This shows how even 
the experienced can fall sometimes. 
The final print this month is a 

natural history subject by Mrs. M. J. 
Muhaffey, but again I regret to 
say there is no title. It is, of course, 
an orchid, though I am afraid that 
my own meagre botanical knowledge 
does not allow me to say more. I 
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The Way to the Valley 

J. Zire, A.R.P.S. 
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::\o Title Mrs .. \1. J. Muhaffev, 

have assumed that the intention was 
to produce a natural history subject, 
as there is very little pictorialism 
in the arrangement. It is extremely 
difficult to make a pleasing compo 
sition with a white area set against 
a black background and a number of 
confusing grey shapes. 
' As a record subject the print 
quality is good, showing clearly the 
veining and modelling of the petals. 
A \ iewpoint slightly to one side 
would have improved the perspective 
and have shown more clearly the 
projection of the "cup" (it will of 
course have a proper botanical name 
but I must plead ignorance!). Finally, 
a natural history print should have 
.a title and an indication of the 
degree of magnification. 

The March issue of this 
Journal will complete Volume 
I I, Bound copies at 12!6 

( post free) will again each 
be made available. Place 

your orders now. 

From Mr. W. J. Paterson 

Keep the gate of your projector clean with 
a pipe cleaner bent double. 1f there arc any 
emulsion corns on the gate use your nail or 
a match to remove them-not a piece of metal, 

as this would scratch the gate. 

Obtain your Photographic Magazines 
through Photo Publishing Co., of S.A. 

P.O. Box 9612, Johannesburg. 
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Famous Products for Photography 
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All Enquiries : 

P.O. Box 256. 

GASLIGHT CONTACT PAPERS 

FOR FAST ENLARGING 

THE FAST WARM TONE PAPERS 

CHLORO-BROM FOR CONTACT AND 
ENLARGING 

Gevalnxe 
BROMIDE VELOURS 

Try these for SUPERIOR prints 
PROOFS ON P.O.P. 

WRITE FOR A BOOKLET OF THE OUTSTANDING SURFACES 
AVAILABLE 

KEATINGS PHARMACEUTICALS LTD. 
JOHANNESBURG. 
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Spreehen 
Dentseh 

Sie 

• • • 
by 

Denis Sprenger 

Detail, Gateway, Marble Arch. 

s O much has been written on 
Continental travel that I do not 

intend to produce a miruature 
Baedecker. Everyone knows what 
one should see and most people have 
their own ideas, but incidents do 
happen which become more amusing 
when they are shared. 

My friends in England considered 
an eleven weeks' European tour 
rather too much of a good thing and, 
in these days of currency restrictions, 
somehow a "swindle". I had to 
elaborate on the rigours of the 
sub-tropical climate of South Africa 
-the burning sun, the tremendously 
rapid industrial and economic 
expansion and the enormous toll 
these and other factors take on one's 
nerves (they were not impressed). 
I praised the wonderful English 
climate (they were still less 
impressed). The matter had not 
been settled when we fastened our 
suitcases to the new rack specially 
fitted to "Gemima 's" roof for the 
occasion and set out. 

Belgium produced nothing more 
amusing than the self-conscious 
concentration on driving on the 
right side of the road and the not at 
all amusing occasions when we tried 
to find odd hotels by following 
directions given in rapid French by 
very willing but, from our point of 
view, unhelpful passers-by. However, 
that taught us a lesson and we soon 
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came to rely on large-scale maps, 
of which we now have a splendid 
collection in a remarkably good 
state of preservation (not for sale ' ). 
Lest anyone is deterred by these 
considerations from visiting Belgium, 
I must mention Bruges=-a relatively 
small town which in medieval times 
was one of the most important in 
Europe but which, I think fortunately, 
has changed little since then. The 
town is filled with the ghosts of the 
old merchant adventurers and the 
peaceful canals and beautiful build 
ings make photography almost easy 
and a joy. For those who are not 
moved by the sweep of a Gothic 
spire or a quiet little corner, there 
are the lace-makers, who pursue 
their dying craft as scrupulously 
as ever, and the solid citizens drink 
ing their beer in the pavement cafes. 
At night the town is transformed by 
floodlights and the air is filled with 
the glorious peals of many bells 
(who would want to sleep anyway"). 

The Flemish spoken in Bruges is, 
I understand, not of the best; 
certainly, l found that Afrikaans 
was readily understood there and 
not elsewhere. In fact, there was 
the occasion when my Afrikaans 

The Narbonne Gate, Carcassonne. 

Cannes. 
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Trafalgar Square. 

Duomo, Milano. 

caused some surprise as the person 
to whom I was speaking had taken 
me for a French-Belgian. 

No treatise on this subject would 
be complete without some reference 
to the altogether delightful publi 
cation issued by one of the great 
motoring organisations. Unassum 
ingly enough named "Conversation 
Handbook", nothing I have read 
in recent years touches so succinctly 
the heights of profligate spending 
and demands made in the grand 
manner nor the depths of stark 
tragedy so well. Imagine the effect 
on the hotelier classes of saying in 
an imperious voice: 

"Please call the valet, the chamber 
maid, the bell-boy (messenger), 
the headwaiter, the porter." 

or 

"Please send up my luggage at 
once." 

and when one dines: 

"l should like some clear soup, 
some fish, some fried fish, a 
lobster, a chop or a cutlet, some 
veal, some beef, some mutton, 
some pork, some ham, some 
chicken ... " 
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but by then the maitre-de-hotel will 
have collapsed. 

The faults that can arise in one ·s 
car make far too sombre reading, 
and besides the thing does not really 
work. It is easy enough to rattle off 
these awe-inspiring directions in 
English, but no one will understand, 
and my ego was certainly deflated 
when I tried to say: 

"Vil De vaere sa venlig at kalde 
pa kammertjeneren, kammerpigen, 
budet (piccoloeu), overtjeneren, 
portieren." 

We sailed gaily into Holland, quite 
confident that now for a while our 
language troubles were over. A 
rude awakening awaited Magda. 
"Gernima" was beginning to show 
signs of travel stains and deserved a 
good wash. So, in our best Afrikaans, 
we explained slowly all about the 
"was" she needed. The attendant 
gazed at us blankly for a while and 
then, with a glorious beam .of 
comprehension, she produced a large 
key and directed Magda to the 
·Toiletten". More explanations, 
this time with numerous gestures! 

Soon it was my turn. Staying over 
for a few days at Arnhem we took 
the opportunity to send our dirty 
linen to the laundry-among other 
things my other pair of pyjamas. 
That evening I was upset to find the 
trousers· of my favourite yellow 
pyjamas missing, but Magda remem 
bered having seen the chambermaid 
walking down the passage with what 
she had thought was a similar pair 
mixed up with the bed-linen. Being 
of a shy and retiring nature, I could 
not bring myself to approach the 
maid myself (besides, she was not 
nearly in the same class pictorially 
as those in Bruges), so Magda did. 
Apparently the garment had been 
removed with the bedclothes but the 
maid asserted blandly that it had 
been found in the room opposite. 
Doubtless my reputation was shatter 
ed, but whether or not my good taste 
was in question I shall never know, 
because I did not see the occupant 
of the other room. Anyway I 

recovered my pyjamas and from then 
on was more careful about leaving 
them lying around. 
There was the occasion when, in 

the small fishing village of Hoorn, 
we tasted for the first time the heady 
wine of Fame. The Press called and 
asked all sorts of questions. Was I 
on a mission? Was I an ambassador? 
What were my impressions of 
Holland? What was I doing in 
Hoorn anyway? (I could perhaps 
understand the last question). My 
assurances that I was a mere tourist 
were readily accepted, but I hope 
that some doubts remained. I was 
rather hurt that no cameras were 
brought to the interview, and I am 

Throgmorton Avenue, E.C.2. 

sorry that I was not able to see what 
the reporter produced. 

We spent a comparatively long 
time in Holland and my most 
lasting impressions of that country 
will. probably be the exquisite little 
paintings of Vermeer and the vast 
quantities of food we were expected 
to consume. The latter was a 
problem solved simply by having 
only two meals a day and, as a 
matter of routine, an indigestion 
tablet after dinner every night. 

A warning is perhaps not out 
of place here. Many of the secondary 
roads in Holland and other European 
countries are cobbled-very pictu- 
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King's College Chapel, Cambridge. 

resque-and one must leave the 
main roads in any country to 
appreciate it best, but they can be 
hard on cameras. A lens element in 
one of my cameras shook loose and, 
in due course, six rolls of film found 
their way into the wastepaper basket. 
That was a tragedy but it showed 
how important it can be to process 
one's films on the way. I found no 
difficulty in this; a small case held 
all the necessary equipment and a 
brief washing of hands demonstrated 
at once whether the water in any par 
ticular hotel would, through hardness 
and so on, present any difficulties. 
Having found any snags, it is then 
easy to correct them before it is too 

late; the promptness with which 
repairs are executed for the poor 
traveller was quite remarkable. 

Denmark provided no little enter 
tainment, both to the inhabitants and 
to ourselves. For instance, when we 
stopped for petrol at a tiny little 
village in the north of Langeland the 
attendant hastened upstairs to fetch 
his small son to show him some 
South Africans. The lad, l felt, 
was bitterly disappointed to find 
that my children C'Ies Babies", 
as they were christened in Belgium 
to nine-year old Michael's horror), 
looked perfectly normal. Only when 
I explained-by signs in "Gernima 's" 
dust--that our home was some 

12,000 kilometers away was he 
impressed. Not so at a small town 
near Skanderborg, where I drew up 
near a tobacco shop and returned 
to find the car surrounded by small 
boys. They obviously thought us 
as good as a circus, better in fact 
because we could sign autograph' 
books. We all had to do so, too, 
right down to little Penelope "s 
laboriously printed "'P.S." One 
cannot live without illusions and I 
like to think that perhaps mine will 
be "swapped" some day for two 
of Robert Taylors ! 

Again there was the evening at 
Nyborg, where we were served the 
only meal in Denmark not up to the 
standard we had begun to take for 
granted. Why, we were even expec 
ted to eat boiled potatoes ("a la 
Anglaise", as they so charmingly 
designate them in many parts of the 
Continent) and what with one reverse 
after another, my blood pressure 
went higher and higher. It was rather 
frustrating because the waiter under 
stood no English and my Danish 
extended only to a bare compre 
hension of the written word, but a 
chance remark gave me a lead and I 
burst into violent German. Everyone, 
including myself, was amazed to 
find how much I remembered from 
a desultory effort to learn the 
language in my faraway youth. 

After that there was no stopping 
me. German had helped me to get 
a reasonable dinner in Denmark and, 
a short while after, at Flensburg in 
North Germany I was able to explain 
to a mechanic exactly what was 
wrong with "Gemima" who had 
very ungraciously discharged her 
battery. Soon I was talking myself 
into and out of all sorts of situations. 

In Hamburg, however, l learnt 
that sometimes one must exercise 
the right an Englishman has of not 
knowing any language but his own 
a highly sensible and justified view 
point. It was a bleak, rainy night 
and as l passed a traffic light it 
changed from green to amber; 
naturally I carried on, to be hailed 
in an angry voice by a being in the 
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police force. He told me! Loudly 
and clearly! But I didn't understand 
a word-it was easier that way-and 
he soon threw up the unequal 
argument in disgust. 

At Cologne we decided that it 
would amuse the children to travel 
at least some of the way along the 
Rhine by river-boat and it was 
arranged that they and Magda would 
meet me at Bad Godesburg, to 
which town I would go by car. l 
was very touched (and rather 
gratified) by Penelope 's heart-broken 
sobs as the boat left-she was quite 
convinced that they were going 
back to South Africa and leaving 
me behind. On the autobahn outside 
Cologne J found a hitch-hiker 
with an enormous Union Jack 
sewn to his rucksack. Yes, he 
spoke his best halting German and 
I let him talk, answering only in 
words which would not give me 
away too soon. One does derive a 
certain perverted satisfaction from 
such incidents; perhaps it does 
one good to know that one is not 
the only being in the morass of 
foreign languages. 

Of course, there was another 
reason for staying behind in Cologne. 
Its camera shops are quite fantastic 
and I did think that Magda needed a 
camera of her own-something 
simple like a Plaubel Makina or, 
even better, an Ikoflex or Rolleiflex. 
Naturally, at first (in a few years· 
time after she had seen me demon 
strating its operation) its use would 
be occasional and under supervision 
but ... my readers, if any, will 
understand that such things should 
not be rushed. 

The Swiss frontier had its own 
little amusement. The official went 
through my passport several times 
and at last asked if I should have a 
visa. I assured him it was quite 
unnecessary; he took my word for it 
and that was that, apart from a 
cheerful "gute fahrt", which we did. 
The time we spent in Switzerland was 
all too short and soon, more or less 
by accident as we had decided not 
to visit Italy, we found ourselves 

late one afternoon on the Simplon 
Pass, where the lid of the car's 
boot banged down on my head 
which wasn't funny-as I knelt 
behind the car. l wasn't praying; 
perhaps J should have been because 
"Gernima" had developed the dis 
gusting habit of boiling at odd times, 
once all over me, which also wasn't 
funny. As it happened it was really 
not her fault; she had developed 
enough chalk in her radiator to 
stock a good-sized classroom for an 
indefinite period. 
The first meal in Italy was alone 

worth the detour. It is an experience 
to walk into a dining-room filled 
with Italians, all vigorously waving 

At Ullerslev (Denmark.) 

their arms, quaffing copious drafts of 
wine and all talking at the tops of 
their voices. Mine host, perspiring 
freely, inefficiently but industriously 
coped with the situation and showed 
us to three different tables each, he 
assured us, better than the last (we 
were quite satisfied with the first). 
Eventually we were provided with 
gigantic helpings of spaghetti and a 
flagon of wine. Filled with memories 
of grim warnings not to let the 
children drink water in Italy, we 
quenched their thirst with wine 
and then they were amusing! 

By now "Jes Babies" had found a 
new game, speaking French, Dutch 
Danish and German; one of Pene- 
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lope 's dolls, due no doubt to gross 
neglect on its mother's part (she is 
inclined to fluctuate violently be 
tween sloppy solicitude and down 
right disregard), spoke only Dutch 
and it was heart-rending to see how 
hard they tried to understand each 
other, all to no avail. Michael 
had considerable difficulty finding 
sufficient people to direct him to the 
"Bahnhof" and an Italian policeman 
provided a new model when, in 
answer to a question, he shrugged 

his shoulders in a hopeless gesture, 
in the expressive manner only the 
extreme South can produce, and said 
"Eengleesh". The little ones found 
this excruciatingly funny and 
thoroughly worthy of imitation. 
There is little I can say about 

France. The South somehow did not 
produce the light-heartedness we had 
found elsewhere and who can write 
about Paris in autumn without being 
lyrical and that would be beyond the 
scope of what I set out to do. 

I have not mentioned London, that 
improbable city about which so much 
has been said and so much more 
left unsaid. Copenhagen and Paris 
are cities which l shall always remem 
ber with deep affection, but London 
has a fascination and charm all 
of its own, which excels anything. I 
saw elsewhere, and it was with 
delight and a very real feeling of 
h rue-corning that we drove again 
into the great sprawling City and 
over the Father of Rivers. 

FORTHCOMING SALONS 

Key to code letters : 
P= Pictorial; T=Technical, Architectural, etc.; M= 
Monochrome Prints; m= Monochrome Lantern Slides; 
C=Colour Prints; c=s Colour slides 2" square; cm= 
Colour Slides 6cm. x 6cm.; cl= 3¼" square Colour Slides; 
N = No Entry Fee (unless otherwise stated, the fee is 
5/- or U.S. $1); Zr=Entry forms may be obtained from 
Denis Sprenger, "Wenlock Edge," Princess Avenue, 
Newlands, Cape Town. (If Salon Secretaries will make a 
small number of Entry Forms available their distribution 
to enquirers will be undertaken). 

15th International Salon "Albert Ier" (P.M.C.). Entries 
by 1st March, 1957. Details from Roger Populaire, 
18 rue J. Destree, Charleroi, Belgium. 

Solihull International Salon (P. M.c.cm.cl.). Entries by 
7th March, 1957. Details from Dr. Joan Moignard 
33 St. Bernard's Road, Olton, Solihull, Warwickshire, 
England. 

14th Runcorn International Exhibition (M.C.c.). Entries 
by 18th March, 1957. Details from L. Owen, 
104 Sandy Lane, Weston Point, Runcorn, Cheshire, 
England. 

5th Adelaide International Salon (P.M.C.c.) Entries 
by 19th March, 1957. Details from Fifth Adelaide 
International Salon of Photography, Royal Adelaide 
Exhibition, 12 Pirie Street, Adelaide, South Australia. 

International Exhibition of Modern Photography 
(M.Z.) Entries by 20th March, 1957. Details from 
International Exhibition of Modern Photography, 
Varrnlands Museum, Karlstad, Sweden. 

Ut Scottish Salon (P.M.C.m.c.cm.cl.T.M.C.rn.c.cm., 
LZ.Stereo ). Entries by 25th May, 1957. Details from 
Mr. T. E. Delahunty, c/o Carnegie Library, Ayr, 
cotland. - 

Border Agricultural Society Annual Show. The Photo 
graphy Section at this show is being organised by the 

Queenstown Camera Club, who are particularly 
anxious to make the Section as representative as 
possible. A special appeal for support has been 
made and details may be obtained from Mr. R. 
Verwoerd, Hon. Secretary, Queenstown Camera 
Club, c/o Ridleys Jew~ers, Queenstown. 

1,; .11.. r,&tre.L 1fs1. 

16 mm. films 
-from production to projection 

Scripts Created and Prepared 
Film Production 
Editing 

Optical Sound Recording 
Colour Duplicating 

Black and White Duplicating and 
Complete Processing 

Music and Effects Library 

NRS FILMS [PTY.] LTD. 
MOTION PICTURE STUDIOS 

DANVILLE-PRETORIA 

Telephone 79-3291 P.O. Box 1685 
Telegrams : ~NNARESS 
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Tile II OU SE 
PRECISION CAMERAS 
Leica 
Rolleiflex 
Exakta 
Hasselblad 
Zeiss 
Exa 
Canon 
Voigtlander 
Robot 
EXPOSURE METERS 
Weston 
Norwood 
Bewi 
General Electric 
Stereo Cameras 
and Viewers 

f O •• C A ~I E ll .A. S 
MOVIE CAMERAS 8 and 16 
Bell and Howell 
Revere 
Keystone 
Eumig 
Paillard Bolex 
Zeiss Movikon 
Kodak 

PROJECTORS 8 and 16 Silent and Sound 
Bell and Howell 
Keystone 
Revere 
Nizo 
Kodak Brownie 
Etc. 
Catalogue on Request 

ACCESSORIES 
A full range of 
all types of ac 
cessories for the 
amateur and the 
professional 
always in stock. 

linton Westmoreland (Ply.) lid. 
98 MAIN STREET BOSMAN BUILDING 97b ELOFF St. 

Phone 33-1749 Phone 23-2266 
JOHANNESBURG 

HORNE & PLATOW (Pty.) Limited 
P .0. Box 4403 Johannesburg 

Importers of good quality Japanese Cameras 
and Optical Goods 

AIIIR~ Y ASIIICAFl.EX SEKONIC 

VE.~PER PLUJll 

STOCKED BY ALL LEADING PHOTO HOUSES 
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My Eerste Klenrfilm 
Ontwikkelings 

deur 

Doen van der Westhuizen 

TOE ek omtrent twee jaar gelede by die Afrikaanse 
Fotografiese Organisasie aangesluit het, was daar 

maar twee lede wat in kleur belang gestel het. Maar 
kleurfotografie is soos 'n epidemiese siekte en wanneer 
mens eendag skielik 'n onweerstaanbare drang voel om 
'n 35 mm. kamera ook aan te skaf, kan jy seker wees 
dat jy aangesteek het en nooit sal genees nie. Ek het 
hierdie drang gevoel, my tweede kamera gekoop en 'n 
paar rolle Kodachrome geskiet. Die verskyning van die 
nuwe vinniger kleurfilms bedoel vir tuisontwikkeling 
het my belangstelling aangevuur tot ywerige entoesiasme. 

Aangesien ek nie baie kleurfotos neem nie, het ek 
besluit dat die plesier van die saak aansienlik verhoog sal 
word as ek self die ontwikkelaar baddens in half- of 
kwart-liter hoeveelhede kan opmaak. Die ontwikkelings 
pakkies is bedoel vir die gelyktydige ontwikkeling van 
agt of meer films en kos gevolglik ook heelwat meer as om 
een film kommersieel te Iaat ontwikkel. Die probleem 
was dus om te besluit watter film om te gebruik. Ek het 
baie van die resultate gehou wat ek met Ektachrome 
gekry het. Maar die formules vir die E2 Ektachrome 
was destyds nog nie gepubliseer nie. Ek het toe toevallig 
verneem dat die formules vir Anscochrome en Ansco 
colour dieselfde is en ook vasgestel dat die Anscochrome 
baie mooi kleur gee. Bowendien het ek 'n formule gehad 
vir die ontwikkeling van Anscocolour en my keuse het 
toe op Anscochrome geval. Ek het 'n rol film gekoop 
en dit gou volgeskiet. 
Die ontwikkelingsbaddens vir hierdie rol film het ek 

opgemaak in hoeveelhede van 500 k.s. volgens die formule 
in die ,,Rollei Manual". Hierdie formule gebruik 
,,Genochrome" as kleurontwikkelaar. Uit 'n uitgawe van 
,,U.S. Camera" het ek die volledige prosedure gekry vir 
die ontwikkelingsproses en by 'n vriend het ek 'n 35 mm. 
Nikor tenk geleen. Aldus gewapen kon niks verkeerd 
gaan nie, of so het ek gedink. 
Uiteindelik het die groot oomblik aangebreek en ek 

het die bottels in water in die kombuis opwasbak geplaas 
om die oplossings by die regte temperatuur te bring. 
Eindelik was die temperatuur reg op 68°F. Met ingehoue 
asem het ek die eerste ontwikkelaar in die tenk gegooi 
en die stophorlosie aan die· loop gesit. Die proses het 

begin! Sestien minute in die eerste ontwikkelaar en 15 
sekondes skommel elke minuut. Daarna twee minute 
in die stop bad en vyf minute in die verhardings bad en 
dan uitspoel in lopende water vir vyf minute. Met oe 
wat net tussen die horlosie en die termometer beweeg, het 
ek deur die verskillende stappe gegaan. Na die uitspoel 
proses het ek die film uit die tenk gehaal vir die tweede 
of omkerings-beligting. Ek het nuuskierig en angstig 
die bruin emulsie beloer vir tekens van 'n beeld terwyl ek 
die spiraal drie voet van 'n No. 2 ,,Photoflood" lamp 
gehou het. Ek kon nie veel sien nie en nadat die ses 
minute van die beligting verby was, het ek die film in 
die kleurontwikkelaar geplaas vir 14 minute met dieselfde 
skommeling as in die eerste ontwikkelaar. Ek het 
gewonder wat aangaan, want die film was in die tenk, 
omdat ek maar nie kon glo dat 'n film in die Jig ontwikkel 
kan word nie. Na die kleurbad is die film weer deur die 
stopbad en verhardingsbad en is uitgespoel soos voor 
heen. Ek het nog 'n keer geloer, maar kon nog niks 
sien nie en het maar weer gewonder en die bleikoplossing 
in die tenk gegooi. Die vyf minute in die bleikbad, drie 
minute uitspoel en vyf minute in die fikseerbad het 
gou verloop en ek het die film uit die tenk gehaal. 
Daar was kleur in ! Met bewende hande het ek die film 
uit die spiraal getrek en een kleurvolle, glinsterende 
fotoraampie na die ander het verskyn ! Met groot 
inspanning en selfbeheer het ek die film terug gesit en 
Iaat uitspoel. Ek kon byna nie wag om weer te kyk nie. 
Ek het my vrou geroep en die film uitgetrek. Ek het 
byna verstik van opgewondenheid ! Daar was nog nooit 
sulke mooi kleurfoto 's geneem nie ! 

Die sterk sonlig in die vroee oggend stel dinge gewoon 
lik in 'n ander perspektief as die sagte skaduwees van 
die gloeilamp. Toe ek die volgende more gaan kyk 
na die meesterstuk het die film vir my 'n bietjie blou 
voorgekom. Meer kritiese ondersoek het getoon dat 
daar iets verkeerd was want die skaduwees was donker 
groen. Die ekstase van die vorige aand het verander in 
teleurstelling en neerslagtigheid. Ek het die film saamge 
neem en iemand gaan raadpleeg wat baie van hierdie saak 
af weet. Hy het daarna gekyk en gese dat die blou skynsel 
veroorsaak word deur 'n oormaat van swawelsianaat 
in die eerste ontwikkelaar. Ek het nie die natrium sout 
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soos in die formule aangegee gehad nie, en het dit toe 
molekuler vervang met kaliumtiosianaat. Eintlik is die 
twee soute op dieself de gewig vervangbaar met die gevolg 
dat ek toe 25°~ meer van ·n aktiewe vorm van hierdie 
sout in die oplossing gehad het ! Ook het die man my 
uit die veld geslaan met die vraag: ,,Hoekorn gebruik 
jy nie die regte formule nie? Dit werk baie goed". Ek 
het gedink ek gebruik dit we!. Toe gee hy my die Ansco 
formule soos deur hulle gepubliseer. Vol nuwe moed is ek 
daar weg, 

'n Paar telefoon oproepe het egter aan die Iig gebring 
dat 'n paar van die chemikalie vir die Ansco formule 
taamlik duur en net in groot hoeveelhede verkrygbaar is. 
Ek het toe besluit om die ,,Genochrome" formule nog 
'n keer te probeer maar met 'n paar wysigings, aangesien 
dit wel gewerk het. Ek sou nog 'n film waag as 'n ek 
speriment. 
Eindelik was my tweede film vol en ek moes weer 

ontwikkelaar baddens opmaak. Hierdie keer moes 
ek reg werk want ons sekretaris, Pieter Scholtz, het in 
tussen ook aangesteek en ons het ooreengekom om saam 
te werk. Sy film was ook alreeds vol. Die probleem van 
die groen skaduwees was egter nog nie opgelos nie en ek 
het gereken dat deur meer ,,Genochrome" in die kleurbad 
te gebruik daar meer rooi sou ontwikkel en gevolglik 
swart skaduwees gee. Dit was natuurlik verkeerd maar 
ek moes die films hierdie keer reg ontwikkel. Gelukkig 
vir my het daar egter daardie week 'n artikel in die 
,,Amateur Photographer" verskyn onder die opskrif 
.,Colour Casts in Transparencies". Volgens hierdie 
artikel hang alles af van die eerste ontwikkeling. As 
die temperatuur te hoog of te laag is, ontwikkel die 
eerste silwer beelde in die drie Jae van die film tot ver 
skillende mates van kontras. Aangesien die kleurbeelde 
in die omkeringsbeligting gevorm word van die reeds 
ontwikkelde silwer beeld, word die kleurbalans dan 
versteur met die gevolg dat daar 'n groen skyn, afhang 
ende van die temperatuur, in die donker dele of 'n rooi 
skyn in die glanspunte ontwikkel. As die temperatuur 
te veel varieer, d.i. meer as 0.5°F. gedurende hierdie 
eerste ontwikkeling, kan beide gelyktydig verskyn. 
Hier was dus die verklaring vir my green skaduwees. Ek 
het die volgende dag die oplossings baie sorgvuldig 
opgemaak, veral die eerste ontwikkelaar. Orn die tiosia 
naat noukeurig te beheer het ek eers 20 gram noukeurig 
afgeweeg. en in 200 k.s. water opgelos. Van hierdie 
oplossing het ek 10 k.s. met 'n pipet uitgemeet en by die 
ontwikkelaar gevoeg. Ook het ek 3 k.s. van 'n . I% 
oplossing van kaliumjodied bygevoeg. Hierdie sout gee 
'n sterker geel in die skyfie. Ek was vol vertroue dat 
ons hierdie keer sukses sou smaak. 

Toe Scholtzie die aand opdaag, was die bottels met 
oplossings alreeds by die regte temperatuur. Ek het 
dadelik weggeval met my film en Scholtzie het so gekyk 
en gesels vir omtrent 10 minute en toe ook weggeval. 
Dit het voorspoedig gegaan behalwe vir 'n klein sternme 
tjie wat so nou en dan in my binneste gese het: ,,Se nou 

jy voeter Scholtzie se film op. Jy weet jy het nog nie 
hierdie formule behoorlik uitgetoets nie". Ek het maar 
duim vasgehou en die stemmetjie doodgesmoor. Uit 
eindelik het ek my film uit die fikseerbad gehad en in 'n 
bakkie water afgespoel. Ek het die end van die film 
gesien en stadig uitgetrek. My vrou en Scholtzie het kom 
kyk. In doodse stilte het ek die film verder uitgetrek en 
krities bekyk. Toe het die uitroepe van bewondering 
begin. Daar was die raampies almal in pragtige getroue 
kleure ! Hierdie keer was ons suksesvol. Ek het 'n riel 
gedans daar in die kombuis en my vrou moes die babatjie 
gaan troos wat begin huil het. Kort daarna het Scholtzie 
sy film ook uitgehaal en bekyk. Net so mooi ! Ek het 
toe ·n kans gekry om te sien hoe ek moes gelyk het ! 
Sy eerste kleurfilm wat hy geneem het, en self ontwikkel 
het en die tweede film deur 'n nuwe kamera, was 'n 
sukses ! 
Die volgende more het ek hierdie film baie krities 

betrag maar kon niks verkeerd sien nie. Die onbeligte 
dele van die film het egter as baie donker groen voorge 
kom instede van swart en die blou lug in een of twee van 
die skyfies was miskien effens pers. Ek het later hierdie 
kleurskyfies aan baie mense vertoon en gunstige kom 
mentaar gekry oor die kleur getrouheid. Op een van die 
klub-vergaderings het een van hulle 'n toekenning 
gekry en baie gunstige kommentaar oor die kleur. 
Intussen het Scholtzie met vakansie gegaan en terugge 

kom met 'n paar kleurfilms wat hy op toer geneem h,;:,. 
Ek het die formules opgemaak soos die vorige keer behal 
we dat ek hierdie keer 0.5 k.s. meer tiosianaat oplossing 
by die eerste ontwikkelaar gevoeg het. Ons het die 
films ontwikkel en hierdie films beskou ons as volmaak. 
Die onbeligte rante is pikswart. Die blou van die lug en 
see is helder sonder 'n pers skynsel en al die antler 
gemengde kleure is helder en suiwer. Ek voel dat ek nou 
hierdie proses onder die knie het. 
Die tuisontwikkeling van kleurfilm is myns insiens 'n 

baie aangename stokperdjie. Ek <link nie dat enige 
oomblik in fotografie kan vergelyk met die een wanneer 
mens die glimmende, kleurvolle film uit die fikseerbad 
trek nie. Die proses vereis geen besondere tegniek nie, 
en kan maklik uitgevoer word deur iemand wat al 'n paar 
wit en swart films ontwikkel het deur noukeurig alle 
instruksies te volg. 

Orn die oplossings self aan te rnaak vereis 'n bietjie 
meer ondervinding en . 'n skaal wat noukeurig kan wees 
tot .05 gram. So 'n skaal kos miskien bietjie duur, 
maar kan gekoop word vir heelwat minder as 'n 35 mm. 
kamera, en sal sy geld dubbel en dwars verdien want 
ek vind dat deur Anscochrorne film in rolle van agt lengtes 
te koop, self te ontwikkel op hierdie .nanier en in karton 
raampies te monteer, minder kos as 'n enkele rol 35 
mm. Anscochrome film! Die genot wat 'n mens put 
hieruit, rnoet natuurlik ook op die krediet balans gaan. 

Orn op te som kan · ek net herhaal dat 'n goeie en 
noukeurige termometer, skoon houers vir die oplossings 
en versigtige werksmetodes goeie resultate moet lewer. 
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On Photographing Yachts 
and Waves 

By J. R. Hagens 

Becalmed. 

QF photographic subject, there 
is no end but we all have our pet 

studies, either by inclination or 
having achieved some success at 
exhibitions, and thereafter we tend 
to specialise. Portraiture, birds, 
flowers, architecture, landscape, sea 
scape, still life or maybe babies. 
Whatever it is we gradually learn 
more about our particular subject 
than the average non-specialist al 
though there are many instances of 
good workers producing first-class 
pictures covering a wide variety of 
subjects; in this connection I have 
in mind the Underwood collection 
of prints which, arranged by P.S.S.A., 
circulated throughout Southern 
Africa during last year. 

In my own case pictures of ships 
and the sea have always interested 
me and, although not a specialist in 
yacht pictures, I have taken quite a 
number and feel that my fellow 
photographers might like a few 
hints on this subject. During the 
recent P.S.S.A. Congress held in 
Cape Town we had a most interest 
ing lecture by Dr. Broekhuizen on 
Bird Photography and one thing he 
emphasised was that if a bird comes 
within range of your viewfinder you 
must shoot fast or lose it. The 
photographing of yachts, particu 
larly fast moving ones, is about on a 
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par with birds-you either get them 
then or not at all. Landscape or 
architectural photographers study 
the lighting conditions and can return 
time and again if conditions do not 
suit, but with marine subjects, 
breaking waves and all it is a case of 
being in the right place at the right 
time and knowing what to do! 

In my experience the best boat 
pictures must be taken from another 
boat, and I do not mean from the 
deck of a liner. The principal draw 
back to shots from a jetty, quayside 
or breakwater is that it brings your 
horizon too high and, generally, 
your subject is too far away. Being 
on another boat takes you away 
from unsightly backgrounds, cranes, 
cargo sheds and other ships but 
brings its own problerns,-movernent 
for one. 

If there is anything like a big sea 
running, or even a slight jobb!e, 
you might find it difficult to hold 
your subject in the viewfinder and 
remember that you must use the 
fastest possible shutter speed even 
up to I/ 1000 or, at any rate, I /500. 
The light over the water, even on a 
cloudy day, is always much stronger 
than. over land and if your subject is 
travelling fast and the boat you are 
on is bobbing about the danger of 
camera shake can only be overcome 
by a fast shutter. I have ruined many 
good shots through not making 
sufficient allowance for the vibration 
of the engine of the launch I was on. 
In one case twin diesels spoilt nine 
otherwise good studies. An uneven 
horizon line can always be straighten 
ed in your enlarger but one some 
times gets a yacht on top of a swell 
which can never be level. 

Some time ago at one of our 
monthly competitions I entered such 
a shot and the commentators 
remark was "Pity he didn't try to 
get the horizon level" ! ! _ 

Various points of view appeal 
differently to various people and 
what might seem attractive to the 
landbound photographer may have 

Defiance. 

Heavy Weather. 
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no appeal to the yachtsman. My 
picture "Becalmed" has an almost 
3D effect due to sun coming through 
just after a thunderstorm, but my 
yachting friends think it most un 
interesting-no movement or life in 
the shot. 

Another trouble in taking static 
shots of this nature is that, with 
nothing else to do, the members of 
the crew spot the photographer with 
the usual result. 

Sailing men generally like a picture 
taken from the leeward side with 
the curve of the sails towards the 
camera and my own preference is for 
a lee quarter view like "Viking". 
This shows the curve of sails and 
hull to best advantage. A shot from 
the windward side of a yacht 
generally looks flat with mast and 
sails leaning away and the beautiful 
curves lost. "Erica" is such a shot. 

When the wind is fresh and high 
seas running changes happen sudden 
ly. Look at "Heavy Weather" and 
"Defiance", the same yacht and the 
interval between these shots was just 
long enough for me to turn the film 
from 5 to 6,-the fastest I've ever 
turned a film-and the result: they 
look miles apart! Things certainly 
moved fast that day-look at the 
yacht's wake on these two pictures. 

Having managed a good shot of a 
boat I always show the result to the 
owner or skipper and what they are 
interested in is not the photography 
but the set of the sails, the tension on 
the stays, the position of the crew; 
you see, sailing on their own yachts 
gives them no chance to see what they 
look like, hence the analysis! 

With the exception of "Becalmed" 
the yacht pictures here shown were 
taken on Table Bay where there is 
plenty of sea room and backgrounds 
do not worry one, but there are 
plenty of good sailing pictures to be 
had on vleis, rivers and big dams. 
However, here one has to watch for 
that dreadful shoreline with some 
times unsightly buildings or, at best, 

a line of trees. If of pleasing shape 
these latter can be worked into the 
picture but they can also look black 
and hard across the middle where a 
hazy horizon should be; mist or soft 
rain can help to diffuse the 
background. As in all photography, 
the background must be studied. 
Titling maritime subjects can be 

tricky. If you use a nautical 
expression be sure it "belongs". One 
picture exhibited was of a number 
of small craft in the docks. The title 
was "Safety Anchored" and 
the author was upset when I 
pointed out that not one of the 
boats was anchored,-they were all 

Viking. 

tied to the jetty, in other words, 
"moored". Another was titled 
"Morning Departure" when in reali 
ty the steamer was being pushed 
into position by the attendant tugs. 
She had just arrived! Be sure there 
is always someone who will detect 
inaccuracies in matters of this sort. 

Seascapes, sunrises and sunsets are 
to me irresistible and "Stormy 
Dawn" is typical of the scene that 
gets three or four exposures. An awful 
lot of film can be thus wasted, but 
occasionally one gets a winner. 

Yes, ships and the sea are fascinat 
ing subjects. 
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Erica. 

Stormy Dawn. 
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this 
modern 
stuff 

Letters to the Editor 

Dear Mr. Editor, 
As a "non-starter" in the field of modern photographic 

art, [ read the article, by A. A. Gordon, Esq., and the 
reply, by Fred C. Harris, F.R.P.S., with profound interest. 

Some time back, I remember seeing a photograph by 
Mr. Harris reproduced in Camera News. With this 
example of his work, and of course keeping in mind his 
monthly criticisms, I certainly formed an opinion of 
what pictorial ism means to him. I am open to correction, 
but to my knowledge I have not yet seen any of Mr. 
Gordon's work. Being stuck away in a small village may 
be the answer. I wonder if Mr. Gordon would be so kind 
as to let us see, through the medium of Camera News, 
some examples of his work? It would be interesting to 
see how he applies the theory to the practical side of his 
photography. 

I hope my verbs are all in the correct places Mr. Editor. 
If not, please do something about it for me. 

Rhodes Tremeer. 

Dear Sir, 
The argument which figured in your December issue 

has taken a long time to come to the surface. In the 
contributions by Messrs. A. A. Gordon and Fred C. 
Harris however it has at last appeared in all its nakedness. 
The two versions of what is art (if there be any) in 
photography are not just divergent, they are fundamental 
opposites. On the one hand is the traditional approach 
so convincingly argued by Mr. Harris: but on the other? 
An English photographic year book roundly declares: 
"Do not worry about the subtlety of your approach. 
If your picture attracts attention it has succeeded". 
Those with similar convictions not only dispute the 
traditional code, they detest and deride it; they refer to 
"pictorialists" in inverted commas, as if these were 
fabulous animals like the unicorn. 

We in South Africa have not yet felt the impact of 
this revolution to the same extent as, for instance, conti 
nental Europe.· At this year's "Fotokina" in Cologne, 
the biggest photographic trade show ever held, there were 

I 96,000 visitors from 75 countries, and 12 separate 
exhibitions contained 3,300 prints. Of that staged by 
the International Federation of Amateur Photographers, 
a German critic wrote in the November issue of "Foto 
Prisma": 

"Dozens of the most contrasting styles wrestled 
with each other. Outstanding, very topical pic 
tures were hung next to sad works from the day 
before yesterday, even bromoil transfers". 

It is not difficult to judge from which side of the fence 
these words proceed. 
The swing of any pendulum even remotely connected 

with art is always accompanied by impassioned vitu 
peration, a heartening sign that such things are taken 
seriously. There is no doubt at all that for many photo 
graphers the pendulum has already swung over to 
what has been called the "slice of life" school. In the 
words of one of their spokesmen, this "is not trick 
photography, it is not abstract photography, it is not 
bizarre or surrealistic. It is much more than candid 
photography, it appears sometimes to ignore technical 
quality, but technicalities are tradition". This tells us a 
good deal about what it is not. Maybe Keats' out-of 
context definition: 

"Beauty is truth, truth beauty ... " 
would be a more positive starting-point? 
The new photographers protest that the traditional 

line is out of touch with life, lost in clouds of 
old-fashioned idealism. They however have explored 
the opposite extreme of realism to the point where much 
has had to be written about the degree to which the 
privacy of the individual may be invaded by the camera 
(certain grief-stricken people have reacted fiercely to 
photographic investigation of their emotions in the cause 
of realism). 

Is there a means of discovering who is on the right 
path? Here we run into the difficulty of the final destiny 
of a finished photograph, and to me Mr. Harris 's version 
is incontestable: it should convey to him who looks at 
it something of the impulse which moved the photograph 
er to make it. In my experience, the traditionalists are 
still winning easily by this test, although their antagonists 
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will of course maintain that ordinary people who look 
at photographs don "t understand these things. 

If a subjective test is inconclusive, what about an 
objective one? Photographs are made with light and 
ideally should depict with a perfection obtainable in 
no other medium. Making allowance for the difficulty 
in achieving ideals, a photograph claiming to be more 
than a mere record should reveal respect for its origin 
light. Many prints we see today seem to document their 
makers' considered distaste for any nicety of lighting 
(would that be traditional and therefore tabu ?). Surely 
a photograph of this sort can claim no merit-it is 
conceived in negation of its own origin. 

There is no means of testing the situation by a relentless 
reductio ad absurdum. The slice-of-lifers could main 
tain, for instance, that the finest classical landscapes 
must be produced by anybody with Hollywood resources, 
including movable banks of trees and mist-making 
machinery. On the other hand, the traditionalists may 
argue that the best instantaneous commentary on the 

current scene would be obtainable by enlarging selected 
frames from a cine film. Such pseudo-logic merely begs 
the question. 
And where does all this get us? Is there no common 

ground, no bridge across which tradition and realism 
can meet each other and be reconciled? I can see none, 
and if progress grows out of conflict, it is possibly better 
that way. That such progress is being made is clear 
enough: I have seen many photographs from the new 
school which must win the approval of the old, but their 
numbers must as yet obviously be limited. Noteworthy 
too is their respect for technique. Where their highlights 
are pure white, their shadows dead black, where move 
ment of part of the subject is shown, this has been done 
because it had to be in order to convey the message. 
When an intelligent and competent photographer sets 
to work on these lines, he can hardly fail to say some 
thing which all will understand. But what worries me is 
-won ·t he be merely following tradition? 

G. G. Collins. 

Fourth 

P.S.S.~~- CONGRESS 

will be held at 

VICTORIA FALLS 
during August 

Details of Accommodation, Dates and Programme 
will appear in later issues. 
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21st SOUTH AFRICAN INTER 
NATIONAL SALON OF 

PHOTOGRAPHY 
(CfNE SECTION) 

TO make this Salon a real "corning of age" affair, the 
J.P.S. (Cine Section) hopes to receive entries from 

amateur cine photographers all over the Union and the 
Rhodesias, as well as from overseas. 
The object of the Cine Section of the Salon is to en 

courage the production of amateur films which combine 
modern treatment and technical perfection while exhibit 
ing artistry in their execution. 

The following awards are for competition: 
Gold, Silver and Bronze Plaques, 
Certificates of Merit, 
The Leshnick Trophy: for the Film gaining the 

highest marks at the judging, 
The Dick Reucassel Trophy: for the best film 

submitted by a Lady, 
The Fishers' Trophy for the best 8 mm. film, 
The Parkinson Trophy for Special Merit. 

The Board of judges will consist of one nominee of 
the Motion Picture Division of the Photographic Society 
of Southern Africa, 2 professional cinematographers and 
one representative from each of at least three different 
cine clubs. 

Not more than two films may be entered by any one 
competitor. They can be Black and White or Colour 
any gauge, silent or synchronised sound (any sys 
tem) or with written commentary and suggested music 
accompaniment. There is no entrance fee. 
Entry forms, and any further information required, 

can be obtained from- 

The Hon. Salon Secretary, Cine Section, Johannes 
burg Photographic and Cine Society, P.O. Box 79, 
Johannesburg. 

P.S.S.A. INSIGNIA 
BLAZER BADGES, in Braided Wire 65/- 
TIES (Small Crest Repeated on Maroon or 

Royal Blue--Optional) 13;'6 
MEMBERSHIP CARD WALLETS 3/9 

Nat ~owan's or Teeltnieo 

BORDER AGRICULTURAL 
SOCIETY ANNUAL SHOW 

THE Queenstown Camera Club are organising the 
Photography Section at this show and, being 

particularly anxious to make the Exhibition a success, 
have asked for support. The sections are: 

Portraits, Figure Studies and Child Studies. 
Landscapes and Seascapes. 
Architecture and Industry. 
News, Sport and Record. 
Pictorial. 
Animals, Pets and Native Studies. 
Colour Transparencies (2in. x 2in.) 

The Entry Fee is 1 /- per print or slide (no restriction 
as to numbers) and prizes are: 

Prints, 1st 15/- 2nd 10/-. 
Slides, 1st 17/6 2nd 12/6. 

Prints may range in size from 10 x 8 to 20 x 16 on 
mounts 12x 15 to 20x 16. 

Entries close on the 16th March, 1957, and full details 
may be obtained from Mr. R. Verwoerd, c/o Ridley 's 
Jewellers, Queenstown. 

For Good 

CJAMEBAS 
and 

Personal Service 

\\7hvsall's .,, 
68 WEST STREET DURBAN 

Ask for new lllustrated catalogue 



Full Name 

Qualifications/Degrees/Honours 

Address 

Occupation 

Race . 

Membership of other Photographic 

Interested in Still/Cine/Colom Techr 



ALBANY PHOTOGRAPHIC SOCIETY 

THE monthly meeting of the Society was held in the 
Moth Hall, Grahamstown, on Tuesday evening 

(Jan. 15th). There was a very good attendance, despite 
many of the members being on holiday. 

In the absence of the Chairman, Mr. R. E. T. Butler, 
Mr. C. Tanner took the chair and welcomed visitors. 
especially Mr. Cyril Browne, an ex-member, now 
working in Basutoland, who is in Grahamstown on 
holiday. 

The meeting took the form or a discussion evening 
and some excellent suggestions were made for future 
meetings in the form of practical demonstrations. 

A very interesting discussion took place as to the best 
sized negative. Good arguments were put forward by 
those members using 2\ square negatives and those using 
35 mm. It was generally agreed that first-class work could 
be produced using the smaller negatives if great care 
was taken in the processing of the films. 

Several problems, put forward by members, were 
solved, most of which were of a technical nature. 

The highlight of the evening was a selection of colour 
slides presented by Mr. Cyril Browne of his travels in 
Basutoland. A most accomplished speaker he made his 
talk most instructive and amusing. It was interesting to 
note the colour rendition of the different makes of colour 
film used. The society arc looking forward to an early 
return of Mr. Browne to sec some more examples of his 
fine colour work. 

The entries for the monthly print competition "Land 
scape" were also criticised by Mr. Browne who remarked 
on the fine technical quality of some of the entries. 

All future meetings will be held on the first Tuesday 
of every month. All photographic friends most welcome. 

Jack ,\,fof/'itr. 
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CAPE TOWN PHOTOGRAPHIC SOCIETY 
STILL SECTION 

D U.E to the holidays our section held one meeting 
only this month on Wednesday 16th, when the 

competition was for trade processed colour slides. 
Entries were good and the winning slides were I st 
.. Looking Through" by H. R. Lawley. 2nd "Marie" by 
A. J. Musgrave Newton. 3rd Tie. "Lake Kivu" by D . 
Barling and "Yellowtail Hornbill" by E. R. Johannsen. 
A comprehensive commentary was given by A. C. J. 
Oakes. After tea, Denis Sprenger gave us two slide 
talks based on a recent trip overseas. One featured a 
trip to Paris and the other to London Town. First class 
slides and excellent "tape" greatly enjoyed by the 74 
members and friends. 

On Saturday 12th our monthly Field day was a visit to 
.. Steenberg" near Tokai, one of those historic old Cape 
homesteads in beautiful surroundings and full of Photo 
graphic possibilities. Believe it or not our Denis Sprenger 
found a new door-knocker, another for the collection! 

J. R.H. 

LETABA PHOTOGRAPHIC SOCIETY 

ON the 15th of December the society's first Salon 
was opened by the deputy Mayor of Tzaneen. 

Shown to the public for the first time in this district 
were 108 prints that had been selected from the 205 that 
were sent to us from all over the Union and the Rhodesias. 

Two weeks before the opening Dr. Bensusan, Mr. Nat 
Cowan, and Mr. Rosewitz.hacicome from Johannesburg 
in order to do the judging. In the opinion of the judges 
the prints submitted were of a very high standard, some 
even being worthy of hanging in International Salons. 

As to the exhibition itself, this was without doubt a 
great success and on request the salon remained open 
for a· full week instead of the three davs as was first 
intended. We are very proud to state· that over 300 
visitors went through the exhibition and it was generally 
acknowledged that for a club that had only been in 
existence for six months this was a very stout effort 
indeed. 
Out of the eight Honours Diplomas presented two 

went to local members, namely, Mr. Alan Duffus, and 
Mr. Hardus Lombard. Congratulations Alan and 
Hardus your great efforts speak for themselves and you 
have set a goal for all of us to try and reach. 

Mr. Ho Koo of the Johannesburg Chinese Camera 
Club came all the way to Tzaneen to pay the salon a 
visit and he informed us that it was well worth the long 
journey. 

I would like to take this opportunity of thanking the 
one man who has been the driving force behind this 
salon, and whose efforts have undoubtedly made this 
salon the great success it has been; our secretary, Mr. 
Louis Pretorius. To you, Louis, on behalf of the com 
mittee and club members once again many thanks. 
With you to lead the: way. our 1957 salon will even be a 
greater success than 1956 has been. 

It is our intention in the New Year to have far more 
outings for the members and one which we have in mind 
at the moment is with the Chinese Camera Club-let 
us hope that this is not too far off in the future. 

VEREENIGING PHOTOGRAPHIC SOCIETY 

THE monthly meeting of 8 January was not very 
well attended, no doubt because many people were 

still on holiday. However, under the chairmanship of 
Mr. W. H. J. Andrew, an interesting programme was 
carried on. Mr. C. Moller conducted a class in 
Portraiture and Lighting. All the ladies present took their 
turn in modelling, the ordeal being borne with great 
patience. 
The subject for the evening ·s monochromes was 

"Hands". One picture of the head of a Native, entitled 
"Farm Hand", did not quite fit into the category! After 
comment by Mr. J. P.H. Steyn, awards were as follows: 
Beginners: Mr. R. D. Bowman, Mark I and two Marks2 

Mr. F. A. Perrin, Mark 2. 
Mr. E. McPherson, Mark 3. 

Intermediate: no entries. 
Advanced : Mr. F. T. Hong, two Marks 2. 

The slides were commented on by Mr. Moller, only 
one a ward being made, to Miss Barbara Rode 1, a beginner, 
for a lovely colour slide which merited Mark 1. 
The amenities of the Society will be increased with 

the intended purchase of a screen for slide and cine photo 
graphers. Donations from Messrs. Steyn, Campbell 
and Hong amount to £9, a big step forward towards its 
acquisition. 
The Cine section is arranging a meeting for 22nd 

January, the Committee hoping that local enthusiasts 
will not be shy. The monthly meeting of February 
will feature the pictures taken during the Outing of last 
November. 

We are starting the New Year full of energy. 
A. Harber. 

STILL 

KEEN 

and 

MOVIE AMATEUR 

PHOTOGRAPHERS 

shop at 

THE CAMERA SHOP -~ w~ 
CAPE TOWN 
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ACCUMULATORS 
For Electronic Flash Units 

By Sonnenschein 

3 amp. for Standard Unit £3-19-6 

6 amp. for Heavy Duty Unit £4-17-6 

INITIAL CHARGING FREE 
Postage 1 Ad. 

( Charged Batteries cannot he sent by Post) 

CAMERA HOUSE (PTY.) LTD. 

206 JEPPE ST. PHONE 23-0683 JOHANNESBURG 

For the finest CINE EQUIPMENT 

THE M8R PROJECTOR 
a revolutionary new design 
that gives astonishingly 
clear, bright pictures. 
Operates on AC or DC 
110-250 volts. Complete 
with all accessories and 
carrying case it weighs 
only 17½lbs. 
Price £87. 10.0. 

choose 

= 
= = 
= == 

r 
you' II never regret it 

TRADE ENQUIRIES: A. LALIEU & CO. PTY. LTD- 

THE B-8 CINE 
CAMERA 

with Twin Turret for 
instant change from nor 
mal to telephoto lens, or 
from normal to wide 
angle lens. Complete 
with zoom viewfinder, 
strap, cable release and 
leather carrying case. 

From £66.0.0. 
p.Q. BOX 8245. JOHANNESBURG, 

~1 Printed by The Citadel Press, 145, Bree Street, Cape Town 



"He'll always he her gallant /..nighl ... bccaus« someone took a picture," 

Today-as on every day since l888-n1ore pictures 
are being made the world over with Kodak filn1 
and cameras than with any other. ~ 

/~~ / ~·j.S 
Yo11'/I find Ko<lak film tlu: tt•orld around- ~~ M'iiJ~••"' 

in the fmniliar wllow box. ,~ . ~ ,Nt 
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