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IT is not unnatural that having, spent a lot of time on Congress problems of late, 
it should be that which is uppermost in my mind. 
Details of Congress will appear elsewhere in 
this issue and it is hoped to give a fairly full 
programme in the next issue but it is not of 
material things that I write now. 
All of us, at some time or another, have 

formed mental pictures of another person with 
whom we have corresponded or heard about. 
Those of us who have ~oined P.S.S.A. cannot 
possibly all know one another but this Journal 
has at least been a thread joining us all together 
and from the voluminous correspondence it has 
been possible to meet so many of the members 
members of a national body which for so long 
seemed to elude its formation. Are not these 
Congresses the ideal opportunity of meeting one 
another and checking our mental pictures with 
the actual person? 
It has been my pleasure to attend both the 

previous congresses and it was a wonderful 
experience and delightful friendships have re 
sulted. There is scarcely a village, let alone a 
town, in our country where a friend does not 
exist. This was most noticable during a trip 
to East London some months ago; progress 
was slow but how delightful! With all this in 
mind you can guess my pleasure in receiving 
an article from Mr. Sher which appears in this 
issue where he has applied these same thoughts 
when travelling to the United States some time 
ago. 
Have you given any thought to coming to 

Congress in November? Unfortunately Cape 
Town is at the shank-end of the continent but 
the family would enjoy a break from home. 
It is intended that the lectures should be of a 
standard above those heard at club meetings and 
an opportunity of seeing the scenic Peninsula 
will be well repaid. 

I can only repeat the call started by Nat 
Cowan "CAPE TOWN OR BUST." 
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PRESIDENTIAL NOTES 
By Dr. A. D. Bensusan, F.R.P.S., F.P.S.A. 

p.s.S.A. CONTACTS: Those who travel a great 
deal in this country, may frequently find difficulty 

in making contact with photographers and Clubs in the 
towns they visit, and more often than not are at a 
"loose-end" on the very evening that the local photo 
graphic enthusiasts are gathering. Hence P.S.S.A. 
Directors have considered this problem and have evolved 
a system of P.S.S.A. Contacts, who are in no way 
executives or representatives of the Society, but who 
are willing "Samaritans" whose names will be listed 
from time to time in the Journal, and who are keen to 
assist visitors and put them in touch with matters 
photographic in their areas. 
In P.S.A. they are known as "travel aides," and one 

such person is Roy Smith of Nelspruit. He is only too 
pleased to help and advise visitors to the Kruger Game 
Reserve and P.S.S.A. welcomes him as our very first 
"contact". We hope that many more members will 
come forward and offer their services in like manner, 
for the benefit of you and me and all our members, and 
Overseas visitors. 
Recently we were able to give letters of introduction 

to Alec. Harber-the Secretary of Vereeniging Photo 
graphic Society, and to Lou. Sher-the noted Springs 
Cinematographer, for they are both visiting Central 
Africa. It is due to P.S.S.A. that we have these many 
friends and contacts for that is the spirit of our great 
hobby. 
P.S.S.A. INSIGNIA: These have already been dealt 

with in my previous notes. The "famous P.S.S.A. 
neck-ties" are in evidence at many a photographic 
gathering, and new additions are "scarves and cravats" 
also suited for ladies. Personal note-paper with the 
P.S.S.A. crest embossed in two colours, for members 
only, has just come to hand and should prove very 
popular. These innovations are evidence of the prestige 
of P.S.S.A. and the great enthusiasm of our members. 

CLUB LECTURERS: Of the many facilities which 
P.S.S.A. offers the newly formed and smaller Clubs, is 
that of providing suitable lecturers when the occasion 
demands. Messrs. Rosewitz, Cowan, Margetts and 
others on the Witwatersrand have done sterling work 
in this connection, and recently Motion Picture Division 
has also been able to assist. Later this month I hope 
to accompany two of these stalwarts to inaugurate new 
Clubs at Witbank and Middelburg, Transvaal. There 
have, in fact, been some twenty or more new Clubs 
formed in different parts of the country as a direct result 
of P.S.S.A. activities, and we can be justly proud of this 
fine record. 
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COLOUR AND MONOCHROME: Permit me to 
diverge for a moment from Society affairs, and dwell 
on the trends of Colour and Monochrome photography. 
We could have no better tutors than men like Allan 
Cash and G. L. Hawkins to link together these two 
facets of photography under the same heading. 

We are all looking forward with the greatest of 
pleasure to Mr. Hawkins' visit, which will undoubtedly 
have a profound effect on the future of South and Central 
African photography. I am indeed proud that it has 
been possible to finalise his itinerary so that his talks will 
be within reasonable distance of all our Clubs and 
members-we just cannot afford to miss meeting this 
great master of photographic art. 
P.S.S.A. INTERNATIONAL SALON: Just a re 

minder before closing for this month, that we have 
just over a month in which to prepare prints for this 
historical exhibition, and all entries should be posted to 
Denis Sprenger, P.O. Box 2431_ Cape Town, to reach 
him before September 26th. 

Obtain your 
PHOTOGRAPHIC MAGAZINES 

through 
PHOTO PUBLISHING Co. of S.A. 

P.O. Box 96U Johannesburg. 
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ARC;HITEC;TURAL 

PHOTOGRAPHY 

By Margaret F. Harker, F.R.P.S., 

F.I.B.P. 

Photo-Sultan Jouhar F.R.P.S. 

ARCHITECTURAL subjects 
form a fascinating branch of 

Photography and it is good to note 
the increasing interest which is 
being taken in Architectural Photo 
graphy in these days of the small 
hand camera, and in spite of the 
rush and bustle of modern life. 
Indeed, if we concentrate on Church 
Architecture our nerves are soothed 
by the timelessness of life in these 
beautiful spacious buildings and if 
we do our photography in Cathedrals 
we cannot help but be inspired by the 
beaut) of the stone carving, the 
loftiness of the great pillars, and the 
intricate traceries of the roof vaulting. 
If \\'e prefer working outdoors, our 
interest can take us to lovely places 
where gems of Architecture are to 
be found, such as Oxford or 
Cambridge, Canterbury or the 
Cotswold villages. If our hobby is 
centred on domestic interiors our 
subject matter may be more difficult 
to find but none the less rewarding 
in many instances when our search 
is successful. 
There is nothing to stop anyone 

who owns a camera from taking 
architectural photographs provided 
a steady tripod is used, that the lens 
is of good quality and gives really 
sharp definition to the edges of the 
plate or film at the working aperture. 

Bishops Eye Window in South 
Transept, Lincoln Cathedral. 

A fast lens is not necessary, in fact a 
better lens at a cheaper cost can 
usually be procured if the largest 

aperture be f/7.7 or thereabouts 
than a lens having an open aperture 
of f/3.5 or f/4.5. Nevertheless the 
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PROOFS ON P.O.P. 

WRITE FOR A BOOKLET OF THE OUTSTANDING SURFACES 
AVAILABLE 

All Enquiries : 

KEATINGS PHARMACEUTICALS LTD. 
JOHANNESBURG. 
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House of Commons-Members Dining Room 

aspiring architectural photographer 
must realise that certain limitations 
are imposed on him by his camera 
and that some cameras are much 
better suited to the job than others. 
If a hand camera is used with a 
fixed lens then one is limited to 
wood and stone carving subjects 
which are within easy reach of the 
camera, exterior views where the 
camera can be taken sufficiently far 
away from the subject to enable 
the camera to be positioned on the 
tripod without having to tilt it 
upwards, and interiors where the 
subject is neither too confined nor 
lofty. If a hand camera is used with 
inter-changeable lenses then a greater 
variety of subject matter can be 
attempted, but the principal deterrent 
to the successful use of the hand 
camera in this field is the small 

size of film these cameras usually 
employ. 
These are subjects which are full 

of intricate detail, covering a large 
area, and the larger the plate or 
film we use to record ihern the better 
chance we shall have of obtaining 
really good results. 

My own equipment for this work 
is as follows:- 

!. Half plate field camera (some 
workers prefer a whole plate outfit 
and others manage very well with 
quarter plates) with as much latitude 
as possible in the following 
movements:- 

(a) Rising and falling front-an 
essential. 

(b) Swing back and swing front 
-very useful. 

(c) Lateral swing-essential in 
some instances and always 
useful. 
The bellows extension is 
an important factor and must 
cater for extremes in the 
focal length of lenses and 
give as much freedom of 
movement as possible when 
a wide-angle lens is being 
used. 

2. Lenses-I usually carry five- 
12" focal length, 8" focal length, 6½-'' 
focal length, 5-f' focal length, 4¼" 
focal length. (One can manage very 
well with the 8" and the 5½'' for the 
majority of subjects, but I like to 
be well equipped just in case.) 
I do not work with shutters unless 
there are people in the subject. 

3. Filters. I usually carry a 
medium yellow and a light orange 
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filter and find that these are adequate 
for most requirements. 

4. Six double dark-slides with a 
changing bag for re-loading should 
this be necessary. 

5. A 111ag11i/vi11g glass-an 
essential part of the equipment. 

6. A sturdy tripod or camera stand 
with a tilting head, a feature l find 
indispensable for photographic 
ubjects in the roof or on the floor. 
7. A Rolleiflex Camera-This 

comes in handy on the rare occasions 
when a cumbersome field camera 
cannot be used. 

l vary the material l use according 
to the nature of the job between 
Soft Gradation Pan, Special Rapid 
Pan, and H.P.3 plates or film. When 
photographing indoors, l usually 
take a lighting unit using 
"Photoflood" type bulbs, including 
plenty of flex and several plug 
fittings. l develop each plate 
individually in an M.Q. formula 
for normal tone range subjects 
(i.e. l.D.2) and l generally use an 
M.Q.-Borax formula such as l.D.11 
for the contrasty subjects. l then 
vary the length of time of develop 
ment and maintain control over 
contrast in that way. When taking 
photographs l always make careful 
notes of conditions, aperture used, 
exposure given and suggested 
development times. 

Jave, Lincoln Cathedral 

P.S.S.A. INSIGNIA 

BLAZER BADGES, in Braided Wire 65/- 
TIES (Small Crest Repeated on Maroon or 

Royal Blue-Optional) 
MEMBERSHIP CARD WALLETS 

13/6 
3/9 

~at ~owan's or Teeltnieo 
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We are privileged to be able 
to reproduce these further 
photographs from the portfolio 
of Margaret F. Harker F.I.B.P., 
F.R.P.S., on architectural 
photography. 

Limoges Cathedral, France Margaret F. Harker F.l.B.P., F.R.P.S. 
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Easter-tide, Dalham Cathedral Margaret F. Harker, F.l.B.P., F.R.P.S. 
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Restaurant, Royal Festival Hall, London Margaret F. Harker, F.I.B.P., F.R.P.S. 
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'' EVERYTHING FOR PHOTOGRAPHY'' 
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Photographic Materials 
and Cameras, Scientific 
Instruments and Photo 
graphic and Industrial 

Chemicals. 

THIRD FLOOR 
STATE BUILDINGS, 

Cnr. Kruis and 
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JOHANNESBURG 
P.O. Box 757, 
Tel. 22-1389 
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PRINT 

CRITICISM 

By Fred C. Harris, F.R.P.S. 

Spring Song Jack Duffield 

I SPRING SONG by Jack Duffield 
is a subject which has appealed to 
all people of all ages in all parts of 
the world. The Chinese perhaps 
more than any other nation have 
been attracted by blossom, and much 
of their porcelain of two or three 
hundred years ago shows prunus 
against a background of crackled 
ice representative of the awakening 
of Spring after the hard winter. 
Mr. Duffield was also attracted by 
these spring flowers so beautifully 
sunlit against a beautiful sky, and 
promptly recorded his feelings photo 
graphically. But has he really 
succeeded? I think not. Firstly he 
has crowded in too much, and it 
would have been much better had 
one or two branches only been 
chosen. Subject matter of this kind 
is purely decorative, and decoration 
loses by being complicated or fussy. 
A very simple line or grouping with 
a little quiet repetition should be the 
aim. The Chinese are still masters 
of decoration, and I would recom 
mend a close study of their work, 
not only of their modern photo 
graphic prints but also of old paint 
ings and porcelain. Another diffi 
culty which has defeated Mr. Duffield 
is definition, though the lack of this 
may not show well in the reproduc 
tion. It is a very serious problem in 
subjects such as this. However still 
the day may appear to be, there is 
always some movement of air 
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Blanket Girls of Basutoland 
R. T. Ryan 

* 
Below Suggested Improvements 

which stirs the tenuous ends of 
delicate branches and this means a 
fast speed. This in turn means a 
large aperture and away goes depth 
of focus. So a compromise has 
to be sought, but whatever the 
compromise might be it is essential 
that this type of decoration must 
be sharp. The tones of the print 
are excellent, and if Mr. Duffield 
can retain this quality I suggest he 
tries again during the coming spring. 

Have you ever noticed how 
frequently a good turn done to 
someone has a boomerang effect 
in reverse. Mr. Ray Ryan discovered 
that recently. He brought a print 
to a Society meeting primarily for 
the purpose of swelling the numbers 
at the monthly print competition 
only to find that the editor had 
borrowed it afterwards in order to 
swell the numbers of this feature. 
So Jet me say at the outset that 
BLANKET GIRLS OF BASUTO 
LAND is not the kind of print which 
Mr. Ryan would choose for publi 
cation, but it does serve to illustrate 
a few points and he has very kindly 
raised no objection to my dealing 
with it-in fact he has even provided 
me with an extra print to allow me 
to carry out a couple of modifications. 

The exposure was made, of course, 
because of the girls being in their 
colourful blankets and carrying 
their pots on their heads. Also it 
shows to some extent the type of 
countryside in which they Jive. 
The figures are well placed and 
well grouped, and the pathway very 
mysteriously disappears to the left. 

But I do not like the very light tone 
at the base of the picture, especially 
as there are dark masses above. 
As a general rule one should avoid 
supporting dark areas on light ones, 
and I think an improvement will 
be effected in this case, if the base 
is lowered in tone. The effect is 
worsened by the fact that the distant 
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L 'Altare Maggiore Certosa Di Pavia 

E. J. Sanby 

hills are far too dark, probably due 
to the use of a filter which is so 
unnecessary in most landscape work. 
A lighter tone here would give a 
greater feeling of distance. I have 
tried to show my ideas on the extra 
print which Mr. Ryan gave me, but 
I am rather nervous as to whether 
the block-maker will be able to do 
justice to it for firstly the print itself 
is not as good as the original, being 
more in the nature of a trial print, 
and secondly because my touching 
up has been done very hurriedly 
merely to give a rough idea of the 
effects I have in mind. I hope it will 
be successful. You will notice that 
at the same time I have made a slight 
trim. My reason is that r want the 
left-hand bush (if such it can be 
called!) to become more a part of the 
frame surrounding the picture rather 
than to be isolated as in the original 
print for in this latter position l 
feel it looks rather like some ogre 
ready to pounce on the girls. To 
restore balance I have also trimmed 
from the right-hand side which 
also reduces the size of the rather 
heavy bush there towards which 
the girls are walking. The trims 
at the top and bottom are merely to 
keep the proper proportion. 

Mr. E. J. Sanby has chosen a 
difficult subject in L'ALTARE 
MAGGIORE for one can well 
imagine that the original was by 
no means well lit. The result is a 
lack of that sharpness which should 
be present in all architectural record 
work. Clogged up dark tones in the 

print have not helped. If Mr. Sanby 
holds his print in front of a strong 
light he will find that every shadow 
tone is full of detail, and these 
should be reproduced in the print 
when viewed in the normal way. 
I would suggest a softer paper and 
a less degree of enlargement. It 
is difficult to say much about the 
treatment of the subject matter for 
it is almost a case of Hobson 's 
choice. When confronted with a 
mass of architectural detail such 
as this there is little to do but to 
stand foursquare in front of it and 
make the exposure, and that is 
precisely what the author did. The 
lighting was most unhelpful 
for there is hardly any suggestion 

of a three-dimensional effect; the 
result almost resembles a back-cloth. 
One minor item-a small step to the 
left would have avoided the left-hand 
candle obliterating the face of the 
figure behind it. Mr. Sanbys 
print provides all beginners (and 
others) with an object lesson in 
how to keep verticals truly vertical, 
for although eye-level is only one 
quarter of the height from the 
bottom there is no sloping vertical 
anywhere; achieved either by the 
proper use of a rising front or, more 
likely, by keeping the camera perfect 
ly level and subsequently sacrificing 
the unwanted foreground, but neces 
sitating, of course, an appreciably 
greater degree of enlargement. 
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BOTDNERS 
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In taking SAKUBOUNA, Mr. S. 
Chai seems to have been caught in 
two minds. He was confronted with 
an attractive face and an attractive 
head-dress and he was not sure which 
to take. As a result I feel he has 
missed both. This boy has a great 
deal of character in his face and 
would make an interesting study, 
but for this purpose the lighting 
should be concentrated on the face, 
and all the trappings should be 
very much toned down and subdued. 
On the other hand if the intention 

were to record the head-dress, it 
should have been shown either in 
its entirety or at least sufficiently to 
have left no doubt as to just what it 
looked like. 

"Sakubouna ! '' S. Chai 

Congress 
Have you thought about that 

at the Capel 

. 
lS but three months away 

holiday 

LET "THE BOYS" DO YOUR BOOKING, BUT DO SO NOW. 
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Po1·tf olios, Pt•int Collections and 

Exltibits Couunitte,e Notes 

Dr. Joseph Denfield, A.R.P.S. (Chairman) 
4 Turnberry Avenue, 
East London. 

MANY clubs have already written to me asking for 
more particulars of the Margaret Harker lecture 

on Architecture and at the same time "staking their 
claim" to be put on the circuit. Although I do appre 
ciate this interest in these forthcoming attractions, I am 
afraid it would be impracticable to have more than one 
collection circulating at one time in any one area. As 
soon as a collection has finished its circuit it will be 
replaced by another as expeditiously as possible, and all 
clubs may rest assured that ample notice will be given 
in these columns of the availability of these collections. 
However pre-releases of these collections will be con 
sidered for very special occasions such as making them 
available to a Salon, where they could be shown as a 
special exhibit. There would be no need for the 
sponsoring club to exhibit the entire collection, but could 
select 8-10 prints for a "one man panel". 

I have been fortunate in obtaining a few photographic 
biographical notes of Miss Margaret Harker, F.R.P.S., 
F.I.B.P., and I am sure that the following will be of great 
interest to all P.S.S.A. 'ers. Miss Harker started in 
photography as an amateur whilst at school and started 
training for professional photography just before the 
war. She ran her own business whilst doing part-time 
teaching in photography and eventually became a full 
time lecturer at the Polytechnic School of Photography, 
Regent Street, London. To-day she is the chief assistant 
to the Principal, specialising in Commercial, Industrial 
and Architectural Photography. She was elected to the 
Council of the Royal Photographic Society in 1949 and 
became Vice-President last year, and elected Senior 
Vice-President this year. She was made a Fellow of the 
Royal in 1943, and a Fellow of the Institute of British 
Photographers in the same year. Among the many 
honours that have been bestowed upon her, she has 
twice been awarded the Hood Medal for Architectural 
Photography. She has written two books-"So You 
Want to be a Professional Photographer" (published by 
the Daily Mail School Aids Publication), and "Architec 
tural Photography" (published by the Fountain Press). 
Besides being a well-known and sought-after lecturer 
to the various I.B.P. Centres and Amateur Photographic 

Societies, Miss Harker serves on the following com 
mittees of the Royal : Associateship and Fellowship 
Admissions, Exhibitions (Chairman), Lectures and 
Permanent Collection. 
Photographers in Southern Africa have had very 

little opportunity of seeing examples of Miss Harker 's 
work, and her panel of Architectural Prints, which will 
be made available to clubs in the near future, will draw 
forth much admiration. 

The Melbourne Camera Club of Australia really went 
to town in the organising of its 1 st International Salon. 
ormally exhibitors are notified of acceptance of entries 

by the Selectors by Catalogue or Report Card. These 
are usually sent by ordinary mail. However the 
Melbourne Camera Club have now established a prece 
dent by sending their Report Cards by Airmail and thus 
enabling contributors to obtain their results many weeks 
earlier. In addition each successful entrant received a 
photograph of a section of the Salon which included his 

Photo by East London Camera Shop 
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accepted prints. This "Salon gesture" has, [ think, been 
eclipsed by the organisers of the 15th International 
Salon of Japan, which was held last year. A permanent 
record of the Salon was made in book form and con 
tained reproductions of all the one hundred and seventy 
seven monochrome prints and four of the thirty-eight 
colour prints accepted. This souvenir was then made 
available to all successful entrants. 

It may be of interest to photographers to learn that 
certain large collections of photographs are being brought 
out to this country by a well known chain of stores, and 
will be exhibited in all the centres in the Union and the 
Rhodesias in which these stores have branches. So far 
the "British Press Pictures of the Year" have been 
brought out and are now on their circuit. This Exhibi 
tion comprises the one hundred outstanding pictures 
entered by the British Commonwealth and Irish Press 
Photographers in the Eighth Annual "British Press 
Pictures of the Year" Competition, sponsored by the 
Encyclopaedia Britannica and the Institute of British 
Photographers. They are really excellent and every 
one should try and see this exhibition. The exhibition 
has been shown in Durban and will then proceed to 
Johannesburg, Bloemfontein, East London, Cape Town, 
Bulawayo and Salisbury in that order. Other exhibi 
tions have already been planned and they will all serve 
to make the "man in the street" photography conscious. 

The accompanying illustration shows the Mayoress 
of East London, Mrs. H. N. Goddard, admiring the 
Underwood Collection after she had formally opened 
the exhibition. 

SHA.DES 
TO 

OF TIIINGS 
CO~IE 

THE Cape Congress was about to start and photo 
graphers from all over Southern Africa were 

converging on Cape Town. 

The Prefect having been filled up at Beaufort West 
Tony set off for the Cape but had not gone far when the 
car stopped and nothing would make it go. He looked 
down the road to see a Jaguar (no, not Fred Harris l) 
bearing down on him. Up went his hand and the sleek 
limousine glided to a standstill but he knew nothing 
about cars. "[ 'II tow you to Laingsburg." "Not at 
the speed you have just been travelling," said Tony, 
a little nervous. "No, we'll keep the speed down but 
if I go too fast you just sound your hooter," so off they 
went. 

After a little way a Bentley passed doing a steady 
130 m.p.h. "Blow this," thought Mr. Jaguar, "you 
can't do this to me," and down went his foot. 

At this stage Mr. Frustrated, who was leaving the 
Cape because his shutter had jammed, passed the three 
cars and on reaching Beaufort West dashed into the 
Police Station shouting : "Phone Laingsburg, there are 
three madmen on the road. A Bentley and Jaguar 
are travelling at about 130 m.p.h. and behind them is 
a Prefect hooting like mad to pass them!" 

HORNE & PLATOW (Pty.) Limited 
P.O. Box 4403 Johannesburg 

Importers of good quality Japanese Cameras 
and Optical Goods 

AIRES YASIIICAFl.EX SEKONIC 

VESPER 

STOCKED BY ALL LEADING PHOTO HOUSES 
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OBITUARY 
MRS. MARY MACRO 

It is with deep regret that we learnt of the 
passing of Mrs. Mary Macro. A Photo 
grapher of no mean ability, cheery, 
charming and friendly, Mary had been 
President of the George Camera Club and 
was one of the first to support P.S.S.A. 
obody who knew the Macro ·s passed 

through George without calling at their 
tudio to find Mary in the finishing room 
ready with a cup of tea. 

When visiting her while in hospital in 
Cape Town, and although seriously ill, 
I was welcomed to her bedside as though I 
was the invalid. 
George Camera Club have lost a staunch 

supporter and a lovely friend has left us. 
To her husband, Ted, we extend our deep 
sympathy. 

Eric Verrue, 

EDWlN H. KEW 
After a long illness this accomplished 

amateur photographer, founder and mem 
ber of the South African Postal Photo 
graphic Portfolio died on the 17th May. 
He was not a prolific worker but he was a 
most proficient one, expert in the lesser used 
processes of bromoil, carbon, monotone 
and trichrome carbro and others. His 
pictures showed a deep sense of pictorial 
values and his advice always constructive, 
helpful and in good taste. 

South African Photography has lost a 
good worker and we join in offering his 
family at Cradock our sincerest sympathy. 

Andrew Goldie. 

0,'1'erseas Salon Successes 

1st Melbourne (Australia), April 1956. 

Monochrome Prints. 

Dr. Joseph Denfield, A.R.P.S. (3 prints). 
The Homestead. 
Woman's Work. 
Mother Pride. 

Rhodes Tremeer, A.R.P.S. (2 prints). 
True· African. 
The Village Postman. 

Colour Slides. 

C. H. A. Damant (I slide). 
Dusky Charmer. 

W. J. Patterson (I slide). 
Homeward Bound. 

25th Handsworth (England), May 1956. 

Dr. Joseph Denfield, A.R.P.S. (2 prints). 
Calm is the Morn. 
Mountain Village. 

12th Trewbridge (England), June 1956. 

Monochrome Prints. 

Dr. Joseph Denfield, A.R.P.S. (3 prints). 
Of Royal Blood. 
Daughter of Basutoland. 
The Waterfall. 

Rhodes Tremeer, A.R.P.S. (4 prints). 
The Old Veteran. 
The Cunning. 
The Distracted. 
The Dejected. 

Queenstown Camera Club, 
P.O. Box 203, 

Queenstown. 
The Editor 
Camera News. 

We are anxious to start a Portfolio for Clubs. As we 
are all beginners we would like to join up with beginners 
in other clubs. The idea is to take 2 prints from our 
monthly competitions and forward these every month, so 
that prints would be doing the rounds continuously. 
It is felt that this would create enthusiasm in the club 
and generally improve quality etc. Could you please ask 
any clubs who may be interested to contact me as soon 
as possible. 
Thanking you in anticipation of your co-operation. 

Yours faithfully. 
R. Verwoerd. (Hon. Sec.) 

Colour Slides. 

C. Griffiths (4 slides). 
Tiger Lily. 
String. 
Protea Rosa. 
Candlelight. 

J. P. Andrew (2 slides). 
Upper Umgeni. 
Day Lilies. 

8th Lea Valley (England), June 1956. 

Dr. Joseph Denfield, A.R.P.S. (3 prints). 
Through the Aloes. 
Born to Labour. 
The Waterfall. 
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NOTION PlfTUDE O/Vl.f/0N 

MY CAMERA 

DAS EARS 
T. STAFFORD SMITH 

yEs my camera has ears, I can't remember how it 
all started, for unlike most photographic desires 

it did not come about by seeing or hearing someone 
else's equipment; it was just one of those things that 
slowly grew, but f can remember the time when it 
crystalised from a vague thought to a definite must. 

It was Malagasen that did it. My first introduction 
to Malagasen was some five years ago, my first im 
pression, a low granite island, white with guano from 
end to end. All strange places are exciting, but more 
so when seen for the first time after midnight and by 
moonlight, especially when the place is an island with 
a history as strange and romantic as that of South 
Africa's Guano Islands. 
Quite a long time has passed since that night, but I 

can still remember vividly, leaving the fishing boat, 
being rowed across the dark water, waiting for the 
top of the wave, jumping and scrambling ashore. 
There were penguins standing on rocks that were 

half awash, Cormorants on the top of huge boulders and 

Gannets sitting on their nests-thousands of them 
There were sounds too, the sound of the sea surging 
against the rock, the calling of the birds and the beating 
of many wings. 
As soon as I got home, out came the tape recorder, 

l was determined to do something somehow but difficul 
ties seemed endless. 
How could one operate a tape recorder away from an 

electric connection? After all photography is difficult 
enough without having to make sure that there is a 
power supply just where one wishes to operate. The 
obvious solution was to use batteries. 

I was given to understand, by experts in these matters 
that one could get 220 volts from motorcar batteries 
if one had enough of them. 
The experts also informed me that one or two batteries 

could be made to produce 220 volts by using a gadget 
called an inverter. 
The experts failed to tell me that not only was an 

inverter expensive but at that time they were impossible 
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to get-however after much searching one was located 
and borrowed. I discovered it was a large heavy object, 
made up of many odd shaped bits and pieces, From one 
end protruded some wires with crocodile jaws for 
clamping onto the battery, at the other end a connection 
for the tape recorder. When connected up and switched 
on it produced a noise like a hive of bees that had been 
poked with a stick. The recorder, not to be outdone, 
made a noise like the Victoria Falls in flood. 
The experts all said gravely "That's funny," they then 

said: "of course what you need is a Rotary converter." 
The rotary converter when located and borrowed 

was even heavier, larger and more knobbly than the 
inverter. When it had been connected to the battery 
and switched on it created a noise like a space ship 
taking off, but surprisingly the recorder worked, that is to 
say, once one had gone far enough away from the space 
ship to avoid picking up the noise on the microphone. 
The recorder also ran at a slightly faster speed than 

it did when connected to the mains and there was also 
more background on the tape than there should 
have been. There was no doubt that this system had 
possibilities but after carrying around two motor car 
batteries, the Rotary converter, a tape recorder, Camera 
as well as tripod l decided that this method was not for 
me, though subsequent tests with a modern almost 
ilent rotary converter proved that if one can get enough 
juice from the converter it is possible to get recordings 
in this way. 

ot long after this I had the opportunity of trying out 
one of the new tiny portable wire recorders. The whole 
outfit was about the size of a pound of butter, batteries, 
mic, and all. 

Speech it recorded quite well, but when attempts were 
made to record bird song it failed completely. 

At this stage l decided there was only one really satis 
factory solution and that was somehow to get hold of a 
recorder that was designed specifically for outdoor 
recordings. 
Well, when I finally became the owner of a brand new 

machine I was to find that outdoor recordings were very 
different from doing the job at home. One simply cannot 
say to the bird, "cheep a little nearer to the microphone 
please": instead the volume is turned up and up. It is 
then that one discovers what a noisy place the world is, 
people chop wood, dogs bark, cocks crow, aircraft, 
trains and cars all add to the din. The breeze no longer 
whispers in the leaves, it shouts! 
Once more I got involved with the experts. "No" they 

told me firmly "twenty feet is the maximum length of 
mic. cable that one can use with the conventional micro 
phone, even then you may lose volume and tops." For 
a while I listened, then when no one was looking, I tried 
out a longer and longer lead. Beyond 125 feet one defi 
nitely was loosing quite a lot of volume, perhaps there 
was a loss in tops as well but it was not very noticable. 

Recorder complete with batteries measures 7"" 8" , 14" 
and weighs 14{ lbs. 
Separate recording and replay heads and amplifiers are 
used. Both are live during recordings enabling one to 
listen on the relay head to what the second head is putting 
on the tape. 
The recorder is equipped with a meter for obtaining correct 
recording level and also for checking H. T., L. T., Bias 
and Motor batteries. 

The results when one can get the mic. near a bird even 
with a hundred odd feet of cable out are far better than 
a short lead and full volume. 

Birds often have favourite perches where they will 
sit and sing. If one can find such a place it is a simple job 
to tie a microphone nearby, but even then one may be 
too close and the bird will not come back. 
There is another method and that is by making a sort 

of telephoto microphone. The mic. is mounted in a reflec 
tor; this works in reverse to a motor car headlight. 
ln headlight the element is reflected and a beam of 
light thrown forward. In recording sound waves strike 
the reflector and the more accurate the focus the greater 
will be the volume picked up. 
The gain in volume even with a small reflector is 

surprising, while sound not in focus is recorded at a 
lower level. 
To those of an inquisitive turn of mind let me recom 

mend half an hour with a microphone and reflector, any 
reflector will do for a start, even the sort that is used for 
photo flood lamps. The mic. should be faced inwards and 
moved about until it is in focus. This is of course a very 
crude arrangement, what one needs is a flatish reflector 
of a similar shape to the mirrors used in an astronomi 
cal telescope. 
Live recording is a comparatively new field for the 

camera man. Once started, there is, like photography, 
no end. 
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For the finest CINE EQUIPMENT 

THE M8R PROJECTOR 
a revolutionary new design 
that gives astonishingly 
clear, bright pictures. 
Operates on AC or DC 
J I 0-250 volts. Complete 
with all accessories and 
carrying case it weighs 
only l 7½1bs. 

Price £87.10.0. 

choose 

you' I I never regret it 

TRADE ENQUIRIES: A. LALIEU & CO. PTY. LTD. 

THE B-8 CINE 
CAMERA 

with Twin Turret for 
instant change from nor 
mal to telephoto lens, or 
from normal to wide 
angle lens. Complete 
with zoom viewfinder, 
strap, cable release and 
leather carrying case. 
From £66.0.0. 

p.Q. BOX 11245, JOHANNESBURG• 

The IIOUSE 
PRECISION CAMERAS 
Leica 
Rolleiflex 
Exak.ta 
Hasselblad 
Zeiss 
Exa 
Canon 
Voigtlander 
Robot 
EXPOSURE METERS 
Weston 
Norwood 
Bewi 
General Electric 
Stereo Cameras 
and Viewers 

ACCESSORIES 
A full range of 
all types of ac 
cessories for the 
amateur and the 
professional 
always in stock. 

for FINE CA~IERAS 
MOVIE CAMERAS 8 and 16 
Bell and Howell 
Revere 
Keystone 
Eumig 
Paillard Bolex 
Zeiss Mo,ikon 
Kodak 

PROJECTORS 8 and 16 Silent and Sound 
Bell and Howell 
Keystone 
Revere 
Nizo 
Kodak Brownie 
Etc. 
Catalogue on Request 

linton Westmoreland (PIJ.) lid. 
98 MAIN STREET BOSMAN BUILDING 97b ELOFF St. 

Phone 33-1749 Pho■e 23-1166 
JOHANNF.SBURG 
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THINKING ALOUD 
By L. M. SHER 

HAVE you dyed-in-the-wool amateur cinephoto- 
graphers ever thought that you can use the hobby 

for more than just making pictures? Have you ever 
thought of the friendships that can be created between 
people with a mutual interest. 
Let me tell you of some of my personal experiences 

along these lines. 
Last year my wife and I went to the U.S.A. and 

instead of it being the ordinary tourist and sightseeing 
trip, because of our hobby it was completely different. 
We wrote to the Photographic Society of America 
(we are members) and told them of our plans. We were 
invited to show films and give talks at clubs wherever 
our itinerary took us. In some cases we wrote direct 
to people whom we had read about in the cine magazines. 
In all cases we were received with open arms, and through 
the length and breadth of the U.S.A. our mutual hobby 
stood us in wonderful stead. We made dozens of friends 
and still correspond with a lot of these charming people, 
whom we would never have had the opportunity of 
meeting but for cine photography. 

We in South Africa do not take advantage of our mem 
bership of the P.S.S.A. When we cinephotographers 
take a vacation to, shall I say, Durban, we could 
ask the P.S.S.A. to make arrangements to attend a meet 
ing of one of the Durban Cine Clubs, or if the dates 
are not suitable make arrangements to meet some of the 
members and so I am sure help in our hobby and meet 
some very charming people as well. 

Let me tell you something about the films we saw in the 
U.S.A. We attended the Gala Night performance of 
the Metropolitan Movie Club in New York. They 
showed the winner of the Hiram Percy Maxim Award, 
quite a few of the ten best and some films made by their 
own members. 

I found the American films somewhat unimaginative 
but technically very good. Two of the continental films 
were completely different. A comedy from Germany 
was quite amusing; however I thought it too long and 
the black and white stock used and general technical 
standard of the photography was very poor. The other 
film was a cartoon in colour from Norway (Strokets 
Cavalerer made by Mathis Kverne). A most remarkable 
effort-I still don't know how it was done. [ understand 
that only the producer knows how and he won't talk! 
The smoothness and technical excellence of this film 
is not surpassed by any professional studio. 

I saw a number of Kodachrome duplicates all over the 
States but J found them all very disappointing. I corn- 

plained about the poor quality of dupes from Koda 
chrome when I was in Rochester at the Colour Processing 
Division of Kodak Park. I was then shown some dupes 
done on a new duplicating emulsion which gave infinitely 
better results than anything previously used. But unless 
very expensive processess are used dupes cannot compare 
with the original Kodachrome. 

What a fabulous place is Kodak Park. Perhaps one day 
J should tell you about my four days in and around 
Kodak Park and of the men I met there like Harris 
B. Tuttle and Glen E. Matthews. But more about this 
on another occasion. 

I have been running some test footage of indoor scenes 
in colour. T have a scenario which calls for some low 
key lighting. Some very sombre and dramatic effects 
are required and I am not getting exactly what I want. 
I think my trouble lies in the fact that lam using colour. 
This sort of dramatic subject is, l think, handled much 
better in black and white. Most of us today are so 
satisfied with colour that we have forgotten that B & W 
exists. It is practically impossible to buy B & W stock off 
the shelf. In most cases it has to be specially ordered. 
We are missing a lot of fun just shooting in colour, one 
can get some really excellent results with black and white. 

rt is much cheaper and if indoor scenes are shot one 
doesn't need a young power station for the lights. With 
the very fast panchromatic emulsions available today 
5 or 6 photofloods will take care of all lighting problems, 
and we can get those real dramatic and spine-chilling 
effects that some scenarios call for. I am going to get 
some B & W and try it again. [ think it is 15 years since 
I shot a foot of B & W. 
This thought of B & W brings to mind some very 

pertinent remarks made by the Chairman of the M.P.D. 
of the P.S.S.A. when he presented the trophies at the 
20th S.A. Salon of Photography at the Great Hall of the 
University in Johannesburg recently. Dr. Sergay said 
that amateurs are inclined to pay too much attention to 
technical perfection but little to the artistic side of their 
films. l must agree with Dr. Sergay. We are most of us 
sinners in this respect. By all means let us perfect our 
technique, but it must not become the end, only the 
means for telling the story. Perhaps this is where B & W 
comes into the picture. We should use it for story telling 
pictures-leave the colour for travelogues and such like. 
This is where a little artistry, a slightly different approach 
will make all the difference. Instead of technically correct 
but dull pictures let us have interesting pictures. Have 
J started something? 
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Book Review 
The Leica in Professional Practice, by Heinrich Stockier. 

Published by Fountain Press, London. 

This translation of "Die Leica in Beruf und Wissen 
schaft" was prepared for publication in the British 
Editorial Offices of the magazine "Leica Fotografie" 
by W. Edward Roscher. The original German edition 
(by the Editor-in-Chief of "Leica Fotografie" in col 
laboration with various specialist photographers) was 
published by Umschau Verlag, 

Those who know the magazine "Leica Fotografie" 
and the high standard it sets will appreciate that, having 
said that this new book attains the same standard, I 
need say little more. It is a very fine production indeed 
and the illustrations alone make the book a worthy 
addition to any photographic library. 

At first sight, the book may appear to cover an 
ambitiously wide field, ranging as it does through 
Photo-Journalism and Exploration to various aspects 
of Medicine, to mention only a few of its chapters. 
However, whilst it is reasonably certain that few readers 
would have a direct practical interest in more than 
relatively few chapters, the overall impression is one 

of more than passing interest-and this interest is not 
necessarily confined to the Leica Photographer or in 
fact to the Miniaturist in general. One of its most 
absorbing features might almost be regarded as a by 
product-it shows the immense field of the practical 
application of Photography to-day. 

A minor criticism is that the English title perhaps 
does not describe the scope of the book as adequately 
as the original German. 

D.S. 

Entries for the First 

P.S.S.A. INTERNATIONAL SALON 
OF PHOTOGRAPHf 

close on 

26th Septem her 

PRECISION and 
ACHIEVEMENT 

This model offers a coupled 
rangefinder for automatic 
focussing. All Leica lenses from 
the wide angle up to 135 mm 
long focus may be focussed 
accurately in an instant. The 
range of shutter speeds is from 
1/1000 sec. to a full second. 

This model features an 
incredible measuring 

•J bright-line viewfinder 
coupled with the 5, 9 and 
13.5 cm lenses, rapid 
lever wind, bayonet fitting 
lenses, open back, auto 
matic parallax correction, 
click stop dial, built-in 
selftimer and two flash 
contacts. 

Cape Town Durban 
TAEUBER & COBSSEN <r}:l:) Johannesburg _Port 

Ehzabeth 
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ROUND TIIE ~LUDS 
ALBANY PHOTOGRAPHIC 

SOCIETY 

THE monthly meeting of the Society was held in the 
M.O.T.H. Hall, High St., Grahamstown, on Tuesday 

evening, 10th July. 
After the reading of the minutes of the previous 

meeting, Mr. Rex Butler, the chairman, announced 
that an outing was to be arranged for the purpose 
of photographing "Africans" for entering for the Louis 
Pretorius "Appreciation Trophy" of "African" 
portraiture competition. Jt was decided after discussion 
to spend the next Saturday afternoon at Mr. Jack 
Duffield ·s farm "Upper Gletwyn". Mr. Duffield kindly 
offered to get his natives to dress up especially for the 
occasion. 

Question time brought a query about the keeping 
properties of developers, and an interesting discussion 
followed during which various members gave some good 
tips and other valuable information about the mixing 
and storing of developers. 

A new scheme was then tried out for the first time. 
The idea was to have a panel of three judges, who would 
each give their opinions of prints specially brought along 
by members for this purpose; there was also to be a 
question master. Mr. Rex Butler acted as question 
master, while the judges were Mr. Gerry Walters, Dr. 
Robert Sykes and Mr. Dal Wallace. This idea proved 
highly successful, and the discussion amongst the three 
judges of the merits and faults of the different pictures 
should prove most helpful to the authors. It was decided 
that this experiment should be repeated at a later date. 

Just before teatime Mr. Butler said that it was his 
pleasant duty to make a special announcement. This 
was to the effect that the committee had decided to make 
Mr. Freddie Tasmer an Honorary Life Member of the 
Society. Mr. Butler went on to say that Mr. Tasmer had 
always had the good of the Society at heart, and that he 
had helped in many ways behind the scenes. The popu 
larity of this announcement was shown by the enthusiastic 
applause that followed. 
Tea was then served and brought a most successful and 

enjoyable evening to a close. 
-A.D.B. 

AMATEUR CINE CLUB 
Address: P.O. Box 1180, Johannesburg. 
Meetings: 2nd Monday Monthly-A.T.K.V. Hall. 
Secretary: Telephone 22-0494 (office). 

THE 8 mm. Group of the club can be congratulated 
on producing a very interesting film called "Cross 

words". This film was shot on the stage of the A.T.K.V. 
Hall one evening in June under the directorship of 
Mr. Harold Holmes, Mr. Ian Nicol was behind the 
camera, Mr. Norman Haigh acted as "continuity girl". 
The finished version was shown at the 8 mm. group 
meeting on the J 6th July and was extremely well received. 
The acting of Mr. Neale Down as "Mr. Cross" and Mrs. 
Haigh as "Mrs. Cross" was of a very high standard. It 
is hoped that many more similar ventures will be under 
taken in the not to distant future. 

"Crosswords" will be shown to the members at the 
August meeting, and this meeting promises to be again 
very interesting as it includes a talk by B. T. Smith on 
"More advanced aspects of titling," and of the films to be 

shown "Films and Reality" by Cavalcanti and "Eyes of 
the World" a Ferrania information film should both be 
well worth seeing. 

Incidentally like most cine clubs the A.C.C. are only 
too pleased to welcome visitors at their meetings so if 
you are in Johannesburg or intend visiting Johannesburg 
at any time either drop our Secretary a line or 'phone 
22-0494. 

CAMERA PICTORIALISTS 
OF JOHANNESBURG 

THE scribe responsible for this monthly diatribe has 
been, in fact, still is, in the dog-box. In fact we have 

been asked in no uncertain terms w.iether the Pictorialists 
still exist. We will not go into excuses however, but offer 
our apologies to all Pictorialists and anybody else who 
may have missed our contribution. 

Much film has passed through our tanks since we last 
put in an appearance on these pages, and we are earnestly 
hoping that many of the resultant prints will find their 
way on to the walls of the Salon at Cape Town. 

Monthly outings though well attended have presented 
certain problems in regard to weather-on one occasion 
there was such a downpour that the meeting was virtually 
washed out. 
The Highlights of the month were undoubtedly. 

(a) The Gripman Collection. (b) Mr. Allan Cash. 
The Gripman Collection: 

Like all P.S.S.A. Portfolios this collection was 
extremely popular and of course in a class on its own. We 
were most surprised at the multifarious moods and ex 
pressions which Anne-Marie Gripman is able to capture. 
We all know only too well, that children are about the 
most photographic subjects in the world-IF we can 
only prevail upon them to do this, that or the other, and 
be smart enough to record the JOl smiles, frowns, 
tears, etc. that come our way in the process. The con 
sensus of opinion was that with children, the photograph 
er perfects his picture (or the subject does so for him) 
before operating the shutter, and that principle if applied 
to Pictorial photography, whether it be Landscape, 
Table Top or Still Life produces more winners, than 
all the dark-room control and afterwork in the world. 
It was an excellent display and one which provided much 
foodfor thought. 1t was unfortunate however, that the 
collection was so heavily booked that we could only 
avail ourselves of it for the one evening as l 'm sure many 
of us would have been delighted to discuss them to a 
greater extent than was practicable. 
Allan Cash: 

Our other most enjoyable evening was the one spent 
with Allan Cash. In order to make the most of it, we 
decided to forego our usual evening meeting. It was 
time spent in a most enlighting and fascinating manner. 
The Collection of slides are a masterpiece in themselves 
and most are unique-not everybody can record where 
and what with his camera, this Allan Cash does-not 
everybody would dare to. Few can explain their tech 
niques and their mental approach to the subject as 
simply and almost beguilingly as does Mr. Cash. We 
shall long remember our visitor's advice and are grateful 
to him and to the P.S.S.A. for arranging the lecture for us. 
However, like all P.S.S.A. functions, scarcely have we 

absorbed the benefits from one, than the next is already 
on the horizon, and the name G. L. Hawkins is already 
topical. Arrangements are apparently well in hand for 
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arrival of this celebrity and everybody seems to be taking 
the most elaborate precautions to ensure that there will 
be nothing to upset their plans for the evening he is 
scheduled to talk in Johannesburg. 
Like most Clubs we have of late noticed a marked 

increase in the number of colourists and are finding it 
not too easy to ensure colourists and monochrome 
workers as much time as we would like. 

Such problems have however, a way of righting 
themselves eventually and we hope in the near future 
that the balance of power will distribute itself amicably 
for all. 

CAPE CINE CLUB 

AT the monthly meeting of the Cape Cine Club, held 
at Claremont on the 12th July, three new 8 mm. 

projectors of different makes were tried on the 6 ft. 
screen, with a view to comparing their performances 
under similar conditions. 
We then saw the short 16 mm. colour film "Beauty 

Adorned," made by the ladies at the May meeting, and 
this received whole-hearted applause. 

An enjoyable featurette was a cine-quiz. About 
fifteen shots were projected on the screen one at a time, 
and Members had to answer questions about them. Top 
score was 13 out of 15. 
After the interval Mr. H. E. Penfold screened a series 

of 35 mm. colour transparencies on "Washington," and 
accompanied the show with a running commentary which 
added greatly to the interest. 

p.p, R.C.T. Young. 
K. H. H. 

KEEN 

STILL 

and 

MOVIE AMATEUR 

PHOTOGRAPHERS 

shop at 

THE CAMERA SHOP -~ w~. 
C A P E T O W N. 

CAPE TOWN PHOTOGRAPHIC 
SOCIETY 

STILL SECTION 

AT our first meeting on the 4th print competitions were 
held for Pictorial "Landscape and Seascape" and 

"other subjects." Both sections were well supported. A 
noticeable feature was an entry in both sections by 0. K. 
Dose of Agfa colour negative-positive prints in very 
attractive colours. 
For the second part of our meeting Mr. Eric Vertue 

gave a very comprehensive demonstration of the Society's 
latest acquisition a "Ferrograph" Tape recorder. 
On Monday 9th Queens birthday holiday we held a 

"field day" in du Toit 's Kloof. Sunlight and cloud 
shadow chasing in and out and all around the mountain 
peaks gave us many opportunities of getting salon shots, 
and many exposures were made. Altogether an enjoyable 
outing greatly appreciated by the 20 members and 
friends. 

Our meeting on Wednesday 18th was held in the 
Wynberg studio of Mr. Charles Field one of our leading 
professional photographers. With the aid of a beautiful 
model Mr. Field gave us a very thorough demonstration 
of portraiture lighting, leaving out no details of this most 
intricate subject: many questions were answered very 
frankly and we were then invited to set up our cameras 
and try our prentice hands. At the conclusion in passing 
a vote of thanks our Mr. Eric Vertue mentioned our 
appreciation of the great trouble taken by Mr. Field to 
make the evening so interesting and instructive. 
During the evening Mr. Field passed over to the 

Society, for its Archives, a Society badge of 1900-odd 
vintage-a gesture which was greatly appreciated. 

-J. R. Hagens 

ClNEMATOGRAPHIC SECTION 

AT the meeting on Wednesday, 27th June, 1956, Mr. 
L. Gordon gave a talk on the basic principles of 

Cine filming. Amongst other things he stressed the im 
portance of the basic rule of Cinematography, namely, the 
Long Shot (establishing shot), the Medium shot and 
Close Up. 
This talk was followed by Mr. A. E. Hoffe 's film 

"Trooping the Colour" and Mr. R. C. T. Young's 
film "A Dog's Tale." 

After the tea interval Prof. R. Fevrier screened his 
16 mm. travel film-"European Trip, 1955", covering his 
visits to England and Scotland. This was a very enjoyable 
film and we are looking forward to seeing the second 
half of this travelogue. 
On the J Ith July, the Society's new tape recorder was 

demonstrated by Mr. E. Vertue and our President, Mr. 
T. Stafford Smith. 
Following this demonstration Mr. L. Gordon screened 

his 16 mm. Documentary film entitled "The Opening of 
the Labia Theatre", which proved of interest to many 
of the members who had not seen it previously. 

After the tea interval we again enjoyed some of Mr. 
C. H. Weich 's films, namely, Kruger National Park 
and the Victoria Falls. 

L. Gordon. 

THE DURBAN AMATEUR CINE 
CLUB 

THEfirstfilm of theJ uly meetingwasacolourfilm photo 
graphed on Type A film in 16 mm. Paul Robinson, 

Dr. Palmer and Ian Leask attended to the photography 
and the production was directed by Mr. L. A. Peyton. 
The film depicted Graham Rich mouthing the words 
and caricaturing the actions of "Bloop, Bleep!" (Danny 
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Kaye), "All of me" (Johnny Ray) and "Semper Libre" 
(Roberta Peters). The music and songs had been tape 
recorded and the film had been carefully cut so as to 
give lip synchronisation. The production had been almost 
perfect during the trial runs but on this evening, when it 
was shown to the Club for the first time, the power output 
of the Durban mains was not all it should have been, so 
that the tape was inclined to lag behind the projector. 
Since a sound machine was used in projection, its fixed 
speeds could not be altered. 
The second half of the programme was given over to the 

Whysall Cup, which is an Annual competition for the 
best 8 mm. film of the year. This was won by Mr. Jan 
Leask with his film "Subdue and Conquer" which dealt 
with the story of mankind from prehistoric times up to 
the modern jet age. Runner-up was Mr. Ted Key's 
"Two in One", which was two cameo films giving short 
plays, in which his family took the leading roles. Third 
place was taken by Mr. G. W. Hillary with his "Do you 
Remember?", a documentary recalling to mind major 
events over the past JO years of Durban's history. During 
the recent visit to Durban of Mr. Alfred Hitchcock it 
was suggested that he should be invited to the Club 
Meeting. After a discussion, however, it was decided 
that he had had enough "trouble with Harry" to be 
bothered with an 8 mm. evening, so a great opportunity 
went by. 

-1. McA. Leask. 

DURBAN CAMERA CLUB 
MEETINGS are held in the Club Room, 118 Essex 

House (first floor) 409 Smith Street, at 8 p.m. on 
the 2nd and 4th Wednesdays of the month. Visitors 
are always welcome at Club Meetings. The Secretary, 
Mr. L. Bevis, can always be contacted at the Museum, 
City Hall, during office hours or by phone 5-9720 of an 
evening. 
We were very pleased to have Mr. Thomas Wall of 

Johannesburg, Mr. and Mrs. Favel of Krugersdorp, and 
Mr. R. MacDonald (President of the Mashonaland 
Photographic Society, Salisbury) at our meetings 
recently. 
Although the Club's year is only 3 months old many 

new members have been enrolled, and an average 
attendance at meetings of between 40 and 50 is most 
encouraging. 

A new principle in the judging of the monthly compe 
titions is being tried and at present appears to please 
everyone. The three judges, who again after three years 
experimenting, meet together to judge, make a tape 
recording of their criticisms of the prints whilst judging. 
This is played back to members at the 2nd meeting of the 
month when the prints are displayed on the screens. 

Several activities planned for the near future include 
a photographic treasure hunt, a junk sale, and the 
establishment of a circulating portfolio. 
Mr. "Bill" Murraybrown, a foundation member of 

P.S.S.A. and the Club's most prolific colour worker is 
away in England for 3 months. Whilst there he hopes to 
arrange for one or two recorded lectures to be made 
which will be available to the Club and P.S.S.A. 
The July meetings (11th and 25th) include a talk by 

Mr. Alan da Fonseca "The Cape in Colour" and Mr. D. 
Thorpe-Fairall on "Paper Negatives". 

GERMISTON CAMERA AND CINE 
CLUB 

STILL SECTIO 

THERE was a good attendance of 35 members and 
visitors to greet our Honorary Member, Dr. A. D. 

Bensusan who was the principal speaker at the June 
meeting. 
In addition to the 28 competition prints on the print 

stand, the Ann-Marie Gripman portfolio of child studies 
was also on display and elicited great interest. 
Dr. Bensusan described "Composition" as the form 

and the arrangement of objects in a picture. 
The first essential was simplicity, and attention to the 

choice of viewpoint was important in excluding unwanted 
objects from the picture. 
Another essential to good composition was balance 

which could be balance of masses, or of lines or of tones. 
Although the rules of composition could be success 

fully broken provided the resulting picture had harmony, 
it was best to keep to the accepted rules which had 
evolved over a very lengthy period. 
Dr. Bensusan made passing reference to other com 

positional features found in all books on the subject 
and then projected a number of slides and commented 
on their compositional features. 
Dr. Bensusan concluded a busy meeting by judging 

and criticising the 10 prints in the intermediate section and 
his comments were very informative and refreshing. 
The authors of some prints were advised to submit them 
to the forthcoming Cape Salon while one print was 
described as consisting of dark grey, light grey and 
iodine iodide! 

W. D. Fotheringham. 
Hon. Sec. 

SPRINGS CAMERA CLUB 
AT the meeting held on Wednesday 20th June there 

were quite a number of rnernber.," colour slides to 
be both projected and criticised. Fortunately the next 
item on the agenda was "Print discussion, if time". As 
we over ran our time by about 30 mi 1utes, that ''if time", 

For Good 

CAMERAS 
and 

Personal Service 

Whysall's 
68 WEST STREET DURBAN 

Ask for new lllustrated catalogue 
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FIXO-TEST 

A scientific test for Fixers 

Save Fixer 
and be sure of you1· 

prints 

From your dealer or from "Ugo", 
Worcester 

have good reason to think that Germiston is already 
"on the go", what about it on the rest of the East Rand? 
The Hon. Sec. of the English Electric knows me very 
well, what do you think about it Arthur? So Mr. 
Raymond, I have done my best to "set the ball rolling" 
can or will you carry on from here. There is just one 
more fact that I would like to mention, and that is that 
the Ann-Marie Gripman collection was very well received 
by all who saw it, and has resulted in at least three more 
members for the Club. The number of questions asked 
was really surprising. The most asked one was "what 
camera did Mrs. Gripman use"? (See Camera News 
June, 1955-Ed.) That one of course we could not 
answer. 
It may be of interest to note that quite a few people 

were disappointed that they did not see the Underwood 
collection, though it was on display for over a week in 
Springs, and received the same publicity as did this 
collection. 

Gilbert Smith. 
Hon. Sec. 

saved the situation! We are expecting some other 
members to have colour transparencies in the very 
near future. The number of members on that night was 
one of the highest that we have had; though not all 
were members "it certainly gave us a few prospective 
members.'' The meeting held on Wednesday 4th July was 
an extremely interesting one; we had the Ann-Marie 
Gripman collection. This was such a superb set of prints 
that the Committee decided to open it for viewing by the 
public. This fact was not only well publicised by the local 
press, but it was included in the English section of the 
Regional News at lunch time on the 4th. The method 
of displaying at first gave us a little head ache. When we 
knew that we were booked for it (Thank you very much 
indeed Dr. Ziess), we knew that something would very 
soon have to be done about this displaying. We have had 
some really first class stands made (2) about 8ft. by 6ft. 
for these we are indebted to Messrs. Allied Timbers of 
Springs for donating all the material for mounting the 
prints on and Messrs. Hard Metals, also of Springs, not 
only for donating the necessary wood, but also for lending 
us their carpenter to make these frames at the firm's 
expense. This gesture would not be complete without 
thanking Mr. Cyril Hutton who not only "organized" this 
venture, but also supplied us with the necessary transport. 
Help like this is worth quite a number of prints to a fairly 
new Club like ours. 
Now for an item of general interest for ALL EAST 

RAND CLUBS; in the course of conversation (on the 
'phone) with the (I think) Secretary of the MODDER 
FONTEIN CAMERA CLUB, Mr. Brian Raymond (or 
is it Bryan?) he mentioned the fact that he would like 
a meeting of all members of these Clubs for print 
competitions and the like. Well, Springs is willing, and I 

UITENHAGE CAMERA CLUB 
July Meeting 

At this meeting Mr. Bob Cells demonstrated the 
various methods of mounting prints. This asoect of 
print presentation is often sadly neglected, and it is to be 
hoped that members will have benefitted by this fine 
demonstration. 
Every one at this meeting appeared to be in high 

spirits and the witty remarks which passed about were a 
perfect introduction to the main task of the evening. 
This was the addressing and preparing for mailing of 
2000 entry forms for the 3rd Eastern Cape International 
Salon of Photography. 
At 12.30 members were to be seen wearily wending their 

various ways home, and of course the next day the local 
Post Office officers were left gasping for breath. 
Francis Wu Collection. 

At last we hear from Dai Wallace that the famous 
Francis Wu collection is available for Eastern Cape 
Clubs. Within a short while we will be treated to a 
real photographic delicacy from the Far East. 
3rd Eastern Cape International Salon of Photography 

2000 Entry forms for this salon have been sent to 
individual photographers and clubs throughout the world. 

For this salon special arrangements have been made so 
that exhibitors may send to the "The Cape of Good Hope 
International Salon" (for this year the 1st P.S.S.A. 
International Salon). From there their prints may be 
forwarded to us, and we will forward prints to the 21 st 
South African Salon in Johannesburg. For this purpose, 
special forms have been included in the entry forms. 

We hope that this will form the basis of a South African 
Salon Circuit and that it will receive the support of 
everyone. 
The Salon will be held in Uitenhage, Port Elizabeth and 

Grahamstown from the 11 th February to the 2nd March 
1957. The closing date is the 31st December 1956. 

Bob Klem. 
Hon. Sec. 

VEREENIGING PHOTOGRAPHIC 
SOCIETY 

0 UR cine section is going strong, and is really 
ambitious in its plans for a group film. It is pro 

ceeding very slowly but surely on venturesome grounds. 
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The monthly meeting of 3rd July was another step for 
ward for the Society, when its new slide projector was 
put to use. It is adaptable to the two popular sizes, with 
a fan. We really think that our club room with its facili 
ties is the best in the country, being the admiration of 
visitors. Our members are very keen. 

The slides exhibited were judged by Mr. Moller, and 
two outstanding colour transparencies of Mr. W. H. J. 
Andrew were each awarded Mark 2s. The authors of 
the monochrome prints found a tough subject in "5 
Dominoes", and it was only in the Open section that the 
judges. Messrs. Spence and Steyn, saw fit to make 
awards to two enthusiastic beginners, Mr. E. Ramshay 
receiving a Mark l and a Mark 2, and Mr. F. A. Perrin a 
Mark 3. 

Part of the evening was given to a round table discus 
sion. which was an education to our Chairman and 
Committee! 

The Outing at West Rand on 17 June with the Rand 
fontein and Krugersdorp Clubs was a happy event. The 
places visited were, Witpoortjie Fall, Sterkfontein Caves, 
and Hekpoort Valley, where we had a picnic lunch. Later 
in the afternoon we went on to Hartebeestpoort Dam. 
On 11 th September we will exhibit the pictures taken, to 
gether with these fellow clubs. 

Some very interesting documents, showing this Society 
to be over J 7 years old, have been mounted and framed, 
and are an interesting exhibit in our Club Room. 

A. Harber. 
Hon. Secretary 

DON'T EXPOSE 
YOURSELF TO LOSS 

FOR 

All llisks Insu1·anee 
OF CAMERAS, PROJECTORS 

AND EQUIPMENT 

Consult: 

TIIE SEA 
INSURANCE Co. Ltd. 
P.O. Box 1214 Bulawayo 
P.O. Box 3088 Cape Town 
P.O. Box 2542 Durban 
P.O. Box 6932 Johannesburg 
P.O. Box 448 Port Elizabeth 
P.O. Box 2371 Salisbury 
5, Pontings Arcade, Nelspruit 

Have you tried the 

Ml 
Sylvania'5 
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. new arnazing 
fla5h bulb? 

OBTAINABLE FROM YOUR 

PHOTRA 
P.O. Box 9072 

Agents: 
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JOHANNESBURG 

DEALER 

Ltd. 
'Phone 22-3501/2 
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FORTHCOMING SALONS 
Key to code letters : 
Pr=Pictorial ; Tr=Technical, Architectural, etc.; M= 
Monochrome Prints; m = Monochrome Lantern Slides; 
C=Colour Prints; c=s Colour slides 2" square; cm= 
Colour Slides 6cm. x 6cm.; cl=3l-" square Colour 
Slides; N =No Entry Fee (unless otherwise stated, the 
fee is 5/- or U.S. $1); Zv=Entry forms may be obtained 
from Denis Sprenger, "Wenlock Edge," Princess Avenue, 
Newlands, Cape Town. (If Salon Secretaries will make 
a small number of Entry Forms available their distri 
bution to enquirers will be undertaken.) 

P.S.A. International Exhibition. (M.P.T.C.c.cm.cl. Stereo) 
Entries by 27th August. Details from James 0. 
Milmoe, 809 19th Street, Golden, Colorado, U.S.A. 

3rd Mozambique Salon (P.M.). Entries by 31st August. 
Details from Salao Internacional de Fotografia 
de Mocambique, Caixas Postais 861 e 327, Lourenco 
Marques. 

Northwest International Salon (P.M.). Entries by 1st 
September. Details from Northwest Photographic 
Salon, Western Washington Fair, Puyallup, Washing 
ton. U.S.A. 

31st International Salon "Vooruit" (P.M.c.Z.). Entries 
by 8th September. Details from Marcel Vanderhaegen, 
Post Box 103, Ghent (Belguim). 

Newcastle upon Tyne International Exhibition (P.T.M. 
c.cm.cl.). Entries by 12th (Prints) and 26th (slides) 
September. Details from Newcastle upon Tyne 
Photographic Society, c/o 5 Broxholm Road, New 
castle upon Tyne, 6, England. 

4th Delhi International Salon (P.M.C.P.c.cm.cl.). Entries 
by 15th September. Details from T. Kasi Nath, 
A.R.P.S., A.P.S.A., I 5a/29, Karol Bagh, New Delhi. 

5th Mexico Exhibition (P.M.C.c. Prints S2.). Entries by 
18th (prints) and 29th (slides) September. Details from 
Club Fotografico de Mexico, San Juan de Letran 80, 
Mexico 1, D.F. 

1st Fresno International Salon. (P.M.) Entries by 12th 
September. Details from Elmer Lew, A.P.S.A., 
1112 West Andrews Avenue, Fresno 5, California, 
U.S.A. 

Irish Salon (P.M.). Entries by 22nd September. Details 
from Miss P. Thompson, A.R.P.S., 11 Hume Street, 
Dublin, Ireland. 

5th Rio de Janeiro International Exhibition (P.M.C.c.cm. 
N.). Entries by 22nd September. Details from 
Sociedade Fluminese de Fotografia, Caixa Postal 118, 
Niteroi, Estado do Rio de Janeiro, Brazil. 

16th International "Focus" Salon (P.M.C.c.). Entries 
by 25th September. Details from Focus Salon, 
Wilhelminalaan 16, Haarlem (Holland). 

First P.S.S.A. International Salon (P.M.C.). Entries 
by 26th September. Details from Denis Sprenger, 
P.O. Box 2431, Cape Town. 

3rd Brazil Exhibition (P.M.). Entries by 30th September• 
Details from Associacao Brasileira de Arte Fotografica, 
Rua Buenos Aires, 145, Rio de Janeiro, Brazil. 

44th Southampton Exhibition (M.P.T.m.P.T.c.cl.). Entries 
by 10th October. Details from C. Hosking. 115 
Wilton Road, Shirley, Southampton. 

12th Southport International Exhibition (P.M.C.T.M. 
P.T.m.c.cl.Z.). Entries by 11th October. Details 
from Mrs. B. Hoyle, 9 Ja Waterloo Road, Southport. 
England. 

13th International Salon Uruguay (P.M.C.Z.). Entries by 
J 5th October. Details from Sr. Edgar Chelle, Avda 
18 de Julio, 920, Montevideo, Uruguay. 

llth Hong Kong International Salon (P.M.C.). Entries 
by J 5th October. Details from Li Fook Hing, Room 
510, Bank of East Asia Building, Des Voeux Road, 
C., Hong Kong. 

12th Turin International Exhibition (P.M.). Entries by 
15th October. Details from Societa Fotografica Subal 
pina, Via Bogino 25, Torino. (Italy). 

2nd Biella International Exhibition (P.M.c.cm.). Entries 
by J 5th November. Details from Cineclub Biella 
Sezione Fotografica, Via Vescorado, 3, Biella, Italy. 

3rd Eastern Cape International Exhibition (P.M.C.). 
Entries by 31st December. Details from Bob Klem, 
P.O. Box 172, Uitenhage, South Africa. (Prints 
submitted to this Salon will be forwarded, if the 
Exhibitor wishes, to the 21 st South African Salon, 
P.O. Box 7024, Johannesburg). 

8th Singapore International Salon. (P.M.C.). Entries by 
4th January. Details from the Photographic Society 
of Singapore, c/o Raffles Museum, Stanford Road, 
Singapore-6. 
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" . and don't forget the kitchen sink!" 

Congress is now only three months away. The Programmes Committee has 
almost finalised its plans, the Salon is we!! under way with entries coming in very 
satisfactorily, but the Accommodation Committee has quite a lot of time on its hands. 
II! fact we are rather worried about the last-named Committee, which is showing 
signs of dropping off to sleep! Well, it's up to all of you to get them "weaving". 

Seriously, time is getting short and we would like your reservations as soon as 
possible. 

All correspondence to Eric Vertue, A.R.P.S., "Woodbine", Princess Avenue, 
Newlands, Cape. 

Illustration by courtesy of McManus Bros. Cape Town. 

I']<; Printed by The Citadel Press, 145, Bree Street, Cape Town 
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"Please, mother, can we keep them all?" You can ..• in pictures. 

Today-as on every day since 1888-more pictures 
are being made the world over-with Kodak film 
and cameras than with any other. 

You'll find Kodak film the world around 
in the familiar yellow box. 
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Au}(ust, 1956 CAMERA NEWS 
JOHANNESBURG DURBAN 

1<5-5~ 


