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Poor light? 
Artificial light? 

. . 

I S O P A N 

ULTRA 
SCH 

- the new high-speed film for contour sharpness 
Extra-fast Agfa Isopan ULTRA (35° Scheiner) 

has all the features to make your out-of-the-ordinary shots 
100% successful. Exceptional antihalation properties permit the 

most extreme contre-jour photography. 

All available in popular roll-film 
sizes and 35mm cassettes - 

AGFA PHOTO (PTY.) LTD. 

and for Speed and latitude, 
take it on Agfa Jsopan ISS-a fast film 
with exceptional latitude giving outstanding 
tone gradation. 

Really fine grain, 
take it on Agfa /sopan F-a specially fine 
grain film of considerable latitude. 

Colour rich prints and enlargements, 
take it on worldfamous Agfacolor Negative- 
the film that brought colour photography to all. 
Transparencies, and monochrome prints and 
enlargements may be had too. 

Sparkling colour transparencies, 
take it on fast (25° Scheiner) Agfacolor 
Reversal-the reversal film that allows more 
scope. Agfa Laboratories processing included 
in original cost. 

,JOHANNESBURG CAPE TO w·N DURBAN PORT ELIZABETH 
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THERE is a small suburban Post Office in 
Cape Town which by now knows quite a 

great deal about Salons of Photography. Each 
year the small parcels of Entry Forms are the 
fore-runners of the hundreds of parcels, much 
larger this time, which are returned to photo 
graphers all over the world. 

Some time ago the Salon Secretary's wife 
deposited a large suitcase on the Post Office 
counter and the First P.S.S.A. Salon was under 
way. A few weeks later the Secretary experi 
enced that particular elation brought about by 
the first entry, and when the second came-well, 
with eight prints already here, he is looking 
forward to a record entry, with many, many 
rejections ! 
Entry forms will be posted out to South 

African photographers. during this month, and 
we hope there will be a very representative 
entry from this country. So start now by sorting 
out those outstanding negatives and make the 
masterpieces we need. (If two or three prints 
are made from each negative the second best 
ones can be sent to uphold South Africa's name 
overseas !) Quite apart from wanting support 
for the Salon, we want to have a really large 
selection of photographs for our Annual; 
many copies of this publication will be sent to 
Photographers and photographic bodies all 
over the world and we want it to be worthy of 
South African Photography. It will be helpful 
to have entries early as we want to give the 
block-makers all the time they may need to make 
a first-class job. Perhaps it would be as well to 
add that selection for the annual will not be 
confined to accepted prints and that we would 
welcome prints for consideration now-these 
need not necessarily be entries for the Salon. 
To get back to where we started we hope that 

the Salon will prove a worthy adjunct to the 
Congress. 

Speaking of Salons, we see from the latest 
issue of the "P.S.A. Journal" that Dr. Joseph 
Denfield has again headed the list of South 
African exhibitors in Pictorial Salons and that 
his impressive total of 72 acceptances during 
1955 has placed him 65th in the world. Con 
gratulations, Dr. Denfield, but we are quite sure 
that you would like to see a few more South 
Africans with double figures next year. 
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Negative by 
Tunbridge Ltd., 
on I/ford F P 3 
"'1,tfilm. 
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For proving that there's nothing like leather, there's nothing like 
Ilford FP3. The beauty of the subject may be only skin deep, but when 
FP3 takes the picture, skin deep is deep enough to satisfy everybody. 

ILFORD FP3 
Available (rom A II p h O t O O ea I e r S an d Che m i St S 

Made in England by I L F O R D L I M I T E D ILFORD LONDON 
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PRESIDENTIAL NOTES 
By Dr. A. D. Bensusan, F.R.P.S., F.P.S.A. 

Activities in colour: P.S.S.A. "Colour Liaison" 
Director, Gordon Maddox, recently inaugurated some 
thing which could easily become a valuable service to 
Clubs. He gave his comments on the Durban Camera 
Club ·s :first annual slide competition, by means of a 
tape recording which was relayed at their Annual 
General Meeting. 
This was so enthusiastically received that the Chairman 

of their Colour Section, the well-known organiser, 
Bill Murraybrown suggested a practical scheme for 
the expansion of this idea as a service to Clubs. This 
will certainly be given the most careful consideration 
by Directors for there is at present a feeling that a separate 
Colour group, section or division of P.S.S.A. is not too 
far distant. This slide judging service and a slide exchange 
service could become valuable activities of such a colour 
section, and it is fortunate that we have the men, like 
Bill Murraybrown, who are willing and competent to 
participate in such organisation. Mr. Murraybrown is 
shortly proceeding Overseas and it is hoped that P.S.S.A. 
will benefit from bis experience and on his return these 
arious suggestions will be put into practice as yet 
another P.S.S.A. service for Clubs. 

Scientific and Technical aspect. Recently consideration 
has been given to this aspect of photography and cine 
matography by the Directors. This most important 
branch has so far been neglected and it is hoped that all 
who are keen on it will contact the P.S.S.A. Secretary. 
Print Finishing articles: The last issue of Camera 
'ews brought to a close this fine series of articles by 

Nat Cowan of Johannesburg and P.S.S.A. may be in a 
position to publish them in book form. The advice 
contained therein has been culled from the author's 
vast experience over more than a quarter of a century 
and it is invaluable to all enthusiastic photographers. 
This is an opportunity also to congratulate Mr. Cowan 
on the introducing of so many new members to the 
Society. The last issue of this journal is evidence of his 
energies in this direction. Incidentally the membership 
has now reached the 800 mark. 

School Clubs. A number of photographic clubs at the 
high schools _have now joined P.S.S-.A., and we welcome 
them to the Society. It is hoped that they will support 
the forthcoming Youth and Universities Salon which is 
approved by the P.S.S.A. (Closing date August 15th). 
In the news: It is with deep regret that we learn of 

the death of C.A. Yarrington of New York after the 
recent P.S.A. Directors meeting. He has been actively 
engaged for many years on listings of International 
Salons and also recently with the P.S.A. International 
Affairs Committee under the Chairmanship of Ray 
Miess. 
Frank Sturdy of Pretoria has returned from his trip to 

U.S.A. and Britain. He spent several days ~ith G.L. 
Hawkins discussing his forthcoming lecture tour of 
Southern Africa. 

Chas. Knowles (President of the Johannesburg 
Photographic and Cine Society and Treasurer of-P.S.S.A. 
Motion Picture Division) is at present touring Britain 
and the U.S.A., where he hopes to make valuable 
contacts in motion picture photography. 

We congratulate Gordon Maddox, member of 
P.S.S.A. Board of Directors, on being awarded the 
Associateship of the Royal Photographic Society. 

THE PHOTOGRAPHIC SOCIETY OF SOUTHERN AFRICA LTD. 

ELECTION OF MEMBERS' REPRESENTATIVES. 

In terms of Article 36 of the Society's Articles of Association it is necessary for the 
Ordinary Members to elect three of their number to vote on their behalf at the 
General Meetings of the Society to be held during Congress in Cape Town. 

orninations for Members' Representatives must be sent to the Honorary Secretary, P.O. 
Box 2007, Johannesburg, so as to reach him on or before 31st. August, 1956. ~-J 

By Order of the Board, 
B. N. Penny, 
Hon. Secretary. 

ELECTION OF DIRECTORS. 
All nominations for consideration at the Second Annual General Meeting of the Society, 

to be held at Cape Town during Congress, must be sent to the Honorary Secretary, P.O. Box 
2007, Johannesburg, so as to reach him on or before 27th. September, 1956. 

By Order of the Board, 
B. N. Penny, 
Hon. Secretary. 
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PRINT 
CRITICISM 

By Fred C. Harris, F .R.P .S. 

IT is nice to receive correspondence from readers as it gives an insight 
into people's problems and so often 
assists me in my approach to these 
articles. I have a letter at present 
from a worker whose path to success 
seems to have more obstacles than 
usual. He is a commercial traveller 
and is therefore unable to derive 
full benefit from a photographic 
society. Furthermore most of his 

friends are pre-occupied with other 
hobbies. In circumstances such as 
these it is difficult to learn about the 
making of a photograph or to 
compare one's work with that of 
others. There is no doubt that this 
lack of opportunity for comparison 
is a great handicap for so often the 
quality of a print looks good until 
it is placed next to one which is 
better. I well remember my own first 

D.R. Church, Heidelburg S. H. Burley 

venture into the realm of lantern 
slides. After a great deal of labour I 
eventually produced a slide of such 
fine quality that it was going to rock 
the Society to its foundations. It 
certainly achieved this effect for 
on projection in the company of 
others it became the most wishy 
washy flat slide I have ever seen. 
I think our correspondent should 
endeavour first of all to visit some 
of the societies or clubs at the places 
on his business journeys. I know 
there are drawbacks in attending a 
meeting where one is not a member, 
but visitors are always welcome at 
all societies, especially under these 
circumstances. Later on it might 
be possible to join a postal portfolio, 
though _it is only fair not to do this 
until one has reached a standard 
which is good enough to be of 
some assistance to others. 
In order to obtain some appreci 

ation of art and composition and the 
building up of pictures I have one 
very strong piece of advice to offer 
our correspondent-and indeed to 
offer all who are seeking improve 
ment. It is to seize every opportunity 
of examining recognised good works 
of art or photographs or reproduc 
tions. This can be done by visiting 
the art galleries wherever one lives or 
visits; by begging, borrowing or 
stealing art books and albums; and 
by studying the works of photo 
graphers who are recognised as 
being at the top of their hobby. 
At first, and indeed for some 
considerable time, no effect of this 
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ill be noticeable, but slowly and 
surely there will develop an appreci 
ation of art forms which will become 
of inestimable value. Those with 
modern tendencies in art must not 
think that they can learn nothing by 
this means, for they will find that 
they can still follow and improve 
their own particuJar bent even 
though examining more traditional 
types of art. 
I apologise for the length this 

introduction has taken for I must 
not let this feature become an article 
instead of a criticism. So let us to 
work. The first print this month is 
D.R. CHURCH, HEIDELBURG 
by S. H. Burley and my first comment 
is that it bears Mr. Burley ·s usual 
impeccable technique. The whitest 
whites have still retained gradation, 
and the shadows are juicy without 
being blocked up. 
It is often difficult to know whether 

an architectural subject is "pictorial" 
-i.e. taken purely for art's sake to 
show a pattern of light and shade 
or whether it is in the record class. 
I would place this as a record 
photograph, but it is also an excellent 
illustration of how record can be 
improved by using some thought and 
grouping items in a pleasing way. 
Firstly notice the beauty of the low 
evening light bringing out details and 
gradations in a most effective way. 
The great majority of architectural 
ubjects are the better for taking in 
early morning or late evening, and 
if it can also be arranged (as here) 
that the main facade has the sun 
slanting across it, it will be found 
that the mouldings and other details 
are rendered effectively and with 
ome life. 
A record taken for architectural 

study or similar purpose would 
require the whole of the building to 
be shown, or at least as much as 
possible, but if the purpose of the 
exposure is merely a personal one 
there is no objection to sacrificing a 
part if a more pleasing grouping 
of the whole will thereby result. 
If this photograph were in the latter 
ategory 1 would trim the left hand 
ide so as to cut away the end gable 
wall. The brilliance of the sun on it 

Curtains 

is extremely worrying, and the trim 
throws more emphasis on the main 
tower and also increases its apparent 
height. The two circular wings 
with their small spires and also the 
roof ventilator all give a very happy 
note of repetition. There appears 
to be a darkness around the tower 
probably due to some dodging 
but this could easily be remedied 
by darkening the right-hand area 
of sky. 
CURTAINS by Dal. H. Wallace 

is also definitely in the record 
category, but before commenting 
on the subject matter and its presen 
tation I must tell Mr. Wallace that 
I am exceedingly cross with him. 
This print shows two huge scratches, 
one black spot and about thirty 
white spots and no effort has been 
made to remedy them. No photo 
grapher should show a single print 
to any one until it has been finished 
in every respect, and I do feel that 
prints sent to this magazine ought to 
be faultless in this respect. The 
subject matter is delightful and I 
am quite certain that a print will 
always be found in the family album. 
What better reason could there be 
for making an exposure? There are, 
however, a few improvements which 

Dal H. Wallace 

could be made. Firstly the camera 
was too close to the subject and this 
has caused the arm and hand to be in 
a very bad perspective; they are 
much too big as compared with the 
face. This could be mitigated by 
shadowing. The lighting of the 
face and hair is excellent but it is 
unfortunate that its beauty (insofar 
as the hair is concerned) is almost 
completely lost by the brilliance of 
the pillow in the upper corners. I 
doubt whether anything could be 
done now, although some darkening 
would be an improvement, but when 
making the exposure some effort 
should have been made to throw a 
shadow on this part of the pillow. 
This would have concentrated more 
interest on the face and brought out 
the beautiful hair rendering. The 
left hand lower corner is also too 
bright, but this can easily be 
remedied by giving this area more 
exposure during enlargement. 
THE CHASE by J. v. Z. Lotz is 

definitely pictorial. I do hope it 
will reproduce well because this 
particular print is bad technically.· 
I am not criticising that aspect 
however as jt was· sent in order to 
obtain help and advice. I do not 
even know whether Mr. Lotz inten- 
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Whatever you take 
with your camera ... 

Do n'I take needless 
You can insure your camera 

against theft, loss, damage and 
other risks with the Yorkshire, 
for as little as 12/6 a year. 

THE 

YORKSHIRE 
INSURANCE COMPANY 

ESTABLISHED 1824 
MARITIME HOUSE, LOVEDAY STREE'I 

JOHANNESBURG 

risks 
1----------, 
I To The Manager, I 

The Yorkshire Insurance Co. Ltd., 
Box 2755, Phom' 33-4292, I 
[obannesburg. I 

~lease send me full details of camera I 
insurance. 

I 
I 
I 

~ 
1380-1 

I 
I 
I 
I I NAME 
I ADDRESS _ 

L·:···_ - - - 
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The Chase 

ded it to be used for this feature, but 
I have chosen it as it has considerable 
merit. Firstly it demonstrates so well 
that a seascape need not necessarily 
contain a wave breaking on a rock 
and sending spray high into the air. 

J. v. Z. Lotz 

This is quite different. A horizontal 
format with strong horizontal lines 
and yet plenty of movement. Notice 
first of all that there is no horizon 
line itself. The author has carefully 
chosen a viewpoint almost at sea 

level and several advantages have 
been gained thereby. Firstly the 
usual uncompromising horizon has 
been replaced by an undulating line 
varying in tone from dark to light. 
Secondly the foreground ( or should 
it be "forewater"?) has been fore 
shortened and the disturbing tone 
patterns usually found on this 
stretch of water have been lost, thus 
giving all the emphasis to the break 
ing wave. Perhaps the greatest 
advantage of the low viewpoint is 
one which is the most difficult to 
describe for it will be appreciated 
only by those who really love the sea. 
The more I look at this print, the 
more I can see the movement of the 
swell and the more I can hear the 
thunder of that breaking wave. They 
are real, and surely that means that 
the photographer has been success 
ful. I think he has. The cloud form 
is somewhat unusual, but it fits in 
well, and the diagonal line of the 
top of the cloud helps the feeling of 
movement. The rock at the base 
should be darkened somewhat, and 
both left-hand corners should also 
be shaded down. 

READER'S QUESTIONS OVERSEAS SALON SUCCESSES 
1. Stained prints after toning. 
I have recently been experimenting with blue toning, 

but I do not get the whites white again after washing. 
The instructions say "wash to remove all yellow colour", 
but after prolonged washing of about half-an-hour the 
blue tint itself disappears in patches or a yellow stain 
still remains. 

Our reader's trouble is almost certainly due to too 
much washing! The ferrocyanide compounds formed 
during the toning process are very susceptible indeed to 
even the weakest of alkalis. The wash water should be 
slightly acidified by the addition of about 5 minims of a 
10 per cent solution of hydrochloric acid per 20 ozs of 
water followed by a quick rinse in plain water. If the 
yellow stain still remains, the print should be immersed 
in a clearing bath followed again by a quick rinse. 
The following clearing bath will be found suitable: 

Sodium sulphate, crystal 
Potassium citrate, 10% solution 
Water to make 

½ oz. 
1 oz. 

20ozs. 

5th. Valparaiso. (Chile.) Feb. 1956. 
Rhodes Tremeer, A.R.P.S., (4 prints.) 

"The Haunted" 
"Living Statue" 
"The Joyful" 
"The Artistic" 

64th. Toronto. (Canada.) March 1956. 
Dr. Joseph Denfield, A.R.P.S., (1 print.) 

"The Waterfall" 
Kortrijk. (Belgium) March 1956. 

Sara Buyskes, A.R.P.S. (1 print.) 
"Graceful old Age" 

A. De Tremmerie. (1 print.) 
"Ondoorgrondelij k" 

Bristol. (England.) April 1956. 
Dr. Joseph Denfield, A.R.P.S. (3 prints.) 

"Khosa Girls in Festive Array" 
"Woman of the Zambeni Tribe" 
"Native Village" (Basutoland.) 

25th. Boston. (U.S.A.) April 1956. 
Dr. Joseph Denfield, A.R.P.S. (1 print.) 

"ivlother Pride" 
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Portfolios, Print Collections and 

Exhibits Con1111ittee Notes 

Dr. Joseph Denfield, A.R.P.S. (Chairman) 
4 Turnberry Avenue, 
East London. 

I HAVE heard many tributes paid to Directors and 
members of this Society, but there is one section of 

the community, very closely allied to our organisation, 
who have unfortunately been neglected, although their 
work is more than worthy of special mention. Their 
contribution to photography is unheralded and unsung 
and yet they play a most prominent part in the running 
of P.S.S.A. I know all Directors will understand my 
remarks when I state that I am referring to that amazing 
breed of humanity, the long suffering wives of my fellow 
photographers, affectionately known as "Dark Room 
Widows". Of one thing I am certain, that no photo 
grapher can be successful unless be possesses an ever 
patient wife who can put up with her photographically 
minded husband. Whenever my wife is asked how it is 
that she allows her husband to spend most of his free 
time in the dark room, she replies: "There is little I can 
do about it-but at least I know where he is!" 
I was delighted to read that in a certain photographic 

club in America awards are given to bona fide "Dark 
Room Widows". To be worthy of this award the photo 
graphers wife must have the following qualifications:- 

She must not own or use a camera but should recog 
nise a photographic scene and also help to carry the 
equipment. She will at least pretend to believe that 
film and enlarging papers, not to mention cameras, 
lenses and enlargers, are practically given away at every 
Camera Shop. She will accompany her husband to the 
mountains, (when she herself wants to go to the seashore) 
and will not complain when he takes his camera and 
leaves for promised minutes that become hours, but will 
cheerfully go on amusing the children and quieting them 
if they ask when Daddy's coming back. She will under- 
tand that a photographer should attend all club meetings 
and various dark room gatherings of friends, and will 
provide plenty of coffee and snacks for any cronies that 
may drop in, even at midnight. And lastly, she must 
regard all judges of photographic competitions and 
Salons as her own personal enemies. 
It is always with great pleasure that I hear of photo 

graphic societies being formed in schools. 1n the Eastern 
Province and Border areas there are quite a number of 

them. St. Andrews at Grahamstown and Queen's 
College at Queenstown are both encouraging their boys 
to join their respective Camera Clubs. Here in East 
London the Selborne School Camera Club was formed in 
January this year when a dark room was 'opened to 
12 interested boys. Every afternoon several of them, 
plus one or two recruits, crammed themselves into the 
room to experiment with the enlarger. Interest spread 
so rapidly that before long there was a list of 85 keen 
learners! The dark room couldn't cope with the rush 
so members had to be divided into three groups, and a 
roster drawn up giving each group a weekly turn in the 
dark room. 
At present films are developed at home with the aid 

of daylight developing tanks borrowed from the Club. 
Many are the stories relating the misuse of solutions and 
drawbacks of cupboards and bedclothes as dark rooms 
for handling films. The boys reserve the dark room for 
times up to three hours at a stretch during their group's 
week trying to make enlarged prints from their home 
developed negatives. Many have been taught contact 
printing and are thus able to produce photographs 
at home when the dark room is booked up. A 
great incentive to join the club is that membership is 
free but boys contribute funds in proportion to the use 
they make of the dark room. This enables "merely in 
terested" boys to try the hobby without risk of financial 
loss. The boys themselves have their own committee 
which runs the dark room, a small library, the sale of 
paper, the mixing of solutions and the management of 
all funds. They are guided by their master whose brain 
child this club is, Mr. Brian Haslem. He has every reason 
to be proud of the progress that the club has made, for 
all efforts are directed towards reducing the general cost 
of this hobby and bringing it within the reach of as many 
boys as possible. I have stated on many occasions that 
the most important members of any Society are the 
beginners, but when a Society consists of all beginners 
then that Society is indeed important, and I feel that 
P.S.S.A. should go out of its way to help such school 
Societies and perhaps establish a special type of organi 
sational membership for them. 
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Famous Products for Photography 

Bidax 
Vertona 

Ortho-Brom 

Gevatone 
Gevarto 

Artona 
Vittex 

AND 

P.O. Box 256. 

GASLIGHT CONTACT PAPERS 

FOR FAST ENLARGING 

THE FAST WARM TONE PAPERS 

CHLORO-BROM FOR CONTACT AND 
ENLARGING 

Gevaloxe 
BROMIDE VELOURS 

Try these for SUPERIOR prints 
PROOFS ON P.O.P. 

WRITE FOR A BOOKLET OF THE OUTSTANDING SURFACES 
AVAILABLE 

All Enquiries: 

KEATINGS PHARMACEUTICALS LTD. 
JOHANNESBURG. 
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The change-over of the available collections is now 
completed and all Regional Representatives are in a 
position to book the new collections for organisational 
members in their areas. Some of the clubs have already 
been notified by the Regional Representatives of the 
change-over. Will all the clubs in the Transvaal note that 
the Ann-Marie Gripman Collection is available for 
booking and application should be made to Dr. Zeiss of 
Germiston. The Francis Wu is doing its rounds in the 
Cape and E. Province areas and Dal Wallace of Grahams 
town is handling the circuit there. Also clubs in the 
Rhodesias wishing to see the two South African Perman 
ent Collections should contact the Regional Represen 
tative there, whilst clubs in the Border, Free State and 
atal areas wishing to see the Underwood Collection 

should contact me. May I remind all clubs that the 
booking fee for these collections is 7 /6 and must accom 
pany the booking request which must give the meeting 
dates of the Society and also an address, NOT A BOX 
UMBER, to which the collection can be railed via 

passenger train. Catalogues for the Gripman and Under 
wood collections are available and can be obtained from 
the Regional Representatives "Sale or Return". May I 
appeal to all clubs to make a special effort to utilise these 
catalogues in their public or club showings as it does 
help this Committee to lessen the expense involved in the 
procuring of these collections. 

The Francis Wu exhibition was beautifully displayed 
in a large store through the efforts of the Durban Camera 
Club. The accompanying illustration indicates the 
unusual and artistic manner in which they were so dis 
played. 

THE LIMITATIONS OF COLOUR 
By Conrad Reitz 

THERE has been an unfortunate trend in colour 
photography for several years. Anyone possessing 

a reliable exposure meter can produce technically perfect 
colour transparencies, which do not have any artistic 
feeling. Colour photography has become a medium for 
the masses. Most colour pictures fail artistically because, 
being so very realistic, they become mere record shots. 

Black and white photographers also seem to be striving 
after realism, particularly the "available light" school in 
the U.S.A. For them, the end justifies the means, and 
grain and extreme contrast raise few objections. 

The addition of colour can vastly improve an otherwise 
dull black and white picture. And yet colour will never 
entirely replace monochrome. There are some photo 
graphs which can gain nothing by being taken in colour 
the beautiful high-key studies of the Chinese school, 
character studies, misty mood or atmosphere shots, 
and many landscapes which look impressive in black 
and white, but which are chocolate boxy or postcardlike 
in colour. 
And yet, although colour has its limitations, there 

are pictures to which only colour can do justice-the 
rosy bloom on the cheek of a beautiful girl, the fiery 

redness of a sunset, the ever-changing colours and 
moods of the sea, the delicate shades of a rose. 

Many traditionalists criticise colour photography 
because it is so rigid, and does not lend itself to control 
processes. This is not altogether true, as many exciting 
and spectacular effects have been achieved, particularly 
in the U.S.A., by means of variations in the processing 
procedure, the selective use of filters, coloured lights 
etc. 
As mentioned, the realism of a colour photograph 

can be a disadvantage if an artistic effect is desired. If 
the aim is decorative, or the suggestion of an emotion or 
mood is intended, an abstract artist's rendering may be 
preferable to a literal reproduction. However, the 
expense of materials and equipment make experimen 
tation difficult for the amateur. 
Only when the improvement of colour materials allows 

full control, will colour rival black and white as an 
artistic medium. Unfortunately, the modern trend 
seems to be that improvement brings with it over 
simplification, resulting in mass-production. But Art 
cannot be mass-produced. 
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MY 

FAVOURITE 

PRINT 

By 

ANDREW GOLDIE 

QNE day in Durban shortly after the first Great War, 
a Durban Camera Club colleague asked me to 

try out his Voigtlander "Superb" twin-lens reflex camera. 
I loaded it with a Panatomic-X Roll Film and one 

Sunday morning made several shots round and about 
Durban, including several exterior and interior exposures 
of a little tiled house above Glenwood built in a sort of 
Spanish Mission style which was most attractive. One 
was a view from the door looking diagonally across the 
room to the entrance. The resulting negative showed 
the small hall with a wrought-iron grill over a small 
window, the morning sun streaming through the open 
door on the left on to the wall and the polished wooden 
floor; it made a lovely picture. I made a wholeplate 
print on that old lovely canvas-grained Wellington 
Bromide Paper, and toned it like this one. (Unfortunately 
the beautiful tone of the print cannot be reproduced in 
the block-Ed.) The negative was slightly under 
exposed and over-developed in parts, but by shading and 
dodging I was able to produce quite a decent print-as 
witnessed by the fact that it has won an honour wherever 
it has been sent. 
"Spanish Fireplace" was one of the exposures on the 

same spool and strangely enough this is an almost 
straight print-toned, with slight burning in of the corners 
and floor. I like it because of that, and also because of 
all the various shapes, tones, etc; although they could 
be mighty distracting, they seem to fall into place and 
produce a tone harmony instead of a discord. Before 
making the exposure, though, I did do a bit of moving 
about. The armchair and plants were placed near the 
fireplace, the coal shovel, tongs etc. were placed where 
they are and the "period" chair was brought from the 

other room and placed against the highest light, on 
purpose. I moved the camera about (on a tripod) so 
that the rectangle of the picture was framed in the circle 
of mirror above the fireplace, and the doorjarnb outlined 
the side of the fireplace, as well as that shadowed re 
cessed wall at right. The downward edge of the door was 
"stopped" by pushing a big "kist" up against it. I like 
the play of "shapes" of plate, mirror, chairback, door 
panels; also the interchange of tones and shapes in 
the structure itself, and I feel the tone just suits it. The 
rough paper used helps to emphasize the rough texture of 
the walls. The whole lot adds up to what I feel is a good 
picture, and one that I have never tired of looking at. 
I may never make another as good as this one, but I feel 
the efforts over the years have been worthwhile for just 
this one picture and that I have accomplished something. 

As an example of what we used to do "in the old days" 
this particular print was made long before the last war 
(1939-45) and it looks as if it will last much longer than I 
will. Had it not been sulphide-toned, I very much doubt 
if it would have looked so fresh as it does today. 
As for myself, I was born at Renfrew, Scotland, on the 

Clyde in 1891, left school at eight years of age to start 
work (at l/6d a week) near Glasgow; emigrated to South 
Africa in 1904 with my parents who settled at Red Hill 
near Durban; got a job in the then Natal Government 
Railways under Davie (later Sir) Hunter the following year 
and after 46 years service in the N.G.R. and subsequently 
the S.A.R. got my pension in 1951 and came to settle 
with my wife (better known as Fay King) here in George. 
My photographic efforts commenced about 1905 and 
continued with a short break of a few months up till 
now, and whilst I have used perhaps every type of camera, 
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film, and paper during that time, from a "Ticka Watch 
Camera" up to a 12" x 10" field, and including the old 
Ilford Ordinary-Express and Special Rapid, etc., I have 
never shone as an exhibitor. When a few camera enthusi 
asts, led by H. Reed Thorp, started the old Durban 
Amateur Photographic Society, I joined it. I spent many 
happy years as a member and have seen it grow from a 
small band of keen workers into the large group now 
known as the Durban Camera Club. 

When we arrived in George there were a number of 
camera users, but no organisation of any kind, so with 
Mary and Ted Macro, Stan Friedman, and several others, 
we started the George Camera Club with seven members 
in 1951, and with the usual ups and downs we have manag 
ed to exist till now. Although we are a bit in the doldrums 
now, we hope to weather the storm, and, taking advan 
tage of our connection with the great and splendid family 

of the P.S.S.A., we shall soon have more renowned 
workers visiting us here and many other advantages 
such as portfolios of outstanding photos from workers 
in other lands, slides, filmstrips etc. A Tape Machine 
made by my son in Durban will bring to our meetings 
some of the best lectures and lessons available. 
For many years I have used a Medallist lI Camera with 

more or less success. I like it because it is easy and con 
venient to use, rugged and reliable. l prefer a slow pan 
film, mostly FP3, developed in D 23, and invariably use 
a filter, yellow or yellow-green. 

A recently acquired Contina ll has interested me in 
colour and I have already made a number of slides, but I 
feel I have a long way to travel before I have mastered 
this new method of picture-making, just as I believe 
present-day colour processes have a long way to go before 
they reach anything approaching satisfactory standards. 

"Spanish Fireplace'' 
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Front the Rhodesias 

The Francis Wu Collection 
By Humph Wilmot 

f'RANCIS WU made his debut in the Federation under 
the watchful eye of the Salisbury Camera Club. To 

say the very least, Wu made a great impression with 
his collection of lovely pictures; from the very start 
Ooh 's and Ah 's were freq uent-"Isn 't that lovely" or 
"I could Jive with that" were frequently heard. 

Salisbury had the pleasure of having Mr. Chum Lee, 
the very affable charge d 'affaires, his wife and daughters 
present at the opening. The Chinese community in 
fact, came along in dozens. What a great pleasure it 
was to see Wu's countrymen enjoy his famous works of 
art. From Salisbury Wu travelled to Bulawayo, and I had 
the pleasure of being entertained by the Secretary 
Laurie Rouguetty and helping the Manicaland P.S. to 
o_P,en'their very grand new quarters at Kamula Airport. 
Here Francis Wu was on show for three days-a consi 
de'~able· number of the residents of Bulawayo saw and 
greatly admired Wu. To say the very least, the prints 
drew repeated sounds of admiration. Tastes, perhaps 
fortunately, are very varied, and it was most interesting to 
escort different schools of thought round the pictures. 
"How does he get this and that effect?" "Wu has a 
definite style" and so on. How easily my thoughts ran 
to Francis Wu at the famous Victoria Falls. Just what 
would he make of the famous spectacle! Would he 
persist with his love of "Centre jour" or perhaps capture 
the conventional? The press gave Wu every support. 
It was very interesting to read the various art critics 

.t criticisms. One thing they all agreed on was the immedi 
ate fascination Wu's personality expressed in his works. 
No write-up was hard or cruel, in fact the press are to 
be· thanked for their very fair handling of a subject or 
style, which although not often seen, is not always easy 
to write on. 
from Bulawayo to Umtali, that very attractive town in 

the Eastern District, where again Wu was received by a 
large audience with many "Oh how lovely 's" 
The Copperbelt had heard and read about Wu and 

could hardly wait to sec and receive him. Ndola P.S. 
had the great fortune to have Mr. Anderton of the British 
Council to open the exhibition of Francis Wu 

in the attractive Municipal Library. An enthusiastic 
crowd heard, saw and admired. The Ndola P.S. very 
thoughtfully put on at frequent intervals, colour slides 
of Ndola, all taken by members of the Society. Here 
several members of the public wanted to purchase several 
of Wu's lovely pictures. Not surprising amongst an 
art-loving community. 
Interested folks travelled from all over the Copperbelt 

to Ndola, the visitors-book making quite interesting 
reading. Here in the wilds of Africa, people are virtually 
starved of exhibitions of any kind, and it is no wild 
surmise or any wishful thinking to say, anybody, man 
or woman who ventures to Central Africa, whether he 
or she has art in head, eyes, hands or toes, gets a great 
reception. From one end to the other of this great 
Copperbelt Wu's reception was without a doubt great. 
"When are we going to get something more like this?" 
was frequently asked-to be told Ann-Marie Gripman, 
the famous woman child photographer, would be giving 
the public a chance to see her lovely child studies shortly, 
brought forth shouts of joy. 
And to add my piece-the Gripman collection is 

very booked up already. Crowds are eagerly awaiting the 
collection. Halls and what have you, have been tempo 
rarily booked and the press have been forewarned. 10 
be anticipating keenly the next, expresses only too well 
how Wu was and has been enjoyed. 

180 Prize Photographs to be shown 

ABOU'f 180 of the best photographs submitted to 
the Mashonaland Photographic Society will be on 

view at the State Lotteries Hall from July 2 to July 7 
when the second Federal Exhibition of Photography 
opens. 
Of the 350 prints entered the-judges have awarded the 

following medals and diplomaso-> 
Portraiture, figure and child studies.-Silver Medal, 

P. Fernandes (Salisbury); bronze medals, J. D. Haw 
(Salisbury), J. D. Chadwick (Luanshya); diplomas, D.R. 
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Allen (Salisbury), A. G. Hayward (Luanshya), G. T. C. 
Mangin (Salisbury). 
Landscapes.-Silver, J. D. Haw (S.); bronze, J. van 

Rooyen (S.); diplomas, D. R. Allen (S.), R. V. 0. Ryst 
(L), S. Tucker (S.), P. Fenn (L.). 
Architecture and industry.-Silver, J. D. Chadwick (L.); 

bronze, M. B. Kew (S.); diplomas, Dr. F. W. Hanford 
(L.). 
Animals, pets and nature Jife.-Silver, S. Tucker (S.); 

diplomas, D. R. Allen (S.), W. A. Palmer (Gwelo), P. 
Fenn (L.) and photograms.-Silver, M. B. Kew (S.) ~ 
bronze, J. D. Haw (S.) G. T. C. Mangin (S.); diplomas, 
P. Fenn (L.). 
News, sport and record.-Bronze, J. D. Chadwick (L.); 

diplomas, D. Paynter (S.), J. A. C. Preston (Lusaka), 
W. A. Palmer (G.) 
PictoriaJ.-Silver, M. B. Kew (S.); bronze, J. G. 

McColl (S.); diplomas, L. D. O'Brien (Lusaka), S. 
Tucker (S.), G. T. C. Mangin (S.), P. Fenn (L.). 

Colour prints.-Silver, J. D. Haw (S.); bronze, J.D. 
Haw (S.). 
G=Gwelo. L'=Luanshya. Ss=Salisbury. 
D. Paynter, who was awarded a diploma in the news, 

sport and record section, is a staff photographer of The 
Rhodesia Herald. 
Names in italics are all members of the Roan Antelope 

Camera Club (Luanshya) and the Lusaka P.S. 

A Quiet Smoke Garnet Richards 

(This print won a "Certificate of Merit'' in the Profes 
sional Portraiture Class in the 4th Annual N.R. Exhibition.) 

ANNOUNCING 
THE NEW DEVELOPER DE LUXE 

For Bromide, Chlorobromide & Contact Papers 

" 321 

ONLY 3/- 

" 
(Three to One) 

In convenient packing to make 20 oz Stock Solution-SO oz Working Solution 

TRADE ENQUIRIES INVITED 

CAMERA HOUSE (PTY.) LTD 

206 JEPPE ST. JOHANNESBURG 
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J/OllON PlfTUDE O/Vl.f/0N 
"THE CHAIRMAN REMOVES THE LENS CAP'' 

MOST clubs, who are keen to obtain overseas 
films for screening, are always faced with 

customs difficulties. The M.P.D. Committee, 
through P.S.S.A., have prepared a Memoran 
dum, and this will in due course be submitted 
to the authorities. It is hoped that by this 
representation our troubles will soon be solved. 
Censorship is also proving a serious problem, 

and this matter is receiving the earnest consider 
ation of M.P.D. Further progress will be 
reported in the near future. 
The Tape Committee is very anxious to receive 

scripts on cine matters for the Tape Library. 
If each member club would make a tape on 
some interesting subject, our library could get 
into full swing immediately. Please give this 
suggestion your utmost support and send 
either scripts or completed tapes to the "Chair- 

man, Tapes Committee" - Mr. L. Peyton, c/o 
Payne and Peyton, Chancery Lane, Durban. 
We gratefully acknowledge donations of 

films for our Library by the Pretoria Cinema 
tography Club and the Cape Camera Club. 
Eastern Province and the O.F.S. are busy collect 
ing funds for the duplicating of prize-winning 
films for this library. This generosity and 
enthusiasm augurs well for the future, and when 
enough funds are available it will be possible 
to include in this library overseas award-winning 
films. · 

Since the inception of M.P.D., many cine 
clubs have joined P.S.S.A. We would like to 
welcome you to our ranks, and hope our 
association will be a long and pleasant one. 

Julius Sergay. 

For the finest Cl.NE EQUIPMENT 
choose 

THE M8R PROJECTOR 
a revolutionary new design 
that gives astonishingly 
clear, bright pictures. 
Operates on AC or DC 
110-250 volts. Complete 
with all accessories and 
carrying case it weighs 
only 17-½lbs. 
Price £87.10.0. 

TRADE ENQUIRIES: A. LALIEU 8: CO. PTY. LTD. 

- you'll never regret it 
THE B-8 CINE 

CAMERA 
with Twin Turret for 
instant change from nor 
mal to telephoto lens, or 
from normal to wide 
angle lens. Complete 
with zoom viewfinder, 
strap, cable release and 
leather carrying case. 
From £66.0.0. 

P.O. BOX 8245, JOHANNESBURG. 
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A CoDlplete CineD1a 
By ARLAND USSHER, M.A. (CANTAB) 
Past President Amateur Cine Club, Johannesburg. 

IF you are the type that regularly projects films just 
as they come back from processing without editing or 

adding titles or background music you had better skip 
this article-you won't be interested! 
The rest of you have often wished you had a permanent 

home for projector and screen so that putting on a film 
involved just turning out the lights and "putting on a 
film." Compare this ideal with the usual backbreaking 
task of getting alJ the equipment out of cupboards, 
lugging it into the lounge and connecting up-a job 
which could easily take the best part of an hour if a re 
corder or dual turntables and amplifier are also involved. 
After the show you put it all back again! It is not sur 
prising that the urge to put on a film dwindles somewhat. 

The Bare Essentials. 
We can't all have a home cinema but some of the 

essentials can, with a little ingenuity, be adapted to suit 
individual requirements. 
If you aim at a professional-like show it is essential 

to· get the projector out of the "auditorium" and at first 
this was done by putting two holes into the lounge wall 
and closing one end of each with plate glass. The holes 

1. Part of the seating and platforms. Pictures cover the 
six ports of the operating box. 

and glass were quite cheap but re-decorating the lounge 
and passage-and an oil painting to hide the holes 
cost quite a bit! The projector and audio equipment was 
then erected in the passage and the shows went over in 
great comfort for the audience but the projectionist 
found it otherwise, especially in winter, and started 
searching through back numbers of Cine Magazines 
until all articles on "Home Theatres" had been digested. 

Planning. 
A list of requirements was drawn up, after which the 

first things to be fixed were screen size and length of 
throw from projector gate to the screen. 
In these days of wide screen technique it was decided 

to have a big picture and experiments with various lenses 
led to the choice of a picture just over 8 · x 6 ', which 
could be obtained by using a 35 m.m. lens at 30 feet. 
The definition was sharp enough for an audience of 
about 32 and the use of this wide-angle lens kept down 
the length of the room required, and, of course, the cost 
of building it. Actually, an existing room 14' wide was 
extended to a length of 29' with a width of 16' which 
enabled all the seats to be arranged opposite the screen 
with a gangway at one side. When planning the screen, 
projector and seat positions, sectional and plan views 
were drawn to scale and the light beam was sketched in 
so that the heads of the theoretical audience should 
be clear of it, and, at the same time, get an uninterrupted 
view of the screen. 

The Auditorium. 
The final arrangement made use of sectionalised 

portable platforms which gave one row of seats at the 
back 18" above floor level, two rows at 9" and two more 
rows on floor level. The platforms are made of simple 
timber frames each covered with a single piece of ½" 
ovoboard, a composition board made up of compressed 

wood shavings. When not in use the platforms are stored 
in a cellar under the floor. 

2. Screen end of the cinema. 

The screen is made of one piece of Novo board 9' x 6' 
x ½" and is fixed to a timber frame on top of a row of 
cupboards which were built to look like the front of a 
stage. The Novoboard was prepared and spraypainted 
with the same aluminium paint that is used on the big 
Cinemascope screens in the City theatres and gives a 
really wonderful picture with colour film. 

Strips of Masonite, 6" wide, painted dead black, were 
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tacked on the edges as a mask giving an actual picture 
8' x6'. Sufficient of the picture spreads on to the mask 
to leave a square cornered picture on the screen. Dirt 
in the projector gate is, of course, invisible. 
A G.E.C. metal cone loudspeaker is mounted in a 

large enclosure on each side and level with the centre 
of the screen and so arranged that the sound fully covers 
the auditorium. The speakers are hidden by thin pleated 

· red curtains, whereas the main curtains are gold taffeta 
which glows most effectively when illuminated by two 
reflector spot lamps mounted behind a beam across the 
ceiling. 

The curtains are operated by an electric winch located 
in one of the cupboards under the "stage." This piece 
of equipment was bought cheaply after it had been 
scrapped by one of the big cinemas when it went over to 
cinemascope. 
The opening or closing of the curtains is initiated by 

push buttons and the stopping is taken care of by limit 
switches on the winch. 
Each window has two sets of curtains, one of thick 

black material and the other decorative. 
Hidden behind the edge of one curtain is a telephone 

to the operating box. 
Electric convection heaters provide comfort in winter 

and a large slow running exhaust fan in the ceiling takes 
care of summer heat. 
The lighting is provided by eight modern ceiling 

fittings which hide the lamps so that no direct light is 
seen. The ceiling lights are two-way switched so that 
they can be operated from the auditorium or the box, 
and, in addition, both ceiling and curtain spotlights 
can be dimmed to complete darkness and switched 
off. 
Thick carpets were found to be a great help in getting 

good acoustics in what is in effect an empty room (until 
an audience arrives). The cinema does double duty as 
it is also a playroom and can be used for dancing. 
When not in use as a cinema, the six projection ports 

in the back wall are hidden by framed pictures. 

The Operating Box. 
The partition between the auditorium and the operating 

box is 5½'' thick and is covered with ½" soft Masonite 
board on timber framing which runs vertically only, so 
that the cavity could be filled from the top with Vermicu 
lite after the projection windows had been built in. A 
useful feature is the sound lock formed by two doors 
on either side of a tiny lobby which contains the steps 
giving access to the floor of the box which is 18" above 
the general floor level. 

When a show is in progress the operator can come out 
of the box without a "rush of noise" disturbing the 
audience and once outside he can still stop the projectors 
by remote control in an emergency. 
The box is 11 '3" x 6'8" which seemed generous in the 

planning stage, but is now comparatively crowded with 
the following equipment:- 

Two 16 m.m. Siemens "2000" projectors with a 
common amplifier and change over switches, 3-speed 
dual turntables, tape recorder, electronic mixer with 
five input channels including microphones for recording 
or 'intercom' with the auditorium, Leak Hi.Fi. amplifier, 
two monitor speakers, film rewinds with viewer and a 
host of control switches, light dimmers, telephones, etc. 
The projectors are on heavy welded steel stands, which, 

in spite of a very strong floor, have additional supports 
under the floor running down to the concrete floor of 
the cellar. 

3. The projectors and the author. 
The new Siemens projectors will handle silent films 

with sound on a separate tape recorder, optical and 
magnetic sound tracks and, in addition, on one of them, 
sound on 8 m.m. sprocketed magnetic film which can 
be recorded and played back, on what is, in effect, a 
recorder built on to the side of the projector. With 
this arrangement "sync" is exact and the quality excellent, 
even when the picture film is running at silent speed. 
The makers appear to have gone to great lengths to 
obtain a very smooth transport of the magnetic film, as 
evidenced by a very large and heavy internal flywheel and 
sundry other external rollers designed to iron out any 
variations in speed which might cause that horrible 
effect known as "wow". 
The projectors are beautifully made and are extremely 

kind to film. As a test, a loop of new film was run through 
the projectors 80 times and then examined for scratches 
but none were found. Then two adjacent sprocket holes 
were completely cut out but the film continued to run 
perfectly. 

Some other features of the box equipment might be 
mentioned: With so many electronic devices there is a 
danger of some of them being left switched on, or left off 
when they should be on, so the mains for all the plugs 
go through a main switch which has a tell-tale Neon 
lamp as an indicator. 
There are two lights on the ceiling so positioned that 

they cannot throw any light on to the screen, but just 
before starting a film the operation of a switch puts the 
two lamps in series so that they are effectively dimmed. 
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This dimming removes all reflections from the viewing 
port glass and gives the operator a perfect view of the 
screen, and, at the same time, enough light to thread up 
the other projector, handle records, etc. 
If total darkness is required a cord stretched across the 

box has only to be pulled down to operate a "ceiling 
switch" and, of course, another pull brings the lights on 
again. 
A chrome-plated control panel carries the push 

buttons for operating the curtains, and a circuit breaker 
to protect the winch motor. Another circuit breaker 
protects the auditorium light circuits and also acts as a 
switch to put them off instantly, instead of the slow dim 
out used on ceremonial occasions. 

4. Projection box equipment. 
Left to right. 
Top row. Monitor speaker, light dimmers. 
Centre row. Projectors. Control panel. 
Bottom row. Dual turntables, recorder, projector amplifier, 

mike, film rewinds and editor. 
A voltmeter indicates the actual voltage of the projector 

supply and this can be varied by a tap switch on the 
transformer. The l IOV supply is also push button con 
trolled and this allows the projectors to be stopped by a 
remote "stop" button on a short length of flex which the 
operator takes to his seat if he joins the audience. 

A row of plugs and switches on the control panel 
permits the two dimming resistances to be plugged into 
any of four circuits in case it is desired to dim other lights 
-such as, spots of different colours-to give some variety 
to the gold curtains. 
On the wall at the back there is what is known as a 

"panic switch" for instantly giving full house lights 
irrespective of the settings of the dimmers. Alongside it 
is a variable speed control for the ceiling fan for the 
auditorium and in the centre of the wall within easy 
reach of any piece of equipment is the telephone to the 
auditorium, through which come the whispered com 
ments to increase volume, etc., or more likely, a plaintive 
"There is no sound!" 
There are· so many conditions to be met when the 

equipment is to be used not only for projection but for 
recording as well, that an attempt to switch loudspeakers 

and amplifiers was abandoned and a system of Jack plugs 
and patch cords was rigged up, just as it is done in a 
broadcast studio. 

When recording the sound for a film the commentator 
will be put before a mike in the auditorium where he can 
see the film, or more likely, talk when a Light on his 
table is flashed from a permanent switch installed in 
the operating box. As the partition is soundproof, the 
recording crew (the author and his wife) can make as 
much noise as they like and there is a monitor speaker 
at each end of the box so that the level can be nicely 
judged in spite of projector noise. 
The outside windows of the "box" are provided with 

black curtains so that complete darkness of the cinema 
can be had at any time. 

Some essentials for comfort are-a fan for summer and 
a heater for winter; a comfortable chair, and "sit down" 
viewing ports in addition to the usual stand up variety. 
There are actually six ports and each is fitted with plate 
glass front and back to preserve the sound proofing. 

5. Projection equipment-the sound rmxmg and control 
unit is beyond the right hand projector under a Monitor 
speaker. 

A table-like shelf runs right across the front of the box 
and this has four cupboards under it for storage of 
films, etc., and one houses the Leak amplifier. At one 
end the cupboards are fitted on either side of a kneehole 
(just like a desk) and this gives a comfortable position 
in front of the film editing equipment. 
Needless to say, all wiring between box and screen is 

run in tubes under the floor or above the ceiling. 
As burglars have been known to operate when a party 

is in progress the house burglar alarm system has an 
extra bell mounted above the ceiling of the cinema 
just in case. 

The photographs were kindly taken by Dr. S. S. 
Hayward, a one time enthusiastic member of the Amateur 
Cine Club who has now become very keen on "stills." 
From this description the reader might assume that 

this home cinema is very elaborate, but there are a few 
others in Johannesburg which are much larger-and one 
of them actually has a Wurlitzer organ and cinemascope ! 
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FILMS and JUDGING 

By 

B. T. SMITH 

fOLLOWING an article "Some thoughts on Film 
Judging" in the March issue of Camera News, I 

rise to the bait. 
The article for what it says, is too long and full of 

padding like the films of most of us. I agree with the 
author on one point only, that all of our films should be 
initially judged by Club members before submission to 
the final competition. But I think our reasons are differ 
ent-my reason is that the Judges of to-morrow come 
from the biginners of to-day and the initial Club viewing 
is the place for them to get their grounding. 
The article is inconsistent and contradictory through 

out, for example, the author writing of the method of 
judging used by a certain Club where the average of the 
members' marks are added to the average marks of a 
"panel of experts" says "I have considerable sympathy 
for the poor official responsible for making this analysis", 
yet in his own recommended method of judging detailed 
at the end of the article, he wants:- 
The average of the members at an initial showing added 
to the average of a panel of experts added to the average 
of a later viewing by the same panel of experts added 
to the average of the competition Judges and the average 
of all the averages to determine the winner. I can only 
assume the author is a relative of the inventor of auto 
mation. 
To return to the serious, there wilJ always be differences 

of opinion as to whether or not films should be judged 
on a sterotyped form with allocated markings for 
exposure,commentary, etc., etc., or whether just a percen 
tage figure should be awarded. 

I quote a short paragraph by one of the foremost 
critics in America on this· subject: "Today, thanks to 
greatly improved films and accurate exposure meters 
plus wonderful lenses and fine cameras the mechanics of 
moviemaking is no longer a problem. In fact, today a 
film shouldn't be entered in a contest unless the exposure, 
focus, and framing are indeed about perfect. Judges 
have (or should have) left that phase of evaluation far 
behind, yet we do see judging score sheets which give 

so many mechanical points to these elementals." I do 
not presume to place myself on a pedestal with an eminent 
Critic, but I do not agree with this viewpoint at all. 
If such were rigidly adopted, instantly a badly exposed or 
a shaky shot appeared on the screen the judges would 
sound the "Gong" and out that film would go. I defy 
the critic to take rock steady, exposure perfect pictures of 
say a charging elephant or a lion kill in our Kruger 
Park, a subject which allows of no time for tripods, 
exposure meters, choice of filters etc:, in fact the animal 
may move in a flash from sunlight into shadow. 

On a mark sheet that allows a percentage for say 
exposure, the Judge who is worth his salt would still not 
deduct points for a slightly badly exposed shot in such a 
film, appreciating the difficulties under which it was taken. 
This American Critic brings out several excellent 

points however which I copy in brief as I feel they are 
points for which a Judge watches. 
Firstly: Interest. There is no substitute for Interest, 
especially Human interest. 
Secondly: Continuity. Give a film a good beginning and 
a good ending, and a light thread is all that is necessary 
to tie it together. 
Thirdly: Action. Beautiful shots of flowers, trees, moun 
tains and other still subjects belong on slides. Let the 
movie Camera capture motion. 
Fourthly: Originality. Not necessarily making a film 
of something never before filmed, but a new approach to 
an old subject. 
Fifthly: Length. A very important factor, don't make 
your film too Jong. The critic says he feels sorry for those 
people who take a trip, shoot 3000 feet of film, and then 
insist on showing every inch of it. I rather feel sorry 
for the people who have to sit through it. The day 
manufacturers made projectors capable of taking bigger 
reels than 400' was a sorry one for amateur filmers. 
Sixthly: Dant insult your audience. Never say in a 
commentary or put in a sub-title "THIS IS OUR CAT". 
In this day of modern schools and colleges most of your 
audience will have had sufficient education to be able 
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to recognise the animal as a cat. 

So, if you think of entering a competition make sure 
your film is technically perfect, keep it interesting, make 
sure it has action, be original if possible and do not 
treat your audience and judges as imbeciles. 

From long experience my opinion is that a judging 
sheet with allocated marks for various sections has 
proven the best solution yet. I disagree with the author 
of the original article that when using such a sheet every 
judge will arrive at the same figure. I have had to judge 
and invigilate at competitions where specified mark 
sheets were used and found that one judge is more strict 
than another on a particular phase but he is consistently 
so and his marks are therefore always lower than the 
other judges. 

After having seen many and varied mark sheets I would 
suggest markings under four headings only, each of 
equal value, Camera Technique, Entertainment value, 
Editing, and Presentation (commentary, music etc.). 
These four headings would give the Judges a lead and 
yet leave ample flexibility. 

I would very much like to know what basis of judging 
is used by the Amateur Cine World in their "Ten Best" 
competition where the qualities of many and varied films 
have to be assessed. 

Letters to the Edito1· 

Sir, 

May I be permitted to use your magazine to spread the 
gospel about what I call the "standard strobe". 

Most Amateur Cine workers are unable to afford the 
luxuries of Mag Stripe and optical sound on their films, 
and so some of the best films made are only shown in a 
select circle, where the producer can control the "sync 
ing" of the tape-recorded commentary with his film. 
Quite naturally, he hesitates to send his film to be shown 
at other centres because he feels, as I do, that a badly 
synchronised commentary destroys a production more 
effectively than any other technical imperfection. 

Volumes have been written in Cine magazines by the 
inventors of synchronising devices using optical, mechani 
cal and electronic coupling of projector and recorder. 
All of these work with varying degrees of success, but 
most of them depend on special equipment that is custom 
built for the inventor's rig. 

Australia was, I think, the first to suggest a simple 
method of standardised synchronisation that could be 
universally used, and the method that I have used is a 
derivative of this, and has been used successfully by 
Johannesburg Cine workers for some time. 

Basically, a stroboscope is mounted on a pulley of 
standard dimensions (in our case having a circumference 
of 7½ inches). This pulley is so fixed on the tape recorder 
that the tape drives it (i.e., 1 rev. per second at 7½ inches 
per second). The projector (having a three-bladed 
shutter and speed control) and tape recorder are placed 
so that the projector beam illuminates the stroboscope. 
This can be done with a deflecting mirror fixed on the 
projector. 

The recording team now goes into action, and one 
man is placed in charge of the synchronisation. Projector 
and tape recorder are switched on together, and the 
"sync" man adjusts the projector speed throughout the 
film to keep the strobe steady. 

Once the commentary has been recorded, the film may 
be shown on any projector (having a three-bladed shutter 
and speed control), and the commentary played back on 
any recorder (at 7½ inches per second) mounting the 
standard strobe/pulley, and the whole can be "synced" 
by a person who has never heard the commentary or 
seen the film. This is possible because the speed of the 
tape driving the strobe pulley controls the speed of the 
projector, and variations in the drive speeds of different 
recorders caused by wear, design or voltage fluctuations 
are compensated for exactly by adjusting the projector 
speed to keep the strobe steady. 

My personal experience in five shows using the stan 
dard strobe system has convinced me that if Cine enthusi 
asts can be persuaded to standardize on this method of 
synchronising their commentaries with their films, they 
will be able, without fear of a "hashed" showing, to send 
their films for presentation at any club or festival using 
the system. 

If any readers would like a more detailed description 
of the system and its workings, I shall be pleased to 
receive their enquiries. 

J. Gordon. 

(See extract and sketch "Camera News" January page 296 
-Ed.) 

Keep the gate of your projector clean with a pipe 
cleaner bent double. If there are any emulsion 
corns on the gate use your nail or a match to 
remove them-not a piece of metal, as this would 
scratch the gate. 

W. J. Patterson 
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BOTDNERS 
The Mecca of Amateur and Professional Photographers 

THE FINEST SELECTION OF STILL CAMERAS 
LEICA CONTAX II CONTESSA IKOFLEX FLEXO 
ROBOT PLAUBEL . E:XACTA . SUPER IKONTA . AGFA-KARAT 

PECO STUDIO CAMERA 4 x 5 

CINE CAMERAS AND PROJECTORS 
PAILLARD-BOLEX . BELL & HOWELL . REVERE . KEYSTONE 

TELEPHOTO AND WIDE ANGLE LENSES 
LEICA SCHNEIDER WOLLENSACK 

for Cine and Still 
STEINHE[L, Etc. 

BEST DEVELOPING AND PRINTING 
Come and discuss your problems and 

let's do a friendly deal 

C. BOTHNER & SONS LTD. 
CAVENDISH CHAMBERS • 183 JEPPE STREET 

Telephone 22-0981 

CAPETOWN, 
80 St. George's Street, 
Telephone 2-3941. 

JOHANNESBURG 

PORT ELIZABETH, 
112 Main Street, 
P.O. Box 1519. 

P.O. Box 2880 

DURBAN. 
393 Smith Street, 
P.O. Box 2825. 



July 1956 CAMERA 
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Name 
By 

E. K. "TED'' JONES 

MODERN advertising has come a long way since 
those days when the name "Kodak" identified 

itself with a new and exciting hobby; even with the help 
of radio, the publicity vendors have still to make famous 
a name so simple and yet universally known. It was a 
name that identified itself not so much with a product as 
a profession and a hobby, in fact it was a word that spelt 
photography. 

Conjured out of the twenty-six letters of the alphabet, 
the name "Kodak" was the brainchild of George 
Eastman, who nearly seventy years ago wished to put 
a mark upon his photographic inventions that would be 
inviolate. Eastman, who was an inventor and business 
man first, achieved for the name "Kodak" as wide a fame 
as the films and cameras he manufactured. "Kodak" 
really means photography to most of us, and although 
the competitive field has widened enormously, the name 
has lost none of its meaning and is the best known 
word in photography. 

The origin of the word is disappointing, but I shall 
quote my authority which is a biography of the life of 
George Eastman, written by Carl Ackerman during the 
inventor's lifetime. 

I believe the book was written, not so much for publiv 
consumption (Eastman's life was the subject of much 
controversy) as for the stimulation of the many thousand 
people in his employ all over the world. In 1930 I 
received a copy of this book with the compliments of the 
Directors of Eastman Kodak in Rochester ... my service 
with the Company entitled me to this attractively bound 
volume which takes proud place in my photographic 
library. The death of George Eastman happened tragi 
cally about this time. 

The name Kodak will live long after that of George 
Eastman is forgotten, so that its origin is of more than 
passing interest. 

Referring to the "box" type camera Eastman had 
perfected in 1888 (the picture was circular, 2-f' in diame 
ter) Ackerman writes:-"In June, Eastman placed this, 
his first camera on the market and the inventor was 
determined that this product should have a name that 
could not be misspelt or mispronounced or infringed by 
anyone. He wanted a strong word that could be registered 
as a trade mark, something that everyone would remem 
ber and associate only with the product he intended to 
manufacture. The letter "K" attracted him as it was the 
first letter of his mother's family name. It was firm and 

unyielding. It was unlike any other letter and easily 
pronounced. Two "K's" appealed to him more than 
one, and so by a process of association and elimination 
he originated Kodak and gave a name to a new com 
mercial product. The Trade Mark was registered in the 
United States in September, 1888, and this particular 
camera was designated "No. I Kodak". 

Ackerman's quotation is confirmed later in the book 
from a letter written by George Eastman to a certain 
Professor Manley in 1906. It reads:- 
"In regard to the word Kodak, I can say that it was a 
purely arbitrary combination of letters not derived in 
whole or part from any existing word, arrived at after 
considerable search for a word that would answer all 
requirements for a trade mark name ... " 
Ackerman in his biography of George Eastman 

dismisses this chapter with no observations of his own, 
and seems satisfied to accept Eastman's own account of 
letter juggling. In point of fact, we get no further than 
the two "K's" and the romantic issue of the name is lost. 
I like to think of Eastman, if his biographer writes 
accurately, as a man meticulous to the point of irritation, 
who would sit down with his vowels and consonants 
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neatly sorted out, elimination one by one those of ugly 
sound and aggravating shapes. 
It was only after I had met a certain Mr. Betton Done, 

a Radiographic expert from Kodak, London, that I 
unearthed another interesting fact behind the name. 
Betton Done had met Eastman on his many visits to 
Britain and gave me this unwritten version ... Eastman's 
elimination of the alphabet ended in 

Two "K's" an "A" an "O" and a "D" 
There was a rhyme that appealed to Eastman in these 
letters: he was left with the choice of KAODK, KOADK 
or even KDOAK, but what could be better than KODAK? 
NOTE: These observations are in no way intended as an 
advertisement for "Kodak" but simply a reference which 
I am sure readers of the younger generation will find 
interesting. 

Mr. Jones has written the above but the following 
is added. It is a personal recollection heard in Cape 
Town.-Eo. 

s OME years ago I had a conversation with an elderly 
musical conductor who had actually conducted at 

some of the musical evenings that used to be a famous 
part of social life at George Eastman's house in Roches 
ter. He confirmed Eastman's determination to use the 
letter "K" in the trade mark which he was trying to evolve. 
The conductor went on to say that one method employed 
by George Eastman in his search for the word was to 
have a pile of cards on his breakfast table, each one 
bearing a letter of the alphabet. It seems that during 
the course of his meal Eastman threw these cards over 
his shoulder behind him where they fell on the carpet, 
and at the conclusion of the meal he used to get up and 
examine any patterns of letters formed on the carpet as 
the cards fell. According to our conductor, Eastman 
hit upon the "oda" part of the trade name in this man 
ner, having already decided that the name should begin 
with the letter "K" and also have another "K" in it 
somewhere. 

LIARS' CORNER 
A fella told a story to me the other day about making 

movies that seemed to be an encouragement to those 
who are trying to get ahead with their cameras. As 
President of Liars, Inc., I listened to his story with 
great interest. This is how he told it : 
"The movies I was makin' as a free lancer would never 

please any film company. They said the stuff wasn't 
fit to show at an amateur cinema club. I was trying to 
get a decent break in the movie field when this incident 
happened. 
"It was a beautiful clear day and I wanted to get a 

shot of this fairly well travelled intersection that had a 
lot of nice buildings and trees. My camera had jammed 
on the new roll of film and I couldn't get it to run. I 
tapped it with my fingers, wiggled the crank wind, 
jarred it with my fist, but it wouldn't start. Looking 
down the Avenue, I saw a beautiful white car that would 
be a lu-lu for my picture. So, once more I pushed the 
start button, but it just wouldn't operate. This made 
me mad, so I picked up the camera with the tripod on it, 
and threw it at a tree. It lodged on one of the tree 
branches, and to my surprise, I heard it clickin' in runnin' 
operation. The amazing part about it was, the lens 
pointed straight at the intersection, takin' the picture of 
the white car. Well, what do you think happened? 
Right at the crossing, another car smashed square into 
the white car. What a heap of junk those cars made! 
But no one was hurt, 'cause five men got out of the cars 
and started yell in' at each other and wavin' their arms, 

then fists flew in a real free for all, and the men sluggin' 
it out like a bunch of spurred roosters. 

"During all this goin 's on, I could hear that camera 
clickin ' away. To add to the excitement of the wild 
scramble, three dogs, a cat, and four women got into 
fight in'. And just I ike a Hollywood scenario fight, a 
paddy wagon and two squad cars of cops pulled up about 
the same time to break up that big tussle. What a 
confusion it was on that intersection, just as if the whole 
scene was planned by a movie director. But when it was 
all over, I heard the camera still runnin ', so I climbed up 
the tree and carried it down. Would you believe it, 
that when the camera hit the tree, before the accident 
happened, the crank spring somehow got caught in a 
taut tension and kept the camera runnin' so the whole 
darn 100 feet of film was exposed. 
"The camera just wouldn't stop runnin', so I grabbed 

the tripod by the legs and slammed the camera against 
the tree. That stopped it, for sure! 

"Well, the movies turned out so good that a film 
company paid me $5,000 for it and gave me a job as top 
cameraman. Since then, I've had lots o' luck. I got 
some better stories about my movie makin' to tell you 
the next time." 
Thought you'd like to read about this rather interesting 

incident. Gotta hurry off now,-going to make a 
movie. If I get in before 1 o'clock, I get in for half price. 

Frank C. Bronwell. 
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THE FOLLOWING NEW MEMBERS ARE WELCOMED 
Ordinary Members 

Name 
Alison, Mrs. K. F., 29 Hutchinson Rd, Scottsville, Pietermaritzburg 
Ansell, A. J., 4 Overnoons, 333 Yisagie St. Pretoria 
Archer, H. W., P.O. Box 57, Patensie, C.P. 

Benade, J. L., Nywerheid Skool, Emmasdal, Heidelberg, TYL. 
Bergh, M. B., P.O. Box 95, Ndola, N. Rhodesia. 
Carter, R. E., P.O. Box 256, Umtata, Transkei 
Collins, G. A., P.O. Box 737, Cape Town 
Dale, R. A., 13 Smit Crescent, Eastlea, Salisbury. 
Duffield, J. L., Upper GJentwyn, P.O. Box 65, Grahamstown 
Du Toit, D. A., The Gem Theatre, P.O. Box 192, Standerton, TYL. 
Erasmus, J.P. 10 Haarlem Str. Gerdview, Germiston .. 
Freeman, C. E.; P.O. Box 109, Beach Hotel, Margate, Southcoast, Natal 
Froneman, C. D. S., "Aurora" P.O. Box 38, Marquard, O.F.S. 
Greenway, H., P.O. Box 12, Harrismith, O.F.S. after 30th June: Kruger Park 

Nelspruit 
Gibson, A., P.O. Box 197, Ndola, N. Rhodesia. 
Halm, E., 19 Woodhouse Road, Pietermaritzburg 
Haslem, B. D., 18 Rosyth Rd, East London 
Jackson, N. G., 76 7th Avenue, Bez Valley, Jbg. 
Jenson, G., Anson Press, Bedoluhse, Cor. Main and Troye St. Jbg. 
Keet, M. G., P.O. Box 190, Luanshya, N. Rhodesia 
Ker, J. D. B., 162 Queens Rd, Bryanston, Jbg ... 
Lomey, M.A., P.O. Box 158, Boksburg, TYL .. 
McDougall, J. G., P.O. Box 198, Welkom, O.F.S. 
McKowen, F. N., P.O. Box 7954, Johannesburg .. 
Mitchell, W. G., 9 Elem Court, 270 Du Toit St. Pretoria 
Pugin, B.R., 33 Orion House, 235 Bree Street, Jbg 
Rabie, G. J. L., P.O. Box 1104, Nairobi 
Rautenbach, L. J., P.O. Box 39, Sabie, E. Tvl. 
Regester, W. C., 66 Tecoma Avenue, Luanshya, N. Rhodesia 
Renton, M. B., General Offices, P.O. Northrand, Tvl ... 
Reznek, J. R., Room 312, Southern Life Bldg. Pietermaritzburg 
Rodseth, H. R., P.O. Box 295, Pietermaritzburg 
Rothenberg, R. C., Browne's Pharmacy, 18 Hof St. Cape Town 
Rudling, R. W , 32 Ritchie Rd, Pietermaritzburg 
Smith, J. R., 48 Windermere Drive, Fardarmere, Benoni, Tvl. 
Spies, Dr. K. H., 715 Government Ave., Arcadia, Pretoria 
Tanner, K. K., c/o Tongaart Sugar Co. P.O. Box 5, Maidstone, Natal 
Ussher, Arland, P.O. Box 3450, Johannesburg 
Viljoen, G. P., c/o Perway Inspectors' Office, S.A.R.&.H. Lyden burg 
Wolmarans, P. G. G/SN. P.O. Box 123, Humansdorp, K.P. 
Watson, D. G., P.L. Box 11286, Johannesburg .. 
Webb, E. J.E., P.O. Box 14, Cofimvaba, C.P. . . 
ORGANISATIONAL MEMBERS 
MichaeJhouse Photographic Society, Michaelhouse, Balgowan, Natal 
Port Elizabeth Film Group, P.O. Box 1462, Port Elizabeth 
Selborne School Camera Club, Selborne College, Lukin Rd., E. London 
Welkom Photographic Society, c/o P.O. Box 64, Welkom, O.F.S. 

Introduced by 
Mem. Comm. 
0. Abramowitz. 
P. G. Wolmarans 

G/SN. 
N. Cowan. 
A. Hayward. 
N. Cowan. 
E. Vertue. 
N. Cowan. 
Dal Wallace. 
Mem. Comm. 
S. G. McCullough. 
N. Cowan. 
N. Cowan. 

Pharmacy, 
N. Cowan. 
A. Hayward. 
P.M.B. Photo. Soc. 
J. Denfield. 
A. Rosewitz. 
N. Cowan. 
A. Hayward. 
N. Cowan. 
N. Cowan. 
E. I. Zikman. 
J. Sergay. 
N. Cowan. 
N. Cowan. 
A. Hayward. 
D. D. M. du Preez. 
A. Hayward. 
D .. Millin. 
PMB Photo Soc. 
PMB Photo Soc. 
G. F. Pillar. 
PMB Photo Soc. 
A. C. Whipps 
0. Abramowitz. 
Mem. Comm. 
A. D. Bensusan. 
N. Cowan. 
R. D. Potgieter 
N. Cowan. 
R. Verwoerd. 

L. Bevis. 
J. Sergay. 
J. Denfield. 
Sandriver. C. C. 

P.S.S.A. INSIGNIA 

BLAZER BADGES, in Braided Wire 65/- 
TIES (Small Crest Repeated on Maroon or 

Royal Blue-Optional) 13/6 
MEMBERSHIP CARD WALLETS 3/9 

Nat Cowan's or Teehnieo 
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PRECISION and 
ACHIEVEMENT 

TAEUBER & CORSSEN (PTY.) LTD. 

This model offers a coupled 
rangefinder for automatic 
focussing. All Leica lenses from 
the wide angle up to 135 mm 
long focus may be focussed 
accurately in an instant. The 
range of shutter speeds is from 
1/1000 sec. to a full second. 

This model features an 
incredible measuring 

aJ bright-line viewfinder 
coupled with the 5, 9 and 
13.5 cm lenses, rapid 
lever wind, bayonet fitting 
lenses, open back, auto 
matic parallax correction, 
click stop dial, built-in 
selftimer and two flash 
contacts. 

Cape Town Durban 
Johannesburg Port 

Elizabeth 

LUMIERE 
PHOTOGRAPHIC PAPERS 

MEGALTRA Characterised by the beauty of its warm tones, its rich gradation 
and its speed. Made in 4 grades (from O to 3) on 5 different 
bases (semi-mat white or chamois, mat natural chamois, 
semi-mat ,,sand grain" white or chamois). 

LUMIBROM A gelatino-silver-bromide paper, ultra fast, it is an universal 
paper thanks to its 5 bases (single or double weight white 
glossy, mat or semi-mat, it is made in 5 grades (from O to 4). 

''EVERYTHING FOR PHOTOGRAPHY'' 
Stockists of: 

Photographic Materials 
and Cameras, Scientific 
Instruments and Photo 
graphic and Industrial 

Chemicals. 

THIRD FLOOR 
STATE BUILDINGS, 

Cnr. Kruis and 
Commissioner Streets, 

JOHANNESBURG 
P.O. Box 757, 
Tel. 22-1389 
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ROUND THE ~LUBS 
AFRIKAANSE FOTOGRAFIESE ORGANISASIE 

(AFO) 
Posbus 1494-Pretoria. 

Voorsitter: Louis Nel (tans oorsee). 
Onder Voorsitter: A. de Witt-Telefoon 33254. 
Sekretaris: Pieter Scholtz-Telefoon 21700. 

AFO groet in alle beskeidenheid al die lesers van 
Camera News en se ,,aangename kennis" aan diegene 

wat ons vir die eerste keer ontmoet. 

Die Organisasie het reeds sy derde melktand gewissel 
en is aan baie P.S.S.A. vriende darem nie onbekend nie 
selfs nie eens aan die Redakteur nie, al kan hy nie juis 
kla dat ons horn met honderde artikels oorlaai nie ! 

Sedert daar laas iets van AFO in hierdie kolomme 
erskyn het, gee die Organisasie sy eie maandblad 
KORREL uit, wat reeds 'n wye sirkulasie het en die 
toets van die tyd deurstaan het. 

Ons maandvergaderings word in kamer 66 van die 
Tegniese Kollege gehou en ons wil dit graag onder aandag 
bring dat die datum vanaf Juliemaand die 3de Maandag 
sal wees in plaas van die 4de Dinsdag soos tot hiertoe. 
Besoekers is altyd welkom. 

Wanneer u in Pretoria kom en lus het om oor 'n lekker 
koppie boeretroos van koeitjies en kalfies te gesels, bel 
gerus met u laaste trippens een van bogenoemde tele 
foonnommers. 

So min of meer elke drie maande word 'n uitstappie 
gereel en Uniedag was dan ook 'n geleentheid wat nie 
onbenut verby gegaan het nie. Reeds vroeg Woensdag 
rniddag, 30 Mei, het die eerste klomp kampeerders Harte 
beespoortdam toe vertrek en die res het Dondersdag 
oggend (betyds vir brekfis) opgedaag. Daar het groot 
konsternasie in die kamp ontstaan Woensdagaand toe 
dit reeds Janka! stikdonker was en die sekretaris nie 
met die proviand opdaag nie. Die honger het net erg 
begin knaag toe hy uiteindelik die kamp binne ry. Die 
sekretaris se hy is nog nooit voorheen so hartlik ontvang 
nie. Ewenwel, eerlank was die wors in die pan, en die 
sekretaris vergete ! 
Dit het fotografie geeet, gedrink, geslaap en gepraat. 

Speenoud tot stokoud was tot die tande toe ,,gewapen" 
en om elke hoek en draai het die sluiters geklik-klik-klik ! 
Jaartse films is afgeskiet. 

Selfvoldaan het een na die ander Jaat middag weer 
spore gemaak stadtoe-doodseker dat die wenfoto op 
sy/haar film is! Toe die son begin water trek was die 
kampterrein so verlate dat mens nooit sou se 'n spul 
fotograwe het die wereld daar so op borings geneem nie, 
as dit nie vir die smeulende stompe was en ou Gatiepie 
wat luilekker aan die orige skaapribbe sit en smul het 
nie. 

(Besorg my so spoedig moontlik die ander honderd 
artiekels a.u.b. I Red.) 

I 
I 

FOR QUICK SALE 

STUDIO 

Large, good position in 

Johannesburg. 

Any reasonable offer accepted. 

Box 2392. Johannesburg. 
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HORNE & PLATOW (Pty.) Limited 
P .0. Box 4403 Johannesburg 

Importers of good quality Japanese Cameras 
and Optical Goods 

AIRES YASIIICAFLEX 

VESPER PLUM 

STOCKED BY ALL LEADING PHOTO 

SEKONIC 

HOUSES 

The HOUSE 
PRECISION CAMERAS 
Leica 
Rolleiflex 
Exakta 
Hasselblad 
Zeiss 
Exa 
Canon 
Voigtlander 
Robot 
EXPOSURE METERS 
Weston 
Norwood 
Bewi 
General Electric 
Stereo Cameras 
and Viewers 

for FINE CA~IEBAS 
MOVIE CAMERAS 8 and 16 
Bell and Howell 
Revere 
Keystone 
Eumig 
Paillard Bolex 
Zeiss Movikon 
Kodak 

PROJECTORS 8 and 16 Silent and Sound 
Bell and Howell 
Keystone 
Revere 
Nizo 
Kodak Brownie 
Etc. 
Catalogue on Request 

ACCESSORIES 
A full range of 
all types of ac 
cessories for the 
amateur and the 
professional 
always in stock. 

linton Westmoreland (Pty.) ltd. 
98 MAIN STREET BOSMAN BUILDING 97b ELOFF St. 

Phone 33-1749 Phone 23-2266 
JOHANNESBURG 
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ALBANY PHOTOGRAPHIC -SOCIETY 

THE collection of Prints by Dr. Francis Wu, Hon. 
Master of Photography, Hon. P.S.A., F.P.S.A., 

F.R.P.S., F.I.B.P., F.R.S.A., was the highlight of the 
monthly (12 June 1956) meeting held in the M.O.T.H. 
Hall, High Street, Grahamstown. 

On an invitation from the committee of the Society, 
members of the Chinese Community attended this 
meeting, and were welcomed by Mr. Butler, chairman, 
who said that he was very pleased to see so many present 
and expressed the hope that all would enjoy viewing the 
photographs by this world-famous Chinese Photographer. 

The current Print competition "Pets" was a very 
popular one judging by the number of entries and 
Mr. John Hewson gave a constructive and able criticism 
of these Prints. 

Colour Photography is becoming increasingly popular 
among members and the colour slides entered for the 
Rex Butler Colour Trophy were generally of a very high 
standard and Mr. Butler must have had a difficult task 
in selecting the winning transparancy. 

A delightful evening was brought to a close with the 
serving of light refreshments. 

Our treasurer, Aubrey Baines, visited C. T. recently and 
was fortunate enough to attend a meeting of the Cape 
Town Photographic Society. 

He has asked me to record his appreciation of the 
hospitality of, yes, you've guessed it : Eric and Vera 
Vertue. 

Dal. H. Wallace. 

AMATEUR CINE CLUB.-JOHANNESBURG 

Address: P.O. Box 1180 Johannesburg. 
Meetings: 2nd Monday Monthly-A.T.K.V. Hall. 
Secretary: Telephone 22-0494 (Office). 

THE next general monthly meeting of the Club will 
be held on Monday 2nd July, and should prove to be 

most interesting as the programme includes "Shembi" 
by Mr. G. Cousins an outstanding film of the "Shembi" 
Religious Festivities in Natal. Another top class film 
to be shown will be Mrs. Swan's "Prelude" this year's 
winner of the Johannesburg Photographic and Cine 
Society's Annual Salon. 

Mr. N. B. Haigh presents a film with the title "Jalin 
Ulu" an unusual title by any standard and the film should 
be equally fascinating being centred on the highlands of 
Borneo. 

The "Rules and Regulations" of the Club's Annual 
Competitions are included in the next issue of the "A.C.C. 
Screen" and so too is the request to the members to 
suggest a venue for the club's annual outing in October. 
This is not so easy in the barren unphotogenic surround 
ings of Johannesburg but there is little doubt that 
someone will find a suitable spot where the lens cap can 
be removed, and the kids can run riot. 

KEEN 

STILL 

and 

MOVIE AMATEUR 

PHOTOGRAPHERS 

shop at 

THE CAMERA SHOP .~ .... , 
:,. 

68 LONG S~REET 
CAPE TOWN 

BLOEMFONTEIN PHOTOGRAPHIC AND 
CINEMATOGRAPHIC SOCIETY 

CINE section meetings held in the Alliance Francais 
Hall, St. Andrews Street at 8 p.m. every third 

Tuesday of each month. Still members meet at Martin 
Gibbs studios, Maitland Street at 8 p.m. every second 
Wednesday of every month. 

A hearty welcome to members of clubs visiting 
Bloemfontein. Enquiries phone 6288 during office hours. 

Our Chairman, Mr. C. Daneel, has been re-elected with 
Mr. Fiarbrass as vice chairman. Secretary Mr. P. G. 
du Plessis, Treasurer, Mr. G. Cousins and Committee 
members, Dr. Cocroft, Mr. M. Cousins, Dr. A. J. Louw 
for Cine and Mr. Jardine, Mahaffey and Mrs. Cousins 
for the still section. 
Our congratulations to you all and we are confident 

that this year will be very successful and constructive. 
Mrs. Marge Mahaffey has won the Martin Gibbs 

floating trophy for still photography. She deserves our 
very heartiest congratulations on winning this trophy 
which was awarded for the highest points gained in the 
competition which was divided into 4 sections. 

We are looking forward to seeing the films produced 
by the 16 m.m. and 8 m.m. groups to be entitled "What 
not to do with a camera." 
Thank you Mr. Francis for your very enjoyable film 

"Granni 's Boy" a particularly novel way in presenting a 
travel film. 

Still members don't forget your next competition 
subject "Outdoors at night". 

(Mrs.) M. D. Bezuidenhout. 
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CAPE TOWN PHOTOGRAPHIC SOCIETY 
CINEMATOGRAPHIC SECTION 

ON Wednesday, 23rd May, 1956, Mr. I. B. Guy, who 
is well known for his travel films "A Guy on the 

Gallivant", gave an instructive and illustrative talk on 
Titling. 
This was followed by a film entitled "The Overlanders" 

loaned by the Cape Town Film Society. This film demon 
strated how editing is used to obtain special effects. 

After the tea interval we were shown one of Mr. B 
Lentin 's latest films. 

On Wednesday, 13th June, 1956, we again had one of 
our popular meetings, when members brought along 
their films for review, regardless of their being titled or 
edited. 

The standard was particularly high and a very varied 
and enjoyable evening ensued. 

L. Gordon. 

PHOTOGRAPHIC SECTION 

Despite the bleak wintry night our meeting on June 6 
was well attended. Print competitions for architectural 
subjects and natural History, scientific etc. were well 
supported and some excellent work was displayed. 

Commentaries were by Mr: E. Yertue and Mr. A. J. 
Musgrave-Newton. During the second part of the 
evening we enjoyed an able talk and demonstration by 
Mr. H. W. Schirach; the subject "The Chemistry of 
Photography" was dealt with in a very interesting manner. 
The Field Day on Saturday the 9th was held at Hout 

Bay where the fishing harbour and its motley throng is 
always of interest. The weather was at its best and the 
storms of the previous week had left just enough cloud 
in the sky to add to our pictures. 
The meeting on the 20th was for slide competitions, 

the winners being Mr. Robt. Bell and Mr. A. J. Musgrave 
Newton. We then enjoyed three excellent trade films 
"Functional Photography in Industry" and "Behind 
your Snapshots" both by Kodak and "Table Top Photo 
graphy" by Ilford-a very interesting evening. 

We had with us that evening Mr. Pym of the Pretoria 
Society, recently transferred to Cape Town. 

J. R. Hagens 

THE DURBAN AMATEUR CINE CLUB. 

THE 289th Meeting of the Durban Amateur Cine 
Club which was held in St. James' Hall, Venice 

Road, on 14th June last, took an unusual form because 
it was the occasion of their 22n,d Birthday Party. Mem 
bers turned out in full force and thoroughly enjoyed the 
unusual fare which was provided for their entertainment. 
Instead of the usual programme of Members' films, the 
evening commenced with entertainment by those well 
known South African variety artists, Applesamy and 
Naidoo, who were followed by Graham Rich, a rising 
.star in the Durban entertainment world. Graham is an 
artist of unusual talent whose turn takes the form of 
mouthing the words to recorded songs, and at the same 
time adding extremely humorous facial and bodily 
contortions. His rendering of "Figaro" and "Sempre 
Liberae" will long be remembered, except by those who 
were so convulsed with laughter that they were unable 
to watch the turns to the end. The Ladies of the Club 
xceelled themselves in providing a sumptuous repast. 

For Good 

CAMERAS 
and 

Personal Service 

Whysall's 
68 WEST STREET DURBAN 

Ask for new Illustrated catalogue 

The honoured Guests were Mr. Bill Patterson, Vice 
Chairman of the Motion Picture Division of the P.S.S.A., 
Miss Aspoan of A.C.C. Johannesburg, Mr. Fred Parkin 
son, Chairman of the Cine Section and Vice-President of 
the Council of J.P.S. and Mrs. Parkinson, Mr. Ray 
Braude, President of the Durban Cine 8 Club, and Mrs. 
Braude. 
The evening closed with dancing to the music of 

"Dusty" Cracknell and Ray Rich. 
I. McA. Leask 
General Secretary. 

GERMISTON CAMERA AND CINE CLUB. 
STILL SECTION 

MR. COWAN stated that, in general, colour is not 
as artistically expressive as black and white and 

considered that salon work is best carried out in the 
latter medium. 
As a means of enjoying photography, colour is the 

better medium as it is better suited to the record and 
documentary side of photography but this did not mean 
that composition was not an important factor in colour 
work and a documentary shot should still telJ a story. 

Mr. Cowan then screened a number of slides to illu 
strate the points made in his talk and to demonstrate the 
difference between record and salon shots. 
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CINE SECTIO 
At the meeting on the 8th June we were pleased to 

welcome Mr. Ian G. Nicol, Chairman of the 8 m.m. 
ection of the A.C.C. whose article on the modifications 
to an 8 m.m. projector to enable it to be successfully 
used on a very large screen, was recently published in 
Camera News. Mr. J. R. Dick, a bronze plaque award 
winner at the A.C.C. competitions was also present. 
Both visitors addressed the meeting and had a message 

of hope for 8 m.m. enthusiasts which has come about 
through the introduction of projectors with lenses and 
lamps which resulted in excellent definition and colour 
rendering at unusually high magnifications comparable 
with 16 m.m. films on the same size of screen. 

Mr. Nicol screened a black and white film of his 
entitled "Busman's Holiday" which had won an A.C.C. 
award in 1953 and contained some fine indoor shots with 
masterly handling of shots of glass flasks, test tubes, 
bottles etc., in a school science laboratory. 
Mr. Dick then screened his award-winning colour 

film "Europe in Autumn" showing autumn scenes of 
great beauty in a number of European countries. This 
film was regarded as the best ever to be shown at our 
Club. 

Mr. Nicol's modified projector was then used for 
Dr. Pappin 's "Scenic Sabie" which was an award winner 
in our own competitions last year. The improvement to 
this film as a result of the new projector was astounding. 
Our own 8 m.m. members are now full of enthusiasm 

and Howard Stern our J 6 m.m expert is talking of 
throwing away his camera and projector! Thank you 
very much, Messrs. Nicol and Dick. 

W. D. Fotheringham. 

SPRINGS CAMERA CLUB. 

IT gives this Club a great deal of satisfaction to have bad the pleasure of a first class lecture by Mr. Murray 
Margetts. As mentioned in the previous notes, this was a 
combined meeting, including far more Cine enthusiasts 
than still. 
However the Cine people were very agreeably sur 

prised to find that they could learn quite a lot about 
composition from a "still" man. The fact that the 
local newspaper gave about two columns of space to 
this lecture shows how popular and informative it was. 
There were about 120 to 150 members there, and several 
of them asked about the "still" Clubs meetings; they now 
find that the thirds etc., also concern them, more than 
perhaps they at first thought. 

We must not let this meeting pass without thanking 
Mr. Rosewitz, (Chairman of Membership Committee, 
P.S.S.A.) for his address, which was very well received 
indeed. There is one genuine "howler" that arose from 
this meeting. When questions were asked for, one of the 
Cine members thought that because a negative had been 
reversed in printing explained the reason for two children 
in a certain photograph having their backs only showing. 
This can be vouched for by one of the Springs profession 
al photographers who was present! 
At the meeting on 6th June, it was noticed that one 

or two Cine Club members were present. The lecture 
was "Making Better Pictures", kindly loaned to the club 
by Messrs. Ilford Ltd. A number of members learnt 
quite a lot from this informative lecture, which was 
read and projected by Mr. G. Smith. 
Also projected were reversed slides in black and white, 

which were the result of an experiment carried out with 

Adox 17 2¼ x 2¼ after being treated with the II ford 
Formula on their leaflet T 203. The results were really 
excellent, and will be quite useful for giving illustrated 
lectures from film strips etc., and will only use one Jot of 
film. Other results will be projected from time to time 
with various makes of both roll and 35 m.m. film; with 
the object of giving a lecture at a future date when all the 
results are tabulated. 

G. Smith 
(Hon. Sec.) 

UITENHAGE CAMERA CLUB. 

THE June meeting was attended by so few members, 
that I think framed copies of the Wanganui-Amateur 

Film Clubs "10 points on how to boycott a club" page 
88, as listed in the June issue of "Camera News", would 
not go astray if presented here and there! 
To those who braved the cold of the night, a lecture 

on print finishing was apparently enjoyed. 
Congratulations Mark Kaplan on being the only mem 

ber of the club who submitted a print for the set Subject 
i.e. "Sports". We were also pleased with Jack Lewis' 
first effort. Keep up the good work men! 
A rather "wet" outing held at van Stadens Upper Dam 

was well attended, and although few shots were taken, the 
braaivleis and social get-together filled the gap admirably. 
Members of the P.E. Club attended and although we did 
not see much of them, they seemed to enjoy themselves. 

We are sorry to hear that "Potty" Potgieter is leaving 
us in favour of "sleuthing" on the Rand, and we wish 
him and his fair lady the best of luck on the highveld. 

Bernard Richards and family have returned to Uiten 
hage. We welcome him back, and look forward to seeing 
him around. 
Rodney Dare I believe has, or is, going in for heavy 

armament in the shape of a "Cannon", so no doubt we 
will soon be seeing some good shooting. 
Plans for the 3rd Eastern Cape International Salon 

are well under way and entry forms will be posted by 
the end of June. 

Bob Klem, 
Hon. Sec. 

VEREENIGING PHOTOGRAPHIC SOCIETY. 

OUR Cine section is going strong, and a group has 
been formed to make a local feature with local 

talent. We are all very keen, and despite our inexperience 
hope to make something good. 
The Society's new projector was on display at the 

monthly meeting on 5 June. It can take both standard 
sizes, and is fitted with a fan. Our colour slide photo 
graphers brought some work, and the judge, Mr. G. 
Bunyard, expressed his pleasure at the high standard. 
Awards were as follows, Mark l, Mr. D. J. V d Heever 
for a really beautiful slide; Mark 2, Mr. W. H.J. Andrew 
for an imaginative table-top ; two Marks 3, Mr. B. 
Linscott and Mr. E. H. Campbell. 

A tape recorded lecture "Pictorial Photography" by 
Mr. Sinkinson, Past President R.P.S., loaned by P.S.S.A., 
was a feature of the evening. 
The subject for monochromes was "Pewter or Silver 

Tea Set". Some interesting studies were displayed, but 
the judge, Mr. J. P. H. Steyn, did not consider any of 
them worthy of honour. 
It is indeed pleasant to record the upward progress of 

this happy Society. 
Alec. Harber, 
Hon. Secretary 
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DON'T EXPOSE 
YOURSELF TO LOSS 

FOR 

All Risks Insu1·anee 
OF CAMERAS, PROJECTORS 

AND EQUIPMENT 

Consult: 

THE SEA 
INSURANCE Co. Ltd. 
P.O. Box 1214 Bulawayo 
P.O. Box 3088 Cape Town 
P.O. Box 2542 Durban 
P.O. Box 6932 Johannesburg 
P.O. Box 448 Port Elizabeth 
P.O. Box 2371 Salisbury 
5, Pontings Arcade, Nelspruit 

FIXO -TEST 

A scientific test for Fixers 

Save Fixer 
and be sure of your 

prints 

From your dealer or from "Ugo", 
Worcester 

Have you tried the 

Ml 
Sylvania's new amazing 
miniature flash bulb ? 

OBTAINABLE FROM YOUR DEALER 

PHOTRA 
P.O. Box 9072 

Agents: 

(Pty.) Ltd. 
'Phone 22-3501/2 

JOHANNESBURG 
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((ape ~own - J}obember, 1956 

f( . 

Now 'ere 
' we ave 
the 

Capital 
of the Cape .. " 

We have had the very welcome news of contingents 
of photographers from Cradock, Johannesburg and 

Pretoria who hope to be at Congress. That is quite 
a representative beginning but, as always, we want more. 

Provisional bookings should be made as soon 
as possible; they can always be cancelled later 

(not too late!) although we would like to meet 
you rather than see your cancellation. 

The Programme Committee expect to publish 
their tentative plans shortly, but a really good 

programme is expected. 

The First P.S.S.A. Salon is well under way; 
the entries are coming in and the Film Festival has 

had its first entry. 

DON'T MISS CONGRESS IN CAPE TOWN. 



Today-as on every day since 1888-more pictures 
are being made the world over-with Kodak fihn 
and cameras than with any other. 

You'll find Kodak film the world around 
in the familiar yellow box. 

KODAK (SOUTH AFRICA) (PTY.) LTD., CAPE TOWN 
July, 1956 CAMERA NEWS 

JOHANNESBURG DURBAN 
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