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PICTURES 
that please 
begin 

FOR SP AR KLING 
COLOUR TRANSPARENCIES 
faster than usual (25° Scheiner) 
AGFACOLOR REVERSAL 
-the colour film that allows 
greater scope for the 
transparency enthusiast. 
Agfa laboratories processing 
included in initial cost. 

HIGH SPEED 
new super-fast 
Agfa ULTRA 
the 35° Scheiner 
film that features 
"Contour Sharpness". 
Especially useful in 
artificial light, and 
for against-the 
light shots. 

COLOUR-RICH 
PRINTS AND 
ENLARGEMENTS 
world-famous AGFACOLOR 
NEGATIVE-the film that made 
colour photography possible for 
everyone. Transparencies and mono 
chrome prints and enlargements may 
be had too from this versatile film. 

FOR REALLY 
FINE GRAIN 
medium speed 
Agfa ISOPAN F 
-a specially 
fine grain film of 
considerable latitude. 

All available in 
35mm. cassettes and 
popular roll film sizes 

AGFA 
PHOTO 
(Pty.) Ltd. 

FOR SPEED AND 
LATITUDE Super special 
Agfa ISOPAN ISS 
a fast film with 
exceptional latitude 
giving outstanding 
tone graduation. 
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FROM.. an ever-increasing correspondence 
a correspondence with which we are having 

difficulty in coping-there appears a trend of 
thought which indicates a certain amount of 
confusion in the minds of some of our readers. 
There seems to be the thought that P.S.S.A. 

and M.P.D. are two separate organisations, the 
former catering for still members and the 
latter for cine members. This is not so. 

P.S.S.A. is the parent body, the Photographic 
Society of Southern Africa, which embraces all 
photographers-still, cine, colour, scientific 
all persons who are interested in photography of 
any kind together with those wellwishers who 
also give their support. For greater ease of 
administration and because they have a tech 
nique of their own, the cine members have a 
section of their own with a Chairman and com 
mittee which has been called the Motion 
Picture Division-M.P.D. In time there will 
no doubt be other divisions with their own 
administration but still responsible to the parent 
body, P.S.S.A. To regularise matters it has 
been suggested that a Pictorial Division be 
formed in the same way as M.P.D. and it is 
not impossible that the formation of this section 
will be completed before the end of the year. 
This will leave the officials of the parent body 
free to give all their attention to matters of 
policy and organisation and leave committees 
to take care of the various Divisions. 

Some further slight dissatisfaction is the 
sharing of the Journal between the two sections. 
M.P.D. members would like more space whilst 
the Still members feel they have lost that 
which was all theirs. Plans to increase the size 
of the Journal by sixteen pages are in hand but 
a small matter of finance has to be accounted 
for first. We will need more advertisements and 
also, of course, a greater supply of articles 
interesting and informative articles such as have 
made our Journal one of the leading publications 
in the photographic field. 
We can aJl be of assistance here. Do not let 

the opportunity be lost to collect any advertise 
ment and if you hear a good lecture collect the 
manuscript. Do not let that ardent "pavement 
lecturer" get away with it-let him record it 
for all to read and appreciate. 
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l/ou'll oet: 
BEITER COLOUR$N01! 

with J\/fW,J-IIG/-l-~P££D 
ANSCOCHROME 

COLOUR FILM (A.S.A. SPEED 32) 

Available in: 
35mm. CASETTES 

20 EXPOSURE 
120 ROLL FILM 
620 ROLL FILM 
828 ROLL FILM 
100ft. 16mm. ROLL 
50ft. 16mm. MAGAZINE LOAD 

____ times 
faster than older colour films. It's even fast enough to use 
in box cameras when the light is good! 

BETTER SHOTS 
of fast-moving action-because Anscochrome lets you 
freeze motion crisply with a shutter speed of 1/300 second. 

BETTER COLOUR TRANSPARENCIES, TOO 
-positive transparencies that let you see the colour 
clearly, brilliantly-just as your camera 
caught it. 

Aslc for HIGH-SPEED 

ANSCOCHROME 
The new colour film for all popular cameras 

r,ade Enquiries: African Consolidated Films Ltd., Broadcast House, P.O. Box 4552, Johannesburg 
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PRESIDENTIAL NOTES 
B)1 Dr. A. D. Bensusan, F.R.P.S., F.P.S.A. 

Northern Rhodesian Perspective.-! have recently 
returned from a most enjoyable ten day visit to Northern 
Rhodesia as the guests of their progressive Photographic 
Association. Their Second Photographic Convention 
and the Annual Salon were both well supported and it 
was encouraging to see such fine enthusiasm and such a 
high standard of work. 
Two salient points were evident; namely that tre 

mendous strides have been made during the past year 
in this territory especially with Club activities, and also 
that there are remarkable feelings of good-will towards 
P.S.S.A. in all parts. 
There are now some ten Clubs in Northern Rhodesia 

and two more in the offing, and it is imperative that we 
appreciate such activity and see it in its rightful per 
spective in photographic activities south of the Equator. 
These ties between P.S.S.A. and the N.R.P.A. are now 
firmly established and I am quite confident that our 
respective organisations will continue to work together 
for the advancement of photography and cinemato 
graphy throughout Southern and Central Africa. We 
can indeed be proud of our close associations with the 
"North" and we must congratulate our P.S.S.A. Rep 
resentative-Andrew Hayward, and also the N.R. 
Association Chairman, Dr. Frank Hanford and John 
Chadwick-Secretary-and the many hard-working 
Club executives. 
We must give earnest consideration to their wish that 

before long we should all meet on the banks of the 
Zambesi for a Congress and shake hands under the 
banner of P.S.S.A. and N.R.P.A. 

Pietermaritzburg News.-Several pages of a recent 
bulletin from their Photographic and Cine Society are 
devoted to P.S.S.A. and a few encouraging words on 
P.S.S.A. membership would I'm sure be of interest to 
many of us, to quote : "It is not necessary to be actively 
engaged in producing prints, films or slides-it is the 
privilege and the right of anyone interested in photo 
graphy, whether active or not, to be a member and give 
support to, and derive benefit from, one of the largest 
and most widely respected photographic organisations 
in the Southern Hemisphere." 

Society Badge.-Whilst on the question of Pieter 
maritzburg, it might be of interest to recall that the 
present P.S.S.A. badge was designed by a member of 
the Pietermaritzburg Club, Mr. T. Nott; for he won a 
competition for this design before the war. The badge 
was offered to the Society at its inauguration at Durban 
Congress and subsequent events have shown that we 
are very proud of this emblem. 

The latest innovation-which has caused much 
_ excitement in American photographic circles-is the new 
P.S.S.A. tie, described by our U.S.A. representative as 
being of "cocktail blue with small gold emblems". A 
second batch in maroon has already been ordered and it 
is surprising to see the manner and speed in which they 
have "caught-on". Our American colleagues who are 
usually first with everything have bowed their heads 
and acknowledge that P.S.S.A. is probably the first 
photographic organisation in the world that has its 
own neck ties-of course the ladies and the bow-tie 
users are a little peeved but maybe we can even do 
something about them too! This wonderful idea was 
conceived by Nat Cowan and A. Rosewitz who have done 
a great deal to put the P.S.S.A. emblem on the map. 
A suggestion comes from Peter du Toit-the Editor 

of Newsreel, Germiston Camera and Cine Club's superb 
monthly bulletin-namely the introduction of a Club's 
name in the P.S.S.A. Blazer badge. The present price 
of £3 5s. 0d. could easily be reduced where quantities are 
concerned and although individual Clubs would hardly 
wish to commit themselves to quantities, small orders of 
several Clubs could be combined to enable an appreciable 
reduction. 
Would interested Club Secretaries please contact 

P.S.S.A. so that arrangements can be made with the 
official insignia firms and manufacturers. Orders of not 
less than six blazer badges are required to incorporate 
the Club's name without additional cost. Incidentally 
P.S.S.A. Trade members are entitled to sell the Society's 
insignia (Blazer and Lapel badges, Ties and membership 
card wallets) and applications should be made direct to 
P.S.S.A. for the terms and conditions. 
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Allan Cash, F.R.P.S., F.I.B.P.-We are proud to 
announce that this well-known London Photographic 
journalist in now in South Africa accompanied by his 
wife. Arrangements have been made for lectures to 
Societies in several centres under the auspices of P.S.S.A. 
We are very grateful to an expert photographer such as 
Mr. Cash who is prepared to give up his time during a 
business trip to our country in order to help and assist 
us in our photography, and to give of his vast knowledge 
and experience. We wish him luck during his travels in 
Southern Africa, for this is his second trip to our country 
and we are hoping it will not be his last. 

First P.S.S.A. International Salon.-Entry forms have 
now been distributed and the hard-working Secretary, 
Denis Sprenger, is expecting a bumper entry, especially 
from our Southern African workers. The judging panel 
is composed of our Editor of Camera News, Eric Vertue, 
and the well-known print critic and salon exhibitor 
Fred Harris, and our distinguished visitor G. L. Hawkins. 
To the best of my knowledge this is the first occasion 
that an Overseas visitor will adjudicate a Salon in this 
country and it is up to our members to support this 
Salon, and encourage group entries from their Clubs. 
Everything points to it being a most successful exhibition. 

Volume One Bound.-A beautiful bound volume of 
Camera News has been presented to the P.S.S.A. Library 

by the Editorial Committee, and binding cases are now 
available for members on application to Camera News. 
This first volume symbolises more than the four hundred 
pages of photographic news, pictures and articles--it is 
a symbol of united photographic activity throughout the 
length and breadth of our land, such as we have never 
known before. 

~ 

"Hie-guess where I've been, dear?" 

THE FOLLOWING NEW MEMBERS ARE WELCOMED 

ORGANISATIONAL MEMBERS: 
Name 

Durban Amateur Cine Club, P.O. Box 4, Merebank, Natal 
Kingswood College Photographic Society, Kingswood College, Grahamstown, C.P. 
Mufulira Cine Society, P.O. Box 235, Mufulira, N. Rhodesia 
Uitenhage Amateur Cine Club, c/o Mr. R. Tibbs, 2 Wheelers Lane, Uitenhage, C.P. 

ORDINARY MEMBERS 
Altena, P. W. van R., 54 Windermere Drive, Farrarrnere, Benoni 
Anderson, J.M., 53 Thirteenth Avenue, Northrnead, Benoni, Tvl. 
Atkinson, G. J. L., P.O. Box 106, Mafeking 
Bailey, J. A., P.O. Box 197, Barberton, E. Tvl. 
Bark, S., 39 Jolly Street, Bellevue, Johannesburg 
Bell, W., P.O. Box 25, Orange Grove, Johannesburg 
Bell, (Miss) H., Linksview, Club Street, Linksfield, Johannesburg. 
Bell, (Miss) I., Linksview, Club Road, Linksfield, Johannesburg 
Blum, T., 29 Ashwold Road, Saxonwold, Johannesburg 
Borg, (Miss) A., Meltia, Barkly Road, Sea Point, Cape Town. 
Bosman, I. D., P.O. Box 160, Vrede, O.F.S. 
Brink, H. A., P.O. Box 73, Ermelo 
Buyskes (Miss) S., Barbican Studios, P.O. Box 2392, Johannesburg 

Introduced by 

Mr. Peyton. 
D. H. Wallace. 
A. Hayward. 
Dr. J. Sergay. 

A. Rosewitz. 
A. Rosewitz. 
Nat Cowan. 
Membership Committee. 
Dr. Sergay. 
N. Cowan. 
N. Cowan. 
N. Cowan. 
Membership Committee. 
E. Vertue. 
N. Cowan. 
N. Cowan. 
Dr. Bensusan. 
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Callaghan, J., D. F. 15 Mufulira, N. Rhodesia 
Coghlan, L, P.O. Box 28, Glencoe, Natal 
Dale, G. W., 265 Eighth Avenue, Bez Valley, Johannesburg 
Duffield, J. L., Upper Gletwyn, P.O. Box 65, Grahamstown 
Du Toit, J., Relieving Staff, P.O. Box 4, Cape Town 
Elliott, S., 2 Arena Court, Selby Road, Mowbray, C.P. 
Gordon, Louis, P.O. Box 2064, Cape Town 
Hall, B., 5 Middle Street, Port Elizabeth 
Hay, A. J., 1 Fifth Avenue, Blyvooruitsig, Tvl. 
Hockly, F., 72 Cradock Street, Graaff Reinet, C.P. 
Isacowitz, I. M., 4 Carisbrook Street, Sydenham, Johannesburg 
Karlson, M. R., Bellevue Road, off Stott Road, Pieterrnaritzburg 
Kaye, Dr. Josse, 36 Donegal Avenue, Greenside East, Johannesburg 
Kelly, A. 0., P.O. Box 44, Alexander Bay, Namaqualand 
Kruger, Dr. D., 511 Harley Chambers, Jeppe Street, Johannesburg 
Lenck, F., 9 King George Building, King George Street, Johannesburg 
MitcheH, A. C., 86 Burger Street, Pietermaritzburg 
Naude, I. 0., P.O. Box 114, Zeerust, Tvl. . 
Newborn, Dr. E. C., P.O. Box 52, Matatiele, E. Griqualand 
Nuns, J. A. P., Local fingerprint office, P.O. Box 1058, Johannesburg 
Page, R. C. H., 1 Kumshaw Flats, Station Road, Mowbray, C.P .. 
Parsons, J. D., P.O. Box 11568, Johannesburg 
Pe'queux, A. M. R., Geology Dept., Witwatersrand University, Johannesburg 
Pexton, A. L. F., 17 Castle Street, Orange Grove, Johannesburg 
Pitchford, W. D., "Letaba", Heatherton Road, New lands, Cape 
Platts, H.J., P.O. Box 224, Cradock, C.P. 
Reich, B. McK., P.O. Box 345, Pietermaritzburg . 
Runciman, A. W., C.M.R., Box 2, Maraisburg, Tvl. 
Rutherford, K. C., The Manse, Auret Street, Paarl, C.P. 
Savell, A. L., Jenner Chambers, 189 Jeppe Street, Johannesburg 
Shadford, G. L. M., P.O. Box 40, Tsumeb, S.W.A. 
Sheriffs, R. J. A., Beth Meleck, Pear Lane, Grahamstown 
Smith, B. T., 44 Derby Road, Kensington, Johannesburg 
Smith, N. G., 27 Mathews Street, Lichtenburg, Tvl. 
Smythe, C. 0., P.O. Box 104, Pietermaritzburg . 
Stander, B. J., P.O. Box 107, Oranjernund, S.W.A. 
Stoop, J. A. A. A., P.O. Box 231, Benoni . 
Suskin, Dr. M., 208 Castle Mansions, Eloff Street, Johannesburg. 
Templeman, T. Wm., P.O. Box 169, Luanshya, N. Rhodesia 
Van der Leen, H., P.O. Box 2400, Johannesburg . 
Velthuis, R. G., 1008 Pretoria Avenue, Ferndale, Johannesburg 
Volkwyn, G. V., P.O. Box 394, Rustenburg, Tvl. . 
Vukovich, V., 46 Kinfauns Street, Sydenham, Johannesburg 
Walker, A. R., 4 Clarice Court, 64 Webb Street, Yeoville, Johannesburg 
Wall, T. H., 506 Sunninghill Court, Koch Street, Johannesburg 
Ward, D., Photo. Dept., Cape Argus, Cape Town 
Wheeler) L. E., 20 Lonsdale Drive, Durban North 
White, R. Wm., 2 "L" Avenue, Luanshya, N. Rhodesia 
Wolmarans, P. G., P.O. Box 123, Humansdorp, C.P. 
Wolstenholme, W., P.O. Box 1208, Johannesburg 
WooJfson, H., P.O. Box 608, Bethlehem, O.F.S .. 
Young, R. C. T., "Ruleen", Ashbury Road, Plumstead, Cape 

A. Hayward. 
N. Cowan. 
A. Rosewitz 
D. Wallace. 
R. B. Dare. 
D. G. Houliston. 
E. Vertue. 
Membership Committee. 
S. Fraser. 
N. Cowan. 
D. E. Gregory. 
M. J. Rosenberg. 
N. Cowan. 
N. Cowan. 
N. Cowan. 
N. Cowan. 
Pietermaritzburg Photo. Socy. 
N. Cowan. 
J. Denfield. 
A. Rosewitz. 
E. Vertue. 
N. Cowan. 
R. Adams. 
N. Cowan. 
Membership Committee. 
Membership Committee. 
Pietermaritzburg Photo. Socy. 
N. Cowan. 
F. C. Harris. 
Membership Committee. 
N. Cowan. 
A. D. Baines. 
Dr. Sergay, 
N. Cowan. 
Pietermaritzburg Photo. Socy 
E. Prinsloo. 
N. Cowan. 
N. Cowan. 
A. Hayward. 
N. Cowan. 
A. Rosewitz. 
N. Cowan. 
M. Nowitz. 
N. Cowan. 
N. Cowan. 
N. Cowan. 
D. N. Rachman. 
A. Rosewitz 
N. Cowan. 
Membership Committee. 
G. M. Cousins. 
E. Vertue. 
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LUMIERE 
PHOTOGRAPHIC PAPERS 

MEGALTRA Characterised by the beauty of its warm tones, its rich gradation 
and its speed. Made in 4 grades (from O to 3) on 5 different 
bases (semi-mat white or chamois, mat natural chamois, 
semi-mat ,,sand grain" white or chamois). 

LUMIBROM A gelatino-silver-bromide paper, ultra fast, it is an universal 
paper thanks to its 5 bases (single or double weight white 
glossy, mat or semi-mat, it is made in 5 grades (from O to 4). 

''EVERYTHING FOR PHOTOGRAPHY'' 
Stockists of: 

Photographic Materials 
and Cameras, Scientific 
Instruments and Photo 
graphic and Industrial 

Chemicals. 

THIRD FLOOR 
STATE BUILDINGS, 

Cnr. Kruis and 
Commissioner Streets, 

JOHANNESBURG 
P.O. Box 757, 
Tel. 22-1389 

PRECISION and 
ACHIEVE~IENT 

This model offers a coupled 
rangefinder for automatic 
focussing. All Leica lenses from 
the wide angle up to 135 mm 
long focus may be focussed 
accurately in an instant. The 
range of shutter speeds is from 
I/ JOOO sec. to a full second. 

This model features an 
incredible measuring 

,.7 bright-line viewfinder 
coupled with the 5, 9 and 
13.5 cm lenses, rapid 
lever wind, bayonet fitting 
lenses, open back, auto 
matic paralax correction, 
click top dial, built-in 
selftimer and two flash 
contacts. 

Cape Town Durban 
TAEUBER & ~ORSSEN <riii:) Johannesburg Port 

Elizabeth 
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Portfolios, Print Collections and 

Exhibits Co1n1nittee Notes 

Dr. Joseph Denfield, A.R.P.S. (Chairman) 
4 Turnberry Avenue, 
East London. 

MORE good news for organisational members of 
P.S.S.A. Margaret F. Harker, F.R.P.S., F.l.B.P., 

Senior Vice-President of the Royal Photographic Society, 
has sent me, through the courtesy of Messrs. llford Ltd., 
a wonderful lecture on Architectural Photography. 
This lecture is illustrated by 68 most instructive slides, 
telling you what to do (and what not to do) when 
attempting this aspect of photography. In addition 
Miss Harker has sent over 10 exquisite examples of her 
work, all 20" X l 6", and this panel of prints, together 
with her lecture and slides will make one of the most 
interesting and instructional evenings that any photo 
graphic society could wish for. The lecture can be 
read from the accompanying booklet or it can be recorded 
on tape and played back at the club meeting. 

1 asked Miss Harker for her Photographic Biographical 
Notes and also for a small photograph of herself, as I 
am sure that all readers would like to see the authors of 
these collections. She has very kindly let me have some 
of her photographic Biographical details, but in true 
feminine fashion replied that she did not have any 
photograph of herself which she liked! Nevertheless 
she will look for one. 
The Underwood collection has now finished its round 

in the Transvaal and is now ready for distribution to the 
clubs in Border, Orange Free State and Natal areas. 
I had occasion to examine the prints the other day when 
they were returned to me and I was delighted to see 
them in such excellent condition. Not a mark on any 
of them, all in mint condition, and some kind benefactor 
had included in the box the photographic biography of 
Mr. Underwood printed on a stiff card. This had been 
copied from the type-written sheet which had been 
originally included. This gesture has not passed 
unnoticed. Also the Germiston Camera Club has 
included (with their compliments) two large \.:ainted 
posters which were made for their public s'iowing. 
All this consideration for these collections is most 
gratifying, for it indicates that the clubs realise that 
P.S.S.A. is their very own Society and are doing their 
bit to make things run easier for their Regional Rep 
resentatives. I must mention that one club forgot(?) to 
forward the collection with an outer protective covering 
of packing paper, and merely attached the forwarding 

label to the inner corrugated protective cover. It does 
save time I admit, but this inner corrugated protection 
has to last, if the box and the prints are to escape damage. 
So no more "stickers" on the inner covering please. 

I spent a most enjoyable evening with Mr. J. Allan 
Cash and his charming wife at my home when they stayed 
the night at East London on their way to the Transkei. 
We spoke about many mutual acquaintances and he 
gave me news of some of them in London. I was 
surprised to find that in spite of all his travels he still re 
membered my photographic trek on foot among the Pa 
gan tribes of Northern Nigeria. How I envied these "Globe 
Trotters" and I found my "itchy feet" returning. J.A.C., 
as he is affectionately known, hopes to accompany me 
one day on one of my Basutoland trips. They have been 
to South Africa before but then they only visited the 
Ports of call. This time they are doing the trip inland 
and are hoping to see more of this real Africa of ours. 
He showed me his latest book dealing with his previous 
African journey and I must confess that I was surprised 
to read in it that East London was regarded as a great 
centre for eggs. Apparently at that time eggs were 
rationed in the United Kingdom and travellers returning 
to that country used to fill-up with eggs at the "fighting 
port". 
The Bloemfontein Photographic Society sent me a 

telegram on the 28th April reminding me that their 
showing of the Wu prints was due on the J st May. 
J magine my astonishment when this telegram turned up 
on the 12th May with a covering note from the Post 
master expressing regret for the late delivery of the 
telegram, which was "secreted away by the messenger 
entrusted with its delivery." He assured me however 
that "suitable action" had been taken in the matter. 
lam taking advantage of these columns to congratulate 

Rhodes Trerneer, :\..R.P.S., on a significant honour. 
Hi1; picture "The Working", which was reproduced in 
the February issue of Camera News this year was 
awarded a bronze medal at the recent Singapore Salon 
and as a consequence he has been invited to make this 
picture available to the well known Loke Collection 
which is housed in the Singapore Art Gallery. This is a 
great honour for South African Photography and also 
for "A TOWN LIKE ALICE." 
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PRINT 
CRITICISM 

By Fred C. Harris, F.R.P.S. 

The Coast Guard Jack Duffield. 

THIS month I have chosen three 
prints in the same category 

genre. The portrayal of people 
doing things should appeal to 
photographers more than it does, 
for many items are usually directly 

under control. People and objects 
can be chosen and grouped, and 
lighting can be adjusted. Even 
when people are photographed at 
their work under conditions over 
which we have no say, it is often 

possible to bide one's time and wait 
for a particular attitude or position. 
The photographer's greatest diffi 
culty lies in the self-consciousness 
of the person or persons, and in 
posed groups a model with this 
weakness is almost impossible to 
counter. In taking people actually 
at work, however, it is often possible 
to avoid self-consciousness by subter 
fuge. The reflex camera can fre 
quently assist the photographer as it 
is sometimes possible to stand at 
right angles to the direction of the 
figure or group whilst still pointing 
the lens in the appropriate direction. 
This will often fool people. Alex 
Keighley used to adopt another form 
of subterfuge. His home-made box 
type camera had brown paper 
pasted all over it, and after setting 
his speed, stop and focus at a distance 
he would put the camera under his 
arm so as to resemble a brown paper 
parcel and nonchalantly approach 
his victim as though he were not 
in the least interested in him. On 
reaching his vantage point he would 
wait with an apparently disinterested 
air until everything was just right, 
when he would whip out his camera 
and make the exposure before 
anyone realised what was happening. 
The success of his method is well 
ii lustrated by his many pictures 
containing groups, always excellently 
"arranged". 

The first picture to discuss this 
month is THE COAST GUARD, by 
Jack Duffield, and it fails from the 
start by reason of this very self 
consciousness of the subject. Firstly 
the look on the face is not that of a 
coast guard peering at a distant 
light in the darkness; it is not 
intent enough, and the eyes are not 
focussed on infinity. It is extremely 
difficult to describe this latter 
phenomenon, but eyes which are 
merely looking at nothing in a 
predetermined direction are fatal. 
Secondly the very holding of the 
telescope is posed; it is so carefully 
thought out beforehand that it is 
unreal. I am sorry to begin with 
these criticisms because everything 
else ] have to say about this print is 
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good. Here is the grouping of tone 
masses which I have so often 
preached; and how well it has been 
done. The face and the hand below 
it are weJl placed and rendered, anc 
the other hand in the corner forms 
an excellent balance. This latter 
hand is not a disconnected blob. for 
the line of the telescope and the 
sleeve of the oilskin form excellent 
contacts though [ rather fear that 
the reproduction of them may be 
beyond the best skill of the block 
maker. But they are on the original 
and very well done. The lighting 

on the face and other adjoining parts 
is also very finely rendered and well 
placed in the picture space. The 
corner of the shirt collar is only a 
detail but is very worrying and 
would have been better tucked in. 
I would also have liked some slight 
relief in the jet black background. 
Study Rembrandt's pamtrngs care 
fully and it will be found that the 
background always has at least a 
small area of lighter tone value. 
A very fine effort indeed which makes 
the unfortunate posing a near 
tragedy. 

MY HOBBY by Dal. H. Wallace 
is also an arranged study and in this 
instance I can have no objection to 
the attitude of the painter whose 
position is entirely natural, although 
I do feel that his scale is far too large. 
He fills almost the entire height of 
the picture space and a figure of 
this size is not good. I do object 
most strongly, however, to the 
business of the whole picture. 
Why must we have a photographic 
stand in the background, together 
with a floodlight and some flex? 
Even the chair could conveniently 
be moved. Having done that, the 
lighting should then be so controlled 
that the carpet, curtains and book 
case are toned down considerably 
and made much less insistent. I 
know the old Dutch painters who 
were masters of genre frequently 
kept all the supporting items in full 
light, but a close study of their 
works will show that all items were 
most carefully arranged, usually 
against a plain wall background. 
The whole picture gives the 

impression of being an exposure of 
whatever happened to be in front 
of the camera with no thought for 
arrangement, and pictures cannot be 
made like that. 

My Hobby 

NIMBLE FINGERS by S. Chai 
differs from the previous two in that 
it is an unarranged outdoor shot. 
Bearing in mind the harsh lighting, 
the print quality is good, although 
the details in the highlight portion 
of the shawl have been rather burnt 
out. A shade more print develop 
ment might have helped-or perhaps 
it would have been better still to 
cut the film development. The 
very fine figure is unfortunately lost 
against the fussy background. Dif 
ferential focussing would have helped 
followed by a toning down of the 
highlights. The nearness of the 
figure to the background does, 
however, make a remedy difficult. I 
would also have preferred a little 
more at the base of the print in 
order to show something more of the 
work which is being done. What a 

Dal H. Wallace pity that the woman is not looking 
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at what she is doing. Although 
many jobs become mechanical so 
that one can do them without 
paying attention, it looks wrong 
when portrayed pictorially. A 
worker should almost always be 
concentrating on the job on hand. 

J would like to conclude this 
month with a general comment that 
readers must bear in mind that my 
criticisms are always made from 
original prints, and sometimes the 
blocks fail to render delicate tonal 
values, or even alter values. Last 
month's print IN THE EYES OF 
THE WJND is a good example for 
the block is definitely more con 
trasty than the original and the 
block-maker therefore helped to 
improve some of the points on which 
I commented. If only sufficient 
prints from sufficient workers can 
be submitted for this feature the 
time may come when blocks can be 
made in advance so that my remarks 
may be based on both original and 
reproduction. For the time being, 
however. you must remember this 
drawback. 

Nimble Fingers S. Chai 

Eric Vertue and Denis Sprenger 
made use of a dull ( weather only !) 
day at Riversonderend over the 
Easter week-end to put the finishing 
touches to the April issue. 
Horace Lawley decided to offer 

unsolicited advice but the woebegone 
expression caught by the candid 
camera was not due to any reaction 
by the "experts". 

(Photo: Wm. Kidd.) 
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ANNOUNCING 
THE NEW DEVELOPER DE LUXE 

For Bromide, Chlorobromide & Contact Papers 

'' 3-2 I " 
(Three to One) 

In convenient packing to make 20 oz Stock Solution-SO oz Working Solution 

ONLY 3/- 

TRADE ENQUIRIES INVITED 

/Yat ~ 
CAMERA HOUSE (PTY.) LTD 

206 JEPPE ST. JOHANNESBURG 

Have you tried the 

Ml 
Sylvania's new amazing 

miniature fiash bulb ? 
OBTAINABLE FROM YOUR DEALER 

Agents: 

PHOTRA (Pty.) 
P.O. Box 9072 

JOHANNESBURG 

Ltd. 
'Phone 22-3501/2 
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PRINT 
IMPROVEMENT 

( Concluded) 

By Nat Cowan A.P.S.A., A.R.P.S., F.R.S.A. 

TONING 

IN the preceding articles it has been 
assumed that black and white 

has been the basic colour of the 
reader's prints, but a series on print 
improvement would hardly be com 
plete without some reference to 
toning, as there are times when a 
particular tone can have a most 
profound effect on the beholder. 
Proprietary preparations and 

formulae are available for a large 
variety of tones, but it is rarely that 
there will be a need for any other 
than sepia for warm effects, or 
blue (infrequently, green) for cold 
effects. 

Sepia tones produce a feeling of 
warmth and may be associated with 
such subjects, among others, as sunny 
landscapes, portraits of younger 
people and certain architectural 
subjects. 
The most pleasing sepias are 

obtained on the cream base papers, 
and surfaces of the "snow-white" 
variety should for preference be 
confined to the untoned or blue 
toned prints. The use of cream 
base papers adds to the general 
warm effect, apart from which, the 
cream tint provides a better com 
panion to the brown colour. 

Several methods of sepia toning 
offer themselves. For Bromide 

papers, sulphide yields the best 
results, but as this chemical is associ 
ated with a most unpleasant smell, 
an alternative odourless formula is 
given. The silver sulphide image 
obtained is the same as that which 
would be obtained where Sodium 
Sulphide is used as the toner: 

(a) Bleaching Stock Solution 
Potassium Ferricyanide 1 ½ ounces 

Potassium Bromide-90 grains 
Water to make-IO ounces 

For use, take one part of this 
solution to 10 parts water. 

(b) Toning Stock Solution 
Thiocarbamide (Sulphourea) ½ ounce 
Sodium Hydroxide (Caustic Soda) 
~- ounce; Potassium Bromide 
-½ ounce; Water to make-IO 
ounces. 
For use, take one part of this 

solution to JO parts water. 
The print, which must be well 

washed, and (preferably) dried, is 
immersed in the bleaching solution 
until only a faint yellow trace of the 
image remains. It is then washed 
until the washing water no longer 
shows any yellow discoloration. 
It is now placed in the toning 

solution, when the image immediate 
ly reappears in its new colour. 
Owing to the softening action 
which this solution has on the gela 
tine emulsion, the print should be 

removed after not more than two 
minutes, after which it is washed 
and dried in the usual manner. 
There are certain conditions which 

might effect the quality of a sepia 
toned print: 
The original print must be possess 

ed of some good, rich blacks, other 
wise the sepia-toned image will 
look "muddy" and have a flat, 
lifeless effect. 
Chipped enamel dishes should 

not be used. The exposed iron 
causes blue spots to appear on the 
print. (These can sometimes be 
removed afterwards by re-immersing 
the print in the bleaching bath). 
The toning bath is strongly 

alkaline, and this has a decided 
softening action on the surface of 
the print. Consequently the 
print should be handled very care 
fully, and the washing water should 
not be allowed to run in too strong a 
stream. Neither solution nor washing 
water should be above 70° F., as 
higher temperatures may cause 
blistering. Once dried, the print will 
not be affected by any condition 
which would not harm an untoned 
print, and the image will be rather 
more permanent. 
The sulphide toning method de 

scribed is not suitable for use with 
chloro-bromide papers, on which the 
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Road to Oudtshoorn Dr. A. D. Bensusan 

sulphide produces an unpleasing, 
mustard-like colour. 

Selenium is the medium often 
recommended for Chloro-bromide 
papers, but the resultant purplish 
brown colours do not often lend 
themselves well to any of the usual 
subjects. 

· Colours ranging from warm black 
to brownish-red can be obtained on 
chloro-bromide papers by direct 
development, without any sub 
sequent toning. The results depend 
on the exposure, the dilution of the 
developer, and sometimes on the 
potassium bromide content of the 
developer in association with the 
other factors. 

While the ordinary paper develop 
ers, such as the M.Q. formulas, are 
quite capable of producing a variety 
of tones, a developer compound 
especially for this purpose is to be 
preferred. Such a formula contains 
monochloride of hydroquinone, 
more popularly known as chlor 
quinol. Glycin is another good 
warm-tone developing agent when 
used with hydroquinone but for the 
sake of simplicity a chlorquinol 
formula only is given: 

Sodium Sulphite, anhydrous, 1 
ounce; Chlorquinol, 75 grains; 
Hydroquinone, 40 grains; Sodium 
Carbonate, anhydrous, 1 ounce, 
40 grains; Potassium Bromide, 20 
grains; Water to make, 20 ounces. 

In original 
print there were 
two signposts 
which conflicted. 
At time of taking 
one was covered 
with white hand 
kerchief thereby 
faci Ii ta ting 
later afterwork. 
Easier to fill 

in white than 
erase black. 

A wide range of tones can be 
obtained from this formula, and the 
following table gives a few of the 
possible combinations: 
Tone, Warm Black; Exposure 

Increase, None to One-third extra; 
Dilution, 1 part to 2 water. 
Tone, Brown; Exposure Increase, 

Double Normal; Dilution, 1 part to 
4 water. 

Tone, Very warm brown; Exposure 
Increase, 3 times normal; Dilution, 
1 part to 6 water, plus 2 drops of 
10% Pot. Brom. Solution. 

Long development, even of from 
10 to 15 minutes, is possible with 
this formula, but it should be remem 
bered that the shorter the develop 
ment time, the warmer the tone. 
This does not, however, mean that 
the print should be taken out of the 
developer too soon-at least two to 
three minutes development is essen 
tial. 
Heavy black areas are inclined to 

clog up with this developer, but 
some very beautiful results can be 
obtained from negatives which have 
a tendency towards low contrast. 

The fast chloro-bromide papers, 
usually described as "warm-tone" 
papers, do not yield as wide a range 
of tones as the true, but slower 
chloro-bromide papers; in addition, 
papers of different makes all re 
spond differently to a warmtone 
developer. 

Pictures calling for cold tones, 
such as water scenes, snowscapes 
and some architectural subjects, 
may be toned blue. Usually, this 
calls for a paper with a pure white 
base, but there are subjects which 
can be a blue-toned on cream paper. 
Such a one, for instance, is a city 
night scene, in which the blue is for 
the cold night air and the cream for 
the warmth of street and other 
lights. 
Rich blue tones, with any paper, 

are to be obtained with an iron blue 
toning formula, available as a 
proprietary chemical or made up 
from one of many published formu 
lae. For good pictorial effect, how 
ever, iron-blue is not recommended 
because it is rather too bright. The 
toner employed by Salon workers is 
generally known as a gold blue 
toner, which can be made up as 
follows: 

Solution A 
Gold Chloride 
Water 

Solution B 
Thiocarbamide 
Water 

50 grains 
10 ounces 

Solution C 
Citric Acid 
Water 

15 grains 
10 ounces 

50 grains 
10 ounces 

For use, take 1 ounce of each of 
the above and add 10 ounces of 
water. 
As a rule, the warm- tone papers 

(especially if developed in a warm 
tone formula) will respond more 
readily to gold blue toning than the 
bromide papers. 
The print, which should have been 

thoroughly fixed and washed, is 
immersed in the solution until the 
desired tone is reached, and one of 
the advantages of this formula is 
that the tone can be controlled simply 
by varying the toning time. Tones 
from blue-grey to rich blue can be 
obtained, and even the colour of a 
black print can sometimes be im 
proved by a short dip in the solution, 
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while the intensifying effect of the 
toner can sometimes be made 
use of to improve an otherwise weak 
print. Due to this intensifying 
action, the print should be made a 
shade lighter than the finished 
product is required to be. 
It should be noted that the warmer 

the tone of the original print, the 
"bluer" the final result. 

After toning, wash and dry as 
usual. 

The size of the Picture 

Some exhibition workers make all 
their prints the maximum size, 20 X 
16 inches. Perhaps they feel that 
anything smaller is lost, or it may 
be born of a desire to dominate the 
walls with their prints. Other 
workers compress the entire scene 
into something smaller than 8 x 6 
inches. While there is plenty of 
scope for both these extremes, the 
size should be governed only by the 
type of subject or scene. 
A good size for a portrait, for 

instance, is one where the head is 
about half to two-thirds life-size. 
This does not, of course, apply to 
full-length portraits! 

Landscapes where a single object, 
such as a tree, occupies a major 
portion of the picture area, may be 
made large, even maximum 20 x 16". 
On the other hand, a scene with a 
not-to-be-mistaken lead-in and a 

small principal object seems to be 
most effective around some 11 X 14". 
An example of such a subject is 
the village street scene, with a wind 
ing road leading up to the principal 
object, perhaps the village pump. 
To obtain the approval of Salon 

judges, very small prints must be 
real gems, and a visit to the Salons 
will reveal that these miniatures are 
generally produced by a control 
process, such as bromoil transfer or 
gum. 
It is rather unfortunate that some 

of the standard English paper sizes, 
such as 10 x 12 and 12 x 15, do not 
lend themselves readily to the most 
satisfying proportions of the average 
picture. There is no reason, however, 
why you need confine yourself to a 
conventional proportion, such as 
3 : 4. There is as much scope for 
originality in the relation between 
the sides of the print as there is in 
the picture itself. But let the worker 
beware! The dividing line between 
originality and eccentricity is a very 
thin one! 
There is also a relationship 

between the size of a picture and 
the extent of .permissible diffusion. 
The larger the print, the greater the 
viewing distance, and it consequently 
follows that a large print may be 
diffused somewhat more heavily 
than a small one. The same rule 
cannot, however, be applied to 
texture screens. Your texture is the 

texture of the surface it is supposed 
to represent, thus the size of such 
a texture must always be the same 
irrespective of the dimensions of 
the picture. 

Conclusion 
It has been a great pleasure to 

me to have been given the oppor 
tunity to write these articles, and I 
want to thank you all for your 
kind remarks about the series. 

Having introduced "Print Im 
provement" to you with a mention 
of the purist's point of view, it is 
perhaps not out of place to conclude 
on the same theme. 

Lt has been my experience over 
many years that the most confirmed 
purist becomes a convert once he 
has been introduced to and had an 
opportunity to master the simple 
print finishing techniques described 
in these articles. And why not? 
Irrespective of whether photography 
is a science or an art (another age 
old controversy l) it is the finished 
result that matters. 

So, go ahead and improve your 
prints all you will. There is some 
thing very satisfying about a picture 
which has been built up by other 
than mechanical means, apart from 
the pleasure obtained from the actual 
doing of the working up. 

So I repeat, go ahead and improve 
your prints all you will. 
BUT DON'T GET FOUND OUT! 

'!::. 

JOHANNESBURG FILM FESTIVAL, 1956 
Johannesburg celebrates its 70th Birthday later this year. As part 

of the Festival celebrations an Exhibition of Films will be held from the 
17th to 22nd September. 
The Selection of the films to be shown will be based mainly on 

Quality and Public Appeal and must be 16 mm. If you have a film 
you would like to be considered please drop a line to the Chairman, 
Johannesburg Film Festival, 15 Ninth Avenue, Highlands North, 
Johannesburg, giving as much information as possible. 
The honour of having your film shown at this Festival will be recog 

nised by the presentation of a suitable plaque. 
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"THE CHAIRMAN REMOVES THE LENS CAP" 

Film Library.-The Film Library for distribution of 
films to Cine Clubs in Southern Africa has at last been 
established. Your Committee felt that the speediest 
way to do this, was to ask all members to donate a copy 
of one of their films. To date we have received three 
prize-winning films, and a cash donation of £10 Os. Od. 
from our President for the copying of another 
film. 

Tape Recorded Lectures.-The Tape Library Com- 

mittee is busy preparing lectures, and you will be advised 
as soon as these become available. 
Film Festival.-The most important event of the year 

will be the Film Festival in Cape Town on November 
the 8th, 9th, l 0th and 11th. Entry forms will be 
posted to all Societies and Clubs in the very near future. 
Please see that our very first effort is a tremendous 
success, and enter as many films as possible for the 
coveted premier award of M.P.D.-The "Assegai". 

Why Spoil the 

Pieture? 
By L. M. SHER 

f OR a long time I have felt that we amateurs, when 
attempting to show to large audiences, blow up the 

pictures too much. 
This was brought to a head, for me at any rate, after I 

was asked to show two films at a recent Festival. 
I made up my mind after this show, where we projected 

a picture over 12 ft. wide, that I would write an article 
for Camera News. I felt that we were ruining our 
pictures, that they lacked sparkle and brilliance. 
Before I started the article I wrote to Glen Matthews, 

F.P.S.A. of Eastman Kodak Research Laboratories 

whom I had met in Rochester last year. When I visited 
the Eastman Research Laboratories I was told of the 
rough standards for projection that had been established 
and I wanted these figures for my article. Anyway 
before I received a reply an article appeared in the P.S.A. 
Journal, March issue, page 20, setting out these ap 
proximate standards. This article was written, however, 
from the viewpoint of too bright a picture although all 
the data is there for the big screen boys too. 

A day or two later I received a reply to my letter to 
Glen Matthews. As Glen Matthews was on vacation 
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the reply came from friend Harris Tuttle, Hon. P.S.A., 
F.P.S.A., who wrote the original article in the P.S.A. 
Journal. 

I am sure that Harris will not mind me quoting from 
his letter : 

"The best solution of the problem in my opinion, is to 
take the projection equipment you have and then set it 
up so that you can get a proper picture within the 
limits of your equipment. This will mean that those who 
can sit in the favoured positions will see that picture 
fine and those who cannot will not see it quite so well. I 
think that this is a better approach to the subject than to 
try to show too big a picture on the improper screen and 
end up with a picture that's too dim for anyone to see. 
I would much rather have half of my audience pleased 
with a good picture, and a quarter of them satisfied 
but not perhaps in the best position to view it, but only a 
quarter of them might be in an unfavourable spot. 

"What we do here in the States many times when we 
know we're going to have a crowd of more than 400 or 
500 we either arrange for two showings of a picture or 
have a programme on two successive nights. 

"There 's no use of kidding ourselves, we just can't 
blow a 16 mm. up that large and have it as bright as we 
can a 35 mm. film. Also, it is impossible to blow an 8 mm. 
up as large as a 16 mm. While the use of arc lamps 
do help in getting a 16 mm. up to about 12 by 16 feet 
the average colour picture appears much better if it's 
projected to not larger than 9 by 12. 

"If colour pictures are properly exposed and shown on 
a beaded screen and a 1000-watt lamp is used in the 
projector, a picture about 5 by 7½ feet should be satis 
factory for an audience up to 200 or 300 people." 
This letter from Harris Tuttle, one of the men who 

assisted in the earliest experiments with Kodachrome, 
and put Kodachrome on the world market, bears out 
my contention. 
Without going into too much detail the standard 

accepted is 10 foot lamberts, and to take the matter a 
little further, foot lamberts are obtained by multiplying 
foot candles by the reflectance of the screen. A matte 
screen has a reflectance factor of about .75 and a beaded 
screen about .85. It is easy enough for the average 
amateur to measure foot candles falling on the screen. 
Quite a number of exposure meters are calibrated in 
foot candles. All you have to do is to have the projector 
running with no film in the gate, the meter being held 
at the screen position. You then multiply the foot can 
dles by the reflectance factor of the screen. I would like 
to quote some figures of light outputs. These figures are 
taken from the Society of Motion Pictures and Tele 
vision Engineers of America Journal of September, 1955. 
The average 16 mm. projector with three-bladed 

shutter and 1000-watt lamp gives about 350 lumens on 
the screen, which gives just about 10 foot lamberts on a 
screen width of about 8 ft. It is felt that this screen 
size is large enough for a showing to an audience of 

not more than 200 to 300 people. A 30 amp arc pro 
jector with a two-bladed shutter puts 1,600 lumens on to 
the screen which gives on a 15 ft. wide matte screen 9 foot 
lamberts at the centre and is sufficient for 575 people. 
The 46 amp arc produces 2500 lumens which gives 
9 foot lamberts on a matte screen 18½ ft. wide, large 
enough for an audience of over a 1,000. In order to get 
9 foot lamberts for an audience of 575 people you need a 
30 amp projector. 
Just to complete the record the Xenon lamp gives 

2,000 lumens on the screen. 
Now these figures prove just one thing. lf you want 

your pictures to look right they should be projected so as 
to provide about 10 foot lamberts. This means for public 
showings smaller screens and smaller audiences. We 
have not got the very elaborate projectors in this country 
-and it appears that if we did have them I am sure that 
we would then project the pictures twice as big as they 
should be shown ! 

What are we going to do about it-I say cut down the 
size of the audience until the day arrives when we have 
more powerful arc projectors or get the Xenon light 
source. But now-let's stop spoiling our films! 

Never Get a Four Lens 
Turret Camera 
By Frank C. Bronwell 

WITH tongue in cheek, I relate a story about a Club 
member who came to the meeting with nearly 

all of his face covered with bandages. Seems as though 
he had a little accident. No, it really was not the result 
of a family dispute. He told the truth when he said he 
got his nose caught between the crank handle of his 
camera and the reflex finder while turning his four lens 
turret. In the attempt to free himself, he skinned his 
nose and the greater part of his face. During the 
confusion, he somehow unlatched the film chamber, 
and both of his take-up and supply reels rolled out to 
the ground. Then he lost his balance, tilted the camera 
in some unexplained manner that broke a tripod leg. 
The camera fell to the concrete walk, smashed his new 
f.2 telephoto lens as the weight of his body landed on 
top of the camera. In the attempt to break his fall, he 
skinned his left elbow and tore a large hole in his trouser 
leg and the sleeve of his good suit. You could not 
recognise this person because the bandage covered most 
of his face. And so, we 're not going to tell you his name. 
Quite a misfortune, especially in view of the fact that he 
was trying to make a contest film. This goes to show 
how terribly dangerous a four lens turret can be. 
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For the finest CINI: EQUIPMENT 

THE MSR PROJECTOR 
a revolutionary new design 
that gives astonishingly 
clear, bright pictures. 
Operates on AC or DC 
110-250 volts. Complete 
with all accessories and 
carrying case it weighs 
only 17 ½lbs. 
Price £87.10.0. 

choose 

you,11 never regret it 

TFlADE ENQUIRIES: A. LALIEU & CO. PTY- LTD. 

THE B-8 CINE 
CAMERA 

with Twin Turret for 
instant change from nor 
mal to telephoto lens, or 
from normal to wide 
angle lens. Complete 
with zoom viewfinder, 
strap, cable release and 
leather carrying case. 
From £66.0.0. 

P.O. BOX 8245, JOHANNESBURG, 

The HOUSE 
PRECISION CAMERAS 
Leica 
Rolleiflex 
Exakta 
Hasselblad 
Zeiss 
Exa 
Canon 
Voigtlander 
Robot 
EXPOSURE METERS 
Weston 
Norwood 
Bewi 
General Electric 
Stereo Cameras 
and Viewers 

for FINE C A 1\1 E R ~ti S 
MOVIE CAMERAS 8 and 16 
Bell and Howell 
Revere 
Keystone 
Eumig 
Paillard Bolex 
Zeiss Movikon 
Kodak 

PROJECTORS 8 and 16 Silent and Sound 
Bell and Howell 
Keystone 
Revere 
Nizo 
Kodak Brownie 
Etc. 
Catalogue on Request 

ACCESSORIES 
A full range of 
all types of ac 
cessories for the 
amateur and the 
professional 
always in stock. 

linton Westmoreland (Ply.) lid. 
98 MAIN STREET BOSMAN BUILDING 97b ELOFF St. 

Phone 33-1749 Phone 23-2266 
JOHANNESBURG 
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Following the Game Trail 
By David Millan 

sL()WLY, very slowly, the dark leaves of the mopani 
bush were pushed aside. Through the opening stretched 

a gnarled, sunburnt hand holding a tiny, withered seed 
pod. A light puff of wind bore the diminutive seeds away 
as the hand squeezed lightly on the pod. The hunter had 
tested the wind correctly. Slowly now, he checked the 
loading of his heavy rifle, and, with an upward glance to 
make sure the elephant was still there, he moved forward 
through the bush, followed by his native bearer. 
The huge bull shifted his ponderous weight, first to one 

foot, then the other. His large grey ears moved, grace 
fully fanning his sides. The snake-like trunk curled 
upward removing the lush green leaves from the tree 
beneath which he was standing. Suddenly, the beast 
"froze" ! The elephant listened. His ears became still. All 
was quiet. Even the birds stopped their idle chatter in 
the tree-tops. Very quietly the huge bulk turned. The 
wind changed. The dreaded human scent became a 
reality. 
Immediately, and as though projected by some mighty 

steel spring, the elephant charged! His ears now were 
held tight against his head, his trunk was tucked under 
his heaving chest, and he moved forward like some 
thundering express train. The Hunter waited calmly in 
the failing light of the open glade. Behind him the native 
stood holding the second weapon in readiness. 
Two distinct rifle reports echoed and re-echoed through 

the surrounding atmosphere. A dirty red blotch appeared 
between the elephant's eyes. The great beast half turned 
with the shock of the heavy bullets, and then-as though 
in slow motion, it moved forward on to its front feet, and 
with a great, bellowing sigh, rolled over, and fell dead 
its heavy tusks ploughing up the virgin soil, and shining 
ivory white in the last golden rays of the setting sun. 
And so it has been for many, many years. And so it 

will be a long time before the evil stench of death and 
destruction of wild life will be eradicated from the Con 
tinent of Africa. For to conserve is greater than to kill! 
And to shoot with a camera is greater than to shoot with 
a lethal weapon! Today we are grateful to those who 
attempted to put a stop to the wanton killing of our 
indigenous fauna, and for our wonderful Sanctuaries 
and Game Reserves which have been established all over 
Africa. To all of these persons we are grateful too, that 
today the camera supersedes the rifle. 
In a matter of a few weeks our National Parks and 

Game Reserves will be thrown open to the Public. Thou 
sands of people from all over the country, and hundreds 
of overseas visitors, will be travelling many miles to visit 
and photograph these places of interest. l feel, therefore, 

that an article on Game photography, and some hints 
and suggestions on our National Parks and Game Reser 
ves might be helpful to all members of P.S.S.A. 
First and foremost, I think it is essential that the rules 

and laws governing the parks and game reserves be 
followed and obeyed to the letter. Time and time again, 
complaints have been lodged with the authorities about 
the misbehaviour of the public-mostly camera enthu 
siasts, both Amateur and Professional. Speeding; 
leaving the road to obtain perhaps a better view-I 
doubt it; getting out of motor vehicles and walking up 
to animals; leaning half-way out of car windows in the 
presence of lions; etc., etc., etc. One could go on ad 
infinitum expounding the do 's and dont 's of the camera 
enthusiast. P.S.S.A., however, appeals to all members! 
Please respect the rules, and above all, don't be selfish 
in the game country. All Cinematographers and still 
enthusiasts could benefit much by helping rather than 
hindering each other in the presence of wild life. 

Let's start with the first golden rule. Silence: Abso 
lute silence should be observed when game is about. 
Hand signals should be arranged between driver and 
cinematographer-talking, if necessary, must be kept 
to a minimum, and then in whispers only. Keep your 
arms inside the vehicle. Try and avoid sudden quick 
movements. 

An average F Stop should be located on your lens at 
all times, i.e. some + F Stop that will require only the 
slightest change if you have to make it. I usually travel 
with my lenses set at F.8 (Colour) and F. 11 (Black and 
White). It is then usually very easy to alter the F. Stop 
either way. Your focus should also b~ pre-set, allowing a 
good depth of field. Naturally camera speeds and 
film emulsions must be taken into consideration. White 
clothing should never be worn. Drab colours are less 
conspicious. Khaki is the best. 
A good plastic cover, made like a bag with pull strings 

should be used over the camera when not in use. There 
have been many gadgets made to fit vehicles so that a 
camera can be usefully employed in the game country. 
I find most of these are too light and not steady enough. 
The best of these are those using a ball and socket 
method. The bigger the ball and socket the steadier your 
pictures will be. I, however, am in favour of the sand-bag 
technique. Fill a small flour bag (or make one) with 
clean washed river sand. There must be no dust in it. 
This bag is then placed over the window. The camera is 
then rested on this bag. Rock steady pictures are assured 
with any camera, provided you press down hard with one 
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hand on the top of the camera, and use the other for the 
camera release. Good panning shots can also be made 
-the hand acting like a shock absorber. 

In order to use this sand-bag method without trouble, 
and for those whose cameras underneath are not flat, 
the following little gadget will prove most successful. A 
small round disc of light metal should be cut. It should 
be about ½inch thick for 8mm. and 16mm. cameras. The 
overall size is not important. This plate is threaded to 
take a screw which finally screws into the bottom of 
your camera. The hole in the disc should be counter 
sunk and the screw head must be flush with the surface 
of the metal disc. This metal disc, when screwed to the 
bottom of your camera , will provide a good and efficient 
base when placing your camera on the sand-bag. It will 
also sink in just the right amount for comfortable filming. 

Lenses should be kept clean and dust-free. A small 
camel hair brush is very useful. This can be kept in the 
glove box for instant use. A number of movie cameras 
are equipped with cable release points. This is excel 
lent for steady pictures. 

Normally your car engine should be turned off when 
shooting, otherwise vibration will present itself in no 
mean way. Remember, most of you will be working in 
winter light. Our local game season is in the winter. 
Exposures will vary a great deal. A good meter (reflec 
tive type) will be a tremendous help. 

Don't shoot everything you see, unless of value- (A) 
you will run out of film long before your trip has ended, 
and (B) there is usually, almost always, something better 
around the next corner. This is a very common fault 
with the amateur. Remember to shoot only those scenes 
which really give you a good picture. 

It is not always advisable to get too close either. Ani 
mals should have their surroundings well-established, 
otherwise you may as well go and poke your camera 
through the bars at the local zoological gardens. From 
experience I find the best all round lens to use on game 
is the four inch in 35mm. work, and the two inch in 
16mm, or one inch in 8mm. Patience, of course, is the 
greatest asset of the game cinematographer. Even though 
one is driven to desperation, it is still worthwhile to sit at 
a water-hole early morning or late afternoon. 

Strange too, how most enthusiasts only photograph 
the game. What of the scenic beauty of our flora and 
country-side which exists in profusion in the game 
country? How about the rivers and the streams? How 
about the birds, insects, etc? How about a film dealing 
with the conservation of water and grass and vegetation 
without which game could not exist? There are many 
subjects one could work on-these are too numerous 
to mention here. 

In all game photography, as perhaps with other 
specialised subjects, one should know a little about the 
habits, habitat, and forest or bush conditions that exist, 
if successful films of this nature are contemplated. 
Naturally, there are no rigid laws to stick to. Certain 

game will behave well most times, and other times not so 
well. Take drinking time at the water holes as an example. 
Notice how the impala lead the zebra and the wildebeest 
in to drink. See also how wary they are. Watch the little 
impala approach carefully. At this time one must be on 
the lookout for a stampede. Cameras should be ready 
long before this happens. "Kills" are also mostly seen 
and photographed-if you are dead lucky-at water 
holes. 

When it is very hot game will drink often, but mostly 
early morning-around 9 a.m.-or late afternoon. One 
should then be in position waiting. Lion will lie up in the 
heat of the day under shade-here mostly static pictures 
of lion will be shot. Perhaps if we wait we may get good 
movies of the cubs playing and frollicking about. Occa 
sionally the male lion will rise and walk about looking 
for a better resting place. Soon, and if we have patience, 
the entire pride will be on the move. This is the time to 
follow, and very cautiously at that. 
Watch the sky from time to time. You may see vul 

tures circling up above-this could lead you to the birds 
on a "kill". 
Respect all elephant. Keep your distance. The African 

elephant is big and a car is no protection from an en 
raged elephant. Do not tease or worry them. Your best 
pictures are those which are natural. One does not have 
to approach too close when photographing elephant. 
Most times your standard lens will do. Elephants are 
best photographed from the back side windows of the 
vehicle. It is good sense and policy for the driver to 
reverse the vehicle up to a safe distance, and then shoot 
your pictures. If anything then goes wrong, it is an easy 
matter to drive forward-not so if you are facing the 
beast. 

Beware of heat haze in the game country-therefore 
telephoto lenses must be used with great care. Heat haze 
can be seen with the naked eye. This natural pheno 
mena in the atmosphere photographs like a shimmering, 
wavy effect, and will tend to ruin your hard won picture 
material. 
Finally, read all you can on game. It will help tremen 

dously. For those who have not yet tried game cinema 
tography you are missing much fun and excitement; for 
almost all those who have will tell you of the thrill 
and experience gained in this interesting photographic 
subject=-there is nothing like it. And with the know 
ledge that you are putting on to celluloid in movement 
something of Africa's fast disappearing wild life-this 
in itself should provide you with what one day may well 
be your own "archive" material. And for the persons 
who prefer t© shoot with camera rather than gun there 
is that wonderful inner feeling of something well done. 
For, to take up the camera is to conserve, and in this way 
try to save for the future generations yet unborn the 
wonderful heritage with which nature has endowed us 
here on the Continent of Africa-namely; our Wild 
Life. 
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Noi-thern Rhodesian Photograpltie Convention 

and Exhibition - May, 1956 

:Sy J. D. Chadwick 

THE Fourth Northern Rhodesian 
Annual Exhibition was opened 

in Lusaka on Saturday, 5th May, 
by R. A. Nicholson, Esq., C.B.E., 
Financial Secretary to the Northern 
Rhodesian Government. 

Mr. Gill Strachan, Chairman of 
the Lusaka Photographic Society, 
opened the proceedings with a short 
speech, in which he thanked the 
Northern Rhodesian Photographic 
Association for inviting the Lusaka 
Club to open the Exhibition and 
Convention. He said he was glad 
that Lusaka had done so well in 

having the majority of prints ac 
cepted and he congratulated the 
Roan Antelope Camera Club in 
winning so many of the Cups 
he felt sure that next year however, 
Lusaka would redress the balance! 
Mr. Strachan then introduced Dr. 
Frank Hanford, of Luanshya, who 
is Chairman of the Association. 

Dr. Hanford congratulated the 
Lusaka Photographic Society for the 
way in which the arrangements for 
the Exhibition and Convention had 
been made, and he thanked those 
members who had worked so hard to 

R. A. Nicholson, C.B.E. makes the opening address at the 4th Annual N.R. 
Exhibition. 

L. to R.: J. D. Chadwick (Sec. N.R.P.A.); Dr. F. Hanford (Chairman 
N.R.P.A.); and Mr. G. Strachan, (Chairman Lusaka P.S.). 

ensure the success of the whole 
week-end. Dr. Hanford concluded 
by paying tribute to the judges, 
and then he introduced Mr. Nichol 
son. 

Mr. Nicholson, in opening the 
Exhibition, said that he was very 
interested in art, and often "messed 
about with paints and canvas" when 
he had the chance. It was this 
interest in painting that made him 
appreciate the immense perception, 
skill, experience, application and 
hard work which lie behind a fine 
painting, or, indeed any work of art. 
Amateur effort in every branch of 
art enhances this appreciation ; it 
forms and improves taste, and gives 
the innate satisfaction of creation. 
And so it was with photography. 

Mr. Nicholson then traced the 
history of photography from its 
earliest days, and remarked that, 
due to the vast improvement in 
equipment and materials, anybody 
can take passable photographs. 
As a result, a popular misconception 
had arisen that photography is an 
easy form of art. Mr. Nicholson 
emphatically denied this, and he 
pointed out that the photographic 
artist has a large number of factors 
with which he can control the 
production of his picture. There is 
the infinite variation of composition 
which he can achieve by different 
positions of the camera, the angle 
and focal length of the lens, the 
arrangement of light, the use of 
filters, the length of exposure, the 
treatment of the negative during 
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Officials and judges at the opening of the 4th Annual Exhibition. 
L. to R. Dr. A. D. Bensusan (Judge); Mr. L. C. Coles, (Judge); Dr. F. W. 

Hanford (Judge); Mr. R. A. Nicholson, C.B.E. Financial Secretary to N.R. 
Govt. ; Mr. G. Strachan, (Chairman Lusaka P.S.) and Mr. R. Hawkins (Judge) 

development and the controls ap 
plied during printing. And the 
taking of the picture is usually at an 
instant of time. The selection of 
this is all important. This fact 
can be appreciated by comparing 
the moving picture with the still. A 
true living likeness of a person can 
almost always be obtained on a 
cinernatograph but not so on a still 
photograph. To achieve a fine 
portrait needed a practised mastery 
of a number of technical considera 
tions as intuitive as that of a skilled 
musician or painter. This must be 
combined with an unerring sense of 
composition and lightning swift 
perception of what is characteristic. 

Mr. Nicholson said he had touched 
on these matters because he felt that 
aesthetic enjoyment of works of art 
was immensely heightened by some 
realisation, derived from experience, 
of the technical difficulties overcome 
in producing them. The finest 
artistry had the stamp of ease and 
flow and spontaneity. lt hides so 
much perserverance in face of failure 
and disappointment. It cheers the 
human race by pride of achievement 
and by the expression of beauty in 
all its forms. 

Mr. Nicholson concluded by 
saying that, in a young country like 
ours, people who associate together 
in the furtherance of art and culture 

were doing something of immense 
value to the community. He con 
gratulated the Association on their 
good fortune in having available 
the services of such men as Dr. 
Bensusan and Dr. Hanford, who had 
come a long way to give their 
services as judges, and also Mr. 
Coles and Mr. Hawkins, of Lusaka, 
who, by their efforts, inspired 
greater effort and higher standards 
among the exhibitors. 

The Exhibition was then declared 
open. 

The opening was attended by 
about 80 people, and was seen, 
whilst in Lusaka, by some 250 
persons. The Exhibition now goes 
on tour of the main line of rail 
centres. 

Lusaka Photographic Society are 
to be congratulated on the way in 
which the prints and slides were 
shown, and in their choice of the 
hall, which, although rather small 
was extremely well lighted and 
served to show off the prints to their 
best advantage. 

2nd N. Rhodesian Annual Photographic Convention held in Lusaka, the 
Northern Rhodesian capital on Sunday 6th May 1956. 
Fifth from the left (seated) is Dr. A. D. Bensusan, of Johannesburg, next 

to him is Dr. F. W. Hanford, of Luanshya, Northern Rhodesia, who is Chairman 
of the Northern Rhodesia Photographic Association, and third from the right 
(seated) is J. D. Chadwick, Secretary of the N.R. Photographic Association. 
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2nd Annual Convention 
The second Annual Convention 

opened in the Kabulonge School, 
Lusaka, on Sunday morning at 
9 a.m. The business meeting was 
rather poorly attended, but our 
audience had increased to about 
30 people when Dr. Bensusan 
started his talk on "Pictorial Photo 
graphy". Dr. Bensusan was, as 
ever, extremely amusing and polished 
and gave us all a lesson in print 
quality, illustrating his points with 
prints and slides. He showed us 
many of the techniques he uses in 
making an exhibition picture, and his 
talk was very lucid and interesting. 

Mr. Andrew Hayward was our 

next speaker, grvmg us a light 
hearted and down-to-earth talk and 
demonstration on "Making an 
Exhibition Portrait", which he 
illustrated with examples from his 
Luanshya studio. 
After lunch, Mr. Reg Moxley of 

Salisbury, was scheduled to give a 
travelogue, illustrated with colour 
slides, of a tour of Nyasaland and 
Portuguese East Africa. He was 
however, unavoidably detained in 
Salisbury, and in his absence Dr. 
Hanford read the lecture. The 
slides were good and well-scripted. 
Dr. Bensusan closed our one-day 

Convention with three groups of 
colour slides, which covered a wide 

variety of places and people, ac 
companied by a breezy commentary 
which was just the right note on 
which to end an enjoyable and 
interesting week-end. 
For all who attended it was a 

memorable week-end, photo 
graphically and socially. Because 
of the distance involved, (most 
visitors had to travel 500 miles) 
this week-end was important in 
bringing together the Lusaka Photo 
graphic Society and their Copperbelt 
neighbours. Lusaka members proved 
delightful hosts and there was 
never a dull moment. I can only 
hope that succeeding Conventions 
will be as good as this one. 

Last month it was a brick-bat; THE WANGANUI-AMATEUR FILM CLUB. NEW 

this man th a bouquet 
The Editor, 

Congratulations to Camera News which has been 
appearing regularly for over a year now. I look forward 
to receiving my monthly issue and can only say that it 
is in no way inferior to any overseas periodical-as a 
matter of fact it is the superior of many. 

The S.A. photographic retail trade must have its 
staff difficulties if the short story I have to tell you is at 
all typical. I think it is a classic. 

When on holiday the other day I walked into a 
photographers shop (NOT a chemist) in . . . . 
and asked for a tin of Hypo either loose or any ready 
mixture. The reply I got from the lady behind the 
counter was "I'm sorry we have no hypo but I can 
recommend this instead" offering me a tin of "Micro 
dol" ! I then espied a jar of Kodak Acid Fixing Salt 
in the shop just in front of her and bought that to her 
great surprise. "Oh, I didn't know we had it" was her 
reaction. 

ZEALAND issued 

10 Points to boycott a Club or Society 

I. Don't attend any meeting. 

2. 1f you go, please arrive late. 

3. If you don't like the weather, don't come at all. 

4. If you join the meeting, criticize the Chairman and 
the members. 

5. Don't accept any job, it might be too much for 
you. 

6. Don't worry, if they don't ask you to become a 
member of any committee. 

7. If the Chairman asks your opinion, answer "you 
have nothing to say." 

8. When other members are pulling up their sleeves, 
please sit still-and complain only-as usual-that 
one particular Clique rules over the Club or Society. 

9. Don't pay your Subs or better don't pay at all. 

Wishing you to go from strength to strength. 10 Don't get new members, unless they are like you- 
Alex The Grumbler. 



June, 1956 CAMERA NEWS 89 

Rhodes:ian Aetlvities 
By A. D. Bensusan. 

A FEW hours rather bumpy flight from Johannesburg, 
over the beautiful Victoria Falls, on to Livingstone 

and then Lusaka, commenced a very memorable ten 
day visit to the Northern Rhodesian Photographic 
organisations. 
Pat O'Brien was there to meet me at the airport, 

and after a short delay in clearing the P.S.S.A. neck-ties 
and Club emblems through the customs, we proceeded 
to his home where I was to be the guest of Lily and Pat 
for my short stay. However, it was time for work as 
there were 150 colour slides and more than 250 prints to 
be judged over a day a a half, with Dr. Frank Hanford, 
Chairman of the Northern Rhodesian Photographic 
Association, Bob Hawkins a well-known still photo 
grapher with professional movie background, and my 
old friend Cyril Coles who is Town Clerk of Lusaka. 
After the judging, Dr. Frank Hanford and 1 motored 

the five hour stretch to Luanshya and the Copperbelt, 
where a whole series of talks, and social functions had 
been arranged by the Association Secretary, John Chad 
wick and his keen executives. Andrew and Vera 
Hayward were there to meet me for I was to be their 
guest for a week before returning with them to Lusaka 
for the second Rhodesian Convention. 
Andrew did not waste much time either, for I was 

quickly installed beside a Rollei camera, and a Tape 
recording machine at the back of his camera store, and 
between tapes and typing, I turned out what were des 
cribed by him as the worst passports ever seen through 
his fine Rollei equipment. Literally dozens of old 
friends and acquaintances called in for tea and a chat 
on P.S.S.A. matters, Bob White who was an organiser 
of the Springs Camera Club shortly after the war, 
Roger Kelsey-Editor of the beautiful Roan Antelope 
magazine, Joff Cadle, Pat and Mrs. Fenn, Mrs. Chadwick 
and Mrs. Hanford, Mr. Keet and many more, also 
Andrew's assistant, Tom Templeman, whose glamour 
colour slides had brought forth whistles from the 
Salon adjudicators at Lusaka. 

My first talk was to the N 'dola Camera Club, and 
after a most enjoyable dinner, we adjourned to the 
school hall where well over a hundred had gathered for 
the talk. Amongst them too were many old friends, 
Humph Wilmot who has now settled in N'dola and 
with whom I had the pleasure of luncheon and spending 
an afternoon at his new home the next day. 

That evening another talk, to N 'kana-Kitwe Club 
under the Chairmanship of Garnet Richards who was 
one of last year's Salon judges. Two car-loads had 
come many miles from Chingola with Andrew and Mrs. 
Robb-the winners of last year's Film Festival ad 
judicated by Charlie Rosher. 

A most enjoyable evening with Mr. and Mrs. Max 
Goldick was spent on my last night on the Copperbelt. 
Many will recall Max's presence at the Pretoria Congress 
last year on his way to New Zealand, and we talked into 
the early hours of the morning on matters photographic. 

On the way down to Lusaka, with Andrew and Vera 
Hayward we stopped in at Broken Hill for a chat to 
Mr. McLaren and the executives of their new Cine Club. 
There is great activity in this small town and it was a 
gala day with floats in the streets. A shattered wind 
screen on the road down made travelling rather un 
comfortable until we placed a mounted 20 x 16 of 
Bobby Locke over the windscreen and proceeded to limp 
slowly to Lusaka to arrive just in time for the opening 
of their 4th Annual Salon. 
A large crowd had gathered and lVl r. R. A. Nicholson 

in opening this excellent show, spoke of the skill and 
observation behind the taking of photographs, and 
mentioned that it had long since been established that 
photography was an art. 
Cups were presented later that evening at the modern 

Ridgeway hotel and the party continued into the early 
hours of the morning. Mr. and Mrs. Akeroyd, Mr. and 
Mrs. Pratt, Gill Strachan, the Macdona 's, C. Grabandt 
recently moved from Johannesburg, and many more. 
Early the next morning the second Convention opened 

and talks were presented by Andrew Hayward on 
Portraiture, Reg. Moxley of Salisbury and myself and 
also many interesting discussions. This convention 
ended with the wish that before long P.S.S.A. would hold 
a congress on the banks of the Zambesi and join hands 
with colleagues of the Northern Rhodesian Photographic 
Association. 
The quality of the work in these parts is improving 

steadily and their enthusiasm for matters photographic 
is progressing by leaps and bounds. A most enjoyable, 
productive and memorable ten days. Thank you friends 
of the Northern Rhodesian Photographic Association! 
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Frank Sturdy • UJrites • • • 
A MERICA 'S National Photographic Show is an 

annual event. The tenth show opened on April 
28th and as I was in New York J took time off from the 
business round to pay a visit. What a show! It caters 
for every conceivable aspect of photography and allied 
arts and hobbies. 

r am informed that forty million Americans are 
interested in photography, making it No. 1 hobby in the 
United States. This fact immediately shows how such 
exhibitions become possible. Competition between the 
various manufacturers is keen and many and attractive 
are the lures which entice the shutterbug away from the 
stand of a rival. Photographic models pose in glamorous 
surroundings to the accompaniment of clicking shutters 
and popping flash bulbs. A well-known flash bulb 
manufacturer draws the crowd to his stall with a puppet 
show. Japanese manufacturers have a stall with 
attendants in colourful national costume and so on. 

Every aspect of photography is touched on with the 
accent on colour and stereo. I had expected to find 
the 2¼" square reflex the most advertised camera but 
the 35 mm. appeared to be better represented-once 
again, due no doubt to colour. Amongst the new 
apparatus, new at any rate to me, was a 16 mm. still 
reflex camera, wieghing 12 ounces and about the size 
of a packet of King-sized cigarettes. It surely fulfils the 
makers claim of being the world's smallest reflex camera. 

About 175 exhibitors showed the latest in still, movie, 
colour, stereo and accessories. Various publishing 
houses exhibited their magazines and annuals with 
"two years subscription for the price of one and the 
chance of winning an Austin-Healey sports car". Bin 
oculars, Tape-recorders, Zoom lenses, cameras for 

underwater photography all combined to make the show 
a photographer's paradise. 
Apart from the trade exhibits a series of lectures 

under Carlyle Trevelyan, A.P.S.A. seek to cater for the 
advanced amateur. 
The Press Photographers Association staged their 

annual exhibit under headings of Sport, Pictorial, 
Sequence, General, Spot News, Best of Show, Personality 
and Portrait and Animal. It was this exhibit that I 
found most interesting. Attempts made in South Africa 
to include such sections in conjunction with a pictorial 
salon have not always been very successful. lt is 
interesting therefore to see the response which the 
various sections evoked. My count gave the position 
as follows : Sport 46, Pictorial 50, Sequence, incidently 
a type of Robot strip, 11, General 47, Spot News 59, 
Feature 12, Best of Show 58, Portrait and Personality 23, 
Animal 16. The surprising feature, to me at any rate, 
was the large number of prints entered in the pictorial 
class. Mayhap the press photographer is becoming 
a somewhat frustrated individual. Prizes in the obvious 
"news" classes went to pictures taken by "Johnny on 
the spot". It seems that certain of these news hawks are 
turning to fields where luck will not be such a deciding 
factor. Their prints are modernistic in trend but 
good to look upon. 
The exhibit also included a fifty years of press photo 

graphy. Most of these prints were familiar to me 
they ranged from the burning of the Hindenburg to 
Marilyn Munroe with upblown skirts. 
Two other amenities or attractions were a Cafeteria 

and a Bar. I mention these only for the information 
of the Committee preparing for the next Congress! 

P.S.S.A. INSIGNIA. 

BLAZER BADGES, in Braided Wire 65/- 
TIES (Small Crest Repeated on Maroon or 

Royal Blue-Optional) 13/6 
MEMBERSHIP CARD WALLETS 3/9 

Nat Cowan~s or Teehnieo 
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ROUND THE ~LUBS 
ALBANY PHOTOGRAPHIC SOCIETY 

MEMBERS of the Society met at the home of 
Mr. and Mrs. Roy Ehman for the monthly 

meeting, and Mr. Charles Tanner kindly took the Chair 
as Mr. Rex Butler, Chairman, was away on holiday. 

Mr. Tanner said that the Society was grateful to Mr. 
and Mrs. Ehman for making their home available for 
this meeting as the apparatus needed for the Bertram 
Sinkinson tape recorded lecture was not easily trans 
portable and Mr. Ehman had kindly consented to make 
this apparatus available to the Society. 

Mr. Tanner then announced the winners of the monthly 
Print Competition "Open" as follows : 1st Mr. Tony 
Tarr; 2nd and 3rd Mr. Dyson-Beginners Section. 
And 1st 2nd and 3rd, Mr. Dal Wallace-Advanced 
Section. Mr. Gerry Walters was asked to comment on 
the entries for the current monthly Print Competition 
the theme of which was "Humour". Mr. Jack Duf 
field handed in some very amusing self portraits and 
was congratulated on his enterprise and originality. 

After "Question Time"-which is a short period 
when members can "air" problems encountered and 
overcome-the Bertram Sinkinson Lecture and slides 
were screened. 
This was a sincere attempt to bring home to the serious 

camera enthusiast the difficulties which existed in the 
pictorial aspect of photography and once again it was 
apparent that simplicity was the key-note of success, 
whilst "mood" was by no means the least consideration 
in Pictorial Photography. 

Mr. Tanner concluded the evening with a sincere 
vote of thanks to Mr. and Mrs. Ehman and refreshments 
were then served. Mr. Aubrey Baines was unable 
to attend this meeting and it was learned next day that his 
Mom had passed away that evening. 
I would like to record on behalf of your fellow 

members, Aub, our sincere sympathies in your sad 
bereavement. 

Dal H. Wallace. 

AMATEUR CINE CLUB, JOHANNESBURG 
Address: P.O. Box 11180, Johannesburg. 
Meetings: 2nd Monday Monthly-A.T.K.V. Hall. 
Secretary: Telephone 220494 (office). 

THE May meeting of the club presided over by our 
Vice-President, Mr. C. H. 0. Weavind, in the 

absence of Mr. S. J. Porter the President, who is at 
present recovering well from an emergency operation, 
was most interesting. Mr. G. Ehrlich (chief Editor : 
African Film Productions, Killarney) stole the show with 
his natural and humorous approach to Editing and his 
inexhaustible supply of stories about his experiences 
as a newsreel cameraman. 
The 11th June is the date of the next meeting, at which 

will be shown for the first time publicly the film "This is 
your University", filmed by members of the A.C.C. 
for the University of the Witwatersrand in support of 
their fund-raising efforts. Among other items a film 
"Quality of Photographic Lenses" by courtesy of Kodak 
will be screened; the film depicts the life of a lens from 
its initial manufacture to its final use. 

The Johannesburg Film Festival to be held as part 
of the 70th Birthday Celebrations of Johannesburg will 
be held from the 17th to 22nd September as a joint 
effort of the Johannesburg Photographic Society-Cine 
Section and the Amateur Cine Club. 

CAPE TOWN PHOTOGRAPHIC SOCIETY 
CINE SECTION 

ON Wednesday, 25th April, 1956, we screened 
BEGONE DULL CARE, one of McLarens Films 

consisting entirely of Drawings with special musical 
effects. This film was loaned to us by the Canadian 
Trade Commissioner. 
Our President, Mr. Stafford Smith, then gave an 

enlightening talk on Exposure-An aspect of Cine 
technique many of us still have difficulty in mastering. 
Mr. Powell screened his Film "JS THAT ClGARETTE 

OUT?"; and Capt. V. A. Hughes took over the second 
half of the programme with his travelogue on Scandin 
avia, Austria and Bavaria. 

On Wednesday, 14th May, The Cape Town Natural 
History Club were our guests for the evening. 
Mr. E. R. Johannesson screened his 16 mm. film 

"Our Natural Heritage", and Mr. T. Stafford Smith 
gave a talk and demonstration on the recording of 
Wild Life Sounds; for which purpose he uses a portable 
tape recorder operated by torch batteries. He then 
screened his film "Malagas Island" and used some of his 
recordings for his Penguin sequences. He then screened 
his prize winning film, "MYSTERY OF PENGJE". 
We were also treated to a charming 8 mm. short of the 

Kruger National Park by Mr. R. C. T. Young. 
The Chairman of the Cape Natural History Club 

passed the vote of thanks and brought a most enjoyable 
evening to a close. 

L. Gordon. 

KEEN 

STILL 

and 

MOVIE AMATEUR 

PHOTOGRAPHERSA!j 

shop at 

THE CAMERA SHOP -~ v,~ 
CAPE TOWN 
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Famous Products for Photography 

Ridax 
Vertona 

01·tho-Bro111 

Gevatone 
Gevarto 

A1•tona 
Vittex 

AND 

P.O. Box 256. 

GASLIGHT CONTACT PAPERS 

FOR FAST ENLARGING 

THE FAST WARM TONE PAPERS 

CHLORO-BROM FOR CONTACT AND 
ENLARGING 

Gevaluxe 
BROMIDE VELOURS 

Try these for SUPERIOR prints 
PROOFS ON P.O.P. 

WR.TE FOR A BOOKLET OF THE OUTSTANDING SURFACES 
AVAILABLE 

All Enquiries : 

KEATINGS PHARMACEUTICALS LTD. 
JOHANNESBURG. 
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STILL SECTION 

ON our first meeting of the month we held a print 
competition for "Genre" and "Theatre-Ballet" 

subjects. There were a good number of entries and the 
results were "Genre" 1st "The Chestnut Vendor" by E. J 
San by; 2nd "The after dinner hour" by Ray Ryan; 
3rd "The Net" by Miss M. K. Steveni: Commentator 
H. R. Lawley: "Theatre-Ballet" 1st "The Ballet Girl"; 
2nd "The King is Crowned" both by E. J. Sanby : 3rd "Pas 
de Deux" by S. J. Schultz: Commentator Denis Sprenger. 
The second half of the evening was devoted to our 

"Ten minute slide" competition. This is a feature in 
which members enter a group of slides which tell a com 
plete story or cover some special subject with recorded 
commentary and music background with a time limit of 
10 minutes. The winner on this occasion was Eric 
Vertue, A.R.P.S. whose subject was "Gateways of 
Yesterday". Altogether a very pJeasant evening en 
joyed by over 70 members and friends. 
Thursday the 10th (Ascension Day) was spent 

by 20 odd of our members and their families on an 
all day outing to the Wemmershoek and Fransch Hoek 
areas. The weather was excellent with a few clouds during 
the afternoon to add interest to our pictures. 

On Wednesday, J 6th, despite the stormy weather, 
there was a good turn out of members and friends who 
greatly appreciated an illustrated talk by Mr. I. W. 
Richards on Colour printing from separation negatives. 
Although a very complicated method of producing 
coloured photographs, Mr. Richards made it sound so 
very simple that no doubt some of our other members 
will become interested. During the evening we were 
pleased to have with us Aubrey Baines from the Albany 
Photographic Society; it is nice when members from 
other Societies pay us a visit. 
The competitions were for Trade Processed Colour 

slides and these were the results : 1st "Silver Silhouette" 
by A. C. J. Oakes ; 2nd "Sylvan Symphony" by J. L. 
Burman; 3rd "Chameleon Eating Dragon Fly" by A. J. 
Musgrave-Newton. 

J. R. Hagens. 

GERMISTON CAMERA AND CINE CLUB 
STILL SECTION 

AT the April meeting the President of the Club, 
Dr. Eric Zeiss, gave a lecture entitled "Mounts 

and Mounting". 
After making it clear that the subject had nothing to 

do with horses and horse riding, Dr. Zeiss went on to 
give a comprehensive and interesting lecture comprising 
the following : 

Object of mounts, types of mountants and demonstra 
tion of the use of rubber solution and of dry mounting 
tissue, Types of mounts, Position of print on mount 
illustrated with numerous examples of prints of different 
formats, Colours of mounts and instances where a thin 
pencil border are advantageous. 
Among the useful hints were : 
Prints can be flattened by applying rectified spirits 

to their backs and keeping them under slight pressure 
for a few minutes. 
For trimming prints and dry mounting tissue a 

trimming knife and steel straight edge make a neater 
job than a guillotine. 

A pencil border round a light print makes it appear 
larger. 

Dr. Zeiss and Mr. S. G. McCullough judged the 
competition prints of which there were 14 in the beginners 
and one in the intermediate section, and Mr. Wright was 
congratulated on receiving gold stars for three of his 
prints which also took 1st, 2nd and 3rd places in the 
Willard Cup competition. 

W. D. Fotheringham. 

NORTHERN RHODESIA 

THE Roan Antelope Camera Club again, for the third 
year in succession, won the Ferrania Cup at the 

4th Annual Exhibition, judged in Lusaka last week-end. 
The Ferrania Cup is an Inter-Club Trophy awarded for 
the best panel of three prints of specified subjects and 
Roan have won it since its inception. This year, 
however, Nkana/Kitwe P.S. and Lusaka P.S. tied for a 
very close second place. 
Roan also scored heavily by winning three out of the 

four remaining cups awarded to amateurs, the fourth 
cup going to Mr. L. D. 0 'Brien of Lusaka. 
The biggest entry, and the largest number of accept 

ances, was, however, from Lusaka. 
The judges commented favourably on the general 

standard of the entries. That a high standard of 
acceptance was maintained is evidenced by the fact that 
only 100 out of 260 prints and 65 out of 150 colour 
slides were passed by the judges, whose "axe" fell par 
ticularly heavily on the Landscape and Colour Sections. 
The Exhibition is to be opened in Lusaka next Satur 

day at 5 p.m by the Financial Secretary in the Conference 
Room at Permanent House. The exhibits will then tour 
the main line of rail centres until the end of June. 

FIXO-TEST 

A scientific test for Fixers 

Save Fixer 
and be sure of: your· 

prints 

From your dealer or from "Ugo", 
Worcester 
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SPRINGS CAMERA CLUB 

FIRST of all l must apologise for the missing notes 
from the last issue. There were several reasons for 

that, one was the illness of our Chairman, and through 
this illness he has, unfortunately had to resign, not only 
from the chair, but from the Committee as well. How 
ever, we alt wish our new Chairman (Mr. H. Doeg) 
the success that his predecessor (Mr. B. Ronthal) had. 
The other fact was that as the Secretary had been 

asked to serve on the SPRINGS YOUTH WEEK 
HOBBIES SUB-COMMITTEE, all meetings for April 

were called off. The high light of this HOBBIES 
EXHIBlTJON, was the fact that we were able to have 
the President of our own P.S.S.A., Dr. Bensusan, to 
open the exhibition, he was accompanied by Mr. Rose 
witz, the Chairman of the Membership Committee 
of the P.S.S.A. 
Dr. Bensusan stated that of all the Salons etc. he had 

opened, this was the first time that he had opened a full 
hobbies exhibition: however, he was still of the opinion 
that photography was the best of all hobbies. After 
he had declared the exhibition open, he showed some 12 
really excellent slides, taken on his recent world tour. 
These were very well received, and the fact that he had to 
show them twice showed that the public were really 
interested. Also the fact that the Regional News on 
the English Service of the S.A.B.C. saw fit to include 
Dr. Bensusan 's presence at this exhibition is another 
pointer to his prestige. The whole of the events for the 
YOUTH WEEK was sponsored by the Springs Round 
Table. The enclosed photograph shows a very small 
section of the exhibition. This was the first attempt of 
this nature that had been tried in Springs. The Springs 
Camera Club must thank Mr. J. Long of Ilfords (Cape 
Town) for lending us a really first class illustrated lecture 
entitled "Making Better Pictures". This was very well 
received by the public in general, and the writer had a 
very busy time showing it time and time again. Even 
though to date the membership of the Club has not 
increased, it was just the type of lecture required for 
this event. 
The next item of interest is the excellent UNDER 

WOOD COLLECTION. This was on exhibition at 
the SPRINGS PUBLIC LIBRARY from 2nd to I 0th 
May. This collection certainly aroused the interest 
of the public in photography; the chief librarian (Mr. 
Peck) advised the writer that the books on photography 
which were borrowed went up about 100% while this 
collection was showing. It had also attracted quite a 
lot of attention from people who, as a rule, only show a 

passing interest in this type of exhibition. So, this 
Camera Club feel that it was more than worth the little 
trouble that it took to show this collection. 
The Secretary visited the English Electric Camera Club 

at their last meeting, and was certainly made very 
welcome at Benoni. We feel that a visit to other 
clubs not only makes a pleasant evening, but one can 
also learn how other clubs run their meetings and an 
interchange of ideas is always beneficial to both clubs. 
Unfortunately it was at such short notice that more 
members from Springs could not attend; however, that 
will not be the case in future. We hope to have quite a 
lot of visiting each other now that the ice has been 
broken. 

On 16th May, when we will have Mr. Margetts with 
us, we have decided to make a joint effort, which will 
include the three foJlowing clubs, The Springs Camera 
Club, The Springs Amateur Cine Club and The English 
Electric Camera Club. A report of this meeting will 
appear in next month's notes. 

C. Smith, Hon. Sec. 

UJTENHAGE CAMERA CLUB 

WELL here we are in the news again a. fter an absence 
of 2 months (Sec. recovering from after effects 

of Salon). 
The last meeting was in the form of a practical demon 

stration on enlarging by the President, Jack Robinson. 
With the aid of much advice from the side line he 
produced a worthy specimen of the Photographic art. 
Pete Petersen, our new Yankee member, then tried his 
hand at enlarging and was very pleased with his work. 
The new year's policy of the Club is to hold a series of 

practical demonstrations on photography, starting 
at A and working right through to Z. In this way 
beginners will be able to follow all the various processes. 
We welcome the following new members: Mr. Pete 

Petersen, 33 Restall Avenue; Miss J. V. Onselen, 24 
Springs Avenue: Mr. T. Vosloo, 85 Graaff Reinet Road. 
We heard with great regret of the motor accident 

sustained by Rodney Dare and family recently, resulting 
in a month in hospital for his wife and baby. We are 
pleased to hear that they are progressing and well on 
the road to recovery. 
All members have been wondering what the large 

leather case is that Jack carries around on the back seat 
of his car. We hear from authoratative sources that it is 
his new secret weapon! 

Bob Klem, Hon. Sec. 

VEREENIGING PHOTOGRAPHIC SOCIETY 

THERE was quite a good attendance at the meeting 
of 1 May, presided over by Mr. R. B. L. Tindall. 

The lecturer of the evening was Mr. R. W. McArthur, an 
expert on lithography, and his subject was what the 
Printer wanted from the Photographer. His talk covered 
a wide range, letterpress, lithography, and photogravure. 
He remarked that a Cape paper with a photogravure 
supplement compares more than favourably with similar 
publications in the United States. In fact, said Mr. 
McArthur, S. Africa can produce a very high standard 
of work in photograph reproductions, as was proved 
when a special brochure set up won the supreme world 
award not so long ago. But the demand is not here, 
because such work requires craftsmanship of a very 
high order. The printing trade, he said, is probably the 
last refuge of the craftsman in trade. Mr. McArthur 
displayed reproductions, blocks, screens, etc., to illu 
strate his points, emphasising that with the loss of about 
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20% in reproducing, pictures must be sharp, with strong 
contrasts. Altogether a most interesting and informative 
lecture. 

Slide transparencies were commented on by Mr. C. 
MoJler, the standard of work being generally on the up 
grade. 
It is regretted that the Stills competitions had few 

entries. The subjects were "Shadows", and "Open". 
Criticism and written judgments were by Mr. S. R. 
Keeling and Mr. W. H. J. Andrew, and awards were as 
follows:- 
Begioners,Mark l and Mark 3, two pictures by Mr. 
E. Ramshay. 

Advanced, Mark 2 and Mark 3, two pictures by Mr. 
Tindall. 
Mr. Ramshay is again the winner of the monthly 

Shield for Beginners. 
Now that the Cine section seems to be getting to a 

firm footing, the next meeting arranged for Tuesday 1 5 
May should be interesting. 

Alec Harber 

THE young lady was very interested in photography 
and was desperately keen on entering a print at her 

Society meeting so she had to process her own film. 
The tank was purchased with the necessary chemicals 
and that very evening the bedroom was darkened. 
Loading the tank presented its difficulties, but eventually 
the minutes ticked by and the great moment came to 
inspect the film-it was a pulpy mess! The film had been 
discarded and was found under the bed very much acted 
on by the electric light and at least one person now knows 
that the backing paper cannot be exposed! 

For Good 

CAMERAS 
and 

Personal Service 

Whysall~s 
68 WEST STREET DURBAN 

Ask for new lllustrated catalogue 

HORNE & PLATOW (Pty.) Limited 
P .0. Box 4403 Johannesburg 

Importers of good quality Japanese Cameras 
and Optical Goods 

AIRES YASIIICAFl.EX SEKONIC 

VESPER PLUM 

STOCKED BY ALL LEADING PHOTO HOUSES 
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OVERSEAS SALON SUCCESSES 
7th Singapore. (February, 1956) 

Dr. Joseph Denfield, A.R.P.S. (4 prints). 
The Valley Awakens. 
Where the Waterfall Ends. 
Daughter of Basutoland. 
His Silver Goblet. 

Rhodes Tremeer, A.R.P.S. (3 prints). 
Twins. 
The Working (Bronze Medal). 
Montmatre Moll. 

John Watters (2 prints). 
Your move. 
Dial 333. 

20th. Rochester, U.S.A. (March 1956) 
Dr. Joseph Denfield, A.R.P.S. (1 print). 
Mother Pride. 

17th. Milwaukee, U.S.A. (March 1956) 
Dr. Joseph Denfield (2 prints). 

Eventide. 
The Homestead. 

11th. Solihull, England. (April 1956) 
Dr. Joseph Denfield, A.R.P.S. (2 prints). 

The Canyon. 
Of Royal Blood. 

Rhodes Tremeer, A.R.P.S. (I print). 
Living Statue. 

FORTHCOMING SALONS 

DON'T EXPOSE 
YOURSELF TO LOSS 

FOR 

All Risks Insu1·anee 
OF CAMERAS, PROJECTORS 

AND EQUIPMENT 

Consult: 

THE SEA 
INSURANCE Co, Ltd. 
P.O. Box 1214 Bulawayo 
P.O. Box 3088 Cape Town 
P.O. Box 2542 Durban 
P.O. Box 6932 Johannesburg 
P.O. Box 448 Port Elizabeth 
P.O. Box 2371 Salisbury 
5, Pontings Arcade, Nelspruit 

Key to code letters : 
Pr=Pictorial ; T=Technical, Architectural, etc.; M= 
Monochrome Prints; m = Monochrome Lantern Slides; 
Ce=Colour Prints; c=Colour slides 2" square; cm= 
Colour Slides 6cm. X 6cm.; cl=3¼'' square Colour 
Slides; N=No Entry Fee (unless otherwise stated, the 
fee is 5/- or U.S. $1); Z=Entry forms may be obtained 
from Denis Sprenger, "Wenlock Edge," Princess Avenue, 
Newlands, Cape Town. (If Salon Secretaries will make 
a small number of Entry Forms available their distri 
bution to enquirers will be undertaken). 

6th King's Lynn Exhibition P.T.M.C.m.c.cl.). Entries 
close 23rd June. Details from A. H. Sleigh, King 
Edward VH School, King's Lynn, Norfolk, England. 

Den YIU (P.M.). Entries close 1st July. Details 
from Mr. Aage Remfeldt, Havdrup, Denmark. 

94th Edinburgh Exhibition (P.M.). Entries close 9th 
July. Details from Mr. J.E. Black, 18 Dryden Street, 
Edinburgh 7. 

13th Windlesham Salon (P.M.C.P.m.P.c.cm.cl). Entries 
close 21st July. Details from Hon. Secretary, Windle 
sham Camera Club, Hallgrove, Bagshot, Surrey, 
England. 

9th Illinois Exhibition (P.M.). Entries close 25th July. 
Details from Chairman, 9th International Exhibition of 
Photography, 2417 South 11th Street, Springfield, 
lllinois, U.S.A. 

23rd "Iris" Salon (P.M.C.) Entries close 31st July. 
Details from L. Verbeke, 435 Lakborslei, Deurne 
Antwerp, Belgium. 

9th Witwatersrand Salon (P.M.C.T.c.cm.cl.). Entries 
close 31st July. Details from the Hon. Secretary, 
P.O. Box 2285, Johannesburg. 

Royal Photographic Society Autumn Exhibition 
(PM.m.C.c.cm.cl). Entries close 10'.h August. 
Details from the Secretary, 16 Princes Gate, London 
S.W.7. 

47th London Salon (P. M.C.). Entries close 22nd 
August. Details from the Hon. Secretary, London 
Salon of Photography, 26-27, Conduit Street, New 
Bond Street, London, W.1. 

Northwest International Salon (P. M.C.). Entries close 
1st September. Details from Northwest Photographic 
Salon, Western Washington Fair, Puyallup, Wash 
ington, U.S.A. 

20th Chile International Salon (P.M.C.c.). Entries 
close 1st September. Details from Foto Cine Club de 
Chile, Calle Huerfanos 1223-Oficina 14, Santiago, 
Chile. 

31st [nternational Salon "Vooruit" (P.M.C.). Entries 
close 8th September. Details from Marcel Yander 
haegen, _Postbus 103, Gent, Belgium. 

16th International "Focus" Salon (P.M.C.c.). Entries 
by 25th September. Details from the Secretary, 
Wilhelminalaan 16, Haarlern, Holland. 

First Photographic Society of Southern Africa Salon 
(P.M.C.) Entries close 26th September. Details from 
Denis Sprenger, P.O. BoY 2431, Cape Town, South 
Africa. 

3rd Eastern Cape International Salon of Photography 
(P.M.C.). Entries 31st December, 1956. Details, 
Bob Klem, c/o Uitenhage Camera Club. P.O. Box 172, 
Uitenhage, C.P., South Africa. 
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ILFORD CONTACT PAPER 
For same-size prints full of snap and 
sparkle. Available in Glossy, Cream 
Glossy and Satin surfaces. 

ILFORD BROMIDE PAPER 
For high-quality enlargements. Supplied 
in a wide range of surfaces and contrasts 
to suit every type of subject and negative. 

ll FORD PLASTIKA PAPER 
For use when the subject demands a 
rich and responsive medium. There is 
a choice of surfaces, textures and tints 
to satisfy every taste. 

ILFORD MULTIGRADE PAPER 
Po!' printing all types of negatives, hard 
or soft, thin or dense from one box of 
paper. In Glossy and Velvet Stipple 
surfaces. 

There's nothing like an llford 
paper for giving full and 
positive expression to the 

negative image 

ILFORD PAPERS 
CONTACT I BROMIDE I PLASTIKA I MULTIGRADE 

Available from 

All Photo Dealers and Chemists 
Made in England by 

ILFORD l.lMITED 'ILFORD • LONDON 

@ Printed by The Citadel Press, 145, Bree Street, Cape Town 



A brcath-tahng moment lis•cs on.:. hccai1sc someone rook a J,icr11rc. 

Today-as on every day since 1888-more pictures 
are being made the world over-with Kodak fihn 
and cameras than with any other. 

You'll find Kodak film the world around 
in the familiar yellow box. 

KODAK (SOUTH A~RJCA) (PTY. LTD .. CAPE TOWN JOHANNESBURG DURBAN 
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