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THE last issue of Volume l l It hasn't been 
an easy year, certainly, but if our readers 

have found as much enjoyment in "Camera 
News" as we have in its making, we are well 
content. 
We know that "Camera News" has been 

appreciated, both in our own country and 
overseas, and it is up to all of us-not only the 
Journal Committee-to see that the success 
of the first year is not a mere flash in the pan, 
but a steady light (preferably a bright "spot") 
shining into the future. 
We were very pleased to have Nat Cowan 

down in the Cape recently. His articles have 
been one of the backbones of the Journal (a 
magazine can have more than one)-and it 
was good to meet and talk to a man whose 
contributions have arrived with perfect regulari 
ty well before the "dead-line". Our other back 
bones, of course, have been Fred Harris, our 
President, Dr. Bensusan, and Dr. Joseph 
Denfield-no less regular-and many Club 
Secretaries throughout the country-perhaps 
not all quite so regular or prompt, but then, 
having been Secretaries ourselves, we have a 
profound understanding of their problems. 
One of these months, unhappily, we will reach 

the end of the admirable series on Print Im 
provement and, whilst we sincerely hope that 
Mr. Cowan has - something else all prepared, 
we may need something very good to fill those 
gaps. If you can write an article (and we are 
quite sure you can) we would like it. If not 
(unlikely as that may be) we will be fairly well 
satisfied if you will let us have some prints 
to provide our "critic" with material. 
This year's major event will be the Congress 

in Cape Town. The Committee is hard at 
work and quite determined to make this 
Congress the best yet. As far as "Camera News" 
is concerned we are hoping to meet as many 
as possible of our contributors and to sign on 
a few more-and we would like to be able 
to show the beauties of the Cape Spring to a 
record crowd. The First P.S.S.A. International 
Salon of Photography will be presented during 
Congress; as far as that is concerned, we would 
like all South African Photographers to see it, 
but we also want enough entries to ensure that 
it is a representative Salon including the best 
of South African Photography-to give "Camera 
News" something really good from which to 
choose when the next Annual is prepared. 
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PRESIDENTIAL NOTES 
By Dr. _A. D. Bensusan, F.R.P.S., F.P.S.A. 

MEMBERSHIP DRIVE: 
The drive for new members has started, and 

the post brings fresh applications almost every day. 
Our Membership Chairman is in sight of the 1,000 
mark within the next year; there are at present over 
650 members and they are increasing at an average of 
one per day. If this increase can only continue at its pre 
sent rate, then our Membership Chairman will be 
successful in his drive within the next twelve months. 

In the last issue, Dr. Denfield gave some statistics 
in regard to Overseas Salon exhibitors who support 
our exhibitions, and he pointed out that we South 
Africans should reciprocate. It is very much the same 
thing with our membership drive. There are less than 
10° 0 of our members who themselves sign on friends. 
This percentage is good, but not good enough if we are 
to reach that target. 
The Photographic Society of America has a fine 

slogan . . . "Every member get a member, but get the 
right member". It would be wise for us to follow this 
sound advice. 

Shortly before the war Dr. D. A. Spencer in his 
Presidential address to the Royal Photographic Society 
said that if every member made it his business in the 
next six months to obtain two new members,the service 
which the Society renders its members could be improved 
out of all recognition. Here too is advice which we 
would be well advised to follow. 
Now, I would like to ask something of every P.S.S.A. 

member, namely that each of those who have already 
introduced a member should do their best to introduce 
but two more; and to the remaining 90% of our Society, 
I make the appeal even lighter and ask them to sign on 
just one of their colleagues in the next six months. 
We would like to increase the services offered to our 

members, which Dr. Spencer pointed out could easily be 
improved out of all recognition. It is up to us to play 
our part! 

(Copies of the new membership brochure are being 
sent out at present, and these give an indication of the 
activities of P.S.S.A.) 

APPROVED SALONS: The first exhibition to be 
"approved" by P.S.S.A. is the 11th Universities and 
Youth International Salon (Open to all photographers 
under 26 years of age, or to University students). It 
will be held in September and P.S.S.A. members especial 
ly are asked for their support. 
The "approved" salons must not be confused with 

those "sponsored" by P.S.S.A. itself, as was the case at 
Pretoria Congress and will be likewise at the Cape 
Town Congress later this year, in the form of the First 
P.S.S.A. International Salon of Photography. 

We hope that these words of "approval" by P.S.S.A. 
will become hall-marks for our exhibitors wherever 
they may be. 

FOUNDATION MEMBER BADGES: The huge 
task of posting these badges is nearing completion, 
and all those who have not yet received them would be 
well advised to contact the Membership Chairman, P.O. 
Box 757, Johannesburg. 

END OF FIRST VOLUME: 
This issue brings to a close the first volume of "Camera 

News" which is now firmly established in Southern 
Africa. It has been a truimph for the Journal Committee 
whose task carries on with the same fine spirit. It is up 
to all members to assist with contributions to the Journal, 
which is truly "our own" and a medium for the inter 
change of ideas and the furtherance of photography in 
all its phases. 
The success of the Journal depends as much on the 

contributors as on the editors! 
OVERSEAS VISITOR: 
Late this year, G. L. Hawkins F.R.P.S. of Great 

Britian, will be P.S.S.A. 's distinguished visitor on a short 
lecture tour of South Africa. Mr. Hawkins is one of 
Britain's greatest pictorialists, besides being an experi 
enced lecturer, and we are honoured to have him as our 
guest for a short period of only five weeks. 
At present, executives are working on his itinerary in 

an attempt to include as many P.S.S.A. Clubs and mem 
bers as possible on this lecture tour. In the next issue of 
"Camera News" we hope to include his biography and a 
few points from his vast experience and knowledge of 
photography in both "monochrome" and "colour". 

The Motion Picture Division of the P.S.S.A. is a new 
step forward in the history of Cinematography, both 
Professional and Amateur, in Southern Africa, and with 
the full support of all clubs and members this organisation 
will grow from strength to strength, and take its rightful 
place in world Cine affairs. 

Easter Week-end Outing 
Over the Easter week-end the P.S.S.A. are organising 

an outing to Basutoland. Accommodation will be 
arranged in Ladybrand, a few miles from the border. 
Wives and children are welcome, and the cost per adult 
will be £3-10-0. This outing will be a fine opportunity 
both to meet old and make new friends, as well as being 
profitable from a pictorial photographer's point of view. 
Please specify whether you need, or can supply transport. 
As time is very limited, please write soon to John Harris, 
101, Madeline St., Florida, TRANSVAAL. 
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is the effective blending of music as a background to your films. 
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THE FARMER 
PHOTOGRAPHER 

By J. L. Duffield 

I AM very tempted to style myself 
the Photographer Farmer but 

cannot bluff myself that I have 
yet attained that exalted degree, as 
so far can only add "F" for farmer 
after my name, but I can tell you 
that the pleasure I have derived 
from my efforts fully compensates 
me for any lack of skill, of which 
I still have great hopes, and before I 
go any further I would like to advise 
Farmers who have their usual 
troubles to take up photography 
and you will all be agreeably sur 
prised at the relaxation when 
wandering around with a camera 
and seeing views you have never 
realised were there before. 
There is also the dark-room, 

improvised or otherwise, which can 
be a retreat to think out your 
problems as no one dare open the 
door of a dark-room. In the mean 
time you are having the pleasure of 
seeing your camera shots taking 
form as you process them. 

I have heard someone say "I 
don't know how you do it as it is 
such an expensive hobby" but this 
is an erroneous idea as you can 
always please yourself in limiting 
your ideas to a budget and with a 
little ingenuity you can improvise a 
number of gadgets such as tripods 
etc. in your workroom and with 
an inexpensive camera you can 
always console yourself with the 
mistaken thought that if you had 
a better camera you could do much 
better, but if you have the spare 
cash you can buy the camera you 
fancy and all those gadgets which 
are such a boon and comfort to 
the Photographer, but then you 
have no excuse! 
When I took up photography 

again after many years as I had done 
the usual snapshotting in my youth, 
I was the veriest tyro and found that 
things had changed for the better, 
with faster films and tank develop 
ment etc, but how to take pictures 
approaching the standard of work I 
was beginning to see? The creative 
urge was there but the knowledge 
was sadly lacking. Fortunately 
you will find that as a beginner you 
are inordinately pleased with your 

The Bowl of Light and Happiness 

productions and it is only at a 
later stage when you are aspiring to 
higher flights of fancy that frus 
tration sets in but by then you are 
able to take it. 
I find that at this stage the best 

thing to do is to experiment and to 
please oneself as to the results, as 
experimenting often has a far 

reaching effect, like the time when 
I was a boy and concocted some 
wonderful gunpowder which nearly 
blew my room apart. I received 
such a tanning that today I am 
able to sit on a tractor without any 
discomfort. 
Having always had an interest 

in faces, pretty and otherwise, I 
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LUMIERE 
PHOTOGRAPHIC PAPERS 
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found this a most fascinating field 
as with difference in lighting I could 
produce a variety of features, and 
lacking a model I tactfully suggested 
to my wife that she should have a 
series of photographs taken for the 
benefit of the family but with 
approaching alarm she surveyed the 
sundry reflectors, cheese cloth, back 
drops etc, and appealed against 
the light for dark glasses which I 
promptly veteod, and managed to 
pacify her with assurances of the 
masterpiece I was about to produce. 

The results from an experimental 
point of view were weird and won 
derful, but as portraits were turned 
down unaniamously. This is the 
stage of man when a photographer 
has no friends. 
After putting up with such things 

as "The cakes are burning" just at 

Wishful Thinking 
(Accepted lst Eastern Cape Salon) 

The Drought is Broken 

the crucial moment in a most interest 
ing session, I decided that before she 
developed a chin up, chin down, 
complex I had better seek another 
model as at last I had produced a 
speaking likeness, the speaking part 
was "Why don't you take yourself 
for a change!" 
Now here was the ideal model. 

I could tell him what to do for hours 
on end without any wisecracks so I 
eventually evolved a working system. 

My props consist of a yard or 
so of cheap material, one white and 
one dark rolled on broomsticks for 
convenience of storing, which 
can be hung when unrolled 
as backdrops, various reflectors 
a ppr o xi mate I y 1 5 x 2 0 in, 
silver paper pasted on card 
board and a mirror-a shaving 
mirror makes quite a good spotlight 
reflecting the sun. These reflectors, 
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if not used by hand for head and 
shoulder shots, are used on stands 
made of electrical piping and dowels 
to adjust the height and soft wire for 
the frames to angle them. 
To give a reflection of the picture 

I am composing I use a fair sized 
mirror on a stand behind the camera. 
I was fortunate in picking up a 

second-hand Nagel plate camera with 
delayed action up to 1 sec, which 
I converted to 120 film with a Rada 
attachment, the club members giving 
me much help in setting the focussing 
screen in the same plane. Any 
camera can be used as I made an 
extended cable release with fishing 
wire and spring curtain wire; for this 
one needs a very steady tripod. 

The draw-back with this type of 
photography is to get oneself in 
focus as it were in the abstract 
and it is either done by packing up 
a few cushions in the chair in which 
you intend to sit by using a wire 
frame and fixing it where you expect 
your head to be. This does not 
always work out as you most likely 
either bend forward or sit back 
when working up an interesting 
pose, so stop down to F8 or Fl I 
with the longer focal lens if you can 
hold the pose for a second or so, as 
the light is not very brilliant in some 
instances when working inside a 
room with your reflectors. 
I generally work in a room with a 

north or west light for the afternoon 
sun as I found that when working 
outside the wind comes up at the 
critical moment and blows the 
reflectors over, or the police turn 
up saying that they have heard of a 
suspicious character hanging about 
here! 
I mentioned a second or so to hold 

your pose but just when it seems 
about 100 secs and you have con 
cernedly decided that the delayed 
action has stuck it goes off and you 
have an excellent picture of a much 
married man complete with marriage 
lines delineated on your face. 

You then try a few expressions in 
your mirror and decide that you 
require a beard for your characteri 
zation, so you borrow your girl 
friend's or wife's doodah. I regret 
that I do not know the technical 
term for this doodah as this is a 
subject I do not care to bring up 
again with my wife as there was a 
slight misunderstanding at the time 
when I borrowed it. You remove 
a few bunches of hair from it which 
you hope will be unnoticeable and 
stick them on your face with rubber 
cement. Unfortunately the doodah 
is now irreparably ruined, so you 
invite the cat to play with it as an 
alibi. 

The shutter clicks it's in the can, 
you go to wind on the film and 
find that you have omitted to take 
out the slide in your enthusiasm, 
and you are positive that it would 
have been a masterpiece which can 
never be repeated. 
I can tell you that you can spend 

a most entertaining and instructive 
afternoon, as you play the changes 
with your reflectors using the sun 
light from the window. With your 
dark background you can imitate 
night scenes posing against the 
subdued background alongside the 
window and only reflecting the 
light from the window onto the 
portion of your anatomy you wish 
to register. 
You are stuck for ideas? What 

about that old fishing hat, the old 
boot that needs mending. Just look 
around the house; there are endless 

props to give you an inkling as to 
the story you wish to tell as every 
picture must tell a story. 
I can't say that every picture will 

come up to your expectations but 
it is a most pleasant way of gaining 
esperience, and what a thrill you 
get when you process one of your 
films and realise that you have 
at last pulled one out of the hat and 
.produced a picture, that is a picture, 
and can say like the pavement 
Artist "it is all my own work". 
Talking about pavements I think 

that from our childhood days when 
we chuff-chuffed up and down the 
pavement as an engine driver or 
imagined that we were a cowboy 
or indian, we all have a streak of the 
Actor in us, so when the shutter is 
set just forget about the camera and 
enter into the spirit of the character 
you wish to present. Give it a go! 

Coming Storm 
(Winner of Mayne Cup-Albany Photographic Society.i 
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For the colour 

enthusiast 

'GENOCHROME' 
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STABILIZED COLOUR DEVELOPING AGENT 

- rapidly dissolves in water to give solutions of exceptional stability. 
Details of its use in processing Agfacolor, Ferraniacolor, and Gevacolor 
reversal films are available on request. 
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25 Gm. bottles 
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popular negative/positive processes. 
25 Gm. and 1 kgm. bottles 

MA1'UP'AUTURED Bl 

MAY & BAKER LTD 

DISTRIBUTOR,:, MAYBAKER (S.A.) (PTY.) LTD 
P.O. Box 1130 PORT ELIZABETH Tel.: 89011 (3 line- ' 

PA 896 
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Portfolios, Print Colleetions and 

Exhibits Committee Notes 

Dr. Joseph Denfield, A.R.P.S. (Chairman), 
4 Turnberry Avenue, East London 

"HOW would you like to receive 
1,000 letters and 10,000 slides 

(all kinds) from all over the world 
for your collection?" 

So began a letter I received the 
other day from a photographic 
enthusiast who lives in Yugoslavia. 
At the bottom of the letter were 
appended the names and addresses 
of three slide-collectors. The first 
lived in Austria, the second in West 
Germany and the third name was 
that of the writer. All I had to do, 
apparently was to make 10 copies 
of the letter, leaving out the first 
name and placing my own under 
the others. Then I had to send 
"10 different slides (all kinds)" 
to the person whose name had been 
left out, and the whole operation 
would be completed by my sending 
the 10 copies of the letter to other 
slide-collectors, in other countries, 
cities and photo-clubs etc. The 
letter ended with a direct appeal 
to my sense of "Photographic 
Fellowship" imploring me not to 
break the series as others were 
depending on me. However, if I 
experienced any difficulty in carrying 
out these simple instructions, I was 
to hand the letter to another "photo 
amateur", or if that proved incon 
venient I was to return the letter to 
the writer. 

Each one of us has received "chain 
letters" of one sort or another in 
his time, but I had to admit that this 
was most original. Unfortunately 
I have no facilities for storing 10,000 
slides (all kinds), and so I reluctantly 
have to disappoint my new pen 
friend, unless there is another interes 
ted "photo-amateur"? 

Although many Salons in this 
country are said to be conducted in 
accordance with the recommended 
practices of the Photographic Society 
of America, I wonder how many do 
conform to these recommendations 
to the letter? These recommen 
dations are most interesting, 
especially those dealing with the 
presentation of the prints to the 
jury. This is the extract :~because 
most juries are more liberal during 
the first half-hour or so when they 
are establishing an acceptance level 
for the show, the small sized prints 
(11 x 14 or smaller) are judged first, 
thereby giving inexperienced entrants 
(who usually start exhibiting in this 
size group) a "break" in early 
acceptances. This procedure also 
permits the jury to be located closer 
to the easel or print box during 
this period of the judging, because 
of the smaller size of the average 
print being viewed. 
The committee presents all prints 

marked No. l to the jury before 
prints No. 2, etc, are presented. 
This gives all authors the same 
"break" when the acceptance level 
is finally established and the jury 
settles down to clock-like regularity 
in the silent voting of the first round. 
After the judging of the smaller 

prints the "foreign prints" are 
then dealt with. Here again the 
smaller prints are displayed first. 
Because most of these "foreign 
prints" are unmounted, a new mount 
is placed on the easel or in the print 
box, and each print held in an 
appropriate position before the 
mount during its judging. 
The large size prints are presented 

next. By this time the jury has 

established a definite standard and 
is in a position to "pick" its show 
with considerable dispatch. The 
temptation of both jurors and com 
mittee workers is to go too fast. 
Committee chairmen should alert 
their print handlers to avoid a fast 
pace in fairness to the entrants, and 
the jury should be rested at regular 
intervals to relieve their normal desire 
to get the job done. 
After all the prints have been 

viewed once, those in the "hold" 
piles should be presented to the 
jury again, taking the small domestic 
prints first, the "foreign prints" 
second and the large domestic prints 
last. During the second or sub 
sequent viewing, open discussion 
by the jurors is encouraged. 

Looking through the list of prints 
in the Hawkins Collection, which 
will soon be made available to 
organisational members of P.S.S.A., 
I was delighted to see that it included 
a number of Bromoil-transfers, some 
Bromaloid and a gum-bichromate 
print. Mr. Hawkins is an acknow 
ledged expert on the pigment 
processes and has published a book 
on the "Bromaloid" process. Un 
fortunately his complete treatise on 
Bromoil, "Pigment Printing" is out 
of print. I hear that a new book on 
the Control processes is in the course 
of production. The print collection 
consists of 40 prints and particulars 
of this wonderful collection will be 
appearing in these notes very shortly. 
Here is a question for your quiz 

team. How did the name "Kodak" 
come into being? 
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PRINT 

CRITICISM 

By Fred C. Harris, F.R.P.S. 

BEFORE considering the subject 
matter of the first print this 

month, AS TIME GOES BY by 
J. Zive, A.R.P.S., I must comment 
on its excellent techincal quality. 
Unfortunately the reader will have 
only the reproduction to examine; 

the original is a 12" X 1 O" glossy 
print without a single flaw and 
having a full range of tones from 
white to a real black, with detail 
each end of the scale. The differ 
ential focusing is perfect. Far too 
many amateurs churn out enlarge- 

ments containing a measure of 
thought as to subject matter but 
with complete lack of attention to 
quality. If occasionally quality is 
considered, it is connected solely 
with the print and little or no thought 
is given to the production of the 
negative. Many of today ·s workers 
scoff at the large plate cameras of 
a few decades ago, but I wish they 
could see the quality of some of the 
negatives then produced. Those 
were the days when the making of 
an exposure was a major operation, 
and one had to think twice (or more) 
before pressing the bulb. The next 
operation of development was also 
one which took time, for each plate 
was usually developed individually, 
the time being controlled depending 
upon subject matter as well as on 
the more usual variables. But the 
result was a joy to behold and an 
even greater joy to work with. 
Today a dozen or more exposures 
go into a common tank and some 
unfresh developer is poured in and 
agitated occasionally. Ovbiously 
these conditions can suit only a 
minority of the exposures (if any), 
but every one, good and bad alike, 
is blown up into an enlargement 
and quality suffers. 

My word, how I have digressed! 
But I do feel that these columns can 

As Time Goes By-1. Zive, A.R.P.S. 
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occasionally contain a homily or 
two as well as criticism pure and 
simple. Returning to Mr. Zive 's 
print, this is obviously made from 
one of the perfect negatives and he 
has made the most of it. The tree 
and figures are well placed, and the 
strong horizontal lines of the back 
of the seat are an essential feature for 
they both link the figures together 
and also act as a good counter to the 
strong vertical trunk. The contrast of 
the two dark suits and one grey one 
is very happy, as is also the overlap 
of the two former and the slight 
separation of the other. The tones 
of the distance are nicely kept to 
whites and greys, and the twin 
spires are useful in breaking the 
horizontal skyline-perhaps one 
might also link them with the 
thoughts of the men? A close 
examination of some of the details 
does make one realise, however, 
the advantage which the artist has 
over the photographer in the matter 
of the correction of awkward items. 
The legs of the figure on the left are 
very badly placed indeed and would 
have been so much better had they 
been together and stretched out. 
The right-hand branch of the tree 
appears to be disconnected from the 
trunk as it comes from the back 
somewhere, and it would have been 
much nicer if it could have branched 
out from the side of the trunk 
itself. The left-hand branch is 
also unfortunate in making a very 
sharp bright arrowhead which is 
is most disturbing. It should defi 
nitely have been darkened down 
slightly, but I rather wonder whether 
it might not also help to trim off 
the top down to the point of this 
arrowhead. I know it makes the 
format nearly square, but this is 
something which can be done now 
and again. 
The other two prints are entirely 

architectural though of very different 
subject matter and approach. Mr. 

The Sign of the Cross-H. R. Lawley. 

H. R. Lawley has done well in his 
THE SIGN OF THE CROSS to 
keep all his verticals so effectively. 
The well rendered pillars and the 
detail in the ceiling give a wonderful 
effect of height and magnificance. 
The window has lost all its detail in 
the leaded lights, and even much of 
the delicate stone tracery has been 
lost by the brilliance of the light 

outside. Many will say this is a bad 
fault and that the author should 
have done such and such a thing in 
order to preserve detail. Were 
this purely a record photograph 
I might be inclined to agree with this 
view, but we have more here than 
pure record. The very title indicates 
that. The cross in front is intended 
to be a symbol of darkness, and the 
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Famous Products for Photography 
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WRITE FOR A BOOKLET OF THE OUTSTANDING SURFACES 
AVAILABLE 

All Enquiries : 

KEATINGS PHARMACEUTICALS LTD. 
JOHANNESBURG. 
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window represents the light beyond. 
In this case anything which helps 
towards an effect of brilliance must 
be preserved (except the open 
doorway which is a definite dis 
traction). If one were actually 
looking at this window when bril 
liantly lit, it would be impossible 
to see detail, and it is this effect 
which Mr. Lawley has retained. 
The technical expert will call it 
halation, but I would prefer to say 
it is irradiation. But I wonder 
whether the cross has been rendered 
large enough to secure the author's 
desired effect. I think it would 
have been better if the camera had 
been a little closer and a still smaller 
stop used. I also do not like the two 
badly arranged bowls of flowers. 
They were there I presume, and of 
course Mr. Lawley could do nothing 
about it, but the picture as a whole 
would have been improved with two 
more effective arrangements (though 
not of such a size or effect to steal 
the attention) and with some light 
from the window shining through 
some of the leaves or petals 
but again not sufficient to produce 
spottiness. 

The next print is MOSAIC by 
E. J. Sanby. This is, of course, 
record work in its purest form. All 
the artistry was done by the mosaic 
worker himself, and it merely 
remained for the photographer to 
stand foursquare in front of it and 
make his exposure. But the word 
"merely" applies only in respect of 
the artistry, for there is plenty for 
the photographer to do from the 
technical angle. Firstly he must be 
sure there are no light reflections 
which might give the finished print 
a feeling of patchiness. Then it is 
necessary to consider whether or 
not a filter is required, and if so 
what colour. Readers know all 
too well that in landscape work I 
eschew the use of a filter, but here 
we are rendering in monochrome a 

Mosaic -E. J. Sanby. 

two dimensional work of art in 
colour, and the finished result must 
show up darks where the coloured 
effect is that of darkness, and vice 
versa. After this, the correct 
exposure must be given with perfect 
focus and no sign of the slightest 
movement. Finally, a technically 
perfect print must be produced. 
I am satisfied that Mr. San by 's 

exposure was very good, but I would 
like to see another print fully 
developed on a rather more con 
trasting paper which would, I 
think, give a little extra life to the 
reproduction. How unfortunate 
that the verticals have not quite been 
kept; often a difficult thing but one 
worth striving for by every means 
possible. 
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Preliminary Techniques 
The principles of good negative 

and print making and the various 
methods of retouching negatives are 
not within the scope of this series, 
and l assume that the reader is 
possessed of the necessary know 
ledge to produce a good negative 
and a good print, as the following 
remarks are intended merely to 
augment what he already knows. 
The methods of print finishing 

which have been described in 
preceding issues are not intended 
as a panacea of prints or bad 
photographic quality, and, although 
there are times when a fault can 
be corrected by means of iodine and 
oil, the reader should always remem 
ber that basically a print must be of 
good technical quality if it is to be a 
success in its finished state. And 
reason demands as a first step 
towards a good print, a good 
negative. 

The Negative. Since the majority 
of amateurs today use small nega 
tives (I do not know exactly where 
to draw a dividing line between 
"miniature" and conventional sizes) 
it is assumed that, in every case, the 
finished print will be an enlargement 
of several magnifications. This calls 
for a negative free from grain, 
produced with a lens of high resol 
ving power, and developed to a 
contrast correct for what is accepted 
as a normal paper. 

PRINT 
IMPROVEMENT 

( Continued) 

By Nat Cowan A.P.S.A., A.R.P.S., F.R.S.A. 

I use a negative 2¼ inches square 
and, although I favour a fast film, 
I have never been troubled by grain, 
even in enlargement of ten or more 
magnifications. The films are de 
veloped in a fine grain (note, not 
super fine grain) developer of my 
own. The real answer to the problem 
of grain seems to lie in the exposure. 
If it is made a general rule to under 
exposure (within reason) and never 
to over-exposure, the question of 
grain need not arise. Under 
exposure can cause its own problems, 
however, and this must be limited 
to a maximum of one stop. A 
normal development is then given, 
the time being based on the maker's 
instructions-do not curtail develop 
ment-and the result will be a soft, 
grain-free negative (up to a point, 
of course), full of detail. 
There are, of course, exceptions to 

this practice. Where the subject 
itself is very contrasty, as in strong 
sunlight, it is preferable to over 
expose slightly and then to reduce 
development time to a corresponding 
extent. 
That the image should be clearly 

defined is obvious (diffusion will 
be dealt with elsewhere in this 
series). It is impossible to correct a 
picture which is out of focus or 
which has the appearance of being 
over-enlarged, which sometimes 
happens where a lens of poor 
quality has been used. Other causes 
of unsharpness are: 
(a) Camera shake; 
(b) Too slow a shutter speed for 

a moving object; 

(c) Insufficient depth of field; 

(d) Halation or flare; 
(e) Dirt on lens or filter; 
(f) Enlarger not giving good results 

-remember your camera is 
only as good as your enlarger! 

The negative should be fully 
developed along the lines of the 
instructions issued by the makers of 
the film and/or the developer. This 
does not necessarily mean that a 
film has to be developed to a gamma 
of 1.0 (for the technically minded, 
this means a straight line curve of 
45 degrees) but rather to that degree 
of contrast (such as, perhaps, 
gamma 0.8) which is considered 
by the makers as full development. 
A Time-Gamma chart is generally 
furnished to aid the photographer to 
decide his time of development. 
I time my development to what 
might normally be graded as gamma 
0.9. but I agitate rather less frequent 
ly than normally required; with my 
formula this should be every 2 
minutes, so I make it once every 
three to four minutes, giving just a 
short twiddle-enough to displace 
the solution. The result is a fine, 
fully developed negative of soft 
quality with plenty of detail in 
both highlights and shadows. 

Keep the negative clean and do not 
handle it more than necessary. It 
should be kept in a suitable envelope 
when not in use. Too much brushing 
creates static which attracts dust 
(an anti-static brush is useful, but 
this is a recent innovation and nega- 
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tives have been used for years with 
out these brushes). 

The Print. It may be superfluous 
to remind you that it is the print, 
and nothing but the print, which 
is exhibited and that it is therefore 
here that the skill or otherwise of the 
photographer lies revealed. It is 
then equally superfluous to say that 
the print must be of the finest 
quality which the negative can yield 
and of which the worker is capable. 

The making of the enlargement 
and the attendant techniques of 
shading, burning-in, etc. are well 
dealt with in the many excellent 
books on the subject, but few of 
these books make mention of the 
necessity of developing the print 
fully, and I mean fully. 

Makers' instructions seem to be 
directed at the professional photo 
grapher, who has to make a given 
number of prints in a limited time, 
but the amateur is not tied to these 
limits. 
With an ordinary bromide print, 

the exposure should be so regulated 

that the print is in the developer for 
not less than three minutes (longer 
where an intermediate water bath 
is used) and, provided fresh and 
suitable solutions are used, the 
reader has my assurance that neither 
fog nor stain will set in during this 
period, and that four minutes' 
development is even better. Natural 
ly, some precautions must be taken, 
the most important of these being a 
check on safelight. In any case, the 
print is best kept face down in the 
developer for most of the developing 
period. 

Chlorobromide papers can stand 
much longer development, particu 
larly when a warm-tone developer 
is used, but here the time will depend 
on other considerations, such as 
the tone, or colour required in the 
final print. 

A few drops of a 2% solution of 
benzatriozole or a prepared anti-fog 
medium will ensure the complete 
absence of fog, and the restraining 
action of this preparation will 

aid in extending the development 
time. 
A weakly acid short-stop bath 

is desirable, but hardeners are not 
recommended for prints intended 
for afterwork. Similarly a simple 
fixing bath of 

Hypo 1 part 
Pot. Meta 0.1 part 
Water 5 parts. 

is more suitable than the complicated 
Fixer-Hardener solutions used for 
films. The fixing bath should be 
fresh, but not freshly mixed (when it 
is usually too cold, as Pot. Metabisul 
phite should not be dissolved in 
hot water, while dissolving hypo 
considerably reduces the tempe 
rature). 
The print should be fixed for 

about five minutes, during which 
time it should be moved about and 
kept separated from other prints. 

Adequate washing and any con 
ventional method of drying complete 
the making of the print. 

(To be continued) 

THE ASAHIFLEX 
Single Lens Reflex 35 mm. Camera 

(As used by Nat himself) 

Speeds .fr, to 56o Sec. 

with F3.5 50 mm. lens £36 

with F2.4 58 mm. lens £44 

100 mm. F3.5 Tele Lens £21 

135 mm F3.5 Tele lens £31.10.0 

Set of Extension Tubes £5.5.0 

CAMERA HOUSE 
206 JEPPE STREET, 
JOHANNESBURG 

'Phone 23-0683 
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BOTDNERS 
The Mecca of Amateur and Professional Photographers 
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THE FINEST SELECTION OF STILL CAMERAS 
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let's do a friendly deal 

C. BOTIINER & SONS LTD. 
CAVENDISH CHAMBERS . 183 JEPPE STREET 

Telephone 22-0981 JOHANNESBURG P.O. Box 2880 

CAPETOWN, 
80 St. George 's Street, 
Telephone 2-3941. 

PORT ELIZABETH, 
112 Main Street, 
P.O. Box 1519. 
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□ □ □ □ □ □ □ □ □

Some Thoughts on the Judging 
of Cine Filrns 

by Derrick G. Beadle. 

□ □ □ □ □ □ □ □ □
&- I SUP POSE that every couple of years or so, in every 
Cine Club Committee in the Union, and, no doubt, 

in other parts of the world as well, the question is raised 
"Is our system of judging cine films satisfactory?" 
I know that many wordy arguments on the subject have 
taken place, and numerous articles on it have appeared 
in Cine magazines. Coupled with this question is the 
desirability or otherwise of a standard method of judging 
films throughout a given country, or even internationally. 
I expect that before long the M.P.D. will be asked to 
investigate the possibility of a uniform method for 
Southern Africa. The object of this article is therefore 
to start the ball rolling and invite comments on the 
subject in this journal. 
Let us consider first if judging or rating films at the 

ordinary monthly meetings of a Club is really necessary. 
There can be no argument that it is essential in regard 
to Annual competitions, Salons, etc. Most clubs run 
competitions spread over the whole year and it is 
necessary by one means or another to select at the end 
of the year the winner in each contest. If the Committee 
was left to nominate the winning film at the end of the 
year and had no record of marks allocated to each 
film and therefore tried to select the winner simply 
on their recollections of each film, they would have an 
invidious task-although let me say here that in an article 
I read some years ago in "Movie Makers" it was stated 
that in selecting the American "ten best" each year it 
was ir · _:'.1ct done without allocating marks to each 
film as it was viewed during the year, and the decision 
was based simply on discussion between the judges at the 
end of the year. However I think we must agree that in 
many clubs an attempt to do it this way would lead 
to bitter fights among the judges! 
Here then is an excellent reason for allocating marks 

to each film as it is shown and using these marks as a 
basis for determining the ultimate winner. There is 
another sound reason-if a member produces a number 
of films spread over the years it is a natural desire for 
him to want to know if his own standard is improving 
or deteriorating, or if he is keeping up with the general 
improvement in his own circles. If his films are marked 
under the same system throughout and if (an important 
'if' here) the standard of judging remains constant 
over the whole period, the producer can see for himself 

how his own standard is progressing. Alas, my own 
marks in my own club seem to grow lower each time I 
show a film but I console myself by saying my standard 
is actually improving but the judges are varying! It's 
a nice excuse anyway ! 
I think we must conclude that some system of rating 

films at monthly meetings is necessary. Let us turn 
next to the question of who should do the judging-here 
we certainly find great differences of opinion and of 
practice. Some clubs hold that the whole audience 
should participate, and they issue rating forms to every 
one, usually giving them a definite system of marking 
for them to follow. Other clubs also believe in mass 
marking but restrict the issue of rating forms to members 
only, assuming, possibly quite correctly, that visitors 
are not able to appreciate the finer points of cine photo 
graphy. Other clubs select a panel of "experts" and leave 
the job to them only, again the assumption being that 
they can assess more accurately the true merits of a 
film than can the ordinary member whose experience 
may be very limited. An excellent practice combines 
two of these methods-the whole audience or members 
only, mark their cards, and their average mark for each 
film is taken. A panel of experts also marks their cards 
and their average is taken. Finally the average of these 
two averages is taken to determine the final mark for the 
film. My own reaction to this system is to have consider 
able sympathy for the poor official responsible for making 
this analysis-he presumably has to spend several nights 
after each meeting sweating away at his calculating 
machine! My own scheme of judging which I shall 
describe later, is a further modification of this system. 
Another query arises out of any of these systems. 

Should the prize at the end of the year be given to the 
film which obtains the highest average mark awarded 
during the monthly meetings, or should there be a final 
review at the end of the year and a possible re-judging 
of the leading films? A sound reason for reviewing say 
the five or ten best films is that standards of judging will 
vary from meeting to meeting. One meeting may have 
present a preponderance of members who tend to allocate 
high marks; at a subsequent meeting there may be present 
more of the members who tend to award a lower range 
of marks. Films screened at the first meeting will have 
a definite advantage over the others. Whatever method 
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of marking is employed there will always be discrepancies 
between different judges, no matter how expert they are. 
The mood of meetings varies too-one night everybody 

may be in the best of spirits and be a little lenient; 
another night may be one of those which all clubs 
experience from time to time, a night when the gremlins 
are at work blowing projector bulbs, breaking splices, 
upsetting tape recorder sync., etc. I do not believe that 
any panel of judges, or more particularly the whole 
audience when they act as judges, can remain unaffected 
by such circumstances and keep their standard of marking 
absolutely consistent. Another factor affecting the marks 
awarded to a particular film is its place in the programme. 
If it is fairly good, but follows one of those shockers we 
get from time to time, it will receive higher marks than 
it probably warrants-I also feel that the first 16 mm. 
film to be screened after a run of 8 mm. film is often at 
an advantage. All this boils down to a grave doubt in 
my mind whether a film receiving say 77.3% at one 
meeting is necessarily a better film than one receiving 
76.8 % at another meeting. These arguments support 
the practice of reviewing the leading films at the end of 
the year, but this too has its pit-falls. If the marks 
awarded at a monthly meeting are published in the next 
issue of the Club journal it must inevitably cause dis 
content to any member who sees from these published 
figures that he just pipped his best friend (or his worst 
enemy) in the marking, at the monthly meeting, only 
to find at the end of the year that the final board of judges 
has reversed their positions. It has happened that a 
film which appeared a clear winner over the year based 
on the monthly meeting mark, was down-graded to only 
third or fourth place in the review marks. There are 
often practical difficulties too in getting together for a 
final review all films qualifying for this stage-the pro 
ducers may be away on holiday for example, or they have 
improved their film since it was first shown, thus possibly 
having an unfair advantage, and so on. 
May I pose here another question which has always 

worried me regarding the determination of the winning 
film based on the highest average mark? Let us say 
there are five judges (the same argument applies whether 
there are 50 or 500) and their marks for two films A and B 
respectively are 85, 82, 86, 79, 81 Average 82.6~0 

and 86, 84, 76, 80, 82 Average 81.6~0 
Is film A the better of the two? It has the higher average 
mark certainly, but four out of the five judges awarded 
film B a higher marking! That is, they think film B is 
the better. It was the marks of the third judge which 
lost Film B the contest, and this judge may have been 
prejudiced in some way, either for personal reasons or 
Film B might have been on a subject which he did not 
like. 
This situation arose once in a competition I was helping 

to judge and although, according to the rules, Film A 
was awarded the prize, I still think Film B should have 
won it. 

What system should be adopted for allocating the 
marks to a film? Systems l have seen in use range from 
simply asking judges to give a single overall mark, 
usually as a percentage score, without breaking down 
their mark on a scoring sheet at all, to systems which 
require the judges to allocate marks under a score or 
more of headings, each carrying a stated maximum mark 
for that heading, such as say 2 marks for camera angles 
used, 1 ½ marks for colour harmony between succeeding 
shots, 2¼ marks for the commentators diction, etc. The 
use of such a detailed score card certainly leads to close 
agreement between all judges, and some experienced 
judges consider this is essential, but I seriously query if 
it is justified. One film might rely for its whole success 
on the photographic technique, another depends for its 
charm on the story it tells. Who can possibly say which 
of these two important aspects must carry the greatest 
weight, and that the relative maximum marks allowed 
for these two, or any other aspects of a film, must always 
bear a constant and exact ratio to each other? I recently 
collected together the rating cards used by different 
clubs in South Africa and found tremendous variations 
in the allocation of marks between the different basic 
headings, such as photographic technique, editing, 
continuity, presentation, and popular appeal. These 
variations arise, in my opinion, from the basic fact 
that there never can be a universally acceptable or a 
logical division between the marks in the different 
sections. [t is on this score that I criticize any effort to 
reach a standard method of judging in any country, or 
between countries. 
I prefer a system in which the judge, whether he be a 

real expert, or the latest recruit participating in audience 
judging, records only one overall mark for a film. By 
all means let him use his own sub-divisions to build 
up his final score, but let him have his own allocation of 
marks between these headings. The natural result will 
be a fairly wide scatter between the marks of the different 
judges. One judge may award the bulk of his marks to 
photographic technique. For example, he will heavily 
mark down any film which shows the slightest sign of 
camera unsteadiness or unjustified panning; the next 
judge may excuse slight lapses in photography, providing 
continuity is good, and gives his highest marks to the 
film which tells its story best; the third judge may be in 
terested more in good pictorial composition and colour 
balance and colour harmony; and so on. Since they 
will each be viewing the films from somewhat different 
angles, their marks will naturally vary, possibly over a 
wide range, but the important point is that when their 
average mark is taken, it almost certainly represents a 
fair average value for each particular film. For some 
years now I have been associated with the judging of the 
films entered in the annual South African Cine Salon, 
and this is the method employed there, and it works 
well. The panel of judges is carefully selected to consist 
of experts in different branches of cine photography, 
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say a couple of professionals, plus a couple of amateurs 
from different clubs, and on one occasion a renowned 
still photographer, who brought a refreshingly new 
attitude on the subject. Any film obtaining a high 
average from this panel deserves the award it gets. 

I will conclude by putting forward a scheme of rating 
films which I think combines the advantages of several 
of the schemes listed above and which may be worth 
trying. 

Firstly I would issue a simple score to each member of 
the audience present, and ask them simply to place 
each fiilm shown in one of the five categories "Perfect", 
"very good", "good", "Fair", "poor". The categories 
would be given the values of say 95, 85, 75, 60 and 30 
for taking out an average "audience" score. I would 
also have a panel of experts, say five members, with 
alternates who would come in if one of the principals 
was absent from a particular meeting. These experts 
would be instructed to give a single overall mark based 
on the technical merits of the film, but leaving each of 
them to design his own system of rating to result in a 
total mark. I would tell this panel that they should not 
include "popular appeal" in the points they consider, 
since in effect this aspect will have been a major factor in 
the marks given by the audience. The average of the two 
sets of averages would then be taken to give the provision 
al monthly score for each film. 

At the end of the competition year I would re-screen 
say the five or six top scoring films from the monthly 
meetings in front of the usual audience, and let them and 
the panel re-rate these films again. Following the same 
procedure we would obtain a "review mark". Finally 
I would average the "monthly mark" and the "review" 
mark, to give the final score for each of the films. Com 
petitors would of course be warned throughout the year 
that the monthly mark published in the Club magazine 
is subject to revision, but nevertheless it is taken into 
account in the final score. 
Now I know that in reading through this article you 

have probably disagreed strongly with some of my 
statements and said to yourselves "This fellow is talking 
nonsense". There's one thing you can do about it 
write in to the Editor, and say how you think it should be 
done! 

Use white leader at the beginning of your films and 
black leader after "the end" title. 

Switch on your projector lamp only after the white 
leader passes through the gate and after "the end" title 
has been on the screen a few seconds. The room light 
should be put on while "the end" title is still on the 
screen. 

W. J. Patterson 

Things that Matter 
The G O O D S you get 

The S E R V I C E you find 

The P R I C E you pay 

The TERMS you receive 

All these things are right at 

RECORDIA 
Photo & Gramophone Co. (Pty.) Ltd. 

103a Eloff St. P.O. Box 2400. Johannesburg 

Tel. 22-1625 
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HORNE & PLATOW (Pty.) Limited 
P.O. Box 4403 Johannesburg 
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Linton Westmoreland (Ply.) ltd. 
98 MAIN STREET BOSMAN BUILDING 97b ELOFF St. 

Phone 33-1749 Phone 23-2266 
JOHANNESBURG 
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720 DIAMETERS 

By Ian G. Nicol 

A REGULAR lament at the "Films of the Year" 
of the Johannesburg Amateur Cine Club has been 

the inability to screen the year's 8 mm. films in the Uni 
versity Great Hall, where every year, the cream of the 
films submitted in the Club's Competitions are shown 
to an audience of over a thousand. 
Three years ago it became necessary to run the Shows 

for two nights in order to exhibit all the films; but always 
the 16 mm. members had the glory, while the President 
apologised for the lack of 8 mm. films, "due to technical 
difficulties". Difficulties there undeniably were. The 
hard core of them was the blunt fact that the Club's 
8 mm. Projector-a 750 watt model of a famous make 
reached its limit with a picture 5' 6" across, and suffered 
in common with most 8 mm. projectors, from a projec 
tion lens incapable of giving a uniformly sharp picture 
right across the screen. These two difficulties, in an 
auditorium where the distance from the screen to the 
last row of seats is in excess of 130 feet, were indeed 
considerable. And yet, ever since joining the A.C.C. in 
1948, I had had a dark suspicion that, given the right 
projector, there was no very solid reason why 8 mm. 
films could not be shown in an auditorium of that size. 
The suspicion developed into an ambition which was 
fulfilled in what we believe was the largest scale presen 
tation of 8 mm. films that has ever been attempted, and 
with a degree of success that exceeded our most optimistic 
hopes. This article, therefore, is written to give a fairly 
detailed account of the treatment of the technical 
difficulties which hitherto, had barred our way. 

Strange things happen at times. A Johannesburg 
Auctioneer unwillingly made the first move. Early in 
1955 my dual-guage projector was put up for sale on the 
assertion from the Auctioneer that it would easily fetch 
the price required for the purchase of a 500 watt European 
machine renowned for its projection ability. After the 
sale the cheque handed to me was some £20 short 
of the price of the new projector, and pungent were the 
remarks provoked by this shortfall. For several weeks I 
was projectorless and had almost decided, after looking 
at many different makes and models, to leave the purchase 
of a new machine until the budget could stand it. 

Passing one of the larger photographic shops one 
day I wandered in and asked the sales lady whether 
anything interesting in the line of new projectors was 
likely to be forthcoming. She showed me a brochure, 
just received, giving a photograph and description 
of the latest American Kodak 8. The interesting feature 
was the ability of this machine to handle any projection 
lamp from 300 to 1000 watts. This, allied to a purchase 
of £60 complete with case and transformer looked an 
attractive proposition. The upshot was that I became 
the owner of the first Kodascope 71 A to arrive in Johan 
nesburg. The tests that followed revealed that this was 
something quite extraordinary in the way of projectors. 
Unimposing to look at, clutchless, with ordinary spiral 
belts driving take-up spindles, the 71 A nevertheless has 
all three vital qualities necessary for first class projection 
(a) High intensity of screen illumination with plenty of 
reserve power for bigger screens. (b) A rock-steady 
film transport mechanism, (c) A projection lens (Kodak 
Ektanon 1" f 1.6) giving pin sharp definition all over the 
screen. 
At the following A.C.C. meeting the 71A was quietly 

set up with 1000 watt lamp to fill an 8' x 6 beaded 
screen. No mention was made of the gauge of the film. 
The impression made upon the audience when it was 
announced during the film that an 8 mm. film was being 
projected was quite something. Many of the 16 mm. 
members refused to believe it until they'd had a look at 
the projector at the end of the film! Several thoughtful 
men left the meeting that night, myself with suspicion 
changing to certainty and the seeds of an ambition 
beginning to sprout. 
The Council of the A.C.C. then decided on a long 

overdue change in the Competition rules. From 1955 
the 8 mm. members would not compete with 16 mm, 
members in the "Five Best" competitior..-two separate 
"Five Best" Competitions would be held. This resulted 
in the largest crop of 8 mm. films in the Club's history 
many of them of an excellent standard. An 8 mm. 
"Film of the Year" show was envisaged. The Selborne 
Hall was mentioned; and then it was that the Club 
Secretary-Carl Weavind, himself a 16 rr m. man 
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man-and I went into a huddle and hatched the plot 
that bore such gratifying results on Friday, February l 0. 
One afternoon shortly afterwards, five A.C.C. members 

of both gauges assembled at the Great Hall to put the 
71A on trial. At a range of 46' it produced a brilliant 
8' x 6' picture on the huge beaded screen. The snag 
was that from the rear of the Hall it was too small. 
With our tongues in our cheeks we moved the projector 
back to the aisle which runs across the hall at the halfway 
mark-a distance of 71 feet from the screen-all of us 
expecting to see a blurred mess. 

The picture that came up measured 12' x 9' and 
startled all of us by being sharply focused. Illumination 
was quite adequate provided that one viewed the picture 
close to the projection axis. Its size was adequate for 
the auditorium and we had proved beyond any shadow 
of doubt that 8 mm. could stand being blown up to 12' 
without appreciable loss of definition. That left only one 
one hurdle-by hook or by crook, more light had to be 
obtained, and as frequently happens, the last nut is the 
toughest to crack. 
The obvious course of action lay in the use of a still 

bigger lamp, relying on the safety margins of the pro 
jectors electrical and cooling systems to cope with the 
higher wattage. A lamp of 1250 or, better, 1500 watts 
would have done the job. Lamp manufacturers cata 
logues were searched, representatives were pestered, but 
the only standard prefocus base lamps in excess of 1000 
watts have glass envelopes several millimetres too large 
in diameter to fit any 8 mm. lamp house. 
The only alternative lay within the projector itself. 

A careful check showed that the components of the 

Standard Shutter 
Transmission 37.5 °/4 

optical system were correctly aligned, that the lamp 
filaments were in the optimum position. It looked as if 
all possibilities bar over-running a new lamp quite 
severely (an expensive practice!) had been explored 
until finally the shutter itself was removed from the 
projector and measured. In its standard form (fig. 1) the 
shutter is a three-blade type having blades of 75 ° and 
openings of 45 °. This means that the shutter is closed 
for 3 x 75 ° of one revolution and open for only 3 x 45 °= 
135 °. Converting this opening to a percentage i.e. 
,a~: x 11° gave the sobering figure of 37.5%-indicating 
that over 60% of the output of the lamp was never 
reaching the gate. 
This posed a question. Would it be possible to increase 

the percentage transmission of a shutter by reducing 
the angular size of the blades and if so, how far could 
this process be carried with safety? 

Bearing in mind that the prime reason for having a 
shutter is to obscure the light source during the movement 
of a frame past the gate aperture, and that too great a 
reduction in the "main" or Transport blade will result in 
ghosting, it was decided to experiment with gradual 
reductions in its size until the ghosting point was reached. 
The other anti flicker blades were not to be touched in 

Fig. 2 I 5° Angular reduction of 
-- Transport Blade 

the early stages of the experiment. Before the modifi 
cations were commenced the light output of the 71A 
was carefully measured under standardised conditions. 
The transport blade T was reduced (fig. 2) by 2" stages 
on its leading edge until the ghosting point was reached 
after 8 ° had been removed. Then the trailing edge was 
reduced by similar stages until 11 ° had been removed, 
and a faint top and bottom ghost was visible. The 
leading and trailing edges of the transport blade were 
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then built up to the extent of 2 ° each, making a difference 
of 6 ° on the leading and 9 ° on the trailing edge as 
compared to the anti flicker blades, A. The angular 
size of the transport blade thus became 7 5 ° - ( 6 ° + 9 °) 
= 60 ° without any trace of ghosting, although by this 
stage a chronic flicker had developed. 
In a projector shutter, one factor of vital importance 

is that the shutter blades must be of equal size and spaced 
equally if flicker is to be minimised. This therefore 
called for a similar reduction from 7 5 ° to 60 ° on the 
anti-flicker blades. 3 x 60°= 180° of closed shutter per 
revolution, this allowing for 180 ° of open shutter per 
revolution. Each opening would therefore be L~.!!.=60°. 
Working from the leading edge in the direction of rotation 
the shutter was marked out in 60° sectors and cut 

Fig. 3 Modified Shutter 
-- Transmission 50 °/4 

accordingly (fig. 3). On reassembly and testing for light 
output under standardised conditions, the projector 
with its modified shutter giving a 50% light transmission, 
produced approximately 30% more light on the screen 
from the same lamp. 

This meant in practice that we now had the equivalent 
of a 1300 watt lamp without the danger of cooking 
anything, and another trial run in the Great Hall showed 
that this increase in output overcame the directionality 
of the beaded screen to a very large extent. During the 
trial we worked on the maxim of having our first row 
of the audience at a distance of 3½ screen widths away- 
42 feet. Definition tended to be soft closer than this, 
improving to pin sharpness from the projector positon 
back. The seats in the Great Hall from which the 
view was impaired due to soft focus or light fall-off 
from the screen were marked on a plan. The shaded 
areas in figure 4 indicate the unsatisfactory seats and 

on the strength of this, only 730 of the available 1120 
seats in the Hall had tickets printed for them. 

On the day of the Show itself the 7 lA, fitted with a 
Bolex 16 and 20 f.p.s. strobe unit and 50 cycle Neon 
glow lamp for sync. purposes, was placed on a table at 
P on figure 4. To the left of it was placed a Ferrograph 
Tape Recorder fitted with a 48 bar tape-driven strobe 
lit by reflected scatter-light from the projection beam. 
This fed the Club's amplifier-itself a powerful unit 
driving twin 10" speakers in bass-reflex cabinets. A 
wooden screen five feet in height was placed behind the 
equipment to prevent odd light leaks from reaching the 
audience. Four of the eight films had both music and 
commentary on the Ferrograph, three others had live 
commentary and background music on disc, all of which 
was done from the University projection box through 
the Hall amplifier; the remaining film had music on tape 
and live commentary. Both amplifiers were used together 
for this. The problem of balancing the sound volume 
levels was overcome by having a member at the back of 
the Hall in two way communication with the University 
Projection box crew via ex-army field telephones, and 

Plan view of University Great 
Hall. Distance from screen to last 
row of seats - I 30 '. 
Sound control point linked to P 
and projection box for tone and 
volume regulation. 

Speaker 

{7 

Screen. 

42' 

Speaker 

~ 

71' 

)( 

Sound control 

Proj. Box. 



394 CAMERA NEWS March, 1956 

signalling volume changes to the 8 mm. projection team 
by means of a morse flasher placed next to the Ferro 
graph. The edges of a 12' X 9' area at the top of the big 
screen were masked with black crepe paper to give a 
sharp outline to the picture. 
Thus it was that about 550 people saw, and were most 

impressed by the first ever presentation of 8 mm. in 
the Great Hall. Few of them realised that an image 
5 mm. wide was being enlarged by 720 diameters to fill 
a 12 foot screen; all of them paid tribute to the clarity 
of the picture. 

And as for the 71 A? It handled a 2¼ hour programme 
by itself with, barring the interval, less than 2 minutes 
for change overs. It was a little hot towards the end, but 
apart from a broken splice during the fifth film the show 
ran without a hitch. A light trap was necessary at the 
top of the lamp house to prevent a big splash on the ceil 
ing. The lamp was deliberately over-run by 5~ 0, but 
survived the whole show. A long-throw lens could have 
been used· but wasn't because it was not the same 1.6 
speed as the standard l" and would have neutralised 
much of the increased light output due to the shutter 
modification. 

In retrospect, I should like to raise my hat to the 
Kodak designers who produced this little giant. It 
proved itself to be a projector without peer when it 
comes to handling a big job. Next year we shall probably 
use two of them. 

DON'T EXPOSE 
YOURSELF TO LOSS 

FOR 

All llisks Insu1·anee 
OF CAMERAS, PROJECTORS 

AND EQUIPMENT 

Consult: 

TIIE SEA 
INSURANCE Co, Ltd. 
P.O. Box 1214 Bulawayo 
P.O. Box 3088 Cape Town 
P.O. Box 2542 Durban 
P.O. Box 6932 Johannesburg 
P.O. Box 448 Port Elizabeth 
P.O. Box 2371 Salisbury 
5, Pontings Arcade, Nelspruit 

For the finest CINE EQUIPMENT 

THE MSR PROJECTOR 
a revolutionary new design 
that gives astonishingly 
clear, bright pictures. 
Operates on AC or DC 
110-250 volts. Complete 
with all accessories and 
carrying case it weighs 
only 17½lbs. 
Price £87.10.0. 

THE B-8 CINE 
CAMERA 

with Twin Turret for 
instant change from nor 
mal to telephoto lens, or 
from normal to wide 
angle lens. Complete 
with zoom viewfinder, 
strap, cable release and 
leather carrying case. 
From £66.0.0. 

TRADE ENQUIRIES: 

choose 

you'll never regret it 

A. LALIEU & Co. PTY. LTD. P,O, BOX 8245, JOHANNESBURG, 
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BLOEMFONTEIN PHOTOGRAPHIC 
AND CINEMATOGRAPHIC SECTION 

Our first cine meeting of the year was very well 
attended. The President, Mr. C. Daneel welcomed all 
present and expressed the hope that this would be an 
even more successful year than last as it had got off to 
such a good start. 
He congratulated, and was enthusiastically supported 

by the members, the two groups of photographers who 
produced the two "Fantasia" films, (Fantasia on the 
Arts Ba11 held in Bloemfontein) that were successful 
in the Amateur Cine Club of Johannesburg's Film Festi 
val held in Johannesburg in February. 
The 16 m.m. Group's Film was one of the five best 

of the year. 
The 8 mm. Group's version of "Fantasia" won the 

Premier Award for the best 8 mm. film of the year. 
Mr. Godden 's talk on Titling contained a few very 

novel and useful suggestions for making titles just a 
little bit different. Thank you Mr. Godden. 
The Three Mugs films:- "Pressing Lucerne" by 

Mr. d~ Wet, "The Kruger National Park" by Mr. 
Badenhorst and "Oh !to be young again" by Dr. Cockroft 
were enjoyed by all. The appreciation and criticism of 
these films was of value to all members of the club. 

M. D. Benzuidenhout. 

CAPE TOWN PHOTOGRAPHIC SOCIETY 

ON Wednesday, 25th January, 1956, Mr. S. W. Gibbs 
gave a talk and demonstration on "Titling of Films" 

using simple home-made apparatus which could easily 
be made by any member. 

Mrs. Holmgren then screened her short 8 mm. story 
film entitled "Vanishing Cream", which was cleverly 
conceived and much enjoyed by all. 
After the tea interval Mr. V. J. Penso screened one of 

his early 8 mm. films "Mont aux Source" with music and 
commentary. 

On Wednesday, 8th February, 1956 a discussion for 
and against "Group Filming" was given by Messrs. 
T. Stafford Smith and R. Rodriques. 

Mr. I. B. Guy then screened one of his earlier films 
entitled "Happy Days", which was a record of some of 
the activities of the Gordon Institute. 
After the tea interval, a film lent by the courtesy of 

the French Consulate, entitled "Cinema Lumiere" was 
shown. This film covered the beginnings and the develop 
ment of the motion picture from the very early days. 
This was a sound film, but as the dialogue was in French, 
a specially prepared English commentary was read by 
our chairman, Mr. R. Rodriques. 

L. Gordon. 

GERMISTON CAMERA CLUB 
The Cine Section had its usual meetings in December 

and January, with a most entertaining and informative 
talk in December by Mr. Collins of the East Rand C.C. 
The talk was entitled "My Exposure Meter-Biggest 
liar in Africa" and the speaker demonstrated and explain 
ed various errors to which exposure meters may be prone 

e.g. zero error, error if meter not held level, and drew 
attention to circumstances when the exposure indicated 
had to be modified in accordance with the appearance 
of the principal object in relation to its surroundings 
which also influenced the exposure meter reading. 

At the Cine meeting on the 2nd February, Mr. A. 
Cooper from Johannesburg gave a talk on photography 
in the game reserve and answered numerous questions 
in this regard. Mr. Cooper makes a hobby of adapting 
sundry lenses to fit his cine and the results of this were 
evident in the Game Reserve film which he screened. 
The camera work was generally outstanding and all 

were impressed with the exceptionally large portion of 
the frame taken up by the animals o: birds concerned. 
Mr. Cooper gave particulars of the lenses used for a 
number of shots; the lenses went up to r focal length 
and gave excellent definition and "magnificent close 
ups." 

This was followed by the screening of beginners' films 
for rating and criticism by the judges who were particular 
ly severe of the first film by Mr. S. G. McCullough the 
chairman of the Still section, but the final rating was 
exceptionally good for a Beginner at 58%. 
The Cine Section under the leadership of Dr. B. 

Pappin and his sub-committee are irrepressible at 
present and have well attended informal meetings on 
the second Thursday of each month at Peter du Tait's 
residence. 

W. D. Fotheringham. 

JOHANNESBURG AMATEUR CINE CLUB 
Address: P.O. Box 11180, Johannesburg. 
Meetings: 2nd Monday Monthly-A.T.K.V. Hall. 
Secretary: Telephone 22-0494 (office). 

THE success of the 8 mm. "Films of the year'"' evening 
has been most gratifying to those whose efforts 

made it possible. This is probably the start of an annual 
feature which will lift the 8 mm. users to a higher plane 
alongside their bigger brothers with the 16 mm. cameras. 
Once again the whole exhibition consisting of three 
separate evenings of films viewed by about 2,500 people 
has run smoothly, and with its object of exhibiting the 
premier films entered in the club competitions to all 
those interested in Amateur Cine work has been an 
unqualified success. 
The annual general meeting of the club will be held 

on the 12th March, at which meeting a programme of 
both 8 mm. and 16 mm. films will be shown by the 
Pretoria Cinematography Club; this exchange of pro 
grammes by the two clubs has become a popular annual 
feature. 

A short film competition with the Subject- "A Stitch 
in Time Saves Nine" with entries from the different 
organised groups within the club will be judged by the 
audience by popular ballot vote, at the April meeting of 
the club. 

KRUGERSDORP CAMERA CLUB NOTES 

THERE were two meetings held in January. The 
first being the 8 mm. and beginners competition, 

the second being the 16 mm. and "Film of the Year" 
competition. 
The new committee was elected at the first meeting, 

and although it still consists of a large number of the 
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old committee, it is indeed refreshing to note an influx of 
new blood. 
The last year has seen great strides made, in so far as 

the Club's progress is concerned. One of the most 
satisfying aspects of this, is the vast improvement in the 
standard of the Cine films. This improvement was 
particularly noticeable in the beginners and 8 mm. 
section. If the beginners go on at this rate, some of the 
old timers in the Advanced Section will have to watch 
their laurels. 
It was also very pleasing to note the fact, that the 

beginners are paying more attention to the "Story 
Telling" aspect of film making. It is not always necessary 
to have the best equipment and miles of Kodachrome, 
to make a successful film. A good imagination coupled 
with the ability to tell a story smoothly, count a great 
deal more than expensive equipment. 
Here are the results of the Cine Competitions. 

Beginners: 
8 mm.: Mr. Marnewyk 

16 mm. : Mr. Cooper 
Mr. Yelland 

(Gold Award) 
(Gold Award) 
(Gold Award) 

Open: 
8 mm. : Mr. V. D. Walt (Gold Award) 

"Best Film of the Year" Mr. Eric Robb. 
H. T. Stanley. 

~lembership Drive 
A. Rosewitz, (Chairman, 

Membership Committee,) 
P.O. Box 757, 

JOHANNESBURG. 

Keep a camel hair brush in your camera case and use 
it to clean out the inside of your camera each time you 
take a film out. See that you don't leave a loose hair 
stuck on the frame. 

W. J. Patterson 

THUMB NAIL SKETCH ON A. ROSEWITZ 
(Johannesburg) 

MR. A. Rosewitz is Manager of a large and well 
established photographic firm in Johannesburg. 

He is well-known in all photographic circles in the City 
for his intense personal interest in Club and Society 
activities. I doubt whether he has taken a picture in 
his life but he never misses a photographic meeting or 
exhibition, consequently his knowledge of photography 
is extensive. 

He is one of the "back-room" boys who are so valuable 
to our photography, and no wonder P.S.S.A. appointed 
him to the most important post of Membership Chair 
man; his unbounding enthusiasm for this work is an 
inspiration at all times to those who seek his advice. 
His advice is frequently sought on those ticklish matters 

which photographers themselves seem incapable of un 
unravelling, for he is a quiet personality with a jovial 
outlook on life. He is always ready to lend a hand, and 
nothing is too much trouble for him. 
As Chairman of Membership for P.S.S.A. he has done 

an outstanding job often in the face of difficulties which 
might easily have proved major obstacles to others. 
His initiative and hard work is responsible for the mem 
bership which has been built up in such a short while 
and is nearing the 700 mark. 

QN the eve of 
our Member 

ship drive may I take 
the opportunity of 
giving you a short 
resume of our 
activities. The new 
Membership 
brochure will be 
issued shortly and 
will give you plenty 
of information on 
the workings of the 
Society and the 
facilties offered to 
members and clubs. 
Naturally I am in 

favour of this campaign, and there are three elements 
to consider-beginners, the happy Snap-Shooters, who, 
by the way have been the backbone of our hobby during 
the war as well as in peace-the jolly go-lucky fellows 
testing all new ideas and gadgets and the well-advanced 
workers-but we need them, all THREE, because they 
enjoy photography in their own individual way. 

Membership of the P.S.S.A. began at the Durban 
Congress in July 1954, and at the end of October 1954 we 
closed the first chapter of our work with 316 Foundation 
Members. To-day I am proud indeed to say that we 
reached Member No. 655, of which 55 are Clubs and 
Societies from Kenya, Belgian Congo, Rhodesia, 
Mozambique right down to the Cape. New members 
were signed on at an average of one per day-so far 
so there MUST be many, many satisfied P.S.S.A. 'ers 
on the African Continent and I must confess, it is some 
thing which I feel should rather GROW than be made. 
I am making this special Easter appeal to YOU to 

get just ONE more friend to join our Society-give him 
the Membership as an Easter gift or perhaps for his 
birthday present-but get him. We ALL want a bigger 
organisation which is so essential to us-with more and 
more facilities for the MEMBERS AND CLUBS. 
I can assure you, my friends, P.S.S.A. is in my heart 

and here is something that you can do-to help me to 
build up our circle with ideas and a higher standard 
equal to Overseas Societies ! 
I am expecting a flood of applications and let me 

repeat our Motto: "EVERY MEMBER GET A 
MEMBER". 
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ROUND THE ~LIJBS 
ALBANY PHOTOGRAPHIC SOCIETY 

THE monthly meeting-held in the M.0.T.H. Hall, 
High Street, Grahamstown, on Tuesday evening 

14th February 1956-was very well attended. 
Mr. Rex Butler, the chairman, announced the results 

of December's "Christmas Card" print competition as 
follows:-lst Mr. Jack Duffield, 2nd Mr. Aubrey Baines 
and 3rd Mr. Charles Tanner. 
Prints handed in for the current months print compe 

tition "Landscape" were then briefly criticised by Mr. 
R. G. Hawkins. 
As the main item of the evening was to be practical 

portraiture, Mr. Rex Butler-who is the Society's 
leading worker in this field-gave a short talk and demon 
stration of posing and the placing of the photoflood 
lamps. 
Mr. Butler commenced by saying that portraiture was 

really quite easy, as you could do it in your own home 
and that it was also easy to get models. It was also an 
extremely interesting branch of photography as there 
are so many types of faces and different characters that 
one could try to portray. You do not need a large num 
ber of lamps either, said Mr. Butler, as one could obtain 
a large variety of different effects by using only two 
lights, one as the main light and the other as a fill-in. 
Just as the compositional rule of thirds was a sound 
one in pictorial work, so also it was a good rule to follow 
in lighting the model's face, one should have two-thirds 
light and one-third shadow, or vice-versa. The lamps 
should be placed so that the contrast between the high 
lights and the shadows is not too great to be printed on 
normal enlarging paper. For older people and men one 
could use a more contrast-lighting, while for the very 
young an almost shadowless lighting was more suitable. 

Members of the Society were then invited to come 
forward and try their hand at photographing the three 
models, who had so graciously agreed to pose, while 
Mr. Butler stood by to give any help and advice that 
was required. 
The majority of the members took advantage of this 

off er and in no time tripods were set up and a variety of 
different types of cameras were clicking away. 
The Society's most grateful thanks is due to the three 

models, Mrs. Dulcie Ehman, Mrs. Constance Sharpe 
and Miss Cicely Bouwer, who proved to be such patient 
and understanding models. It is really quite an ordeal 
to sit in front of the photoflood lamps for long periods, 
and in spite of the weather being overcast the next day 
the three ladies mentioned sported a most becoming 
suntan. 
Tea and light refreshments were served as usual to 

bring to a close a most successful evening. 
Aubrey D. Baines, 

Hon. Treas. and Publicity Officer. 

BLOEMFONTEIN PHOTOGRAPHIC AND 
CINEMATOGRAPHIC SOCIETY 

Still Section Meetings: Every 2nd Wednesday of each 
Month at 8 p.m. Martin Gibbs Studio, Maitland Street. 
Cine Section Meetings: The last Wednesday of each 

Month at 8 p.m. Alliance Francaise Hall, St. Andrews 
Street. 
We will be pleased to welcome visitors who may be 

in Bloemfontein. 
Enquiries : Phone 6288 Office Hours. 

AT our January Still Meeting Mr. Barry, the judge for 
the Current Club Competitions, complimented the 

exhibitors on the quality of the prints sent in. The 
Judge's criticism of each print was very constructive 
and of value to each member of the club. 

The Club can be justly proud and encouraged by the 
generally greatly improved standard set by the exhibitors. 
The Meeting closed after a number of members 

holiday colour slides had been shown. These were 
enjoyed by all especially those of us who had not been 
fortunate enough to have been on holiday. 
The February Meeting of the Still Section was particu 

larly interesting as we had Mr. Nicol from East London 
with us. He gave a very encouraging and interesting 
talk entitled "My Story" followed by some of his prints, 
among them some accepted on various Salons. We were 
most fortunate to see these prints and hear how they 
were made. A very special thank you Mr. Nicol. 

CAMERA PICTORIALISTS OF JOHANNESBURG 

WE appear to have had a relatively quiet month 
I say relatively, because most of us seem to be 

waiting for the curtain to go up on The Underwood Col 
lection, and either holding back on our own efforts or 
simply still in bottom gear due to the prevailing torrid 
weather! 
As one of those who couldn't wait for Underwood 

Portfolio to reach Johannesburg we used our "loaf" 
and had a preview at Vereeniging Club's show. At that 
"preview" a couple of us collected the full gen. on each 
print; details such as process, film speed, filters, awards; 
conditions under which it was taken have all been logged 
for future reference. Of course, one realises full well that 
this will in no real way assist us in obtaining that Quality 
which is Mr. Underwood's hall-mark. Neither will it 
give us the ability to cover Pictorial, Marine, Still 
life, snow scene etc. and be a past master in each class! 
They are everyday pictures of everyday scenes-with 
a difference! 
Looking at the prints, two or three things strike one 

quite forcibly. One is that apart from the snow scenes 
all of the photographs could have been taken within a 
mile or two of where one is standing when viewing them. 
Thirdly (and quite refreshingly)-there is no form of 
portraiture! Another is that they are each a masterpiece 
of Quality and masterly technique and w.e are anxiously 
awaiting our session with them, when once again the 
Pictorialists will be hosts to the Associated Photographic 
Clubs of Johannesburg at a print discussion. 

Our outing this month was as usual very well attended 
and after some discussion we headed for a war dance at 
one of the Mine Compounds. A war dance is the cine 
worker's line of country-but to try and compose a 
picture of these rhythmic, bouncing, chanting balls of 
human energy is enough to convince one that to hold 
a camera steady whilst suffering from St. Vitus' dance 
would be simple. There is always plenty of colour and, 
of course, a mine compound usually abounds with those 
characters who make such excellent material for candid 
shots--genre subjects etc. It is therefore quite possible 
that when we get down to print criticisms again we 
should find we have one or two "sticker" pictures. 

Speaking of print criticism reminds us that we have 
departed from our usual practice this month by not hav 
ing our Wednesday evening meeting for this purpose. 
We shall have our evening meeting for the express 
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have with us Mr. and Mrs. Nat Cowan of Johannesburg. 
They are spending a holiday at the Cape and when 
delivering a message of greetings from the President 
and other P.S.S.A. members in Johannesburg Mr. 
Cowan confessed to having made well over 100 exposures 
of Cape Scenes since his arrival just over a week ago. 
No doubt the results will appear at future salons. It 
was competition night for both prints and slides and the 
results were: Prints: Technical Architecture - 1st 
"Morgenster" by E. Vertue, A.R.P.S. 2nd "Broadcast 
Studio" by A. J. Musgrave Newton. 3rd "Hall at Alba 
Abbey" by J. Zive, A.R.P.S. Other subjects 1st "Garden 
Snail" by A. J. Musgrave Newton. Then there were 
four prints which tied for second place! These were 
"Mosaic" by E. J. Sauby, "Time goes by" by J. Zive, 
A.R.P.S., "Kruger National Park scene" by A. J. 
Musgrave Newton and "Impala" by S. J. Schultz. Able 
commentaries were given by Messrs. Eric Vertue and 
H. R. Lawleyltespectively. 
The Slide Competition was for "Home processed" 

and these were the placings-Monochrome: 1st "Chapel 
Cambridge" by J Zive, A.R.P.S., 2nd "Dawn" and 3rd 
"Lion Cub" both by A. J. Musgrave Newton. Colour 
slides: 1st "Morgenster" and 2nd "Arum Lily" both by 
Denis Sprenger, 3rd "Monument at Cambridge" by 
J. Zive, A.R.P.S. 

purpose of examining the Underwood Portfolio. Some 
feel we should have made this an additional meeting and 
had our usual meeting just the same--perhaps we should 
have done. 
Nat Cowan is still on vacation and his absence was 

felt at our last evening meeting and our outing. Nat is 
one of our King-pins and is soon conspicious by his 
absence. However, we understand he will be back 
soon and we trust that his trip to Cape has been pleasant, 
and that he remembered to give our compliments to the 
C.T.P.S. We also hope he didn't miss his Transvaal 
sky too much! 
The results of the 2nd Eastern Cape International are 

through and the Pictorialists are suitably represented. 
Kin we knew would succeed, but having seen so many 
versions of what is known as "The Parson Shot" we were 
pleased to hear that "The Sun and the Righteous" had 
at last found a decent title and a Salon wall. We 're 
anxious now to find out whether it was sheer fluke or 
not-because few of us saw the actual print which was 
sent to Uitenhage. 

CAPE TOWN PHOTOGRAPHIC SOCIETY 

AT our Meeting on the 1st February our President, 
_ Mr. T. Stafford Smith gave us a very comprehensive 

talk on display and presentation of films with particular 
reference to sound, and we enjoyed many examples 
of tape recording and had the details and difficulties and 
triumphs fully explained. Messrs. Sprenger, Taylor and 
Vertue each gave his experiences in this fascinating aspect 
of our hobby and the audience of 54 members and friends 
thoroughly enjoyed a most interesting evening. . Vote 
of thanks was ably given by Mr. A. C. J. Oakes. 
Wednesday, February 15th saw an attendance of 65 
members and friends and we were particularly glad to 

EAST LONDON 

THE past few months have proved very interesting 
to members of our Society. On Sunday 13th Novem 

ber about twenty-two members took part in a mos t 
pleasant outing to Stutterheim th e feature of which was 
the walk through the forest up to the big waterfall 
where photographs in difficult lighting conditions were 
taken. There is no doubt that we derived great benefit 
from watching some of our experts in action. Dr. 
Denfield gave a most interesting demonstration of the 
use of a reflector which was nothing more elaborate 
than a sheet of silvered wrapping from a packet of enlarg 
ing paper. He left this week for his annual trip to 
Basutoland and will no doubt be exhibiting some more 
of his beautiful native and landscape studies in the 
near future. 
The outstanding exhibit-the Pretoria Centenary 

Salon-was on view on the 19th and 20th November at 
Queenstown and several of our members attended. 

We held no regular meeting in December but had a 
social gathering at which some excellent films provied 
by the Vacuum Oil Company were shown. 
In January we enjoyed a most entertaining and 

instructive slide lecture with tape-recorded commentary 
"Cameos from my Scrap Book" by Vic. Haugaard. He 
was himself in charge of the projector and everything 
went without a hitch. 
Our Print competition in January was "OPEN" and 

was noteworthy for a bon mot whose perpetrator had 
better remain anonymous. In criticising Mr. Rhodes 
Tremeer's winning print of "Hands", the judge took a 
dislike to the obtrusive presence of a dead white flower 
and added that he could not make out whether it was a 
Rose or what it was. A voice from the Hall interjected 
"What does it matter, a 'Rhodes' by any other name 
would smell as sweet". 
Our colour section is thriving and we hold our first 

Colour Slide Competition in February. For the rest of 
the year we are hoping to alternate Colour Slide Compe 
titions with Black and White. Our Black and White 
subject for March is "Glamour". 

We wonder what Rhodes will make of that. 
Eric Gibb. 
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GERMISTON CAMERA AND CINE CLUB 

THE Still section held its first meeting of the New 
Year on the 19th January when there were thirty 

members and visitors present and twenty-four prints on 
the frame for the monthly competition. 
The meeting took the form of a detailed commentary 

on each of the competition prints by Mr. A. Davis and 
Mr. S. G. McCullough. This proved most informative 
and constructive as Mr. McCullough concentrated 
chiefly on the technique and quality of the prints, giving 
valuable advice on how their shortcomings could have 
been avoided while Mr. Davis concentrated on what the 
various Authors intended to portray, assessed the 
extent to which they had succeeded and pointed out how 
greater success could have been achieved. 
This was greatly enjoyed by those present and numer 

ous questions were asked and answered. 
Twelve awards were made in the Beginners and one in 

the Intermediate section which was a good percentage of 
the 24 prints exhibited and testified to the industry of 
members during the Christmas recess. 

MODDERFONTEIN CAMERA CLUB 

THE executive body of the Modderfontein Camera 
Club suffered a grievous blow when its Chairman 

and Vice-Chairman were forced to resign their official 
offices due to business transfers. 
Messrs. A. de Beer and D. Gosnell had served on the 

committee since the inauguration of the Club three years 
ago and their Joss will be keenly felt. However the blow 
was softened somewhat by the nomination and accep 
tance of two more of our stalwarts. Mr. Vic Sharpe and 
Mr. Mike Marder, who have both been connected with 
the Club since its beginning, were nominated and 
elected, and accepted the office of Chairman and Vice 
Chairman respectively. 
To complete this "cabinet shuffle" the office of Club 

Treasurer, vacated by Mr. Vic Sharpe on his elevation 
to the chair, was filled by Mr. P. J. Du Preez, one of our 
standing committee members. 
In order to provide a change from the normal monthly 

meetings an evening's film entertainment was "laid-on" 
by the Shell Oil Company for the month of December. 
About 120 people attended and an enjoyable evening was 
spent. 
The annual exhibition of the Modderfontein Camera 

Club was held in January when members' prints and 
colour transparencies were on show. The entries were 
judged by Dr. A. D. Bensusan and Mr. Harry Hayward 
who gave us some very interesting and helpful critiques 
put over in a very stimulating and entertaining manner. 
The evening was thoroughly enjoyed by the thirty-odd 
people who attended. 

C. A. Hussey. 

For Good 
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and 
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Whysall's 
68 WEST STREET DURBAN 

Ask for new Illustrated catalogue 

week, our part being to help out with the Hobbies Part 
of a very promising Exhibition. Should any of the Clubs 
on the East Rand feel inclined to help us with Prints 
for this Exhibition, we should be only too pleased to 
accept this help. The Box No. 252 Springs, is being 
used for all information, so, all East Rand Photographic 
Club members please make a note of it! This Exhibition 
will be from 17th to 20th April. 
The meeting ended with a very fine demonstration by 

Mr. P. Vermunt on "Corrective Make-up"". We owe 
much more than thanks to Miss Jill Heath who very 
sportingly offered to be the model for "correcting", 
though of course she did not need it by far! 

G. Smith. Hon. Sec. 

SPRINGS CAMERA CLUB 

AT the meeting held on Feb. 1st we made our final 
arrangements for a visit to Elands River Game 

Sanctury on Sunday, Feb. 19th with, of course, a Game 
Officer. 
This meeting ended with a fine lecture by Mr. T. 

Briggs on "Printing and Processing." 
At the meeting held on 8th February, we were pleased 

to announce that we have made arrangements to Show 
the Underwood Collection in the SPRINGS LIBRARY, 
from 2nd to 9th May. 

Since then we have been requested by the local Round 
Table to assist them with their activities for youth 

UITENHAGE CAMERA CLUB 
AnnuaJ Genera) Meeting. 

THE Annual General Meeting was held on the 14th 
Feb., 1956. The President's report was well received 

and loudly applauded as was that of the Treasurer. 
The club is in a sound financial position and membership 
is as well as can be expected. 

Mr. Jack Robinson was re-elected President for his 
3rd term. 
Mr. Bob Cells was elected vice-president and Hon. 

Treasurer. 
Bob Klem was re-elected secretary, much against his 

wishes. 
Martin Le Page and "Potty" Potgieter are the Com 

mittee members. 
Competitions. 
During the year 143 prints were entered for compe 

titions. Judging for the best prints of the year was done 
by Mr. Victor Hougaard who was here from East London 
to assist in the Judging of the salon. 
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Results as follows:- 
Cup Author 

Reg Bacon Trophy Bob Klem 
Merlyn Cup Bob Cells 

Progress Trophy Rodney Dare 

Print 
The Mailboat 

Sunshine Shadow 
and Silhoutte 
The Lounge 

2nd Eastern Cape International Salon. 
171 Entries consisting of 700 prints from 24 countries 

were received. These being very satisfactory totals for 
our first "International." 
The 3 judges, Mr. John Champion, F.R.P.S., F.R.S.A., 

Mr. Jack Arnold, A.R.P.S. and Mr. C. V. Haugaard 
all expressed the opinion that the standard of work 
submitted was very high and that anyone having a print 
accepted could be justly proud of themselves. 
It is our intention that the Eastern Cape International 

Salon shall become one of the major salons in this 
country. 

A special vote of thanks is due to Denis Sprenger 
and the Cape Town Photographic Society for the splen 
did way in which they co-operated with us in the for 
warding of prints from the Cape of Good Hope Salon 
and for the many valuable tips which they offered us. 
The Salon will be seen in Uitenhage from the 27th 

Feb. to the 3rd March in the Town Hall and then in 
Port Elizabeth from the 5th to the 10th March and in 
Grahamstown from the 19th to 25th March. 

This salon will be of invaluable assistance to photo 
graphers in the Eastern Cape, which area up to now has 
been barred as far as good photographs were concerned. 

We hope that it will be an inducement to all amateur 
photographers to inprove their work, as well as of great 
culture and artistic interest to the general public. 

Bob Klem 

VEREENIGING PHOTOGRAPHIC SOCIETY 

ON 28 January the Society held what is probably its 
most successful evening, when about 70 people 

turned up, almost overwhelming the Secretary. It was 
a special night for the purpose of displaying the pictures 
taken at the glorious Outing on the Vaal River on 27 
November. Our hosts of the time, the Eligwa and Loch 
vaal Aquatic Sports Clubs became our guests, and it 
was indeed a happy gathering 
The following were shown: 

16 mm., Mr. M. Loizakos. 
8 mm., Messrs. E. H. Campbell and J. Ridley. 
Slides, Messrs. W. E. Stewart, A. D. Bensusan, 
W. H.J. Andrews and E. Hepple. 

There were about 60 stills pinned to the boards. A 
team of experts headed by Dr. Bensusan, commented 
on the fine display. The unanimous opinion was that 
the pictures aally expressed the pleasurable mood of 
the Outing. A mild criticism of a jolly picture of Skipper 
Ridley and Mr. Hepple was that it lacked punch. "Did 
you say paunch or punch?" came from the audience. 
The cine of Mr. Campbell, with shots of different persons 
enjoying their picnic lunch, was most hilarious. Some 
of the boatmen had done very well indeed with their own 
show of photographs. 
As a gesture of appreciation many of the members 

of the Society handed their pictures to the Clubs. It 
was suggested by the Committees of the Clubs that the 
Outing be an annual event, and our Chairman, Mr. G. A. 
Spence, returned thanks for their hospitality. 
The Arthur M. Underwood Portfolio was also on 

display, and much admired. 
Kodak Ltd. have kindly presented the Society with a 

handsome floating trophy for its cine section. A meeting 
of all cine enthusiasts will be called shortly, and this 
section organised properly. 

A. Harber 
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Never 
before 

• • • 
has a reasonably 
priced camera com 
bined so many out 
standing features as 
the PROMINENT 35 mm 
precision model for the dis 
cerning amateur. Its full range of 
colour-corrected, high-efficiency 
lenses, the Synchro-Compur 
shutter with speeds up to1/.500 sec., 
-fully synchronized for all kinds 
of flash bulbs and electronic 
flashes-give you perfect results. 

Additional PROMINENT features 
Coupled rangefinder. Coupled 

film transport and shutter cocking 
mechanism, Film 'memory' and 
automatic frame counter. Double 
exposure lock and self- timer. 
Aperture click-stops and far-and 
near-zone focusing settings. 

Voigtlander service stations all 
over the world. 

because the lens is so good 

The comprehensive 
range of anastigmatic 
lenses which comprise 
the unique PROMI 
NENT S y s t e. m : 
Choice of more lenses 
of standard 50 mm 
focal length: 
COLOUR - SKOPAR 
f /3.5 normal-speed lens 
UL TRON f/2 high 
speed lens of extreme 
efficiency. 
NOKTON f/l.5 the 
fastest-for the amateur 
with professional am 
bition. 
100 mm TELOMAR 
f/5.5 a telephoto lens 
with reflex housing. 
Telephoto D YN ARON 
f /4.5 focal length of 
100 mm offers pinpoint 
definition. 
Wide-angle SKOPA 
RON f /3.5 63° angle 
of view, directly coupled 
to range-finder. 
Complete Ii ne of filters, 
close-up attachments, 
copying and micro 
scope equipment. 
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