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PRETORIA Congress fills a glorious page in our 
photographic history and to the organisers it must 

be very gratifying to look back on the hours of pleasure 
they gave to so many of us. To those who have not 
yet attended Congress I can only express the hope that 
you will not delay the pleasure indefinitely. The camra 
derie is something to be experienced and then there 
is Congress itself! Pretoria laid on a delightful banquet 
and the following evening the feast was continued when 
we all descended on Professor and Mrs. Wiehahn for 
a braaivleis. The highlights of Congress will be dealt 
with elsewhere. 
This issue contains the first Motion Picture Division 

section and to this new body we extend greetings. We 
know that you will foster the growth of that lusty infant, 
P.S.S.A. 

It should not happen that anything gets into the Journal 
without the Chairman first having read and passed the 
paragraphs and words but when one of the committee 
and the printer co-operate how can it be avoided? 
Perhaps Denis will tell you one day just how it happened'. 
To fellow Oscar, Rosie Rosewitz, I offer my congratu 
lations but I know that nothing will please him more 
than to pass on his slogan "EVERY MEMBER GET 
A MEMBER." Could anything be easier? Surely we 
all know someone who is interested. 
This issue also carries our first pictorial supplement. 

Your committee with the assistance of Fred Harris have 
ambitious plans for the Annual next year of which this 
is but a pointer. 
This will be our first Christmas together and to you all 

the Committee extends greetings and good shooting 
in the New Year. To those who have been so close 
to us a special cheer: Kin Bensusan whose enthusiasm 
is always a tonic; Joseph Denfield whose regular contri 
butions are a source of great encouragement and whose 
special fielci is giving pleasure to so many; Fred Harris 
who is helping those who have not the experienced 
workers to turn to for help; Nat Cowan who takes care 
of the advertisers without whose help this Journal is not 
possible; the many contributors and corresponcients who 
give so freely of their time and knowledge and to the 
many, many reaciers from Uganda to the Cape, U.S.A. 
and New Zealand who have cabled, telegraphed and 
written their encouragement and approval-to you all 
A MERRY CHRISTMAS and A HAPPY NEW YEAR. 

Alie heil vir ·11 geseende Kersf ees en 'n voorspoedige 
Nuwe Jaar. 
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ILFORD CONTACT PAPER 
For same-size prints full of snap and 
sparkle. Available in Glossy, Cream 
Glossy and Satin surfaces. 

ILFORD BROMIDE PAPER 
For high-quality enlargements. Supplied 
in a wide range of surface, and contrasts 
to suit every type of subject and negative. 

ILFORD PLASTIKA PAPER 
For use when the subject demands a 
rich and responsive medium. There is 
a choice of surfaces, textures and tints 
to satisfy every taste 

ILFORD MULTIGRADE PAPER 
Foz printing all types of negatives, hard 
or soft, thin Dr dense from one box of 
paper. In Glossy and Velvet Stipple 
surfaces. 

There's nothing like an llford 
paper for giving full and 
positive expression to the 

negative image 

ILFORD PAPERS 
CONTACT I BROMIDE I PLASTIKA I MUL TIGRADE. 

Available from 

All Photo Dealers and Chemists 
Made in England by 

ILFORD LIMITED . ILFORD I LONDON: 
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PRESIDENTIAL NOTES 
by Dr. A. D. Bensusan, F.R.P.S., F.P.S.A. 

On Vacation in Basutoland. 
1""HERE are several significant points which emanated 

from the Pretoria Congress-the first Congress 
under our own P.S.S.A. banner. 

Undoubtedly a magnificent spirit prevailed amongst 
the representative gathering from as far afield as Uganda, 
Northern Rhodesia. the Cape, Natal and 0.F.S. There 
was a unity, at the General Meeting especially, which 
must surely have been an eye-opener for any who hold 
memories of previous attempts at photo. co-operation on 
a National scale, a unity which was something far beyond 
our most optimistic day-dreams, a spontaneous desire to 
pull together, a genuine understanding of each others 
problems, and a spirit which will herald great things for 
our photography in the years ahead. There is no question 
of doubt that we have now turned the corner in our 
photography and bright pasturelands lie ahead, splashed 
with the brilliant sunshine of "South Africanism" as 
typified in our National motto "Eend rag maak mag" 
"Unity is strength." 

It is still almost a mystery to me how quickly and effec 
tively the General meeting managed to solve many 
problems which have perplexed the Directors in months 
of deliberations. What a sedative effect those Pretoria 
cups of coffee must have had upon us! 
The second feature was the magnificent organisation 

of the Congress itself, and a programme of photography 
such as we have never before known in our land. Being 
privileged to see what may be termed a world premlere 
of S. Africa» new publicity film, listening to the cream 
of lectures and speakers on a variety of photo topics, 
and having as our guest one of the greatest personalities 
of Cinernatographv today is indeed a privilege which 
we shall treasure all our lives. Those who missed this 
"Command Performance" have really missed something 
which may be many many years before it is again repeated. 
It is not the Quantity but rather the Quality which 
counted in every respect. "Congratulations" is too 
mild a word to convey to our Vice-President Dr. Jan du 
Toit and his Pretoria Congress Committee. Would it not 
be better to use the words of our Cape Town Vice-Presi 
dent, Robert Bell, to sum up the Salon and Congress? 
"Pretoria has set a standard which we shall find diffi 
cult to equal." 

Motion Picture Division. Our Articles of Association 
specially included the words " ... Photography and 
Cinematography" wherever appropriate, rather than 
presume that "Photography" adequately embraced all. 
In our modern world, both Still and Cine join hands, 
and so in our P.S.S.A. the time has come to link these 
two cousins under the same roof. Charles Rosher 

has brought home to us the importance of such a link 
and I am pleased to announce that a Motion Picture 
Division has now been inaugurated, under the Temporary 
Chairmanship of Dr. Julius Sergay of Johannesburg. He 
has been closely associated with National movements in 
other spheres of activity and as a prominent Amateur 
Cinematographer we would indeed be fortunate to have 
him steer this Division. There is plenty of hard work 
ahead and he is already assembling a representative Com 
mittee from all over the country. Elsewhere in this journal 
we shall read of some of the programme which is envisag 
ed, and we can ponder too over the enormous potential for 
this new Division, not only for the furtherance of Cine 
matography but also for the building of P.S.S.A. into an 
even greater body than it is at present. Chas. Rosher at 
Pretoria Congress said he envisaged the day when our 
P.S.S.A. would stand second only to the P.S.A. and the 
Royal in the world of photography. We certainly have a 
great future ahead of us! 

Greetings. May we end the year on this happy note, 
and pass good wishes for the Festive Season and for 
1956 to all our members and readers. May we say too. 
how much we are looking forward to our I 956 Congress 
in Cape Town. 

"Should I rather wait ? " 
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is the effective blending of music as a background to your films. 

The L. P., of which a very wide variety is available to the public, 
has become exceedingly popular among CINE-CAMERA enthusiasts 
and the L.P. record plays a great part in the screening of both Amateur 
and Professional films, providing up to 30 minutes continuous background 
music per side. 

When making your selection there is no finer choice than 

DECCA L.P. 
the only Long-Playing record which gives you ffrr---your guarantee of 
true high fidelity. 

ON SALE EVERYWHERE 

33, Hout St., 

CAPE TOWN 

PH. 2-7600 

The Finishing Touch to 

Cl NE.- CAME.RA 
technique 

GALLC. 
(AFRICA) LTD. 

West St., 
DURBAN 

PH. 6-0614 
6-1981 

TRADE H~QUIRIES: P,O. BOX 6216, JOHANNESBURG. P,O, BOX 2660, CAPE TOWN. P.O. BOX 1583, DURBAr--:. 

P.O. BOX 144, PORT ELIZABETH BULAWAYO NAIROBI 
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PRINT CRITICISM 
By Fred C. Harris, F.R.P.S. 

A PPROACHING STORM by 
l.. M. C. Margetts , is a landscape 

which is typical of the Transvaal, for 
this kind of sky is not seen with 
regularity in other parts of the Union. 
It is a sky which is made for the 
pictorial photographer, for all he 
has to do is to find a landscape to 
put below it and then to use a bit 
of reducer or reinforcement or both 
in order to make the land and sky 
harmonise into a pleasing and 
unified composition. How has Mr. 
Margetts fared in all these respects'? 
Firstly, I think it will be generally 
agreed that he has been singularly 
fortunate in securing an excellent 
sky and a good landscape, but I am 
frankly worried about the placing 
of the farmhouse. It is almcst 
exactly in the middle and I don't 
like it there. I know it can be said 

that it must be regarded as but a 
part of the light area which is placed 
as a whole in a very good position, 
but I am not so sure that that 
argument can be supported in this 
case. A house of any kind denotes 
human habitation and when it is of 
a pleasing shape and is strongly lit, 
as in this case, it obtains an import 
ance and an individuality which 
cannot be merged into a patch of 
moderately bright middle distance. 
In this case its position is further 
emphasised by the strong pointer of 
the piece of low cloud on the right. 
All these factors emphasise too 
much the central position of the 
house. The controlling of the tone 
values in the landscape has been 
delightfully done and is an object 
lesson to all less advanced workers. 

I am not, however, quite as 
satisfied with the sky. The author 
has carried the brilliantly lit clouds 
near the horizon into a majestic 
sweep which goes up the right hand 
edge and across the top, but it looks 
a little too unreal. It may appear 
somewhat better in the small repro 
duction, but the 20" x l611 print 
which I have in front of me is 
disturbing. This bright sweep is too 
perfect and unbroken to be true, and 
of course it is not true. These two 
points which I have criticised can 
both be· corrected by trimming and 
if it were my own print I would have 
no hesitation whatever in taking 
IV o!f the left-hand side and I½" 
from the top. As such drastic 
trimming gives the immediate fore 
ground a prominence it did not have 
before, l would remedy this by 

The 
Approaching 

Storm· 
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taking off a bare l" from it. This 
reduced print not only gives a 
stronger composition but it results 
in a longer format which, I think, 
suits the subject better. It may be 
argued that long narrow prints are 
more suitable for peaceful subjects 
than for storm, but is not this 
picture rather of the stillness before 
the storm, and as such, I think, its 
new shape fits it well'? The author 
will probably disagree '~ntirely with 
my suggestions, and so. I am sure. will 
many readers, but that is one of the 
beauties of art, for if our tastes were 
exactly similar, an art exhibition 
would be a most boring thing. 
The second print this month is 

"RENDEZVOUS" and is by 
Gordon Maddox. Firstly, I must 

comment on the very excellent re 
production of the building. Al 
though eye-level has been placed 
very low, the verticals have been 
admirably kept and the resulting 
effect is one of great dignity. Light 
ing has been well chosen and well 
rendered, the two columns thus 
forming very strong features. Their 
strong vertical nature is well offset 
by the horizontal line of the channel 
jointing to the quoins on the left and 
by the steps at the bottom, and 
these latter also form a very good 
foundation for supporting the mas 
sive columns. The detail between 
the columns is very well rendered 
on the original, though I doubt it will 
all reproduce well. I also like the 
reflected light on the window which 

Rendezvous 

acts as a good foil to the darkness 
of the doorway. 

I am not. however, so happy about 
the figures. Firstly, the figure of the 
man has been placed immediately 
below one of the columns, and he is 
therefore visually supporting the 
massive weight above him. It would 
have been much better had both 
figures been placed slightly to the 
left-i-perhaps so that the centre line 
of the man fell just within the left 
hand edge of the column. This slight 
adjustment would. I think, improve 
the position of the group, but l am 
still worried about the connection 
between the title and the attitude of 
the two figures. Rendezvous sig 
nifies a meeting place of two friends 
and should be interpreted as a ver , 
pleasant event. whereas these two 
people give me the impression rather 
of a nagging wife laying down the 
law to her henpecked spouse. Of 
course I know I am entirely wrong. 
but that is surely the first impression 
created by their attitudes. Would 
it, perhaps, not have fitted the title 
better had the woman been placed 
to the left of the left-hand column 
whilst the man was mounting the 
steps (moving from right to left) in 
order to meet her'? One would have 
to be careful to avoid duality of 
interest, but with proper spacing 
and attitudes I think it could be 
achieved. Alternatively, I think 
another title should be used. Before 
leaving this print I would like to 
point out how useful is the sunlit 
pilaster base on the extreme left-hand 
edge of the print at the top of the 
steps. It acts as a repetitive note 
and also serves to break the other 
wise monotonous thin dark rectangle 
stretching from the top of the print 
down this edge. 
Our hobby is used primarily for 

pictorial and record purposes. but 
it can be put to other uses as well 
and our third print this month is 
something quite new. NATURAL 
STONEWORK by G. R. Peterson 
is a cover for a University thesis. 
Mr. Peterson is a student at Cape 
Town University, and the subject 
of a thesis he had to write was the 
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use of natural stonework in buildings. 
The work he produced was, of course. 
well illustrated by diagrams and 
photographs, and he then decided 
that the camera could be used to 
produce a cover to the finished work 
as well as for ordinary illustrations. 
I think it will be agreed that the 
result is singularly successful. Firstly. 
he has chosen a block of stone of 
interesting shape. and this is a very 
necessary feature. for a cover should 
not only protect its contents but 
should also create interest. Having 
chosen the block. the next thing is 
to place it and light it in a pleasing 
manner. and here again this has 
been well done. A very strong 
diagonal line has been made and 
it has been emphasised by repetition. 
texture and its curved surfaces. It 
has been offset by the strength of the 
opposing diagonal of its top surface 
and by the cross line halfway down. 
The strong line in the upper right 
hand corner at the junction of the 
light and dark areas is unfortunate 
and should be avoided by darkening 
down the highlit portion. I do not 
object to the heavy unrelieved 
shadow areas in , iew of the purpose 
to which this print is put, but I feel 
a little more contrast in the faces 
of the stone would have emphasised 
the texture and made the result just 
a little crisper. The position of the 
lettering and the quiet dignity of it 
have been well chosen. It has been 
most interesting to find this example 
of a use for our hobby. Natural Stonework 

WALLETS (with crest) 
for 

P.S.S.A. MEMBERSHIP CARDS 
3/9 

NAT COWAN'S OR TECHNICO 

P.S.S.A. 
BLAZER BADGES 
Beautifully Designed 
in Braided Wire 

65/- 
NAT COWAN'S OR TECHNJCO 

If you have not yet received your P.S.S.A. membership Card. write to 
Mr. A. Rosewitz, Box 757 Johannesburg. 
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Our Specialities: 
Lighting EqnipJDent 

PHOTAX---Single Flood Unit, with 
I O" Reflector . . . . . . . . . . £6 15 0 

PHOT AX--Twin Flood Unit, with 
I O" Reflectors £13 18 6 

PHOTAX---8 0 0 ML 1 G H T~-The 
most Versatile Lamp on 
Telescopic Stand . . . . . . . . £ I 4 15 0 

''EVERYTHING f'OR PHOTOGRAPHY'' 
Stockists of': 

Photographic Materials 
and Cameras, Scientific 
Instruments and Photo 
graphic and Industrial 

Chemicals. 

THIRD FLOOR 
ST ATE BUILDINGS, 

Cnr. Kruis and 
Commissioner Streets, 
JOHANNESBURG 

P.O. Box 757, 
Tel. 22-1389 

PRADO 150 
miniature projector for 
the home with 150 

watt lamp. 

PRADO 250 
?5 mrn. with 250 watt 
lamp for larger rooms. 

PRADO SOO 
blower-cooled. 500 watt 
for halls and lect me 

rooms. 

PRADO 66 
250 watt lamp and for 
2l 2l' transparencies. 

PROJECTORS 
FOR 

COLOUR 
SLIDES 

SEE THEM DEMONSTRATED AT YOUR LEICA DEALER 
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t•o,·tfolios, Print ('ollt•etions anti 
Exhibits (;0111111ittee Notes 

Dr. Joseph Denfield, A.R.P.S. (Chairman), 4 Turnberrv Avenue, East London 

THE Hong Kong Photographic Society is without 
doubt the most successful society in the field of 

pictorial photographic art, and this is in no small way 
due to the inspired leadership of its President, Francis 
Wu. F.R.P.S .. F.P.S.A., but I know that all South 
African photographers will be surprised to learn that the 
founder and the first President of this renowned Society 
is living in East London. He is Walter Essex-Clark, 
A.R.P.S .. and it is due to the spirited enthusiasm imbued 
by him that this Society was first conceived. From a 
small group, the membership grew from its formation in 
1938, to the figure of 42 in 1941. In December of that 
year the Colony fell to the Japanese, and in the Intern 
ment and P.O. W. Camps, Walter Essex-Clark with others 
organised regular photographic classes, sponsored group 
discussions and kept photography alive. Walter is a 
friend of mine and I have prevailed upon him to write 
an article on the early history of the Hong Kong Photo 
graphic Society for Camera News in the near future. 
To-day their membership is nearly 300, and the 
records show that nearly all top winners in International 
Salons all over the world are photographers from 
Hong Kong. Moreover, among the list of "Who ·s 
Who in Pictorial Photography 1954", the first four top 
ranking exhibitors are all from Hong Kong. In the 
first half of this year another eleven of Their 111e111bcrs 
obtained the Associateship of the Royal Photographic 
Society! This in itself is a most remarkable achieve 
ment for any photographic society. 
Walter Essex-Clark and Francis Wu often did their 

photography together. One amusing incident of their 
early association is worthy of repetition. The two of them 
had just finished photographing some local fisherman 
\\ hen they thought it about time they tried their hand at 
photographing a nude. Arrangements were eventually 
made for a model to be brought to their little studio. 
The lights and cameras were all in position and then the 
model bared her back. Walter and Francis Wu looked 
at each other in dismay. The model was covered from 
head to foot in prickly heat. That day they photographed 
more of the local fishermen! 
The Francis Wu collection is now back again in the 

Union from the Rhodesias. Unfortunately there is no 
catalogue to this collection but l have now been able 
to obtain the photographic biography of the author and 
this data will be included in the collection. I will also 
publish it in these notes next month. 

Dr. Eric Zeiss, the Regional Representative for the 
Transvaal, has pointed out that most clubs on the Reef 
go into recess during December. This procedure is 
adopted I think by the majority of clubs. In view of this 

the booking for the print collections now available will 
remain open until Feb. I st 1956. However r would like 
to emphasise the importance of all clubs abiding very 
strictly to the necessity of making their requests for print 
collections as soon as possible after the announcement 
of these collections being available. Also they must not 
keep these collections over their specified period. Re 
cently great inconvenience was caused by such a 
happening and the affected clubs had to forego their 
original bookings. It is grossly unfair that any club 
should incur hardship as a result of another club ·s 
inconsideration. If the circuit distribution is to work 
smoothly then all clubs must co-operate. So get down to 
it and contact your Regional Representative now for 
a booking of the available collection. Early bookings 
mean that the circuit can be completed in a shorter time 
and so more collections can be made available. And 
there are more. A collection by that renowned pictorial 
ist, G. L. Hawkins, F.R.P.S., and also by that famous 
Architectural photographer, Margaret F. Harker, 
F.I.B.P., F.R.P.S. are awaiting your pleasure as soon as 
the others have completed their rounds. 
Douglas Brand of the Pietermaritzburg Camera Club 

has given a most generous donation towards the Print 
Collection Fund. P.S.S.A. is proud of its members and 
Mr. Brand's contribution will help in obtaining other 
collections. 

The accompanying photograph is entitled "Valley 
Mist" and is by Arthur M. Underwood, Hon. P.S.A., 
F.P.S.A. It has had 26 acceptances with no rejects 
in International Salons and has received 12 special 
awards. The quality of the original is magnificent. 
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Lifting Higl,/ights.-It may be that, 
in the application of the colour, some 
of it has spread into areas where it is 
not wanted, or, as already indicated, 
highlights may need to be introduced 
where they did not previously exist, 
as in the case of clouds. 
The colour may easily be removed, 

however, by one of the three methods 
to be described. 
Broad effects on the larger areas.-A 

wad of cotton wool is moistened slightly 
with the varnish. Care must be taken 
that there is not too much varnish on 
the cotton wool, and any surplus should 
be dabbed off. 
Wipe off the colour. This should 

be done with a minimum number of 
strokes, as the colour picked up with 
the cotton wool will otherwise be re 
deposited over the print, resulting in 
a smeared appearance. 
With a clean piece of cotton wool, 

clean off the area so that no trace of 
the wiping remains visible. The high 
lights obtained in this manner are 
not absolutely pure, but the process 
may be repeated, when care should 
be taken to work only on the already 
cleaned part so that on further colour 
is carried on to it. 
When cleaning off, try to blend the 

cleaned portion into the untouched 
part, so that there will remain no signs 
of demarcation between the two areas. 
Detail effects..-: The plastic rubber. 

kneaded to a round or chisel point 
(an ordinary eraser could bes harpened), 

PR.INT 
IMPROVEMENT 

(Continued) 

By Nat Cowan A.P.S.A., A.R.P.S., F.R.S.A. 

the shape of which will be decided by 
the nature and shape of the area to 
be done, is used for lifting highlights 
which must show some separation from 
other areas. Examples of such high 
lights are: edges of cloud: ripples or 
wavccrests : on water: highlights to re 
veal "roundness" as in the case of 
portraits and highlights in roads, 
fields, etc. 
The shaped rubber is dabbed once 

only over the spot to be highlighted, 
then on a piece of waste paper to 
remove the colour taken off the print. 
Every time some of the colour is lifted, 
the colour must first be dabbed off 
before the rubber is again brought 
into contact with the print, otherwise 
it will merely be put back. The action 
of removing colour by means of a 
rubber is one of lifting the colour, 
not wiping it. Nevertheless. the work 
can still be smoothed out afterwards 
by means of lightly wiping with clean 
cotton wool. Too much wiping will, 
however, cause a degradation of the 
highlights, as some of the colour 
from nearby areas is bound to be carried 
over into the highlights. 

Where too much colour has been 
taken off, it can easily be replaced, 
generally with the detail brush, very 
lightly charged. 

Very small areas and fine detail=-: 
These are etched out by "knifing". A 
good retouching knife makes an 
admirable etching tool, us also does u 
"pen nib trimmer"-these sharp little 
retouching blades that look like a 
writing pen and are used in an ordinary 
pen holder. 

Excellent as these accessories are, 
I prefer the humble razor blade-the 
type that has the corners slightly 

rounded off. These need no sharpening. 
although an edge (there are four to 
be used with each blade) becomes 
dull very quickly, and the blade has 
to be discarded or demoted to pencil 
sharpening duties. 

Some workers prefer blades with 
angular, sharp corners, but these are 
inclined to dig, for which reason the 
rounded corners will be found more 
satisfactory. 

Hold the blade at right angles to the 
paper, with the rear end slightly raised. 
With a shaving or scraping action- 
do not attempt a cutting stroke-in 
one direction only, lightly shave the 
part to be worked on. Do not hurry or 
try to take off too much at once. From 
time to time wipe off the shavings 
from blade and paper. Turn the 
blade as soon as signs of scratching 
are noticed as this indicates that the 
edge of the blade has lost its keenness. 

Some suggestions where the knifing 
technique may be used to advantage: 

Eyes, lips and teeth on portraits: 
Freckles and other minor blemishes: 
Waves and ripples on water: 
Small highlights on boats and 
buildings: 

Lights in the folds of clothing: 
Reflections of all types: 
"Silver linings" on clouds. 
In fact, there is no limit to the use 

of the knife. 
Knifing need not be confined to 

only the oiled parts of a worked-up 
print; it can be applied anywhere. 
even for the removal of small objects 
such as poles or wires. 
With some papers, it is not easy to 

detect knife-work. With others it 
can be readily seen, particularly if the 
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For 
Press. • • 
and 
Studio 
Work 

Sixty years experience of the 
manufacture of cameras and 
other precrsion photographic 
products are gone into this, our 
finest camera ever. Of extreme 
rigidity and solid construction, 
it is built with all the precision 
of a first-class miniature camera. 

* Dealers and professional photograph- 
ers are invited to contact African 
Consolidated Films, Limited, for 
demonstrations and further particulars 

THE WORLD'S 
PROFESSIONAL 

FINEST 
CAMERA 

The Linhof Technika IIIE is smaller ihan any 
4" x 5" Press Camera and yet it offers these 
advantages: 
TILT of the lens-front and ground-glass back, 
forward and backward from the parallel positon. 
SWING of the lens-front and ground-glass back, 
left and right of the parallel position. 
SHIFT of the lens-front right and left of centre. 
RISE AND FALL of the lens-front from c=n+re. 
TRIPLE-EXTENSION JELLOWS. 
LINHOF MULTI-FOCUS RANGE FINDER gives 
automatic focusing of any number of different 
lenses ( wide angle to telephoto) on same camera. 

AFRICAN CONSOLIDATED FILMS LT D. 
P.O BOX 455<' 'BROADCAST HOUSE) JOHANNESBURG. P.O. BOX 2352 (AFRICAN LIFE BUILDING, WEST STREET! DURBAN. 
P.O. BOX 701 (COMMERCIAL STREET/ CAPE TOWN. P.O. BOX 537 I PALACE THEATRE) BULAWAYO. P.O. BOX 855 ,RCBIN 

HOUSE, GORDON AVENUE' SALISBURY P.O. BOX 2682 iUNION HOUSE) NAIROBI. 
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print is viewed obliquely. In the latter 
case. some of the lustre may be restored 
b1 the application of the minutest 
quantity of print varnish, but then 
onlv if the emulsion has not been cont- 
11/t'rely knifed down to the paper base. 

Where the paper base has been reached 
b) the knife, the varnish would work 
itself under the emulsion, so producing 
an oily spot which cannnt be removed. 
l t is for this reason that knifing should 
always be done alter varnishing the 
print. never the other way round. 

Various suggestions have been put 
forward for filling-in a cavity left by 
the knife. and these are passed on for 
what they may be worth. without 
comment, except to say that l have 
ne, er experienced the need for any of 
them: 

This is an extreme example of afterwork on a print. The entire work 
of removing the background and working in the sky was done by the 
methods described in this series. 

Photo: R. Geissler. 

Place a little hot gelatine in the cut: 
Use Canada Balsam; 
Rub in a little colourless floor polish: 
Spray the print with a fixative: 
Rub in a little print waxing medium. 
The last-named remedy would appear 

to be the most likely to be a success. 
but it has already been stated that 
matte, glossy or lustre papers are not 
suitable for the type of afterwork 
described: and the other surfaces 
are hardly likely to give any trouble 
as a result of knife-work. 

Points to remember to avoid failure: 
Hold the knife upright and with the 

rear end only slightly raised to avoid 
digging; 
Use sharp blades, or where a retouch 

ing knife is used, keep it well honed: 
Shave off a little at a time-do not 

attempt to remove whole chunks at 
once; 

Work in one direction only, preferably 
from left to right (unless you are left 
handed). Rather turn the print to 
obtain a comfortable knifing position 
than use the knife in a number of differ 
ent and uncomfortable positions. 
The print must be perfectly flat during 

knifing-one of the reasons why 
mounting on a first support is an 
advantage. 
Arrange the light so that no shadow 

falls on the area to be knifed. This is 
important, as the action of the knife 
must be watched at all times, so as 
to avoid shaving the wrong area. 
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The knife is not a suitable tool for 
any but small areas. For large areas 
the reducing should always be done 
by chemical methods. Excessive knifing 
or mistakes may be touched out with 
a suitable pencil. 

Pencil Work. 
It will sometimes be found that the 

brushes. even the fine brush, are too 
coarse for certain work such as touching 
up of sharply defined lines, the removal 
of previously overlooked blemishes 
or the insertion or correction of some 
small detail such as an eyelash or a 
window frame. 

Some of this type of work may be 
done by means of a toothpick. the tip 
of which has been covered with a tiny 
piece of cotton wool. in the manner 
adopted for colouring in oils. 
For preference, however. these final 

touches are best done with a pencil. And 
let it be said at the outset that the ordi 
nary "lead" pencil will not do for the 
purpose. The graphite of this type of 
Pencil leaves a most undesirable sheen 
which can be detected much more 

readily than any of the previously 
described work. 
Provided the colour is a good match. 

any pencil of the carbon or crayon 
type may be used. and I have found 
the following (among others) to give 
very good results: 

Reeves· Carbon Crayon Pencil. fine; 
Woolfs Carbon Pencil; 
Hardmuth ·s "Negro 350" No 4; 
Faber's Castell "Polychromos" Nos. 

58 and 60. 
If these are not available, there are 

plenty of others to take their places. 
All of these pencils "take" well on the 
varnished print, and the work will 
dry in with the oil so that, once dry. 
it will not easily come off. 
The pencil should be brought to a 

fine point, but due to the tendency of 
this type of material to crumble, the 
point should not be made too long; 
about a quarter inch from wood to 
point will give a fine drawing point, 
sufficiently solid. During use, a fine 
point can be quickly restored by rubbing 
it on a waste piece of photographic 
paper-do not use sandpaper. 

Wipe off any residual powder from 
the point, then, using the pencil lightly 
-a heavy hand will result in indenta 
tions on the print-proceed with the 
touching-up. The point is used for 
specks and the filling-in of tiny areas, 
but where it is desirable that a line 
should be too sharply defined. the 
side of the pencil may be used. 

Do not allow any of the pencil 
work to become blacker than the 
darkest area of the print. as this will 
tend to make the retouching look 
artificial. 

Heavy pencilling or errors can be 
corrected with the knife in exactly the 
same manner as that described for 
knife-work. 

It is important that all pencil work 
be done immediately after the oil and 
knife work. If the print is allowed to 
dry before applying the pencil, the latter 
will not form an integral part of the 
afterwork, and, apart from the fact 
that it might rub off, it will probably 
show up clearly as having been added 
to the image by way of an afterthought. 

IN THE WHOLE OF EUROPE I SAW NOTHING 
TO COMPARE WITH 

FOR ATMOSPHERE, TECHNICAL INFORMATION 
AND LAY-OUT 

-Mr. Jack Fram. after a nine month's visit to England and the 
Continent. 

The Shop with a Club Atmosphere is at 
206 Jeppe Street, Johannesburg 

Phone 23-0683 
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MY FAVOURITE PRINT 

By Joseph Denfield. A.R.P.S. 

THE RAIN had stopped the previous evening and the sun would 
soon appear over the distant hills to herald the new day. 

I HAD been crekking in Basutoland. The rain 
had been exceptionally heavy and ] was forced 

to pitch the tents at the top of the pass, as the 
bridle path was too slippery to descend into the 
valley. But now the tents were drying, and the 
pack horses were being girthed in readiness. In 
an hour or two I would be roaming once again 
over the high hills and mountains, journeying 
through the valleys and riding across the rivers 
in quest of pictures. My horse was already 
saddled, and with my Native guide l set out to 
look at the valley below us. At the moment it 
was completely shrouded in mist, but as soon as 
the warmth of the sun's rays would strike this 
blanket of white foam it would rise, and the 
land itself would then be roused from its slumber 
to receive the light of day. 

The mist was rising. I dismounted and left 
my horse with my guide and instructed him to 
ride down a little along the bridle path. There. 
facing the approaching dawn, he waited. The 
mist was getting higher and soon the last layer 
would be leaving its temporary abode: however I 
must wait until the main mist had gone and then 
the smaller clusters would emerge from their 
deep hollows. The sun could just be seen, and 
now a new layer of mist was released from its 
earthly home. f manoeuvred into position: 
the sun was now striking the tops of the hills and 
the light on the mist layer was being reflected on 

the valley below. A little more manoeuvring 
and the horseman was outlined against this 
light. Another picture was made. I called it: 
"The Valley A wakens." 

I have many pictures of Basutoland which tell 
the story of its mountains, its waterfalls and of 
its people. l like them all for each one means 
something to me, but "The Valley Awakens" 
arouses in me that yearning to return there. l t 
is not just the wanderlust that seems to draw 
me there year after year. What then is the 
secret of Basutoland '? Perhaps I want to be on 
my horse again and feel the cool splash of water 
on my face as I cross a stream. Perhaps I want to 
ride through those valleys eating the peaches that 
grow in the little villages and hear the inhabitants 
call: "Here comes Ra le Tsoantso" (Father of 
the pictures). It may he that I want to be again 
on that mountain ridge where I can watch the 
mist break beneath me revealing s panorama 
of hundreds of summits. 

I have tra veiled many miles on Basutoland 's 
bridle paths and have taken many pictures. 
but "The Valley Awakens" awakens something 
in me. It makes me realize that even in this 
atomic age there are still places where one can 
find peace of mind and where there is thankful 
ness in one's heart. Perhaps this is the secret of 
Basutoland '? Perhaps this is why --The Valley 
Awakens" is my favourite print. 
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have pleasure in presenting a selection of prints by South African exhibitors which 
were hung at the Pretoria Centenary I ntcrnational Salon of Ph orogra phv. 

Moving Waters 
II. E. Krvuauw. 

Surge II E. Kr_1·11a11w. 
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In Sombre Mood 
Roht Bell. 

-And Leisurely to Work 
Frances Geissler. 
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Storm and Stone L. Eccles. 
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()uiet Corner l:ric Vcrtue, A.R.P.S. 
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Building Pattern C. R. Miinnig . 
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Poets Corner Sherlock Holmes. 
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Her Day of Days Ra1· Geiss/a, 
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Bedtime Story Trances Geiss/er, 
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Industrial Vista 
L. H. Spink:s. 

Brave New World 
M. C. Marg ctts, 
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The Indomitable Spirit J. B. Jelley. 
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Late Vendor 
C. A. van Tilh11rg. 

Transparent Guilt 
C. A. 1·a11 Tilhurg, 



December, 1955 CAl'v!ERA NEWS 285 

Philip Norman Partington, A.R.P.S. 
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Emancipated ~/ji-('d Davis. 
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Dying Swan Jacl. le Ro11x. 
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The Birth of a Picture 
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c-i(~view by Fred C. Harris, F.R.P.S. 
THE portfolio of prints reproduced here is a cross 

section of the South African entries which were 
accepted at the recent Pretoria salon and I have been 
asked to write a few comments concerning them. 
\.1y first reaction is that the general standard is not 

as high as I would have expected, but on the other hand 
I am delighted to find that almost every type of subject 
is represented. There are landscape, seascape, architec 
ture, portraiture (including child studies), still life, 
.. modern .. and the stunt table top. The only absent 
classes would seem to be genre and nude. 

Dealing with them in that order, the landscape and 
seascape sections are not as strong numerically as one 
would have anticipated when it is remembered that this 
is a country in which most of us spend a great deal of 
our time in the open air. As I have seen only the accept 
ances, however, I do not know whether this paucity is due 
to the fact that we are devoting less time to outdoor pho 
tography or whether the standard was low causing too 
high a percentage to meet with the judges· disfavour. 
JN SOMBRE MOOD is one of Robert Bell's classical 
landscapes which he has made his own, and it is a lesson 
in correctness. There is a good recession of planes and 
yet a retention of plasticity in the mountains. . .. AND 
LEISURELY TO WORK by Frances Geissler is in a 
, ery different mood and is highly successful. There is 
something here that savours of Leonard Misonne, al 
though this feeling is probably helped by the strong lines 
in the foreground. I like this work very much. STORM 
AND STONE by L. Eccles is also a print which appeals 
to me. It has great strength together with a contrast 
not only in tone values but also in subject matter-hard 
stone and soft trees; bright sunshine and dark cloud 
and shadow; vertical and horizontal. BRA VE NEW 
WORLD by M.C. Margetts is a reversion to the more 
classical composition but with a difference brought about 
by the introduction of the two little figures at the strongest 
point in the design peering away into a mysterious dis 
tance. Unfortunately, however, this distance has an 
added and unintentional mystery in the form of a lack 
of recession in the cloud negative. 
H. E. Krynauw is represented by two good seascapes 

of quite different characters. I personally prefer MOVING 
WATERS except for the strongly accented sun's rays 
which seem to separate the main part of the sea from the 
break in the sky, rather than to link them. 
The two architectural subjects are in widely differing 

vein. QUIET CORNER by Eric Vertue is all that its 
title implies and succeeds by reason of the careful 
handling of light and shade. BUILDING PATTERN 
by C. R. Mennig on the other hand is brazenly modern 
and succeeds almost entirely by reason of the two open 
windows which repeat the two figures. 

EMANCIPATED by Alfred Davis is a very strong and 
striking portrait and well illustrates that all art comment 

must be in a sense generalisation. In my commentary 
in the October issue l said "No portrait should ever have 
such an unrelieved background, least of all when the 
subject is an attractive young lady", and here we have 
this same type of background used very successfully. 
My way of wriggling out of my apparent predicament 
is to say that my remarks were meant to apply to the 
more orthodox or conventional portrait rather than to 
the more modern closely trimmed one. In any case I 
would refer to another phrase of mine in the October 
issue where I said " ... any pronouncements on art can 
only generalise, for genius will always succeed with 
something which is contrary to all recognised 
standards". 
The other portraits are of children, and I like PHILIP 

by Norman Partington best. I feel that spontaneity is 
a sine qua non in child photography, and here we have it 
without question. The modelling, background and 
placing are all good. The unbalanced lower left-hand 
corner appears at first sight to be a fault, but it is 
acceptable here as it gives a sense of movement and 
vitality. BEDTIME STORY by Frances Geissler is also 
well modelled and placed, whilst HER DAY OF DAYS 
by Ray Geissler is a correctly formal representation of a 
formal occasion. DYING SWAN by Jack le Roux is 
a very fine piece of work. The placing is beautifully done, 
but it fails to be a masterpiece owing to a few minor 
faults. Firstly the position of the left leg is exceptionally 
ungainly, especially with its brilliant lighting. The right 
foot gives the appearance of being elongated (although 
in actual fact this may not be so), and the sharp edges 
of the shadows on the left forearm and right knee 
should have been avoided. 

POET'S CORNER by Sherlock Holmes has been 
very well conceived and executed, though I wonder 
whether very slightly more light on the rose would not 
have helped. INDUSTRIAL VISTA by L. H. Spinks 
is frankly modern art, but succeeds well by reason of 
its many contrasts. 
TRANSPARENT GUil T and LATE VENDOR 

are both good examples of table top by C.A. van Tilburg. 
They are, of course, essays in composition with an added 
touch of humour. Both arc well managed, and the leaning 
towards realism given to one of them is most intriguing. 
J. B. Jelley has arranged his figures well in THE IN 

DOMITABLE SPIRIT and they form a very good 
foil to the rather over-dark statue. THE BIRTH OF A 
PICTURE by E. Hepple is a print concerning which 
one cannot be in doubts; one either immediately likes 
or dislikes it. Mr. MacSymon would have welcomed it 
in his prewar magazine "The Camera" where he frequent 
ly organised a competition under the title of "Sane 
Stunt". This is the basis on which it must be accepted, 
for the sun is obviously unreal and intended t,) be so. 
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I/ODON P/fTUDI O/V/$/0N 
PROPOSED MEMORANDUM OF THE MOTION PICTURE DIVISIOI\" OF THE P.S.S.A. 

QN his visit to Southern Africa, Charles Rosher, 
one of Hollywood ·s most famous cameramen, 

brought home to us the urgent necessity for the 
formation of a Motion Picture Division of the Photo 
graphic Society of Southern Africa. For it is only 
within the framework of a national organisation that 
the many difficulties and problems which affect Cine 
Societies and Clubs everywhere can be solved. With 
this in mind an Interim Committee met to formulate 
an acceptable and useful policy. 

It was unanimously agreed that this Motion Picture 
Division should have complete autonomy within the 
framework of the P.S.S.A. Organisation. So much so, 
that the President of the P.S.S.A., Dr. Bensusan, who 
was present suggested that the Constitution of the P.S.S.A. 
should be amended so that the complete structure would 
be able to take a separate board for Cine, and give it 
equal representation on the P.S.S.A. 

Present at this meeting was Mr. David Millin, well 
known Professional Cameraman, who stated that he 
would interview as many Professional Motion Picture 
Technicians as possible to invite their support. 

It was agreed that all activities of the Motion Picture 
Division should be zoned throughout Southern Africa, 
in much the same manner as is now existent in the still 
section of the P.S.S.A. Thus each centre would control 
and administer one or other activity of the organisa 
tion, and would have a stake in the Motion Picture 
Division. 
The Motion Picture Division is established purely to 

help Cine enthusiasts, both professional and amateur. 
It is not here to interfere or influence in any way whatso 
ever existing Club organisations. The Motion Picture 
Division can co-ordinate activities where necessary, 
give assistance and advice, and, as a nation-wide repre 
sentative organisation, more easily solve difficult prob 
lems, such as Customs or Censorship. 
The Motion Picture Division intends to accumulate a 

library of films which are worthy of showing before 
club audiences throughout the country. It will also start 
a library of tape-recorded lectures for circulation amongst 
member clubs. We have been promised lectures by 
famous overseas authorities, and these, together with 
lectures by the foremost professionals and amateurs 
of this country, should prove of invaluable assistance to 
affiliated organisations. In order to obtain as compre 
hensive a library as possible, all clubs are requested to 
submit in writing any lectures which may have been 
delivered to them at their meetings and these will be put 

on tape. The address to which to send them is Bo, 
10763, Johannesburg. A catalogue of available films and 
lectures will, as time goes on, be compiled and sent to 
all clubs. 

It is intended to run an Annual Cine Congress. 
probably at the same time as the Congress of the Still 
Section of the P.S.S.A., to which all members will 
be invited, and at this Congress an Annual South African 
Film Festival will be held. There will be two sections-> 
Professional and Amateur. This film Festival will not 
compete with Club Competitions and Salons which 
will carry on in the usual manner, and will be given 
every assistance by the Motion Picture Division if 
required. 

It will also be the policy of the Motion Picture Division 
to invite famous overseas authorities to lecture to all 
clubs throughout the country. Charles Rosher has 
assured us that he will make every effort to persuade 
Mr. Harris Tuttle, head of the Eastman Kodak Co. and 
the originator of 16mm films for amateurs, to visit this 
country on an official tour for the Motion Picture 
Division. 
"Camera News", the official magazine of the P.S.S.A. 

will also serve for the Motion Picture Division. There 
will be regular cine articles by well-known authorities. 
commencing with a series by Mr. David Millin. There 
will be a section devoted to Club Notes, to which indi 
vidual Clubs are asked to contribute regularly. Every 
Cine enthusiast throughout the country is invited not 
only to send in articles on cine topics and useful tips, 
but also ask questions about his problems which will 
be answered by a panel of experts. 

Magazines will be distributed to clubs on request. 
on sale or return basis. The cost of the magazines to 
the Club will be 1.'- per copy and may be resold at 1 /6. 
The 6d. profit will accrue to individual clubs. Please 
help the P.S.S.A. Magazine Committee by estimating 
your requirements accurately. 
Clubs are earnestly requested to place the Motion 

Picture Division on their mailing lists, so that all infor 
mation re club activities will be available to all affiliated 
organistions at a moment ·s notice. 
As mentioned before, all Cine Clubs are today faced 

with the problems of Customs and Censorship of all 
films, including amateur films, which are shown to the 
public. The P.S.S.A. are busy working on these problems 
at the moment, and would appreciate any useful data 
which members may have. 
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Subject to confirmation by individual representatives, 
the following will constitute the Interim National 
Committee: 

Mr. G. Mangin, (Salisbury) 
Mr. A. Hayward. ( Luanshya) 
Mr. L. Poole. ( Pretoria) 
Mr. G. Cousins. (Bloemfontein) 
Mr. L. Peyton. ( Durban) 
Mr. R. Tibbs. (Uitenhage) 
Mr. T. Stafford Smith (Cape Town) 
Mr. D. Millin. (Professional Cinematographer) 

(Johannesburg) 
Mr. L. A. N. Down. (Johannesburg) 
Mr. B. Patterson. (Johannesburg) 
Mr. C. Knowles. (Johannesburg) 
Mr. J. Kallin. (Johannesburg) 
Dr. J. Sergay. (Johannesburg) 
Mrs. B. Sergay. (Johannesburg) 
Up to the moment of going to press only one meeting 

has been held. It thus can be fully appreciated that it 
has not been possible to cover all aspects of administra 
tion and organistation. For any omissions we crave 
your indulgence and would appreciate any suggestions or 
comments which may be helpful. Would all members 
interested in the Motion Picture Division of the P.S.S.A. 
please submit suggestions and ideas to Box I 0763 Johan 
nesburg, before the 8th of January, 1956, when the next 
meeting is to be held. 

Mr. Charles Rosher, famous American cinematographer. 
visits the Killarney Studios in Johannesburg. With him 
are the Management and Camera Staff. 

Top Row (left to right); Errol Hinds, State Information 
Office; John Brown; ltalo Bernicchi; Hyman Kirstein 
(Assistant General Manager). 
Middle Row (left to rird1t); Frank Dixon, George Noble, 

(General Manager); Raymond Hancock: Charles Rosher: 
Peter Lang. 
Sitting; David Millin; Hans Wagner. 

For the finest 
, 

CINE EQUIPMENT 

THE MSR PROJECTOR 
a revolutionary new design 
that gives astonishingly 
clear, bright pictures. 
Operates on AC or DC 
110-250 volts. Complete 
with all accessories and 
carrying case it weighs 
only 17½lbs. 
Price £87. I 0.0. 

choose 

- - 

you, II never regret it 

TRADE ENQUIRIES'. A. LALIEU & CO. PTY. LTD. 

THE B-8 CINE 
CAMERA 

with Twin Turret for 
instant change from nor 
mal to telephoto lens, or 
from normal to wide 
angle lens. Complete 
with zoom viewfinder, 
strap, cable release and 
leather carrying case. 

From £66.0.0. 
r-.o. BOX 8245, JOHANNESBJRG. 
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Things that Matter• 
The G O O D S you get 

The S E R V I C E you find 

The P R I C E you pa)' 

The T E R M S you receive 

All these things are right at 

RECORDIA 

103a Eloff St. 

Photo & Gramophone Co. (Pty.) Ltd. 

P.O. Box 2400. Johannesburg 

Tel. 22-1625 

HORNE & PLATO\V (Pty.) Limited 
P.O. Box 4403 Johannesburg 

Importers of good quality Japanese Cameras 
and Optical Goods 

AIRES Y ASIIU :.A.t,,I .• EX 

l1LU~I 

SEKONI(_~ 

STOCKED BY 'ALL LE'ADING PHOTO HOUSES 
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~ C!bri stmas JMessage 
to all 

C!ine <f nthusiasts 
By David Millin 

APPROXIMATELY fifteen months ago I received 
an urgent call on the set at the studio. A tall, dark 

gentleman wanted to sec me-so the message read. 
A few minutes later I was engaged in conversation with 
the future President of P.S.S.A., Dr. A. D. Bensusan. 
Later I was to be one of the original signatories to what 
we know today as a rapidly progressing photographic 
organisation, namely the Photographic Society of South 
ern Africa. 

I remember asking him at the time about the motion 
picture side of P.S.S.A. We talked at length on the latter, 
and as far as I was concerned, P.S.S.A. was sooner or 
later to have a cine division incorportaing both the 
amateur and professional cinematographers. 
Today, this has become a reality, and I would like 

to assure all members interested in cine photography, 
that come what may, a strong capable and go-ahead 
Motion Picture Division of P.S.S.A. is now being welded 
together. This, I trust, with the co-operation of the 
entire country. I include cine clubs and individual 
members. This division is at last being created to help 
and promote cine interests in Southern Africa. It is 
obvious that the need is long overdue, and only those who 
have struggled along without knowledge, know just how 
frustrating film work can be. 

It is proposed that all clubs, individual members and 
cine enthusiasts generally, get together on common 
ground and work in close harmony and with complete 
autonomy. In such a way, under the banner of P.S.S.A. 
Motion Picture Division, much can be achieved for all 
concerned. 

Motion picture making can be an art-s-it can be a busi 
ness-it can be a hobby-it can also be a headache! 
Let us then give and take, and work for a bigger and 
better cine hobby or living. 

Starting as from now, these columns will contain every 
month, articles, photographs, illustrations and general 
information on the "Know How" of motion picture 
work, both professional and amateur. No stone will 
be left unturned to provide the cine enthusiasts with 
what they perhaps have been denied for many, many 
years--namely-HOW? Questions from members will 
be most welcome at all times. Please give your name and 

address when forwarding your queries. Names will 
not appear in print, but the answers to questions will 
be printed from time to time as space permits. A series 
of lectures will be undertaken and these will be available 
to members and clubs. In these pages will also appear a 
great variety of subjects, some of these being: Lighting 
for Motion Pictures, both Interior and Exterior: Make 
up; Camera Technique; Angles: Cornposition ; 
Exposure; Focus; Special Effecis ; Wide Screen: Filters; 
Game Photography; Producing small Photo Plays : 
Documentaries, etc., etc. Later too, a great documentary 
on South Africa-"Our Country't-s-with all clubs 
helping to shoot and contribute their share of their own 
town ·s beauty spots etc., plus a host of other subjects, 
too numerous to mention at this stage. Professional 
films will also be reviewed from a technical point of x iew. 

Visiting our country at the present time, is Charles 
Rosher A.S.C. (American Society of Cinematographers) 
who is probably the greatest cinematographer of all 
time. His untiring interest in the amateur movement is 
a revelation to all those who have met this remarkable 
man. P.S.S.A. persuaded "Charlie" to visit our country 
and judge amateur cine films in competition. And we 
can now look forward to more men of Charlie ·s calibre 
coming to South Africa in the not too distant future. 
With the festive season approaching, and with Xmas 

day shortly at hand, many of our members' thoughts 
arc turning to films of the Xmas holidays. Let us examine 
the possibilities of Xmas cheer-that is, from a cine 
point of view. 
Perhaps a few hints and suggestions will be helpful. 

I think a good start would be in the city or town. showing 
shop windows and busy streets, toys, people hurrying, 
carrying parcels, etc. Film your Xmas cards at home, 
outside in the garden, or on the verandah. Use a table 
for this, with, perhaps, some decorative paper pinned 
down as a background. Those photographers who own 
lights, can do the same indoors. Remember, though, 
movies are made to move, so keep movement and action 
in your scenes-a lady's well-manicured hand to turn 
the cards over and place them down one after the other, 
would make an interesting scene, much better than the 
static one of coloured cards alone. 
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Famous Products for Photography 

llidax 
,·•••·•ona 

f h•tltn-111•0111 

t.e,·atont• 
•••• ,r;u••o 

.. \•••.ona 
\·it•Px 

CHLORO-BROM FOR CONTACT A~D 
ENLARGING 

AND 

GASLIGHT CONTACT PAPERS 

FOR FAST ENLARGING 

THE FAST WARM TONE PAPERS 

Gevaluxe 
BROMIDE VELOURS 

Try these for SUPERIOR prints 
PROOFS ON P.O.P. 

WRITE FOR A BOOKLET OF THE OUTSTANDING SURFACES 

AVAILABLE 

All Enquiries : 

KEATINGS PHARMACEUTICALS LTD. 
P.O. Box 256. JOHANNESBURG. 
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Putting up the Xmas decorations, preparing your tree. 
This can also be done out of doors. Get the youngsters 
into the scene as well-nice big close-ups of them and 
what they are doing. Move into the kitchen, show close 
ups of the pudding, the turkey, etc. If photographed 
out of doors, show only the top of the kitchen table and 
stage the necessary scenes without giving away your 
location. 

Get Mum to shoot Dad arriving home laden with pack 
ages etc. Have the children meet him at the gate and help 
carry. If you own a dog do some shots of him, looking 
up at him etc. These will be very useful later when you 
edit your final print. Perhaps you could cut the dog 
into the carving of the turkey sequence. Big close-ups 
of Xmas Crackers being pulled apart; mid shots and long 
shots after this to follow with the same action. Big 
close ups of glasses being filled with different coloured 
drinks: hands come into frame and remove a couple 
-next. people drinking. Naked chicken or turkey 
bones on a plate, then the bones being put into the dogs 
plate. As you can well imagine, in a few minutes· worth 
of film. quite a montage of your Xmas festivities can be 
portrayed-almost as a grand montage. 

Remember, a steady tripod or camera support must 
be used at all times. There is nothing worse than unsteady 
motion picture material. When shooting all scenes, 

see that your players do not look at the camera. One 
should never be conscious that a camera is around. 

A good beginning would be to start with the calendar 
(Leaf type;-a hand tears off the leaf with the date "24th'" 
to reveal "ZSth". When you end your film, a hand again 
tears off "25th'". This ensures that your Xmas film covers 
one full day. 

Don ·t shoot haphazardly. Think about it awhile. 
Put some notes on paper and then go ahead. With a little 
thought, care, and attention, you ·11 be pleasantly sur 
prised with your results. 

If you are planning to travel for the holidays, build 
up your sequences in much the same way. Usually, 
most amateur films lack close-ups, more so of human 
interest. A fine way to get into the habit of doing close 
ups, is to shoot a close-up after very long or medium 
shots. Later, when you are used to a certain technique, 
you will be able to judge better what is required, Also 
static camera set ups are much better than badly panned 
shots. This frequently comes about on account of an 
inadequately steady tripod and head. 

In conclusion, and, on behalf of the Motion Picture 
Division of P.S.S.A. may we wish all members a Merry 
Xmas and a Happy and Prosperous Cine New Year. 
We look forward to the year 1956 with much interest 
and bags of confidence. 

Tile IIOUSE 
PRECISION CAMERAS 
Leica 
Rolleiflex 
Exakta 
Hasselblad 
Zeiss 
Exa 
Canon 
Voigtlander 
Robot 
EXPOSURE METERS 
Weston 
Norwood 
Bewi 
General Electric 
Stereo Cameras 
and Viewers 

ACCESSORIES 
A full range of 
all types of ac 
cessories for the 
amateur and the 
professional 
always in stock. 

linton 

for 

98 MAIN STREET 

FINE (;~,\~IERAS 
MOVIE CAMERAS 8 and 16 
Bell and Howell 
Revere 
Keystone 
Eumig 
Paillard Bolex 
Zeiss Movikon 
Kodak 

PROJECTORS 8 and 16 Silent and Sound 
Bell and Howell 
Keystone 
Revere 
Nizo 
Kodak Brownie 
Etc. 
Catalogue on Request 

Westmoreland (PIJ.) lid. 
BOSMAN BUILDING 97b ELOFF St. 

Phone 33-1749 Phone 23-2266 
JOHANNESBURG 
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Below is a copy of the suggested method of fixing 

shown in the A.C.W. 

AUSTIIALI.A SUGGESTS 

STAND1~Hlt 

An Extract from an article in the "Amateur Cine World" 
of July 1955 

THE Federation of Australian Amateur Cin e Societies 
has recommended the adoption of a standard system 

of tape sync to enable films and tapes to be freely inter 
changed. The method suggested by their Standards 
Committee makes use of a normal tape recorder and 
any projector with a manual speed control. 

A strobe disc is placed on a pulley that rotates on a 
vertical spindle mounted on a bracket. This bracket is 
hooked over the end of the recorder case in such a 
position that the tape is directed round the pulley from 
the sound head and thence to the take up spool. A 
mirror is then used to direct a small part of the projection 
beam on to the strobe. 
The essential of the system is that pulleys should 

be accurately turned to the selected si zes chosen by the 
Federation, and it is recommended that they be made 
of fibre or bakelite which grip the tape more satisfactorily 
than aluminium. 

Using a projector with a three blade shutter combined 
with a 2.388" pulley and working a tape at 71" per sec. 
would require a 48 spoke strobe at 16 f.p.s. or 72 spokes 
"t 24 f.p.s. 

The Editor of the A.C.W. adds: 
The Federation is to be congratulated on giving a lead 

and it would seem worthwhile for other National 
Organisations to consider the adoption of similar 
specifications. 

Mr. B. T. Smith of the Amateur Cine Club in Johannes 
burg has written an article for the Club magazine sugges 
ting the immediate adoption of this in South Africa, and 
mentions he has arranged with a Scientific Instrument 
Maker in Johannesburg to make the pulleys, the cost 
being a maximum of 10 - each. (pulleys only). The 
making of the bracket and method of fixing to a tape 
recorder is left to the individual. 

1f any Clubs or individuals interested will promptly 
advise the Secretary of the Amateur Cine Club Johannes 
burg arrangements will be made to have all the pulleys 
made at the same time which will lower the cost 
to everyone, and ensure a standard size which is the 
essential of the system. 

SUG-GfSTED BRACKET 

PR11'T COLLECTIONS 1'0W AVAILABLE FOR 
BOOKING. BOOK NOW A~D HELP THE CIRCUT. 

All Clubs in the Rhodesias ... Two S. African Perma 
ncnt Collections. 
All Clubs in the Transvaal ... Arthur M. Underwood 

Collection. 
All Clubs in S.W. Africa and the Cape ... Ann-Marie 

Gripman Collection. (Excluding Border Area.) 
All Clubs in Border. O.F.S., and Natal ... Francis 

Wu Collection. 

Quick Melodie, Bob Bell ·s Coming 
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CONGRESS 
PRE TORI A-1955 

By Eric Verrue, A.R.P.S. 

s IX of us from the Cape travelled all but 1000 miles 
to attend Congress and enjoyed every minute of it 

from the time we left the Mother City until our return. 
Of the many interesting incidents on the trip I shall 
tell at a later date; of the cow with whom Bob Bell had 
a difference; of the party at Coles berg; of two cars 
losing one another and many more-but to Congress. 
Our hosts, the Pretoria Photographic Society, had 

done a lot of organising and months of hard work 
showed their worth when everything ran smoothly, so 
smoothly that one wondered whether anyone had done 
any work at all! The lectures were interesting but 
unfortunately space will not permit a review of all and 
only those that made a personal appeal can be mentioned. 
Harold Weaver, Production Manager of SATOUR 
ga\ e us a most interesting insight of putting South Africa 
on the map for tourists and then entertained us with 
the prcmiere of his two latest 16mm film productions. 
Too many of us know tco little of the fine work this 
organisation is doing for the country. 

~- 

r. du Toit, Chairman of Pretoria Photograph Society, discusses a 
t With Eric Vertue. Ra1· R_1·a11 

Genera] View of Salon Ra_1· R_1·a11 

Dr. E. P. Friede entertained us to a most thought 
provoking lecture on "The Power of Line" and I'm 
pleased to tell you that he has promised to contribute 
this lecture to Camera News. The talk, illustrated by 
about one hundred diagrams, was very well received 
indeed, and to prove his philosophy the lecturer produced 
several prints which had salon acceptance stickers on the 
back. Dr. Friede apologised for his "Bavarian English" 
but that was not necessary. A fine lecturer and a delight 
ful lecture. 

Louis Ne! gave us a very breezy lecture in Afrikaans 
with the need of the Press for photographs as his main 
theme. I should hate to be the shorthand writer who ever 
attempts to quote Louis! 
Ted Jones was controversial while Harry Lotzof gave 

us the advertisers, angle to colour photography. Benny 
Danzig and Cor Yan Tilburg differed, with great interest. 
in their outlook on outings, the search for pictures and 
photography generally. 
On Saturday afternoon Dr. H. Muller, Mayor of 

Pretoria, opened the Pretoria Centenary Salon which 
surely must rank as one of the greatest Salons the country 
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has ever staged. Not only were the pictures good, the 
judges had over 1200 from which they selected only 149, 
but the presentation was magnificent. Each screen had 
its own bank of lights and the hall was gaily decorated 
with flowers and greenery. The accompanying illu 
stration will more clearly indicate the layout. 
Then there was the banquet and braaivleis which gave 

all present an opportunity of getting to know one another. 
After this feast of lectures and entertainment came the 

General Meeting of P.S.S.A., the first ever to be held. 
It was a good meeting, delegates discussed their various 
points to good purpose and as the meeting wore on one 
was aware of a solidarity which will make the Society 
great. From Bloemfontein, Durban, Cape Town, 
Johannesburg, Uganda and Pretoria came thoughts and 
questions, all of which showed a remarkable singleness 
of purpose. 
Our thanks for a memorable Congress go to the Chair 

man of Congress, Dr. Jan du Toit and his charming wife, 
Mollie. Be it tea or ice, Mollie had the answer. Jan 
always had full control of the multiplicity of meetings 
and speakers. Oscar Abramowitz had done his secre 
tarial work well and the band of helpers who surrounded 
them, and who are not named, all contributed their share. 
The General Meeting decided to hold the 1956 Con 

gress at Cape Town and the slogan "Cape Town or Bust" 
was carried unanimously. We shall be pleased to see 
you~ 

For Good 

and 

Personal Service 

\\rhysall's 
68 WEST STREET DURBAN 

Ask for new Illustrated catalogue 

Ha(ve you tried the 

Ml 
Sylvania's 
miniature 

. new amazing 
flash bulb? 

OBTAINABLE FROM YOUR 

t•JIOTR.A 
P.O. Box 9072 

Agents: 

(Pty.) 

DEALER 

•~ ,- ... 
'Phone 22-350 I /2 

JOHANNESBURG 
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ROUND THE CLIJDS 

ALBANY PHOTOGRAPHIC SOCIETY 

THE M.O.T.H. Hall, High Street, Graharnstown, was 
the venue of a large gathering at the Annual Social 

of the Society on Tuesday evening, 8th November. 
Mr. Rex Butler, the Chairman, welcomed the visitors, 

saying how pleased he was to see so many present. 
Prints for the current monthly competition, "Street 

Scene," were handed in, and were ably and humourously 
criticised by Mr. Charles Tanner. 
The Chairman then introduced Mr. Rhodes Tremeer, 

A.R.P.S., F.R.S.A., of Alice, and asked him to give a 
criticism of the exhibition of photographs by members, 
and to select the best print in each section. The winners 
were announced a~ follows : Advanced : Mr. Gerry 
Walters, and Beginners : Mr. Fred Bush. 
After the winners of the previous month ·s print 

competition, "Blossom Time," were announced as 
follows: 1st, Mr. Jack Duftield, 2nd, Mr. Dai Wallace, 
and 3rd, Mr. Jack Duffield; Mr. Butler called upon 
Mr. Tremeer to give his talk on "My Technique for 
Portraiture." 

Mr. Tremeer commenced his talk by saying that he 
had no special technique, but that he did specialise in 
only one subject as he felt that one made better progress 
that way than by chopping and changing. He then 
showed a number of his portraits together with straight 
prints of the whole negative, explaining why he had 
trimmed the final prints and how he had burnt in dis 
tracting light areas so that the whole interest was centred 
on the subjects· face, which should always be the main 
centre of interest. The prints were all in low key and 
were of superb technique and showed clearly that 
Mr. Tremeer was the master of his chosen subject and 
medium of artistic expression. · 

Mr. Butler thanked Mr. Tremeer for an interesting 
and informative talk, and the applause of the gathering 
was a measure of their appreciation. 

A preview showing of the Ann-Marie Gripman collec 
tion of Child Portraits, which will shortly be in view in 
the Art Gallery, delighted those present and drew many 
"oohs" and "ahs" of appreciation. 

Ann-Marie Gr iprnan, A.R.P.S., Hon. M.P.S., Hon. 
"Focus." of Sweden, needs no introduction to the world 
of Photography-she has held "one-man" shows in 
Austria, India and Spain, as well as several in her home 
town. Gothenburg, and this collection of Child Portraits 
is at present touring Southern Africa and the Rhodcsias, 
and is made available to Photographic Societies by the 
Photographic Society of Southern Africa. 
An extremely successful evening was brought to a 

conclusion with the serving of light refreshments, during 
which those interested took the opportunity to examine 
the members· pictures which were on view. 

l would like to take this opportunity, on behalf of 
the Albany Photographic Society and myself, of wishing 
members of the P.S.S.A. and Photographic Societies 
a Very Merry Christmas and Good Shooting in the 
New Year. 

Aubrey D. Baines, 
Hon. Treas. and Publicity Officer. 

ALICE CAMERA CLUB 
President-Prof. M. Giffen, Fort Hare. 
Secretary-Rev. G. Owen Lloyd, Lovedale. 
t\ T the instigation of Mr. Rhodes Tremeer the "photo n fans" of Alice, Fort Hare and Lovedale. gathered 

on 3rd October, and formed the Alice Camera Club, and 
immediately organised an exhibition of the Gripman 
Collection of child studies. The exhibition was visited 
by 75 people, many of whom expressed appreciation of 
the opportunity of viewing such excellent photographs. 
The members also made a detailed study of the photo 
graphs and found Mrs. Gripman ·s own comments on 
the photography of children most interesting. Her 
comments reminded one member of the story of a 
photographer who took a fine photograph of a wealthy 
landowner. The landowner's comment on the photo 
graph was : "That ·s a fine camera you 've got." He 
was so pleased with the photograph that after his next 
"shoot" he sent the photographer a brace of pheasants. 
The photographer thanked him and commented : 
"That ·s a fine gun you 've got!" 
Congratulations to the new Cluh!-Ed. 

BLOEMFONTEIN PHOTOGRAPHIC AND 
CINEMATOGRAPHIC SOCIETY 

THE Society held their first Film Festival on the 
11 th and 12th of November. It was held under 

the patronage of His Honour the Administrator of the 
Free State, Mr. J. J. Fouche, who presented Trophies 
to the winners of our annual Club Competitions. 
As a first effort we are well satisfied and feel sure that 

next year's Festival will be even more successful. 
The Still Section, after a few months of informal 

Print discussions held in one another's homes, have gone 
back to their formal meetings held at the Martin Gibbs 
Studio. A Club Competition in four Sections held at 
monthly intervals, has been organised. The Judge is 
Mr. Charles Barry. The Sections are 

(a) Landscape. (b) Portrait. 
(c) Still Life. (d) Flower Study. 

The Programme for our next combined Meeting, 
at the Alliance Francaise, on November the 30th, is as 
follows : 

1. Report on Congress-Mr. G. Cousins. 
2. "Titling Simplified," a talk by Mr. M. Cousins. 
3. Two member's films for rating. 

M. D. Bez uidcnhout, 

CAPE TOWN PHOTOGRAPHIC SOCIETY 
Still Section 

0 UR first meeting on the 2nd was well supported, but unfortunately, the print competitions had to be 
cancelled due to insu ricient entries: maybe we are 
holding our prints over for the Cape of Good Hope 
Salon in .January! During the evening we had a 
demonstration of lantern slide making by Mr. Denis 
Sprenger-very thorough and most instructive. Later 
on Mr. Schultz "American Auctioned" a dry mounting 
press: proceeds went to our Tape Recorder Fund. 

As we were unable to get the use of our Hall for the 
second meeting of the month, the evening of the I 6th 
was spent at the Kloof Nek Filtration Plant where we 
had explained in detail the process of converting Cape 
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Town's old-fashioned peaty brown water to the clear 
sparkling beverage we enjoy to-day. Surely white water 
will make better salon prints than brown! ! The 
orrcials concerned went to a lot of trouble on our behalf 
and were very liberal with samples of their product! 
Our Field Day, on Saturday, 12th, was held at Groote 

Schuur, the Cape Town residence of the Prime Minister; 
it is an historic building in beautiful surroundings and 
our members and their friends seemed to enjoy the 
outing, but developed a tendency to wander away on 
their own. 

Our Annual Dinner will be held on Wednesday, 23rd, 
after this goes to press, so we will tell the tale next 
month. 
The highlight of November was, of course, Congress 

at Pretoria, and I am pleased to report at first hand that 
it was a great success. The P.S.S.A. has been given 
fresh impetus and will go from greatness to greatness. 
Our own Society sent a very strong team to Congress, 
three past presidents, one chairman, a past chairman 
and our Treasurer. It was great meeting the girls and 
boys from the other Societies, and what grand folks they 
are. We all look forward to our next Congress. 

En route to Congress our Bob Bell had an altercation 
with a young cow! In Switzerland it is the practice to 
hang a bell on each cow, in the Transvaal all cows have 
now been warned against Bells ! ! 
On arrival at Pretoria our Eric found himself minus 

a pair of trousers. I'm not going to suggest that he 
attended Congress in his shirttail ! The missing garment 
finally arrived by air, so all was well. 

J. R.H. 

has been learnt and the greater part of that acquired 
knowledge has come from our eminent guest, Charlie 
Rosher. We have benefitted a lot in all spheres from 
this genial and lovable character from Hollywood, and 
he leaves us wondering where he stores the indefatigable 
supply of energy that has kept him constantly on the 
move since the moment of his arrival here. 

Well, Congress has come and gone and Pretoria has 
reverted to her work-a-day atmosphere-most Pie 
torialists seem to be coasting down-hill to Christmas 
which brings the School Holidays to the family man 
and a gay time to us all. One of our company, I notice, 
who is particularly interested in Christmas, is Monty 
Geller. By dint of much work and his very pleasing 
disposition, he has branched out on his own, and when 
I last saw him, he looked very much the owner-director 
of a most interesting business. 
Always the enterprising individual, Monty gained his 

first International success with "Woodland." To say 
the subject was uninspiring at the time the picture was 
taken is to put it mildly, but the process to which 
Monty subjected his print, being similar to rnedio-brom 
by reason of its heavy oil re-inforcement, gave the print 
a mood and quality that only medio-brom can. It 
must have been quite a task but I am sure the result 
was worth the ettort. 

CAMERA PICTORIALISTS OF JOHANNESBURG 

JUST how much photography has been accomplished 
this month it might be difficult to assess, but much 

KEEN 

STILL 

and 

MOVIE AMATEUR 

PHOTOGRAPHERS 

shop at 
By virtue of its composition of area and soace "Wood 

land" appears to comply with all the text-book rules of 
dynamic symmetry, and, of course, one cannot fail 
to recognise instantly the application of the whirling 
square which can be placed in the picture plane to fit 
at a dynamic centre of interest, the small but strongly 
placed figure shuffling through the leaves into a fantasy 
of the universe of the viewers. Light and shadow 
blended artistically with a deft and delicate linear 
perspective make a pleasing picture, and it is little wonder 
the print has enjoyed a comparatively successful run. 
The Pictorialists join in wishing Monty an equally 
successful run. 
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The P.S.S.A. rally at Loch Vaal is our forthcoming 
attraction and many good things have been arranged by 
our colleagues at Vanderbijl-Park which has the reputa 
tion of being one of the finest "Country" Clubs of the 
P.S.S.A. 

KRUGERSDORP CAMERA AND CINE CLUB 
By H. T. Stanley 

A N enthusiastic crowd attended the October Meeting, 
i"""\.. to hear Mr. Gordon Maddox deliver a talk entitled 
"Colour Photography." 

Mr. Gordon Maddox, a well-known colour worker, 
gave a talk which was full of interest for both the beginner 
and the advanced worker. He expressed some inter 
esting points of view, with regard to the format of the 
colour slide. Most people usually mount a transparency 
with the normal size mask and leave it at that, but it is 
surprising how many slides can be improved by a little 
judicious trimming. Mr. Maddox expressed the view 
that only rarely can the square format be properly filled, 
since most subjects compose better for a rectangular 
format. His views on exposure, the use of filters, 
flash and backgrounds will, I am sure, help the technique 
of many of our colour workers. Thank you, Mr. 
Maddox. 
On display at the meeting was the P.S.S.A. permanent 

collection of prints by South African Photographers. 
This collection of prints by South African workers 
displays a very high standard of artistry and technique. 
The usefulness of travelling collections of prints and 

slides cannot be over-estimated. The help these collec 
tions give to photographers is enormous, so it is gratifying 
to note that P.S.S.A. are not overlooking the possibilities 
of this medium. 
The next meeting will be devoted solely to print and 

colour competitions. 

UITENHAGE CAMERA CLUB 

COLOUR was the topic. Ross Ashington, in the 
short time allocated, covered the subject thoroughly 

from manufacture to processing. From the number of 
questions asked, it was obvious that we have a few 
budding colour enthusiasts. Mr. Ashington was his 
usual breezy natural self. For those who might have 
felt a little "lost" with technicalities his subtle humour 
certainly covered the gap. 

November's set subject was "Sunset," and was won 
by Bob Klem, who also won the open competition with 
a landscape titled "Highveld Mood." 

Mr. Fred Gosling was again successful, and his print, 
"Foam Pattern," took first place in the Progress Trophy 
Competition. 

Promotions 
Mr. R. B. Dare is now a "B" class member. "Potty" 

Potgieter and Fred Gosling are well on their way in 
the "C" class. 
Congratulations and keep it up. 
It was a pleasure to see some of the members· wives 

at the last meeting. Most other clubs in the country 
allow this and the friendly and cordial atmosphere 
that it creates is vitally necessary to the well-being of 
our club. So please remember in future to bring the 
good lady along and let's spend more jolly evenings 
together. 

We hope to have the Ann-Marie Gripman Collection 
for the December Meeting. This magnificent portfolio 
of Child studies, made available to us by P.S.S.A., is a 
"must", so roll up and bring your relatives and friends. 

New Members 
We welcome Mr. J. Delaney, of 2 Hertzog Street, 

Despatch. We hope he will be happy in the Club and 
we look forward to seeing some of his work. 
2nd Eastern Cape International Salon of Photography 

Requests for entry form'> are ariving from all parts 
of the world every day. and judging by the correspon 
dence a large entry is expected. 

R. C. Klem, 
Hon. Sec 

VEREENIGING PHOTOGRAPHIC SOCIETY 
The Meeting of 8th November saw a fair attendance. 

with Mr. G. A. Spence in the Chair. The Hon. Secretary. 
Mr. A. Harber, was welcomed home from his overseas 
holiday, and the meeting listened to some of his inter 
esting experiences and observations. He tabled over 
300 shots, some good and others not so good, but his 
enthusiasm could not be doubted. Thanks were 
expressed to Mr. .I. P. H. Steyn who so ably carried on 
the duties of acting Hon. Secretary. 

Apparatus had been brought for a practical demon 
stration of portraiture in artificial light, for which models 
sat patiently. Those with cameras were shown the 
technique hy Mr. C. Moller. and it is hoped that the 
next meeting, which, appropriately enough has for its 
subject "Club Member," will see some of the results. 
The standard of work in the evening's competition. 

"Flowers" was satisfactory and is steadily rising. Some 
of the Beginners will soon have to be promoted to 
Advanced. The winner of the Tindall Monthly 1 rophy 
for beginners was Mr. H . .I. Moolman. 
The Rally will now be held on Sunday, 27th November. 

meeting at Lochvaal Hotel, 10 a.m. The Eligwa 
Boating Club will be our hosts. We hope the weather 
clerk will be kind. 

A. Harber, 

DON'T EXPOSE 
YOURSELF TO LOSS 

FOR 

All llisks l11s111·a11ee 
OF CAMERAS PROJECTORS 

AND EQUIPMENT 

Consult: 

TIIE SEA 
INSURANCE Co. Ltd. 
P.O. Box 1214 Bulawayo 
P.O. Box 3088 Cape Town 
P.O. Box 2542 Durban 
P.O. Box 6932 Johannesburg 
P.O. Box 448 Port Elizabeth 
P.O. Box 2371 Salisbury 
5, Pontings Arcade. Nelspruit 
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BOTDNERS 
The Mecca of Amateur and Professional Photographers 

LEIC\ 
ROBOT 

CINE CAMERAS AND PROJECTORS 
PAILLARD-BOLEX . BELL & HOWELL . REVERE . KEYSTONE 

LEIC.--\. 

£;. 

THE FINEST SELECTION OF STILL CAMERAS 
CONTAX 11 CONTESSA IKOFLEX FLEXO 

PLAUBEL . EXACTA . SUPER IKONTA . AGFA-KARAT 
PECO STUDIO CAMERA 4 x 5 

TELEPHOTO AND WIDE ANGLE LENSES 
SCHNEIDER WOLLENSACK STEINHEIL, Etc. 

for Cine and Still 

BEST DEVELOPING AND PRINTING 
Come and discuss your problems and 

let's do a friendly deal 

BOTHNER & SONS LTD. 
CAVENDISH CHAMBERS . 183 JEPPE STREET 

Telephone 22-0981 JOHANNESBURG P.O. Box 2880 

CAPE TOWN, 
80 St. George's Street, 
Telephone 2-3941. 

PORT ELIZABETH, 
112 Main Street, 
P.O. Box 1519. 

DURBAN. 
393 Smith Street, 
P.O. Box 2825. 
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OVERSEAS SALON SUCCESSES FORTHCOMING SALONS 

16th Vancouver (Canada) Aug., 1955. 

Pictorial Section. 
Dr. Joseph Denfield, A.R.P.S. (2 prints). 

"His Silver Goblet." 
"Grandmother Tetyane." 

Colour Slides. 
Norman Caisley ( I slide). 

"Royal Natal National Park." 

46th London Salon, Sept., 1955. 
Dr. A. D. Bensusan, F.R.P.S., F.P.S.A. (2 prints). 

"Home in the Berg." 
"Down to Earth." 

G. G. Collins (I print). 
"Nursery Corner." 

Dr. Joseph Denfield, A.R.P.S. ( 1 print). 
"Woman's Work." 

Karel Jan Hora, F.R.P.S. (3 prints). 
"Hands." 
"Native Dignity." 
"Confidences." 

Will Till, Hon. F.R.P.S., Member London Salon 
(6 prints). 
"In Shaka 's Country." 
"Rainbow's Setting." 
"The Still Evening." 
"Nature's Playground." 
"Nature's Umbrella." 
"Heaven's Fury." 

The Royal Photographic Society Annual Pictorial 
Exhibition, Sept., 1955. 

Pictorial Prints. 
R. W. Barbour ( I print). 

"Fertile Ground." 
J. H. Champion, F.R.P.S. (2 prints). 

"Helen." 
"Francis." 

Dr. Joseph Denfield, A.R.P.S. (2 prints). 
"Mother Pride." 
"Granny Dines." 

Colour Slides. 
Elsa Naude ( I slide). 

"Fruit." 

Northwest Photographic Salon (Washington, U.S.A.), 
Sept., 1955. 

D,·. Joseph Denfield, A.R.P.S. (3 prints). 
"The Waterfall." 
"Mountain Wall." 
"Woman's Work." 

Key to code letters : 

P= Pictorial; T = Technical, Architectural, etc.: M = 
Monochrome Prints; m= Monochrome Lantern Slides: 
C=Colour Prints; c=Colour slides r square; cm= 
Colour Slides 6cm. 6cm.; cl= 31" square Colour 
Slides; N = No Entry Fee (unless otherwise stated, the 
fee is 5,- or U.S. Sl); Z0~ Entry forms may be obtained 
from Denis Sprenger, "Wenlock Edge," Princess Avenue. 
Newlands, Cape Town. (If Salon Secretaries will make 
a small number of Entry Forms available their distri 
bution to enquirers will be undertaken.) 
60th Birmingham International Exhibition( P.T.M.,m .. 
Cc.cm.cl.) Entries by 21st January. Details from 
D. Mc.M. Henderson, 254 Acheson Road, Shirley. 
Birmingham, England. 

llford International Exhibition (P.T.M.C.m.c.cm.cl.) 
Entries by 23rd January. Details from Mr. Colin 
Sims, 19, Christchurch Road, Illford, Essex, England. 

Valparaiso Salon (M.c.) Entries by 28th January. 
Details from Club Fotografico y Cinematografico 
de Valparaiso, Condell 1149, Casilla 1907, Valparaiso. 
Chile. 

Seattle Salon (M.c. Fee $2). Entries by 30th January. 
Details from (Prints) Jack Gillespie, 803 E 73rd Street. 
Seattle 5, Wash., U.S.A. (Slides) Raymond Schmad. 
4006 E. 46th Street, Seattle 5, Wash. 

19th Salon of Portugal (P.M.) Entries by 31st January. 
Details from Vice-President do Gremio Portugese 
de Fotografia, Rua Castilho 30, Lisboa, Portugal. 

2nd Eastern Cape International Salon (P.M.C.) Entries 
by 2nd February. Details from Bob Klem co Uiten 
hage Camera Club, P.O. Box 172, Uitenhage, Cape 
Province, South Africa. 

Kortrijk Salon (M.C.) Entries Close 2nd February. 
Details from J.E. van Driessche, 9 Meiweg, Kortrijk. 
Belgium. 

Rochester Exhibition (P.M.C.T.c.Fee S2) Entries close 
5th February. Details from Miss Jean Gudat, 251 
Orchard Park Boulevard, Rochester 9, New York. 
U.S.A. 

2nd Kenya Exhibition (P.M.T.M.C.c.Z.) Entries by 
5th February. Details from Exhibition Secretary. 
The Photographic Society of Kenya, P.O. Box 392, 
Nairobi, Kenya. 

I st International Salon of Mountain Photography 
(M.C.) Entries by 1st March. Details from Union 
Excursionista de Cataluna, Calle Santa Ana 10, l . 
Barcelona, Spain. 

Melbourne Exhibition (M.T.) Entries close 7th March. 
Details from Melbourne Camera Club, P.O. Box 
9300, Melbourne, Australia. 
Advance details of Salons in the United States of 

America have been made available to us by Mr. Ray 
Miess, F.P.S.A, official P.S.S.A. representative in the 
U.SA. 
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Never 
before 

• • • 
has a reasonably 
priced camera com 
bined so many out 
standing features as 
the PROMINENT 35 mm 
precisron model for the dis 
cerning amateur. Its full range of 
colour-corrected, high-efficiency 
lenses, the Synchro-Compur 
shutter with speeds up to1/.500 sec., 
-fully synchronized for all kinds 
of flash bulbs and electronic 
flashes-give you perfect results. 

Additional PROMINENT features 
Coupled rangefinder. Coupled 

film transport and shutter cocking 
mechanism, Film 'memory' and 
automatic frame counter. Double 
exposure lock and self-timer. 
Aperture click-stops and far-and 
near-zone focusing settings. 

Voigtlander service stations all 
over the world. 

because the lens is so good 

The comprehensive 
range of anastigmatic 
lenses which comprise 
the unique PROMI 
NENT S y s t e m : 
Choice of more lenses 
of standard 50 mm 
focal length: 
COLOUR - SKOPAR 
f/3.5 normal-speed lens 
UL TRON f/2 high 
soeed lens of extreme 
efficiency. 
NOKTON f/1.5 the 
fastest-for the amateur 
with professional am 
bition. 
100 mm TELOMAR 
f/5.5 a telephoto lens 
with reflex housing. 
TelephotoDYNARON 
f /4.5 focal length of 
I 00 mm offers pinpoint 
definition. 
Wide-angle SKOPA 
RON f /3.5 63° angle 
of view, directly coupled 
to range-finder. 
Complete line of filters, 
close-up attachments, 
copying and micro 
scope equipment. 

Sole Importer: 

PETERHOlJSE I ... TD. 
Cape Town Durban Johannesburg Salisbury 

i Printed by The Citadel Press, 145, Bree Street, Cape Town 



A breach-taking moment lit·es on ... bcca11sc someone wok a [nct uvc . 

Today-as on every day since 1888-more pictures 
are being made the world over-with Kodak tilm 
and cameras than with any other. 

You'll find Kodak film the world around 
in the familiar )'ell ow box. 

K O D A K ( S O U T H A F R I CA) (.PT V . ) L T D., CA P E TO W N JOHANNESBURG ouRB 
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