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During the last long week-end, spent in the company 
of a party of photographers in a small village in the 
South-Western Cape, I had some time (not much, for the 
company was very good) to reflect on the good-fellow 
ship that is so much a part of Photography. 

Many examples came to mind; the ready friendship 
and kindness shown to me during several months spent 
overseas, when a warm welcome was extended to a 
complete stranger and, more than that, fellow-photo 
graphers went out of their way to make my stay more 
interesting and enjoyable. And then there are the rather 
less definite, but none the less real, friendships formed 
in organising an International Salon. Anyone who has 
declined to be a Salon Secretary because of the work 
involved should seriously re-consider such a decision. 
It is hard work, and, for a while, one's own dark-room 
is likely to be neglected, but the compensations are as 
great as one is prepared to make them. The last remark 
really applies to any task undertaken in the interests of 
organised Photography. 
Whilst we sat under the trees or in the hotel lounge 

at night, discussing the future of our Society and the 
foibles of members, we thought (and I am sure there 
were many more in South Africa who did so) of the 
members of the Pretoria Society in the midst of the last 
of the Centenary Salon rush, and nearing the Congress 
-the climax of many months of hard work. By the 
time this is printed, many readers will know something 
of the results of that undertaking, and if it brings greater 
mutual understanding and a further advancement of 
South African Photography, l know our friends in 
Pretoria will consider their labours amply rewarded. 

THE Directors of P.S.S.A. have decided to institute 
a P.S.S.A. Award for Advancement and Service 

and it is a great pleasure to be able to announce the 
names of the first two recipients. 
First of all, Mr. A. Rosewitz, whose efforts as 

Membership Chairman have played no small part in 
making P.S.S.A. the thriving organisation it is today. 
The other one caused some trouble to the Journal 

Committee, because he sees the Journal in all its stages 
and only someone who has tried to slip something past 
the Editor of any publication will appreciate the diffi 
culties. Anyway, the justification of the award to Eric 
Yertue is self-evident to all our readers. 
Congratulations to both of you! 
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PRESIDENTIAL NOTES 
b~ Dr. A. D. Bensusan, F.R.P.S. F.P.S.A. 

J 955 INTERNATIONAL SALON. 

The Durban Centenary Salon at the First Congress. 
L st year. drew 339 prints and 164 slides from exhibitors 
scattered far and wide throughout Southern Africa. 
.md such tremendous support gave a clear indication 
of' the latent enthusiasm in our photographic circles 
and South Africans topped the acceptance lists with 
honours. amidst very strong Overseas competition. 

The current Pretoria Centenary Salon organised by 
the Pretoria Photographic Society, under the auspices 
of our own P.S.S.A. and held in conjunction with the 
Second Photographic Congress. drew even greater 
support. Over 650 entries (512 prints and the remainder 
slides) again came from the corners of Southern Africa 
to place before the judges-the largest entry from South 
ern Africa erer assembledfor any photographic exhibition 
in the world. 

There was a record entry of more than 1.500 from all 
over the world. and only 143 prints and 73 slides were 
accepted for display. The print acceptance figure of 
little over 8 '.'<, brings this P.S.S.A. Salon into line with 
such great exhibitions as that of the Royal and P.S.A. 
for the majority of International Salons rate at approxi 
mately 10 ~;, or over. 

One wonders whether we are not defeating our objects. 
with such a stiff competitive Salon, for there are bound 
to be scores of our own exhibitors who will be disappoint 
ed. but P.S.S.A. can easily meet the situation. On 
the other hand those 43 South African prints which 
reached the walls. and those eight that received 'unani 
mous acceptance· and the award winners are a great 
tribute to the very high standards of our own South 
African photography today. 

With such phenomenal support from within our own 
country. P.S.S.A. can confidently face the future and 
assure our exhibitors of a Salon which is supported by 
all and which maintains a standard comparable to the 
leiding world exhibitions. At the same time it is the wish 
of our Directors that the Club and group spirit rather 
than the individual should be fostered and we hope to 
introduce something along these lines in the near future. 

We have the prints in our own country-c-Pretor ia Salon 
is evidence enough-we have the enthusiasm and now 
that we have a National body we are setting about the 
co-ordinating of these scattered activities and bringing 
added culture and joy to the public and photographers 
alike. 

I would like to thank the panel of a dozen judges of 
the Pretoria Salon. and to mention the light-box judging 
system that worked so well. and to pay tribute to the 

energetic Committee headed by P.S.S.A. Vice-President 
Dr. J. K. Du Toit and his charming wife Molly, and 
Oscar Abrornowitz (Secretary). Richard Monnik. Trevor 
Reed. C. van Ti Iburg. H. Krynauw. Dr. Bennie Danzig. 
Prof. B. Wiehahn. E Zikrnann and the other helpers 
that made this such a memorable occasion. 

Oscar Abromowit : with some o( the parcels received for 
the Pretoria Salon. Thev were eventual!v more than 

eleven /eet high. · 
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is the effective blending of music as a background to your films, 

The L.P., of which a very wide variety is available to the public, 
has become exceedingly popular among CINE-CAMERA enthusiasts 
and the L.P. record plays a great pan in the screening of both Amateur 
and Professional films, providing up to 30 minutes continuous background 
music per side. 

When making your selection there is no finer choice than 

DECCA L.P. 
the only Long-Playing record which gives you ffrr - your guarantee of 
true high fidelity. 

ON SALE EVERYWHERE 

33. Hout St .. 

CAPE TOWN 

PH. 2-7600 

The Finishing Touch to 

Cl NE- CAMERA 
technique 

GALLC. 
(AFRICA, LTD. 

West sr., 
DURBAN 

PH. 6-0614 
6-1981 

TRADE E"NQUIRIES: P.O. BOX 6216, JOHANNESBURG. P.O. BOX 2660. CAPF TOWN. P.O. eox 15113. DURBAN. 

P,O. BOX 1'4, PORT ELIZABETH BULAWAYO NAIROBI 



November, 1955 CAMERA NEWS 229 

MY 

MINIATURE 
\\;AY 

( Continued) 

By J. H. Champion, F.R.P.S. F.R.S.A. 

Having made the negative we are now in a posrnon 
to make the print, and it is by the print that our work is 
viewed and judged and by this we stand or fall. 

It is far easier to make a good negative than it is to 
make a really good print. Many books have been 
written on print making, so I do not propose in this 
short article to mention more than a few points about 
it, for whatever size negative is used, print making is 
the same for all. 

Learn to make good bromide prints before tackling 
Chlorobromides. With bromide printing expose accur 
ately and develop to finality which the makers usually 
state as about 2 minutes, but an extra half to one minute 
does wonders to that little extra bit of quality and with 
modern papers there is little fear of degrading the 
highlights. 
Chlorobromide papers, on the other hand, work in 

the opposite way. to obtain those rich warm blacks, by 
contrast with bromide papers, it is over exposed and 
under developed with special warm tone developers well 
restrained with pot. bromide, and development takes 
from 2½ to 5 minutes or more according to tone desired. 

So many prints that come my way, and I also see them 
in some of the Salons I regret to say, are poorly finished, 
highlights knifed in, emulsion scratched right away in 
some cases to give catch lights in the eyes of subjects, 
water colours or dyes that do not match in tone pro 
perly. and re-touching in general that is of a poor stand 
ard. Iodine and the ferricyanide reducers which have 
left their tell-tale marks and stains behind, and if you 
look at some of these prints against the light they just 
look a mess. 

As a severe critic of my own work I consider technical 
excellence is a sine qua non in the matter of print finishing 
and presentation. 

Please don't think I am referring to exhibition work 
only. Every print I make I treat as though it was an 
exhibition print and of course l do get black and 
white spots, tram lines both black and white, although 

I do all possible to avoid such; however, all these things 
can be removed and/or retouched without showing. 

A great deal of experience or practice I say is needed, 
and a large measure of skill, but it can be done, and in 
my professional work of child studies l would not think 
of sending out work where after work on the print was 
noticeable. 

Before I describe the way I work, let me tell you some 
thing of much importance regarding iodine-cyanide 
reducer. The .Johannesburg P.S. has recently been 
giving talks and demonstrations on the value of this 
reducer, the various text books mention it, and have 
done for fifty years or more, but never a mention of its 
one big possible snag. Please note l say possible. 

Iodine-cyanide is the quickest and cleanest reducer 
I have ever used. Its action is sure and it never stains 
the paper. I started using it about 25 years ago and 
must have used it for about 15 years, till such time 
anyhow that the snag became apparent. 
Now for the snag. The snag is latent and may not 

appear for a matter of years, but usually begins to show 
after 2 or 3 years if the print has been kept in packets 
or with stacks of other prints, and usually begins to show 
in about one year if the print has been framed under 
glass or it may never appear at all. It is caused by 
minute traces of iodine being absorbed into the paper 
fibres, these fibres have a great affinity for iodine and 
even most thorough washing fails to remove it all. 
Iodine, being volatile under the effects of light and air 
and after long periods, gives off iodine vapour; this 
in the process of escaping attacks the silver image around 
where it was originally used and changes the image 
to silver iodide, which is pale pink in colour. Why it 
apparently works quicker when the print has been framed 
under glass is possibly due to a kind of greenhouse 
effect and the free iodine vapour has no chance of getting 
quickly away. 

I carried out many experiments on this matter some 
years ago and even to-day I have prints that were treated 
with iodine-cyanide and not even washed at all; others 
were washed for short periods and some for many hours 
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A Page from the Past. 

J.~ H. Champion F.R.P.S., F.R.S.A. 

and all are still perfect, but the paper used then was 
made of the finest materials and free of the fibres which 
may cause the trouble to-day. 
This pink stain, which is silver iodide, is re-developable. 

I have usually damped the affected area and then applied 
on cotton wool a little of the same developer with which 
the original print was made. After only a brief rinse 
prints treated in this way many years ago have never 
been re-affected. 
For confirmation of the above I have tc thank Messrs. 

Kodak Ltd., Research Laboratories of Harrow, England, 
who so very kindly went into this matter for me and in 
their report mentioned that they had come across this 
trouble before, and were most interested in the report 
and samples I sent them: however, their report concludes 
with a suggestion that no reducer be used that contains 
iodine, instead one of the following: acid permanganate 
followed by bisulphite : eerie ammonium nitrate: Farmers' 
reducer rendered alkaline by sodium carbonate or cupric 
chloride followed by hypo. 

I tried these out excepting the eerie arnrn. nit., which 
I could not obtain and found Farmer's reducer the best: 
it's certain and quick, but has the one disadvantage that 
it may stain slightly, but is far less liable to do so if made 
alkaline. The only reference I have come across regard 
ing this tendency to stain prints is given in "Dictionary 
of Photography," by A. L. M. Sowerby, B.A., M.Sc., etc., 
under Reduction of Prints, top of page 549, and here it 
is suggested that to prevent staining make your reducer 
alkaline with I per cent. ammonia. Why do the usual 
text-books which we, as photographers, look to for 
authentic information not give these facts'? beats me'. 

So for some years past now I have used Farmer's 
reducer made alkaline, and prefer sodii. carb. to am 
monia as the alkaliser. The staining referred to is partly 
due to the print being slightly acid when the Farmer's 
reducer is applied: so to make sure when finishing prints 
after fixing I give them a quick rinse in a carbonate of 
soda bath before any reduction takes place, and a little 
wash. 



November. 1955 CAMERA NEWS 231 

For the removal of all black spots, little marks and lines 
the print is laid on a slab, surplus water mopped off, 
and these offending marks reduced to the tone of sur 
rounding area or bleached right away if on a white area 
of the print. 

This work to be really successful is very tricky, and 
your touch gentle and delicate, but after a little practice, 
can be done very rapidly. It is done with a mapping 
pen, which costs about 3d. and lasts for many months, 
whereas sable brushes are expensive, are soon eaten 
away by the reducer, and do not work so efficiently, 
for they either pick up too much or too little reducer, 
the hairs spread, making it impossible to remove tiny 
lines without affecting the surrounding area. When all 
unwanted black marks are removed the print is re-fixed 
and washed for an hour or more. 
The following formula is used: 

Solution A 
Hypo 
Sod. carb. anhy. 
Water to 

100 grains 
10 

I oz. 

Solution B 
Pot. ferricyanide 20 grains 
Water to 1 oz. 
These solutions are kept in I oz. dropper bottles, 

for use take 4 drops of Solution A, 1 drop Solution B. 
These drops are put on to a small palette and the 

mapping pen dipped into this small pool as required. 
The action is quick so a wet sponge is held in the left 
hand to stop immediately the action if necessary. 
After the print is dry should a black spot have passed 

notice, I very carefully scrape away with an extremely 
sharp knife the spot with a stroking action and finally 
cover the area with gum water by means of a sable brush 
so that it does not show. Personally I am against 
scraping, for anything but the very smallest of areas 
will always show. 
The print is now gone over for filling in of white 

spots and lines. Most amateurs fail here, through not 
being able to use pencils properly. They use water 
colours that do not match in tone and again nearly 
always show, or use dyes that when dry look like ink. 

Christopher J. H. Champion 

F.R.P.S., F.R.S.A. 
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I use almost entirely pencils from 4H to H B and 
Stabilo Black which is a water colour pencil and very 
useful. Certain makes of pencils are better than others 
owing to sheen, and I find the Eagle Turquoise Leads 
most suitable; these must be used in a long holder 
and properly sharpened on an artist's sandpaper block 
or sheets. The success of pencil re-touching, apart 
from its user's skill, rests with using the right degree 
of hardness, and its point, the lead, should protrude 
at least I½ inches from the holder and be tapered from 
just where it leaves the holder to the finest of fine points. 
for only in this way can those tiny white lines be filled in. 

The Stabilo pencil I use as a water colour for filling 
in tiny white holes on very dark or black areas of the 
print. This usually shows when held against the light. 
but can be overcome by touching its surface when quill' 
dry with the point of a HB pencil, in a stroking action. 

When all is finished the print is steamed to fix the pencil 
work; small prints are held over a boiling kettle with 
the lid off for a few seconds. but not close enough to 
get the prints covered with droplets of boiling water. 

You will find that after steaming the print can even 
be washed and the work will not be removed, and if 
properly done and as said before the correct degree of 
hardness of pencil has been used for the area to be 
re-touched, not a sign of after-work will be seen, even 
by those who like to smell prints. 

The print is now ready for mounting: this operation 
is again a personal one, but I strongly advise the dry 
mounting tissue method. 
Do not spoil your finished print by bad or ostentatious 

titling. 
I trust that you may have found something here that 

will help you to improve your miniature photography. 

Extract from letter received from one of 
our members, Charles Barry, who is Editor of 
the Outspan: 

I am sure members of P.S.S.A. will be 
interested to hear that we intend publishing 
typical South African scenes in full colour 
in Outspan in the near future. Unfortunately 
we cannot handle transparencies smaller than 
21 X 2l ". However, any of your members 
who may have slides of this size and larger 
may like to send them in for consideration. 
We shall pay a fee o( seven guineas for e~·ery 
transparency published. The copyright remains 
with the author. We just buv the single pub 
lishing rights. 

PRADO 150 
miniature projector for 
the home with 150 

watt lamp. 

PRADO 250 
35 mm. with 250 watt 
lamp for larger rooms. 

PRADO SOO 
blower-cooled. 500 watt 
for halls and lecture 

rooms. 

PRADO 66 
250 watt lamp and for 
2¾ )< 21" transparencies. 

SEE THEM DEMONSTRATED AT YOUR 

PROJECTORS 
FOR 

COLOUR 
SLIDES 

LEI CA DEALER 
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Portfolios, Print 

and 

Exhibits 

C;olleetions 

C;on1mittee 

Dr. Joseph Denfield, A.R.P.S. (Chairman) 
4 Turnberry Avenue, 

East London 

Notes 

HOW anyone manages to get any photography 
done in Johannesburg beats me completely. 

Last month I went up to the Golden City for the Pretoria 
Salon judging. I had just stepped off the plane when 
I was caught up in the mad rush, and for the next four 
days I found myself rushing around with the rest of 
the populace. No one knew why he had to rush around, 
but apparently everyone is afraid the other fellow will 
get there first. Nevertheless it had its redeeming features. 
I was able to meet representatives of the Clubs on the 
Reef and also to renew acquaintances and to make 
new friends: but the pace of the city is not conducive 
to pictorial photography-give me the leisured grace 
of the smaller towns every time, for it is these small 
centres, with their small bands of enthusiastic workers, 
that keep the photographic flag of S. Africa flying high 
overseas. They are the backbone of P.S.S.A. and of 
S.A. Photography. 

In my August notes I mentioned that P.S.S.A. was 
bringing photography to the clubs, and it is with great 
pride that I can state that arrangements have been 
completed for the showing of the Pretoria Salon in 
Queenstown. This is a photographic event of enormous 
significance to S.A. Photography and I congratulate the 
Pretoria Salon Committee on their wise decision in 
making this record International Salon available to a 
small society. Needless to say Queenstown is thrilled, 
and as a new photographic society has just been formed 
in Alice under the leadership of that most capable 
worker Rhodes Trerneer, it means that this new society 
as well as the King William ·s Town society will be able 
to see the Salon while it is shown in Queenstown. 
Clubs who have already seen the Gripman and Under 

wood collections have asked their Regional Represen 
tatives whether it would be possible for them to have the 
collections back again for a public showing. Unfor 
tunately this would necessitate revising the circuit 
distribution and delay the showing of these collections 
to clubs in other areas, where arrangements have already 
been made for their showing. It may be possible to 

allow these collections to be made available to individual 
clubs again after the complete distribution in the four 
regional areas is ended, but once the circuit for any 
particular area has been arranged, it is usually impractic 
able to admit other clubs into the area circuit or for 
clubs to have a second booking. The Print Collections 
Committee will assist clubs desirous of having a public 
showing, but their intentions should be indicated at the 
time of their original bookings. 
The Anglo S. African Portfolio Exchange has com 

pleted its first round. One would imagine that a simple 
matter such as a "Print Exchange" would run smoothly 
and without any hold-ups; but it was with a great sigh 
of relief that I ultimately received the box of prints. 
Altogether there are ten members on the S. African team, 
and all they have to do when they receive the box of 
prints is to write a small critique of a couple of lines on 
each of the enclosed ten British prints, include a new 
picture of their own in the set and send it on to the 
next member on the list. They are also requested to 
inform the circle secretary, by post-card provided in the 
box, of the dates of receipt and despatch of the portfolio. 
All these instructions are displayed on the inside lid 
of the box, where it is stated that; "It is absolutely essen 
tial for the success of these portfolios that they are not 
delayed for more than two weeks by any one member". 
As circle secretary I had great difficulty in keeping 
track of the whereabouts of the prints, Only four of the 
team took the trouble to return the enclosed post-cards. 
Three conscientious members kept the prints for only 
two days before passing them on, but the remainder kept 
them for varying periods from 1-2 months! So.ne 
members just did a small critique without adding a 
picture of their own, and this still took five weeks. 
Some added no picture or any critique, but it wets at 
least four weeks in their possession! Most of the time 
the Exchange was in progress I had no idea of its where 
abouts. Some members did not trouble to answer 
letters written to them to help me establish the progress 
of the print portfolio. The British team have had their 
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Three new features make the ROLLEICORD V 

more convenient, more versatile 
and more foolproof than ever - 

Synchro-Compur shutter with Light-Value Scale and coupled shutter speed 

and diaphragm controls and self-timer, provision for use of all flash 

techniques - film speed reminder with ASA and DIN scales. 

SCHERAG (PTY.) LIMITED 
JOHANNESBURG 

P. 0. Box 7539 Telephone 22-9301/2 
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second box of prints ready since February. three months 
after this exchange was inaugurated. but I am ashamed 
to say that our S. African team after nearly a year have 
only produced 6 critiques and 7 new prints. For those 
of you interested in statistics I wrote 56 letters trying 
to get this exchange finalised. Incidentally l have been 
approached by the Photographic Society of New Zealand 
asking me to arrange a print exchange on similar lines ' ' 
The accompanying illustration was taken during the 

public showing of the Ann-Marie Gripman Collection 
in one of the larger stores in East London. and was 
kindly given to me through the courtesy of the East 
London Camera Shop. 

Many thanks to Jack Arnold, A.R.P.S., of Port Eliza 
beth. who has organised the distribution of the Print 
Collections in the Cape area . .lack finds that pressure 
of work in his Studio prevents him from continuing as 
Regional Representative . .lack has done sterling work 
in getting the circuit distribution running smoothly 
in his ar .:a and P.S.S.A. is most grateful to him. 
Dai Wallace of Grahamstown has kindly agreed to 

carry on .lack ·s good work and all clubs in S.W. Africa 
and the Cape. excluding Border area. should apply 
to him for the booking of collections. His address is: 
Dai Wallace, 7 Caldicott Street, Grahamstown. 

Will all clubs in the area please note the new address. 
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CllITICISM 
By Fred C. Harris, F.R.P.S. 

Spring ·s Return Miss i'vl. I<. Steven! 

sPRING"S R~:TURN by Miss 
M. K. Stcveni is a print or good 

clean quality and has a very definite 
feeling of sunshine. The author has 
been exceedingly clever in making 
the exposure at a time when some 
object outside ( probably a return 
wall) prevented tl:e sun from strik 
ing the left-hand window. But for 
this. the effect would have been 
exceedingly spotty, but as rendered 
the sunlight has been concentrated 
on the central and right-hand window 
and although architecturally they arc 
merely two windows of a group of 

three, yet visually they may form 
a complete group in themselves. 
The shadow detail has been well ren 
dered, though I doubt whether all its 
gradations will reproduce. I do 
not. however, feel too happy about 
the spacing as the central window 
of this Palladian group has been 
too tightly squeezed between the 
top and bottom borders. The top 
edge forms a tangent to the semi 
circular head, which is always bad. 
and the lower edge almost exactly 
touches the pointed corner. 1 
would have liked a shade more at the 

top and rather more at the bottom 
this also giving a more upright 
picture thus emphasising the dignity 
of the main window. I realise that 
the author probably stood as far 
back as possible. and might have 
fallen down a staircase well had 
she stepped back further. but we 
must judge the finished result and 
not the author "s difficulties. I am. 
however. in disagreement with the 
bowl of Flowers and the title. The 
latter refers directly to the daffodils. 
for there is nothing else which 
indicates spring. and yet these 
lovely flowers are entirely unlit. 
The play of sunshine through flower 
petals gives such wonderful effects. 
and such an item in this compo 
sition would have perhaps justified 
the title. 

I would suggest that this could 
have been achieved had a small 
table (a teapoy would have done 
very well) been placed under the 
window in such a position that the 
bowl of flowers when placed on it 
would have been bathed in sunlight. 
Such a re-arrangement must not 
be done without considerable 
thought as there is always the risk 
of a duality of interest-a compe 
tition between flowers and window. 
But I think it would be quite possible 
to avoid this and yet to focus the 
main attention on the flowers. 
The "vista" through the left-hand 
window is also unfortunate as some 
how it seems to attract the eye too 
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much. Perhaps a little rubbing 
down of the highlights might help. 
The other three prints are of archi 

tectural subjects. and before we 
criticise them I think we should try 
toclear up in our minds the difference 
between "pictorial" and "record" 
for each has its purpose and, to 
my WdY of thinking, they must be 
treated quite separately. A photo 
graph (or any other graphic repre 
sentation. for that matter) which is 
intended to be pictorial is one in 
which the subject matter as such 
takes second place to a pleasing 
arrangement of tonal masses and 
lines. When architecture is dealt 
with pictorially, it matters little 
where the budding or buildings are 
situated, but it is of first importance 
that the lighting is such that the 
highlights and shadows shall com 
pose well so that when the final 
print is hung on the wall it will 
always please us because of the 
attractive arrangement. In a record 
print, however, the primary concern 
is that a record shall be made 
of a particular thing-be that thing 
a building or several buildings or 
merely a piece of architecture. 
The idea first and foremost in the 
photographer's mind is that he 
must show clearly and unmistakably 
the format of the building or the 
exact details of a r, . oulding. View 
point must always be chosen with 
due regard as to whether one is 
aiming at pictorial ism or at a record: 
in the one case it is the massing of 
tones and shapes which i, the govern 
ing factor. whilst in the other case 
we are concerned only with the best 
manner in which to represent a 
certain aspect. Obviously light is 
necessary in both types of photo 
graphy, but in record work it is used 
to show contours and not to produce 
an arrangement as such. When used 
pictorially the shadows are often 
devoid of detail and one is left to 
imagine just what might be there 
in fact imagination is one of the 
principal items of pictorialism. 

Show in detail only sufficient as 
is necessary, and leave the rest to the 
imagination of the beholder. There 
may be cases where the two can be 

combined to a greater or less degree, 
but always one will predominate. 
With these suggestions in our minds 
let us now approach the three prints 
which remain. 

THE LITTLE STREET by Ralph 
Taylor falls into the record class 
for surely the author's intention 
was to show for the purpose of 
interest this doll-like row of cottages, 
all neatly kept and snuggling together 
in a very happy way. The lamp 
post in the foreground is a great 
asset for it shows how decorative 
and beautifully proportioned were 
those old cast iron standards in 
the days of gas lighting as compared 

with many of today's hideous 
reinforced concrete monstrositres. 
The rather blatant traffic sign is a 
reminder. however, that modern 
things do exist in this little village, 
and as such it serves its purpose. 
The arrangement is very well thought 
out and could scarcely be improved. 
But really, Mr. Taylor, what have 
you done to the water-i-or what 
haven ·t you done to it'? It was only 
after long examination of the print 
that I eventually realised that it was 
water. Even the dirtiest of streams 
show some reflection of sky luminos 
ity, and if it has not been reproduced 
in the print it must be inserted by 
a little judicious use of reducer. 

The Little Street Ralph Taylor 
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Alms-houxes, Lsse:\ S. H. H!ir!CI 

THE \11:-::TROPOLITA0-i CHURCH b1 
A. J. Musgrave-Newton shows quite a different 
treatment. and the result is very successful. 
Main emphasis is on the doorway. and quite 
rightly so for it is the largest and most ornate 
feature and in addition is the access to the 
building. The steps leading up to it arc also 
well shown. The groups of windows recede 
into the darkness is a very pleasing manner. 
and their differing shapes and architectural 
treatment arc well contrasted. I am especially 
intrigued at the bold way in which the author 
has included the light right in the middle of 
the picture space. and how well his boldness 
has succeeded. I am so very pleased that he 
has not tried to reduce or do away altogether 
with the "flare" around the lamp. To touch it 
up and show exact outlines of the lamp 
glass would be wrong. It is the source of light 
and as such it is too brilliant to look at directly. 
Quite rightly, therefore, ir has been left as 
recorded. Just one thing which could have 
improved it. and perhaps many of you have 
already guessed. If only those doors could 
have been open with perhaps two or three 
people going into the building. Would it be 
possible to try again')_ perhaps early one 
Sunday evening immediately the doors have 
opened but before too many folks arc about 
It would be worth trying. 

ALMS-HOUSLS. ESSEX. by S. H. Burley 
is in many ways very similar to the last print 
for the authors intention is obviously to 
place on record this delightful group of cottages 
with their trim gardens. How well he has 
succeeded. and how interesting it is to compare 
details of design and construction wiih the 
last print. Here we have rough textured 
plastered walls ( We even know it is two-coat 
work where a patch has fallen off). lovely 
old hand-made rooting tiles. ornamental 
barge hoards and lcadlight windows. The 
beautiful flowers and spotlessly clean path 
and the distant windmill arc additional items 
which give pleasure. Many of us would have 
been content there, hut Mr. Burley is too old 
a hand to be satisfied with anything hut the 
best, and so as final touches he opened the 
garden gate to let us through. and also arranged 
for one of the inmates to he standing at her 
door. A very attractive print which will always 
remind the author of his visit there and enable 
him to share with us the beauty of this lovely 
place. The Metropolitan Church, Cape Town .-1. J. \f11.1grare- Newton 
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All you want 
... from one developer 
I he 'Prornicrol' user can get all this - plus a wealth ot 
technical information, container sizes for all needs, and a 
special replenisher. 
But what makes 'Prornicrol' unique is this: it emphasizes 
shadow detail without spoiling the other tones. In practi 
cally all the work done to find its speed increases, negatives 
of normal contrast were used. There was no need for the 
under-exposure over-development technique with its 
inevitable tonal distortion. 
In short, 'Promicrol' has everything - and that is why it 
has such a reputation among leading exhibition workers 
everywhere. 
Developer: containers to make 600 c.c., 2·5, 13·5 and 
20 litres working solution. 
Replenisher: containers to make 2· 5 and 10 litres solution. 

ULTRA-FINE GRAIN DEVELOPER 

JI.LV/'f'.1('7'/'f/8D HJ 

_·Ill M&B lnana l'h,ir,Jf/raphir: Prod uc 

1;/sTR!HCToI:s MAYBAKER (S.A.) (PTY.J LTD P.O. BOX 1130 PORT ELIZABETH TEL 8901 I (3 LINES) 
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MY FAVOURITE 

HAVING been 
born with 

some salt in my 
blood and having 
lived on sea level 
ever since, my in 
terest in ships and 

the sea is understandable: Some of the first shots 
taken with my No. 0 Box Brownie round about 
1910 were of the small sailing boats on which 
our gang explored Durban Bay, and since 
that time I have exposed hundreds of feet of 
film (not Cine filrn l) on Seascapes and ships. 
Some of the results were fairly good but so 
many have been plain bad: the urge to produce 
something different, something outstanding 
remained and when " Defiance" appeared 
in the developing dish the thrill came. I had 
got a picture such as I had dreamt of! The 
occasion was the opening race of the 1954 
Lipton Cup Series heid in August on Table Bay. 
It was a Saturday and I had arranged to go with 
a friend in his sturdy deep sea cruiser "Sally 
Anne". There was a bitterly cold half gale 
howling down from the broad Atlantic with the 
famous Cape rollers at their best plus any 
amount of spray flying. The weather was 
deteriorating so that before the race started it 
was called off but in the meantime the five 30 
square metre competing yachts were plunging 
about well plastered by spray. The difficulty was 
getting near enough for an effective shot but 

PRINT 
by J. R. Hagens 

suddenly one came racing towards us, was over 
the crest and away. I got two shots at her, one 
broadside on in the trough of the sea, the other, 
"Defiance", on the crest. It all happened so 
fast that l was not certain of the identity of 
the Yacht until the film was developed. It 
was V ANJA V, a Durban contestant with a 
spray-drenched crew wondering what was 
coming next! Considering the violent move 
ment of our small ship and the speed of Vanja 
I still marvel that the negative is sharp enough 
to enlarge to 15" 12". Focussing was guess 
work, exposure ¼00th at F 16 Film Plus X, 
Ciro Flex Camera, weak sunlight just then, but 
l consider myself extremely fortunate to get 
the result I did. The sky belongs; it has not been 
printed in but alas, the negative is far from 
perfect. For some unknown reason it has dozens 
of minute pinholes, and plenty of tiny marks 
which give white spots on the print. To obtain 
exhibition standard I have to spend 3 to 4 
hours on each enlargment, spotting and knifing: 
but what wonderful spotting practice I have 
had l ! 
"Defiance" has been accepted and hung at 

5 International Salons, rejected by I, two results 
still to come. The matter of a title had me think 
ing-my first choice "Off the Cape of Storms" 
was descriptive but wordy. "Defiance" is the 
theme of the picture- -man defying the elements. 

Yes, it is my favourite picture which can never 
be repeated 

WALLETS (with crest) 
for 

P.S.S.A. MEMBERSHIP CARDS 
3/9 

NAT COWAN'S OR TECHNICO 

P.S.S.A. 
BLAZER BADGES 
Beautifully Designed 
in Braided Wire 

65/- 
NAT COWAN'S OR TECHNICO 

If you have not yet received your P.S.S.A. membership Card, write to 
Mr. A. Rosewitz, Box 757 Johannesburg. 



November, 1955 CAMERA NEWS 241 

Defiance J. R. Hagens 
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( Continued i 

By Nat Cowan, A.P.S.A., A.R.P.S. 

USING the spotting brush. spread a little of the colour 
on the pallette. Dilute some of this down to a grey 

shade. Now remove the surplus wet colour from the 
brush by drawing it over a piece of blotting paper. Turn 
the brush while doing this, so as to produce a fine point. 
The charged brush should be nearly dry, as either too 
much colour or too much water will result in failure. 

Build up the area of the spot by means of a series of 
tiny dabs or strokes-do not attempt to paint out the 
spot. Larger spots or hairlines are touched out easily if 
they are dealt with as though they were a series of small 
spots~~complcting a little at a time. 

OILING THE PRINT 
Pour a small quantity of Print Dope on the print. 

With a wad of cotton wool. spread the dope evenly all 
over the print. Leave the oil to soak well in for a few 
minutes. (The mixing of the colours can be done during 
this time). Now remove as much of the dope as possible. 
using a dry piece of cotton wool. There will be sufficient 
of the dope left to give the print a lustrous, well-varnished 
appearance. There should be no greasy residue. 

Exhibition workers consider it good practice to varnish 
all their prints. irrespective of whether they intend to 
do afterwork on them or not. 

Matching the colour 
At first, this may present some difficulty. If, however, 

the various proportions of the colours are taken sysre- 

Causes of failure. 
Brush too wet. This will swell the gelatine 

and it will not be possible to complete 
the spotting until the area has dried up 
again. 

Brush too heavily charged with colour. 
The spot will be too dark. The colour 
can be removed with moistened cotton 
wool and spotting resumed when the area 
is dry. 

I mpaticr.ce. Do not attempt to remove 
a spot. unless it is a very tiny one, with 
one stroke of the brush. The filling-in 
of the area should be done by building it 
up gradually. 

Brush is of poor quality. The brush 
must come to a fine, solid point when 
moist. A good sable hair brush can gene 
rally be relied upon. 
Greasy areas. This is not usual. but 

occasionally a greasy finger print will 
cause the paper to reject the colour. A 
dab with carbon tetrachloride will remove 
such spots. 

Brush too dry. A little practice will 
soon remedy this condition. 
While spotting colour can also be used 

for actual retouching of detail. this is not 
to be recommended, because such work 
will be readily apparent on the print, and 
of course the whole aim of print improve 
ment 1s to do the work in suc.i a manner 
that the afterwork cannot be detected. 
except, perhaps, under close scrutiny. 

"Peace on the Veld .. 
Straieht Print. Notice the blank sky; the weak lef: hand bottom 

corner; the poor sep ara tl on of the trees and the all-over lack of black 
and whites. 
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matically. and the quantities noted down or remembered 
for future prints. it will become a simple matter to take 
the necessary quantities without trial and error. 

As a guide, the following proportions are suggested: 

Bromide Prints- 
White Paper: 5 parts black. 2 parts cobalt blue. 
Cream Paper: > I 

Chlorobromide Prints-~ 
White Paper: 5 parts black. I part cobalt blue. 
Cream Paper: 6 1 

Naturally, colours of prints will vary with different 
workers. as the treatment in the developers. etc .. will 
substantially affect the colour of the prints, but as a 
general guide, the above proportions will be found to 
be fairly close. No suggestion is offered for sepia-toned 
prints. as the large variety of tones which can be obtained 
leaves no hard and fast rule for the proportion of colours 
which may be used. For this reason it is good practice 

never to discard one's test prints as these can be used 
for the matching of colours. 
The matching of the colour must be done in a good, 

white light. Daylight from the South (in the Northern 
Hemisphere, from the North) is best, but if it is not 
practical to work in daylight, a light from a white fluore 
scent tube is recommended. The writer has used blue 
photoflood, on half the rated voltage, with considerable 
success. An ordinary room lamp of the "half-watt" or 
incandescent type is too warm, or yellow, to allow faithful 
matching of colours. 

A small quantity of the black colour, about the size 
of a pea. is taken out of its container and placed on the 
palette. The proportionate amount of blue is treated 
likewise. With the palette knife, spread the colours out 
evenly, grinding the two together to form a single, homo 
geneous mass making one colour. 

Using a small piece of cotton wool, take up a little 
colour. dab the wool on a clean part of the palette or on 

paper to remove surplus colour, and apply 
it to a test print to try it out for match. 
To obtain a good match, add black 
and blue in small quantities as the need 
arises, repea t the spreading and grin ding 
process, and continue the matching tests 
until a perfect match has been obtained. 
The ink should be hard, but if too hard 

it may be thinned down with a minute 
quantity of print dope. This has the 
added advantage of giving the ink a lustre 
equal to that of the previously varnished 
print. Using too much varnish will result 
in the ink becoming too transparent for 
satisfactory results. 

Having obtained a good matching 
colour, the work on the print itself can be 
commenced. 

"Peace on the Veld" 
I inished Print. This print was actually improved in its entirety durirg 

the course of the monthly meetings here on the Rand. Time taken 
to comp/ere the print t the "wet" work had been done previously on 
this particular copy but was also demonstrated on a third prinr)~-40 
minutes, including the mounting. 
Sky worked up; shadows strengthened; highlights created around 

frees; mountains put in t o break up monotonous skyline. 

Large areas 
With a neatly padded ball of cotton 

wool, take up a quantity of the ink. Dab 
the cotton wool on a piece of paper until 
all black lumps of ink have disappeared 
and an even coating of ink comes off. 
Spread the ink, by means of a circular 

rubbing motion, over the area to be darken 
ed. The first results will appear somewhat 
messy, but the ink is now evened out of 
the print by means of dry cotton wool. 
1f there is still a streaky appearance after 
evening out, it is an indication that the 
ink is too hard or too dry, and that it 
needs thinning out with a little print dope. 
Should this be found to be necessary, 
clean off the print with dope (not forgetting 
to rub down the dope as before) and start 
again. The cotton wool which was pre 
viously used to spread the dope will be 
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IN THE WHOLE OF EUROPE I SAW NOTHING 
TO COMPARE WITH 

FOR ATMOSPHERE, TECHNICAL INFORMATION 
AND LAY-OUT 

-Mr. Jack Fram, after a nine month's visit to England and the 
Continent. 

The Shop with a Cluh Atmosphere is at 

206 Jeppe Street, Johannesburg 

Phone 23-0683 

HORNE & PLATOW (Pty.) Limited 
P.O. Box 4403 Johannesburg 

Importers of good quality Japanese Cameras 
and Optical Goods 

AlHES YASIIH;"",;\.~I .. EX SEKttNlt: 

\7ESPEII ttLIT~I 

STOCKED BY ALL LEADING PHOTO HOUSES 
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"wet" enough for the purpose of removing badly applied 
oil colour. 
When treating sky areas in this manner, the whole of 

the sky may be darkened, as the clouds can be cleaned 
out at a later stage, when the "lifting" of the highlights 
takes place. In fact, skies treated in this way tend to 
have a very luminous, brilliant appearance. 
The bromoil brush may, of course, be used for the 

larger areas in the manner to be described for the smaller 
ones, and some workers do not use cotton wool at all. 
Also, the colour, as applied with the cotton wool, 
can be worked in with a dry bromoil brush, and this may 
actually be necessary with the rougher paper surfaces. 

Areas of medium size. 

Smaller areas on the print are usually more detailed 
in the definition of their boundaries. With cotton wool 
alone. some skill is needed to work up such parts ac 
curately, although any work which may have wandered 
over to adjacent areas may afterwards be cleaned off. 
The bromoil brush allows of considerably more control 
and for this reason its use is recommended. 

Dab the brush on the ink, then pat away the surplus 
in a manner similar to that used with cotton wool. It 
is important that the colour comes off the brush 
absolutely evenly, without any black smears or streaks. 
The brush can even be re-charged. when necessary. 
on that part of the piece of paper on which the surplus 
has previously been dabbed off. 
The area is filled in by a progressive dabbing of the 

brush with a slight pressure when the brush is in contact 
with the paper. The degree of pressure will give variations 
in the density of the work. Any suggestion of unevenness 
may be removed by lightly evening out with dry cotton 
wool. 

It is at this stage that some attention can be given 
to those parts which have been given local reduction. 
Use the inked brush to touch up any parts which have 
been over-reduced and those where the reduction 
appears too obvious. 

Particular areas which can be worked up with the 
brush are: 
The shadow sides of large tree trunks and buildings. 

The luminosity of a highlight can often be enhanced 
by darkening an adjacent shadow. 
Wagon ruts and similar depressions, such as river 

banks, road embankments. etc. 
Edges of storm clouds, smoke, and other objects of 

irregular shape so as to give them some substance. 

Small Areas 

The bromoil detail brush is employed for the lowering 
of tones on all parts too large for the other brush or 

cotton wool. Some very fine, detailed work can be done 
with this brush, and a somewhat heavier charge of ink 
may be found an advantage here as the type of area for 
which this brush is used is not only usually required to 
be darker, but the actual application of the colour should 
be done with as few strokes as possible, and not with the 
all-over dabbing motion used with the larger brush. 

Both brushes can often be used on the same area, to 
obtain different tones of shade; the darker tones being 
applied with the smaller brush. 

Fine Detail 

A small, flat oil colourist ·s brush, or one which has 
been made from an old spotting brush by cutting the 
hairs down to obtain a short, stiff brush, is used for 
fine detail work. Small areas of pure black are put on 
with such a brush. 

More often than not this part of the work is confined 
to areas adjacent to or near the principal object in the 
picture, where good composition demands the greatest 
contrasts between black and white to be located. 

Charge the brush with the ink, but do not thin it down 
by dabbing off the surplus, apart from the removal of 
lumps, hairs or dirt (which will, by this time, have 
accumulated in the colours on the palette). 

Apply the heavy colour to those parts which can be 
improved by the addition of solid black, but remember 
that this must be confined to very small areas only. 
Sometimes it is necessary to re-darken some object or 
other over which reduction, or even shading in the 
enlarger, has taken place. This frequently happens where 
an area behind objects such as trees has been lightened. 
How beautifully those trees will stand out against the 
background when a dark accent has been given to the 
trunks and branches! 

Where a heavy, rich black is not required, the hrush is 
used, without the addition of further colour, after it has 
been used for the black areas. There will be just the right 
amount of ink left on the brush to give a dark grey tone. 

Care 11111st at all times he taken to ensure that the 
highliglits and shadows are so placed that they are not 
in conflict with the general direction <~/" the light. 
Colour applied "neat" in the manner described may, 

of course, be evened out with dry cotton wool, but this 
may result in smudges and the effect may be spoilt. 
The heavily inked areas take rather longer to dry, but 
in any case two or three days should be allowed for the 
work to dry sufficiently to allow handling of the print. 
Too often one hears a remark something like this at a 
monthly competition: "Please be careful with this print; 
1 only finished it today and 1t is not yet dry." 

To be continued 
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Famous Products for Photograph)' 

Hidax 
\1t~1·to11a 

Ort lao-llt·o111 

•••-', atone 
G,~, arto 

.At·tona 
\1if:lex 

CHLORO-BROM FOR CONTACT .-\ND 
ENLARGING 

AND 

GASLIGHT CONTACT PAPERS 

FOR FAST ENLARGING 

THE FAST WARM TONE PAPERS 

f:.evaluxe 
BROMIDE VELOURS 

Try these for SUPERIOR prints 
PROOFS ON P.O.P. 

WRIT£ FOR A BOOKLET OF THE OUTSTANDING SURFACES 

AVAILABLE 

All Enquiries : 

KEATINGS PHARMACEUTICALS LTD. 
P.O. Box 256. JOHANNESBURG. 
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OIJR (slJEST - CHARLIE ROSIIER 

MR. CHARLES 
ROSHER, F.R.P.S. 

F.P.S.A., has, during a 
life-time devoted to 
Photography, collected 
a list of honours which 
would go far towards 
filling this page. 

He started as an 
amateur at the age of 
12 with a pinhole cimera 
and at 15 commenced the 
serious study of Photo 
graphy at the London 
Polytechnic. His tutor in 
Photographic Chemistry 
was Howard Farmer (and 
Farmer's Reducer needs 
no introduction to photo 
graphers '). He was also 
a pupil of David Blount. 
founder of the Linked 
Ring, from which the 
London Salon grew. 8\ 
1905 he was ~a rezular 
exhibitor and in ~1906 
he joined Richard 
Speight, who he assisted 
in portraits of the Royal 
families and aristocracv 
of England and Europe. 
During a visit to the 
U.S.A~ in 1908 he met 
George Eastman and 
soon after accepted a 
fine offer to stav in the 
U.S.A. . 

His interest in Motion Pictures had first been 
aroused in 1899, but in 1909 he became acquain 
ted with two pioneers in this field-David and 
William Horslev---and he decided to join them, 
although at that time it seemed to be a· backward 
step t; forsake high-class portraiture for the 
new medium. Fro111 then on, his work was to 
he exclusively in Motion Pictures. In those 
carlv davs all ·fil111ing was done in direct sunlight, 
anl it ~1vas Roshc~ who later introduced ~the 
use of artificial light, a landmark in the hisiorv 
or Cinematography. - 

Since then, C harlic Rosher has gained six 
Acadernv nominations and two "Osc~irs ... The 
names o·f the "stars .. with whom he has worked 
make a remarkable list indeed-s-Marie Dore, 
Man Pickford, Douglas Fairbanks. Charlie 

Chas. Rosher in Mexico Cit~ 

Chaplin, Emil Jannings, Janet Gaynor, John 
Barrymore, Norma Talmadge, Frederic March, 
Marlene Dietrich, Gregory Peck, Jean Simmons 
and many others. 

During the last ten years he has been doing 
only colour films (including "Kismet .. , "The 
Yearling .. , "Annie get your gL111··, "Showboat' 
anJ "Young Bess ... ) 

All who have 111et Charlie Rosher, however, 
agree that his personality and friendliness are 
of far more account than his great achievements, 
and those who arc privileged to hear him 
speaking at Congress and at Club Meetings are 
assured of something quite out of the ordinary. 

We arc proud to have him as the guest of 
P.S.S.A. in this country. 
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BOTDNERS 
The Mecca of Amateur and Professional Photographers 

THE FINEST SELECTION OF STILL CAMERAS 
LEICA CONTAX II CONTESSA IKOFLEX FLEXO 
ROBOT PLAUBEL . EXACTA . SUPER IKONTA . AGFA-KARAT 

PECO STUDIO CAMERA 4 x 5 

CINE CAMERAS AND PROJECTORS 
PAILLARD-BOLEX . BELL & HOWELL . REVERE . KEYSTONE 

LEICA 

(;. 

TELEPHOTO AND WIDE ANGLE LENSES 
SCHNEIDER WOLLENSACK STEI NHEIL, Etc. 

for Cine and Still 

BEST DEVELOPING AND PRINTING 
Come and discuss your problems and 

let's do a friendly deal 

DOTIINER & SONS LTD. 
CAVENDISH CHAMBERS . 183 JEPPE STREET 

Telephone 22-0981 JOHANNESBURG P.O. Box 2880 

CAPE TOWN, 
80 St. George 's Street, 
Telephone 2-3941. 

PORT ELIZABETH, 
112 Main Street, 
P.O. Box 1519. 

DURBAN. 
393 Smith Street, 
P.O. Box 2825. 
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ROUND THE CLUBS 

ALBANY PHOTOGRAPHIC 
SOCIETY 

THERE was a representative gathering of the Society 
at Rex Butlers home on Tuesday evening ( 11 th Oct). 

Rex Butler, the chairman, announced the winners 
of the previous months competition "Technical" as 
follows: 

Advanced: 1st, 2nd and 3rd-Gerry Walters. 
Beginners : I st-Tony Tooley, 2nd- Tony Tarr 

3rd-Tony Tooley. 
After the minutes of the previous Annual General 

Meeting had teen confirmed Rex reported on the years 
activities. He said that the spirit which had prevailed 
during the year upheld the tradition of the Society as 
in previous years and made particular reference to the 
sterling work done by the committee, also special thanks 
to Aubrey Baines for his untiring efforts in publicising 
the activities of the Society. Rex referred to and con 
gratulated various members on their successes during 
the past year and hoped that this standard would be 
maintained. 

Mrs. Dulcie Ehman then presented the Trophies to 
the winners of the following competitions. 
The "Mayne Trophy" for the best print of the year 

(Advanced section) and the "Achievement Cup" for 
the most points scored in the monthly competitions 
during the year (Advanced section) were both won by 
Jack Duffield. The "Bob Jolly Trophy" for the best 
print of the year (Beginners section) was won by Tony 
Tarr (our newest recruit). The "Achievement Cup" 
(Beginners section) was won by Louis Pretorius, now 
in Bloemfontein. 

Special thanks was expressed by Rex, on behalf of 
the Society to the following. The M .O.T.H. 's for the 
use of their Hall. Grocotts Daily Mail for their co-oper 
ation in publishing Society news. Messrs. Hepburn & 
Jeanes, Boy Lieverdink and Reg Griffiths for judging 
the monthly competitions and their willing help at all 
times. "Camera News" for reproducing photographs 
and printing monthly reports. 

Rex also expressed the appreciation of the Society 
to Jack Arnold. A.R.P.S .. Joseph Denfield A.R.P.S. 
and Bruce Mann, who so willingly travelled a long way 
to be able to address the Society during the year; these 
talks have been most helpful to members. Also for so 
ably judging the three major annual competitions. 
Aubrey then presented the financial statement which 

showed a small balance and said that he considered 
this was a satisfactory state of affairs as the Society was 
not a profit-making concern. 

Combined Camera Club outings have been enjoyed at 
St. George ·s Strand, Port Elizabeth; Peddie and at the 
Hogs Back. A good time was had by all and some 
successful pictures have resulted. 
The retiring committee were unanimously returned 

en bloc. (What confidence!!!). They are: Rex Butler, 
chairman; Dai Wallace, secretary; Aubrey Baines, 
treasurer and publicity officer; and ordinary members, 
Jack Duffield, Gerry Walters, Fred Bush and Charles 
Tanner. 
Then came the serious business of the evening, the 

consuming of light refreshments. 
A. D. Baines 

Hon. Treas, and Publicity Officer. 

I T'S been a good month-one to remember, a month 
which has demanded much effort, a month which 

has produced many good prints and colour slides. 
The Pictorialists have been fortunate enough to receive 

from East London, a visit by South Africa ·s leading 
Exhibitionist and a most exhilirating visit it was too. 
At Pretoria Centenary Exhibition we had a total of 

10 acceptances including a first ever attempt by Ned 
Hepple, whose "Birth of a Picture" received the unani 
mous approval of the five judges. 
Another first ever was Nat Cowan, who'd two slides 

accepted-I was very surprised to learn that Nat had 
not exhibited colour before, but "tis a fact-which makes 
me wonder'? How far along the Monochrome Road 
does one traverse before branching off into Colour'? 
Doug Gregory who'd three slides accepted is now 
almost anti-monochrome whilst Les Spinks and Murray 
Margetts who'd one and two monochrome prints 
respectively in the accepted pile, have yet to turn out to 
a meeting equipped with a colour film! Strange. 

Yes, taken all round I think we 're now beginning to 
feel the benefit, and see the fruits of P.S.S.A. 
Our acceptance thrills were however somewhat eclipsed 

by the visit of Dr. Denfield. 
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Dr. Denfield has that sparkling effervescence of charac 
ter which immediately opens another window in one ·s 
life and says "Look=-can you see the wood for the 
trees? Can you smell the pines'? the eucalyptus'? can you 
feel the crunch of dried pine-needles underfoot, and enjoy 
the rustle of dried leaves as you shuffle ankle-deep 
through the autumn glade'? Or are you bothered with 
thirds, ffths, contrast. masses, tones, dynamic symmetry 
and what the Judges like'? Can you see the wood for 
trees'?" 

After an evening with his prints I rather think we had 
to admit we just hadn't noticed the wood so to speak. 
Afterwork with a print becomes overwork with Dr. 
Denfield and I think he left us all with the desire to 
worry less about theory and the spirit to get out into 
the country and just take good pictures. -and looking 
at "The Canyon" which I have reproduced here I see a 
picture of superb sparkling quality, a portrayal of deep 
and distant calm serenity, a print without overwork, 
afterwork and dogmatic advice from pundits with a 
multifarious selection of opinions. We almost envy the 
East London Club which has Dr. Denfield to guide 
them. 

The Canyon 

We on the Reef are particularly grateful to Dr. Denlield 
who, with four other judges. travelled a considerable 
distance and spent much valuable time to judge at 
Pretoria.i-=not everybody would care to examine over 
12<X) prints to find the I 50 best. and coupled with that 
goes our hearty congratulations to our friends in Pretoria 
who bore the brunt of an International Salon which 
not only attracted the cream of the photographic world 
from overseas but which set an all-time high record for 
South African entries and which, in so doing, established 
a standard nearer that which is a prerequisite in the 
overseas salons, in which \\e in South Africa have such a 
high casualty rate. 

Ln F.ccln 

0 N two occasions each year our Society arranges a 
long week-end outing to some country town where the 

scenery is particularly attractive: one such outing was 
held over the week-end when Monday the 10th was a 
public holiday. The Venue Riviersonderend on the 
P.E.-C.T. National road just 100 miles from Cape Town. 
On the Saturday the weather was unkind. it rained quite 
a bit, but thereafter it brightened up and left some tine 
cloud formations for us to work into our pictures 
present or future'. 21 Adults with numerous of their 
offspring thoroughly enjoyed the comfort and cuisine 
of the tine new Hotel and it was agreed that another 
outing should he held at the same place in the future. 

Quite the brightest features of the week-end, however. 
were the evenings of pleasant conversation in the lounges. 
which were certainly enlivened when one of the more 
observant members noticed that one of our lady members 
was wearing a smart and most becoming red petticoat'. 
This kindled great interest among the older members. 
t Shac'c s of Queen victoria ') 

During the first week in October the Cape Town Round 
Table boys held the Annual Hobbies Fair and as the 
C.T.P.S. had a display of pictures and had arranged some 
demonstrations we decided to hold our first meeting of 
the month at the Fair Hall when we had hoped to 
give our monthly print Commentary for (he benefit of 
the great public'. The great public were there right 
enough. the attendance on that Wednesday was 9,000. 
so any thoughts of a demonstration. meeting or 
lecture were squashed by sheer weight of numbers '. '. 

Coric Town Hobbie» Fair. 
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As a consequence our second meeting on the 19th 
carried both competitions-print and slides- and the 
following were the results. Prints: 

Pictorial. I st '' Finsbury Circus E.C. 2" by Denis 
other subjects Sprenger. 

2nd "The Empty Stage" by Denis 
Sprenger. 

3rd "Spr ings Return" by Miss M. 
Steven i. 

Natural History 1st. "Chameleon catching a fly" by 
A. J. Musgrave Newton. 

2nd. "Elephant Country" by Ray Ryan. 
3rd. "Protea Barbigera" by Denis 
Sprenger. 

Excellent commentaries were given by Messrs. Ray 
Ryan and Fred Gilchrist. The slide competition was 
Monochrome and User-processed Colour and these 
were the placings: 

1 st. "The Net" by Miss M. Steven i. 
Tie for second place. "Morgenster" and 
"Gable at Good Hope" both by Miss Steveni. 

User-Processed Colour: 
I st. "Where every prospect pleases". by Miss Steven i. 
2nd. "Wilderness Bay" by Miss L. Phillips. 
3rd. "Trumpeters of Spring" by Miss M. Steveni. 
After the tea interval the 60 members and friends 

thoroughly enjoyed an excellent lantern lecture on 
New Zealand. "the Land of Clouds." by Mr. R. J. Watson: 
there were well over 120 slides of first class quality and 
great interest. .J.R.H. 

Cll'\E SECTlOl'\ l'\OTES 

On Wednesday. 28th September, I 955, our Chairman. 
Mr. R. Rodriques. gave an instructive talk on "Scripting 
A Film". and Mr. 0. Holmgren screened his 8 mm. 
Film "Overseas Trip". 
After the tea interval, our President, Mr. T. Stafford 

Smith, screened his "African Scrap Book", a very inter 
esting 8 mm. film. showing scenes from the Cape to 
Rhodesia excellently linked by means of music and 
commentary on tape. 

The Wednesday. 12th October. 1955. meeting took the 
form of an Open Night for the screening of members· 
films, in response to requests from Members who asked 
for an evening when their films could be projected 
irrespective of whether they were titled, edited or filmed 
for public showing. 
This proved so successful that a large number of 

films had to be held over. 
It was decided that a regular feature would be made of 

this type of meeting. 
On Tuesday. 11 th October. 1955. the Cape Town 

Photographic Society, Cinematographic Section. held 
its Annual 16 mm. Film Exhibition at the Labia Theatre. 
Cape Town. 

The exhibition proved a great success and attracted 
an audience of about three hundred. 
The programme included "Our Natural Heritage" by 

Mr. E. R. Johanneson. This film had received an 
award by the Cape Tercentenary Foundation for Docu 
mentary Film work during 1950-1955. 

Mr. Basil Smith contributed three excellent films viz. 
"Castle of My Dreams". "Isle of Capri", and "Pots of 
Fun", all of which were much appreciated. 
"City of Wax" by Ray Tibbs proved to be an instructive 

documentary film on bees. 
"A Trip through the Kruger Park" by Mr. S. J. 

Schultz, and "Eruption" contributed by Mrs. Humphries. 
concluded the Exhibition of Colour Films. 

A very pleasant contribution to the programme 
was made by Mr. Ralph Taylor in the form of Colour 
Slides entitled "Mountaineering in the Cape". 

L. Gordon. 

KRUGERSDORP 
CINE 

CAMERA AND 
CLUB 

THE September meeting was held at the new venue, 
the programme being a talk on Cine Topics by Mr. 

Wagerman. The meeting was enthusiastically attended. 
and the lecture was a huge success. 

KEEN 

STILi .. 

and 

MOVIE AMATEUR 

PHOTOGRAPHERS 

shop at 
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Mr. Wagerman passed on a great deal of information, 
useful to both the Cine and Still enthusiast. He stressed 
particularly the use of the tripod, as a means of over 
coming shake, which is usually particularly prominent 
in some amateur films. Another point upon which he 
laid stress, was the need for continuity in amateur 
films. So many films made by Cine enthusiasts could 
be vastly improved, if they only spent a little thought on 
what they wished to convey. After all colour film is 
very expensive, so a little thought on what you want to 
see when you project the film is well spent. Try to 
imagine the audience reaction, one of interest not of 
boredom. 
An audience usually consists of a mixed number of 

individuals, who do appreciate the presence of a story 
in a film. When the film consists of a mere procession 
of disconnected record shots, the audience usually 
applaud the ending. The need for subject interest and 
the continuous, unbroken flow of subject matter, cannot 
be overstressed. In fact it is absolutely necessary for 
the amateur to think carefully about these facts before 
using up yards and yards of precious film which might 
only have to be scrapped later if used carelessly. 

Mr. Wagerman was very helpful with regard to the 
ever present argument of 16 mm. versus 8 mm. and 
placed some very pertinent facts before the audience. 
The questioning after the lecture was extremely brisk, 
and ranged from Cine editing problems to the possibility 
of hypersensitising colour films. 
The still section was also represented by a fine showing 

of prints, with competition results as follows: 

Open-Messrs Greig and Penny Silver Awards 
Intermediate-Mr. Price Silver and Bronze 

Awards 

Record-Mr. Price Bronze Award 
After this more than usually hectic session, the meeting 

closed with a vote of thanks to Mr Wagerman. 
H. T. Stanley. 

MODDERFONTEIN CAMERA 
CLUB 

THE third A.G.M. of the Club took place on Monday 
19th September with a fairly large attendance of 

members and visitors. Mr. A. J. de Beer was elected 
to a second term of office as Chairman, with Mr. D.A. 
Gosnell Vice-Chairman, Mr. B. C. Raymond Secretary, 
Mr. A. V. B. Sharpe Treasurer and Messrs. R. E. Clarke, 
P. J. du Preez, C. A. Hussey, N. Lang and M. Marder 
on the Committee. Mr. F. L. Clarke continues as Presi 
dent. After the reports, elections and business of the 
A. G. M. had been quickly despatched, Mr. Sherlock 
Holmes of Johannesburg proceeded to entertain the 
meeting with a talk on the "do 's and don "ts" of Por- 

For Good 

CAMERAS 
and 

Personal Service 

Whysall~s 
68 WEST STREET DURBAN 

Ask for new Illustrated catalogue 

traiture. Mr. Holmes' enthusiasm for his subject 
proved so infectious that he had to intervene later in 
the evening to prevent an attractive model from being 
cooked alive in the glare of floodlights, when members 
gathered round to photograph her and just didn't know 
when to stop. Miss Flame Troup is to be complimented 
on her patience and modelling ability which together 
with her attractiveness doubtless contributed to what 
might have been a sticky end to her career. 
The Club's third Aniversary Dance on September 

23rd proved a great success as a social function. It was 
held as a supper dance in Modderfontein Club ·s new 
hall to the music of "the Masterkeys". We were greatly 
honoured by the presence of Dr. and Mrs. Kin Bensusan 
as our principal guests. Our congratulations go to the 
dance sub-committee headed by Mr. Ron Clarke. 

We offer our heartiest good wishes to two of our mem 
bers, Mr. Michael Marder and Miss Heather Jeffrey 
on the occasion of their marriage on October 15th. 
It is rumoured that Mike married Heather for her 
Weston exposure meter but we think it more likely that 
he wanted to find out how she managed to turn out 
better prints with his enlarger than he could himself. 

We congratulate our Chairman, Mr. A. J. de Beer, on 
his promotion to Deputy Factory Manager at Umbogint 
wini Factory, and also Dr. J.F. Preston on being promo 
ted to Deputy Factory Manager at Somerset West 
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Factory. We shall be very sad to lose two of our keenest 
members, and all we can hope is that when they visit 
Modderfontein in future they will find time to show us 
some of their latest films. 

G. A. Gosnell. 

THE PORT ELIZABETH CAMERA 
CLUB 

THIS month's meeting of the Club was held as usual 
on the first Wednesday of the month. The Commit 

tee was extremely pleased to notice that for a change the 
number of members far exceeded the number of chairs 
available. This enthusiastic turn-out seems to indicate 
that our new system of having a prescribed programme 
of lectures and demonstrations is successful in improving 
the attendance. 
Unfortunately our Club President, Mr. Jack Arnold 

A.R.P.S., who was to have addressed the meeting on 
the subject of "Table Top Photography" was unable 
to attend due to pressure of business. His place was 
very ably taken by Mr. Ross Ashington who gave us a 
very interesting and enlightening lecture at very short 
notice on "Springtime Photography". Mr. Ashington 
pointed out that a wide variety of subjects presented 
themselves to those who have the necessary interest 
and perception to search for and capture them on film. 
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He elaborated on a number of the different types of 
subjects and whilst on the subject of Landscape Photo 
graphy expressed his preference for Ortho film for this 
purpose. 
On the subject of colour photography Mr. Ashington 

upset quite a few popular conceptions when he stated 
that in his opinion elaborate equipment is not really 
necessary and that he had obtained his best results 
without a meter but using the guide supplied with the 
Alm. A very interesting and lengthy discussion on the 
effect of different focal length lenses. different lens to 
subject distances on perspective and depth closed the 
lecture. 
The judging of prints for the competition followed 

the tea interval. The competition was divided into 
two sections viz. "Trees" and Open. Both these sections 
were won by Mr. Robinson of Uitenhage. The Prints 
were judged by Mr. Ashington who commented adversely 
on the lack of entries. 

UITENHAGE CAMERA CLUB 
THE October lecture was given by yours truly and 

consisted of a range of subjects covering print 
finishing. 

Briefly discussed and then demonstrated, members 
were shown reducing with lodine-Thiocarbamide for 
the highlights and general brightening up, spotting 
and oil reinforcing. This included the adding of a 

mountain to a landscape which caused a number of 
conflicting opinions. This is the "same old story". that 
of a purist versus "the rest". 

September Competitions. 
The set subject for this month was a "Harbour Scene". 

Many first class prints were submitted and the compe 
tition was won by Bob Klem with a print entitled "The 
Mail Boat". 
The Progress competition w-ts won by Mark Kaplan 

who is nO\V promoted to B group. The open competition 
was won by Bob Klem. 

Outing to Hogs Back. 
The outing to Hog-; Back over the October long 

week-end was very successful. 
Jack Robinson. Bob Cells. "Portie" Potgietcr and 

Bob Klem made the trip and arrived at the delightful 
Hogs Back Inn just in time for supper. There we met 
Dai Wallace and Rex Butler and family from Grahams 
town. 
We managed an hour or two of sleep that night and 

were up early next morning. After a hearty breakfast we 
"hit" the scenery and the echoes of camera shutters 
could be heard all over the mountain sides. 

Unintelligent directions in Xhosa were given by 
painstaking "Native Study" photographers. Many miles 
were walked and many feet of film exposed. All we have 
to do now is wait and see the results. 
All in all colour black and white was used. Subjects 

varied from fireside scenes to mountain peaks. 

The IIOUSE 
PRECISION CAMERAS 
Leica 
Rolleiflex 
Exakta 
Hasselblad 
Zeiss 
Exa 
Canon 
Voigtlander 
Robot 
EXPOSURE METERS 
Weston 
Norwood 
Bewi 
General Electric 
Stereo Cameras 
and Viewers 

ACCESSOAIES 
A full range of 
all types of ac 
cessories for the 
amateur and the 
professional 
always in stock. 

Linton 

f •• r CA 1\1 ER AS 
MOVIE CAMERAS 8 and 16 
Bell and Howell 
Revere 
Keystone 
Eumig 
Paillard Bolex 
Zeiss Movikon 
Kodak 

PROJECTORS 8 and 16 Silent and Sound 
Bell and Howell 
Keystone 
Revere 
Nizo 
Kodak Brownie 
Etc. 
Catalogue on Request 

Westmoreland 
98 MAIN STREET 

(Ply.) lid. 
BOSMAN BUILDING 97b ELOFF St. 

Phone 33-1749 Phone 23-2266 
JOHANNESBURG 
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2nd Eastern Cape International Salon of Photography. 
2000 entry forms have been sent out to photographers 

and Camera Clubs all over the world. Many hours of 
hard work have been spent and we hope and know that 
they will be well rewarded. 
The benefit of seeing pictures that will be submitted 

will be of untold value to all photographers and the pub 
lic of the Eastern Cape. 

At last Bob Cells has seen the light and joined the 
steady growing throng of 21 square. Mind you. he has 
kept the other miniature in case it comes in handy. 
Rodney Dane has invested in a couple of queer looking 

brushes and some sticky black inks. We are now looking 
forward to some works of art! 

R. C. Kle111. 
Hon. Sec. 

VEREENIGING PHOTOGRAPHIC 
SOCIETY 

T. HE monthly meeting on October 4th was again 
well-attended and an evening was well-spent. 

The Society continued its monthly talk to Beginners 
by Mr. Cliff M iiller. who gave a concise but readily 
digestible summary of optics, different types of cameras 
and work for which same are best suited. 

This was followed by a very interesting and informative 
lecture demonstration by Mr. R. L. B. Tindall on the 
making of paper negatives and production of prints 
from such negatives. His knowledge of the subject 
and easily understandable way of transmitting this 
to the audience will no doubt result in more prints on 
the wall by this process. 
Mrs. Andrew. one of the "silent" workers of the 

society, provided refreshments. whercafter some mem 
bers showed the latest additions to their colour slide 
files-s-and so.ne really jolly good colours too for a Society 
not yet fully versed in the taking of colour transparencies. 
There was a nice number of prints on the walls and 

the judges for the evening-Messrs. Moller and Spence 
gave some good constructive criticism. 
The monthly floating trophy (Tindall Shield) for the 

best begirmers print was awarded to Mr. E. Ramshay. 
A regional rally under the aegis of the P.S.S.A. will 

be held over the week-end of November 26th-27th in 
Yereeniging and this Society will be very pleased to 
receive the names and addresses of Clubs intending to 
attend. All arrangements for accommodation, etc. are 
being undertaken by this Society and people desirous 
of attending the rally should communicate with the 
Hon. Secretary, Box 514, as soon as possible. A very 
attractive programme has been arranged and nobody 
in this area, who possibly can, should miss this get 
together. 

Our S pe cia l itief : 
Lighting EqnipD1ent 

PHOTAX--Single Flood Unit, with 
I O" Reflector . 

PHOT AX- -Twin Flood Unit, with 
I O" Reflectors 

PHOTAX--B O OM L l G H T--The 
most Versatile Lamp on 
Telescopic Stand . . . . . . . . £14 15 0 

··EVERYTHING FOR PHOTOGRAPHY'' 
Stockists of: 

Photographic Materials 
and Cameras, Scientific 
Instruments and Photo 
graphic and Industrial 

Chemicals. 

£6 15 0 

£13 18 6 

THIRD FLOOR 
STATE BUILDINGS, 

Cnr. Kruis and 
Commissioner Streets, 
JOHANNESBURG 

P.O. Box 757, 
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OVERSEAS SALON SUCCESSES NEW MEMBERS 
22nd. "Iris". Antwerp. (Belgium) Sept. 1955. 

Dr. Joseph Denfield. A.R.P.S. (1 Print) 
"And what of Tomorrow?" 

Dai. H. Wallace. O print.) 
"South African Winter". 

VERY FEW THIS MONTH ! 
Our photographers are obviously keeping their best 

prints for the Cape of Good Hope and the Uitenhage 
International Salons. With an excellent overseas entry 
already received, the Good Hope Secretary is pleased 
that the Selectors will be set a particularly difficult task. 

FOR SALE 
One Minox Enlarger complete with condensor 

and lens. Specially made for enlarging films 
made with the famous Minox camera. Used once 
only, in mint condition. 

Apply P.O. Box 3032, Port Elizabeth. 

We welcome the following 

Gottleib, Oscar, 27 Kings Norton, Soper Rd. Berea, 
Johannesburg. 

Hann, R. Henry, Kynoch Hospital, Urnbogintwini, Natal. 
Law, Lewis, 752 Voortrekker Rd, Wonderboom South, 

Pretoria. 
Lazarus, .Ioseph, E. P.O. Box 2894, Johannesburg. 
Levin, Cyril, P.O. Box 320 Germiston. 
Meyer, Theo, 35, Kruger St, Potchefstroorn, 
Moore, Miss Gwendoline, P.O. Box 4587. 
Nixon, Kathleen, M. c/o Wattle Research Institute. 

P.O. Box 375, Pietermaritzburg. 
Snell, John V. P.O. Box 227, East London. 
Stewart, Erle, R. 23, 11 th Avenue, Parktown N. J'burg. 
Thompson, Dudley, E. 29 York Av, Pietermaritzburg. 
Unterhalter, Jack, 278 Paul Kruger St, Pretoria. 
Vivier, Martinus, 137 7th Avenue, Mayfair Jbg. 
Wepener, Daniel Adriaan, clo Post Office, Duivelskloof 

Mufulira Camera Club, P.O. Box 63, Mufulira, N. 
Rhodesia. 

Things that Matter 
The G O O D S you get 

The S E R V I C E you find 

The P R I C E you pay 

The T E R M S you receive 

All these things are right at 

RECORDIA 

103a Eloff St. 

Photo & Gramophone Co. (Pty.) Ltd. 

P.O. Box 2400. Johannesburg 

Tel. 22-1625 



CAMERA NEWS November, 1955 

Never 
before 

• • • 
has a reasonably 
priced camera com 
bined so many out 
standing features as 
the PROMINENT 35 mm 
precision model for the dis 
cerning amateur. Its full range of 
colour-corrected, high-efficiency 
lenses, the Synchro-Compur 
shutter with speeds up to1/:-;oo sec., 
-fully synchronized for all kinds 
of flash bulbs and electronic 
flashes-give you perfect results. 
Additional PROMINENT features 
Coupled rangefinder. Coupled 

film transport and shutter cocking 
mechanism Film 'memory' and 
automatic frame counter. Double 
exposure lock and self-timer. 
Aperture click-stops and far-and 
near-zone focusing settings. 
Voigtla nder service stations all 

over the world. 

because the lens is so good 

The comprehensive 
range of anastigmatic 
lenses which comorise 
the unique PROMI 
NENT S y s t e m : 
Choice of more lenses 
of standard 50 mm 
focal length: 
COLOUR - SKOPAR 
f/3.5 normal-speed lens 
UL TRON f /2 high 
sneed lens of extreme 
efficiency. 
NOKTON f/1.5 the 
fastest-for the amateur 
with professional am 
bition. 
100 mm TELOMAR 
f /5.5 a telephoto lens 
with reflex housing. 
Telephoto DYNARON 
f/4.5 focal length of 
100 mm offers pinpoint 
definition. 
Wide-angle SKOPA 
RON f/3.5 63° angle 
of view, directly coupled 
to range-finder. 
Complete line of filters, 
close-up attachments, 
copying and micro 
scope equipment. 
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Cape Town Durban Johannesburg Salisbury 
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You'll find Kodak film the world around 
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