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The Discriminating user always 
turns to the LEICA~ the 
camera that sets an example 
to all miniature photography. 

Unexelled in precision, per 
formance and application, es 
teemed by amateurs, profes 
sionals and scientists alike. 

LEICAlf 
Elmar 5cm. 
f 3.5 lens. 

LEICA llf 
Summicron 

5 cm. 
f 2 lens. 

LEICA lllf 
Summarit 

5 cm. 
f 1.5 lens. 

Backed by a century of optical 
tradition from Ernst Leitz 
Wetzlar. 
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THIS column by and large has been quite 
a serious affair in the few months of its 

existence, infused with the calm detachment 
of its writers. Your Editors like to present them 
selves to the public as exemplifying the tradi 
tional concept of editorial judgment and 
decorum, surveying the world from the heights 
of Newlands (300 feet above sea level). They 
therefore gloss over the headaches and bad 
words that accompany the more mundane 
part of welding into an attractive whole the 
splendid material submitted to them. 

Occasions do arise, however, when one is 
tempted to come down to the personal sphere 
and this is certainly one. "Camera News" is 
basking in some reflected glory, for the Chair 
man of the Journal Committee has been created 
an Honorary Life Member of the oldest photo 
graphic body in the country. The honour is 
one not lightly bestowed, but members of the 
Cape Town Photographic Society needed no 
persuasion that in this case it was richly deserved. 
Eric Vertue has certainly served the Society 
well (and it has been made quite clear to him 
that he will not be allowed to rest on his laurels, 
however lush they may be!) 
In the wider field we are grateful to him for 

his services to South African Photography 
not the least of which is "Camera News", his 
brain-child. Our country is a vast one and some 
form of cohesion is clearly necessary if the 
experience of the present is to be of value to 
the future and, equally important, if we are to 
learn from the rest of the world. We believe 
that "Camera News" is helping in this. 

Obviously everyone cannot be a Master 
it would be extraordinarily dull if we all were 
and for many the sheer urge to create is only a 
small part of the reason behind an interest (or, 
as some would say.an obsession) inPhotography. 
Creative impulses are all very well but it is 
pleasant to leave them for awhile and to sit 
around, talking about films, developers and 
paper, bewailing grain and all the other little 
things we delight in. 

We have strayed somewhat from our main 
point, congratulating Eric, but the moral is there. 
He has spent more time than seems possible 
to those who know him well in trying to bring 
to reality that ideal of a vigorous interchange 
of ideas, a reasoned learning from others and 
the chance for that cup of tea, which should 
be a part of the badge of one Photographic 
Society, at least, in this country. 
We could do with a hundred or so like him; we 

will certainly not find them but it is worth trying. 
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- you'll get the best 
pictures on 

One of the benefits of the extra 
latitude of ILFORD films is the 
way they respond to extremes of 
light and shade. This valuable 
insurance against 'burned out' high 
lights and blank, featureless sha+ows 
is something to be thankful for, 
especially by those who really take 
their photography seriously. 

H P3 
ROLL FILMS SELOCHROME 

FP3 

HP3 
35 mm. FILMS F P 3 

I PAN F 

AVAILABLE FROM ALL CHEMISTS AND PHOTO DEALERS 

MADE IN ENGLAND BY : 

ILFORD LIMITED ILFORD LONDON 
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PRESIDENTIAL NOTES 
by Dr. A. D. Bensusan, F.R.P.S. F.P.S.A. 

Congress. Time is drawing nearer and those of us who 
will be fortunate enough to attend are no doubt eagerly 
looking forward to this great event in our photographic 
calendar. 

The fact that Congress and the International Salon 
are part of the Pretoria Centenary celebrations will 
add greatly to the occasion, but of even greater signifi 
cance to us as photographers will be the presence of 
Charles Rosher-a world renowned Director of Photo 
graphy from Hollywood. He is one of the pioneers and 
'Greats' of Professional Cinematography and his 
experience in other fields-portraiture and exhibition 
work-dates back for more than half a century. We 
could not have been honoured by a more experienced 
man in the whole field of photography, and his six weeks 
visit to Southern Africa as guest of P.S.S.A. will be of 
major significance. Naturally Cinematographers will 
benefit most from his visit, but all of us will learn a 
great deal from his experience. l was fortunate in 
my trip to the U.S.A. last year in spending almost two 
weeks with him, and his vast knowledge, his wonderful 
anecdotes and experiences, as well as his fine personality 
will fill our hearts with joy. 

I can only suggest that you book now for Congress, and 
bring your wives also, to join in the fun. I would remind 
members that Sept. 30th is the closing date for the 
Pretoria International Salon which will be opened by the 
Rt. Hon. Minister of Education and Arts during Con 
gress itself. There are classes for Pictorial, Technical, 
Photo Journalism and Colour Transparencies, also 
Cine films-adjudicated and commented on by Charlie 
Rosher personally. Group or Club entries are encouraged 

Membership: The Chairman of this Committee in 
forms us that we are now beyond the 500 mark, and we 
welcome P.S.S.A. member number 500, Mr. Stockdale 
a Council member of the Johannesburg Photographic 
and Cine Society. Also during this past month, Mr. 
Domoney-the first member from Basutoland-has 
joined our ranks, he lives in a trading store more than a 
hundred miles from the nearest Camera Club. 

Hats off to our energetic membership Chairman-Mr. 
Rosewitz-who is now talking in terms of thousands! 
That is the spirit of P.S.S.A. 

THE PHOTOGRAPHIC SOCIETY 
OF SOUTHERN AFRICA, LTD. 

The first Annual General Meeting 
of the Society will be held in Pretoria 
on Monday, 7th November, 1955. 
Copies of the Directors Report and 
the Accounts, for the period ended 
30th June, 1955, will be circulated to 
members in due course. 
All nominations or resolutions for 

consideration at this meeting must 
be sent to the Secretary so as to reach 
him within the per iods specified in the 
Society's Articles of Association, which, 
in the case of nominations, is before 
26th September, 1955. 

B. N. Penny 
Hon. Secretary, 

IN SPRING 
the accent is on colour! 
There is nothing so satisfying 
as a Colour Transparency 

35mm Slide Projectors 
Kodak Highlux 200 £16- 7- 6 
Kodak Merit 150 £11-15- 6 
Romanslide 150 £15 (with case) 
Fafix Portable 100 £11-10- 0 
Aldis 300 £25- 0- 0 
Fercolour Portable £30- 0- 0 

CAMERA HOUSE 
206 Jeppe Street, Phone 23-0683, 

Johannesburg 
Member: S. A. Photographic Retail 

Traders' Association 
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The Finishing Touch to 

CINE.- CAMERA 
technique 

is the effective blending of music as a background to your films. 

The L.P., of which a very wide variety is available to the public, 
has become exceedingly popular among CINE-CAMERA enthusiasts 
and the L. P. record plays a great part in the screening of both Amateur 
and Professional films, providing up to 36 minutes continuous background 
music per side. 

When making your selection there is no finer choice than 

DECCA L.P. 
the only Long-Playing reoord which gives you ffrr=-your guarantee of 
true high fidelity. 

ON SALE EVERYWHERE 

33, Hout St., 
CAPE TOWN 

PH. 2-7600 GALLC. 
1AFRICAI LTD. 

West St., 
DURBAN 
PH. 6-0614 

6-1981 

TRADE ENQUIRIES: P,O. BOX 6216, JOHANNESBURG, P.O. BOX 2660. CAPE TOWN. P.O, BOX 1583, DURBAN. 

P.O. BOX 144, PORT ELIZABETH BULAWAYO NAIROBI 
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\\7hv 
e/ Not Try 

By Conrad Reitz 

Whenever I suggest lo a beginner or amateur black and white photographer that 
he should try colour photography, his immediate reaction is to exclaim, "But isn't 
it very expensive?" or "Doesn't it need a lot of technical knowledge?" 

Colour photography is certainly uneconomical if 
used in a haphazard manner for taking snapshots, but 
if it is used carefully to produce artistically pleasing 
photographs such as landscapes, portraits and still 
lifes, a 2¾'' by 2-±" transparency costs no more than a 
I O" by 12" print. This article, which is directed at 
those amateurs who have as yet not tried colour, will 
attempt to answer the second question, by showing that 
with a few basic technical facts, and an artistic apprecia 
tion of colour contrasts and harmony, anyone possessing 
a camera with an f /5.6 lens or faster, can take good 
colour photographs. 

Although colour film has been improved tremendously 
within recent years, it still has its limitations. For 
instance, it is at least four times slower than black and 
white film, and therefore a lens of f/5.6 is necessary to 
obtain correctly exposed pictures. Colour film does 
not have as wide a latitude as black and white film; 
in other words, it cannot register detail in very bright 
and very dark areas at the same time. Therefore it is 
advisable to light a picture as flatly as possible, and let 
the colour itself provide the necessary contrast. 

However, shadows cannot always be avoided, and 
"fill-in .. flash or reflectors are recommended for subjects 
such as outdoor portraits. Blue flashbulbs must be 
used, as the colour of their light approximates that of 
sunlight. 

The exposure must be correct, as we have the problem 
of correct colour rendition to contend with, a problem 
which is not present in black and white photography. 
The use of an exposure meter is advisable, but do not 
rely implicitly on the reading. The meter will give 
different readings for the different primary colours. 
A reading should therefore be taken from the most 
important colour in a picture (such as flesh tones in 
portraits). The other colours can be left to take care 
of themselves. Always modify the exposure according 
to the film maker's instructions, packed with the film, 

and your own experience, based on the results obtained 
with your first roll. 

Of course, the tendency of colours to be affected by 
exposure can be used as a useful medium of control. 
A girl with a pale complexion can be given a beautiful 
tan by slight under-exposure, or, if your model prefers 
a "peaches and cream" complexion, this can be made 
to order by slight over-exposure. Never vary the correct 
exposure by more than half a stop, because the colours 
will become muddy or washed-out. 

In black and white photography, contrast is determined 
by varying intensities of grey. Although different 
colours provide contrast, they can also be chosen to 
represent harmony. However, this is entirely a personal 
matter, and it is here that photography becomes an art 
rather than a science. No rules should be laid down for 
the combination of colours. As long as a picture is 
technically good, and you are pleased with the artistic 
effect you have achieved, you need not let it bother you 
unduly if a salon judge does not like your choice of 
colours. 
For instance, when taking a formal picture of a girl 

in a pink, yellow or blue dress, you could offset her flesh 
tones by using a brown or rust-coloured background, 
which should be fairly dark and inconspicuous, so that 
the eye is not distracted from the main part of the picture, 
which is the girl herself. 

However, if you want to achieve an eye-catching, 
primitive effect in, for instance, a pin-up shot, put your 
girl into yellow shorts and a red sweater, and use a blue 
or green background. 

In other words, you can strive for colour harmony, 
which provides a pleasing, restful effect, or colour con 
trast, which excites and attracts attention. 

But never take a picture merely for the sake of the 
colour. It should have the additional merits of composi 
tion and interest. Eliminate small, busy patches of 
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colour by keeping the colour masses large. Instead 
of taking a girl next to a huge rose bush, rather let 
her hold a few of the roses in her hand, or put one in 
her hair. And, by the same rule, do not let her wear 
the most gaily coloured floral dress in her possession. 
See that she confines her choice to a dress of one, or, at 
the most, two, colours. 

Pay special attention to coloured reflecting surfaces 
just outside the picture area, particularly in portraits. 
For instance, green grass will give the face a greenish 
tinge, while red brickwork will cause a red cast. 

To start with you should concentrate on outdoor pic 
tures, but artificial light can be equally fascinating. For 
amateur half-length portraits, two or three photoflood 
lamps in good reflectors should be quite sufficient. 
Place the mainlight at an angle of 45c to the camera, 
and slightly higher, and the fill-in lamp next to the 
camera. If necessary, a spotlight can be used to high 
light the hair. Remember that the lighting must be as 
even as possible; avoid all heavy shadows, particularly 
those caused by the nose, and those under the eyes. 

There is one type of film intended for use with daylight, 
and another for artificial light, and each must be used 
with its respective illumination. 

Whenever the subject of processing one's own colour 
film is mentioned, most amateurs back away in horror, 

as they think it must be an involved technical process 
requiring considerable photographic skill. Nothing 
could be further from the truth. Anyone who has 
successfully developed a spool of black and white is in 
a position to tackle a spool of colour. The processing 
takes about 75 minutes, and, except for the necessity of 
keeping the temperature of the solution accurate and 
constant, and the exposure of the film to the light from 
a photoflood for a few seconds, the processing is as 
straightforward as in black and white photography. 

Besides the transparency or "reversal" type of film, 
which is viewed by transmitted light in a projector or 
viewer, negative-positive film may be obtained. In 
this process, colour prints are made on paper from a 
negative. The advantages of this type are that they may 
be pasted into an album and viewed by reflected light, 
and a number of copies may be made from each negative, 
as in black and white photography. 

However, the quality and brilliance of the colour in 
the reversal type far exceeds that obtained in a print, 
and it is only a fraction of the cost of the negative 
positive type. 

Once you have tried your hand at colour photography, 
you will be tempted to neglect black and white. Although 
many traditionalists will not agree with me, I think 
colour adds a depth and life to a photograph which it 
is impossible to achieve in monochrome. 

HORNE & PLATOW (Pty.) Limited 
P.O. Box 4403 Johannesburg 

Importers of good quality Japanese Cameras 
and Optical Goods 

AIRES YASIIICAFI~EX SEKONIC 

VESPER PLUI\I 

STOCKED BY ALL LEADING PHOTO HOUSES 



September, 1955 CAMERA NEWS 167 

DOW I MAKE 

COLOUR 

MY 

PRINTS 

By Humph Wilmot 

THE method employed I must admit was derived 
from an old book published in 1868 and with the help 

of an article written some years ago by a certain British 
doctor I put two and two together in order to produce 
results, which, although not perfect, are certainly pleasing. 
The practice to-day of taking a colour transparency 

then splitting same up via filters into separation negatives 
is both costly and takes time. Certain Kodak films 
and no doubt others, react very well to tri-colour filters, 
and the filter factor applicable to Plus X or Panatomic X 
using the red, green and blue filters is in the filter factor 
value one to the other, so small, that the difference after 
a little judicial manipulation makes little or no difference. 
I must state here that the only draw-back to my method 
is that I cannot take fast-moving objects-being a land 
scape enthusiastic I am not worried in this respect. 

A Kodak 35 mm. special is the camera used. The 
three filters are fixed into a turret-each filter being 
brought before the lens in turn-a rigid tripod is all 
that is necessary. 

The film used having, as I have already said, a filter 
factor very nearly equal for the red, green and blue filters, 
makes development easy, and I strive to develop to give 
me a gamma of approximately .7 to .8; this I gathered 
from my 1868 book is approximately the ideal gamma 
and results obtained have proved this to be correct. 

The three negatives being taken via red, green and blue 
filters in quick succession, always gives you an easy 
indexing method after the film has come out of the fixer 
and dried. Cut film up into three's-the first frame 
having been taken through the red filter is nicked on 
one side thereby giving you your correct sequence 
at any time for printing. The three negatives (separation 
negatives) are printed in turn on to matrix film supplied 
by Kodak-to determine the exposure time for each 
negative requires practice-not having a densitometer 
I used the trial and error method-but once determined, 
this holds good for most negatives, provided you keep 
to .7 or .8 gamma. 

The matrix film is developed in Kodak matrix film 
developer, +aking care to pick the matrix films corres 
ponding to the nicks on the reference negatives. The 
matrix film produced via the red filter negative is dyed 
in Cyan dye-the green filter negative matrix film dyed 
in Magenta dye and finally the blue filter negative 
matrix film in Yellow dye. The matrix films are cut on 
two adjacent sides so that when placed one on top of 
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another, they are in perfect registration. This is most 
important, in or out of registration can make or break 
the final result, so great care must be exercised here 
a little time spent in checking registration saves time and 
tempers. The matrix films thus dyed are transferred 
starting with the Cyan dyed matrix film onto any non 
supercoated paper and this is done with a transfer 
blanket, quite simple and straightforward, and rolled 
on with a good squeegee. After 2 to 5 minutes the 
transfer is compiete and the Cyan matrix is removed 
leaving a blue imprint on the transfer paper. This is 
followed by registering the Magenta matrix onto the 

Cyan and finally the Yellow matrix. Before trans 
ferring any matrix film, the film goes into a I% acetic 
acid solution, and by controlling the time of immersion 
of the dyed matrix film in the acetic acid solution, so 
you can control contrast. A little practice here soon 
renders the final print into correct colour balance 
The print, after final transfer, is removed from transfer 
board and dried as quickly as possible to avoid shrink 
age. When dry the print may be hot dry mounted, 
retouched and spotted as with monochrome prints. 
All this might sound rather complicated in so short 

an article, but I can assure you it is not-and if any of 
you would like to get in touch with me re this interesting 
side of photography, I will be only too pleased to receive 
assistance and give it. 

The pictures illustrating this article are (~{ typical 
scenes from which colour separation negatives are made. 

-Eds. 

DEPEND ON 
PAPERS 

LUPEX 
GLOSSY 

BROVIRA 
CRYSTAL-SA TINO 
GLOSSY-FILIGRAN 

FURTHER DETAILS FROM 

PORTRIGA RAPID 
FILIGRAN 

WHITE ROUGH 
YOUR DEALER 
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P.S.S.A .. 1955 (~ONGRESS 
PRETORIA - NOVEMBER 4, 5, 6, 7 

Register now ! 
Early registration for the 1955 Congress is urged by the registration secretary Oscar Abramowitz. 

A record attendance is forecast and you will avoid the confusion of waiting in line by filling in the Regi 
stration Form and mailing it with your cheque as instructed below as soon as you have decided to attend. 

Your Congress credentials, tickets and programmes will then be waiting for you in an envelope at 
the registration desk to be picked up when you arrive. 

Banquet and Dance. The honours and awards will be held on Saturday night; plan to include this. 
Field Trips. Sat. 5th. 
A trip by bus to the Hartebeestpoort lake; tea at the Kosmos Hotel is planned for the 

\\ i \ es of Congressmen. 
Mon. 7th. 
Sight-seeing tour around Pretoria. 

INSTRUCTIONS FOR REGISTRATION 
I. Fill in the registration form below in full. Note that the registration fee does not cover the 

Banquet and dance but only the daily congress programmes. 
2. Enclose cheque or money order made payable to Pretoria Photographic Society. 
3. Mail registration form with cheque promptly to Box 1065 Pretoria. 
Refund in full will be made if you cannot attend and Registration secretary is notified 

prior to October 20th. 
P.S.S.A membership is not a requirement for Congress attendance, but registration is. 

1955 P.S.S.A. CONGRESS REGISTRATION FORM 
Name 

Surname ( Please print or type) 

Address 

Photographic Qualifications . 

Executive capacity in photographic bodies . 

Individual Registration (P.S.S.A. Members) £1.16.0. 
Individual Registration (Non P.S.S.A. Members) £2.6.6. 
Joint Registration (Husband and Wife P.S.S.A. Members) £2.6.6. 
Joint Registration ( Husband and Wife Non P.S.S.A. Members) 

£2.17.0 
Banquet and Dance (to be advised) 
Field Trips (for registered wives) No extra charge 

Christian Name 

Amount 
Enclosed 

No. of 
Tickets 100 not use 
Desired this space 

-- -----!----! 

Total Payment 

The above amounts all include the cost of a mounted 10" >< 16" group photograph to be taken 
of all Congressmen and their wives on Saturday afternoon 5th. The photographs will be supplied on Monday 
7th Nov. and will be printed with names of all persons thereon. 

Hotel Bookings 
Apply "Vacations Unlimited'' 

P.O. Box 1471 
PRETORIA. 

Congress Programme Preview 
Pretoria is eagerly awaiting the opening of Congress. Everything we can think of is being done to 

make your stay a happy one and one to be long remembered. We like to have visitors and try to treat 
them so that they will come back to us often, for although we do not claim that our borders extend from 
coast to coast our friendship and goodwill goes to the far corners of the earth. We want you to come and 
we know that you will have the best time you ever had. 

Congress is in the middle of a very comprehensive Centenary programme. Plan your stay to include 
as many of these added attractions as possible. 
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Three new features make the ROLLEICORD V 
more convenient, more versatile 

and more foolproof than ever - 

Synchro-Compur shutter with Light-Value Scale and coupled shutter speed 

and diaphragm controls and self-timer, provision for use of all flash 

techniques ~ film speed reminder with ASA and DIN scales. 

Own a Wt:ml 
join those 

who know best 

SCHERAG (PTY.) LIMITED 
JOHANNESBURG 

P. 0. Box 7539 Telephone 22-9301/2 
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Portfolios, 
Exltil,its 

Print Colleetions 
Comn1ittee 

and 
Notes 

Dr. Joseph Denfield, A.R.P.S. (Chairman) 
4 Turn berry A venue, 

East London. 

THERE has been so much enthusiasm over the 
catalogue that was printed for the Ann-Marie 

Gripman collection that it has been decided to arrange 
for similar catalogues to accompany all future print 
collections. The Francis Wu collection unfortunately 
has no printed catalogue, and as it has already been 
shown in two Regional areas it is not practicable to 
have one printed at this late stage. On the other hand 
the Underwood collection has recently started its first 
circuit and although the catalogues for this collection 
were not available at the beginning of its distribution 
they have now been sent to Jack Arnold and are now 
available to clubs in that area. 
The first photographic exhibition ever to be held in 

King William ·s Town was organised recently by the 
King Camera Club with the public showing of Ann 
Marie Gripman 's child studies. When I popped down 
there on Saturday, the day after the opening, to see how 
they were getting on, there was Mr. S. Gimingham, 
the hardworking chairman of the King Camera Club, 
distributing type-written lists of the exhibits to the 
viewing public. "What ·s happened to the 250 catalogues 
you ordered?" I asked him. "They went the first night", 
he replied, and indeed they had. The King public 
turned up in great force and the Kaffrarian Museum, 
where the exhibition was held, had never housed so 
many people at one time as it did that opening night. 
It was more than just coincidence that I had additional 
supplies of catalogues in my car! Another batch of 
them was handed over and these too were all disposed 
of. Congratulations to the King Camera Club on a most 
successful venture. Nearly all the clubs in the Border 
and Natal areas are having public showings of this 
collection. The Durban Camera Club had the prints 
displayed at the City Art Gallery for a week, and from 
reports I have received from these public showings 
there is no doubt that they have all been supported by 
the public and have been highly successful. Such exhi 
bitions are bound to give the sponsoring clubs a tremen 
dous boost and enable them to interest the "man in the 
street" in becoming a member. And don't forget these 
catalogues can be returned if unsold so that you need 
not hesitate to ask for more than you think you might 
need. 

After much persuasion I managed to get Arthur M. 
Underwood Hon. P.S.A., F.P.S.A., to send me his 
photographic biography. He writes; "My first Salon 
entrance was the London Royal and it turned out to 
be unsuccessful. From then hence many things happened. 

I have always had in mind to start at the top and come 
down, never the other way around. This happened in 
1935 and since then my exhibiting has been much better. 
By the way the lowest acceptance within the past seven 
years was in South Africa in I 955, two out of four. 
Quite a coincidence!" 
His exhibition record since 1936 is staggering. In 

the Pictorial section alone he has had 904 acceptances 
of 201 different prints in 297 Salons. This means that 
over these last nineteen years he has had an average 
acceptance per Salon of 3 .05 prints! You may think 
this abnormally high but let me tell you his 1954 figures. 
In that year he had I 03 acceptances in 30 recognised 
Salons, which means that his acceptance rate is now 
3.43 prints per Salon!! But his photographic achieve 
ments are not confined to Pictorial monochrome alone. 
His success in the Nature section, prints and slides, 

I 

I 

THE PHOTOGRAPHIC SOCIETY OF SOUTHERN AFRICA 

i i 

.. A JnrtfnHn nf Jbntngrupl7,n " 

presenls 

an exhibition of 

27 prints 

, by 
I »»: m Uu!erwood. 

HON. P.S.A .. F.P.S.A. 

~F I 

ROCHESTER. U.S.A. 

i ! 
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is just as impressive and his Salon record in Colour 
slide work, 196 slide acceptances in 62 Salons, testifies 
to his outstanding photographic ability, and in all these 
sections, Pictorial, Nature and Colour he has won the 
highest distinctions. 

In the June issue of "Camera News" I asked the clubs 
to let the Print Collections Committee know the types 
of collections, other than Pictorial, in which they were 
interested, so that arrangements could be made for these 
to be sent over. So far the number of clubs who have 
replied is exactly nil! This negative response has been of 

great value for it has made it abundantly clear that 
they are all interested in "Still Life ... 

The accompanying photograph is from the Ann-Marie 
Gripman Collection, and is entitled "Young Viking". 
In a review of this collection for the Natal Daily News. 
Norman Partington, A.R.P.S., F.R.S.A., describes 
this photograph as ··one of the most charming studies 
of a boy he has ever seen". And from the quality of the 
reproductions which we confidently expect from "Camera 
News" l am sure the charm of this photograph will not 
be lost. 

Young Viking 

Ann-Marie 
Gripman 
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t•RINT CRITICISM 

By Fred C. Harris, F.R.P.S. 

"'WHAT a delightful shot! That is my immediate 
reaction to FIRST ENGINEER by S. Schultz, 

and it is a reaction which does not change even after 
examination. Here indeed is portrayal of character, 
and after looking at this picture for some time one really 
gets to know the gentleman. I feel that if he were to 
walk into my room as I write this I could start talking 
to him without any introduction; I could talk about 
things which would interest him, and I know I should 
enjoy his company. That surely is the test of portraiture. 

From a technical angle this photograph is also faultless. 
The lighting has been arranged so as to avoid heavy 
shadows excepting in small areas which rather tend to 
add to the quality of the remainder; and note how the 
lighted side of the moustache so nicely breaks up what 
might otherwise have been an awkward large area of 
heavy shadow running from the tip of the nose. The 
hair (all of it!) is beautifully modelled, and the "kiss 
curl" hanging down over the forehead so delightfully 
e riphasises our first engineer's carefree mien, and would 

I am sure be the piece de resistance 
for many a female heart. The author 
himself is, I feel, fairly certain that he 
has achieved a measure of success for 
you will notice that the title is one which 
implies a uniform whereas the model 
is in mufti-s-a bold decision which is 
justified and which succeeds. I am 
not detracting from my unstinted 
praise if I make one minor suggestion. 
The dark diagonal shadow in the bottom 
left hand corner is a little too insistent, 
and its effect could be mitigated if 
the triangular area of the lapel adjoining 
it could be darkened appreciably. A 
very fine picture, Mr. Schultz, and one 
of which you can justly be very proud. 
It has given me much pleasure to write 
about it, and will give equal pleasure 
to many viewers in years to come. 

First Engineer 

Mr. H. F. Winch's model SANDRA 
is quite different from the first engineer 
in many ways, and one very important 
difference is that she is quite unaware 
of what is going on and is therefore 
without doubt very unco-operative. In 
spite of this there is a great deal of cha 
racter in the face (or should it be called 
"expression" when referring to a young 
child?), and the very accurate differential 
focusing has concentrated a great 
deal of interest on the face in spite of 
much other worrying detail. The 
lighting is somewhat harsh for a child's 
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portrait, and a secondary light or reflector would 
have helped to light the shadows and also allowed 
a reduction in exposure and thus brought more detail 
into the facial highlights and child's left arm. Child 
studies are probably one of the most difficult branches 
of portraiture, and a great factor towards success is 
simplicity. To this end I wonder whether Mr. Winch 
could tone down the white area of the book which 
is much too insistent. The shape of the bunny at the 
left background is also unfortunate. These points 
are all the more unfortunate because the face is so 
good, and after much study of the print I feel that 
if it were mine I would concentrate on the face more 
by cutting off the lower portion at the line of the 
smocking in the dress, and trim away the left side 
just clear of the hair. I would then print on a softer 
paper (presuming that highlight gradations exist 
on the negative), and then shade down the dress 
tones. We do not all think alike, and you may not 
agree with me but I am very attracted by the facial 

Sandra 

My Lady Nicotine 

expression and would like to emphasise it as much 
as possible. 

MY LADY NICOTINE by Miss M. Steveni 
has had a great deal of thought put into it and has 
much to commend it, but there are a few points which 
l think could be improved if the author were to try 
the subject again. The general idea is a low-key 
study in which the subject is portrayed in dark tones 
with an outline of light. From this point of view 
the face, arm and lap are well done, but the large 
area of light on the chest is most disturbing. The 
lighting should be arranged so that this also is merely 
outlined, or alternatively the sweater should have 
been a dark one. My second worry is one which 
it may be difficult to describe as although it is very 
obvious on the print it may not reproduce too well. 
(Incidentally this is a point I must watch in future, 
for in one of my comments two months ago I made 
some strong remarks about uneven sky gradations, 
but these failed to be reproduced in the block). 
At first sight this model appears to have someone's 
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arm around her waist for there is a 
hand with a ring on the finger and a 
line of the end of the sleeve. That at 
least is what it seemed to be, but on 
closer examination it proves to be a 
bulge in the top of the skirt, the ring 
being a button and the sleeve end being 
a pleat. Whatever it is, it is bad, and 
awkward arrangements of clothing 
must be watched carefully and avoided. 
The straight lines of the curtains at 
the back are very good and form an 
admirable foil to the circular compo 
sition of the face, arm and smoke. The 
arrangement as a whole is very pleasing, 
and fits into the picture space well. 

The last print has no title but is 
by Mike du Toit. I am sorry prints 
are sometimes submitted without titles 
as they do so often assist one in making 
comments; it is helpful to know the 
idea which was in the author's mind 
in addition to what may be gathered 
from the print itself. In the present 
case we have an outdoor genre-or 
would it be more correct to say that 
the author intends us to think of out 
doors, but l am worried. I may be 
"sticking out my neck", but to me the 
print savours too much of the studio. 
it has an artificial look, and the shadow to the left of 
the figure (I hope it reproduces) makes the background 
appear to be a backcloth. If I am right, I would 
suggest that on a future occasion the backcloth should 
be fully lit and then a light cloud negative printed 
in. Apart from this feeling of artificiality the arrange 
ment is quite pleasing, the figure being well placed 
in a triangular composition. The position of the sickle 
is quite good and forms a useful counter to the lines 
of the armful of corn, although I would have preferred 
to see something of the arm and hand which is holding it. 

The large out-of-focus ears of corn in the foreground are 
rather worrying and should have been made less insistent. 

Post Script-Since writmg this month's article I have 
found that the author of the print which I have praised 
so highly is also the author of the print which I criticised 
so severely last week. I was quite unaware of this at the 
time, and can hardly believe that the author of First 
Engineer could perpetrate such a bad print as last 
month's landscape. Let us have some more photographs 
in the same class as this portrait please Mr. Schultz 

On page 169 you will find a full announcement 
about the 1955 Congress. This is only two 

months away. 
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MY FAVOURITE 

FA YOU RITE 
photographs. 

like favourite child 
ren, are not always 
the most popular 

or successful. So far the photograph repro- 
duced here has not been submitted to an exhibi 
tion jury, and may not be accepted when it is; 
but it is a favourite of mine because when I 
took it I got precisely what I wanted. 

I seldom see my small daughter's bedroom, 
especially in the mornings. But one Sunday 
I walked in there in search of something, and 
found the windows open and the shutters (an 
antiquated feature of the rambling old house 
I live in) folded, so that the sunshine streamed 
through in a pattern of stripes on to curtains 
stirring lazily in a breeze. There was plainly 
the germ of a picture here, for the scene fulfilled 
the essential condition I always seek when 
assessing a subject's possibilities-it had a 
mood. The sort of mood I thought of is probably 
best expressed in the title of Charles Morgan 's 
novel, "A Breeze of Morning". But that title 
is so distinctive that I could not summon the 
temerity to appropriate it. 

I took a good look at the components of the 
embryo picture and became uneasily aware of 
the extremities of contrast to be bridged, ranging 
from direct sunlight to the darkest corner of 
a shuttered room. Composition did not worry 
me much-far too many good ideas have been 
sacrificed at the fastidious altar of this shadowy 
god, and I contented myself with hanging up a 
picture to fill unobtrusively the blank wall at 
top left. The next Sunday morning I rigged 
two 500-watt bulbs in reflectors to lighten the 
inside shadows, posed my daughter in a striped 
blouse repeating the zebra pattern on the curtain, 
and exposed for 1/10 sec. at f.9 on F.P.3 cut 
film. I made a second exposure, because it 
was necessary to catch the swinging curtain at 
the crest of a wave, and thereby avoid too much 
movement. 
The negatives were developed by the water 

bath method to level up contrast further. 

PRINT 
By G. C. Collins 

In making the glossy bromide print I used two 
developing solution - Kodak soft-gradation 
developer for l ½ mins. followed by a final 
half-minute in D.163. This is a safe and 
effective method of dealing with heavy contrast 
in enlarging, and is well worth a trial by those 
not yet familiar with it. 
This sequence of operations no doubt sounds 

a little pedantic for application to a rather 
unambitious subject. But having made up 
my mind to get the picture, l had no choice 
but to extract the utmost from its possibilities. 
Save for shading off at the top during enlarging, 
the print is entirely straight, and no more re 
mains than to add a few words about the subject 
matter. 

In a novel I read some years ago, an old man 
kept hinting darkly that he had discovered the 
secret of all art. Shortly before the end of 
the book, he came out with his great discovery. 
"Repetition," he cried, "is the secret!" Some 
how I had known all along what he was going 
to say, though I claim no merit for this guess 
work and he would find plenty of people to 
disagree with him. But photographers are 
being attracted increasingly to the "pattern" 
motive, and all patterns necessarily involve 
repetition in form. I too have found myself, 
not so much seeking as perceiving the pattern 
in things, that is, a series of repetitions of some 
dominant feature. In the photograph I am 
describing the striped pattern on the curtain, 
the repetition of black and white bars, was 
engagingly overlaid with the texture of the 
curtain's mesh. l think no medium other 
than photography could so well reproduce this 
delicate tracery, to which, of course, the picture 
owes whatever it conveys of lightness and airi 
ness, combined with the stillness of a sunny 
morning. 
All this, I am afraid, is making heavy going 

of a slight matter, but that is inevitable when 
explanations are afoot. Another way of look 
ing at it is to say that I went as far as I could 
to make a good photograph of "Nursery 
Corner", and the reward I had was not so 
much in the final product as in the making of it. 
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Nursery Comer G. G. Collins 
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Local Reduction. THE method to be described is not 
intended for heavy, black areas, 

which can usually be held back more 
effectively by shading during enlarge 
ment. 
Large Areas.-Dip a wad of cotton 

wool in the diluted iodine reducer, and 
have another wad of water-soaked 
cotton wool handy. Apply the iodine 
over the area to be reduced, using circu 
lar or straight strokes, whichever is 
best suited to the shape of the part in 
question. Where just a little reduction 
is required, the action of the iodine 
should be interrupted from time to 
time by the application of the water 
soaked cotton wool. The appearance 
of discoloration indicates complete 
reduction, and immersion in hypo will 
remove the stain to leave a white area. 
Excessive reduction can be rectified 
later by oil-reinforcement. 
Small areas and removal of unwanted 

objects.-The iodine solution is applied 
by means of the No. 3 water-colour 
brush, care being taken to follow the 
outlines as accurately as possible. If 
the iodine tends to "run" outside the 
area being reduced, it will be found 
helpful if the print is made slightly damp 
with a well-wrung-out piece of cotton 
wool. 
Failure to effect proper reduction 

can generally be attributed to the 
following causes: 

PRINT 
IMPROVEMENT 

( Continued) 

by Nat Cowan A.P.S.A., A.R.P.S., F.R.S.A. 

Iodine refuses to "take." 
(a) Solution too weak. Add a few 

drops of the strong solution and test 
it on the white edge of a print. The 
appearance of a stain will indicate that 
the solution is now strong enough. 
Care should be taken that the solution 
is not made too strong, otherwise it 
will not be possible to exercise control 
in working. 
(b) Hypo is present. The print 

should be thoroughly washed before 
hand. 

Streaks in the reduced areas. 
These are usually caused by loose 

strands of cotton wool trailing iodine. 
A neat and compact pad should be 
made with the cotton wool. 

After completing all the reduction 
required on the print, pour the diluted 

iodine solution into a tray of water. 
Dip the whole of the print into this 
very weak solution for only as long as 
it takes for a blue discolouration to 
appear on the back of the print. This 
will result in a general clearing of the 
highlights, thus effecting an all-over 
brightening of the picture. 
Now transfer the print to the hypo 

solution. The discolouration and stains 
will disappear, but the print should be 
left in the hypo for a few minutes to 
ensure complete clearing of the more 
obstinate stains. The old print hypo 
will do, as no particular formula is 
called for. 

Wash and dry the print in the usual 
manner. 
Suggestions for areas to be lightenedr+ 

Always reduce on the side of an object 
which faces the direction of the light. 

Conversation Piece 
Original, untouched print, Note rather flat general appearance 
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It will not do to have the main source 
of the light coming from several direc 
tions. This would be particularly notice 
able on the sides of buildings, tree 
trunks, wagon ruts, etc. 

Roads and paths.-These can be 
enhanced considerably by the intro 
duction of some light, and non-existent 
Paths can be introduced or a path turned 
into another direction to suit the 
composition. 
Grey skies can be brightened and the 

suggestion of clouds brought in very 
effectively with the judicial reduction 
of local areas. 

Parts which can be improved by local 
reduction. 

Waves and ripples in water; 
Areas behind trees, to lend depth to 
the scene; 

Neck and other wrinkles in portraits; 
Clods; 
Tree trunks and branches; 
Walls and roof-tops of buildings; 

Roads and pathways. 
As in other pursuits, some practice 

will be necessary to gain proficiency, 
but once this has been attained, the 
process becomes so easy that there is 
a danger for the worker to "overdo" it. 

The Dry Stage. 
Mounting the Print. 
The print is best mounted on a 

first support at this stage, as it is very 
much easier to work on a flat, well 
supported print than it is to struggle 
with one which, in its early obstinacy, 
will cause exasperation and the attend 
ant poor results. 

Since the mount itself is to be a first 
support only which is eventually trim 
med, and then placed on a final mount, 
it need not be of a good or expensive 
variety. Old boards which have be 
come soiled make excellent first supports. 
There is, of course, no better method 

of mounting a print than the dry 
mounting process, but as the average 

Conversation Piece 
!mproved print. Negative reversed. Central figure removed. 

Bnghter print obtained on chloro-bromide paper with extra long 
development. Clouds, figures, and road reinforced. Road lightened. 
J-:Iighlight areas on girl lightened. Hill introduced to break horizon 
line, Note cropping. 

amateur will not possess the necessary 
facilities for the dry-mounting of his 
photographs, an effective alternative 
method will be described. This is the 
use of rubber-mounting solution, which, 
owing to its cheapness, cleanliness of 
working and its efficiency, has come into 
considerable favour in recent years. 

Apply a thin layer of the mounting 
solution to the back of the print, en 
suring that no part, particularly the 
edges, is left uncovered. (Where the 
edges of the print have become 
"scalloped" during the drying, it is 
best to trim them off first.) Apply a 
similar layer to the mount, covering the 
whole of the area to be filled by the 
print. Allow both to dry until nearly 
completely dry. Now place the print 
on the mount, and, with the aid of a 
roller squeegee or similar accessory, 
press the print firmly into position, 
taking care that no loose parts or 
bubbles remain. 

The surplus cement on the mount 
may be removed by the simple process 
of rubbing it off with the fingers. 
The print will be found to have 

adhered perfectly and will not readily 
come off the mount. 

An old flexible knife is ideal for 
applying the rubber solution. 

Pin the print down on a drawing 
board or work table by the corners of 
the mount. 

Spotting out white specks and scratches. 
Water colours, particularly those 

especially sold for the purpose, are 
recommended. Pencil may be used, 
and should this method be chosen, it 
should be borne in mind that pencil 
work cannot be done at this stage as 
the application of varnish will remove 
any work so done. Water colour, on 
the other hand, will not be affected 
by the varnish. 
As the water colour will mostly be 

used in the form of a dilute wash, it 
is of no consequence if the colour is 
not an identical match with that of the 
print, but at least a near match should 
be aimed at, as any appreciable differ 
ence in colour will be recognised. 

(To be continued) 
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BOTHNEBS 
The Mecca of Amateur and Professional Photographers 

THE FINEST SELECTION OF STILL CAMERAS 
LEICA CONTAX II CONTESSA IKOFLEX FLEXO 
ROBOT . PLAUBEL . EXACTA . SUPER IKONTA . AGFA-KARAT 

PECO STUDIO CAMERA 4 x 5 

CINE CAMERAS AND PROJECTORS 
PAILLARD-BOLEX . BELL & HOWELL . REVERE . KEYSTONE 

TELEPHOTO AND WIDE ANGLE LENSES 
LELCA SCHNEIDER WOLLENSACK 

for Cine and Still 
STEINHEIL, Etc. 

BEST DEVELOPING AND PRINTING 
Come and discuss your problems and 

let's do a friendly deal 

C. BOTHNER & SONS LTD. 
CAVENDISH CHAMBERS . 183 JEPPE STREET 

Telephone 22-0981 JOHANNESBURG P.O. Box 2880 
80 St. George 's Street . CAPE TOWN . Telephone 2-3941 
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MY 

MINIATURE 

\\
1AY 

By J. H. Champion, F.R.P.S. F.R.S.A. 

COMMENCING photography at the age of about 
I O years with a pinhole camera costing the modest 

sum of sixpence all complete with plate developer, 
P.O.P .. etc., I can say I actually started with a miniature 
for the negative size was about an inch square. The results 
I hardly remember, but do remember my fond parents 
were not highly impressed owing to the mess and smells 
I made in the bathroom. However, from this beginning 
I graduated through many box cameras, folding cameras 
to a 5 4 reflex. 

It was during 1930 I became the owner of my first 
Leica. so pleased and impressed with its capabilities I 
decided to concentrate on 35 mm. work and learn all 
I could about its habits, good and bad. 

By 1939 I had disposed of all my other apparatus and 
so became a miniature specialist which, as you know, 
is one who knows more and more about less and less, 
and now I have reached the stage where I feel I know 
nothing at all except the making of pictures of up to 
20 16 free of grain and blemishes which is only technique. 
This word which to some sounds so mystic is nothing 
but the way you work, and the methods you employ. 

Having started out on a scientific career, abruptly 
ended by World War I. meticulous care and accuracy 
had been well engrained, and this is so very essential 
in every phase of miniature work. 
All the snags, troubles and difficulties one hears about 

from other miniature users have come my way, but by 
careful work the cause has usually been to some 
human error. 
The miniature camera is not a mu/tum in parvo appar 

atus and I would never be so dogmatic as to suggest it 
can do everything or even some things as well as the 
larger format size camera, but there are a great many 
points in its favour. 
Firstly let me mention what I consider the miniature 

cannot do as well as the larger camera, one of, say, 
5 · 4 format. 

Large groups of people, studio portraits of women 
who are not as photogenic as they imagine they are, 
and need much retouching to produce that new laid egg 
like skin texture, commercial work, where accurate 
and minute detail is required in large prints and certain 
other specialised forms of photography. Camera 
shake is less marked and the advantage of ground glass 
for focussing and being able to see the effect of differential 
focussing and the fact of being able to retouch the 
negative, are all in favour of the larger camera. 
The miniature scores with compactness, various focal 

length lenses, copying devices and many accessories, 
to suit the kind of work to be undertaken. It is well 
suited to child portraiture, medical and stage photo 
graphy, documentary copying and all pictorial work. 
The miniature camera is much more economical to 

use, film and processing being much cheaper: this fact 
has caused some abuse by the 35 mm. user, for knowing 
film is cheaper in this size, often many frames are exposed 
on each and every subject trusting that at least one will 
give a good print, whereas the user of a larger size camera 
knowing the cost per frame is high, gives far more thought 
to the subject and composition before exposing. 

As every member of a Camera Club does his own D. 
and P. or joins a club with this idea in mind, the minia 
ture scores over the larger size in teaching the art of 
print making and enlarging. 
The larger negative size as a contact print is usually 

suitable for the family album, therefore, only the excep 
tional negative is ever enlarged and then this is usually 
done by the professional D. and P. house, the 35 mm. 
contact print is too small in most cases to even assess 
the possibilities of a large print, for often what looks 
like a poor negative may turn out to make an exhibition 
print. I do suggest that a print of, say, 2-!- x 3½ at least 
be made from every negative: in this way much experience 
is gained in print making and enlarging. 
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ANNOUNCING A NE\V PRODUCT 

PROUDLY PRESENTS 

GEVATONE 
The Paper With The Rich Warm Tone 

TRY THIS SPLENDID NEW PAPER WITHOUT 
DELAY! 

\Vrite for a booklet of the outstanding 
surfaees available 

Enquiries for all Gevaert products 

KEATINGS PHARMACY LTD. 
P.O. BOX 256 JOHANNESBURG 
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An enlarger for 35 mm. film need not be a costly affair, 
or a home made enlarger can be made for a very modest 
outlay and will give good results depending upon the 
lens, up to about whole-plate or even 10 x 8. 

Once the fascination of making a good enlargement has 
got its hold on you, contact print making becomes very 
tame. 

Having generalised somewhat may 1 briefly go through 
with you the various stages from loading your own film 
from bulk to where the negative is ready for mounting. 

Reloadable cassettes are obtainable for almost all 
35 mm. cameras; their cost is repaid by the time they 
have been used three or four times, for film in bulk 
works out at a little over a penny per frame, and with 
cassettes of the Leica or Contax type film scratching is 
reduced to a minimum. Failing the reloadable type 
save your own containers and reload these, but great 
care is needed and particular care must be given to the 
velvet light trap to ensure that no grit or dust has adhered 
during the opening and closing operations; this is always 
a fruitful cause of film scratches. 

If you have not a film winder (l never use one) do 
not cut off from the bulk roll the length of film you are 
going to load into the cassette for if you do this often 
twists and turns and in the process disturbs the air and 
dust settles on the film before it is even loaded, but 
remove the bulk film from its black paper envelope 
laying this envelope across the tin container, pressing 
the paper down with the bulk roll of film on its edge. 
This prevents any chance of it rolling round your work 
bench. Taper the end for reloadable cassettes or stick 
with tape the end to the centre spool of the ordinary 
cassette. 

Having attached the end of film to the centre spool, 
hold the spool by its knurled head in the left hand; 
the film, by the way, must be emulsion side inwards 
when the centre spool is so held. With the right hand 
raise the bulk roll of film which is resting on its edge 
in the open tin container and draw off about 1 foot of 
film, the left hand will now be that distance away from 
the bulk roll and will just keep the film taut. With the 
right hand hold the spool flanges between thumb and first 
finger, keeping a gentle but firm pressure on the edges 
of the film; now wind on the spool the foot of film drawn 
away from the bulk roll, at the same time gradually 
bringing the hand and spool nearer to it. In this way 
you do not drag off film from the roll which might cause 
scratches. Repeat the process till the film being wound 
on to the spool reaches the level of the top of the spool 
flanges, hold firmly in the left hand the spool now full 
and cut the film with scissors near the bulk roll, load into 
the cassette turning over about half an inch to prevent 
any spring action drawing the leading end into the 
cassette. Provided a gentle and even pressure has been 
kept on the film during this process there should be little 
spring tension. If the film has been wound on too tightly 

you may have about 40 frames instead of the usual 36 
on the spool, also a few scratches, and if wound too 
loosely on no account cinch or clinch the film, (this will 
certainly give those nasty little one inch long scratches 
at different intervals throughout.) 

Make sure the inside of your camera is free from dust, 
for the minutest amount gets violently disturbed upon 
every release of the shutter and is sure to settle on the 
most important part of your best negative and so cause 
a black line on the print. 

Load the cassette in the camera and make sure the 
film is winding on, most of the miniature cameras have 
some device which denotes this. There is nothing more 
exasperating than to find after developing the film that 
the whole 36 exposures or whatever have all built up 
on the first frame, this state of affairs should be apparent, 
however, to the experienced by the fact that after a very 
short re-wind of the film it becomes loose from the take 
up spool. In such a case instead of wasting the film, 
re-load and wind on one or two extra frames, then try 
to re-take the masterpieces you have lost. 

Making the exposure is a personal matter. If you want 
grain over-expose. If you are not interested in quality 
under-expose, but try to strike the happy medium. 
There is lots of latitude between these two extremes. 

Use a tripod always if you can, but it should be a 
must for any exposure of 1/50 sec. or more if you want 
really sharp negatives, for camera shake ruins many a 
negative through lack of definition, and the tripod should 
be sturdy, not those flimsy affairs that shake in a breeze. 

Development of the exposed film. Films, tanks and 
developer are all of a personal nature, but the person 
who continually changes his film and developer will 
never obtain consistently good negatives. 

Get to know your film and developer so that you are 
master of its behaviour and can turn out negative after 
negative that will give a good quality print on normal 
grade paper, not forgetting that the slower pan. films 
give finer grain and better resolution but are more 
contrasty. Fast films are far more grainy, resolution 
not so good and contrast softer. l use the medium speed 
pan. film Ilford FP3 or Kodak Plus X; both have excellent 
resolving powers, speed enough for almost anything, 
and give a negative when developed in a fine grain 
developer well graduated and free from visible grain in 
prints 15 x 12 or 20x 16. 
Grain which seems to bother some so much has never 

been troublesome with me, in fact 1 just forget about it 
and only very occasionally have I been bothered with it, 
and then it has usually been caused by over-exposure in 
the camera. 
Over exposure and over development either together 

or separately cause the clumping of the silver halide 
grains which show up in your print as a muddy or some 
times a mottled effect, called grain. 

My aim is for a fairly thin negative full of detail that 
prints or enlarges well on normal grade paper, but not 
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too thin. I mention this because a very thin negative 
accentuates in the print minor blemishes and the 
whites sometimes become degraded. 

I should say the exposures I give are a little above the 
minimum correct exposure, if there is any such correct 
exposure, but from my experience I have found that 
grain is easier to obtain with over-exposure than with a 
little over-development, provided the exposure has not 
been overdone. 
Try it yourself; if the correct exposure is, say, approx. 

I /25 sec. expose 3 frames, one at 1 /5, one at I /25 and one 
at I /50 on the same subject. All being on the same film 
will receive the same development. Put the results in 
the enlarger and raise to I 0 diameters; make a print, 
quarter plate size will do, of a portion, same portion of 
course, so that each print develops to about the same 
density, and note which is the grainy one. For this little 
experiment a portrait is a good subject and make the 
print to include the eye, portion of the cheek and a little 
of the background, particularly if of light tone. 
Another form of grain in the print which I often see 

in chlorobromide prints, and must not be confused 
with grain in the negative, is caused by gross over ex 
posure and being pulled out of the developer long before 
fully developed. In this case the print looks muddy 
with a distinctly grainy appearance. There is a lot of 
latitude with chlorobromide papers but to obtain that 
rich quality associated with chlorobromides, exposure, 

developer and temperature must all be in harmony, 
for the warmth of tone desired. 

I use a Paterson Tank; this takes 8 ounces of 
developer which I use once only and so obtain constant 
uniformity in all films. 

In spite of the small quantity of developer used and 
the small size of the tank, I have had no sign of any un 
even development. After the developer has been poured 
in I agitate for the first minute and thereafter for 5 
seconds (about) every half a minute. For the past 7 
years I have used Kodak 025 developer, which 
gives a well graduated negative with excellent shadow 
detail, is easy to dispense and is cheap. 

I dispense all my own solutions, therefore they are 
always fresh. D25 developer must be used at a tempera 
ture of 77 deg. F., but this is easy to maintain in the 
summer months and during the winter when my work 
room temperature is about 60 deg. F., I use a waterbath 
to maintain the correct temperature. 

Wetting solution I add to the developer just prior to 
pouring it into the tank, as I have found that adding it 
to the bottle of stock developer makes the developer 
slightly turbid and in some cases causes a mycelium 
growth, which, of course, must be filtered off before use. 

Developing time for FP3 16 minutes at 77 deg. F. 
I have long since stopped using the recommended short 
stop bath after development as personally I found it 
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served no useful purpose, was an extra expense and wasted 
further time, but immediately after development an 
acid hardening fixing solution of the Kodak F5 formula 
is poured into the tank at the same temperature as the 
developer, viz., 77 deg. F. The acid hardening fixer 
is used over again up to 6 lengths of 35 mm. film per 
pint of fixing solution; after that I still use it for fixing 
a certain number of proof prints. 
Fixing of the film usually takes about 6 minutes. 

which is more than double the time it takes to clear, 
After that the film is washed in running water for 20 
to 30 minutes. Should the tap water be cold (below 
70 deg. F.) I break it down slowly by two or three 
intermediate washes lowering the temperature by 2 or 
3 degrees each before letting the tap water flow direct 
into the tank. In this way I have never had frilling or 
reticulation of the film. 
Wetting solution to the last water rinse I have also 

given up as 1 never found the water to drain completely 
and evenly from the film so treated. Instead I use a 
Viscose sponge very carefully and lightly to absorb the 
surplus moisture. 

Making a cut a little over I inch deep into a viscose 
sponge allows you wipe both sides at the same time, 
remembering to rinse out and moisten the sponge before 
doing this operation. 
The film is then hung up to dry in a dust free area. 

Now 1 do what is usually condemned, namely, to roll 
the film up, I keep all my films in rolls, to me they are 
handier this way, easier to card index and trace generally. 
The films are kept in tins about 11 x 7 x I¾ inches 
high which I have had made. Inside these I fit 
cut-outs like an egg box fitting, each is numbered and 
the tin holds 60 films. Each film is gently rolled and 
has an elastic band round it with its card index number. 
The films are never cinched and I am sure I have 
had no more scratches this way than the person who 
most carefully cuts his film up into short lengths and 
then can never find them. As a point of possible inter 
est 1 have over 2,000 films which equals about 60,000 
negatives stored in this way, and any one can be traced 
in a matter of moments. 

Before rolling or cutting the now dry film, examine it 
closely and I very much doubt whether you will notice 
any scratches at all on the emulsion side, and very few 
indeed on the base side of the film, which rather goes 
to show that we make most of the scratches which 
nearly always appear on the base side of the film during 
the process of enlarging, and each time another print 
is made from the same negative more scratches appear. 
This is due to pulling the film through the glass negative 
carrier or in the case of a glass-less carrier to not raising 
the condenser lens sufficiently high when moving the 
film over from frame to frame. The film when put in 
the negative carrier at once assumes a slightly concave 
form and the base side which is uppermost rubs on the 
condenser lens. 

( To he continued) 

OVERSEAS SALON SUCCESSES 

3rd Hertford Salon (England) April, 1955. 
Colour slide Section. 

Ralph Nodder ( I slide). 
Zulu Woman. 

11th Zagreb (Jugoslavia). April, 1955. 
Dr. Joseph Denfield, A.R.P.S. (2 prints). 

Sheltered by the Hills. (Bronze Plaque.) 
Mountain Trail. 

Karel Jan Hora, F.R.P.S. (1 print). 
Africa Smiles. 

1st Richmond Salon. (U.S.A.) May 1955. 
Dr. A. D. Bensusan, F.R.P.S., F.P.S.A., (l print). 

African Worship. 

Bergen Counties. (U.S.A.) May 1955. 
Dr. Joseph Denfield, A.R.P.S. ( I print). 

Morning in the Veld. 

6th Turin Colour Slide Festival Salon. (Italy) June 1955. 
Ralph Nodder (I slide). 
The Fisherman. 

3rd Roubaix (France) June, 1955. 
Dr. Joseph Denfield A.R.P.S. (2 prints). 

Morning in the Veld. 
Grandmother Tetyane. 

11th Towbridge (England) June, 1955. 
Rhodes Tremeer, A.R.P.S. (2 Prints). 
The Studious 
Living Statue. 

15th South Shields (England) July, 1955. 
Dr. Joseph Denfield, A.R.P.S. (2 Prints). 

Mountain Village. 
The Homestead. 

Don't Send All Your Prints Overseas ! 

The closing date for the 

J•r•,toria 
lnte1•national Salon 

is the 30th September 1955: you have 
the negatives-get the prints ready in 

good time. 
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BOUND THE CLUBS 

ALBANY PHOTOGRAPHIC 
SOCIETY 

MEMBERS of the Albany Photographic Society who 
were not present at the monthly meeting held in 

the M.o:r.H. Hall on Tuesday (9 : 8 : 55) missed an 
extremely instructive and entertaining evening. 
The Chairman, Mr. Rex Butler, welcomed the visitors 

and members and said that he had pleasure in announcing 
that Mr. Jack Duffield had won I st, 2nd and 3rd places 
in the previous month's print competition the theme of 
which was "Table Top". 
After discussion it was decided that the Society 

would have a public showing of the Arthur M. Under 
wood print collection. 
The highlight of the evening was a demonstration 

of Print Finishing and Mounting given jointly by Mr. 
Dai Wallace and Mr. Gerry Walters. Dai started his 
talk in his usual bright and breezy manner by saying 
how pleased he was to be able to give this talk, and 
stated that he considered that cleanliness in processing 
was most important as care at this stage eliminated a 
great deal of afterwork. He then demonstrated the use 
of pencils, water colours and dyes for spotting prints, 
followed by knife work and oil reinforcing. The impor 
tance of good technique at this stage of print finishing 
was stressed, as a well finished print stood a much 
better chance of being accepted on exhibitions. The 
secret of success was practice and patience. 
Then followed a demonstration of two methods 

of mounting prints, using rubber solution by Dai and 
dry mounting by Gerry, who used an ordinary domestic 
electric iron, and passed on many useful tips. Gerry 
also mentioned various snags encountered with this 
method and ably described ways and means of overcom 
ing them. The popularity of these two talks was borne 
out by the many questions asked during the demon 
strations. 

After thanking Dai and Gerry, Mr. Rex Butler pre 
sented Mr. John Hewson with the "Rex Butler (Colour) 
Trophy", which he had won in the recent colour slide 
competition. Congratulations John. But isn't this 
becoming a habit'? 
During the evening Rex was awarded a special gift 

of a miniture feather duster from the members of the 
Society as an aid to darkroom cleanliness. Rex's dark 
room has to be seen to be believed: it houses cverthing 
from an outboard-motor to an enlarger, including 
dust, much dust!! 

A new idea of the Society's Treasurer, Aubrey Baines 
was to have a box for Donations, suggestions, etc. 
The Box was duly opened during the evening to reveal 

a Penny and one suggestion, (Aub 's ambition is to own 
a Leica, for which he has started a special fund) which 
read, "On no account should the Club buy the Hon. 
Treas., a Leica".-Dal H. Wallace. 

A. D. Baines. 
Hon. Treas. and Publicity Officer. 

CAMERA PICTORIALISTS 
OF JOHANNESBURG 

Q UR decision regarding location for this month's 
outing was made-as is customary-at the time of 

gathering at our usual rendezvous, and, as it appeared 
to be a keen crisp, winter's morn with (at least while 
we debated the question of locale) the air reasonably 
cairn, and a tendency towards heaviness we chose that 
part of Braamfontein Goods Yards which has the coal 
bunkers, turn-table and the busy bustling atmosphere 
common to railway termini: Once there however, it 
became a case of collars up, scarves, gloves and coats, 
and I think Pictorialists who failed to make good shots 
may be justifiably excused. It was bitterly cold, and a 
sharp blustering wind took smoke and steam from view 
almost immediately. 

We were at a variance with the elements; but despite 
the conditions, much film was exposed and I daresay a 
few prints at least will come up for "acceptance trials" 
at our next evening meeting. 

I did notice that one of our most ardent and enthusi 
astic workers, Hank Brown, seemed to be able totally 
to disregard the elements, and was working as though 
imbued with the sanqume expectation of success that was 
his reward some months ago when his print (Wooden 
Triangle) was accepted at the Durban International 
Salon. 
To achieve success in an International Salon, within 

18 months of seriously taking to photography is no 
mean accomplishment. 

In our early efforts to obtain Salon pictures many of 
us endeavour to record sweeping panoramic vistas with 
clouds, trees, buildings, paths, etc. precisely and geo 
metrically positioned, and end in a welter of Lines, 
Tones, Masses, Entrances and Exits, usually resulting in 
a far too busy, and often badly unbalanced prints. 
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"Wooden Triangle" avoids all elementary pitfalls by 
the facile expedient of simplicity. 

Pyramidical in structure, the decaying timbers present 
a sort of angular circle in which the oblique lines which 
would normally suggest motion arc opposed by the circu 
lar outline of the shadows, so that they neutralize each 
other and become static, producing in consequence a 
firmness and solidarity of composition, and thus create a 
pleasing formal balance. 

Contrast and quality have not been subordinated, and 
a very comprehensive range of tones is excellently 
recorded. 

"Wooden Triangle" was taken on an outing and be 
sides the International acceptance mentioned above, 
found favour with the Judges of the Eastern Cape. 

Les Eccles 

CAPE 'TOWN PHO'fOGRAPHIC 
SOCIE'fY 

STILL SECTION 
DESPITE the stormy weather there was a good 

turn out for our first meeting on Wednesday 3rd 
August. During the first half two print competitions 
were held, In the Landscape and Seascape section, 
voting was close and there were two first awards and 
two thirds as follows :- 

1 st "The Home of the Winds" by Denis Sprenger, 
"Halloween" by J. R. Hagens. 3rd "Paysage Fantas 
tique" by Denis Sprenger, "Swartberg Pass" by Ralph 
Taylor. Commentary was by Robt. Bell. 

In the second section, Architecture-I st place "Sub 
sidiary Doorway /Duorno, Milano" by Denis Sprenger 
2nd (two awards) "Wine Cellar, Groot Constantia", 
"Front Gable Boschendal" both by Eric Verrue, 3rd 
"Detail above Gateway, Vergenoegd" by Ralph Taylor. 
Commentary by Eric Yertue. 

After the tea interval we enjoyed Bertram Sinkinson 's 
excellent recorded talk on Pictorial Composition illu- 

strated by over 30 lantern slides which covered a great 
variety of subjects by a number of world famous photo 
graphers. This recorded talk was obtained through the 
P.S.S.A. and was so much appreciated that we look 
forward do seeing similar "aids to good Photography" 
by such eminent workers. 

On Wednesday 10th we held our annual general meet 
ing which was attended by over 60 members. This 
being the end of the two year period of office of the 
President and two Vice Presidents there were several 
changes in office bearers and the following is the new 
Council and committees. 
Council: President: Mr. T. Stafford Smith. Vice 

Presidents: Messrs. R. Rodriques and J. R. Hagens. 
Hon. Secretary: Mrs. Magda Sprenger. Hon Treasurer: 
Mr. P. A. Scott. Hon Librarian: Mr. S. H. Burley. 
Ordinary member Mr. H. R. Lawley. 
This Council will be augmented by the Secretary and 

one ordinary member from each of the two sections. 
Cine Section Committee: Chairman Mr. R. Rodriques. 

Hon. Secretary Mr. S. J. Schultz. Hon. Treasurer Mr. 
W. G. Vye. Members Messrs L. Gordon, 0. Holmgren, 
R. Page, P. S. Stephenson. 

Photographic Section Committee: Chairman Mr. 
J. R. Hagens. Hon. Secretary Mr. Denis Sprenger. Hon. 
Treasurer Mr. H. W. Schirach. Members Messrs F. W. 
Gilchrist, E. C. James, R. T. Ryan, S. J. Schultz. 

KEEN 

S'fILL 

and 

MOVIE AMA'fEUR 

PHO'fOGRAPHERS 

shop at 
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During the evening the retiring president Mr. Robt. 
Bell was presented with the Societys gold medal as a 
token of appreciation for his services to the Society over 
a long period. 
One of the retiring Vice Presidents, Mr. Eric Vertue 

A.R.P.S., who vacated the photographic section chair 
was made an honorary life member, and many tributes 
were paid to both these gentlemen for sterling services 
to the Society and to photography in general. They 
have set a very high standard for those who follow for 
there can never be another Bob Bell or Eric Vertue. 
Thank you gentlemen. 

Wednesday August 17: despite the bad weather, 63 
members and friends turned up and enjoyed a most 
interesting meeting. 
The competitions were for two classes of Trade pro 

cessed colour slides and the results were: 
Pictorial Section-lst "The Road to Zerrnatt" by R. G. 
Taylor. 2nd ""Down at the Docks" by R. G. Taylor. 
3rd "Pool of London" by Denis Sprenger. 

Record Section-I st "Queen of the Pond" C. S. Botha. 
(Two second placings) "Gif bessies" by C. S. Botha and 
"Gloriosia Superba" by M. C. Schirach. Commentary 
was by Mr. A. C. J. Oakes. 
The other feature of the evening was a series of I 0 

minute talks illustrated by slides. For this we had entries 
by Mrs. M. C. Schirach and Messrs Bell, Biggs, Mitford 
Barberton, Oakes, Sprenger, Taylor and Vertue. The 
subjects ranged from building a darkroom in the roof, 
to travel talks round the Peninsula, East Africa and 
Great Britain with some lovely Protea studies-and a 
burst of poetry from our Denis. 
This ·'IO minute feature" was an innovation and could 

very well be repeated. 

DURBAN CAMERA CLUB 
Meetings 2nd and 4th Wednesdays at 8 p.m. in the Club 

Room, 31 London Assurance House, 319 Smith Street, 
Durban. 

Forthcoming Programme 
28th September: Print Criticism evening. 

JUDGING by the number of visitors and the absorbing 
variety of lectures coupled with the showing of hun 

dreds of fascinating colour slides, l do think that photo 
graphy is becoming the "July" attraction in Durban. 
First, we had the Hobbies Fair, where we built our 

own stall and hung all our own pictures, and my! what 
a fine show we put on, and we do feel proud of it all; 
was it worth it? r·11 say it was, at least five new members 
have joined us as a direct result of the fair, and welcome 
you all are too. 

At the colour group meeting we were delightfully 
entertained by Mr. Dudley Andrews, who, very incorrectly 
claiming to be "not a good photographer", showed us 
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nearly a hundred of his 250 odd colour slides taken on a 
seventy day trip through Central and North Africa. 
Mr. Andrews has been earmarked for a future lecture 
to the full club for he gave us a most enjoyable and 
educational evening and I for one have ambitions of 
becoming "not so good a photographer". Another 
visitor, Mr. Alec Stonell also showed us some unusual 
and beautiful transparencies taken on a recent Drakens 
berg and Cape trip. 
Then on July 27th we had a birthday party; yes at 

a dinner with our first P.S.S.A. President as guest of 
honour, we celebrated almost to the day the first birth 
day of P.S.S.A. which we proudly boast was founded 
here in Durban. 
After blowing out the "one" candle, reading all the 

letters and telegrams of good wish and drinking an 
appropriate toast we adjourned to the clubroom to 
hear Kin tell and show us all about the U.S.A. It really 
was a happy occasion. 
On Sunday 31st July, Mr. West, President of the 

Laguna Beach Photographic Society, entertained us 
most lavishly with a wonderful "transparency" insight 
into the beautiful scenery of his country and showed 
us not only from "coast to coast" but also from "Artie 
to Equator". The predominating feature of Mr. West's 
talk was the warmth of his personality through which he 
conveyed to us the pleasant people that his country 
men are. 
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Our first meeting in August was another "highlight". 
It was held in the Art Gallery, open to the public, and the 
Anne-Marie Gripman collection was on display. Mr. 
Norman Partington told us more about the beautiful 
works than our laymen's eyes were able to see. I am 
sure many of us have been spurred on to attempt the 
same class of work. 

Richard Goldie. 

GEORGE CAMERA CLUB 
P.O. Box 262, George, C.P. 

Meetings second and last Wednesday in each month 
at the Club Room, Die Oud Tuiste, 63 Courtenay Street, 

George 
Chairman: 
Hon. Sec.: 

Stan. Friedman. 
A. Goldie, P.O. Box 262 

Meetings: Second and last Wednesdays monthly. 

Q N receipt of an urgent message from our worthy 
President, a special meeting was hurriedly organised 

to meet and welcome to George, Miss Mildred Baer of Taft 
Camera Club and Mr. Stan West, President of the Laguna 
Camera Club, last month. Through the kindness of Mr. 

Abderhalden, Manager of the Hawthorndene Hotel, 
the meeting was held in the cosy Lounge there, and over 
thirty members and friends were given a wonderful 
treat from Stan West who put through about 125 superb 
colour slides and gave a running commentary on them. 
The scenes depicted ranged from local Californian and 
other U.S.A. places to many of the South American 
countries, and almost every slide was a lesson in some 
degree in colour rendition, composition, positioning, 
timing and so on. Mr. West possesses a pleasant speak 
ing voice, and interspersed between much valuable 
information about the countries visited, and pictorial 
and technical instruction in the making of his pictures, 
there ran a happy thread of humour and good fellowship. 

A very hearty vote of thanks to the visitors for a 
splendid evenings entertainment and instruction brought 
the meeting to a close at a late hour. 

As showing the advantages of being affiliated to such 
an organisation as the P.S.S.A. this Club was privileged 
to receive the "Norman Bennett" Collection of Photo 
graphs from Dr. Denfield. 
Recognising the exceptional nature of this Collection, 

the Principal of the Outeniqua High School here was 
interviewed and plans concluded to hang the 120 odd 
photographs in the School Assembly Hall, and Mr. 
Volschenk and his Vice Principal, Mr. Clure immediately 
made arrangements for scholars from most of the local 
schools to visit the exhibition during the two days it was 
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available. Altogether between 1500 and 2000 scholars 
viewed the pictures, and without a doubt, quite apart 
from the technical and pictorial excellence of the photo 
graphs, the educational value to these students must have 
been very high indeed. In addition a large number of 
adults saw the exhibition, and finally they were exhibited 
and commented upon at a meeting of the members of 
this Club held by kind arrangement of our Chairman, 
Mr. Stan Friedman, in the pleasant and cosy sitting 
room of his home. 
This collection of Photographs consists of over J 20 

large photographs perfectly produced and mounted, 
depicting the voyage to the Antartic whaling areas of a 
fleet of "Catchers" and a huge "Mother ship" and Mr. 
Bennett has gone to considerable pains to prepare it, 
including Captions for each photograph, describing 
the action portrayed, in English as well as Afrikaans, a 
number of red arrows for directing viewers, boxes of 
drawing pins, for hanging. etc. the whole well packed 
in a large strong box for transport. Almost without 
exception every photograph is technically perfect, and 
at times some of them reach a very high pictorial stan 
dard. Several have been beautifully coloured, and in 
cluded are extra prints for Press purposes, and others 
for displaying in shop windows etc. A most exceptional 
collection, for which the P.S.S.A. are indebted to Mr. 
Norman Bennett, and every Society should make an 
effort to obtain and exhibit this Portfolio. 

We regret to inform members and readers elsewhere 
that this Club is again without a meeting place of its 
own, and until other suitable premises are obtained we 
shall perforce have to take advantage of kind invitations 
from members to hold meetings in their homes-not 
exactly an undesirable state of affairs during these cold 
winter months-when huge warm fires and homely 
surroundings are the rule. 

Ariel 

KRUGERSDORP CAMERA AND 
CINE CLUB 
by H. T. Stanley. 

THE August meeting of the club was well attended 
and the talk by Mr. Margetts of Johannesburg 

entitled "Pictorial Photography" was appreciatively 
enjoyed by all. Mr. Margetts not only covered some of 
the most important aspects of composition, but also 
passed on some good tips as regards print technique. 
All in all his talk was a great success and will I hope 
help to raise the general standard of the club. 
The print competitions were well supported, all 

sections being filled to capacity. The judging was very 
ably carried out by Dr. Bensusan and Mr. Margetts. 
The commentary on the prints afterwards was by Mr. 

Margetts and this, perhaps the most difficult part of 

print judging, was extremely well carried out. I think 
that all members who had prints on the walls will profit by 
his comments. 

Photography as a means of artistic expression, is 
fraught with many difficulties. When one seeks to 
convey an emotion through this medium, especially 
the more subtle emotions, one soon realises that there 
is more to the business than merely pointing the camera 
and pressing the release. 
The rendering of atmosphere and mood in a picture 

1s all the easier if the atmosphere is there when the picture 
is taken. It is very difficult to avoid insincerity if one 
tries to create the correct mood by means of afterwork. 
So the conditions under which the picture is taken are 
very important. So, think well before you shoot, but 
don't think for too long or you might miss the very 
moment you've been looking for. 

MODDERFONTEIN CAMERA 
CLUB 

0 UR last general meeting was on Monday July 18th, 
when Mr. Derek Beadle of the Johannesburg 

Photographic and Cine Society gave a most interesting 
lecture on "Competition Film Judging". He followed up 
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by showing two excellent films, "City of Saints" and 
"A Visit to the Past", and later on three members' films 
were screened. "Universities Festival" by Mr. Heeson, 
"Eastern Transvaal" by Mr. Vic Sharpe and "The 
Queen's Homecoming" by Mr. Sydney Hill. After tea 
some five colour slides were shown by Mr. and Mrs. 
F. L. Clark and Mr. Michael Morder. 

A special meeting was held on Tuesday July 25th to 
see a travel colour slide show by Messrs. Leveson and 
Gilmour of I.C.I.A.N.Z., Deer Park, Australia. Messrs. 
Leveson and Gilmour showed some 300 slides from their 
collection of over 900 slides of Honolulu, U.S.A., 
Canada, England, Scotland, Switzerland and Italy. 
The slides certainly stimulated the "wander-bug" in 
members, and great interest was shown in some slides 
made on the new 35 mm. Ektachrome E2, which were of 
beautiful quality and were exposed at an emulsion speed 
of A.S.A. 128 ! 

Our next meeting will be an informal cine competition 
on Monday August 15th-meetings are always held on 
the third Monday of every month. All entrants will be 
included on the panel of judges. 
The A.G.M. will be on Monday September 19th, 

when Mr. Sherlock Holmes of Johannesburg will give 
a lecture and demonstration on "Portraiture", during 
which members will be able to photograph the model 
provided. 
A visit to the Killarney Film Studios is being arranged 

for Saturday 20th August and a large turnout is expected. 
The Club's Anniversary Dance will take place on 
Friday September 23rd from 8.0 p.m. to 1.0 a.m. It 
will be a supper-dance and music will be provided by the 
"Masterkeys". It is hoped that members of the P.S.S.A. 
and other Reef photographic bodies will be able to come. 
Tickets, price 25/- per double ticket, can be obtained 
from Mr. Ron Clarke, 28 Crummock Ave., P.O. North 
Rand, phone Johannesburg 45-2281, Ext 55. 

David Gosnell. 

PRETORIA PHOTOGRAPHIC 
SOCIETY 

ON Tuesday-night, July 19th, we had a slide lecture 
entitled "Photographing Faces" supplied to us 

by Messrs. Kodak (S.A.) Ltd. The feeling of the meeting 
was that, while the text which accompanied the slides 
was most instructive (particularly to the beginner) the 
slides themselves were of poor quality and considerably 
dated. We are, however, grateful to Messrs. Kodak for 
this service, and hope that they do not take this criticism 
amiss. It should be an easy matter for them to rectify. 

On Tuesday-night, August 2nd, we had a colour even 
ing entirely devoted to Slide competition with Messrs. 
Sherlock Holmes and H. E. Krynauw acting as judges. 
Some 66 slides were entered, resulting in a varied and 
most instructive evening, with a lucid and searching 
commentary by Mr. Holmes. 

Both these meetings were well attended, with the 
rapidly increasing membership of the Pretoria Photo 
graphic Society becoming more-and-more evident. 

Jan. 

VEREENIGING PHOTOGRAPHIC 
SOCIETY 

THE monthly meeting held in our new quarters on 
2 August was fairly well attended, with Mr. G. A. 

Spence presiding. But the subject for competition, Frost, 
was alas l, indeed a frost. Due to the mild winter, and 
despite the fact that some of our enthusiastic photo 
graphers had got out of bed into a cold dawn, there was 
no frost. However, in the Open there were a number of 
entries, and after comments awards were made as 
follows: 

Advanced, Mark 3, Mr. E. H. Campbell. 
Beginners, 2, Mr. H. J. Moolman. 

Mr. Moolman deservedly received the Tindall Shield 
for the best beginner of the month. 
There was also a display of cine, colour and mono 

chrome pictures taken by members at the Outing of the 
Society in Kruger National Park. It was really an out 
standing show, worthy of exhibition anywhere. The 
Society certainly has some keen and talented photo 
graphers. 
An Outing has been arranged for 14 August in a local 

beauty spot, Van Wyksrus, and if the weather is kind 
should be most enjoyable. 
The next meeting on 6 September has for competition 

the subject Industry, and in this highly industrialised 
town there should be no lack of prints on the wall. Every 
body is welcome at our new Club Room, considered to 
be amongst the finest and best fitted in S. Africa. 

A. Harber. 

WANTED: Amateur wishes to correspond in 
English with amateur art photographer. Profit 
able for you. Write airmail. Ed Holtam, 
P.O. Box 127, Springville, Alabama. U.S.A. 



CAMERA NEWS Septen1ber, 1955 

FOCORECT-the new attachment for converting all cameras (cine and still) 
into coupled range-finder cameras. 

FOCORECT may be attached to and removed from the camera in an instant. 

FOCORECT allows coupled range-finder focusing from 3½ feet to infinity. 

►►

~ 

(focorecf) 
~ ~---------- 

See FOCORECT at your dealer's store. 

Price £9.15.0 inclusive of calf-leather case. 

Sole J mporter: 

P ET E 1111 0 USE l~TD. 
Cape Town Durban Johannesburg Salisbury 

w Printed bv The Citadel Press, 145. Bree Street, Cape Town 



Five years olcl foret1cr-becai1se someone touk a pict11re. 

Today-as on every day since l888-n1ore pictures 
are being made the world over-with Kodak film 
and cameras than with any other. 

You'll fincl Koclak film the world around 
in the familiar yel! ow box. 

ODAK (SOUTH AFRICA) iPTY.) LTD., CAPE TOWN _, 0 H A N N E S B U R G D U R B A N 
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