
AUGUST 1955 



August, 1955 CAMERA NEWS 

Grandma Dines hy Dr. J. Denfield A. R.P.S. 

w h o always uses 

PORTRIGA 

RAPID 

for h is fa m o us Native Studies 



August, 1955 CAMERA NEWS 129 

~.A.MERA. Nt~WS 
Official Journal of the Photographic Society 

of Southern Africa. 

Journal Committee: 
E. VERTUE, A.R.P.S., Chairman. 
ROBT. BELL. 

DENIS SPRENGER. 

PERCY A. SCOTT, Hon. Treasurer. 

.A.1nong 
Ourselves 

V0l. I. No. 5. August, 1955 

(~on tents 
Presidential Notes . 

Pictorial Approach to Landscape Photography 
G.L. Hawkins,M.C.,F.R.P.S.,F.l.B.P.,F.R.S.A. 

Portfolios Print Collection and Exhibition Com- 
mittee Notes . Joseph Denfield, A.R.P.S. 

Chairman 

Print Criticism Fred C. Harris, F.R.P.S. 

My favourite Print 

Print Improvement Nat Cowan, A.P.S.A., 
A.R.P.S., F.R.S.A 

How to make Good Pictures with a Simple 
Camera A. D. Baines 

P.S.S.A. Organisational Members 

Round the Clubs 

New Members 

Forthcoming Salons 

In a few hours I will be attending a Photo 
graphic Society Meeting which has set a train 
of thought running-why do we go to these 
meetings and what do they hold for us? Work 
aplenty we all know, but what else? These are 
questions that have been asked many a time by 
those who take the brunt of organising in a 

131 Society, and l think the answer is two-fold and 
simple. 

133 Firstly, we show off our work and on occa- 
sions our ego is boosted when our print or slide 
is placed. Secondly, and this I believe to be the 

139 main reason, we find that happy camaraderie 
141 so loved by nearly all persons-the meeting of 
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friends not seen for a while, the quiet chat over 
a cup of tea, the happy exchange of greetings 
across the hall, among others, make our 
Societies and Clubs so pleasant. 
In a bigger way P.S.S.A. is doing the same 

thing. Imagine finding yourself at some out of 
the way dorp-you 'll have a chum there. Yes, 
they are spread far and wide and nearly every 
mail brings letters from all over the Union, 
South West Africa and the Rhodesias, calling 
attention to the pleasure they derive from the 
Journal and the regular articles, particularly 
Around the Clubs and Print Criticism. which are 
very popular. 
This Journal then is the link which is binding 

this young national Society, but we must not 
ignore the greater event which is the Congress 
in Pretoria in November. Here members will 
have the opportunity of fitting the persons to 
the names they have known for so long and, 
over that cup of tea, exchanging experiences and 
anecdotes. Yes, I will be there, not to listen to 
the lectures, but to meet old and make new 
friends. 
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PRESIDENTIAL NOTES 
by Dr. A. D. Bensusan, F.R.P.S. F.P.S.A. 

Tape Recordings. I had the opportunity of chatting 
to Lionel Bevis and John Geldard of the Tape Re 
cordings Committee in Durban recently. Suitable 
tapes and slides take considerable time to prepare, but 
several new ones are well under way and we may 
confidently expect some first class programmes in the 
near future. For the benefit of Clubs three are already 
available, and for those Clubs that do not have access 
to a Tape recorder, "written copy'' instead of the tape 
is available to accompany the slides. Richard Goldie 
a very fine technician-is working hard on the manufac 
ture of inexpensive and simple ''play-back only'' 
machines for Clubs. 

Badges. Samples have arrived and badges will be 
issued in standard lapel pin fittings unless other pre 
ference is stated before the end of August. They will 
be issued free to Foundation members and available at 
a small cost to others, and they are expected in good 
time for Congress. 
Subscriptions. These became due on 1st July and 

members are asked to assist the Treasurer by attending 
to this matter. However, Directors hope to introduce 
an amendment to the Articles at November Congress 
for subscriptions to fall due in the future on the first of 
the month in which the member joined the Society. 

Congress. Plans are forging ahead for a most exciting 
and entertaining programme. One of the highlights will 
be our guest speaker from Hollywood-a world leading 
photographic personality. A large attendance is ex 
pected, and those who require accommodation would 
be well advised to book right away. The Congress 
Committee headed by Dr. J. K. du Tait and 0. 
Abramowitz (Secretary) have some very novel and 
pleasant surprises in store for us. 
Johannesburg 70th Anniversary Festival, 1956. The 

P.S.S.A. recommendations regarding a representative 
committee for photographic activities have been ac 
cepted, and the committee consists of one representative 
of each of the eleven photographic organisations in the 
City. They are at present engaged in drafting a 
programme. 

Customs. Considerable difficulties have been experi 
enced with Cine films, slide and print collections 
intended for exhibition only in the country and one of 
the Directors, Nat Cowan, is at present taking up the 
whole question with the highest Governmental authori 
ties. 
Membership. At the close of the financial year there 

were in all 449 members and 39 were Organisational 
members (Clubs). At the time of writing the Member 
ship Chairman informs me that membership is only 
a dozen short of 500 and there are now 44 Organisational 

members. During the month of June alone some 53 
new members were welcomed to the Society. 

Finances. Although the Balance Sheets are not yet 
available, our Treasurer, M. C. Margetts, informs us 
of a very sound financial state. Considerable costs were 
involved in the early issues of the Journal, but there is 
likely to be a reasonable surplus for possible investment, 
and future consolidation. 

TAPE RECORDINGS COMMITTEE 
L. Bevis (Chairman), P.O. Box 1594, Durban. 

AT Congress last year a sub-committee was set up to 
make available to member societies and organi 

zations recorded lectures by outstanding photographers, 
both in the Union and Overseas. 
After some delay the Committee has at last got going 

and two extremely interesting lectures, illustrated by 
slides, are now available. These are: 
No. 1 PICTORIAL PHOTOGRAPHY by Mr. Bertram 

Sinkinson, F.R.P.S., F.I.B.P. (President of the Royal 
Photographic Society.) 1 hour duration. Illustrated 
by 30 2 x 2 slides in monochrome. 

No. 2 ELEMENTARY FAULTS IN COLOUR 
TRANSPARENCIES by Dr. A.O. Bensusan, F.R.P.S., 
F.P.S.A. (President of the Photographic Society of 
Southern Africa). 15 minute duration. Illustrated by 
29 slides in colour. 
The Committee naturally require funds to enable it to 

provide further lectures and a booking fee of 10/ per 
lecture has been decided upon, plus the cost of return 
postage. The Recordings Committee pays postage one 
way. 
All that is required to enable a Society to take advan 

tage of these lectures is to have the use of a suitable 
tape recording player with speeds of 7 ½ inches per second 
and 3¾ inches, plus a projector taking 2" x 2" slides with, 
preferably, a 500 watt lamp. 
If your Society has not yet booked one of these lectures 

get on the track of your Committee and urge them to 
take advantage of the good things now offered. Appli 
cation should be made to the Chairman of the T.R. 
Committee (address at head of this note) and all appli 
cations must be accompanied by the requisite booking 
fee. 
Finally, an appeal to all Secretaries of Societies borrow 

ing the lectures-do please take the utmost care of the 
tapes and slides, and send them back, carefully packed, 
the day after your meeting-failure to do so may de 
prive another society of enjoyment of the lecture. 

I am pleased to report that a very fine collection of 
some 60 colour transparencies of the Grand Canyon 
and Death Valley, U.S.A., by Mr. Fred Hankin, of 
California, has been received by our President, and that 
as soon as full details have been received a tape recording 
will be made and the slides and record placed in circula 
tion. 



132 CAMERA NEWS August, 1955 
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THE PI«JTORIAL APPROA«JH 

TO LANDS«JAPE PHOTOGRAPHY 

By G. L. Hawkins, M.C., F.R.P.S., F.I.B.P., F.R.S.A. 

Member of the London Sa ion of Photography and The American Society of Photographic Art. 

Popular belief has it that success in photography comes from technical knowledge-that is to 
say. the photographer believes that he has but to master certain photographic processes for him 
to be able to make pictures. 

HOW very far this is from the truth. 
Photography may be considered broadly under 

two headings-Science and Art. 
The scientific side of photography will include every 

technical aspect-s-everything that the photographer does 
with his hands, so to speak-the operation of the camera, 
the processing of the film, the production of the final 
print. 

Everything that he must do, and a lot of things he can 
do but may not need to do, may be quickly learned from 
text books. 

But none of this work has anything much to do with 
pictures. Granted the technicalities must be understood, 
but it is not knowledge that of itself will help the photo 
grapher to produce pictures. 

As Horsley Hinton* said in 1898, "Pictorial photo 
graphy is not photography in the full sense of the word, 
but the application of some of its powers, just as much 
as we need and no more, to a definite end." 
Hinton was a very wise man: he knew that, as it was 

even in his day, too many photographers were immersed 
in an obsession of the mechanics of photography, were 
in fact mistaking the means for the end. 
To-day, probably more so than 50 years ago, too many 

of us are photographic mechanics, or collectors of fine 
photographic apparatus, not pictorialists. 

When it comes to considering the aesthetics of photo 
graphy, quite a different tale must be told. 
How to make pictures is not something to be learned 

from books. A few weeks of study and a little practice 
and the photographer may hope to become sufficiently 
proficient in the essential photographic processes, in 

* A noted pictorial photographer who was editor of 
The Amateur Photographer. Horsley Hinton was 
succeeded by F. J. Mortimer who became even more 
famous, his speciality being maritime photography. 

fact, he may sufficiently master one of the several printing 
processes to be capable of producing technically perfect 
works. But a lifetime may be spent in the study of 
pictures and of picture making, and the longer the 
study the more the worker realises his own limitations 
and the extent to which further study is necessary. 

So the photographer aiming at picture-making must 
give serious consideration to two things: firstly-what 
to do: secondly-how to do it. 

And I put what to do first because it is so much more 
important. 

What would be the good of knowing exactly how to 
work the photographic process without having any ideas 
about what is to be achieved from that knowledge? 

If you could read the mind of the average successful 
photographer when he is operating his camera you would 
discover that for not more than one minute in the hour 
are his thoughts concerned with technicalities. On the 
contrary, with all he needs to know about exposure, lens 
aperture, field of focus and so on stored in the back of 
his mind, he is able to concentrate his conscious thoughts 
on the picture, on matters concerned with light, tone 
massing, composition and, although perhaps only sub 
consciously, he will be visualising the picture in the form 
in which he hopes to produce it; in fact, his thoughts 
will be on possibilities of pictorial treatment, whilst to 
the observer he may appear to be busily engaged with 
the technicalities of camera management. 
The expert does not as a rule go out with his camera 

to seek odd chances. Granted he will be the first to 
profit from the unexpected, but his normal method is 
likely to be associated more with consideration, delibera 
tion and imagination than with the unforeseen or the 
unexpected chance. I would go so far as to suggest 
that very little ,s unforeseen by the experienced outdoor 
worker. 

For myself may I, as an outdoor worker endeavouring 
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Man at work. 
With a well-developed "seeing eye" the photographer who is master of his camera makes the exposure on a 

moving object at the moment when halted action provides a pleasing arrangement from a viewpoint that gives a 
satisfactory composition. The original is an unretouched glossy print. The gum process was used for the exhibition 
print. 

Breaking Wave. 
Not luck, but a wave picture which is the result offull appreciation of the possibilities and the ability to act accordingly. 
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always to produce pictures of the landscape rather than 
records of the scene. say that the most important thing 
of all is to be so well acquainted with all the photographic 
matters that are the subject of daily discussion in any 
club room or are to be read in any copy of every photo 
graphic magazine ever published, that technology is 
no longer a matter for personal mental exercise. 
And 1 don't mean only photo-technique but the 

elements and principles of pictorial composition too, 
for this is the technique of picture building. 
If the photographer is not fully acquainted with every 

aspect of his subject (the scientific, the mechanical, the 
aesthetic. the compositional) he works at a disadvantage. 
Instead of being able instantly to assess the pictorial 

value of the subject, to appreciate such things as tone 
massing, disposition of light and dark, the quality that 
is given to the scene by nature rather than by the material 
detail of the subject, he will find it necessary to spend 
valuable time in a process of discovering the subject 
and mentally arranging it, or he will, in his ignorance, 
snap and hope for the best. 
The pictorial approach to landscape photography 

must be made from the aesthetic angle rather than the 
technical. The photographer must 1earn to distinguish 
between the picturesque=-the pretty scene which offers 

no more than subject matter--and the truly pictorial, 
which offers much more than subject matter value. 
The pictorialist who has done his book work, and 

learned the elements of practical work, should be in a 
position to put first things first, and surely the thing of 
first importance is what to photograph-not how to work 
the camera, develop the film and make the print. 

How to work the photographic process must come 
as second nature, as it will after enough study and 
practice. 
What to photograph and when-the latter a very 

large subject-will usually be a matter of life-long study. 
The Illustrations. 
The photographs reproduced in these pages may be 

regarded as examples of the result when the photographer, 
being able through practice to concentrate on the picture 
with little conscious thought on technical matters, uses 
the camera freely, spontaneously when necessary, and 
always with careful deliberation, his thoughts being 
directed on the subject rather than on the camera. 

A carefully thought out composition, the result of 
a conscious effort to produce an unusual picture yet not 
compositionally unorthodox. Breadth of treatment 
and simplicity are features that, given the right technical 
quality, produce a picture that has universal appeal. 

Bridge of Orchy, 
An example of the picture that comes as a result of the choice of the best viewpoint, the most suitable lighting 

and the fortunate incidence of pleasing atmospheric conditions. Speedy camera-work (possible only when the photo 
grapher knows without thinking)is necessary when local conditions are quickly changing. 
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Design in Oak. 
Knowledge of the seasons is an advantage in tree photography. During but one week of May in England does 

the oak produce this effect when direct sunlight plays through the newly-formed leaves. 

The Palace of Westminster. 
Modern floodlighting offers many opportunities for night photography. This view of Westminster from the South 

Bank, was (as all Mr. Hawkins· work of the past five years) taken on 35 mm. Kodachrome film with a Contax camera. 
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Dignity on the Lake. 
A good composition of swans is not a matter of luck, but of speedy camera work combined with the greatest 

personal asset of all- the possession of the eye that sees. 
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ree new features make the ROLLEICORD V 
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Por·tfolios, 

Exltibits 

Print 

and 

Colleetions 

Con1mittee Notes 

Dr. Joseph Denfield, A.R.P.S. (Chairman) 
4 Turnberry Avenue, 

East London. 

JUST over a year ago P.S.S.A. was formed. A great 
deal has happened since that momentous day and 

although we are not yet fully weaned we must admit 
that this P.S.S.A. "Child" has made remarkable strides 
during its first year of life. By careful nursing its teeth 
ing troubles were soon overcome and with all the care 
and attention that has been fostered on it, it is not sur 
prising that its growth has been so rapid. The toddling 
stage is over and it can now stand on its own feet. These 
print collections were first made available in January 
of this year and their reception by the clubs has been 
most gratifying. Before the inception of the print 
collections the smaller clubs had little opportunity to see 
the work of the world's great photographers, and as 
it was most impracticable for the few International Salons 
held in this country to be distributed for a showing to 
the smaller centres, these out-of-the-way clubs had to 
rely on their own resources to keep their photographic 
interest alive. Now P.S.S.A. is proud to help these 
outposts of S.A. Photography, and from letters l have 
receive<l it is indeed gratifying to learn that the collec 
tions are creating new interest among the members and 
inspiring them to turn out better and better work, result 
ing in a much higher standard generally. 

Not only is P.S.S.A. bringing photography to the clubs 
but also to the public. The other day I received a letter 
from a non-photographer in Queenstown who wrote 
to tell me how much everyone enjoyed the public showing 
that was made of the Anne-Marie Gripman collection of 
Child Studies. To a town that has never had the 
opportunity of viewing a Salon this was a photographic 
feast, and how it was appreciated! This is how the local 
paper reported the exhibition: "There are 34 photo 
graphic portraits on display, and in their provocative 
titles lies part of their charm. The first one on the line 
is called ·1 Don't Like Photographers!' and it captures 
all the resentment of a child when placed in front of 

floodlamps and ordered to look at the dickey-bird. 
The picture entitled 'I Like Food' has caught the look 
of every two-year-old when green jelly is near its high 
chair. 'Who Me?' ask the elevated eyebrows and pout 
ing lips of a babe in her birthday suit, and there is alarm 
ing wisdom in the eyes and puckered forehead of the 
infant entitled 'The Judge.' 

"Perhaps the best picture on the show is labelled 
'Have You Forgotten Me, Mummy'?' Tears glisten 
on the lids of pained saucer-eyes, and one automatically 
fumbles for a handkerchief to wipe away the dribble 
from quivering lips. Mrs. Gripman has caught Butch, 
the freckled-face toughie, the leader of the home-street 
gang, whose pants need patching three times a week. 
And alongside Butch there is three-year-old Grumpy, 
who has clearly got a liver an I that Monday morning 
feeling. Another study by Mrs. Grip.nan, catalogued 
'Point before the Tears', has brilliantly captured that 
second when the lips curl in misery before the bellow is 
heard across the street. 'M unmy Help!' says exhibit 25, 
and this picture makes it obvious that the pottie is 
going to be too late for someone's pet. 

"There are two straight portraits of incredible beauty 
one of a Swedish girl, surely a young relative of Garbo, 
and the other named 'Young Viking', a lady-killer of 
five years old. 

"Mrs. Gripman proves in the tender intimacy of her 
studies that the camera challenges the palette and brush 
in the field of art." 

This excerpt will be sent on to Mrs. Gripman along 
with others from other showings, and I would like to 
take this opportunity of appealing to clubs to let their 
Regional Representatives have all the relevant cuttings 
and clippings pertaining to these collections so that they 
can be forwarded to their respective authors, who I 
assure you are most appreciative of this gesture. 
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The Lost Horizon 

A small four-page catalogue dealing with the Gripman 
collection has now been printed and is available to all 
clubs at 3d. per copy. These catalogues will definitely 
enhance any public showing and unused copies can be 
returned, so that there is no danger of any club being 
left with them. Just let your Regional Representative 
know how many catalogues you might be requiring when 
you book your showing. The catalogue not only lists 
the exhibits, but also has a full page illustration of 
one of the photographs in the collection and a biography 
of the author. This catalogue is photographic history 
as it is the first official catalogue of a P.S.S.A. collection. 

I have been asked to explain the "Hon. Master of 
Photography" honour held by Francis Wu. This is 
an honour conferred by the Photographers' Association 
of America (PA of A). 
This PA of A is the national trade association of pro 

fessional photographers and numbers approximately 
5,300 members divided into two groups; the Portrait 
Division, the largest, and the Commercial-Industrial 
Division. 

1 was also asked if I had any particulars of Francis Wu's 
record in the field of Salon exhibiting. Well. here's 
the answer: Since 1940 he has had 1.425 prints accepted 
in recognised International Salons'. It must be more 
now as these notes were written five weeks ago. Next 
month I'll try and give you the photographic biography 

Arthur M, Underwood of Arthur M. Underwood. 
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PRINT CRITICISM 
By Fred. C. Harris, F.R.P.S. 

~o Title 

THE first print this month is by Mr. S. J. Schultz 
and has no title. This lack does not, however, leave 

any doubt that its treatment is intended as pictorial. 
Firstly it has been printed through a screen; a method 
much in vogue some years ago, and one which came in 
for some very strong criticism. "Why must photo 
graphers try to make their work represent the texture 
of an oil painting or an etching?" was the question asked, 
and if a screen were used to this end I would agree whole 
heartedly with all criticism put forward. But there 
should be no such intention in the mind of the user, 
for how could a bromide print ever imitate in texture 
the medium of one of the graphic arts? And indeed 

why should it wish to do so? The real 
purpose of a screen is rather to assist 
in massing tones and overcoming worrying 
detail which is so often better for not being 
present. If a screen is used properly, I 
have no objection to it at all; and by 
properly, I mean that it must be used 
so that it is not obvious (and indeed 
hardly even noticeable), when the print 
is examined from ordinary viewing dis 
tance. From that aspect, therefore, I 
do not disapprove of this print, but I am 
most strongly critical of the sky treat 
ment. Whether the sky is a part of the 
negative or a separate one I do not know, 
but in any case it has been very badly 
"dodged in". The light margin where 
it joins the trees and bushes is very bad 
indeed and should have been avoided at 
all costs. I do not quite understand why 
such dodging was resorted to at all, for 
had the sky been printed to its proper 
depth it could have been allowed to go 
over quite a bit of the trees without showing 
in any way. The depth used, however, 
is far too heavy in all places but the 
extreme top corner, and even here a few 
shades lighter would probably have been 
better. Such a heavy sky is not in keeping 
with the brilliantly lit roadway and trees. 
The composition of the main subject 
matter is quite acceptable, but does not 
contain much feeling of nature. I am sorry, 
Mr. Schultz, if I have not given much praise 
to this print, but I am quite certain that 

S. J. Schult: improvement will follow, and to this end I 
can offer no better advice than to examine 

good art long and often, and it will be surprising how 
appreciation will grow gradually and imperceptibly 
but surely. 
The next print is "Rural Scene," by Mr. J. Zive, 

A.R.P.S., and there is no doubt that much thought has 
gone into all aspects of this work. lt is a clean print 
with very good tonal values and with plenty of detail 
in the right places. The hut is well placed and is nicely 
balanced by the shed and, even more so, by the darkened 
bottom right-hand corner. The cloud negative (for 
I'm sure that cloud could not have been there at the 
time-e-or could it?) is nicely chosen, but I feel it has been 
too darkly printed. Those very dark areas are supposed 
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Rural Scene 

J. Zive 
A.R.P.S. 

to represent bright blue sky, and however dark that 
blue may be when its tone is measured scientifically, it 
must still be remembered that it is the source of light 
and must therefore be rendered as such. My other two 
adverse comments are both on things which were outside 
the control of the author. Firstly the figure is most 
unfortunately placed, more especially so as the skyline 
just touches the top of the head. Secondly, it is a pity 
that the hut itself was not a little more interesting in 
view of the large amount of picture space it occupies. 
I refer to trimming so frequently that I do not want 
it to be thought that I consider such a treatment will 
alone produce first-class work, but it does so often 
help to illustrate a point, and in this case I feel that my 
concern over the hut itself would be helped if one inch 
were trimmed from the left-hand edge (with a propor 
tionate amount from the top). This would attach the 
hut to the edge of the print and cause it to be less domin 
ant. Whether or not the print as a whole would be 
thus improved is a matter of opinion, but my suggestion 
is made solely from one aspect. 

It is not often that we see high-key work produced by 
South African workers, and the portrait of the girl by 
Mr. Roy Smith is therefore refreshing. When confronted 
with a high-key print I often think of the club member 
who once told me in all seriousness how easy it was to 
do such work. One simply had to put a little hypo in 
the developer and, hey presto! one could equal the great 
masters. At the time we were examining one of Grace 

No Title Roy Smith 
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Ballantyne's prints, and I hate to think of her reaction 
could she have heard this advice. High-key work de 
pends on subject matter and lighting, and both must 
be handled to perfection. Such work could never be 
obtained from a native in a dark coat, however properly 
lit, nor from a snowman with strong side lighting. This 
subject has been well handled technically, and the 
author has succeeded in introducing those small tones 
of black which are nearly always advisable in high-key 
work; in this case they are the pupils of the eyes. The 
shadow at the junction of the lips is also useful, though 
I am doubtful about the one in the nostril. The most 
unfortunate feature of this print, however, is that very 
bad crease in the skin running almost right across the 
neck. The line of the throat is also somewhat ungainly, 
and these two defects completely spoil an otherwise 
excellent piece of work. 

Our final print is "Zulu Belle" by A. G. Hayward, 
and is in complete contrast with the last work. This is 
a record pure and simple and as such is definitely success 
ful. It is well positioned in the picture space and the 
exposure is good. The right arm across the body forms 
a good base. On looking at the picture for some time, 
however, I begin to wonder whether it does not savour 
too much of the studio rather than the open air. The 
subject matter is very primitive, and I feel that this fact 
does not quite fit in with the carefully controlled lighting 
.and the calculated graduations of the background. 
Perhaps I am being too pernickety, but that is my own 
feeling. Zulu Belle A. G. Hayv. 

Have you tried the 

Ml 
Sylvania's 
miniature 

. new amazing 
flash bulb? 

OBTAINABLE FROM 

PIIOTRA. 
P.O. Box 9072 

YOUR 

Agents: 

(Pty.) 

DEALER 

IA t d. 
'Phone 22-3501/2 

JOHANNESBURG 
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MY FAVOURITE 
by Rhodes Tremeer, A.R.P.S., F.R.S.A. 

l\!I ANY i:nany years 
ago-m fact too 

many for me to remem 
ber - my father pre - 
sented me with a 
small black box. The 
cost, if I can remember 
correctly, was in the re 
gion of 7 /6. This was 
my first i n trod u c t ion 

to photography, but it was only 3½ yers ago when I 
became a member of the East London Photographic 
Society, that I took things seriously. Little did I 
imagine then that I would one day be asked to write an 
article for P.S.S.A. CAMERA NEWS. 

The first year of being a member of E.L.P.S., I'm 
afraid the beginner's panel was bombarded by me, with 
varied subjects, taken on a second-hand-new to me 
Kodak reflex. After settling down somewhat I decided 
that lighting and I were at loggerheads, so, contrary to 
all advice, I turned to indoor photography where the 
"sun" was at my disposal. Now all my work is indoors, 
and, with very few exceptions, all portraiture. 
When I read the letter from the Editor of CAMERA 

Nrws, the first thing I noticed was that he gave me a 
choice=-vMy Favourite Picture" or "The One I Like 
Best". To be truly honest I do not know which is my 
favourite or which I like best. In character portraiture, 
I consider the sorrow or wisdom of age to be just as 
beautiful as the glee in a child's face, or the sparkle in 
a girl's eyes. 
From my experience, I've found that a portrait will 

never "grace the walls" if you haven't the correct mood 
to fit the picture. The lighting and background play a 
big part in capturing this mood. When I find a face 
that interests me, I endeavour to connect it with surround 
ings that harmonise. A sinister or sorrowful portrait 
would be in low key, whereas, to portray gaiety and 
sparkle, the key must be higher. For instance, I 
could never imagine a child, brimming over with glee, 
portrayed with dark shadows disfiguring its face or against 
a black sinister background. 
In the type of photography I do, one can portray 

people in many ways. Before I became aware of the 
beauty of hands and props in character portraiture, I 
concentrated on facial expression only-something for 
which I will never be sorry. To do this one must live 
the part and expression desired, and, only after many 
failures will you become acquainted with releasing your 
shutter at the correct moment. Once hands are intro 
duced as a foil or balance, the whole set-up becomes 
more difficult. Here, one must arrange the hand or 

PRINT 

hands in such a way, as to be in keeping with the face, 
Hands play a bit part in the character of any person. 
but one must remember that they are not the main 
feature in portraiture, unless, of course, you have some 
specific idea in mind. 
When I began finding my pictures empty, with only 

expression and hands, I began experimenting with props, 
as you will see in "The Inscrutable"-the picture I have 
chosen as "One I Like". You will notice that here I 
have also introduced sunlight-something that I had 
never ventured to do before. This picture was in the 
balance for quite a time, as my model and I could not 
find a time suitable to us both. When the day was 
approaching, we wondered if Mother Nature was going 
to be kind enough to let the sun shine. The window 
faces east north-east so, in the set-up for the picture I 
had in mind, the model had to be left-handed, the idea 
being that the sunlight strike his hand as well. The 
negative would then be reversed for printing. Of this 
set-up I took four or five exposures, and then the sunlight 
was becoming too angular for my liking. On calling 
it a day, my model-still sitting before the easel-lit 
a cigarette and let the smoke filter through his lips, 
Then only did I see the mood or atmosphere that my 
picture lacked. Quickly thrusting the palette into his 
"wrong" hand, I was very happy to get an exposure 
with the smoke curling upwards against the light. 
On developing I found, to my dismay, that this, 
my one and only negative, showed a terrific shadow, 
surrounded by reflection on the wall above my model's 
head. However, careful Pot Ferri reduction and oil 
reinforcement did the trick. Although this negative 
need not have been reversed, I did so because the easel, 
to my mind balances it better this way. Apart from 
dividing the background into thirds, I have let the easel 
cut the window diagonally, so as to break the monotony. 
The expression on the model's face was caught by waiting. 
a split second, until he had composed himself. 
This picture was taken in June of this year and has 

only been exhibited on the E.L.P.S. monthly competition, 
where it gained a first place. I am now patiently waiting 
to hear how it fares on international salons. 

Seeing I told you how I originally started, I feel I 
must say something of the equipment I now use. Some 
time ago I acquired a third-hand 2¼ X 3¼ Speed Graphic, 
to which I fitted a 6" telephoto lens. The majority of· 
my exhibition work is done with this camera. I use FP3 
film and Microdol developer exclusively and try to follow 
the manufacturer's directions as far as possible. 
It goes without saying that I am a firm believer in 

standardising one's type of work, equipment, developer.. 
film, etc. 
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Introduction: "Straight Print versus Alter 
ed Photograph 

It has often been said that the camera 
cannot lie. Unlike the painter's canvas 
it reproduces the scene faithfully, accu 
rately and without regard to those 
who will eventually sit in judgment 
upon the finished result. And more 
often than not, they will say 'What 
.a pity that this corner is so light' or 
'It would have been much better without 
that pole.' 
Of course the advocate of the straight 

untouched photograph will argue that 
any graphic alteration of the photo 
graphic image results in something 
that is no longer a true photograph. 
His case is a sound one, provided 
he can produce, by purely photographic 
means, prints which will satisfy the 
exhibition judges, and in general it will 
be found that the purist's work is 
done under conditions of absolute 
control of subject, lighting and view 
point. 

It is true that pictures produced 
under such conditions are usually 
of great merit both as to photographic 
technique and pictorial excellence. But 
what of that body of pictorialists 
the landscape photographers- who 
must of necessity take their subjects 
and the lighting conditions as they 
come? The science of the photographer 

PRINT 

IMPROVEMENT 

by Nat Cowan A.P.S.A., A.R.P.S., F.R.S.A. 

and the hand of nature are incompatible, yet the pictorial 
critic or the artist demands photographic representation 
of nature as he would like to see it, or as it has been 
laid down in the book of rules on composition and 
allied artistic techniques. 
Is is, of course, quite possible to alter a scene by one 

or other of the photographic methods, such as dodging, 

Straight Print 
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Things tl1at I\latter 
The GOODS you get 

The S E R V I C E you find 

The P R I C E you pay 

The T E R M S you receive 

All these things are right at 

RE«:JORDI_._~ 

103a Eloff St. 

Photo & Gramophone Co. (Pty.) Ltd. 

P.O. Box 2400. Johannesburg 

Tel. 22-1625 

Our Specialities: 
Lighting Equip1Dent 

PHOTAX---Single Flood Unit, with 
I O" Reflector . . . . . . . . . . £6 15 0 

PHOTAX-Twin Flood Unit, with 
I O" Reflectors £13 18 6 

rHOT\X-B O OMLI G H T--The 
most Versatile Lamp on 
Telescopic Stand . . . . . . . . £ 14 15 0 

''EVERYTHING FOR PHOTOGRAPHY'' 
Stockists of': 

Photographic Materials 
and Cameras, Scientific 
Instruments and Photo 
graphic and Industrial 

Chemicals. 

THIRD FLOOR 
STATE BUILDINGS, 

Cnr. Kruis and 
Commissioner Streets, 
JOHANNESBURG 

P.O. Box 757, 
Tel. 22-1389 
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BOTDNERS 
The Mecca of Amateur and Professional Photographers 

LElCA 
ROBOT 

CINE CAMERAS AND PROJECTORS 
PAILLARD-BOLEX . BELL & HOWELL . REVERE . KEYSTONE 

LEICA 

THE FINEST SELECTION OF STILL CAMERAS 
CONT AX II CONTESSA IKOFLEX FLEXO 

PLAUBEL . EXACTA . SUPER lKONTA . AGFA-KARAT 
PECO STUDIO CAMERA 4 x 5 

TELEPHOTO AND WIDE ANGLE LENSES 
SCHNEIDER WOLLENSACK STElNHEIL, Etc. 

for Cine and Still 

BEST DEVELOPING AND PRINTING 
Come and discuss your problems and 

let ·s do a friendly deal 

C. BOTHNER & SONS LTD. 
CAVENDISH CHAMBERS . 183 JEPPE STREET 

Telephone 22-0981 JOHANNESBURG P.O. Box 2880 
80 St. George 's Street . CAPE TOWN . Telephone 2-3941 
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shading and burning-in, but it is extremely difficult to 
employ these means successfully with a great deal of 
accuracy where it is required to bring about the alteration 
of detail, as opposed to the broader effect desired for 
such correction as the darkening of too light a corner 
or other similar condition. 

New avenues are, however, opened up for the 
photographer who is able to improve his work by graphic 
as well as photographic means, and, since the technique 
generally described as "oil reinforcement" is one which 
lends itself readily to the hand of even the most unskilled, 
it is the writer's aim to describe his particular methods 
which he has used, and perfected over a long period 
of years, with considerable success. 
It may be mentioned in passing, how- 
ever, that he did not originate these 
methods, rather he has adapted them 
to his requirements. 

The Necessary Materials 

The work of improving a print by 
hand is divided into two main stages: 

(a) The Wet Stage; and 
(b) The Dry Stage 
The wet stage, in the main, implies 

chemical reduction of these areas which 
are too dark or where it is desired to 
add a highlight. The recommended 
accesorries are: 

A bottle of Iodine-Iodine Reducer 
Iodine (flake) 145 grains 
Potassium Iodide 290 

I Bromoil Detail Brush; 

I small flat oil colorists brush, or an old spotting brush 
with the hairs cut short; 

I Spotting brush No. 1 (Winsor & Newton Series 
16 Red Sable or similar); 

Oil Colour, black; l . 
0.1 C l C b l .81 f for black and white prmts , o our, o a t ue; 
for sepia-toned prints, recommended colours are 
-sepia, Van Dyk brown, burnt umber, etc. 

Due to their hardness, Bromoil inks are very suitable, 
but the author has used artists· colours of good 
quality with complete success; 

Water 10 ounces 
A water-colour brush, size 3 for 

pref erence ; 
A supply of cotton wool; 
Hypo Solution; 
A pen of brass or other non-rusting 

material. 
For the dry stage, the equipment 

comprises- 
Print Dope. Either one of the; pro 

prietary varnishes available, or one 
prepared from the following formula: 

Mastic Varnish 1 part 
Raw Linseed Oil 1 part 
Distilled Turpentine 2 parts 

(There are numerous other formulae, but most of them 
contain several additional. and quite unnecessary, 
ingredients). 

Altered Photograph 

Bromoil Brush (about 3 inch or Sinclairs No. 3). 

A larger brush will be most useful, but these brushes 
are rather expensive; 

A supply of cotton wool, surgical quality, free from 
lumps, etc.; 

A plastic or kneaded rubber; 
Retouching knife-razor blades-the type with slightly 
rounded corners is very good; 

A mixing palette for the oil colours, as well as one 
for the spotting colours; 
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ANNOUNCING A NE\V PRODUCT 

PROUDLY PRESENTS 

GE\1ATONE 
The Paper With The Rich Warm Tone 

TRY THIS SPLENDID NEW PAPER WITHOUT 
DELAY! 

\\y.-ite fo.- a bookl•-'t of tlte outstautliug 
s111·faces a,Tailable 

Enquiries for all Gevaert products 

KEATINGS PHARMACY LTD. 
P.O. BOX 256 JOHANNESBURG 
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Palette knife (an old household knife will do); 
Mounting materials. Dry mounting with tissues is 
the most satisfactory, but where this is not available, 
use a rubber mounting solution in the manner to 
be described in this series of articles. 

In addition, a board on which to pin the prints while 
working on them will be found useful. 

Pencils may also be used, but these should be of the 
carbon, not the graphite variety. 

Brushes should be kept clean in the manner 
recommended by the makers, and in the absence of any 
such instructions, a good cleaning fluid, such as Carbon 
Tetrachloride, can be employed. New brushes shed 
some of their hairs, and a preliminary wash in soap 
and water will generally rid a brush of its loose hairs. 
A brush must be quite dry before it is put into use. 

Old bathroom tiles make very good palettes for both 
the oil and the spotting colours. 

Dead-matte, glossy or other papers with a "lustre" 
surface are not suitable for oil reinforcement methods 
of print improvement. 

The Wet Stage 

The print, which will have been developed, fixed, 
washed and dried in the usual manner, is pinned down 
by the corners. 

At present 
in Stock! 

But not ror long--- 

Crown Graphic 2! ~<31 
Speeded to 1 800 Sec. 

Hasselblad Reflex 

Rolleiflex with F3.5 Xenar 

CAMERA HOUSE (PTY.) LTD. 
206 Jeppe St. Johannesburg 

Phone 23-0683 

Prepare (a) a weak solution of the Iodine-Iodide 
reducer by adding a few drops to a small quantity of 
water. The solution should approximate the colour 
of tea (without milk!) (b) a glass of plain water, and 
(c) Hypo solution, about 20 per cent plain hypo. 

Removing black spots 

Small pinholes in a negative result in black spots on 
the print. A simple way to remove these is to convert 
them into white spots, which can be spotted out later. 
With the pen, which should be "Prepared" to avoid free 
running of the liquid (a new pen may be prepared by 
heating it in the flame of a match), apply a minute 
quantity of the strong, undiluted iodine on to the spot. 
As soon as discoloration sets in, wipe with cotton wool 
dipped in water. Discoloration is the sign that the 
iodine has "Taken" and should cause no concern, as all 
discoloration is subsequently removed in the hypo 
solution when all the other wet work has been done. 

There is an alternative method. Some workers claim 
that they have difficulty in removing black spots with 
iodine. A sn ong "Farmer's Reducer" can be applied 
in the following manner: Dip the spotting brush m 
the hypo solution, then apply it to a crystal of Potassium 
Ferricyanide. The brush, thus charged, is applied to the 
spot, which will instantly vanish to become a white 
pot. Wash liberally with wet cotton wool to remove 
the yellow stain, but the washed portion of the print 
should be allowed to become reasonably dry before 
using iodine on this area. 

Iodine will be inactive when hypo is present, and it 
may be necessary to wash the print should it be required 
to work in the region of the ferricyanided spot. 

(To be continued) 

ELECTION OF MEMBERS' REPRESENTATIVES 

In terms of Article 36 of the Society's Articles of 
Association it is necessary for the Ordinary Members 
to elect three of their number to vote on their behalf 
at the General Meetings of the Society to be held during 
Congress in Pretoria. 

Nominations for Members Representatives must 
be sent to the Honorary Secretary, P.O. Box 2007, 
Johannesburg, so as to reach him not later than the last 
post on Saturday 27th August, 1955. 

By Order of the Board, 
B. N. Penny, 
Hon. Secretary. 
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HOW TO 
WITH 

TAKE GOOD 
SIMPLE 

PI~TIJRES 

By 

A. D. Baines 

I HAYE seen some very remarkable photographs 
taken with box and other simple cameras which only 

goes to show that the old saying about the man behind 
the camera is true. By this 1 do not mean that more 
expensive and elaborate cameras are a waste of money 
or unnecessary; but simply that although extra fast 
lenses and gadgets do simplify and help to obtain very 
good results under adverse conditions and are a great 
help in numerous other ways. it is possible by exercising 
a little thought and care to get very good results with 
simple equipment. 1 have therefore written this article 
in the hope that it will help those whose cameras are 
modest affairs to get the best out of their hobby. 

one on the side which is used for taking long subjects. such 
as long buildings, landscapes and large groups of people. 
The best film to use is one of the chrome kinds. such as 

Verichrome or Selochrome. Films of the faster types. 
Kodak Super XX or llfor<l HP3, should be reserved for 
special occasions, for instance, when it is necessary to 
get a picture under bad lighting conditions. When 
using these films cover the red window at the back of 
the camera with a piece of opaque tape and only uncover 
it long enough to turn on to the next number. Let the 
chemist or photographic dealer show you how to load 
the camera, how to remove the film when you have 
finished the spool; after this you will be able to do it 
for yourself. 

Some box cameras also have a lever that decreases 
the size of the lens. This lever should be used when 
taking photographs in very bright light, for instance. on 
the beach or near large expanses of water. 
Talking about the beach, never leave your camera 

lying around exposed to the sun or in a place where the 
sand can blow into the works. as this will soon ruin even 
the very best of cameras. 

In its basic form the camera is a light-tight box with 
a lens at the one end and the film at the other. This 
lens is made of special optical glass and should be kept 
clean at all times. To clean it, first carefully dust it 
with an old, well-washed linen handkerchief, using very 
light pressure, or, better still, use a soft brush to remove 
any grit that would scratch the lens, after which the 
handkerchief can he used to finish the job. 
The inside of the camera should be 

deaned at intervals as any dust or hairs 
will cause marks if they settle on the 
film, and, if you have bigger prints made, 
will look very ugly. 

Behind the lens is the shutter :.:nd on a 
box camera it usually has two settings-> 
Time and Instantaneous (snapshot)- usu 
ally marked "I", which means instantaneous 
and "T". for time. Another method is to 
use a. instead of a letter "I" and a - 
for "T". 

When on .. I" the shutter opens for 
about l/25th second, and during this 
time the light acts on the film and Iorrns 
the picture. As the shutter i-; a slow one 
try always to have your subject still, or 
moving very slowly, never in rapid motion. 
The camera should be held as steady as pos 
sible while making the exposure, and the 
Jever or button gently pushed-not jerked. 
There are two viewfinders, one on the 

top which is used for tall subjects, like 
tall buildings or one or two people, and "Week-Day" 
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Vaalbank Overflows 

When you first start taking pictures you are generally 
told always to have the sun behind you. This is quite 
right. as far as it goes. but you will find that your pictures 
will be greatly improved by having the sun well to one 
side of you because it then casts shadows of any rough 
ness in the subject, and gives the impression that the 
object is not flat. as it would appear if the light were 
directly behind you. A good rule to follow is never 
to take « photograph when the sun is directly above and 
cast, very ugly shadows. For example, deep-se: eyes 
will appear as .wo black patches. It is much better 
to take your pictures earlier or later in the day. 

You may have taken a photograph which included 
some beautiful. fleecy, white clouds, only to be dis 
appointed by their absence from the final print. This 
may be avoided by clipping a pale yellcw filter onto the 
front of your lens: this darkens the blue sky and gives 
more contrast to the white of the clouds. 
When taking smaller objects, like babies, etc., never 

come closer than JO feet: if you do the final picture will 
be out of focus ( blurred). It is better to stand farther 
back and then have the subject enlarged lacer. Some 
of the more expensive box cameras have a built-in 
Portrait lens, which is generally brought into operation 
by <', lever located on the side of the camera. Another 
way of getting closer is to clip a separate portrait lens 
onto the front of the lens mount. With both methods 
the distance from the camera lens to the subject should 
be carefully measured and be exactly the distance recom 
mended by the camera or portrait lens maker. One 
thing to guard against is parallax. This simply means 
that, as the lens and viewfinders are in different positions, 
the image on the film is not in exactly the same position 
as the one seen in the viewfinder and you are liable to 
cut off parts of your subject. This only applies when 
Pho+ographing at close quarters and can be avoided by 

not getting the subject too close to the top 
or sides of the viewfinder. With a little 
practice you will soon learn what allowan 
ces to make. 

Another thing-always watch the back 
ground when taking groups. Try to keep 
it a'> plain as possible; if you are not careful 
your subject may seem to have a bush 
or an electric lamp pole growing out of 
its head. The sky will make a good, plain 
background, failing anything else. 

If the shadows on you subject's face 
seem very dark get a friend to hold a 
newspaper or something similar, so that 
it reflects some light into the shadows. 
The best portraits are made on slightly 
overcast days, when the shadows are not 
too heavy. 

When photographing tall buildings never 
tilt your camera, or you will be very 

disappointed with the result, as the building will look as 
if it is falling over. Tt is much better to stand farther 
back, although this will mean including more fore 
ground. The building will be smaller, but you can always 
have the main subject made bigger later on, and you 
will be much more pleased with the final result. 
The "'T'' setting of your shutter is used for pictures of 

subjects that require longer exposures, such as church 
interiors, etc. 
When making a time exposure, make sure that your 

camera is on some firm support. Then, holding the 
camera firmly on the support, gently press your exposure 
lever over, and, after the time of the exposure is up, 
gently push the lever back again. In the case of a 
camera having a button that has to be pushed, push it 
right down and hold it there until the exposure has been 
completed, then release it gently. The shutter remains 
open the whole time during a time exposure to allow the 
dim light to register on the film. 

I will now give you a couple of examples of the exposure 
required on bright days. To take a picture of the in 
terior of a rather dimly-lit building like a cathedral, 
give 30 seconds or a little longer. A slightly brighter 
church interior requires about 15 seconds. Brighter 
places, like rooms in your house, would need less, say, 
about half the last figure. You will soon get a good 
idea of times required with experience. (The exposures 
given here apply to South African conditions, but should 
be a guide for a starting point.) 

Finally, always try to treat your subjects a little 
differently-not like the average snapshot. Let people 
do something interesting-at least try not to have them 
standing in a row like soldiers. Then people will be 
more interested in your pictures and wonder why they 
are so much better than the average snapshot. 

In conclusion, I wish you all "Good Shooting". 
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P .S.S.A. Organisational Members 
AS AT 30th JUNE, 1955 

* Albany Photographic Society, P.O. Box 4, Grahams 
town. 

Afrikaanse Fotografiese Organiesasie, P.O. Box 422, 
Pretoria. 

*Bloemfontein Photo. & Cine Society, P.O. Box 1038, 
Bloemfontein. 

*Bethlehem Amateur Fotografiese Vereniging, 42 Thomp 
son Street, Bethlehem. 

*Cape Town Photographic Society, P.O. Box 2431, 
Cape Town. 

*Camera Pictorialists of Johannesburg, P.O. Box 9612, 
Johannesburg. 

*Cape Camera Club, P.O. Box 4295, Cape Town. 
*Durban Camera Club, P.O. Box 1594, Durban. 
*English Electric Photographic Society, P.O. Box 481, 

Benoni. 
*East London Photographic Society, P.O. Box 147, 

East London. 
*Germiston Camera Club P.O. Box 222, Germiston. 
*George Camera Club, P.O. Box 262, George. 
* Johannesburg Photographic & Cine Society, P.O. Box 

7024, Johannesburg. 
King Camera Club, P.O. Box 76, Kingwilliamstown. 

*Krugersdorp Camera & Cine Club, P.O. Box 42, 
Krugersdorp. 

*Kimberley Camera Club, P.O. Box 99, Kimberley. 
Ladysmith Camera Club, c/o Mr. Culverwell, P.O. 

Box I, Ladysmith. 
*Modderfontein Camera Club, 5 Coniston Avenue, 

P.O. Northrand, Transvaal. 
Photographic Society of Kenya, P.O. Box 805, Nairobi, 

Kenya. 
*Pietermaritzburg Photographic Society, 23 Dunkeld 

Alexandra Road, Pietermaritzburg. 
*Potchefstroom Camera Club, P.O. Box 171, Potchef 

stroom. 
Pretoria Cinematography Club. 281, Station Road, 

Hatfield, Pretoria. 
*Pretoria Photographic Society, P.O. Box 1065, Pretoria. 
*Port Elizabeth Camera Club, P.O. Box 1322, Port 

Elizabeth. 
Queenstown Camera Club, P.O. Box 2, Queenstown. 
*Roan Antelope Camera Club, P.O. Box 36, Luanshya, 

N. Rhodesia. 
Randfontein Camera Club, 95 Main Road, Randfontein. 
Rhodesia Photographic Society, P.O. Box 1671, Bula 

wayo, S. Rhodesia. 
*Sand River Camera Club, P.O. Box 66, Glen Harmony, 

O.F.S. 
Salisbury Camera Club, c/o H. R. Wade, 17 New Africa 

House, Union Ave., Salisbury. S. Rhodesia. 
S.A. Photographic Retailers' Association, P.O. Box 687, 

Johannesburg. 

Seccao de Arte Fotografica da Associacao dos Yelnos 
Colonos de Mocambique (Old Settlers' Photo. 
Club of Mocambique), P.O. Box 768, Lourenco 
Marques, P.E.A. 

*Uitenhage Camera Club, 201 Merlyn Court, Caledon 
Street, U itenhage. 

*Van der Bijl Park Camera Club, P. R. Krogh, 128 Iscor 
Flats, v.d. Byl Park. 

*Yereeniging Photo. Society, P.O. Box 514, Vereeniging. 
*Worcester Photo. Society, P.O. Box 201, Worcester. 
*Windhoek Photo. Group, P.O. Box 32, Windhoek, 

S.W.A. 
Witwatersrand University Photo. Society, c/o S.R.C. 

Office, Wits. University, Milner Park, Johannesburg. 
Ndola Photo. Society, P.O. Box 68, Ndola, N. Rhodesia. 

*Signifies Foundation Member. 

Extract from letter received by Dr. Bensusan from 
Dr Harold L. Thompson of Los Angele:, who recently 

visited South Africa. 

"It is difficult for us to express our deep gratitude to 
you, your several groups and to the exceptional contribu 
tion you made to the success of our trip. We left South 
Africa with the feeling that we had made many lasting 
friends. Moreover we were deeply touched by the 
warm cordiality extended to us at all times, especially 
on the occasion of the dinner meeting of the P.S.S.A.'' 

DON'T EXPOSE 
YOURSELF TO LOSS 

FOR 

.All Risks Insu1·anee 
OF CAMERAS PROJECTORS 

AND EQUIPMENT 

Consult: 

THE 
INSURANCE Co, Ltd. 

P.O. Box 1214 
P.O. Box 3088 
P.O. Box 2542 
P.O. Box 6932 
P.O. Box 448 
P.O. Box 2371 

SEA 

Bulawayo 
Cape Town 
Durban 
.Johannesburg 
Port Elizabeth 
Salisbury 
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ROUND THE CLUBS 

ALBANY PHOTOGRAPHIC 
SOCIETY 

MEETINGS held on the second Tuesday every 
month at 8 p.m. in the M.O.T.H. Hall, High 

Street, Grahamstown. 
Considering the number of apologies for absence 

through illness there was a good attendance at the 
monthly meeting held in the M.O.T.H. Hall, High Street, 
on Tuesday evening (12th July). 

Mr. Rex Butler, the Chairman, opened the meeting 
by expressing a special welcome to the visitors present. 
He then announced the results of the previous month's 
print competition "Centre Jour" as follows: 1 st, Dr. Ron 
Parrish; 2nd, Mr. Charles Tanner, and 3rd, Mr. Aubyn 
Staples. 

The entries for the "Pretorius Appreciation Trophy't-> 
which is for African portraiture-were then displayed 
and a brief criticism given by the Chairman. These 
pictures were all taken at the combined Peddie outing 
and showed the influence of the recent talk given by 
Dr. Joseph Denfield, A.R.P.S., of East London, on 
photographing the African. 
The highlight of the evening was the showing of the 

South African permanent print collection of 34 prints, 
which is made up of the Van Oudtshoorn Collection, 
1930-40, and the Will Till Collection, 1941-50. Before 
reading the written commentary on the collection, 
Mr. Butler thanked Mr. Charles Tanner for making the 
fine easel on which the prints were going to be displayed. 
These collections are made up of photographs by leading 
South African photographers, and it really was a treat 
to be able to view such fine examples of the photo 
graphers' art. Mr. Butler expressed the feelings 
of the whole meeting when he said what a grand 
work P.S.S.A. is doing in making available 
such superb collections of photographs to amateurs 
who otherwise would probably not be able 
to see the work of these leading photographers of world 
wide fame. 

A. D. Baines, 
Hon. Treasurer and Publicity Officer. 

PURELY in self defence of my lamentation last month 
about the dirth of cirrus clouds in winter, the first 

Sunday of July dawned bright and clear beneath a sky 

which was a veritable object lesson in nephology, with 
the accent on cirrus and cirro-stratus. There is little 
doubt that as I record this many a Pictorialist is hunched 
over his "best ever" negative or coaxing a 16 x 20 print 
to perfection. 

It was a grand morning and the venue was not unlike 
the environs of a local Power Station which we visited 
some months ago when M. C. Margetts produced 
"Sentinels of Industry." 

Murray Margetts is one of our most accomplished 
workers, and one, who I feel, often agrees with William 
Mortenson when he says "The original negative is not 
a sacred inviolate thing; it is not sacrilegious to think 
of changing it. On the contrary, the camera often does 
things wrong. Most of us have glimpsed a picture when 
we point the camera and make an exposure, but the poor, 
dumb, literal-minded camera louses up our picture with 
the irrelevant, the superfluous and the libelous." 
Notwithstanding this belief, however, "Sentinels of 

Industry" is a straight shot produced by careful and 
masterly handling in the enlarger. 
This particular print has already been accepted at 

two International Salons (3rd Rhodesian and Durban 
Centenary) and the Cape Eastern, and I feel sure the 
author will attribute his success largely to his technical 
ability, intricately to balance the delicate tones of the 
print, and to support this by an almost dynamic sym 
metry. This symmetry is particularly pleasing in 
that it is co-related to tones rather than to lines; so that 
a harmonious effect has been obtained by the juxtaposi 
tion of the light and dark areas. The synthesis of the 
composition of the picture lies in the presentation of a 
not too forceful diagonal, which, in turn, adroitly lends 
depth to the picture by virtue of its pronounced perspec 
tive. The whole is obviously the result of a trained 
eye coupled to, and in complete unison with, an artistic 
perception. 
Though Murray Margetts took the picture, completed, 

and exhibited it, many of us have learnt much from it 
between the time of that particular exposure, and its first 
acceptance. 

Les Eccles. 
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AS the month of June had five Wednesdays, we held 
a combined meeting of both sections on the 29th, 

which was attended by seventy-five members and friends. 
For the first portion of the meeting Messrs. Bell, Vertue, 
Sprenger and Hagens each displayed a dozen of their 
prints, old and new, and gave us a few words on the whys 
and wherefors of each print. 

After the tea interval the Cine Section took over and 
one of their leading workers, Pat Guy, gave us a travel 
talk colour film on a holiday trip from Cape Town to the 
U.K. We saw interesting scenes in and around London 
and on to the West of England, but the outstanding part 
of the film was a tour through Ireland (or should we say 
Eire ") where Mr. Guy was really at home and his running 
commentary in his soft brogue added considerably to 
our enjoyment. Altogether a delightful entertainment. 
The first July meeting of the Still Section on the 6th 

was wet and stormy, but 35 enthusiastic members turned 
out and enjoyed instructive talks by Messrs. French and 
Sprenger on filters and films. 
The Print Competition was for Pictorial other subjects 

ancl the following were the placings: I st. "Throgmorton 
Avenue," by Denis Sprenger: 2nd, "You Lead the Way," 
by D. Honeyman: 3rd, "Morning Chores," by J. R. 
Hagens. 
On July 20th the Still Section meeting was well attended, 

the principal speaker being Mr. W. J. Staadecker, who 
gave us a most interesting talk on Cameras: what made 
it more valuable was the assortment of cameras which 
Mr. Staadecker brought along to illustrate his discourse. 
Everything from the humble box Brownie to the most 
elaborate, most complicated cameras with all the newest 
gadgets, 
Our Slide Competition was well supported and these 

were the results: 
Monochrome "Pictorial": "Mermaid Street, Rye," by 

Denis Sprenger. 
Monochrome "Record"-'•Gable, Boschendal" by 
Denis Sprenger. 

Home-processed Colour: 1st, "Midsummer," by Miss 
M. Steveni. 2nd, "Protea Lattifo ia," by Denis 
Sprenger. 

If there's a reward for consistency in slide entries 
our Denis should get it' 
Field Day-.July 11th. 

Picture a Cape homestead with the date 1804 on the 
pediment of the main building, tucked away in a luscious 
valley surrounded by snow-clad mountains and with 
all the atmosphere of the early settlers. To just such a 
place, "Die Oude Drostdy." at Tulbagh, a number of 
our members travelled on the holiday and after picnic 
lunching in the grounds of the farm, we visited the local 
museum well stocked with relics of the olden days. 
Although mid-winter, the day was hot and windless 
and several shots were taken during the day. 
On Wednesday, 22nd June, our Chairman, Mr. T. 

Stafford Smith, gave a very interesting talk on "Building 
a Camera Case," which he illustrated by bringing along 
a number of his early and recent exhibits. 

Mr. R. Page this time entertained us with his very 
tine 8 mm. travel film "English Tour." 

After the tea interval Mrs. B. Lucas screened her 
16 mm. travel film "American Tour." 
On Wednesday, 13th July, Mr. L. Gordon screened 

his 16 mm. comedy, "A Young Man's Fancy" which 
was very well received. 

Mr. H. A. G. French then demonstrated new equipment 
which was, of course, accompanied by his usual humour 
ous comments. 

Mr. V. Glaysher gave an instructive talk on Titling. 
After the tea interval a professional film "The Photo 

Setter" was screened, showing the use of photography in 
the printing industry. 

DURBAN CAMERA CLUB 
Meetings 2nd and 4th Wednesdays at 8 p.m. in the Club 

Room, 31 London Assurance House, 319 Smith Street, 
Durban. 

WE can tile another notch on our barrel insofar that 
the Club put up a very impressive display of some 

80 photographs at the Hobbies and Crafts Fair which 
was held in Durban from 8th to 16th July. Record 
attendances thronged the Wool Brokers' huge store at 
Umbilo in which the Fair was held, 18,000 passing 
through the turnstiles on Monday, 11 th. It was really 
heartening to hear the spontaneous remarks of apprecia 
tion of our effort and of the high standard of work 
shown on our exhibit by members. 

KEEN 

STILL 

and 

MOVIE AMATEUR 

PHOTOGRAPHERS 

shop at 
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Judging by the number of enquiries about the "snap 
shots" on display and the numerous welcome visitors 
at our last meeting, it really looks as if the Club is in for 
a boom. 
Three of our members are to be congratulated(or should 

it be taken for granted:) in winning the first three prizes 
in the Hobbies Fair Photographic Competition in which 
several hundred prints were entered. 
The Club was well represented in the Photographic 

Section at the recent Royal Agricultural Show at Pieter 
maritzburg, and to those members who contributed 
entries and in particular to those who were successful 
in figuring on the prize list. our sincere congratulations 
are due. 

At the first meeting in July ( 13th) we were delighted 
to see a collection of colour transparencies made by 
Miss G. I. Watson on a recent trip by air to England 
and Norway. Miss Watson in many cases succeeded 
in making very charming pictures which, together with 
her many amusing anecdotes about her travels and hop 
picking experiences, all contributed to a very eajoyable 
evening. 
Our second meeting in July is to be a red letter 

day for Dr. A. D. Bensusan, F.R.P.S .. F.P.S.A., President 
of the Photographic Society of Southern Africa is to 
honour us with a visit and has promised to give a talk 
on his recent trip to the United States and to show us 
some of the many delightful pictures he took on the 
trip. But the highlight of the evening will be when the 
formal part of the meeting is over and we can sit around 
with our feet on the table and just talk to "Kin". Incident 
ally I would say here how .grateful we are to him for 
breaking in a long overdue holiday at Chaka 's Rock 
on the Natal North Coast to make a 45 mile trip into 
Durban to talk to members and to meet members of 
P.S.S.A. at a dinner prior to the meeting. 
From the 4th to 14th August the Club has arranged 

to exhibit the Mrs. Ann-Marie Gripman Collection of 
Child Studies in the Art Gallery, City Hall, and the first 
meeting of August will be held in the exhibition room 
when we hope the well-known Child Photographer, 
Norman Partington, A.R.P.S., will give us a talk on 
Mrs. Gripman's studies. Judging from the reproduc 
tions in the last issue of CAMERA NEWS, Durbanites are 
in for a real treat. 
The response to our appeal for donations towards the 

fund for the purchase of the Tape Recorder has been 
most encouraging. To date we have collected or have 
been promised £26 6s. Od., leaving a balance of £23 4s. 0d. 
to be met from Club Funds or future donations. 

In conclusion I would again extend the warmest wel 
come on behalf of the Club to all visiting photographers 
to come along to our meetings if they should be in 
Durban on either the 2nd or 4th Wednesday. 

Richard Goldie 

KRUGERSDORP CAMERA AND 
CINE CLUB 
By H. T. Stanley 

THE P.S.S.A. outing to Duivelskloof was attended 
by several members of the Krugersdorp Club, and 

a very enjoyable time was had by all. The beautiful 
country in that vicinity should supply plenty of food for 
thought as far as landscape workers are concerned. and 
it is probably well worth another visit. 

For Good 

~AMERAS 
and 

Personal Service 

Whysall's 
68 WEST STREET DURBAN 

Ask for new Illustrated catalogue 

The July meeting was devoted to the Cine Competi 
tions, and some very interesting films were shown. 
The Competition results were as follows:- 

16 mm. Open: 
Mr. Robb 
Mr. Shaer 
Mr. Robb 

Silver Award. 
Silver Award. 
Bronze Award. 

Mr. Penny reading an address from Dr. Bensusan. 
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Beginners: 
Mr. Cooper 
Mr. Saunders 
Mr. Pelser 

Gold Award. 
Silver Award. 
Bronze Award. 

The entries were of a high standard, particularly in 
the beginners section. Mr. Cooper's entry was extremely 
good for a beginner, and we hope we shall see more of 
his films, perhaps in the open section. 
The forthcoming meeting will be devoted to a print 

competition, and now that conditions seem to be improv 
ing, we are looking forward to seeing a large number of 
entries in the print section. Another advantage in the 
near approach of Spring is that outings can again be 
arranged. The time and venue for outings will always 
be announced at club meetings and/or in the news letter. 
So any members interested in improving the social 
aspect of Club affairs, should get in touch with a com 
mittee member or the Chairman and air his views. 

PIETERMARITZBURG PHOTO- 
GRAPHIC AND CINE SOCIETY 

THE July meetings were a happy beginning to our 
new year, and while it was felt that July would 

probably be "flat" after the very active month of June, 
those who might have thought this were pleased, no 
doubt, to be proved wrong. 

In June the Society held its Annual Dinner, the Annual 
General Meeting, and were also privileged to present 
to the public of our City, the accepted prints of the 19th 
South African Salon of Photography, this made possible 
by the kindness of our Johannesburg friends. 

Last year, in retrospect, was a very successful one for 
our Society, and members, successful activities extended 
not only beyond the borders of our Province, but across 
the oceans as well. Notwithstanding honours obtained, 
the committee have endeavoured to improve internal 
matters with the object of encouraging members further 
in the production of consistently better work. 
The Print of the Year was awarded to Mr. Craig White 

Smith, and the winner of the Lowis Cup, awarded to 
workers of the Advanced Section, was Mr. Rosenberg. 
The Film of the Year Competition was won by Dr. J. R. 
Reznek. Best 50 ft. 8 mm. film was awarded to Haakon 
Rodseth. Novices Cup for cine work was won by 
Mr. C. H. Pole, and the Family Album Competition 
Film was won by Dr. J. R. Reznek. The standard of 
cine work is rapidly improving and for this reason the 
new year is looked upon with extreme interest, everyone 
feeling confident that 1955/6 will be another great stride 
in the advancement of the work done by members of 
this Society. 
New Print Judging Rules are in force which, it is gener 

ally felt, will greatly increase interest in monthly print 
competitions. 

Our grateful thanks are due to Dr. Reznek for his fine 
leadership over the past year. Our congratulations are 
extended to Mr. Halm in being elected to the office of 
President for the current year, while Mr. Holliday, our 
Honorary Life President, is again kindly undertaking to 
judge the work of the advanced class, Mr. Rosenberg 
the intermediate section, and Mr. Craig White Smith 
that of the beginners section. 

The help given by these kind gentlemen in the past is 
bearing fruit to-day, and we look forward with gratitude 
to their continued assistance with which, in no little way, 
is linked the progress of our Society. 

Douglas Brand. 

PRETORIA PHOTOGRAPHIC 
SOCIETY 

On Tuesday, 21 st June, Pretoria Photographic Society 
held their Annual General Meeting. The following were 
the results of the election of office bearers:- 
President: Dr. J. K. du Toit 
Vice President: Mr. C. A. van Tilburg. 
Secretary: Mr. 0. Abramowitz. 
Treasurer: Prof. B. Wiehahn 
Additional members: Dr. B. Danzig, Mr. H. E. 
Krynauw, Mr. R. Mounig, Mr. T. Reed, Mr. E. 
Zikman. 

After the elections were over, Dr. Benny Danzig 
gave a talk on "Print Finishing" which was most in 
structive. After telling how to remove unwanted detail 
with local reduction, and adding trees, mountains, 
shadows, etc. with oil reinforcement (proving that the 
camera never lies) one member wanted to know whether 
a camera was essential at all! The point of the whole 
lecture was, however, not to waste a lot of time in 
afterwork on a print unless the print itself warrants 
the effort. 
After the tea interval, the 41 prints submitted for 

the monthly competition were judged by Messrs. van 
Tilburg and du Toit, with a detailed commentary by 
Mr. van Tilburg. 

UITENHAGE CAMERA CLUB 

THE lecture for July was given by Mr. Catt from 
Port Elizabeth. The talk proved to be most interest 

ing and instructive. The display of meters, to say the 
least, had many a mouth watering. Many of us learned 
the various methods used with an exposure meter, 
when photographing landscapes, portraits, night scenes 
and colour. 

Mr. Catt was very clear and to the point, and every 
one fully understood this vital subject. 
After tea Mr. Catt studied the photographs submitted 

for competition and offered some useful criticism. In 
offering his thanks, the President apologised to Mr. Catt 
who in order to be here on time, had to miss the most 
exciting and thrilling period of his life. That was the 
last 10 minutes of the broadcast of the Third Cricket 
Test Match. 
July Competitions. 
The set subject for this month was Autumn. However, 

at the time of writing the results are not yet known and 
will be published in the next journal. 
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New Members. 
We extend our welcome to the following new mem 

bers and hope that they will be happy with us: 
Mr. J. K. Murphy, P.O. Box 7, Addo. 
Mr. H. l. Rittmann, 21 Milner Street, Uitenhage. 

Affiliated Clubs Competition. 
At the annual trophy night of the Johannesburg 

Camera Club, our Club's entry was placed first for 1955. 
The President, Jack Robinson, came first and second, 

while Bob Cells came third. Jack was awarded a 
certificate of merit for his print "After Lunch". 

A very instructive criticism is written on the backs of 
all prints submitted, and much is to be gained by this. 
Rotary Club Hobbies and Crafts Exhibition. 

At this Exhibition there is to be a photographic section, 
similar to last year. However there will be three sections: 

(I) Portraits. 
(2) Sea or Landscape. 
(3) General. 

Closing date is the 16th August, so get cracking and 
let us put up another good show. But please don't leave 
everything to the last moment. 
Club News. 

So Mark Kaplan has done it at last! He says he will 
now be able to take better pictures, but l think he is 
going to use it as a periscope, to get a better view of the 
Rugby test match. However, Mark, thanks for your 
support; there are now two of us to argue against the 
35mm. types. 

I hear that Hi!. Woods is trying to find a lubricant 
to keep the shutter of his camera cool. 
From authoritative sources I hear that every time the 

Addo detachment leaves to come down to the monthly 
meetings, the elephants speak to themselves and say: 
"Corne and look, boys, there goes the Uitenhage Camera 
Club." 
The President and Secretary enjoyed the hospitality 

of the P.E. Camera Club at their Annual Dinner at the 
Edward Hotel earlier in the month. This was a very 
successful affair and P.E. are to be congratulated on their 
stout effort. 
Congratulations to our President on being elected 

Vice-President of the Port Elizabeth Club. 
R. C. Klem, Hon. Sec. 

VEREENIGING PHOTOGRAPHIC 
SOCIETY 

THE new quarters of the Vereeniging Photographic 
Society at Stewart & Lloyd's Hutments were opened 

to members and friends on July 5th. Everybody ex 
pressed pleasure at the comfort and convenience of our 
new home. The dark-room and enlarger are handy 
for demonstrations, and the lighting is perfect. The 
Committee, under the chairmanship of Mr. G. A. Spence, 
has put in a lot of hard work, and the results can be 
seen with the increasing membership. 
There was quite a good gathering, with Mr. C. Moller 

acting as Chairman. An exhibition of work by local 
cine enthusiasts was screened. The 8 mm. of Mr. E. H. 
Campbell and the 16 mm. of Mr. G. H. Van der Lee 
were quite good. 
The Black and White entries for the competition 

Animal or Bird were commented upon by Mr. Keeling 
and Mr. Steyn, and awards were made as follows: 

Advanced: Mark 2, Mr. J. P. H. Steyn. Mark 3, Mr. 
E. H. Campbell. 

Beginners: Mark 2, Mr. N. M. Shoebotham. 
The Tindall monthly trophy for beginners was won 

by Mr. Shoebotham. 
It is with pride that we point out our successes at the 

O.F.S. Exhibition of Photography held in June. Of 
8 Honours Diplomas, 3 were won by our members. 
An Outing is being arranged at Van Wyksrus on 

Sunday, 14th August, and a good turn-out is expected. 
The programme for our next meeting on Tuesday, 

2nd August, is for a display of colour and still work of 
those who had attended the successf ul Outing at Kruger 
National Park during May. Some outstanding pictures 
will be seen. The competition in black and white is 
"Frost," which with the Open, will be divided into 
Beginners and Advanced sections. 

A. Harber. 

We welcome the following 

Abramson, D. A., P. 0. Box 2730, Johannesburg. 
Albeit, W. A., Pastorie (Box. 46), Carnarvon. 
Asher, J. 29, Kildare Avenue, Park View, Johannesburg. 
Atkins, F. B., P. 0. Box 50, Mufulira, N. Rhodesia. 
Barry, C. H. H., P. 0. Box 245, Bloemfontein, O.F.S. 
Boberg, Colonel V. R., 109, Normandie Court, Kerk 

Street., Johannesburg. 
Butler, R. E. T., 29 Bathurst Street, Grahamstown. 
Cragg, R. A., Box 245, Bloemfontein, O.F.S. 
Davies, A., Box 320, Germiston, Transvaal. 
Deitch, Maxwell, 60, Noord Street, Johannesburg. 
Du Jardin, F. G., Box 83, Bloemfontein, O.F.S. 
Du Toit, M. D., Box 97, Caledon, Cape. 
Falkenstein, A., 906, Normandie Court, Kerk Street, 

Johannesburg. 
Fenn, P., Box 93, Luanshya, N. Rhodesia. 
Fisher-Hill, R. H., 52, Oaklands Road, Orchards, 

Johannesburg. 
Gilbert de Brabandere, Box 1434, Leopoldville, Belgian 

Congo. 
Goddard, N. S., Box 50, Oedendaalsrus, O.F.S. 
Hankins, Dr. H. G., Government Hospital, Port Shep- 

stone. 
Harris, Fred C., Box 2557, Cape Town. 
Heinings, R., Box l 024, Cape Town. 
Holtam, Ed., P.O. Box 127, Springville, Ala., U.S.A. 
Houliston, D. G., "Chirnside," Park Road, Rosebank, 

Cape. 
Jones, H. M., 51 Seventh A venue, Parktown North, 

Johannes burg. 
Knott, K. A., Box 278, Mufulira, N. Rhodesia. 
Kolver, J. P., Box 1357, Pretoria. 
Loizankos, M., 39, Greenhill Road, Emmerentia, 

Johannesburg. 
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Nisbet, Robert, 104, Laveview Flats, Naud Street, 
Florida, Transvaal. 

Macdonald, G. A., 13 van der Stel Street, Bloemfontein. 
Mahaffey, J. I., P.O. Box 1050, Bloemfontein. 
Muller, W. H., 5, Dewaru Avenue, Discovery, Tvl. 
Pentz, Dr. H. H. L., 27 Murray Avenue, Cambridge, 

East London. 
Polsky, C., 17 York Street, Berea, Johannesburg, 
Prestwich, R. H., Box 245, Bloemfontein, O.F.S. 
Roberts, J. K., Box 4776, Johannesburg. 
Roos. A. J., c/o Magistrate, East London. 
Tope, F. W., 3 Umlazi Road, P.O. Glen Harmony, O.F.S. 
Underwood, R. H., 18 Bompaart Street, Bloemfontein. 
Van Vuuren, P. J., T.G.M.E. Ltd., Box 2, Pilgrimsrest, 

Transvaal. 
Vass, I. A., 109 Escombe Avenue, Brakpan. 
Vinnicombe, G. K., c/o S.A. Tourist Corp., Hamilton 

House, Pretoria. 
Viljoen (Miss), M. E., Box 501, Bloemfontein. 
Walters, G. F., 2 Landsdown Road, Grahamstown. 
Webb, T. K., 73 Vincent Gardens, East London. 
Welte, H. F., P.O. Box 571, Witbank. 
Winch, H. F., Eskdale, Molteno Road, Claremont, 

Cape. 
Woodhouse, H. C., I Buckingham Ave., Craighall Park, 

Johannesburg. 
Yates, Alan, Box 8, Pretoria. 

ORGANISATIONAL MEMBERS 
Afrikaanse Fotografiese Vereeniging, c/o J. le Roux, 

C.P.E. Valhalla, Transvaal. 
Ladysmith Camera Club, Box I, Ladysmith, Natal. 
Ndola Photographic Society, c/o W. Hurt, Box 68, 

Ndola, N. Rhodesia. 
Photographic Society of Kenya, Box 805, Nairobi. East 

Africa. 
Pretoria Cinematography Club, 281 Station Road, Hat 

field, Pretoria. 
Rhodesia Photographic Society, P.O. Box 1671, Bulawayo, 

Southern Rhodesia. 

FORTHCOMING SALONS 
Key to code letters: 
P =Pictorial; T =Technical, Architectural, etc.: M = 
Monochrome Prints; m = Monochrome Lantern Slides: 
Cr=Colour Prints; c=Colour slides 211 square; cm= 
Colour Slides 6cm.=6cm.; cl=3±11 square Colour Slides; 
N = No Entry Fee (unless otherwise stated, the fee is 
5/- or U.S. SI); Z=Entry forms may be obtained from 
Denis Sprenger, "Wenlock Edge," Princess Avenue, 
Newlands, Cape Town. (If Salon Secretaries will make a 
small number of Entry Forms available their distribution 
to enquirers will be undertaken). 
2nd Mozambique Salon (P.M. Fee S 1 or 7/6). Entries 

by 31 st August. Details from 2nd International Salon 
of Mozambique, P.O. Box 861, Lourenco Marques. 

I st International Colour Slide Salon of New York 
(c.Z.). Entries by 15th September. Details from 
Wellington Lee, F.R.P.S., A.P.S.A., 44 Mulberry 
Street, New York 13, N.Y., U.S.A. 

10th Madras Salon ( P.Z.). Entries by 15th September. 
Details from Sri. A. Arunachalam. A.R.P.S., 16 
Advocate's Chambers, High Court, Madras-I, S. 
India. 

Bath International Exhibition ( P.T.M.m.C.c.cm.cl.). 
Entries by 30th September. Details from P. B. Lauder, 
I la Entry Rise, Combe Down, Bath, Somerset. 
England. 

2nd International Exhibition Associacao Brasileira de 
Arte Fotografica (P.M. Club entries N.). Entries 
by 30th September. Details from Pedro Calheiros, 
Poste Restante, Correio Geral, Rio de Janeiro. 

3rd Blumenau (P.M.C.). Entries by 30th September. 
Details from Foto Club, Blurnenau, Caixa Postal 606, 
Blumenau, Santa Catarina, Brazil. 

Pretoria Centenary Salon (P. f.M.C.c.cm.cl.). Entries 
by 30th September. Details from Oscar Abramovitz. 
P.O. Box 1065, Pretoria. 

I Ith Southport International Exhibition (P.T.M.m.C. 
cm.cl.). Entry Fee 3/- prints. 2/- slides plus return 
postage). Entries by 12th October. Details from 
Mrs. B. Hoyle, 91a Waterloo Road, Southport, 
England. 

19th Foto Cine Club de Chile Salon ( P. M.c.). Entries by 
22nd October. Details from Foto Cine Club de Chile 
Huerfanos 1223, Oficina 14, Santiago, Chile. 

10th Hong Kong Salon (P.M.C.Z.). Entries by 25th 
October. Details from Mr. Tom Chan, A.R.P.S .. 
2nd Floor, Causeway Bay, Hong Kong. 

Cape of Good Hope International Salon (P.M.C.Z.). 
Entries by 30th November. Details from Denis 
Sprenger, P.O. Box 2431, Cape Town. 

OVERSEAS SALON SUCCESSES 
9th New Zealand Salon, April 1955. 

Dr. Joseph Denrield, A.R.P.S. (2 prints). 
The Valley Awakens, 
Mountain Wall. 

1st Helsinki Exhibition (Finland), May, 1955. 
Dr. Joseph Denfield, A.R.P.S. (2 prints). 

Song of Basutoland. 
The Valley A wakens. 

Rhodes Tremeer, A.R.P.S. (1 print). 
Living Statue. 

39th Scottish Salon, June, 1955. 
Sara Buyskes, A.R.P.S. (I print). 

Die Verfkwassie. 
Dr. Joseph Denfield, A.R.P.S. (4 prints). 

Where the Waterfall Ends. 
The Valley A wakens. 
The Canyon. 
Daughter of Basutoland. 

Dai H. Wallace ( 1 print). 
Study in Composition. 

25th Midland (England), July, 1955. 
Dr. Joseph Denfield, A.R.P.S. (I print). 

Through the Aloes. 
John R. Hagens ( 1 print). 

Defiance. 
Denis Sprenger ( I print). 

Throgmorton Avenue, E.C.2. 
Rhodes Tremeer, A.R.P.S. (I print). 

The Reminiscent. 



CAMERA NEWS August, 1955 

FOCORECT-the new attachment for converting all cameras (cine and still) 
into coupled range-finder cameras. 

FOCORECT may be attached to and removed from the camera in an instant. 

FOCORECT allows coupled range-finder focusing from 3} feet to infinity. 

►►

(focorect) 
~ ~------------ 

See FOCORECT at your dealer's store. 

Price £9.15.0 inclusive of calf-leather case. 

Sole Importer: 

PETERIIOIJSE l~ T It. 
Cape Town Durban Johannesburg Salisbury 

~1) Printed hy The Citadel Press, 145, Bree Street, Cape Town 



"Please, motlier, ccm u·c kcc/J tlicm all?" You can ... in picwrcs. 

Today-as on every day since 1888-inore pictures 
are being made the world over-with Kodak filn1 
and cameras than with any other. 

You'll fincl Koclak film the world aro1tncl 
in the familiar )'ell ow box. 

KODAK (SOUTH AFRICA !PTY.l LTD. CAPE TOWN _, 0 H A N N E S B U R G D lJ R B A N 


