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A111ong 
Ourselves 

Pretoria Centenary Film Competition 

WE have been nearly, but not quite, lulled 
into a feeling of false security by the 

July, 1955 wonderful response we have had to our appeals 
for material for "CAMERA NEWS," but, in the way 
of all Editors, we are wanting still more. One, 
at least, of the Committee has a secret desire 
to have some rejection slips printed, but the 
quality of contributions has pushed that harm 
less little wish to the back of his mind! 
The Clubs are making full use of the pages 
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103 allocated to them and if we sometimes have to 
curtail their reports it is purely because our 
32 pages just will not stretch as far as we would 

107 like them to do. In due course we want to make 
our next step to a larger magazine but that is, 
of course, a thought which at this stage is 
severely frowned on by our Treasurer. 
Another big item very much before us already 

is the Annual, which we want to be a really 114 

117 

128 

Articles for publication and prints for criticism are 
invited. 

Advertisement rates are : 
Full page £10 10s. Od. 
Ha(f page £6 Os. Od. 
Quarter page £3 10s. Od. 

for contracts of three months or more. 

Camera News, '' Woodbine," Princess Avenue, Newlards; 
Cape. 

Cover picture by J. R. Hagens 

comprehensive and creditable review of Photo 
graphy in South Africa, something which we 
can send with pride anywhere in the world. 
Here, too, we must make haste slowly but it 
is not too early to start thinking about your 
pictures, so that, when the time comes, your 
Editors will only have to ask to be faced with 
the very pleasant task of sorting out the cream 
of what can be done by South African Photo 
graphers. The more difficult that undertaking 
is, the better we will like it. 

So much for the future. The present is still 
very much with us and we need your articles. 
What are your aims in Photography? What 
do you strive to express? We would be inter 
ested to know and so would many others. 
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PRESIDENTIAL NOTES 
by Dr. A. D. Bensusan, F.R.P.S. F.P.S.A. 

UNITY IS STRENGTH 

NEVER before in our history have photographers 
in Southern Africa been so united as they are right 

now. They have reason to be with our National organisa 
tion, its varied amenities and social functions, and a 
magnificent journal to link us with a common bond. 
And then too, opportunities exist for country and distant 
photographic friends to meet each other more frequently 
than in the past. 

REGIONAL RALLIES 

The first Northern Rhodesian convention held early 
in May was a great success. News was received from the 
Eastern Cape of a "gathering of the clans" at Grahams 
town towards the end of May, and in June a regional 
rally was held for enthusiasts in the Orange Free State. 
This month a week-end outing for P.S.S.A. members 
and their friends has been organised at Duivelskloof 
in the Northern Transvaal. And, of course, we look 
forward to our National Congress to be held in Pretoria 
early in November. 

Some of these regional "get-togethers" would not 
have teen possible without the assistance of hard 
working executives of the P.S.S.A. At this early stage 
of our organisation, I would like to include a list of the 
"team" so that there will be no confusion amongst our 
members as to whom they should contact with their 
particular problems and ideas. The "team" also needs 
helpers, and there is a place and a job for all who are 
willing to give of their time in the interests of our national 
photography. 

The Team 

Abramowitz, 0. (Pretoria), Director, and Secretary 
1955 Congress. 

Arnold, Jack (Port Elizabeth), Regional Rep., Print 
Collections, S.W.A. and Western Province. 

Bell, Robt. (Cape Town), Vice-President and Journal 
Committee. 

Bensusan, A. D. (Johannesburg), President and Over 
seas lecturers' programme. 

Bevis, Lionel (Durban), Director :::1d Chairman, 
Tape Recordings Committee. 

Cowan, Nat (Johannesburg), Director and Witwaters 
rand Journal Advertising and Entertainment 
Overseas visitors. 

Denfield, Dr. J. (East London), Director and Chairman 
Portfolios and Print Collections and Regional Rep. 
Portfolios, E.P. Natal and O.F.S. 

Du Toit, Dr. J. K. (Pretoria), Vice-President and Chair 
man I 955 Congress. 

Geldard, J. (Durban), Director and Tape Recordings 
Committee. 

Hayward, A. H. (Luanshya, N.R.), Northern Rhode 
sian Representative. 

Holliday, R. H. (Pietermaritzburg), Director and 
"Salon Practices." 

Margetts, M. C. (Johannesburg), Director and Hon. 
Treasurer. 

Naude, Miss E. (Johannesburg), Director and Hon. 
Asst. Secretary /Treasurer. 

Penny, B. N. (Krugersdorp), Director and Hon. 
Secretary. 

Rosewitz, A. (Johannesburg), Chairman Membership 
Committee, and Regional Rallies Transvaal and 
O.F.S., and Technical Advisory Service. 

Scott, Percy A. (Cape Town), Hon. Treasurer, Journal 
Committee. 

Sprenger, D. (Cape Town), Journal Committee. 
Sturdy, F. A. A. (Pretoria), Director and "Cine Liaison." 
Vertue, E. (Cape Town), Director and Chairman 
Journal Committee. 

Wilmot, H. I. (Salisbury), Director and Regional 
Rep., Print Collections, Rhodesias, British and 
Portuguese East Africa. 

Wilson, A. R. (Durban), Hon. Auditor. 
Zeiss, Dr. E. (Germiston), Regional Rep., Print 

Collections, Transvaal. 

METAL 
PICTURE FRAMES 
IN ARTISTIC DESIGNS 

Our prices are the lmvest in Africa 

2¼x2¼ 2.19 10 X 12 18/9 
2¾x2¾ 3;'6 12 X 15 33!- 
2½x3½ 3/6 2¾x2¾ 7/6 (2 DIV) 
3½ X 5½ 4/6 2½ x3½ 5/3 (2 DIV) 
4½-x6½ 6/- 2½ x3½ 8/- (3 DIV) 
6 x8 9/9 3½ x5½ 11;'3 (2 DIV) 
8 X 10 14/3 3½ x5½ 18/3 (3 DIV) 

POSTAGE EXTRA 

CAMERA HOUSE 
206 JEPPE STREET JOHANNESBURG 
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The Finishing Touch to 

CINE- CAMERA 
technique 

is the effective blending of music as a background to your films. 

The L.P., of which a very wide variety is available to the public, 
has become exceedingly popular among CINE-CAMERA enthusiasts 
and the L. P. record plays a great part in the screening of both Amateur 
and Professional films, providing up to 36 minutes continuous background 
music per side. 

When making your selection there is no finer choice than 

DECCA L.P. 
the only Long-Playing record which gives you ffrr-your guarantee of 
true high fidelity. 

ON SALE EVERYWHERE 

3.3, Hout St., 

CAPE TOWN 

PH. 2-7600 GALL\i 
(AFRICA) LTD. 

West St., 
DURBAN 
PH. 6-0614 

6-1981 

TRADE ENQUIRIES: P.O. BOX 6216, JOHANNESBURG. P.O. BOX 2660, CAPE TOWN. P.O. BOX 1583, DURBAN. 

P.O. BOX 144, PORT ELIZABETH BULAWAYO NAIROBI 
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BIRTHDAY 

Members will receive this copy of the Journal in time 
for our birthday, and some will surely like to recall the 
happy event of July last year in Durban when P.S.S.A. 
came into being. I myself will be quite at home on this 
particular day, for my wife and I hope to be present 
with photographic friends at the monthly meeting of the 
Durban Camera Club and to share this first birthday with 
our hosts of last year's historic occasion. 
In the short space of this first year, P.S.S.A. has built 

up a large and valued individual membership, besides 
almost every Photographic Club from Kenya to the Cape 
is participating in its functions. From Pretoria this 
month comes news of both the Afrikaanse Fotografiese 
Organisasie, and the Pretoria Cinematography Club 
joining our ranks. 

Throughout 1955, there has been, on the average, 
a new member el'ery second day; and still our Membership 
Chairman is not satisfied. 
It is little wonder then that we have never before been 

so united as we are right now. Let us hope that it always 
stays like that. 

DIRECTORS' NEWS 

Directors are at present engaged in drafting suitable 
"salon practices" for inter-Club, Provincial, National 
and International Salons in Southern Africa that wish 
to come under P.S.S.A. auspices, but more about this 
later. 
I have not yet had an opportunity of studying the 

various reports of Committees and Directors for the 
end of the financial year, but hope to pass on any relevant 
details to you next month. 

Oscar Abramowitz, Secretary 
for Congress to be held at Pretoria 
from 4th to 7th November. 
speaking at the P.S.S.A. Dinner 
of the surprises in store for mem 
bers attending 

Photo: Gordon Maddox. 

PRETORIA CENTENARY FILM 
COMPETITION 

THE Pretoria Centenary Film Competition, which is 
being sponsored by the Pretoria Cinematography 

Club in association with the Photographic Society of 
Southern Africa, is open to all bona fide amateurs employ 
ing either the 8 or 16 mm. gauge. There are no limita 
tions as to length of film or subject and films may be in 
monochrome or colour and may be silent or sound. 
In the case of silent films, they will, at the request of the 
competitor, be screened with a musical accompaniment 
selected by the competitor provided that adequate cueing 
is provided and the sound may be recorded on disc, 
tape or wire. A suitably cued narrative will be read 
during screening if provided by the competitor. 
Awards will take the form of silver and bronze plaques 

and certificates of merit, and it is hoped that in the case 
of award-winning films, the judge will provide a brief 
analysis of the films for the benefit of competitors. 
The Judge will be Mr. Charles Rosher, F.R.P.S., 

F.P.S.A., F.S.M.P., A.S.C., who has retired recently 
from the Metro-Goldwyn-Mayer organisation in Holly 
wood, California, and who, as you are no doubt aware, 
will be present at Congress. 
The closing date for entries will be the 14th October, 

1955, when all entries should be in the hands of The 
Competition Secretary (Mr. J. Wilson), 89 River Street, 
Sunnyside, PRETORIA. 
Entry forms and Rules and Conditions covering the 

competition may be obtained from the Competition 
Secretary. 

Entry forms, etc., will be sent to all Cine Clubs as 
soon as received from the printers. 
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l"'IGIITl:\1'G DIFFICULTIES 

C,ONFRONTING TIIE IIEGINNER 

IN PORTII.A.ITURE 

By Oscar Abramowitz 

THIS article is primarily meant to assist the beginner in over 
coming the most common difficulties in portraiture lighting. 

The beginner's usual remark when seeing portraits at our salons 
is that the photographs were taken in a studio equipped with the 
most modern and comprehensive lighting arrangements. To 
prove that elaborate lighting facilities have very little to do with 
the final result, we will use in all our experiments 2 ordinary 500 
watt floodlamps only. 

Positioning of the First Lamp 

Photograph A illustrates how a single lamp used 
incorrectly destroys all softness and beauty in the protrait. 
This harsh effect can sometimes be used effectively, 
usually to achieve highly dramatic results. Inany event, 
if the photograph is to be taken for dramatic effect, the 
ugly shadow under the model's right eye should either 
be completely removed (by moving the lamp nearer the 
camera) or by reflecting some of the light back onto the 
model, (see figure Al). This will not remove the shadow 
but will soften it to give a much more pleasant result. 

Photograph A Figure Al 
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Bringing the Second Lamp into Operation 

Photograph B shows what happens when the second 
lamp is placed on the opposite side of the model but 
further back than the first (see figure BI). From this 
illustration it is obvious that no light is being directed to 
the front face area and because of lamp No 2 being set 
further back the shadow area under the left eye has been 
increased, the cheek now has cast a very hard shadow 
across the nose, forehead and chin. The obvious move 
to improve the lighting would be to move both lamps 
nearer the camera and so eliminate these shadows cast 
by the sides of the face. 

Photograph C illustrates this last move. From figure 
Cl we can see the face is illuminated evenly and that our 
harsh and ugly shadows have been removed. A decided 
improvement on the first two examples but far from an 
interesting lighting set-up. Although we have satis 
factorily removed the strong shadow areas we have 
given rise to other defects. Note firstly the shadows 
cast on either side of the nose, and secondly the flat 
"pancake"-like effect of the face. The flat lighting has 
resulted in a contourless picture as well as a black mass 
for the hair area. From these observations we can deduce 
two things. The first is that if the nasty shadows about 

Photograph B. 

~~p,.\- 

~ 
~/ 

l~I 
Co...,.........c.....o.. 

Figure B1. 

Figure Cl. Photograph C. 
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Photograph D. 

the nose are to be removed the lamps must be moved 
slightly away from the camera, and secondly to illumi 
nate the hair area the light source should be moved higher. 
In photograph D we see just this. Our lamps have been 
moved further apart and have been raised somewhat. 
The resulting effect is considerably better, the hair 
beginning to show signs of detail and the face having 
a more rounded effect. We have not, however, reached 
the perfect lighting arrangement. The double shadow 
cast by the nose is very objectionable as well as the cross 
lighting on the neck area. The shadow across the model ·s 
left cheek from the nose, caused by the left lamp, is 
pleasant but the opposite shadow is incomplete and must 
be removed. To do this the right-hand lamp must be 
switched off, but this would give rise to nearly the same 
effect as we had in photograph A. It is therefore clear 
t hat the second light must be used. but it must be arranged 
so as to illuminate the left of the model ·s face without 
interfering with the first lamp ·s modelling. 

In photograph E we see almost the correct lighting. 
All that is required to perfect the arrangement would be 
a stronger illumination on the eyes. This can easily 
be achieved by lowering both lamps very slightly until 
the forehead ceases to cast a shadow. This lighting 
arrangement is shown in figure E 1. Lamp No. 2 is 
placed fairly close to the subject and high enough to 
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cast a shadow from the nose to connect up with the 
cheek shading without causing a shadow area under the 
eyes. Manoeuvering of the model's head in a slight up 
ward or downward movement will assist in achieving this 
effect. Next place lamp No.I further from the model to 
act as a weak "fill-in" light. The position of lamp No. I 
is determined by the angle at which the model is facing 
the camera, in other words the direction of the nose 
determines this position. The lamp must be so placed as 
to illuminate the nose without casting a shadow on either 
of its sides. The model's head must be turned away from 
the camera to arrive at this result. (Notice the degree 
that is required by comparing photograph D with E). 

Photograph E. 

~ 
I--~'· 

Figure El. 
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namely light areas on the neck and shoulder. Here 
the only means of overcoming these flaws is to raise 
or lower the lamp in question until the desired effect 
is obtained. The final photograph shows how, with 
the introduction of the hands, the whole arrangement 
is improved. (see figure FI for the final lighting arrange 
ment.) 

The specimen photographs used in the illustrations 
seem, in most cases, to be exaggerated examples of bad 
lighting, but this is not really so. In viewing the model 
either through one's camera or merely in one's "studio" 
most beginners find it extremely difficult to see the 
shadow areas. This is explained by the fact that the film 
used has much lower contrast range than one ·s eyes and 
consequently one only sees the harsh shadows upon 
development of the negatives. Until the photographer is 
sufficiently experienced the best manner in which to 
assess the shadow intensity is either to view the lighting 
through a ground g.ass screen (this tends to increase the 
contrast) or, a method achieving nearly the same effect. 
to half-close one's eyes. One concluding warning, when 
using only two lights make sure that the model is placed 
at least 6 feet from the background or else unsightly 
shadows will be cast thereon. 

Photograph F. 

Figure Fl. 

Having now decided where the lamps 
should be placed in order to illuminate 
the subject correctly, we must now de 
cide whether the position of the model 
is satisfactory. In this particular case 
although the final lighting was technically 
correct it did not bring out the stronger 
features of the model. Therefore the 
photographer must look to the posing to 
improve the photograph. As the model ·s 
profile forms a more interesting pictu: e 
the lamps must now be moved to cater 
for this new variation, keeping in mind 
all the points mentioned in photogrr phs 
A to E. In photograph F we no longer 
are troubled with unsightly shadows but 
are now confronted with a new problem, 
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Portfolios, Print Colleetions and 

Exltibits Comn1ittee Notes 
Dr. Joseph Denfield, A.R.P.S. (Chairman) 

4 Turn berry A venue, 
East London. 

A CORNER of the lounge of the Stone Crescent 
Hotel in Grahamstown resounded with "Oohs" 

and "Ahs" one Saturday afternoon last May. The 
occasion was a "Get-Together" of the Eastern Province 
and Border Photographic Societies, and the gasps came 
from the bewildered spectators to whom I had just 
shown some of Arthur M. Underwood's prints which 
had recently been sent to me from America. So en 
thusiastic was Dai Wallace about these prints, that with 
his usual keenness to inspire members of the Albany 
Photographic Society to greater efforts he asked me if 
they rr.ight te shown that evening during my little talk 
to them. Jack Arnold, too, was so impressed with the 
print quality that he asked if he might take some of the 
prints back with him to Port Elizabeth, as he was anxious 
to show them to his professional friends. Wrote Jack 
later: "Prints greatly admired," and this is typical of 
the opinion of all who have seen them. 

What amazes me about the Underwood collection 
is the extraordinary versatility of the author. One would 
imagine that proficiency in one particular branch of 
photography would be sufficient reward in itself to any 
one photographer, but when high honours are achieved 
for all branches undertaken then we know that we have 
met a photographic master. The collection of Arthur M. 
Underwood, F.P.S.A., Hon. P.S.A., 
consists of 27 prints, and ranges from 
landscapes and marines to still life 
and interiors, and in each one of 
these sections there are prints that 
have won the highest distinctions. 
Of the four marine studies in the col 
lection three of them have won 17, 
12 and 8 International awards respec 
tively. In the landscape section the 
picture "Valley Mist" has no less 
than 7 medals and 6 honours to its 
credit, whilst one of his recent Nature 
studies was awarded the Rochester 
Medal. There are pictures here that 
will cater for all tastes and include 
open mountain scenes, snow and 
ice-scapes, river views and street scenes. 
There are two still life studies 
in the collection and these are 
photographic gems. Nothing is so 
exacting 111 photographic technique as 
still life, for not only is technical 

excellence one of the requirements, but it demands 
artistic ability in arrangement; and what sort of result 
do you think you could get with a box camera? Using 
a Box Brownie, Mr. Underwood produced a magnificent 
still life study. Before you start throwing your expensive 
cameras away, let me assure you that this is the only 
box camera picture in the collection, but what a honey 
of a print it is. Fifty-two acceptances with no rejections 
in International Salons and 24 awards! which you must 
admit is pretty good going. All the prints are toned 
in various shades to convey the mood intended and there 
are little descriptive notes on the backs of them which 
give these prints that personal touch. Some of these 
prints have not yet been submitted to the Salons as they 
were only completed just before my letter inviting him 
to send a collection over to P.S.S.A. was received. 
This collection is photography par excellence and is now 
available to clubs in S.W. Africa and the Cape, (excluding 
Border area), so when you read this, Dai, start booking 
straight away, if you haven't done so already. The 
accompanying illustration reproduced here is a marine 
study of intrinsic beauty and must be seen in the original 
to appreciate its powerful appeal. Thank you Mr. 
Underwood! 

Sm, Sail and Sky 
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There you are then, all this is for you, merely for the 
asking, (don't forget your 7/6 booking fee). But see that 
you ask in good time. Your Regional Representatives 
have written that they have had to approach the clubs 
individually for a booking date. Oh yes, they all intended 
to write themselves for a booking, but somehow or other 
they never got down to it, either their committee meeting 
was postponed or their secretary was down with the 
mumps. The "CAMERA Nsws" from now on will be the 
only way of acquainting clubs of the availability of these 
collections and unless clubs indicate their intentions 
within a reasonable period after the booking is opened 
it will be assumed that the collection is not required. 
So if you personally are interested ask your committee 
at the next club meeting what they have done about it. 
Once the booking date is closed it will be impracticable 
to admit other clubs into the area circuit. All these collec 
tions were advertised in last month's "CAMERA News" 
and the dead-line booking date for the various collections 
is August 10th. So, go to it chaps, don't blame the Print 
Collections Committee if you're left out of it. Why not 
appoint a member of your club to deal with all P.S.S.A. 
matters so that you are assured that your interests arc 
being protected'? Don't just read this and say, "This 
fellow's got something here"; worry your committee 
for a definite answer. Don't forget now, August 10th, 
unless you aren't interested in the collections from these 
world-famous photographers, or are you'? 

Available for Booking-Deadline: 10th Aug., 1955 
Francis Wu, F.R.P.S., F.P.S.A. (25 landscape prints). 
Available to all clubs in the Rhodesias.-Apply 

H. I. Wilmot, P.O. Box 1583, Salisbury, S. Rhodesia. 
Two South African Permanent Collections. 
Available to all clubs in the Transvaal.-Apply 

Dr. E. A. Zeiss, 38 Haley A venue, Parkhill Gardens, 
Germiston. 
Arthur M. Underwood, F.P.S.A., Hon.P.S.A. (27 picked 

prints). 
Available to all clubs in S.W. Africa and the Cape, 

excluding Border area. Apply Jack Arnold, A.R.P.S., 
Middlebrook Studio, Main Street, Port Elizabeth. 
Ann-Marie Gripman collection of Child Studies (34 prints). 
Available to all clubs in the O.F.S., Natal and Border 

areas. Apply Dr. Joseph Denfield, A.R.P.S., 4 Turn 
berry A venue, East London. 
A small catalogue has been printed for the Gripman 

collection. This will be made available to clubs at 3d. 
each in order to assist them to have a public showing. 
Would clubs booking the collection indicate whether 
they wish to have these catalogues'? 

Please note that clubs booking any collection must 
not give a box number as a forwarding address since 
these collections are dispatched by passenger train. 
Please see that the fee of 7 /6 accompanies the booking 
request. 

DEPEND ON ♦ PAPERS ~i, 

LUPEX BROVIRA 
GLOSSY CRYSTAL-SATINO 

GLOSSY-FILIGRAN 
FURTHER DETAILS FROM 

PORTRIGA RAPID 
FILIGRAN 

WHITE ROUGH 
YOUR DEALER 
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PRINT CRITICISM 
By Fred. C. Harris, F.R.P.S. 

THE first print 
COTTAGE IN 

this month is OLD 
STELLENBOSCH by 

R. Hinings, and l place it without hesitation 
in the category of a record shot. This decision 
is made because the treatment is such that 
pictorial merit does not appear to have been 
considered. There is. however, plenty of 
reason for photographing this cottage for 
record purposes; or perhaps l should have 
said this part of the cottage, for the chief 
interest is undoubtedly in the gable and the 
wingwall to the stocp. The gable is well worth 
recording for l can find only one similar one 
in Pearse ·s and Fairbridge ·s books, being the 
side gables to Nederburg. Comparison be 
tween the two is therefore interesting and 
shows up the weaknesses in design of this 
cottage. especially the ogee curve which 
sprawls rather too much. But I am digressing 
and must return to the photographic aspect. 
The position is well chosen, though a step to 
the right would have enabled the top of the 
main entrance gable also to have been included. 
I do not. however, agree with the time of day 
chosen. A later time would have ensured 
that the sun was slanting across the face of 
the gable wall in order to bring out the texture a little 
more. I also wonder whether a very pale filter might 
have helped to emphasise the main item. I so often 
make rude remarks about filters that this suggestion of 
mine may require more comment. For purely pictorial 
landscape work l definitely consider that the filter can 
almost always be dispensed with, but when in other 

cases its use can serve some good purpose one should 
not hesitate to use it, and ;n this case l feel that a very 
pale filter would have darkened the sky a shade and 
brought the main gable a little more into prominence. 

The next print is also an architectural shot, BASUTO 
HOME by H. J. Hall, and is a much more difficult one 

on which to comment. The real native 
home is fast dying out, for the native is 
becoming too "civilised", and it is essential 
that records should be made of their primi- 
tive and often very beautiful dwellings. But 
such a record should show every possible 
detail both in contour and texture, and each 
of these requisites demands very careful 
choice of lighting. In this case the author 
does not appear to have bothered, for he 
has stood in front of the hut with the sun 
almost immediately behind him and has 
then made his exposure. The result is a 
very flat lighting which has brought out 
textures only a little, and contours not at 
all. Imagine the result had the shot been 
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taken from the same position 
several hours earlier. The low 
sun, coming from the left, 
would have shown much more 
clearly how the porch is 
grafted on to the circular ron 
davel, and how the roof is 
moulded to cover it and to 
provide a sort of canopy over 
the entrance. In addition, the 
sun would have shone into the 
entrance itself instead of mak 
ing it merely a dark blob. 
Lighting must be studied very 
carefully indeed in all record 
photographs. 

CALM WATERS by Mrs. 
M. C. Schirach is unquestion 
ably pictorial, but before dis 
cussing its pictorial qualities I 
feel I must make two other 
cnticisms. Firstly, cloudless 
skies demand impeccable tech 
nique but in this case there has 
been a fault either in uneven 
development or uneven en- 
larger illumination for it will 
be noticed that the sky is 
lighter at the right hand edge 
and also shows two dark 
patches elsewhere. Cloudless 
skies can be very effective at 
times, but must be completely 
without fault. My second 
worry concerns the title. Are 
these really the calm waters 
Mrs. Schirach would have us 
believe, or are they swirling 
flood waters? Perhaps I am 
being too fussy. 

From a pictorial point of 
view the picture rather worries 
me. I can well see what at 
tracted the author for there is 
an appeal and a feeling of per 
spective, but is there really a 
picture there? Firstly, I do 
not like the masses on each 
side and the small tree fulcrum in the centre. I also 
feel that the lower quarter of the picture space com 
pletely lacks interest of any sort. I really do not 
think that a picture exists here, but to show that a 
part is often better than the whole I have asked the 
printer to pick out a section of this print and to re 
produce it to the same size as the block of the original. 

Pictorialism is largely a matter of personal opimon, 
but do you not think that this composes better than 
the original? The sprawling tree trunk on the left 
now becomes less ungainly and usefully fills a corner 
of the picture space. The even balance has gone and 
the small tree originally in the centre now becomes 
an important item in the perspective. The area of 
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water left has interesting gradations of tone and adds 
slightly more life to the picture. I do not suggest 
that we have made a first class picture out of this scene, 
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but I feel that the difference between the two is in 
structive. It shows how simplification of subject matter 
can often (even usually) make an improvement. 

The native study by Roy 
Smith is a very good piece of 
work indeed, being a clean 
sharp print yet with a satis 
fying broad treatment. Many 
of these old natives have faces 
full of character, and the 
photographer who perseveres 
with recording them is often 
richly rewarded. I wonder, 
however, whether the author 
could not have done better 
than a mere straight print? I 
know that straight print versus 
controlled print is always a 
very hot debating point and 
that on mentioning it tempers 
are apt to be frayed and 
friendships broken, but if we 
are setting out to produce a 
work of art, there are occa 
sions on which some measure 
of control is absolutely neces 
sary. Were Rembrandt to 
have painted this old man he 
would not have emphasised 
the overcoat in this way and 
he would not have had the 
sky as a background. Many 
will immediately cross swords 
with me and say that Rem 
brandt and photography are 
poles apart and why should 
we try to copy Rembrandt. 
I agree; but we can learn 
from the masters without 
copying them. One of Rem 
brandt's reasons for his treat 
ment was undoubtedly to concentrate attention and 
interest on his faces, and I think the same should apply 
here. It cannot surely be denied that the way to do it 
is to take away all outside disturbing factors, and that, 

in my opmion, is without question to darken the coat 
and the sky. This adjustment, together with the picking 
out of the highlights in the eyes would turn a good 
picture into an excellent one. 

\Vas :.,1y 
He had been delegated to take the Group at an outing 

and, being keen, developed them that very day. In a 
hurry the cut-film were removed from the tank. Next 
morning the Group was missing. We all know that 
horrid sinking feeling-the film was still in the tank! 
Believe it or not, a very fine print was made from a 
very much cooked film. 

Faee Bed 
Cleanliness in the darkroom he always advocated at 

Society lectures. The guest was visiting him in his dark 
room when, unfortunately, the "cleanly one" had to 
leave the room. In a second the guest tipped out the 
developer, dipped the towel in the sink and wrung it 
out in the developing dish. Who was the more surprised 
when the print came up beautifully! 



112 CAMERA NEWS July, 1955 

MY FAVOURITE 

]\;J_Y interest in 
photography is 

ea tholic; conse 
quently, when asked 
by the editor of 
CAMERA Nrws to 

write a short article on "My Favourite Print," 
l thought it would be quite a task to decide on 
which was my favourite. I certainly know which 
is my favourite architectural shot, portrait or 
seascape, and so 1 propped up around the 
darkroom walls my favourite in each subject; 
it did not then take me long to decide on the 
one I liked best of all. 1t is said that the acid 
test of a print is whether one can live with it, 
and the print reproduced with this article has 
graced the walls of my living room for some 
time now and still takes pride of place. 

I became interested in photography just 
before World War II, but did not get any further 
than purchasing my first camera before I found 
myself "Up North". There I made my first 
essay at developing films under anything but 
ideal conditions, there being no means of con 
trolling temperatures or ensuring that the films 
were hung up to dry in a dust-free atmosphere. 
After the war when I tried to enlarge those 
negatives I realised how little l knew at that 
time, and many a good picture was spoilt 
through bad processing. This, however, did 
nothing to dampen my enthusiasm, and I was 
determined to improve my technique. 

My first step in acquiring knowledge was to 
read everything on photography on which I 
could lay my hands. It was not long before I 
realised that the secret of success was to stick 
to one film and one developer until one has 
thoroughly mastered that combination. My 
second step was to join a photographic society, 
and to submit prints to international salons. 
This, I believe, is essential if one wants to im 
prove the standard of one's work, as it gives one 
an opportunity of comparing one's prints with 
those of more experienced workers, and learning 
from the criticisms which are given on the 
prints. Also, to have prints accepted at Inter 
national Salons is a sure indication that one is 
progressing along the right lines. 

PRINT 

By A. C. J. Oakes 

It was on one of the monthly outings of the 
Cape Town Photographic Society that I made 
the exposure which finally became my favourite 
print. The outing was to Bien Donne, one 
of the old Cape Dutch Homesteads not far from 
Cape Town. The end gable attracted me from 
the first, but the light, when we arrived, was not 
good. Every few minutes during the afternoon 
I went back to the same spot to see whether the 
new angle of the sunlight enhanced the picture. 
Suddenly I realised that the light was just right 
and it did not take me long to find a suitable, 
if slightly uncomfortable, position from which 
to make the exposure. Fortunately there was 
a low wall on which I could stand to compensate 
for the fact that my camera did not possess a 
rising front, and a fairly fast shutter speed 
ensured that there was no camera shake. The 
print was fairly difficult to make, as, even with 
my high viewpoint I had had to tilt the camera 
slightly and consequently the verticals had to 
be straightened under the enlarger. A little 
shading here and holding back there, and the 
print was done. As is quite often the case with 
one's better pictures, when the print was dry 
I was greeted with dozens of white spots and 
had to spend quite a time with the spotting 
brush before they were all eliminated. However, 
I felt the final result fully compensated me 
for all the work I had put into the print. Also 
the fact that Sunlit Design has been accepted in 
quite a few salons in South Africa and abroad 
is an indication of the success of the print. 
It is always of interest to know how the next 

man works and what equipment he uses. After 
trying various cameras I finally settled on a 
miniature, and for several years have been using 
a Leica; actually I have two, one being used 
for colour. The normal lens I use is the 5 cm. 
Elmar and in addition I have a wide angle lens 
which was used for the picture reproduced with 
this article, and a medium long-focus lens. 
An accessory which enables me to take close 
ups of flowers and other small objects, a flash 
gun, and the usual selection of filters and lens 
hoods completes my equipment. 
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Sunlit Design A. C. J. Oakes 
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Van Kodaehroolll na Monoehroolll 
Deur Christo S. Botha 

B AIE van ons stap vandag rond met twee kamzras, 
· en is dit nie 'n lastige besigheid nie '? Die een kamera 

is gelaai met monochroom-film en die ander met Koda 
chroom, die driepoot is 'n noodsaaklikheid, en wat van 
al die toebehore ! 

Een middag het e!( die lornp 2} x 2¼ refleks in die laai 
laat le en die Leica, wat met Kodachroom gelaai was, 
gegryp. Ons het die pad na die berge gekies. Meegaande 
foto is toe die middag genee:n. Die gernonteerde Koda 
chroom is los gesny uit sy kartonraampie en in die ver 
groter geplaas soos 'n negatief. Daarna het ek die 
houertjie (sheath) wat gewoonlik die stukfilm (cutfilrn) 
in posisie hou in die plaathouer van die plaatkamera, 
geneem en vasgeplak op 'n stuk swaar laaghout. Toe is 
'n stukkie vergrootpapier van 2} x 3} duim in die houer 
tjie geskuif en die beeld is toe skerp daarop ingestel 
rnet die blote oog. Daarna=-in die stikdonker natuurlik-> 

is 'n stuk HP3-film vo el-voel in die plek van die papier 
geskuif. Met behulp van 'n Johnsori's Time Switch is 
drie stukke film toe belig en in 'n bak met Microdol 
ontwikkel-vir 8 minute by ongeveer 68 grade F. Van 
die beste negatief-s-die een wat vir 5 sekondes belig is 
is meegaande vergroting toe gernaak op Agfa Special 
papier. Korrelagtigheid is daar nie en 'n vergroting van 
16 x 20 duim kan daarvan gemaak word. Dit is raadsaam 
om 'n gee! filter oor die vergroterlens te plaas om die 
sterk blou Jig van die kleurfilm te keer, veral wanneer 
daar wolke in die prent is. In hierdie geval is dit nie 
gedoen nie! 

Wat landskappe betref, sien ek kans om met die Leica 
en Kodachroom verby te kom en basta met die twee 
kameras om die nek want daar is nog twee kleingoed 
aan die hand! 

Die Pad na die Berge Christo S. Botha 
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Things that Matter 
The G O O D S you get 

The S E R V I C E you find 

The P R I C E you pay 

The TERMS you receive 

All these things are right at 

RECORDIA 

103a Eloff St. 

Photo & Gramophone Co. (Pty.) Ltd. 

P.O. Box 2400. Johannesburg 

Tel. 22-1625 

Our Specialities : 
Lighting EquipJUent 

PHOTAX---Single Flood Unit, with 
I O" Reflector . . . . . . . . . . £6 15 0 

PHOT AX- Twin Flood Unit, with 
I O" Reflectors £13 18 6 

PHOTAX-B O OMLI G H T-The 
most Versatile Lamp on 
Telescopic Stand £14 15 0 

'"EVERYTHING FOR PHOTOGRAPHY'' 

Stockists of: 
Photographic Materials 
and Cameras, Scientific 
Instruments and Photo 
graphic and Industrial 

Chemicals. 

THIRD FLOOR 
STATE BUILDINGS, 

Cnr. Kruis and 
Commissioner Streets, 
JOHANNESBURG 

P.O. Box 757, 
Tel. 22-1389 
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BOTDNERS 
The Mecca of Amateur and Professional Photographers 

THE FINEST SELECTION OF STILL CAMERAS 
LElCA CONT AX 11 CONTESSA IKOFLEX FLEXO 
ROBOT PLAUBEL . EXACTA . SUPER IKONTA . AGFA-KARAT 

PECO STUDIO CAMERA 4 x 5 

CINE CAMERAS AND PROJECTORS 
PAILLARD-BOLEX . BELL & HOWELL . REVERE . KEYSTONE 

TELEPHOTO AND WIDE ANGLE LENSES 
LEICA SCHNEIDER WOLLENSACK 

for Cine and Still 
STEINHEIL, Etc. 

BEST DEVELOPING AND PRINTING 
Come and discuss your problems and 

let's do a friendly deal 

C. BOTIINER & SONS LTD. 
CAVENDISH CHAMBERS . 183 JEPPE STREET 

Telephone 22-0981 JOHANNESBURG P.O. Box 2880 
80 St. George's Street . CAPE TOWN . Telephone 2-3941 
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ROUND THE ~LUBS 

For considerations of space, it has become necessary 
to restrict news from Clubs to approximately ½-page 
per month.-Eds. 

AFRIKAANSE FOTOGRAFIESE 
ORGANISASIE 

ALBANY PHOTOGRAPHIC 
SOCIETY 

D IT is vir my 'n aangename voorreg om deur middel 
van hierdie joernaal beter kennis te maak met foto 

grawe van ander stede en dorpe. 

Soos u almal weet het die P .S.S.A., wat maar 'n jaar 
gelede gestig is, met rasse skrede vooruitgang gemaak. 
Hulle is van voornemens om ';1 behoorlike biblioteek 
vir lesings aan te skaf, demonstrasies te gee en selfs 
persone uit te stuur (waar moontlik) om lesings te gee. 

Die bestuur van die P.S.S.A. het my die versekering 
gegee dat hulle gewillig is om vertalings in Afrikaans te 
doen mits die ledetal van Afrikaanse Fotografieseverenig 
ings dit regverdig, want soos u almal weet, is die onkoste 
verbonde aan sulke vertalings, geweldig hoog. 

Hier in Pretoria het ons reeds so 'n organisasie, wat 
met elke vergadering nuwe hoogtes bereik. Een keer per 
maand korn ons gesellig byeen; fotos word uitgestal in 
die gebruiklike vorm van beginners interrnediere en 
gevorderde groepe. Punte word dan toegeken. Persone 
word bevorder tot 'n hoer groep, rnits hy of sy genoeg 
same punte behaal. Praktiese aande word ook gereeld 
gehou, om lede te help en aan te moedig. 

Pretoria se A.F.O. het en is besig om ons nuusbrief te 
vergroot. Afskrifte hiervan word aan alle ge-affileerde 
organisasies en plattelandse lede gestuur. Artikels, voor 
stelle en aansoeke van u word verwelkom. Op die manier, 
k an ons die werk van die P.S.S.A. vergernaklik, deur vir 
hulle 'n spesifieke lesing of demonstrasie te vra, wat van 
belang sal wees vir alle organisasies. 

Dus doen ek 'n beroep op alle Afrikaans-spreekende 
fotograwe, 0111 organisasies in julle dorpe of stede te 
stig. Afilieer dus met ons, maar alvoorens u dit doen, 
skryf u organisasie in as lid van die P.S.S.A.; laasgenoem 
de is 'n vereiste. 

Verdere inligting kan van ondergetekende verkry word. 

Gedurende ons Eeufees word die volgende kongres 
van die P.S.S.A. hier gehou. As u dan in die stad is, 
korn gesels fotografie oor 'n koppie koffie. U is hartlik 
welkom. 

Jack le Roux 

A WELL attended meeting of the Albany Photographic 
Society was held in the M.O.T.H. Hall, High St., 

on Saturday evening (21 . 5 . 55) when members of the 
Port Elizabeth and Uitenhage Camera Clubs and the 
East London Photographic Society were the guests of 
the Albany Photographic Society. 
The guest speakers for the evening were two well 

known South African Photographic personalities, Mr. 
Jack Arnold A.R.P.S. of Port Elizabeth and Dr. Joseph 
Denfield A.R.P.S. of East London. 

Jn opening the meeting the chairman welcomed the 
visitors and said how pleasing it was to see such a large 
gathering of keen photographers, and how fortunate they 
were to have two such accomplished photographers 
as speakers. Mr. Butler then said he had great pleasure 
in introducing Mr. Jack Arnold who was to give a 
talk on Landscape Photography. 
Mr. Arnold commenced by saying how delighted he 

was to be present, especially as this gathering of the four 
photographic bodies was the fulfilment of a dream 
that he and Mr. Dai Wallace had had in mind for a 
number of years, and the occasion was also of historical 
importance in photographic circles as it was the first 
time that such a gathering had taken place in the Eastern 
Cape, and particularly as a combined outing of the Clubs 
and Societies concerned had also been planned for the 
next day, when the Peddie district would be visited for 
the purpose of photographing native life. He expressed 
the hope that this meeting would be the forerunner of 
many more to follow. 

Mr. Arnold's talk on landscape work was most inter 
esting and instructive and he stressed the importance of 
isolating portions of subject matter rather than crowding 
too much into the picture area. The whole secret of 
landscape photography was simplicity of subject matter 
and composition. 
The second speaker of the evening, Dr. Joseph Denfield 

said how very pleased and grateful he was to have been 
asked to give a talk on native photography, and how 
much pleasure it gave him to be present to talk on what 
was not only a hobby which he loved, but was almost 
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ANNOUNCING A NE\V PRODUCT 

PROUDLY PRESENTS 

GEVATONE 
The Paper With The Rich Warm Tone 

TRY THIS SPLENDID NEW PAPER WITHOUT 
DELAY! 

\\Tr·ite for· a booklet of the outstanding 
surfaees available 

Enquiries for all Gevaert products 

KEATINGS PI-IARMACY LTD. 
P.O. BOX 256 JOHANNESBURG 
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an obsession. Dr. Denfield went on to say that we are 
indeed fortunate in having such material available in 
this country and yet very few photographers take the 
opportunity of recording the native scene. 

It is a great pity because there is a definite purpose in 
photographing the native way of life as artistically as 
possible; under approaching modern influence it must 
one day inevitably end. 
He illustrated his talk with a cross section of outstand 

ing examples of his own work, which was very much 
appreciated for its artistic appeal and superb technique. 

Dr. Denfield, who has made many trips to Basutoland 
to photograph the native mode of life, described how 
although many of the pictures appeared spontaneous 
they were in actual fact the result of planning and hard 
work, as in many .nstances the figures included in the 
scene had to make long treks to the chosen spot to give 
human interest and drama to the scene. 

In answer to a question concerning the Photographic 
Society of Southern Africa (P.S.S.A.) Dr. Denfield 
enthusiastically explained the aims and ideals of this 
Society, and said that it would greatly benefit anyone 
who joined and urged that as many as possible should 
become members. 

Mr. Butler proposed a hearty vote of thanks to Mr. 
Arnold and Dr. Denfield and a most successful evening 
was brought to a close with the serving of refreshments. 

Peddie Outing. 
On Sunday some 25 keen amateur photographers 

motored to Peddie and from there proceeded to the 
native reserve. 

A very interesting day was enjoyed under the leader 
ship of Dr. Denfield and Mr. Jack Arnold, and while the 
weather was not all it might have been, whenever the 
sun broke through the clouds all present seized the oppor 
tunity to photograph the many aspects of native life. 
As usual on outings of this nature the keynote was 

good companionship, and after a thoroughly enjoyable 
day the party split up, tired but happy, to return to their 
home towns. 

A.D.B. 

BLOEMFONTEIN 
PHOTOGRAPHIC SOCIETY 

~hemists E<J crJruggists 

Kirk111a11 & ,~~ essels 
(PTY.) LTD. 

Lennons Building 

48 Oxford St., East London 

TELEPHONE 5227 P.O. Box 199 

Thotographic crJealers 

OUR last meeting, held in the Alliance Francaise 
Club Room, was the Annual General Meeting. 

After ihe minutes of the previous meeting were read and 
the President's and Treasurer's reports were given, the 
new committee was elected; they are: Chairman: Mr. 
Chrysos Daneel, Secretary: Miss Viljoen and Treasurer: 
Mr. G. M. Cous ins. The Club decided to have two meet 
ings a month, the first being the second Wednesday 
every month and the last Wednesday every month. 
The former meeting takes place at a private home and 
is essentially a Still Photographers meeting, the latter 
meeting takes place at the Alliance Francaise Club 
room and is for all members. The meeting was rounded 
off by the awarding of the Martin Gibbs floating trophy 
for the best first film taken by a beginner, the award 
being given to Mrs. Bezuidenhout. Finally a club film 
of the recent crowning of the Free State Hibiscus Queen 
was shown and criticised. 
The still section met on the 9th June to choose prints 

brought by members to be put on the forthcoming Glen 
Harmony Exhibition. The next meeting of the still section 
is on the 5th July at the home of Mr. G. Cousins; this 
meeting is being held to select prints to be entered on 
the Eighth Witwatersrand Salon, all members and 
other interested persons are a~ ked to bring their prints 
along to be selected. 

COLIN LAMBON. 

0 F late, conversation seems to hinge very much on 
holidays-the Coast-Margate-Hibiscus Queens 

-the Game Reserve, etc., and whilst the local "Shutter 
Bugs" are not by any means in the doldrums, photography 
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has coasted rather calmly with only the CAMERA NEWS, 
our month's outing, and our month end discussion, to 
provide impetus. We found issue No. 2 of CAMERA NEWS 
most refreshing and extremely informative and feel it 
has already proved a lively companion to the better 
known and far older magazines for which Amateur and 
Professional alike have such an affinity. 

May Outing 
It has doubtless happened to us all before. We gather at 

the rendezvous on our appointed "Field Day"-there is a 
sky as bald as an empty dinner plate-the air is as clear 
as the crystal of Val St. Lambert-no mist-no haze-> 
no sunbeams-in fact, Mother Nature appears to be 
in one of her least photogenic tantrums, and then 
Presto '.-shots left, right and centre. 
That is how it was with us when scrambling breath 

less to the summit of one of the local mine dumps, we 
came across "The Desert City". Once we had reached the 
top of the dump (which at first seemed rather a time 
wasting venture) l think we must have exposed some 30 
to 40 negatives in as many minutes with half as many 
cameras. Everything was conducive to good pictorial 
photography. The finely-powdered golden dry sand lay 

in undulating folds, chilled with the early morning dew, 
to the very edge of the City. Johannesburg's multi 
storied buildings thrust themselves stark and defiant 
into a clear blue sky as though impatiently thrusting 
aside the purple mantle of night. An almost explosive 
sky, centred about and radiating from a modern city 
(which was itself situated in a world of smooth-flowing, 
but barren sand dunes, under a canopy of grey-white 
wisps of gossamer cirrus cloud) gave one the impression 
rather that the new-born day had been caught unawares 
and was disputing the pictorialists right to record the 
day's infantile nudity and, being unable to ward off 
this surprise attack, called to its assistance the Sun, 
which quickly obliterated this almost tantalising scene 
with a cloak of dark and forbidding shadows, splashed 
extravagantly with equally hard but brilliant high lights. 

ln less than an hour our outing was over and we were 
cogitating on the chances of our being able to convince 
people that the sky really was as it appeared in the print. 
I have reproduced here a few of the shots, which, whilst 
laying no claim whatsoever to masterpieces in Technique, 
Quality, Balance or Composition, do give a fair cross 
section of our day's bag. 

LES ECCLES. 
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who got busy hiding white spots and removing unwanted 
black spots and shadows. This gave members an insight 
into methods of improving prints. 

During the month we held an evening outing-a prowl 
round some of the streets in the centre of Cape Town at 
night, but unfortunately our Secretary was unable to 
arrange for the wet pavements and reflections which he 
had promised us. Nevertheless a few exposures were 
made, and an enjoyable evening spent. 

STILL SECTION 

FOR the Union Day holiday an all clay outing was 
arranged in the Stellenbosch district and it proved 

to be one of the most enjoyable events we have had for 
a very long time. Fourteen car-loads of members, their 
families, and friends made their first stop at the historic 
old homstead "Ida's Valley," belonging to Mr. and Mrs. 
Dendy; here we were made very welcome by our hosts 
and regaled with morning tea, lashings of cakes and 
other home-made dainties. 
Our main destination was "Schoongezicht" and the 

Dendys would allow us to proceed on our journey only 
on the understanding that we revisited them for after 
noon tea'. 
"Schoongezicht" is another historic old Cape-Dutch 

home belonging to Mr. Peter Barlow, and on arrival 
there we found thatthe farm manager, Mr. Reg Nicholson, 
had prepared a real braaivleis trench fireplace where our 
chops and "boerewors" were soon sizzling merrily. 
In addition to arranging the glowing fire, Mr. Nicholson, 
who is incidentally one of our members, laid on a supply 
of the famous Schoongezicht light wine, and unlimited 
quantities of the creamiest Jersey milk we had ever 
come across. Over 60 people were gathered round that 
fireplace at lunch time. After lunch some were taken 
for a drive round the Estate, while others wandered here 
and there looking for pictures; yes it was a photographic 
outing. the weather was fine and scenery magnificent. 
It was hard to tear ourselves away from that lovely spot, 
but we had an appointment at "Ida's Valley" where 
another grand spread was enjoyed. South African 
hospitality at its best. 

At our first June meeting the print competitions were: 
(a) "Child Studies, and (b) "Record": the results being 
(a) I st. Paul. by Ray Ryan, 2nd, Gerard, by Denis 
Sprenger. 3rd, Sandra, by H. F. Winch, and "Now I 
Know," by S. J. Schultz. (h) 1st, Detail, Gateway, 
Marble Arch, by Denis Sprenger, 2nd, Christchurch 
Gate. Canterbury. by Denis Sprenger, 3rd, Clarabelle, 
by S. J. Schultz. Commentaries were given by Messrs. 
Denis Sprenger and H. R. Lawley. After the tea break 
we enjoyed a most interesting talk by our Eric Vertue 
on Cameras, ancient and modern; Eric covered every 
thing from the newest miniature to a massive I 5 x 15 
plate Camera, on a huge stand something like an over 
size piano stool, vintage circa 1889 ~ 

For our second meeting we had slide competitions 
(Trade processed colour), the results being (a) Pictorial: 
1st. Kleurpatroon, by C. S. Botha; 2nd, Lieflike More 
naby Clanwilliam, by C. S. Botha; 3rd, A Man and his 
Dog. by Denis Sprenger. (h) Record: I st: Queen of 
the Orchids, by C. S. Botha; 2nd: The Cluster Disa, by 
Mrs. M. C. Schirach ; 3rd: Joe's Stall, Parade, by 
A. C. .I. Oakes. A very thorough and enlightening 
commentary was given by Mrs. M. Schirach. 
The second half of the evening gave us a very fine 

triple demonstration of after-treatment of prints. Three 
straight prints from the same negative were given to 
Messrs. Ray Ryan, T. Stafford Smith and Denis Sprenger 

CINE SECTION 

ON Wednesday, 11 th May, 1955, the first half of the 
programme was devoted to a practical demonstra 

tion of filming with artificial lighting, "Home Movies 
in the Making," by Mr. L. Gordon. With the assistance 
of Mr. and Mrs Rodriques, Mr. Gordon actually 
filmed a short sequence on the stage, exp! aining the 
technique of continuity in filming. 

After the tea interval a very interesting 16 mm. black 
and white film on Bouvet Island by Mr. Alan Crawford, 
was screened. Mr. Crawford gave a running comment 
ary, taking us first to Tristan da Cunha and then to 
Bouvet Island where he filmed the opening of a Meteoro 
logical station on that island. 

A very pleasant evening was enjoyed by all. 
On Wednesday, 25th May, 1955, a very interesting 

16 mm. film, loaned by the Canadian Trades Com 
missioner, called "Stage Coach to the Stars", was 
screened and afterwards reviewed by the chairman, 
Mr. T. Stafford Smith. 
Then Mr. R. Rodriques gave a most lucid and well 

prepared talk and demonstration on choosing the 
"Music for your Films". 

KEEN 

STILL 

and 
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After the tea interval Mr. W. Vye showed his very 
charming 8 mm. colour film, "A Trip to South America", 
accompanied by music and commentary. 

Mr. Koper proposed the vote of thanks for the very 
enjoyable evening's entertainment. 

L. GORDON. 

DURBAN CAMERA CLUB 
Meetings 2nd and 4th Wednesdays at 8 p.m. in the Club 

Room, 31 London Assurance House, 319 Smith Street, 
Durban. 

FORTHCOMING PROGRAMME 
13th July: Hobbies Fair at Wool Mart. 
27th July: Dr. A. D. Bensusan will address the 

meeting. 

THE Club has advanced yet another step in that we 
have recently purchased a Tape Recorder and at 

our last meeting on 8th June it was put to very good use 
for the delivery of a lecture which had kindly been 
loaned by Messrs. Kodak (S.A.) (Pty.) Ltd. 
The subject was "Photography in Ultra-Violet and 

Infra-Red" with 42 slides, and the recorder proved a 
very convenient means of preparing the talk, for it is 
far easier to correct pronunciation mistakes in the 
confines of one's home rather than fumbling with difficult 
technical terms in front of an audience. 

Primarily, of course, the great advantage of possessing 
a recorder is that advantage can be taken of the recorded 
lectures which will be available through the Photographic 
Society of Southern Africa in the near future, and it will 
thus pay handsome dividends in enabling members to 
listen to the voices of the "masters" instead of listening 
to the lecture read by one of the members. 
The P.S.S.A. tape recordings committee are recom 

mending the adoption of the 3¾ in. per second double 
track tape as the standard for South Africa and with 
about two watts of audio output from the loudspeaker 
this should prove adequate for even large gatherings. 
The meeting on 25th May was well attended and 

Norman Partington's usual "in't-structive criticism of 
the month's competition entries was fully appreciated. 
I am sure that if all of us were able to turn out work as 
Norman "technically" advises, we should all be exhibi 
tors. 

Excellent entries were also received in the colour slide 
section, both pictorial and record. 
One of the points that came up for discussion was the 

question of mounting and masking slides and it certainly 
calls for more attention on competitor's part if slides 
are to be shown to advantage. 
Another very debatable point is that of the presenta 

tion of a "Pictorially" good slide at the sacrifice of a 
certain amount of precision in colour rendering-no 
doubt it must put some of the judges who have been 
used to judging monochrome work in a bit of a quandary. 
Talking of colour rendering brings to mind the fact 

that recently the projection screen in the Club Room was 
cleaned down and given two coats of a really white, 
white paint, and a truer and more brilliant reproduction 
was very evident. It is a point worth bearing in mind, 
even when we project our slides at home. 

RICHARD GOLDIE. 

EAST LONDON 
PHOTOGRAPHIC SOCIETY 
President: Dr. J. Denfield A.R.P.S. 
Hon. Sec: E. J. G. Gibb, Esq. 

Meetings every third Tuesday of the month at the 
Technical College at 7.30 p.m. 

THE highlight of the activities of this Society since 
these notes last appeared has been the exhibition of 

prints accepted for the 19th South African International 
Salon of Photography. It was held in the lecture room 
of the Museum from 6th to 12th June and was very 
well supported. Prints were accepted from four of our 
own members, the President, Dr. Denfield, Mr. W. 
Nichol, Mr. Rhodes Tremeer and Mr. John Watters. 
The May monthly meeting saw the inauguration of 

the Colour Section, when members' slides were exhibited 
and criticised by Mr. C. V. Haugaard who has presented 
a cup for annual competition in this section. Our President 
has also presented a trophy which will be awarded for 
the best Landscape or Seascape photograph of the year. 
On Sunday, May 22nd, about a dozen of our members 

motored to Peddie to take part in a most enjoyable 
gathering arranged by the Albany Photographic Society 
which was also attended by representatives of the King 
williamstown, Port Elizabeth and Uitenhage Clubs. 
One of our best known photographers, Mr. Nichol, 

is about to leave on a long tour of the Union by caravan 
and we look forward to seeing, on his return, some of 
his prints which we confidently expect will reach, if not 
surpass, the very high standard maintained in the past. 

E. J. G. GIBB. 

For Good 

CAMERAS 
and 

Personal Service 

Whysall's 
68 WEST STREET DURBAN 

Ask for new Illustrated catalogue 



July, 1955 CAMERA NEWS 123 

KRUGERSDORP CAMERA AND 
CINE CLUB 

Club Notes by H. T. Stanley 

THE June Meeting of the club was extremely well 
attended. The programme for the evening consisted 

of a colour-slide competition and print competition. 
The colour slide competition drew quite a large number 
of entries, and judging must have been extremely difficult, 
since most of the slides were of a high standard. The 
judges, however, acquitted themselves well, and were 
allowed to go home afterwards unmolested. To strike 
a more serious note, however, one criticism the judge 
did make was that the 2-¼ in. square slides were of lower 
quality generally than were the 35 mm. entries. This 
I owever, can be explained, I think by the fact that 
rr ost of the 2¾ in. square slides are home processed, 
and not all kit processed at that. Several of the still 
colour workers mix up all their chemicals at home, 
\\ hereas in nine cases out of ten the 35 mm. chappie 
just "Sends his away" for processing. The next colour 
slide competition may well turn the tables, however. 

It is extremely gratifying to note how the slides have 
improved in pictorial value. The lessons learnt from 
picture making in monochrome should not be forgotten 
by the colour worker. There are special problems in 
pictorial colour work, however, and the problem of 
obtaining the right balance of colour composition, colour 
rendering and mood will always be a difficult one to 
solve. Still the results of the June competition were 
most heartening and it is obvious that several of the 
\\ orkers are improving rapidly. 

The still cornpetrtrons were also well attended, but 
there is room for more, particularly in the beginners' 
section. Remember, today's beginner is tomorrow's 
Advanced Worker, so keep up the good work, and bring 
more prints. 

THE PORT ELIZABETH CAMERA 
CLUB 

President: Jack Arnold, A.R.P.S. 
Secretary: Mrs. Preston. 
Meeting every first Wednesday of the month. 

AS our Port Elizabeth Camera Club is the second 
oldest photographic club in South Africa, I feel 

rather ashamed to find that I am only now making our 
contribution to the "Round the Club" feature of CAMERA 
NEWS. Our club is singularly fortunate in having per 
manent quarters in the Atheneum Club. Here we have 
a large meeting room, a large studio, a dark room with 
two enlargers and a number of lockers for members' 
equipment. We owe all this to our early city fathers who 
founded and gave the Atheneum Club as a recreation 
centre to the people of Port Elizabeth. A few years ago 
when we celebrated our Diamond Jubilee with an Inter 
national Exhibition, we dug up some of the history of 
our club and perhaps, if our editor so desires, it may be 
interesting to write something of this history for the 
readers of CAMERA NEWS. 
Coming more up-to-date our biggest news of the 

month is the week-end outing to Grahamstown and 
Peddie where we were able to join forces with the Albany 
and East London Clubs. The idea of this meeting had 
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been an idea in the mind of our old friend, Dai Wallace, 
and myself for some years and it was particularly gratify 
ing to see it realized. Seven members from Port Elizabeth 
and one from Uitenhage, made the journey to Grahams 
town on Saturday afternoon. After a sumptuous dinner 
at the Stone Crescent Hotel we were entertained at a 
social by our Grahamstown friends at which Dr. Joseph 
Denfield and myself addressed those present. Dr. 
Denfield's subject of native photography proved most 
interesting both for his beautiful pictures and his ex 
periences in procuring them. This was a good introduction 
to our projected outing to Peddie, which had been especi 
ally planned to get Native subject matter in this Ciskei 
Reserve. Meeting the East London people at Peddie 
next morning we had a field day amongst our ever 
interesting Native people. This get-together of our three 
clubs was most enjoyable as it had the very desirable 
effect of our getting to know each other. For me it was 
particularly good to meet such old friends as Vic 
Haugaard, Arthur Neary, McDonald, who I had known 
so well in the past. We also had the opportunity of 
making the acquaintance of Rhodes Tremeer who we 
had only known by his fine pictorial character studies. 
This outing was so successful that we are now planning 
another for later in the year. 

At our June monthly meeting we saw something of 
the results in some good work from Miss E. Whitstock, 
Randal and J. Robinson. Jack Robinson is, by the way, 
the most energetic President of the Uitenhage Club 
who is also a member of our club and who drives over 
42 miles to attend our meetings. Last month we had a 
most interesting lecture from John Champion, F.R.P.S., 
on print finishing. A lecture such as this is invaluable 
from a man like John, who speaks from a vast fund of 
experience and, I am sure, our miniature fans must have 
been envious of the wonderful quality he gets from his 
Leica. 
Our next meeting is our annual general which brings 

our photographic year to an end. On the 28th June 
we have our annual Dinner followed by a cinema show. 

J. A. 

DIE POTCHEFSTROOMSE 
KAMERA-KLUB 

HlERDIE klub bestaan reeds meer as twee jaar lank, 
maar voel horn nog te onryp om op groot skaal 

aan die gewone uitstalbedrywighede en ambisieuse 
skemas dee! te neem. Ons reel van tyd tot tyd uitstappies; 
ons het ons maandelikse kompetisies oor ope onderwerpe, 
en elke derde maand 'n bykomstige kompetisie oor 'n 
vasgestelde onderwerp, en ons ding jaarliks om drie 
mooi wisseltrofee mee: die lngram-beker vir die lid wat 
die meeste punte gedurende die jaar ingesamel het, die 
Geen en Velleman-beker vir die mooiste natuurtoneel 
in en om Potchefstroom, en die La Rue-beker vir die 
,,foto van die jaar ", deur populere stemming gekies. 
Op die maandelikse vergaderings word gewoonlik 

'n lesing of demonstrasie aangebied en in hierdie verband 
het die klub reeds dankbare gebruik van die bandop 
namelesing deur Bertram Sinkinson van die Royal Photo 
graphic Society sowel as die Francis Wu-versameling 
gemaak. Mnr. Nat Cowan moes al sy Consul van 
Johannesburg af laat draf, nie net om vir ons sy beroemde 
stelsel van afdrukafwerking te kom beduie en in die 
algemeen oor goeie fotografie te gesels nie ('n hele paar 
lede het daarna gedreig om hul kameras te verkoop en 
hulle op hoenderboerdery toe te le '), maar hy het ook 

by geleentheid van die Potchefstroomse Kunsvereniging 
se skou die af deling fotografie beoordeel. Die vleiende 
dinge wat hy toe gese het, het ons maar aan sy ingebore 
hoflikheid toegeskrywe. Die Potchefstromers hou van 
sy kwinkslae omdat hulle daarvan oortuig is dat sy 
oordeel op gesonde beginsels berus. Daarom sien ons 
daarna uit dat hy 'n stel van sy beste werke tesame met 
'n bandopname-lesing ter beskikking van die klubs 
in Suid-Afrika sal stel. Hoe lyk dit, Nat'? 
Ons is ook gelukkig om van die dienste van die kuns 

lektor aan die Potchefstroomse Opleidingskollege te 
kan gebruik maak wanneer ons iets meer oor die boei 
ende kwessie van komposisie en die gebruik van ruimte 
en lig wil hoor. Hoewel die lede 'n warme belangstelling 
vir die bedrywighede van die ander klubs en die groot 
werk van die P.S.S.A. aan die dag le, is ons eerste strewe 
die bereiking van so 'n hoe standaard as wat moontlik 
is. Miskien is die nabyheid van die reuse van Johannes 
burg en Pretoria 'n bietjie oorweldigend, maar hulle is 
ook ons bron van inspirasie, want ons gaan af en toe 
hul werke krities betrag. 
Die werwing van lede is by ons nie 'n groot saak nie, 

omdat gevoel word dat dit nie die aantal lede nie, maar 
die gehalte van hul belangstelling is wat saak maak. 
Geesdrif vir ons interessante stokperdjie en die gedurige 
strewe tot verbetering beskou ons as noodsaaklike 
eienskappe by 'n goeie klublid. Nietemin kan daar 'n 
voortdurende groei in die ledetal aangemerk word, veral 
in die jongste tyd nadat daar voller gebruik van die 
fasiliteite van die P.S.S.A. gemaak word. So het ons 
na die Francis Wu-versameling drie lede ryker geword, 
en die Sinkinson-lesing met sy skitterende lanternplaatjies 
het beslis nog 'n paar besoekers tot nadenke gestem. 
Twee van ons lede het Sondag, 19 Junie, douvoordag 
die vaalpad gevat na Glen Harmony toe om te gaan kyk 
wat die manne daar tot soveel geesdrif aanvuur. Hulle 
kon we\ nie die lesings wat aangebied is, bywoon nie, 
maar hulle is beindruk deur die belangstelling wat die 
Vrystaters vir fotografie aan die dag le. Nog iets wat 
'n indruk gemaak het, was die droogte en die koue in 
die Vrystaat. Die droogte kon hulle op die terugreis op 
Welkom met 'n koppie tee breek, maar die koue het 
hulle lank bygebly .... 
Aan klublede en belangstellendes dwarsdeur die land 

rig die Wes-Transvalers 'n vriendelike uitnodiging: as u 
in Potchefstroom kom, soek ons op. Verneem maar net 
na Reg Ingram se winkel en u sal daar op ons spoor 
kom. 

PRETORIA PHOTOGRAPHIC 
SOCIETY 

ON the 17th May, Dr. J. K. du Toit, our President, 
lectured on "The Imperfect Print," a lecture which 

he also gave as guest speaker to the Cape Town Photo 
graphic Society. The important point stressed by the 
lecture was the fact that print criticism is a personal 
thing, varying from one judge to another, and that, 
as long as the author liked the print, that was all that 
mattered. 
On the 7th June, a colour meeting was held, with Dr. 

A. D. Bensusan, F.R.P.S., F.P.S.A., F.R.S.A., President 
of the Photographic Society of Southern Africa, as main 
speaker. His lecture was on "Pictorialism in Colour," 
and the view was expressed that colour photography 
was either too easy or too difficult, i.e., easy, when once 
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you've "seen" your picture, just to click the shutter, but 
difficult, because one has no control (or very little) 
over the final result. The lecture was illustrated with 
colour slides from his U.S.A. tour, which provided most 
interesting subject matter. It was felt, however, that 
monochrome photography will remain the backbone 
of photography for many a day to come. 

After Dr. Bensusan came Mr. Gordon Maddox, of 
Johannesburg, with a short talk on "Cave Photography", 
illustrated with a batch of most excellent slides taken 
in the recently discovered Yan Wyk 's Caves, which, 
incidentally, are bigger than the Cango Caves, with some 
of the biggest formations in the world. Some of these 
slides were done with the use of 22 flashbulbs apiece! 
As these caves are not open to the public, we were indeed 
privileged to have seen these pictures, which Mr. Maddox 
has every reason to hope will be published by the National 
Geographic Magazine. Mr. Maddox, incidentally, also 
joined the Pretoria Photographic Society as a country 
member. 

After the tea interval, Dr. Bensusan, Mr. Maddox and 
Mr. H. E. Krynauw judged some 65 slides, put up by 
the members, in the monthly competition. A most in 
structive commentary was given by Mr. Maddox, who 
also happened to be one of the Judges in the colour 
division of the recent S.A. Salon. Both meetings were 
well attended, and an enjoyable time was had by all. 
Our next meeting will be Tuesday, 21st June. It will 

be the Annual General Meeting, with a lecture by 
Dr. Benny Danzig of the P.P.S., and the usual black 
and white print competition. 
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Conference and Exhibition Time Table ran roughly as 
follows:- 
Saturday Afternoon.-Opening address by Kin 

Bensusan who was introduced by Dr. Frank Hanford, 
Chairman of the Roan Antelope Camera Club and who 
is now Chairman of the Northern Rhodesian Association 
of Photographic Societies. Mr. Phil Rosen, Deputy Mayor 
of Luanshya, replied to Kin Bensusan's speech. In the 
evening there was a packed audience to Kin's lecture. 
Afterwards a dinner (incidentally, Isadore Berger 
arrived just after the sweet, but we managed to feed 
him after his long trip up from Durban). 
Sunday Morning.-Lecture by Humph Wilmot on 

dye transfers. Lecture by Kin on pictorial photography, 
which included a visit to the exhibition where many of 
the prints were discussed, by Kin and the other judges. 
Also on Sunday morning we held the annual meeting of 
the Northern Rhodesian Association of Photographic 
Societies. 
We finished off the conference with Isadore Berger's 

talk and slides on Sunday afternoon. Isadore Berger's 
humour and the quality of his slides ended the conference 
on a very high level. 

ANDREW HAYWARD. 
JAN 

ROAN ANTELOPE CAMERA CLUB 
(Extracts from a letter received from Andrew Hayward 

of Luanshya.-Eo.) u P in this part of the world keen amateur photo- 
graphers are few and far between as every type of 

sport is available and the social life is quite active, with 
the result that many workers prefer the cine. However, 
when one does meet black and white enthusiasts, the 
quality of their enthusiasm is as great as you would find 
in any club in the world. Unfortunately, the quality of 
the work is not as high as one would find in the larger 
cities. Nevertheless, in the past few years there has 
been a tremendous improvement in the standard of the 
work of the photographers in Northern Rhodesia. 
After our recent Congress and Exhibition we feel that 
an International Salon is not too far away. 
The conference was made possible after a discussion 

I had with Kin Bensusan last year, and I suggested to 
him that he come up to the Copper Belt, give us a lecture 
with his colour slides and judge our exhibition. He was 
most enthusiastic and I conveyed this news to the Roan 
Antelope Camera Club, of which 1 am a member. From 
this discussion came the finest weekend of photography 
that Central Africa has ever known and we look forward 
to other annual conventions of enthusiastic Northern 
Rhodesian photographers. We must pay tribute, of 
course, to the wonderful assistance we received from 
Kin Bensusan or, should 1 say, from the P.S.S.A. The 

THE SALISBURY CAMERA CLUB 
THE Salisbury CC was formed in August 1954. It 

could and might be debateable whether a City of 
the size of Salisbury with approximately 40,000 Euro 
peans could support two Photographic Clubs. A well 
represented gathering which included such well known 
people as Reg. Moxley, A.R.P.S., Max Kew and several 
others decided that a new club should be formed. The 
capable and experienced Max Kew was elected President, 
with Bert Wade as secretary and following that some 20 
members were enroled. Thus a new club was born, and 
is growing from month to month. The clubs aim is to 
foster photography in all spheres, to help the beginners, 
and most of all, to sponsor friendly and good feelings 
amongst all photographers. 
The committee handling this club are all keen photo 

graphers and will do everything to give any help. To 
name the members of this committee Ken O 'Conner, 
Bob McDonald, Jock Bell, and Humph Wilmot. A better 
array of enthusiastic men would be very difficult to find, 
and it is on this that the Salisbury Camera club is being 
founded. Such well known people as Reg Taylor, A.R.P.S. 
Stuart Dark, that up and coming photographer, Peter 
Fernandes who recently held a one man show in Salis 
bury, and last but not least, Reg Moxley A.R.P.S. 
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Such well known people as these give their services 
to the Salisbury CC with pleasure. It is on this note we 
are going to continue, and with the ever-increasing mem 
bership, we will grow from strength to strength. That 
smashing talk on Portraiture by Stuart Dark, Reg Moxley 
on his table tops, will lo-ig be remembered by a band of 
men and women who could thoroughly enjoy a well 
constructed and illustrated talk. Meetings are held on 
the first Tuesday of the month at the Presbyterian Hall. 
All visitors are welcome. 

SECCAO DE ARTE FOTOGRAFICA 
LOURENCO MARQUES 

MR. ROSEWITZ, from the Photographic Society 
of Southern Africa, came to a meeting in our Club. 

He explained the aims of the P.S.S.A. so well that, 
in that night, our club became a member of the Society. 
We saw that the aim of all of us is the same : the 
Progress of Photography. We saw also that the Society 
could help us to get that aim. 

Some weeks ago, came Mr. Isadore Berger, from 
U.S.A., and we had a pleasant photographic night, 
because Mr. Berger spoke humorously about photo 
graphic technique and we learnt and smiled. 

We hope that more visitors like those ones will come 
to us, because they are very helpful. 

PROMOTIONS 
Mr. R. B. Dare has now moved into C Class so keep 

it up, and show the "slackers" how to do it. 
Remember, chaps, if you have any print you think 

highly of send it to "CAMERA Nsws" and become famous. 
Also, if you feel you can write an article, bring it along 
and let's have a look. 

SOCIAL 
We have pleasure in welcoming another new member, 

Mr. M. J. v.d. Merwe, P.O. Box 11, Sunlands. 
It is beginning to look as if we will have to change 

our name to "The Uitenhage, Addo and Sunlands, 
Camera Club." Anyway, how about some of you locals, 
trying to enrol some new members. 
Jack Robinson spent a few days in Cape Town and 

met Denis Sprenger and Eric Vertue; he has come back 
with many tales of "missed" pictures or the "one that 
got away." 
The President was the only member able to make the 

trip to the combined "Albany, Port Elizabeth, Uitenhage, 
East London" effort in the Peddie Native Reserve. 
He reports that a very excellent meeting and outing 
resulted with many useful tips from Dr. Joseph Denfield 
A.R.P.S., and friend Rhodes Trerneer, A.R.P.S. May we 
take this opportunity of congratulating Rhodes on 
attaining his A.R.P.S. and hope that the next step will 
come soon. 

ROYAL PHOTOGRAPHIC SOCIETY 
We are proud to announce that we are now officially 

affiliated to the Royal Photographic Society, and that 
we will endeavour to live up to the high standard required 
by this famous organisation. 

R. C. KLEM, Hon. Secretary. 

UITENHAGE CAMERA CLUB 

AS usual Mr. John Champion, F.R.P.S., F.R.S.A., 
drew a large crowd. He held the interest of the 

meeting for over an hour with a most comprehensive 
and instructive lecture on Composition in Photography. 
This lecture was originally drawn up by Mr. Karel 

Jan Hora, F.R.P.S., who has kindly allowed Mr. 
Champion to use it. A large selection of reproductions 
of photographs by famous photographers, are used to 
illustrate the various forms of composition. 

Mr. Champion then illustrated some of his own ideas 
on composition, this terminating the lecture. 

COMPETITIONS 
The set subject for May was "cloudscape". This was 

won by Bob Klem with his print "'Neath Cloudy Skys", 
while the President, Mr. Jack Robinson, won the open 
competition with "Water Lilies". 

Mr. R. B. Dare, our "up and coming" pictorialist 
from Addo, won the "Progress Trophy" competition 
with "Stepping Stones", collecting 87½ %. 
The competitions for June were judged by Mr. John 

Champion. The set and open competitions were both 
won by Bob Klem with "Kindly Light" in the set subject 
"Interior" and "Highveld Mood" in the open section. 
Mr. R. B. Dare again came to light in the progress 

section with his print "The Lounge." Mr. Champion 
highly commended the technical quality of this print. 

UNIVERSITY OF WITWATERS- 
RAND PHOTOGRAPHIC SOCIETY 

THE enthusiastic crowd which braved the icy weather 
on Friday, May 20th, to attend a symposium on 

"Photography in South Africa," was certainly well 
rewarded. Almost everything Photographic was dis 
cussed-from taking photographs of small bottles for 
advertising purposes, to producing a landscape master 
piece, and from control processes in colour trans 
parencies to developments in electronic flash. Dozens 
of prints, by world renowned photographers, were 
shown. 
The members of the forum were Dr. A. D. (Kin) 

Bensusan, Murray Margetts, E. K. (Ted) Jones, and 
Gerhard Cohn, Vice-President of the Transvaal Institute 
of Professional Photographers, who was called on at 
the last minute owing to the indisposition of Nat Cowan. 
The W.U.P.S. Chairman, David Abramson, acted as 
mediator. 
An interesting discussion was held on what constitutes 

a '' typically S.A. landscape.'' The audience voiced 
their opinions on this controversial matter, and, out 
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of seven S.A. landscapes, only two were adjudged by 
the audience to be '' typically S. African.'' However, 
it was agreed that large expanses of sky, together with 
rninedurnps, or native huts, or certain types of trees, did 
label a print .. SOUTH AFRICA." 
Ted Jones, thereby making himself unpopular with the 

students, remained adamant that, since the war, no 
young South African had produced a print which he 
would even hang in his ... er ... um dining room! 
This seemed to rouse Kin, Murray and the majority of 
the audience. However, Ted was supported by Gerhard 
Cohn, and, from five supposedly post-war prints which 
had been accepted on salons the world over, they would 
only have accepted one, had they been judging an 
international salon. However, after "judging" these 
prints, Ted was informed that these prints had been 
produced anything up to 20 years ago. 
Gerhard brought up the point that South Africa was 

not used to its fullest advantage. He said that visitors 
always managed to take winners of material that we 
had dismissed with only a cursory glance. The forum 
was unanimous on this point. The African was definitely 
not being used to his fullest pictorial extent, for he 
certainly is a colourful subject. 

VEREENIGING PHOTOGRAPHIC 
SOCIETY 

Hon. Secretary-A. Harber. 

Stall at the Hobbies Fair, Vereeniging (Mr. A. Harber 
and Mr. C. Moller.) 

THE Society is still expanding, and the monthly 
meetings are attended by members filled with 

enthusiasm, most gratifying. 
A successful Hobbies Fair was held in May, in which 

we had a stall. Our attractive display drew the attention 
of all eyes. No less than 2,500 people paid for admission. 
The prime organiser, Mr. C. Moller, who is also a mem 
ber of our committee, must be congratulated. 

The Outing to Kruger National Park on 31st May 
was a happy event for the 15 members who came together 
in Pretoriuskop. We hope to make this an annual affair. 
With the expansion of activities, and extensions into 

Cine and Colour sections, the Society has had to seek 
bigger accommodation. A most satisfactory room, fairly 
large, has been given us by Messrs. Stewart and Lloyd. 
A dark room with an enlarger has been fitted up, and 
facilities are excellent. The opening night on 5th July 
will be mainly devoted to local cine photographers. 
Refreshments will be served, and everybody is welcome. 

A. HARBER. 

THE IMPORTANCE OF MOUNTS 

OUR energetic and hard working Portfolios Director, 
Dr. Joseph Denfield of East London, contacted 

Verland Jensen of California-one of Wm. Mortensen 's 
pupils, regarding a portfolio of prints by Mortensen 
students with one from the "maestro". 
As we all know it is easier for postal regulations to 

handle unmounted prints and consequently this was 
mentioned. 
Jensen, who is going ahead with the collection, replied 

"Mortensen as well as his pupils, consider the mount 
as part of the picture, and would no more consider 
displaying an unmounted print than they would them 
selves in public without their clothes." 

DON'T EXPOSE 
YOURSELF TO LOSS 

FOR 

.._ii.II Risks Insu1·anee 
OF CAMERAS PROJECTORS 

AND EQUIPMENT 

Consult: 

THE 
INSURANCE Co, Ltd. 

P.O. Box 1214 
P.O. Box 3088 
P.O. Box 2542 
P.O. Box 6932 
P.O. Box 448 
P.O. Box 2371 

SEA 

Bulawayo 
Cape Town 
Durban 
Johannesburg 
Port Elizabeth 
Salisbury 
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FORTHCOMING SALONS OVERSEAS SALON SUCCESSES 
Key to code letters : 
P=Pictorial; T= Technical, Architectural, etc. M = 
Monochrome Prints; m = Monochrome Lantern Slides; 
Cr=Colour Prints; c=Colour slides 2" square; cm= 
Colour Slides 6cm. x 6cm.; cl=3l" square Colour Slides. 
N = No Entry Fee (unless otherwise stated, the fee is 
5/- or U.S. $1). Z=Entry forms may be obtained from 
Denis Sprenger, "Wenlock Edge", Princess Avenue, 
Newlands, Cape Town. (If Salon Secretaries will make a 
small number of Entry Forms available their distribution 
to enquirers will be undertaken). 
R.P.S. Exhibition of Pictorial Photography (P.M.m.C. 
c.cm.cl.N.) Entries by 12th August. Details from The 
Royal Photographic Society of Great Britain, 16 
Princes Gate, London, S.W.7, England. 

22nd "IRIS" Salon (P.M.C.) Entries by 15th August. 
Details from L. Verbeke, 435 Lakborslei, Deurne 
Antwerpen, Belgium. 

15th International FOCUS Fotosalon of Amsterdam 
(P.M.C.c.) Entries by 25th August. Details from 
Direction 15th International Focus Fotosalon, Zuider 
Stationsweg 33, Bloemendaal, Holland. 

2nd Bahia Blanca Salon (P.M.C.N.) Entries by 30th 
August. Details from Foto Cine Club Bahia Blanca, 
O'Higgins 69, Casilla Correo 140, Bahia Blanca, 
Argentine. 

2nd Mozambique Salon (P.M. Fee SI or 7 /6). Entries 
by 3 I st August. Details from 2nd International Salon 
of Mozambique, P.O. Box 861, Lourenco Marques. 

Coulburn (P.M.) Entries by 3rd September. Entry 
forms not required, Details from H. H. Neales, 3 
Russel Street, Coulburn, N.S.W., Australia. 

Northwest Salon (P.M.C.). Entries by 4th September. 
Details from Northwest Photographic Salon, Western 
Washington Fair, Puyallup, Washington. 

P.S.A. International Exhibition (P.T. Nature. M.C. 
c-cl. Stereo. Cine. Fee Prints $2, Slides Sl.50). Entries 
by 6th September. Details from Arthur B. Falkson, 
825 Summer Street, Boston, Mass., U.S.A. 

3rd Perigueux Salon (P.M.C.). Entries by 10th September. 
Details from Docteur J. Merly, 27 Rue de Metz, 
Perigueux (Dordogne), France. 

1 st International Colour Slide Salon of New York 
(c.Z.). Entries by 15th September. Details from 
Wellington Lee, F.R.P.S., A.P.S.A., 44 Mulberry 
Street, New York 13, N.Y., U.S.A. 

3rd Santo Andre Salon (P.M. Fee Cr.2. Club Entries 
N .). Entries by 15th September. Details from Camera 
Clube de Santo Andre, 761 Siqueira Campos, Sao 
Paulo, Brazil. 

2nd International Exhibition Associacao Brasileira de 
Arte Fotografica (P.M. Club entries N.). Entries 
by 30th September. Details from Pedro Calheiros, 
Paste Restante, Correia Geral, Rio de Janeiro. 

3rd Blumenau (P.M.C.). Entries by 30th September. 
Details from Foto Club Blumenau, Caixa Postal 606, 
Blumenau, Santa Catarina, Brazil. 

Pretoria Centenary Salon (P.T.M.C.c.cm.cl.). Entries 
by 30th September. Details from Oscar Abramowitz, 
P.O. Box 1065, Pretoria. 

19th Foto Cine Club de Chile Salon (P.M.c.). Entries by 
22nd October. Details from Foto Cine Club de Chile 
Huerfanos 1223, Oficina 14, Santiago, Chile. 

4th Valparaiso (Chile), February, 1955. 
Dr. Joseph Denfield, A.R.P.S. (l print) 
The Valley Awakens. 

Rhodes Tremeer, A.R.P.S. (l print). 
The Understanding. 
1st Aracaju (Brazil), March, 1955. 

Dr. Joseph Denfield, A.R.P.S. (I print). 
The Waterfall. 

A. C. J. Oakes (I print). 
Zulu Mother and Daughter. 
7th Bordeaux (France), March 1955. 

Dr. Joseph Denfield, A.R.P.S. (2 prints). 
The Canyon ( Honours Diploma). 
Mountain Trail. 

Rhodes Tremeer, A.R.P.S. (l print). 
The Working. 
1 Ith Louisville (U.S.A.), April 1955. 

Dr. Joseph Denfield, A.R.P.S. (3 prints). 
Sheltered by the Hills. 
Woman's Work. 
His Silver Goblet. 

Norman Partington, A.R.P.S., F.R.S.A. (l print). 
Fair Patricia. 
27th Birkenhead (England), April 1955. 

Dr. Joseph Denfield, A.R.P.S. (4 prints). 
Song of Basutoland. 
Mountain Wall. 
Calm is the Morn. 
The Waterfall. 

Miss Sara Buyskes, A.R.P.S., of Johannesburg, 
has represented South Africa at the first Women's 
Photographic Exhibition of the Wednesbury Photo 
graphic Society, Staffordshire, England. There were 
six prints from one representative of each country 
and many famous names are in the catalogue: Anne 
Marie Gripman of Sweden, Helen Manzer of New 
York, Dorothy Wilding of Great Britain, and many 
others who are Associates of the Royal Photographic 
Society. 

Miss Buyskes' print of the Voortrekker Monument 
brought forth very favourable comment. 
A Committee-the Women's Photographic Group 

has been set up in Johannesburg, under Miss Buyskes' 
guidance, for collecting prints from women photographers 
for an exhibition in South Africa. 

South African photographers are requested to forward 
the details of their overseas Salon successes for inclusion 
in this column to Dr. Joseph Denfield, 4 Turnberry 
A venue, East London. Please give the Salon, number 
and titles of prints accepted. 

The owner of the film with all the masterpieces re 
turned to the darkroom. "The film is getting on very well," 
said his friend. "I've just had a look in the tank and ... " 
The famous last words were never uttered. 
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FOCORECT-the new attachment for converting all cameras (cine and still) 
into coupled range-finder cameras. 

FOCORECT may be attached to and removed from the camera in an instant. 

FOCORECT allows coupled range-finder focusing from 3~ feet to infinity. 

►►

(focorect) 
~ ~'------------ 

See FOCORECT at your dealer's store. 

Price £9.15.0 inclusive of calf-leather case. 

Sole Importer: 

PETERHOUSE l.TD. 
Cape Town Durban Johannesburg Salisbury 

Printed by The Citadel Press, 145, Bree Street, Cape Town 



Their childhood «'orld lives on ... because someone took a picture. 

Today-as on every day since l888-n1ore pictures 
are being made the world over-with Kodak film 
and cameras than with any other. 

You'll find Kodak film the world around 
in the familiar yellow box. 

KODAK LSOUTH AFRICA) (PTY.L LTD., CAPE; TOWN JOHANNESBURG DURBAN 


