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Official Journal of the Photographic Society
of Southern Africa.

A. Ill O n g

LAST July a group of Photographers from
all parts of Southern Africa met at Durban

and before returning to their homes founded
the Photographic Society of South Africa and
so for the first time since the formation of the
first Photographic Society in 1890 Photographers
had a central body to which they could look for
guidance and help.
To link together more closely the members of

this new body we present you with this publi
cation-a journal that will bring you news of
Societies from other centres scattered over this
vast country and separated by thousands of
miles, of views of fellow Photographers and of
items of interest to all. In particular it will be
of use to the many lone workers who have no
fellow Photographers to turn to for that little
chat which all camera owners love so dearly.

Still camera users, cine and colour workers,
whether English or Afrikaans speaking, will
all find their places in these pages, for our journal
is flexible. It is a sincere wish that those persons
still beyond the P.S.S.A. will sense the sincerity
of the movement and even in its infancy give
their support-it is now that this support is
required for tomorrow the movement will be
such that it will em brace all. It is not the wish
that the P.S.S.A. should supplant the Royal
Photographic Society, nor the Photographic
Society of America, but here we have a Society
dealing with our own particular problems, vast
distances, bard light, high temperatures and a
large number of very young clubs and Societies.
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In hierdie eerste uitgawe van ,,Camera News"
heet ons alle Afrikaanssprekende Fotograwe
baie hartlik welkom in ons midde. Ons is ten
voile bewus van die goeie werk wat deur Foto
grafieseverenigings, waarvan die lede hoofsaak
lik Afrikaanssprekend is, gedoen word aan
verskeie universiteite bestaan daar bloeiende
vereniging,, op wie se samewerking ons kan
staatmaak.
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PRESIDENTIAL OTES

with Bertram Sinkinson, President of the Royal Photo
graphic Society, and Norris Harkness, President of the
Photographic Society, of America, for both these orga
nisations are delighted at the progress that has been made,
and are only too pleased to help us in any way possible.

Experience in VU.s.A.
By Dr. A. D. Bensusan. F.R.P.S. F.P.S.A.

I PROMISED to give our Editor a full article on my
impressions of American photography, for what I

have learned should be shared with all our P.S.S.A.
members for the good of our country's photography.

I do not propose to delve into technicalities at this
stage, but rather to give a series of impressions of various
subjects connected either with my trip or photography
in general, but not necessarily inter-connected in any
way, nor in any particular order.

The Tour Itself:
Many of you no doubt know that I have recently

returned from this 30,000 mile trip of the United States
as guest of the Photographic Society of America, under
the auspices of their National Lecture Tour programme
whose Chairman is the indefatigable Maurice Louis
A.P.S.A. of New York. I delivered my lecture to some
24 Clubs and Societies in all parts of the country, under
the title "Africa, Land of Contrasts"-it was illustrated
with sixty Salon pictures. I ended my tour by making a
Tape recording and the pictures were left in the States,
for a tape recorded lecture for circulation to other Clubs.

Besides, I was featured at the historic 21st birthday
Convention of the Photographic Society of America, in

by Dr. A. D. Bensusan, F.R.P.S. F.P.S.A.

EACH month in these coloumns, matters will appear
that directly concern the Society and its members.

The various Chairman of Committees will keep you
abreast of the affairs of their particular spheres of activity,
and I will endeavour to inform you of any matters of
general interest which are decided from time to time by
the Directors.
Firstly I would like to welcome you all to the Society,

and I hope your associations will be long and pleasant.
There is a great future for our Society, and it fills a long
felt want in the photographic activities of our country.

In his notes on South African photography in 1954
PHOTOGRAMS, Will Till says in a few brief lines on the
Society, "If properly handled, it should do good work in
the Union."
We would like to assure any who may be doubtful of

the organisation and its activities, that every endeavour
is being made to see that it is being properly handled,
and never before in photographic circles in this country
has such a willing band of workers toiled so hard for a
common effort. The Council itself is truly representative
of all parts of Southern Africa, and being democratically
elected, it is the Council which the members themselves
have chosen. I have nothing but praise for each and
every member of that Council, and already a new spirit
is developing in photography throughout the country,
that spirit of co-operation and help for which we have
all hoped, for so long.

I would like to place on record our appreciation of the
Herculean efforts of A. Rosewitz, the energetic Chairman
of the Membership Committee : themidnight oil has burned
often and brightly in his home and this is evident in the
large membership list, built up in such a short while. To
Eric Venue and his Journal Committee, l can only say
that a real job has been well done, and I leave it to you to
supply the adjectives now that you have seen the first
result of these months and months of tireless effort. To
Dr. Denfield and his Portfolio Committee, to Lionel
Bevis and John Geldard of the Tape recordings Commit
tee, to our Secretary Branny Penny, and his assistant
Elsa Naude, and to Murray Margetts our Treasurer and
to all others who have worked in the interests of the
Society, l would like to record special thanks. This is the
spirit and the team effort about which I spoke at the
Durban Congress, and I doubt whether the members
could have selected a better team.

Elsewhere in this issue you will find some short and
hurried notes which I penned whilst in the United States,
for originally this issue was scheduled for January. Next
month l shall tell you something of the discussion
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Chicago, under the Pictorial Division auspices, in an
address on "The South African viewpoint in Salon
photography".
l also had the opportunity of addressing various

Medical groups, the Tuberculosis Association of Texas,
Civitan and Rotary luncheons and numerous other talks
of a general nature. Besides there were several appear
ances on Television programmes in different parts of the
country, and radio or press interviews wherever l went.
To have been honoured in this manner is certainly a

tribute to our S. African photography, for I prefer to
look upon my tour as a representative of our country's
photography, rather than in any personal light.

Professional Colour Prints :
DROFESSIONAL colour photography is big business

in the States, so is Monochrome work for many of the
top notchers.

I had the opportunity of visiting Paul Gittings ' studios
n Houston, Texas. which is mainly devoted to 20 in. by
16 in. and 24in. by 20 in. Dye Transfer prints from
2{ in. by 3} in. Ektacolour original negatives. Paul
employs some 50 photographers for his studio work
mostly portraiture. He has an ingenious method of en
suring exact register of the matrices, and a Negress was
churning out the finished results with a dexterity which
would make the monochrome worker envious.
The consistency of his results is ensured by a step

wedge which is sent direct from Eastman Kodak works
at Rochester, and is processed with each of his own
batches of film. The monochrome tonal range is opposite
the colour rendering on this wedge.
A very different studio was that of the famous Paul

Hesse of Hollywood, for he is geared for Commercial as
well as studio photography. One of his assistants was
quite surprised when I asked why he should have a
kitchen next to his enormous studio; that seemed a stupid
question for all the food for a commercial shot was pre
pared right there-one had only to look at the final
results to see the stupendous quality for advertising pur
poses.
"That job of a latest model car cost the customer some

1,200 dollars" he said, pointing to a 12in. by 10 in. colour
transparency-the transparency not the motor car cost
that'
I then viewed the 3 D. transparencies done through a

type of diffraction grating-a single transparency with
a depth which one had never before seen; as one touched
the surface, it appeared as though ones fingers were
surrounding the beer bottle in the picture. Truly a unique
process with a great future in the commercial field-in
fact they are exporting as many finished copies as they
can cope with.

Advertising and commercial photography is certainly
big business in the United States, and one look at the
finished results will leave no doubt as to the reason.

(To be continued)

Book

(Under the auspices of P.S.S.A., Visiting Lecturers
Programme)

Isadore Arnold Berger, F.R.P.S., F.P.S.A., well-known
Pictorialist and Colour worker from Detroit, has ex
pressed his willingness to address P.S.S.A. Clubs in the
Union and Rhodesian towns which he will be visiting
during May. He is also a stereo enthusiast, and was
President of the last Detroit International Salon of
Photography. He is a Foundation member of P.S.S.A.

Dr. Harold L. Thompson., A.P.S.A., who lives in Los
Angeles and is Chairman of the Motion Picture Division
of the Photographic Society of America, will be visiting
the Union during March and April. He will be making
Documentary and travel films, and will be delighted to
address Clubs.
Their full itineraries are not yet to hand, but it would be

advisable for all Clubs that would like to avail themselves
of the services of either to write to P. O. Box 2007,
Johannesburg without delay, and also please state
whether your Club can entertain the lecturer during his
short stay in your vicinity.

THE first three copies of the New Mortenson series
have proved a most useful asset by virtue of their

wide range of simple instructions, and their reasonable
price. (8/6 each plus postage.)
"The Female Figure" (No. I.) is illustrated with 14

nude studies, as only Mortenson can portray. These
are divided into 4 classes, and with each picture, ex
planations are clearly given as to the pose, lighting, type
of subject, and a summary of technical data. Emphasis
is placed throughout on the art of materialising the
picture and not relying on the mechanical ingenuities
of the Camera. As Mortenson himself says "By a curious
paradox the nude is good for the camera, but the camera
is not good for the nude."

After reading through the "Paper Negative" (No. 2.)
I was convinced that it was the simplest and easiest of
all the control processes, as the author explains step by
step how to achieve a perfect paper negative. Consider
able work is done first on the diapositive and illustrations
show how unwanted detail can be eliminated. This is
a valuable addition to any photographer's library.
The same patierrt and concise treatment is evident in the

3rd of the series "Know your Negative." This contains
a speciman negative and excellent reproductions which
show how to judge your negatives on the basis of
Development, Exposure, Quality for lighting and choice
of subject matter. His suggestions for checking the qual
ity of the reader's negative arc excellent.

Other books in this series No. 4 "Texture, Screens."
No. 5"Stereo". No. 6 "Miniature Negatives in Pictorial
Photography, will be appearing shortly.
Photo Publishing Co., P.O. Bos 9612, Johannesburg,

have acquired the sole South African rights to this series.
D.B.B.
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Ex hi its 4'om mitt «e Note

Dr. Joseph Denficld. A. R. P.S. (Chairman)
4 Turnberry Avenue.

East London.

ONE of the most important things for South African
Photography is the opportunity to sec what is

happening photographically in the world outside. Not
all of us can manage to get along to a showing of an
International Salon, and yet if we are Lo progress with
our hobby we must become conversant with the type of
work that is being produced by the leading pictorialists:
and this is where P.S.S.A. can help you.

Many of the world's leading photographers have been
invited to provide collections of their work for exhibition
among the P.S.S.A. clubs. Photographic personalities
such as Ann-Marie Gripman, G. L. Hawkins, Jose
Ortiz Echague, Mortensen, Arthur M. Underwood, have
all expressed their willingness to send their prints,
whilst Francis Wu's collection is already available for

showing among the clubs in the Transvaal. All clubs
in that area have been notified and should have booked
with their Regional Representative, Dr. E. A. Zeiss,
38 Haley Avenue, Parkhill Gardens, Germiston. If your
club hasn't yet applied for a booking then apply now
before the circuit distribution list is closed. Remember
that clubs all over Southern Africa are waiting for
this collection to come into their area so don't miss
your local circuit.

Did you know that there are two South African Perma
nent Collections9 The first collection, comprising the
works of South African Pictorialists from 1930-39, is
named "The Van Oudtshorn Collection", and the second
collection from 1940-49 is the "Will Till Collection." Both
these collections are now available for showing among

the clubs in S. W. Africa
and the Cape, excluding the
Border area. Jack Arnold
A.R.P.S., Middlebrook
Studio, Main Street, Port
Elizabeth is the Regional
Representative for this area
and applications should be
made to him now. By the
way, when booking your
showing, don 't forget to give
your monthly meeting days
and to enclose your booking
fee of 7,6.
Other print collections are

being organised. In fact
while this is being written
news has been received that
the collection of Ann-Marie
Gripman's photographs is
waiting to be cleared in East
London docks.
Apart from the general

and specific interest to the
practising pictorialist these
print collections have a vast
educational value to the
public, from which must

The East London Camera Shop

Discussing one of the prints by the world-famous photographer Francis Wu,
of Hong Kong, which were recently displayed in the East London Museum,

are (left) Dr. Joseph Denfield, and Mr. Rhodes Tremeer.
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come the photographers of the future; and in order to in
spire interest in pictorial photography why not invite the
public to come and see the collections when they are
shown at your club? Perhaps you can arrange a public
showing and have a silver collection or charge a small
admission fee" When the Francis Wu Collection arrived
in East London arrangements were made with the East
London Museum to have an exhibition of Chinese Arts
at which this print collection was displayed. The exhi
bition was held in the Museum Hall and remained open
for three days during which time many hundreds of
people visited the exhibition. An admission fee of 1
was charged and both the Museum and the East London
Photographic Society benefitted financially from it. Even
P.S.S.A. was not forgotten for a donation was sent to it
by the benefitting Photographic Society.
Here then is a golden opportunity to see collections

of photographs from the recognised Masters which
normally would not have come our way, and with a
little careful and judicious planning it might be possible
to "put something away" towards that proposed club
projector, or is it enlarger?

Does your club experience any difficulty in obtaining
suitable lecturers for your club evenings or have you
sufficient talent among your members on which you can
draw ad lib? I know that when any visiting photographer
pays a harmless visit to our fair city he is immediately
grabbed by the collar and dragged along to address our
monthly meeting. [ expect this is the sort of thing that
happens in the neighbourhood of any Photographic
Society ; it just isn't safe to be about when a photo
graphic meeting is due. Now that these collections are
becoming available club committees will be able to
relax, for P.S.S.A. will be able to fill in those club evenings
which in the past have been billed as a "Discussion
Evening" or a "Photographic Quiz." lt is hoped that
each club will have the opportunity of seeing about four
collections during the year and can plan its programme
accordingly. Negotiations are taking place with the
leading pictorialists all over the world. Naturally it
takes a little time for these collections to be completed,
but things are moving well and all of us can look forward
with confidence and with pleasurable anticipation to the
delightful evenings in store for us.

The South African Postal
Photographic Portfolio

ARISING from a letter in "South African Photo
graphy" by Edwin H. Kew of Cradock way back in

1948, the first S.A. Postal Photographic Portfolio was
formed. Now in its seventh year, it fills a definite place
in the hobby life of fourteen amateur camera enthusiasts
isolated and scattered over the length and breadth of
the country from Villiersdorp to Barberton and Lyden
burg, and up the east coast to Durban.
Shortly afterwards, Gert du Toit of Kimberley-who

became Hon. Secretary-answered the call and an
active group was formed and began functioning, and the
"Silver Box" as it came to be affectionately called, started
its rounds to the Dorps and Hamlets throughout the
Union.
Today, with fourteen members and two "Silver Boxes"

in use, they make about six trips a year bringing the
members into closer touch with one another and helping
to dispel the feeling of isolation some of them used to
experience, cut off as they were from active participation
in the general photographic life to be found in large
centres.

Very briefly every member contributes a photograph,
along with an "Information Sheet" bearing relative
details such as Camera, lens, aperture, exposure, develop
er, paper, etc etc. These are collected by the Secretary
who places them in a folder No. 2 (for discussion) adds
a "Note Book" draws up an itinerary and posts the lot to
the first name on the roster. That member criticises
every print on paper provided, inserts a new print (size
S" x 7") adds his remarks to the note book, and posts
the box on to No.2 on the list, and so on. The "Note
Book" was originally intended for photographic "natter"
but it has grown into the "Chatter Book" and often
contains some very homely but interesting facts, not
strictly under the heading of photographic. At the time of

posting the box, members also send a postcard to the
secretary advising despatch, so that the movement of the
portfolio can be followed. At the end of the first round.
the secretary removes first round prints into No. 3
Folder (for removal), shifts the new prints from No. I
(New Prints) into No. 2 (for criticism) and sends the box
out on its next round, after posting every member a
copy of the current roster. This enables everyone to have
a print ready when the box arrives and saves delay. Each
member is given about three days to deal with the box,
including days of arrival and despatch. Members also
assess the value of each print, with marks one to ten, and
a record of these is kept by the Secretary and announced
at the end of the year. Membership fee is five shillings
and there are now fourteen members in Cradock.
Villiersdorp, Barberton, Lydenburg, Beaufort West,
Grahamstown, Port Elizabeth, East London, Durban,
and George. That number is a little bulky and if others
became interested and joined the Portfolio, it would be
possible to form one or more extra groups, and thus
provide more coverage, and allow for a shorter period
between rounds.
The Hon. Secretary is Andrew Goldie, P.O. Box 262.

George. C.P. and he would be interested to hear of any
isolated or interested amateur photographers desirous
of becoming members of the Portfolio. Whilst not exactly
filling the place of a regular photographic society.
nevertheless the portfolio does confer certain advantages
to workers cut off from the bigger centres, and in fact.
several Portfolio members have, as the result of helpful
advice and criticism, become more proficient in the
hobby and been able to win many honours in local and
overseas Salons and Exhibitions. The making of small
pictures undoubtedly provides useful training in perfect
technique and picture making, that becomes evident when
pictures of larger dimensions are made.
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IF any introduction is needed to names like Fox Talbot
or Daguerre, who, some hundred years ago, started a

revolution in science, and, which half a century later, was
popularised by George Eastman, you would not be
reading this article. All that their inventions amounted
to was a simple, mechanical means of making pictures,
which, within our memory at least, has changed little
except for the miracle of colour.

The growth in membership of established camera
clubs and the birth of new clubs around us is a sure in
dication that photography can claim a position of some
importance in the field of creative hobbies. When the
photo-bug bites it bites deeply and the virus left multi
plying has yet to be explained by the entomologist,
and, if your creative glands are in any way receptive to
its delicious toxin, you are assured of an immunity
from the boredom of Jiving. That is photography.

The explanation for the mass interest to create pictures
in modern form with the aid of optics and chemistry is
not far to seek, as our cave-dwelling forebears loved
nothing more than to daub the cavern walls with ques
tionable records of the day 's adventures. Creating pie
tures with the camera has given us a social responsibility
that is good for us, and, whereas so few are gifted to use
the brush and pallette with success, the instinct to play
with light and shade remains, however we wish to inter
pret it. The camera has become a new artistic tool
which in the trained hand does provide that artistic
regeneration sought by all.

Whether or not photography can claim to be an art
is an old saw, yet many resent the impudence with which
we so blandly refer to it as such. This is not wholly true
however, for art, like love, has its limitations. This aged
dispute regarding the photographer 's artistic capabilities
need never arise, for if art, to be worthy of its name, is
indestructible, then we must discount photography,
however elevated a plane it might rise to. Let us show
our obseisance, nevertheless, to the Masters who taught
us the simple lessons in composition and how to mould
the magic of light and colour. In our imitation of their
immortal work lies the worship. Geography has, un
fortunately, isolated us from direct council with the great
contemporaries in pictorial work abroad, but neverthe
less we have been able to study a fairly generous cross
section of the world's photography by means of the Inter
national Salon, and while we might shudder at the im
punity with which our judges toss out prints of well
known overseas workers, we have been left with much
solid food for thought. The object lesson to be found

By E. K. 'Ted'' Jones

in these great exhibitions is not so much the technical
excellence of the prints, as in the diversity of subject
matter. At the end of these delightful excursions into a
photographic fairyland, we sign the visitors book, feeling
that there is nothing new left for us to take with our
camera.

How few really take to heart the lesson that the
Salon is not just a glorified snapshot album encased
within four walls, but, in fact, represents an Academy of
creative and original thought from people of varied
philosophies and from many lands. The tonic effect of
these Salons is soon apparent and their vitality is express
ed in a renewed interest in pictorialism. If the Salon
does no more than this, the organisers are amply re
warded.
There is nevertheless an ennui about the South African

worker that we cannot blame entirely on the weather or
the altitude, which might be explained by the story of a
visitor to this country who, on his return co Britain was
asked what he thought about the Union, replied that
"it was a wonderful country for drying washing!"thus
implying that an abundance of sunshine was about all
we had to offer scenically. Our travel bureaux rightly
resent remarks like this but, when we measure the
picturesque background of the old world against our
own, there is perhaps some justification. If it were pos
sible to pour our four provinces into a cauldron and
then pass them through a fine hopper we would be left,
as usual, with Native life, blue-gum trees, the Game Re
serve, mine dumps, and a few dusty rivers and politics;

4Grass
Arons«l

4Green
all
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all photography with one exception, and typical of what
we can expect lo see represented photographically on
our exhibition walls.

Pictorial photography, if we are to be serious about it,
is not suggested by the beauty of a picture post-card, but
hy carefully worked out idealistic motif: whether it be the
fall of the first autumn leaf or the curl of seaweed on the
wet sand. Forgetful of the smell of the first rains after
the long Transvaal winter, we make a cinemascope of a
Native head with pearly teeth, not being able to see the
wood for the trees. The complex we have developed must
in time be broken down and in one direction at least
this is being done by starting up Discussion Groups.
A recent visit to one of these meetings in the Transvaal
Suggested a new idea when young and old analysed the
merits and demerits of a "one-man" exhibition by the
well-known Chinese worker, Francis Wu. There was
little interest in how the pictures were made, but what
made the pictures. This kind of objective criticism makes
sense. Many beginners left that evening with a clearer
idea of the elements required to make a picture satisfying.
Francis Wu had, judged by our western standards,
broken every known law in composition, yet had succeed
ed in expressing in his pictures the philosophic calm of
his race with the background of the Abacus.
Too much irrevalent and generally dull instructicn

is given to the theories of gamma, characteristic curves
and film-speed ratings to be of any academic help in the
conclusive matter of making pictures. The slavish
devotion to the mechanics of photography so often
destroys the inspiration. The more limits we can place
on the practical essentials needed to take a picture, the
better. Camera Club outings are always pleasant affairs
when the sun shines and battalions of clouds march
across the sky and do give the "long-handicap" player an
opportunity to indulge in simple exercises with his
camera: the pictures, the real pictures, however, are
seldom made in goodly fellowship any more than Joshua
Reynolds painted his landscapes in the company of
students. Firstly there has to be the "idea" and the
material to be found for the conception and last, a not
too limited technical ability to express the thought on
the format of a piece of bromide paper.
The big problem of finding the guiding hand seems

to be a handicap with our young generation of pictorial
ists and, while one cannot question the sincerity of those
who are in that position to offer it, the complex from
which we suffer leads to ultimate frustration. Is it,
after all, really important whether the composition of our
pictures has the perfection of Morelli or Michaelangelo
As in scales of music, so we have to compose our pictures
from the highest light to deepest shadow, and if the
result achieved be so pleasing that you can hang it up
side down and still live with it, you have satisfied your
artistic urge.
When next the Salon comes to your village, take along

your little prayer-mat and give thanks to the men and

women who have made pictorial photography the stimu
lating study it is. Stand the regulation three feet from
the screens, by all means, but worry less about the divi
sion of thirds, the diagonals of force and dynamic
compositions. What you are looking at is Photography
...the creative form of modern Art. And don't forget
if you have the inspiration., the "Green Grass grows ail
around."

NORTHERN RHODESIA PHOTO
GRAPHIC RALLY AD CONGRESS

VE are anxiously awaiting further details of this
i great venture from the Coppcrbclt of Northern
Rhodesia. A week-end of "photography" is being organ
ised by the photographic Societies in this area. combined
with a Salon of Photography. P.S.S.A. will be represen
ted by their PresidentDr. Bensusanand also Humph.
Wilmot of Salisbury and A. H. Hayward of Laanshya
who is the Society's representative in Northern Rhodesia.
It is expected that Isadore A. Berger, F.R.P.S.. F.PS.A.
of Detroit will also be present at the gathering to be held
during the first week of May.

YOU DON'T HAVE TO
LIVE IN JOH'BURG

.I UST PHONE 23-0683
or write for these bargains

Rolleiflex Automat £40
Super lkonta (Mint) £55
Contax S (F2) £65
Robot FI. 9 with Telelens £65

AII Unconditionally Guaranteed

CAMERA HOUSE
206 JEPPE STREET JOHANNESBURG
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{'ape of 4God iliope
international Salos

THE Salon had more support this year than on any
other occasion since the war, some 700 prints

having been received before entries closed, 215 f wwhich
were from South African Exhibitors. Attendances at
Stuttafords · Gallery exceeded all expectations and it was
clear that the interest of the public was very much stimu
hated by what was an excellent display of photographs.

One of the sidelights in organising this year 's Salon
was an incident when a Customs official, on being told
that the prints in a parcel were of no commercial value,
declared with devastating logic that prints sent from the
Far East for exhibition in Cape Town must have con
siderable value. By and large it was difficult to explain
why the pictures had been sent all that way and, not
unnaturally, l began to try to satisfy myself why such
Exhibitions are held. After all, they entail a lot of hard
work-there are Entry Forms to be sent out, parcels to
be carefully unpacked and repacked, unmounted pictures
pat on to temporary mounts and a thousand and one
other details. Periodical repairs to screens are also quite
tiring according to the crippled band who undertook
this mammoth task in the heat of December) and when
it is all over the organisers are usually involved in a
financial loss.

The Exhibitor, too, is put to some expense and trouble
and all this in the knowledge that prints, no matter how
carefully handled, do not survive an indefinite number of
Salons. And his only reward is a simple sticker (although
some are very gay and brightly coloured) for each print
accepted. Of course, the back of a very successful
picture, with its multitude of labels, looks very good
often better than the front!but to a reasonable person
(that is, a non-photographer) it is difficult to see the
point of it all.

ln one sense the whole business of Exhibition Photo
graphy is something of a vicious circle. The members of
a Continental Club, for instance, submitted a large num
ber of prints to our Salon and I feel that we are morally
under an obligation to submit good entries to their
Exhibitionsthis holds good for many organisations
all over the world. The converse also applies; if we send
pictures to other countries we must give those countries
an opportunity to reciprocate. That really is the crux
of the whole matter. Salons provide an opportunity for
an interchange of ideas and in a country like ours, where
great distances result in our seeing little of the work of
photographers outside our immediate circle, this is all
the more important.

Lt is easy to appreciate just how important is this flow
of ideas, because a little thought will reveal many instan
ces of the beneficial results of such a flow. Gothic

Architecture provides a concrete example; throughout
Europe there are examples cf this broad style, each
influenced in varying degrees by purely national charac
teristies. To take only one specific case, I can quote
English Perpendicular, quite unique in itself but never
theless linked to the mainstream of Europe. Differing
in concept, it expresses as perfectly as the great French
Cathedrals the vertical Gothic motif. Anyone who has
seen the domestic Architecture of the Netherlands will
realise that our Cape-Dutch and -Flemish homesteads
arc merely elaborate and beautiful variations on the
basic European theme.

This digression serves to illustrate that, whilst we
should not slavishly imitate the work of others, we should
not be blind to lhc rest of the world. We in South Africa
are beginning to develop a photographic style of our own
and it is very right that we should do so. 1t may seem
strange that, in an Art form so mechanical as Photo
graphy, it is possible to have any variable factor other
than subject matter, but, of course, although emulsions
and the chemistry of the process are standard, one of the
Photographer's main tools, Light, varies infinitely
throughout the world, whilst Imagination varies with the
individual. That the latter consideration applies equally
to all Art forms is made abundantly clear by the differ
ences between, say, the Italian and Dutch Schools or
Painting. If then we can learn something by seeing what
others are doing, our own individuality and outlook can
be sharpened. It should be obvious that we have a great
deal to learn in every sphere-in pure technique as much
as in artistic expression. Not everyone can be a Master.
but it is only by recognising our shortcomings and
striving towards the unattainable that we can bring out
the best in ourselves.

Tt would be invidious to single out any entrants in
the 1955 Good Hope Salon for special mention. There
were regrettably few of the less usual processes like
Carbon and Bromoil, but those accepted were splendid
examples and fascinated most people, both photographers
and the general public. By far the most comment was
aroused by the prints from Hong Kong and Malaya;
whilst the style is well-known to most photographers
it was something quite new to many members of the
public, and numerous enquiries were received from
would-be purchasers of prints.

The real use of the Salon, however, comes afterwards
when we take stock of our own work. Then is the time to
make those experiments with our own negatives-a
largy glossy print like several submitted, a paper nega
tive, a carbon print perhaps, or just a plain Bromide or
Chlorobromide printand having produced something
worthwhile, to send it out for the rest of the world to
sec and perhaps to learn something from it.

DENIS SPRENGER
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FILTER-GEOONTE
deur Christo S. Botha M.A.

April. 1955

AANGESIEN ons rnoderne panchromatiese films
gevoelg is vir alle kleure, mag u miskien dink dat

filters dcrhalwe onnodig is, en tot 'n mate is hulle
onnodig. Ondcr gcwone omstandighede sal 'n goeie
panchromatiesc film van middelmatige snelheid (gevoel
igheid vir Jig) soos Kodak Plus X, !!ford FP3, Agfa
Jsopan F of Adox KBl7, wit wolke teen 'n donkerblou
lug mooi laat uittsaan teen 'n grys agtergrond op die
prent, mits die negatief nie oorbelig of oorontwikkel
word nie. Maa, wanneer die lug ligblou is, is 'n liggeel
filter nodig 0111 dit donkerder te maak en die wit wolke
te laat uitstaan. Anders gese, die kontras tussen die
blou en wit word op die prent vcrskerp. Dit is dan ook
die doel waarvoor 'n filter hoofsaaklik gebruik word.
Wat skort dan aan die panchromatiese films en waarvoor

is orthochromatiese films soos Kodak Yerichrome en
II ford Selochrome dan geskik?
Beide panchromatiese en orthochromatiese films is te

sensitief vir die skerp blou Jig en gevolglik word die blou
hemel te wit weer-gegee op die prent. Kyk gerus na die
lug op u landskap-negatief wat sonder 'n filter geneem
is. Daardie gedeelte is swart en die vergroter se Jig sal
daar nie deurdring nie en dus sal die lug op die prent as
n wit stuk papier vertoon, Om blou lug natuurlik te
laat voorkom, moet 'n filter gebruik word wat blou
donkerder sal weergee. n Geel filter, liggeel in die geval
pan- film en middelmatig vir ortho- film, is al wat nodig
is.
Ortho- films het 'n verdere tekortkoming; dit is naam

lik dat hulle nie gevoelig is vir rooi en sy verwante kleur

,, NA DIE VELDBRAND "
Geneem met 'n 2X geel filter op Agfa Isopan F film
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oranje nie. Hierdie kleur word derhalwe altyd as veels
te donker weergegee. Nogtans is ortho- films heltemaal
geskik vir landskappe, want hulle is geensins ,,kleurblind"
nie en gee gee! byvoorbeeld baie goed weer met n middel
magtige geel filter van 3X of 4X, wat natuurlik ook die
lug verdonker. Die feit dat ortho- films rooierige kleure
donkerder as pan- film weergee, is nie van veel belang
nie. Vir 'n pan- film sal slegs 'n I!X geel filter nodig
wees om die lug te verdonker en rooierige kleure sal
ligter voorkom. Pan- film kan dus dikwels sonder 'n
filter gebruik word of slegs met 'n liggeel filter-derhalwe
verkies ek persoonlik pan- film. Baie fotograwe begaan
die foul om met pan- films altyd 'n filter te gebruik,
of om 'n te donker filter voor te sit. Hierdeur word n
onnatuurlike effek met sterk kontraste verkry.
Filters word nie alleen gebruik om n natuurlike effek

te verkry nie, maar ook om sekere kleure donkerder of
ligter te maak sodat hulle van mekaar kan onderskei
word en nie almal as een skakering van grys voorkom
nie. Ook kan filters natuurlik gebruik word 0111 spesiale
effekte te verkry. ln hierdie verband moet onthou word
dat, wat di.o finale wit-en-swart prent betref, 'n filter
strale van sy eie kleur deurlaat, maar strale van sy kom
plementere kleur terughou. Wat deurgelaat word, ver
toon ligter op die prent, wat teruggehou word, word
donkerder. In die praktyk kom dit hierop neer:-

Maak ligter Maak donkerder
(a) Geel filters Groen, Geel Blau
(b) Groen filters Groen Blou, Rooi

Maak ligter Maak donkerder
(c) Oranjc fitters Geel, Rooi, Oranje Blau
(d) Rooi filters Rooi, Rooi-pers Blou, Groen-blou
(e) U. V. filters keer ultra violetstrale en kan gebruik

word hoog tussen die berge of by die see. Verlig blou.
(f) Blou filters Blou Rooi
(a) Soos reeds verduidelik, word geel filters hoofsaaklik
vir landskappe gebruik. Geel, en ook geel-groen filters,
is die enigste kleur filters wat met ortho- film gebruik
behoort te word; al bogenoemde filters word met pan
film gebruik. 'n Danker filter sal deinsigheid verminder;
soms wil 'n mensjuis diensigheid behou. (b) 'n Liggroen
filter is nuttig om donkergroen bome ligter te maak om
hulle van hul omgewing te kan onderskei. 'n Groen filter
sal ook natuurlik rooi lippe verdonker. (c) en (d) Oranje
en rooi is die kontras-filtersrooi het 'n sterker effek as
oranje. Hulle maak die see en die blou lug byna swart
en swart. On thou dat skaduwees by die see en onder 'non
bewolkte hemel vol wccrkaatste blou lig is. Hierdie sterk
kontrasfilters sal dus nie alleen die see en die lug ver
donker nie, maar ook die skaduwees: terwyl hulle natuur
lik antler kleure sal Jigter maak. Hierdeur word die
kontras verskerp. Oranje en rooi filters is dus legs
nodig vir spesiale effekte en om deinsigheid te verwyder.
(f) Blau filters word gebruik vir portrette by kunslig.
U weet mos dat blou o gewoonlik te donker op die prent
voorkom. Die guide reel is, moenie 'n filter gebruik
tensy u weet wat sy uitwerking op die film gaan wees
onder die bepaalde omstandighede nie.

THIE
Having become a member of

IIOTOGI.APIII' SOCIETY
SOUTIIEIN AFII'A

this journal will come to you

FREE

OF

Forfurther particulars and other adrantages apply to the membership secretary:
A. Rosewitz, P.O. Box 2007, Johannesburg
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PIINT 'IITI'ISM
By Fred. C. Harris F.R.P.S.

THE title of this feature h2.s caused me some concern as I have always been of the impression
that the definition of "Criticism" tended towards the finding of faults rather than ofmerits. Because
of this it had been my intention to suggest to the editor that this feature should be called Print
Commentary rather than Print Criticism, for I hold the view that in writing or speaking on the
graphic arts one can be of most help by praising as much as, or even more than, finding faults.
But reference to a dictionary tells me that criticism is merely "the art of judging", and another
one states that a critic is "a judge of merit or excellence in the fine arts." This latter definition
omits any reference whatever to faults, and on the strength of it I am willing to allow the editor to use
the heading Commentary or Criticism as he wishes.

CLOSEHAULED

The first print is CLOSE HAULED by J. R. Hagens.
ram a great lover of the sea, and this subject has therefore
an especial appeal for me. Let us begin our comments
by admitting that this particular study is one of excep
tional difficulty and perhaps we ought therefore to be
very lenient with any faults we may find. But however
difficult and hazardous may be the exposure, we must
remember that the viewing is done from one's armchair
or other similar position of ease and anything which is
not quite right will always worry us. Conditions at
the time of taking were very good-swell, dark sky and
sunshine-and the author has done well to produce a
good clean print. He has also given much thought both

J. R. Hagens

in the taking and in the printing. I am worried, however,
by the evenness of the bow wave as I would have liked to
have seen a section of it breaking much higher, perhaps
cutting the skyline and dashing over the gunwale.

It is unfortunate that the intersection of the very strong
Jines of the rigging, etc. falls almost exactly in the centre
of the picture space, more especially when the perspective
of the deck itself carries the eye elsewhere. The high
placing of the skyline is very good, but l would have liked
it to slope downwards slightly to the right rather than
to the left as at present. This can be done by trimming
and will counter the slope of the deck without perceptibly
lessening it.
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... THEY GRIND EXCEEDING SMALL
by Denis Sprenger is a picture of an entirely
different type. The subject matter is static and
is always there so that one may k.eep returning to
it if first results are not all that had been hoped for.
And what did the author hope for here" Obviously
it was a pattern design and a design containing
contrasts; contrasts of tone, mass and line and as
such it achieves much success. I do not think I
shall ever approve the use of deep filters for land
scape work, but in this type of subject it is justified
for the dark sky helps greatly to achieve the de
sired purpose. Hut after the first favourable im
pact caused by good clean work. and flawless
technique I find myself a bit worried by the compo
sition. Even in a picture of dynamic design I feel
that there should be somewhere for the eye to rest,
and here I cannot find it. The beautifully rendered
area of whitewashed plaster ([ hope this reproduc
es well) is undoubtedly a point of great interest,
but after examining it I then find that the over
powering arrowhead formation takes my eye with
a jerk to the top right-hand corner, and it is so
difficult to return because there is nothing of in
terest en route.
Titles are essential parts of pictures and should

therefore be included in one's comments. In
this ease I am not sure that the title is a good one,
for this extract from Longfellow 's poem can hardly
be said to bear any reference to Rhodes 's Mill.

THEY GRIND EXCEEDING SMALL

April, 1955

Denis Sprenger
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There could be several reasons for taking a
photograph of an air hostess, and as A. C. J. Oakes
does not title his print we are unable to obtain a
clue in this direction. Lt is, like the others, good clean
photography with excellent technique. It is a
joy to find the flesh tones in their proper place,
several shades lower than the white collar and
cap trimming. The more I study this print, the
more am l convinced that the author was not
aiming at a pictorial protrait, i.e. a work of art
pure and simple. To do this I feel that the face
should be to a smaller scale and the background
and other supporting parts treated more dramati
cally. It is, therefore, a personal record and as
such I can find little wrong with it. The placing is
good and the lighting is very well handled except for
the hardness of the upper edge of the nose shadow
caused by its coincidence with the fold of the skin of
the cheek. The lower right-hand corner should be
darkened as it is far too light when compared with
the other shoulder or the cap. I also notice that
the author has flouted the tradition for having
only one highlight in each eye, and I am sure he is
wrong. Cover the two stray highlights in her
right eye and notice the improvement. The
author has received good co-operation from the
model for her expression is just right.
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LIKE many others,
whose interest in

photography dates
back some years, my

introduction was also by way of the old form of
box camera, the kind into which one loaded a
dozen quarter plates, and with the operation ofa
lever they were dropped one at a time after each
exposure. Care had to be taken not to jar or
knock the camera, otherwise the whole box of
tricks, both plates and sheaths, would become
dislodged. Without the aid of a dark room it
was impossible to rectify the upset.
Came the time of joining the Cape Town

Photographic Society, and I considered some
thing better by way of a camera. The choice fell
on a quarter plate Sanderson, fitted with a Zeiss
Tessar 4.5 lens. The choice has never been re
gretted ; the "old" Sanderson is still in use and
very much in favour.
The rich scenic beauty of the Cape, as the

inductive, has drawn me mostly towards land
scape work. Interesting foregrounds, pleasing
middle distances, with the majesty of mountain
backgrounds, leads one to be ever seeking.
Comparison between landscapes of Cape

workers, and those north of the Hex, will reveal
two different schools of presentation. Whilst
the worker, who has to contend with the vast
open spaces of our binneland, in the shooting
of landscape subjects, composes the picture
space in the proportions of two-thirds sky and
one-third landscape, it will be noticed that the
Cape worker sees the allocations in more or less
the opposite : two-thirds landscape and the
remainder sky.
The striking dramatic skies, as so often seen

in a Transvaal picture, are seldom obtained
down south. Here one is inclined to view the
scene more through the pleasing and sometimes
majestic aspects of nature. The play of light
and shade at early morn, or late afternoon
causing many a shutter to click.
I usually work with Orthochromatic plates,

developed by the tank method, with Azol as
favourite developer. I endeavour thereby to
obtain a negative with graduations that will
provide a satisfactory enlargement on a normal

I LIKE
by Robt. Bell

grade of bromide paper, and never hesitate to
use control during the exposure of the latter,
either by holding back or printing up those
parts that could be improved by so doing. Ferri
cyanide may be used in the final stage, should
further improvement be considered necessary.
"Nature's Bastions" was one of those shots

which was just round the corner. My photo
graphic colleagues will know of this: of the plod
ding on in the hope that some suitable subject
matter will materialize. It is this unexpected
thrill, which, to my mind makes landscape work
so fascinating and alluring.
That "Nature's Bastions" was shot on this

particular day was a case of the pure luck
which sometimes favours the photographer.
Picture a rock in mid-stream, just sufficient
space room to accommodate the tripod; the
worker trying to secure a perch in between;
and the focusing cloth (by accident) dropping
into the water. Imagine the frantic grab to
regain the cloth. In the medley of things, the
camera case with slides also took a plunge.
Fortunately, the launching was upright and

since it is a well-sewn case, it was retrieved be
fore any water had entered the "hold".
The actual scene, as is usually the case, was

not without its short-comings. I was not too
happy over the dark line of the ridge coming
in on the left which prevented a way through.
With the aid of ferricyanide, this defect has been
subdued a little. The clouds "drifted over"
whilst the enlargement was made-and can
my photographic friends blame me? That any
one can remain a purist after some thirty-five
years of endeavouring to create photographic
pictures, is, shall we say, beyond expectation!
The ultimate production from the result of

clicking the shutter, either gives a feeling of
satisfaction or something akin, to frustration.
I like "Nature's Bastions" mainly, I think,
because of the feeling of strength and majesty
in the mountain scene captured. In place of
the usual tree or cottage, there is the feature of
the two pinnacle-cliffs arranged on the strong
third, lines lead in from both sides of the
arrangement into the picture space. Yes, it
is one I like
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Something Different !
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With
F/2.8 Lens

Prontor SY
Shutter

£32 10s 0d
(Including Case)

(SPli!lNKENHOF\

* COUPLED RANGEFINDER

* RAPID WIND

ad the ILOCA IAPI A
(Without the Rangefinder £22 10s 0d including Case)

FROM ALL PHOTOGRAPHIC DEALERS

Trade Enquiries:

llerlert E. Ficker (Pt.) Ltd.
Box 2693

58b Noord Street,
JOHANNESBURG Phone 23-2740
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BRANNJE NOEL
- PENNY, the
first Honorary Sec
retary of the Photo
grahic Society of
Southern Africa,
Ltd., has been in
terested in photo
graphy since 1934.
Jn that year he
joined the Krugers
dorp Camera and
Cine Club and soon
afterwards became
its secretary. After

BRANNIE PENNY A.C.T.S. serving in this
capacity for almost
six years, Brannie

was elected Chairman of the club in 1940 and,
except for a break of one year in 1949, has held that
office ever since. He has also been a member of the
Camera Club of Johannesburg for the past fifteen years.

Brannie started exhibiting in I 939 and has had prints
accepted both in this country and overseas. In recent
years his interest has shifted to the technical processes of
photography, especially older printing processes, such as
Kalitype and Gum Bichromate, and to colour trans
parencies, and as a result of this he has neglected the
exhibition side of photography.

After the abortive attempt in 1946 and '47 to found a
national photographic body, Brannie became keenly
interested in this project. When he discovered, during the
course of his work as financial adviser to the Photo
graphic Congress of Southern Africa, that the time was
ripe for the revival of the project, he became a very
enthusiastic worker for the establishment of The Photo
graphic Society of Southern Africa, Ltd., becoming,
on its formation in July, 1954, a Director and Honorary
Secretary of the Society.

Brannie, who is employed in the secretarial department
of a large mining group in Johannesburg, is well qualified
for the position of secretary, having passed the examina
tions of the Chartered Institute of Secretaries with dis
tinction in 1949 and I 950.

My photo
graphic inter

ests date back to
just after the last
war when due to MURRAY MARGETTS
the influence of my
brother who had returned from the M iddlc East and
who was a keen photographer. '

I started making pictures with a 35 111111. Argus
Camera. Later I obtained a Reflex Korelle which served
me for quite a long period.
My pictures during this period were mostly record with

very little pictorial merit. However, the basic knowledge
of exposure and development were mastered.

In 1949 T returned to Johannesburg from Rhodesia,
and joined the Johannesburg Camera Club and met a
number of leading photographic enthusiasts, including
among others, Kin Bensusan, Norman Partington,
Benny Danzig and Gordon Maddox.

Under the influence of Norman Partington I made
some progress with portraiture having my first national
salon acceptance during tbis period with a portrait.
Joining the Johannesburg Camera Pictorialists was

responsible for the biggest advance made in photography
and I found my interest moving onto the landscape side
of photography. The fieldwork of the pictorialists
instilled an appreciation of composition and the ability
to recognise pictorial possibilities when they present
themselves.

My keen interest in landscape pictures with dramatic
skies using cirrus clouds integrated into high veld fore
grounds was, in conjunction with Kin Bensusan, respon
sible for the development of the Dynamic Arrow Head
structure. This composition structure has been accepted
by leading pictorialists in South Africa, United Kingdom
and the U.S.A. as a new development in Composition.

My photographic equipment consists of a 2} in. square
Super Ikonta, a 2/in. by 3}in, Graflex and a } plate
modernised Sanderson Camera.

My favourite film is I lford HP 3 developed with D25
fine grain developer with a variety of papers, using a
4in. by Sin. De Jur Enlarger.

Very few of my prints are straight and I use Iodine as
a reducer with oil rc-inforcement to build up my prints.
Up to date, I have had approximately 20 Salon Accep
tances with a Bronze plaque and a certificate.

Photographic
Personalities
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IT HIN EIS
The Mecca of Amateur and Professional Photographers

THE FINEST SELECTION OF STILL CAMERAS

April, 1955

LEICA CONTAX II CONTESSA lKOFLEX FLEXO
ROBOT . PLAUBEL . EXACTA . SUPER lKONTA . AGFA-KARAT

PECO STUDIO CAMERA 4 x 5

CJNE CAMERAS AND PROJECTORS
PAILLARD-BOLEX . BELL & HOWELL . REVERE . KEYSTONE

LEICA
TELEPHOTO AND WIDE ANGLE LENSES
SCHNEIDER WOLLENSACK STEINHEIL, Etc.

for Cine and Still

BEST DEVELOPING AND PRINTING
Come and discuss your problems and

let's do a friendly deal

' . I O T II N E I @ S O N S L T I .

CAVENDISH CHAMBERS 183 JEPPE STREET
Telephone 22-0981 JOHANNESBURG P.O. Box 2880

80 St. George 's Street. CAPE TOWN. Telephone 2-3941
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THERE was a chance meeting of two Johannesburg
photographic enthusiasts-Gordon Maddox and

Kin Bensusan, early one Sunday morning in April 1951.
Kin had an unusual task of recording scenes of the City
for the publishers of the Official Guide Book. These
two enthusiasts decided that there was need for a small
group intent on exploring the City from the photographic
angle, for some of the old landmarks were fast disappear
ing with the new wave of building expansion.
Thus, the Camera Pictorialists came into being-a

small group with the above interests which gradually
broadened to general photographic pictorialism. Dr.
Benny Danzig, Murray Margetts and Harry Hayward
were the pioneers and soon came Les Eccles, Leslie
Spinks, Hank Brown, Monty Geller, Eugene Welton,
Jack Levin, Alec Gordon, Doug Gregory and Arnold
Kemack to join this enthusiastic band! Meetings always
took place with unfailing regularity at 7.30 a.m. Summer
and 8 a. m. Winter at Clarendon Circle, and a different
hunting ground was chosen according to weather con
ditions, on each occasion.
Jt is inevitable that two or three of the Meetings are

held in unfortuanate weather conditions for pictorial
photography, but the regular attenders are rewarded by
half-a-dozen outings where weather conditions and
subject matter lend themselves admirably to this purpose,
and on such occasions they all seemed to get a good
batch of negatives. There is also an evening Meeting
on the third Wednesday of each month, except December,
where prints are submitted for group suggestions. It
speaks well for the group that they have no subscriptions
and members seem to look forward to their monthly
outing and discussion meeting; they need no reminding
by formal notice, for their enthusiasm alone is sufficient
endorsement for membership.
The foundation of this group may be compared to the

pioneer American work for members of the group still
retained membership of their Camera Club or Photo
graphic Society. The late Frank Fraprie tells that as
far back as 1905, a number of photographic workers who
were affiliated to the Buffalo Camera Club, felt an
urge in the direction of self-expression, and while still
retaining membership in the Club, they decided to form
a little group devoted to more intensive work. Their
feeling was that in this way some of the objectionable
features of formal society meetings could be eliminated,
and their time given rather to the study of picture making,
than to parliamentary proceedings. Thus the Photo
Pictorialists of Buffalo, came into being, and there is no
no doubt that they had a great influnce on American
Pictorial Photography as the "Buffalo School."
The Pictorialists group influence on South African

Photography in general is already being felt; they have Historic picture Dr. A. D. Bensusan

assisted many of the International Salons in S.A. with
group collections- for example, a total of 33 entries were
submitted to the Durban International Exhibition and 26
were accepted! In 1953, 66 prints were submitted to
Salons, and 42 were accepted; in 1954, the figures were
equally as good, viz: 104 submitted and 59 accepted.
The group has assisted all of its members in some way,
and seven of them achieved their first exhibition success
during the past year. There are now almost 30 members
of the group.
From the efforts of the "Pictorialists" have emanated a

new composition, which was expounded at the Durban
Congress by Murray Margetts, and is rapidly gaining
ground in Overseas photographic circles. Kin Bcnsusan
has received a great number of letters from photographers
who are now achieving success with the "Arrow head" or
"Flying Wedge" as many of them call it-in fact it has
been named after him by many American photographers.
More important than all these successes has been the

wonderful spirit of cameraderie in this small group, and
it has only once been necessary in the four years to have
a discussion on policy. The first birthday meeting
attended by such old stalwarts as E. K. (Ted) Jones and
others was unanimous in that the group should remain
independent of other local photographic organisations
yet co-operate with them in every way possible; this
policy has been adhered to since then.
The Pictorialists hope that their monthly page in the

journal will be of interest to all photographers, for a
picture will be reproduced and analysed each month, be
sides news for the group itself. The column is headed with
their badge-designed by Ted Jones; it depicts the tall
buildings of Johannesburg, Clarendon Circle (the meeting
place with the palm tree) and the clouds which arc
symbolic of a daylight group intent on outdoor pictor
ialism.
This month's picture is purely historical and lays no

claim to pictorialismit was the first picture taken
at that chance meeting, which led to the foundation of
the group in April 1951
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THE two very active sections meet on alternate
Wednesdays, the "still" section on the first and

third and the "Cine" section the second and fourth
Wednesdays at the Cathedral Hall, Queen Victoria Street.

STILL SECTION NOTES

THERE was a good attendance at our first meeting,
March 2nd. In the print Competitions the following

were the placings:-
Portraiture": Ist "Ismaeli" by W.C. Stanley

2nd "Major Eric Johnston" by A. J.
Musgrave-Newton.

3rd "Herman" by W. C. Stanley
Record" Ist "The Judges Panel" by S. J. Schultz.

2nd "Hermanus Outing" by Eric Vertue
A.R.P.S.

3rd "Xosa Woman" by A. J. Musgrave
Newton

Able commentaries on the various entries were made
by Messrs Eric vertue A.R.P.S. and H. R. Lawley.
After the tea interval we enjoyed a Kodak prepared

lecture on ultra violet and infra red films, illustrated by
slides showing various graphs and examples. Our thanks
and appreciation to Messrs. Kodak (S.A.) Ltd. for
suppying this most interesting and informative lecture...

The first part of the March 16th meeting was the usual
slide competition in which there were some very attractive
entries with the following results:

Home-Processed Colour-
1 st "Nasturtiums" by A.C.J. Oakes,
2nd "Church Procession" by Eric Vertue A.R.P.S.
3rd was between "Shady Walk" by Eric Yertue A.R.P.S.
and "Journey s End" by Denis Sprenger.

Monochrome Pictorial
Ist "Finsbury Circus" by Denis Sprenger.

(The only placing)
Monochrome Record

1st "Early Gothic Cloisters, St. Trophime, Arles" by
Denis Sprenger.
2nd "Chartres Cathedral" by Denis Sprenger.
Judges were Messrs A. Yan R. Van Oudtshoorn

Hon. FR.P.S., Robt. Bell and H. R. Lawley.
We were very pleased to have as a visitor this evening.

Mr. Van Oudtshoorn, at one time one of the most prolific
exhibitors in the world, and for a period of 13 years
our much respected President. Of recent years Mr. Van
Oudtshoorn has been living in Pietermaritzburg and is
visiting his old Cape haunts on holiday.
Our guest speaker this evening was Dr. J. K. du Toit.

President of the Pretoria Photographic Society and a
Vice President of the Photographic Society of Southern
Africa. Before commencing his main subject Dr. du
Toit gave us a few words on the next congress to be held
in Pretoria. As a result I am certain that a greater num
ber of us will do our best to attend. He then gave us a
most interesting lecture on "The Imperfect Print",
illustrated by a number of examples of pictures by world
famed exhibitors taken from various catalogues and jour
nals. Dr. du Toit covered a wide range of subjects from

figure studies showing examples of distortions, ampu
tations and mutilation, Portraiture good and not so good,
Pattern Pictures, water texture, landscapes and others
pointing out faults and suggesting how they can be over
come. A most instructive and enjoyable talk.

CINE SECTION NOTES

ON March 9th instead of the usual meeting, an 8mm.
colour film exhibition was held in the Labia Theatre.

Not only was the spacious hall packed to capacity but
many would be patrons were turned away. it was a
most interesting show with films by the following mem
bers: Miss C. Dimmack, Messrs Fred Lighten, D. H.
Powell, S. W. Gibbs, R. C. T. Young, W. G. Vye, W.
Burkimsher and the chairman of the section, Mr. T.
Stafford-Smith. The section is to be congratulated on
having members capable of turning out films of such a
high standard.

In addition to the 8 mm. films there was a display by
the still section of a number of slides made from old time
pictures from an album covering the period 1890-1895.
The slides were of excellent quality and gave us glimpses
of past activities of our society: our thanks to Messrs.
Eric Yertue and Denis Sprenger for the many hours of
toil spent in producing these fine records.

March 23 meeting: There was a very good turn out of
members and friends; it was one of those evenings
when everything goes with a swing. After a talk by Mr.
R. Rodriques on "Lessons from the Labia" there were
items by Messrs. L. Gordon. R. J. Johanneson and T.
Stafford-Smith. The first two talked on exposure and
the Chairman on "Double Exposure." Mr. V. I. Penso
gave us his interesting film on "Grain" and Mr. O.

KEEN

STILL

and

MOVIE AMATEUR

PHOTOGRAPHERS

shop at
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Holmgren told us about his recent overseas trip in an
excellent 8 mm. film "European Journey" We also en
joyed a film loaned by the Canadian TradeCommissioner
on Plant growing. This was a stop motion film and very
interesting.
There being 5 Wednesdays in this month the 30th will

see a "combined" meeting of both sections when films
and slides will be shown.

Field Day: Our usual monthly Saturday afternoon
outing was held at Groot Constantia, that glorious
relic of bygone days; there was not a very large turnout
but those who went, spent an enjoyable afternoon study
ing and photographing the beautiful old buildings and
surrounding countryside, at present carrying an excellent
grape harvest.

During March this year the well known seaside resort
of Hcrmanus celebrates its Centenary and amongst
other attractions arranged for the occasion there was a
Photographic Exhibition comprising nearly I 00 prints,
the work of some of our members and loaned to the
Hermanus Municipality. The display attracted much
attention and was greatly admired by residents and
visitors.

I. R. Hagens.

DURBAN CAMERA CLUB
P.O. Box 1594, Durban

Meets at 31 London Assurance House, 319 Smith Street,
Durban, on 2nd and 4th Wednesdays monthly.

THE Committee and members oft he Durban Camera
Club take the opportunity of congratulating the

Photographic Society of Southern Africa on the appear
ance of the first issue of Camera News and sincerely
hope that it may long flourish and be a power for good
to our hobby.
The April meetings of the Club will be held in the Club

Room (address above) on Wednesdays, 13th and 27th,
at 8 p.m.
On the 13th we have been promised the pleasure of a

talk by Mr. Rex Johnston entitled "Colourful Europe"
which will be illustrated by a series of colour slides taken
by the speaker during a recent trip overseas.
The programme for the meeting on 27th has not been

finally agreed upon but will include a criticism of the
April competition prints.
Entries for the April competition must be handed in

to the Print Steward at or before the meeting on 13th.
Colour is gaining a hold on members and at the last

meeting it was unanimously decided to hold a colour
slide competition every second month commencing from
May.

At the first meeting in March we were privileged to
have the loan, through the courtesy of Messrs. Kodak
(S.A.) Ltd. of a lecture entitled "Photographing Faces".
This was illustrated by a series of 69 2in by 2in slides.
Considerable discussion ensued and on more than one
occasion members did not agree with the written com
ments that the final slide of a series showed considerable
improvement on the preceding slides-a matter of
opinion, of course.
The second meeting was devoted to the showing and

criticism of entries for the March colour slide competi
tion. This was one of the best entries we have had, but
one cannot help feeling that members might use a little
more discretion in submitting slides and not enter four
just because a maximum of four is permitted. The display
of the slides was followed by an able criticism of the
monthly competition prints.
Congratulations and very best wishes for a long and

happy future are extended to our good friend Norman
Partington on the occasion of his marriage on the 5th
March.
After occupying our Club Room for the past 18 years

we are now faced with the problem of finding new accom
modation as the building is to be demolished early in
1956. If any member (or non-member of the Club) re
siding in Durban should hear of a suitable room please
contact the Secretary without delay.

A warm invitation is extended to camera enthusiasts
from any part of the country who may be visiting Durban
to come along to our meetings should they be here on the
2nd or 4th Wednesdays of a month. If they will contact
me at the Museum, City Hall, Durban, I shall be pleased
to give them directions for finding our Club Room and
details of the programme.

EAST LONDON PHOTOGRAPHIC SOCIETY
President: Dr. J. Denfield A.R.P.S.
Hon. Sec.: E. J. G. Gibb, Esq., P.O. Box 147.

REGULAR monthly meetings are held at the East
London Technical College on the third Tuesday at

7.30 p.m. All visitors who arc interested in photography
are welcome.

At our last meeting the Kodak lecture "Making the
most of your Camera" was presented. This lecture con
sists of about sixty slides and a running commentary is
provided. It proved most instructive and entertaining
and was appreciated by a large gathering.

Our January meeting was held at the Museum where,
in conjunction with an exhibition of Chinese Art arranged
by the Curator, our Society exhibited for three days 25
prints by Mr. Frances Wu, one of the collections of the
P.S.S.A. At that meeting the President congratulated
Mr. Rhodes Tremeer upon being admitted as an Associ
iate Member of the Royal Photographic Society.
A Photographic Society has been formed in

Kingwilliamstown and we are delighted to know that a
"Camera Club" will be established in Queenstown. We
look forward with keen anticipation to a "Border"
gathering in the near future.

GEORGE CAMERA CLUB
THREE YEARS OLD

By "ARIEL"

ENTER ING its fourth year with increased membership
and finances, the George Camera Club held its third

annual meeting in February in charming new Club
Rooms perhaps one of the oldest houses in George,
and the loan gift of the Beyers Family of Piet Retief.
There was a large and enthusiastic attendance and the
retiring Chairman, Mary Macro, carried the business
through with despatch.

In her annual report, Mary said the year had been a
busy and exciting one for the George Club. At the Easter
Rally, many visiting members from Cape Town, Port
Elizabeth, Grahamstown and Johannesburg, including
that "atomic" personality Dr. A. D. Bensusan, and his
charming and equally energetic wife, Betty, had spent
a few pleasant and productive days as guests of the
George Club. The Cape Town contingent brought a
large selection of Salon Photographs which were on show
for a week here. The exhibition was officially opened by
the Mayor of George, Mr. Jan Hurter at a Wine Party,

L.. BEVIS.
Hon. Secretary.
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IG.AN"S
The Store where all your

GARDEN and FARMING
REQUIREMENTS

are to be found

Agents and Stockists of:
Milking machines and all Dairy equipment

H. T. White Stainless steel supplies
Veterinary instruments and Remedies

Seeds and all Fertilizers
Plant protection a ids

Cattle and Poultry Feeds
Perutz Films and Developers
Leonar Photographic Papers

Farmers' Requisites

The Criterion of perfect hostelry is
COM FORTABLE ACCOMMODATION
TASTEFULLY COOKED AND

SERVED FOOD
and

COURTEOUS ATTENDANCE

Thea is whv we call the Criterion Hole/
The Luxury Hotel of the Garden Route'

Visiting Photographers are assured of
best attention at reasonable rates.

THIE
CllITERION IIOTEL

89 YORK STREET
GEORGE

PHONE 729 P.O. Box 135, Montagu Street, Phone 146.
GEORGE.

our Photography
and our nice Scenery will be still more

enjoyed when your Glasses are up to

date. Our modern workshop
caters for all repairs and

rep I a cements

Sc·hilling 8 Htotha
Registered Consulting Opticians.

URBAN'S BUILDING, YORK STREET,
GEORGE. PHONE 364

And at 111 St. JOHN STREET,
OUDTSHOORN. PHONE 559.

tGeorge {'amera 'Huh
Affiliated to the P.S.S.A.

Facilities offered to visiting members of the
P.S.S.A. and kindred Societies in centrally
situated Club Room. 'Die Oud Tuiste' 63
Courtenay Street, George opposite Schier
hot & Malan's Garage. Lecture Room,
Dark Roo111, Workroom, Library and
Reading Room, Electric Light and Running

water, all shortlyavailable.

Club Meetings on second and last Wednesday
monthly

Intending Visitors should advise the Hon.
Secretary, P.O. Box 262, George. C.P. for

a cordial welcome.

This space was kindly sponsored by Ralsons,
Outfitters and Drapers, Hibernia Street,

George.
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The discussions proved most interesting as, in many
cases, divergent views were held by many of the critics
as to the merits and demerits of particular prints.

W. D. Fotheringham

Germiston.
25
32

Modderfontein.
21
18

(ii)

(iii)

The competition was followed by a discussion on the
Francis Wu portfolio and the following points were
made by Dr. Bensusan.
(I) It could hardly be expected that an Author would

send his best work away for an indefinite period
in a portfolio.

(2) Francis Wu was renowned for his figure studies
and portraits while most of the prints displayed
were in the pictorialist class but gave ample
evidence of quality and of the superb technique
of the Author.

(3) The object of interest in many of the prints was
centrally placed which was not usual by Western
standards but probably was preferred in the East.

Other points which came in for criticism were:-
(i) The large areas of unrelieved white in several

prints which could be severely eritised on prints
submitted by ordinary members of a Camera
Club.
The absolutely symmetrical arrangement of
several prints.
The reflections on one print showed more than
could be seen of the principal subject.

Colour slides
Black and White Prints

most ofwhom were from Modderfontein. Dr. Zeiss read
out his letter to the Modderfontein C. C. which, after
making reference to the swanky notepaper used by the
Germiston C. & C. C., cast aspersions on the photo
graphic prowess of the Modderfontein C. C., and challeng
ed them to a competition stating the date and time and
the fact that tea would be served at 6d. per cup with
any profits going to the Germiston Club. The letter
added that, as Modderfontein doubtless trusted Germis
ton to the same degree as Germiston trusted Modder
fontcin, arrangements had been made with Dr. Kin
Bensusan to bring out judges from Johannesburg.
Dr. Zeiss then read the acceptance to the challenge in

which it was politely pointed out that Modderfontein
C. C. members had to work during the day and suggesting
that the time of the meeting be altered to 8 p.m. instead
of 8 a.m. as stated in the challenge. The letter failed to
understand why a competition was necessary to serve
as a guide to the relative strength of the clubs as the
answer was quite plain to Modderfontein. However.
they agreed to the suggested arrangements, even to Ger
miston collaring all profits on the tea as these would
doubtless be required to pay for their swanky notepaper.

It would appear that the points for the preliminary
round went to Modderfontein but Doc. Zeiss evened
things up at a later stage by drawing attention to remarks
in the visitors' Bulletin which implied that a decision
was pending as to which of their members would be
hung.
The competition slides were projected and Mr. Gordon

Maddox gave a commentary on each slide and graded
it into class I, 2 or 3.
The judges then withdrew to a separate room for in

specting and classifying the competition prints and later,
each print was displayed and commented upon and its
classification announced.
Points were allocated to each slide and print as follows:

Class I, 3 points; Class 2, 2 points and Class 3, I point
and the final results were:-

who commented favourably on the high standard of
work on show, and the valuable contribution the George
Camera Club was making in popularising George and
District.
At the end of the year the Uitenhage Club 's Ist Eastern

Cape Salon of Photography was shown to nearly 800
visitors and it created a lot of interest in photography
and gave welcome publicity to the George Club.
The Chairman said that whilst results were not spec

tacular, steady progress had been made. More members
had moved into the Intermediate and Advanced stages
in their work and several had had prints accepted at
the recent Cape of Good Hope International Salon
and the Eastern Cape Salon, one member gaining an
Honour Diploma at the latter.
The Club had sent a delegate to the Durban Photo

grafic Congress out of which the P.S.S.A. was born,
became a Foundation Member of it, and had now over
fifty per cent of its membership members of the P.S.S.A.,
a challenge in enthusiasm to the rest of the Union and
Rhodesia surely?
Necessarily small in finances the Club Balance sheet

showed assets of over £24 including two enlargers,
clocks, dishes and various otherdarkroomappurtenances,
gifts ofmembers: nearly £7 carried forward to the ensuing
year, and almost every member already paid up for 1955 !

In recognition of his good works for the Club, Mr.
Woolfie" Israelsohn was unanimously elected first
Patron of the Club, and the following were elected
Executive Committee for 1955 ;-Chairman, Stanley
Friedman, MPS; Hon Secretary and Treasurer, Andrew
Goldie; Mesdames Mary Macro and Fay King Goldie,
Dr. Clive Smith, and Messrs. R. C. Joseph, and A. C.
Jolly. The membership totals 30 and a drive for more is
on.
At the annual meeting the members discussed and

adopted a Constitution and set ofBye-laws for the better
conduct of the Club.

It was also decided to form a Cine Section to cater
for the growing number ofactive workers in George and
district, and Mr. Austin Roberts, himselfan accomplished
Cine enthusiast, was nominated leader ofthe new section.
After an interval when light refreshments were served,

Mr. Arthur Blumenthal offered a short programme of
Recorded Music, which was much appreciated.
Warm tribute was paid the Editor and Proprieter of the

"George and Knysna Herald" for generous publicity
accorded the Club in its columns during the past year.
A hearty vote of thanks and appreciation to the retiring

Chairman, Mary Macro, for services rendered to the
Club was passed with acclamation.
An announcement that will be of interest to members

of the P.S.S.A., and other photographic societies visiting
George and the Garden Route appears in the advertise
ment of this issue.

Competition between Germiston and Modderfontein
Camera Clubs

AT the monthly meeting of the Germiston Camera
and Cine Club on the 17th March, 1955, thechallenge

competition against the Modderfontein Camera Club was
held, each side submitting 12 prints and 12 colour slides
to a panel ofjudges.
In addition, the Francis Wu portfolio of prints ob

tained through the auspices of the P.S.S.A. was displayed
and discussed and the meeting, which was very well
attended, proved to be outstandingly enjoyable.
Dr. E. Zeiss, the President, in opening the meeting,

welcomed the judges, Dr. A. D. Bensusan, Mr. G.
Maddox and Mr. M. C. Margetts and also the visitors,
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VI'TOIIA HOTEL
YORK STREET, GEORGE.

Fully Licensed Every Comfort

Good Table

Hot and Cold Water in every Room

Lock-Up Garages.

THE SPORTSMAN'S RENDEZVOUS

Excellent Coif, Fishing, Yachting, Bowls,
and Photogenic Scenery.

For

EFFICIENT SPARES
and

BREAKDOWN SERVICE
and

Fully Equipped and up-to-date Workshops

CALL AT

'. F. NEL @ to. Ltd.
MONTAGUE STREET, GEORGE

Agents for General Motors and dealers in
Oldsmobile, Chevrolet and Vauxhall Cars

and Bedford Trucks

Tel. Add. VICTORIA

George, C.P.

Phone 6 P.O. Box 86 Phones 55 & 701

GEORGE, C.P.

The I0SE FINE
MOVIE CAMERAS 8 and 16
Bell and Howell
Revere
Keystone
Eumig
Pailliard Bolex
Zeiss Movikon
Kodak

PROJECTORS 8 and 16 Silent and Sound
Bell and Howell
Keystone
Revere
Nizo
Kodak Brownie
Etc.
Catalogue on Request

PRECISION CAMERAS
Leica
Rolleiflex
Exakta
Hasselblad
Zeiss
Exa
Canon
Voigtlander
Robot
EXPOSURE METERS
Weston
Norwood
Bewi
General Electric
Stereo Cameras
and Viewers

ACCESSORIES
A full range of
a II types of ac
cessories for the
amateur and the
professional
always in stock.

Linton Westmorelund (Pty.) Ltd.
BOSMAN BUILDING 97b ELOFF St.

Phone 33-1749 Phone 23-2266
JOHANNESBURG

98 MAIN STREET
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Consult:

INSURANCE Co, Ltd.

DON'T EXPOSE
YOURSELF TO LOSS

MODDERFONTEIN CAMERA
CLUB

Bulawayo
Cape Town
Durban
Johannesburg
Port Elizabeth
Salisbury

SEATIE

P.O. Box 1214
P.O. Box 3088
P.O. Box 2542
P.O. Box 6932
P.O. Box 448
P.O. Box 2371

FOR

All Itiks insurance
OF CAMERAS PROJECTORS

AD EQUIPMENT

By Brian Raymond (Hon. Secretary)

THE Modderfontein Camera Club is now nearly 3
years old, having originated from 6 to 72 members,

and the enthusiasm of the Club is of the same
proportions.
The Club aims to cater for both the photographic and

social needs of its members and especially for beginners.
Monthly lectures and demonstrations alternate be

tween "still" and cine subjects and are given by guest
lecturers or members. The Club is particularly indebted
to the Johannesburg Photographic Society for the
supply of highly talented lecturers.
A general print discussion and a competition on a

specific subject are held each month in addition to an
annual exhibition and cine film competition.
Outings, inter-club competitions and dances are

organised, the latter invariably produce considerable
help to both morale and funds.
The Club already possesses two enlargers, one for the

35 mm. enthusiasts and the other for larger negatives.
In addition are darkroom equipment, cine titler and
viewer, self-erecting screen, lens testing charts and a
small library, all of which are available to members on
loan.
A Technical Advisory Committee exists to test equip

ment and solve members' problems.

THE most oft-repeated bit of advice, which one hears
from successful photographers is, "Join a Club".

To the beginner this may sound rather tame; he was
probably expecting the latest on super-soups, magical
printing techniques, and what have you.
Nevertheless, it is interesting to watch his progress,

onze he has joined a club. He becomes familiar with the
sinking feeling, usually experienced on seeing his print
hung next to others, which seem to be at least twice as
good, he learns to accept friendly criticism, and also
begins to see ideas behind his fellow members' efforts, so
the progress towards expressing his own ideas photo
graphically goes on.
No less important than the progress of the members, is

the progress of the club itself.
It is usually a healthy idea to do some looking back,

and reflect on the advances made by the club in the past.
As a member of the "Krugersdorp Camera & Cine Club",
I found it extremely interesting and satisfying to note the
progress made by the club, from a small beginning early
in 1933, to its present status of over a hundred members.
Of course there are reasons behind progress, the most

important perhaps being individual keenness; still as
everybody knows, keemness has a habit of waning, and it
is usually the efforts of certain stalwarts which keep the
interest high. An exam,» is our Chairman, Mr. Penny,
who has held this post ror the greater part of the club's
life: the efforts of people really interested in club progress
make all the difference between success and failure.
The arrangement of club programmes of course, plays

a large part in keeping club attendances up to scratch.
We have found that a great deal of interest is shown in
practical evenings-members like to see things done, or
do things themselves.
Portrait evenings, practical demonstrations of printing

or control processes, these rate high in popularity.
The ever popular Cine competitions are also always a
good draw-the steady improvement in the standard of
pictures shows that the authors are learning much from
the critism of the more experienced members. After all
why do wemake pictures, if not to strive for appreciation?
Yes, a club plays an extremely important part in the
life of the photographer, that is why it is important for
the members lo support their club wholeheartedly.
The P.S.S.A. as a South African Club, deserves all

the support we can give it, because it is our Club.

CLUB NOTES-KRUGERSDORP
CAMERA AND CINE CLUB

KIMBERLEY CAMERA CLUB

THE cine section of the Club held a successful film
evening on the 9th March, when Messrs. G.M. and

M.A. Cousins of Bloemfontein brought 16 m. cine
films and screened them at the meeting. Of special
interest was the prizewinning film of Mrs. M. A. Cousins,
"Glimpses of the low-veld".
The still section held their 2nd Annual Club exhibition

at the Humphreys Art Gallery on 25th, 26th and 27th of
March, which was opened by Adv. W. Witepski on Fri
day the 25th at 8 p.m.
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The subscription of 2- per month or £I per year
also includes the circulation to all members of a monthly
bulletin, copies of 5 leading British and American
journals and any other publications which are received.
Address: Modderfontein Camera Club,

co 5, Coniston Avenue,
P.O. Northland,

Transvaal.
14th March, 1955.

PIETERMARITZBURG PHOTO
GRAPHIC AND CINE SOCIETY

Hon. Life President: R. A. Holliday
Hon. President: Dr. J. R. Reznek
Hon. ice-President: E. Halm
Hon Treasurer: A. C. Mitchell
Hon. Secretary: M. Norton.

Chub meetings are held monthly
Cine Section, 2nd Monday at 8 p.m.
Stills Section, 3rd Monday at 7.30 p.m.

at Forsyths Hall, Church St., Pietermaritzburg. Members
guests and any visiting photographers are always welcome
at these meetings.

THE April Cine Meeting will be held on Monday
April 4th (not the usual night which is a public

holiday). The whole programme will be devoted to
showing films entered for the annual "Family Album"
Competition. As usual this competition will be judged
by club members present at the meeting. Films are limit
ed in length to 200 ft. for 16mm. and I 00 ft. for 8mm. and
films must have the Family as its main theme.

THE AprilStills Meeting will be held on Monday 18th.
The main item will be a talk on the "Chemistry of

Photography" by Mr. Cuthbert, a club member who is a
chemist at Cedara Agricultural College. The programme
also includes the usual colour transparencies gadget
demonstration and print judging.

LAST month ·s Cine meeting was devoted to a pro
gramme of 8 mm. Films by Club members which

was very interesting. The stills meeting was a highlight
of the year as Mr. Holliday, our Life President, showed us
an excellent selection of his colour transparencies taken
on a recent trip overseas. The photography was superb
and clearly demonstrated how colour transparencies can
be equal to if not better than movies to illustrate a talk
on travel.

We are deeply grateful to Mr. Holliday for a very
enjoyable evening's entertainment and such a clear
demonstration of the standard to be aimed for and what
is possible with colour transparencies.

OUR very best wishes to the Journal and its organising
committee on the occasion of this its first issue. It

is a most welcome link between the numerous clubs and
societies of photographers in the Union and we wish it
every success. We are looking forward to getting copies
in the near future.

M. C. E. Norton
Hon. Secretary.

UITENHAGE CAMERA CLUB
201 Merlyn Court,

Caledon Street,
Uitenhage.

THE Uitenhage Camera Club is now in its third
year. Formed by a number of enthusiasts who

found the journey to Port Elizabeth once a month
sometimes to be out of the question. Initial membership
was eight.
The club has gone from strength to strength, under the

continual chairmanship of Mr. Jack Robinson. At the
present there are 25 members on the roll, which has
prospects of increasing.
During the past year the club organised and ran the

highly successful "First Eastern Cape Salon of Photo
graphy". This was well patronised by photographers
from all over Southern Africa. Nearly 100 entries,
comprising 400 prints, were received. The Salon was
opened by the Mayor, Counciller Ofsowitz, at a cocktail
party. Through close co-operation with the School
principal, most of the Uitenhage School children attended
during the showing.

Grahamstown, Port Elizabeth and George were the
other 3 centres where the Salon was exhibited. By
means of a visitors' book and calculations it was acertained
that over 4,000 people in the Eastern Cape saw the Salon.
Of particular interest was a panel of prints by Baron,
J. Allan Cash F.I.B.P. F.R.P.S., Brian Seed (of Life
Magazine) and Kurt Hutton (of Picture Post).
Throughout the period of organisation, help and

encouragement was received from Dr. Bensusan, the
Johannesburg Camera Club and the Cape Town Photo
graphic Society; to these and the many other helpers we
arc gratefully indebted.

We have had a small measure of success in Salons
with over 16 prints accepted. This can indeed be re
garded as a stout effort, for we have no "expert" in
Uitenhage to show the way. However, we sincerely
acknowledge the help and advice given us by Jack
Arnold A.R.P.S., John Champion F.R.P.S., FR.S.A.
and Ross E. Ashington of P. E. who are constantly at
our mercy.
From time to time outings are held, usually in com

bination with the P. E. Club and the Albany Photographic
Society. These are always looked forward to. There is
also an exchange of prints between these three clubs.
There are three cups for competition in the club.

The Merlyn Cup for Open Competition
The Reg Bacon Trophy for Set Subjects
and the Progress Trophy.

Prints submitted each month are judged by one of the
three persons mentioned above, and the winning prints
of each month are judged by the entire panel, at the end
of the year.

At the A.G.M. held in February of this year, the draft
constitution for the club was adopted as the constitution,
with one or two minor adjustments. Mr. Bob Cells is
to be congratulated on the efficient and lucid manner in
which it was drafted.
The Programme for 1955 has been almost completed.

The list of set subjects, some of which might cause grey
hairs, has been completed.

Most of the lectures for the year have been arranged,
and will include "Colour" by Ross E. Ashington, "The
Exhibition Print" by Jack Arnold. A.R.P.S., "Miniature
Technique" by John Champion F.R.P.S. F.R.S.A. and
"Multigrade" by Ross E. Ashington.
lt is hoped to have a tape recorded lecture late in the

year as well as the Kodak 16 mm. film "Behind your
Snapshots".
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We are foundation members of the PS.S.A. as well as
9 of our own members. The Club is affiliated to the
Camera Club of Johannesburg and has applied for affili
ation to the R.P.S.

With confidence we can look forward to successful
years ahead. We extend our best wishes and congratu
lations to the P.S.S.A. and this first class journal.
Together with the other clubs in the country we shall

not rest until South African Photography has been estab
lished as second to none in the world.

R. C. Klem. Hon. Secretary.

VEREENIGING PHOTOGRAPHIC
SOCIETY

Hon. Secy. Treas.: A Harper, Box 514.

OUR Society's a very active movement, and a cultural
force in this town. We have a very conscientious

Committee under the Chairmanship of Mr. R. Corte.
Regular monthly meetings and competitions are held,
and we have had the pleasure of listening to most inter
esting lectures by guest speakers from Johannesourg and
elsewhere. The meetings have their formalities. but in
formality is the key-note of our happy gatherings and
outings.
The Annual Competition for trophies was held in

March, Mr. R. B. L. Tindall winning both the Ferrania
Cups for the best landscape and the best portrait of the
year. Mr. N. L. E. Kemper was awarded the Jacobs
Cup for the best senior worker of the year, and Mr.
G. G. Polle the Junior Trophy.
The Society has expanded into colour and cine sections.

We now hold displays of coloured transparencies at least
4 times a year, and the cine section was successfully in
augurated in January, when no less than 60 people turned
up. We hope soon to possess an enlarger for general
use, which should be an attraction to the younger
members.

As with all Societies, we try our best to cater for begin
ners. The Annual General Meeting will be held in April,
and we feel sure that the forward movement of the
Vereeniging Photographic Society will continue.

ALLOW us to introduce 0urselves. We are the W.P.S.
The what?

The Worcester Photographic Society!
We have the misfortune to exist right in the midst of

some most beautiful mountain scenery, consequently we
have no prints to show of it. We are sending you a
human interest photograph instead. But do not let that
put you off: we can assure you that all requests for prints,
salon, pictorial, picture post card or otherwise, will
promptly be forwarded to our good friends, the Cape
Town Photographic Society. who visit us occasionally
to show us how it is done.
That we have so little to show in the way of landscape

prints, cannot be blamed on the fact that there is such an
abundance of grapes and wine making in the district
because we drink only tea at our meetings. Neither
can it be said that all of us spend all our week-ends at the
Yacht Club on Lake Marais, nor do we tamper around
with radio all week, sit and listen to "Hi-Fi" music every
night and not all of us say: "I have no taste" or "I have
no technical ability" or "I have no feeling for compo
sition" (each of which philosophies has an exponent in
our midst.) Probably we are just satisfied to leave well
alone.

We do not quite know as yet whether it is the dust
laden howling North Wester or the dry climate that is
responsible for the scarcity of the photographic bug in
these parts. Tncreasing alarm is caused by the fact that

Members of W.P.S. discussing
prints that were placed on the
"table" for open comment.
Meetings are usually held in
members' homes and the
monthly competitions judged
by popular vote. This was
taken when Mr. I. P.deVilliers
lectured on his way with the

4 in by 5 in.
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the few people that get bitten and contract the photo
graphic fever, almost immediately remove themselves
to other climes where they intend to recover or succumb
thus eliminating the carriers from this area and breaking
the life cycle of the parasite. Any ideas in connection
with the successful propagation of this bug in a highly
resistant and frightened strain of Homo Sapiens, will
be greatly welcomed by our Secretary. The relative
figures are as follows: W.P.S. membership:23 (of
which almost half are also or entirely Cine members)
and the European population of the town:10,000
approx. The W.P.S. was started by Mr. H. Fricker in
1950. Mr. Fricker was also the first chairman, succeeded
by Mr. J. v. d. Ley in 1951 and Mr. D. Hugo in 1952.
In order not to disappoint our friends of the Cape Town
Photographic Society, to whom we are indebted for the
time and trouble expended in our interest, we keep up
this business of monthly competitions, bi-monthly
meetings and annual exhibitions. Of course, we also have
a name to live up to.

As the membership had declined a lot by 1953 due to
members leaving Worcester, we embarked on Cine
work as well and immediately found that the age-old
axiom that people like "pictures that move", still holds
good. Have you heard about any converts from cine to
still photography? We have not.
Do not get us wrong. We are proud of our Cine

section and lots will still be heard of it but we feel that
still photography is well worth encouraging.

Some of our members can tell of the days of yore when
the pioneer enthusiasts in Worcester would, of an evening,
peg the small prints to a long line tied to a rock in one
of the fresh water furrows along the street and leave them
to wash in the undulating current.

We mourn for those who think that they dare not
tackle photography if they have not a professional type
darkroom with all that opens and shuts.

NEW OFFICE FOR P.S.S.A.

THE Registered Office of the Photographic Society
of Southern Africa Ltd has now bee changed to

311 PLEIN CENTRE, cor. Plein and Wanderers Streets,
Johannesburg.
The office has been opened from 1st February and

will not only be a general office for administration and
Executive meetings, but also a Members' room, where
country members can relax and enjoy the library and
other facilities with their photographic friends in the
city. A telephone will be available and meals and teas
can be served from a nearby restaurant.

Any members visiting the city are invited to call in and
sign the visitors' book and have a chat to the lady in the
office about the activities of the P.S.S.A.

Any persons who may have books on photographic
subjects which they do not require, either old or new,
can be assured that these books will be greatly appreciated
in the Society's Library, and book labels giving the name
of the donor are to be placed in each book. Please write
to P.O. Box 2007 Johannesburg if you have any books
which you would care to donate.

·LIVE TITLING"
By W. G. Vye

I NTERESTrNG and "Live" titles suitable to the
film subject may very easily be made without using

expensive equipment, double takes, or other lengthy
methods.

All that one requires is a clear sheet of plastic or glass
together with a set of special plastic letters which are
applied without using an adhesive and can be easily re
moved for re-use.
To make your title, select a background most suited

to the film story, mount the lettering on the plastic sheet,
then photograph the scene through the plastic. (care
being taken to exclude the edges of the panel.)
Those who are artistically inclined could letter or

decorate the panel using watercolours to obtain novel
and effective titles.
This simple method of making "Live" titles will add

beauty and interest to your films, particularly if the de
scriptive wording is superimposed on the opening shots
of the scene requiring identification.

OVERSEAS SALON SUCCESSES
14th. Montreal. (Canada.) Jan. 1955.

Dr. Joseph Denfield. A.R.P.S. (I print).
"The Valley Awakens."

59th. Birmingham. (England.) Feb. 1955.
Dr. Joseph Denfield. A.R.P.S. (2 prints).

Riders on the Horizon."
"The Valley Awakens."

John R. Hagens. ( I print).
"Defiance."

Rhodes Tremeer. A.R.P.S. (I print).
"The Studious."

FORTHCOMING SALONS
Note: Mmonochrome prints, Ccolour prints,

Tcolour transparancies, SS-stereo slides, L mono
chrome slides, A-architectural prints, Sscientific or
nature prints. Entry fee is $1.00 in each class unless
otherwise specified.

Lea Valley (M) Closes May 8. Exhibited June 11-18.
Data: E. J. Carter, 5 Church St.. Waltham Abbey,
Essex. England.

Barretos (M) Closes June 10. No fee. Exhibited begining
Aug. 20. Data: Foto-Cine Clube de Barretos, Caixa
Postal 285, Barretos, Est. S. Paulo, Brazil.

Coulburn (M) Closes Sep. 3. Entry form not required.
Exhibited Sep. 30 to Oct. 8. Data: H. H. Neales, 3
Russell, St., Coulburn, N.S.W., Australia.

Pretoria (M.,C.T.) Closes 30 Sept. Entry forms :
Salon Secretary, P.O. Box 1065, Pretoria.

•
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R. T. Ryan

AS in all other Photographic Processes, cleanliness
is essential throughout. Especial care must be

taken to keep hands free from developer and Hypo.
which may easily be transferred to the hands from an
overworked towel. Dishes must be quite clean and
free from the agents I have mentioned. We will see
why this is so essential later.
Toning is not difficult if the few rules are carried out.

The most difficult seems to be the selection of a suitable
subject.

We have a varied selection of chemicals which react
on the silver bromide of our photographic print, giving
us numerous colours or tones of a colour. A few
chemicals may be strange to some of you, but even if
you get familiar with them treat them with respect as
a few are dangerous poisons and must be handled with
every care.

However this is not a talk on chemistry so we will
make a start with the toning.
The tones which I will endeavour to explain arc:

Sulphide or Sepia Toning
Brown-Black intensifying Process
Copper or red toning
Blue toning
Green toning

Before we start the process [ would like to point out
some of the failures and remedies in Sulphide toning.

Impure Whites: These may be caused by chemical
or light fog when making the black and white print.
The print may not be properly fixed or forcing the
development of an underexposed print.
Stale Paper: The whites may be cleared by the

iodine cyanide reducer.
Poor Quality: Using a paper that is too soft for the

negative or over exposure and underdevelopment may
be the cause.
Loss of Half Tones: Imperfect washing after fixing.

Hypo. in the bleacher or in the washing water after
bleaching. This may sound improbable to the average
worker but carelessness can cause any amount of
trouble.
Blue Stain or Spots: These are mostly caused by iron in
the washing water, this should be filtered if possible.
Hanging prints up with rusty clips is another danger.
Removal: There are several methods used to remove

these spots. One is to bathe the prints in a 5 per cent
solution of Sodium Carbonate before the final washing.
Another is to spot them with a solution of Hydrochloric
acid. l have also tried spotting with Citric Acid with
a solution of Ammonia afterwards. But I am sorry

to say none of them were successful in my case. So
the golden rule applies "Prevention is better than cure'.

Weak Yellow Tones: When all other conditions seem
sound these may be caused by the toner being impure,
exhausted or too dilute.
Blisters: The Sulphide being too strong, prints

immersed too long, temperature too warm or water
falling on the softened surface of the print causing air
bubbles.
We will start with the Sulphide toning process.

Sepia Toning
This is the well-known method of the socalled Sepia

toning process. Sepia in this case a rather elastic term
ranging from pale yellow to dark brown, depending to
a large extent on the finished black and white print.
The method is easy to use, and easily abused. It is

inexpensive and quick, and with reasonable care excellent
results are obtained; these tones are permanent.
The solutions used in the process are:

A. The Bleacher B. Toner
Pot Ferricyanide I oz. Sod. Sulphide ! oz.
Pot. Bromide I oz. Water 10 oz.
Water up to 10oz.

For use take:
I oz. A. in 10 oz. water. t oz. B in 10 oz. water.

We will take it that the print is well developed, fixed
and washed.
It is then bleached in the A. Solution until the black

image changes to a faint yellowish colour, is then
washed for a minute and immersed in the toning solution,
the print will change colour immediately; it is then
removed and washed again.
For a real brown black with intensification about

50 per cent of this bleacher is used:
2 oz. Pot Ferricyanide 10 per cent Solution
I oz. Pot Bromide 10 per cent Solution
4 oz. Mercuric Chloride 5 per cent Solution
7 oz. Water.

After bleaching, the print is washed in two changes
of water-then in three changes of I per cent Hydro
chloric Acid and followed by a further two changes in
water.
When using this bleacher to get a normal result

provision must be made for the strong intensification.
Weak flat prints can often be saved by this method.
When however, the print is very much on the fat

side, due to over exposure and full development, or a
print from a negative that lacks contrast, the following
procedure gives quite good results.
Theprint is immersed in a weak solution of Ferricyanide

reducer to clear the highlights, then washed to stop
the action. After which local reduction can be applied
if required. The print is then well washed, bleached
and toned as above, or if a black and white result is
required it can be redeveloped in Amidol. If still not
strong enough, the whole process can be repeated.
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Red Toner or Copper Toner
B. Solution

Pot. Fcrricyan ide 50 grs.
Pot. Citrate 240 grs.

4. Solution

Copper Sulphate 60 grs
Pot. Citrate 240 grs.
Water 20 oz. Water 20 oz.

WWhat the man in the
street wants to know

By Andrew Goldie

Proceed as for Blue Toner.

Pot. Bichromate 5 grs. Cobalt Chloride 20 grs.

or
mix 10 per cent solutions of the following- Then take
Ferricyanide Ammonia Citrate 2 oz.
Pot. Ferricyanide 2 oz.
Acetic Acid 20 oz.
This is another direct toner. The exact opposite of

the Red toner having a strong intensifying effect, so
our print must be light and flat with the highlights
clean. After toning the print will have taken on a
strong blue colour with the highlights stained yellow.
Washing will clear this stain to a great extent, but not
quite. If the print is immersed in a 10 per cent solution
of common sail the lights will become quite white.
Sometimes more than one immersion is necessary.

Use equal parts of each.
With this method some very beautiful effects can be

achieved providing the right type of print is obtained in
the first instance (correctly washed and fixed with long
development and fresh paper).
To obtain a normal grading of tones such as one

would get when making a good black and white, a
strong contrast print must be used, because the toner
has a softening effect, losing in the shadows and covering
the high lights.

Having obtained our print and made up the toner,
it can be toned through various stages of brown till a
brick red is obtained if so desired.

Being a direct toner the process can be halted at
any stage according to the colour required.
Chloro Bromide papers do not tone as well as the

ordinary Bromides.
The Royal Bromides with a tinted base, I have

found give the best results when toning. The print
should be washed with cotton wool, otherwise a deposit
is liable to adhere to the surface causing a coppery
stain.

Blue Toner

I was asked by a camera novice in the Club Rooms the
other day what the meaning of "Focal Length" was,

and l explained it, with the aid of a bit of paper and
pencil. Later on another member wondered why my
prints from negatives made with my Medallist camera
were so clear and "sharp", whilst his were not, and when
he had a very special exposure enlarged to whole-plate
size, it was definitely "fuzzy" he said. He had a 120 box
camera, with a single Meniscus Lens, so again I explained
very simply the construction and capabilities of his
simple lens compared with the Ektar lens on my camera.
These two experiences set me thinking. As a Camera

Club Executive and sometime demonstrator, ram often
called upon to arrange "Talks" or speak on various
phases of our art, technical and otherwise, and I thought,
"we prepare very learned and sometimes obtuse discours
es on composition, and we glibly roll out expressions'
such as ' gamma' this and that, the ' intersection of
thirds,' etc., etc., but do we get our message across 100%,,"
Possibly one or two of our listeners do get a grasp of
some of the things we say, but I feel certain, from long
experience, that only a very few of our listeners gain any
benefit from our learned discourses." And here my mind
goes out to those stalwarts of the camera cult, Bob Bell,
Dr. Bensusan, happily still with us, and doing wonderful
work, and R. R. Rawkins and W. Mathieson, who have
passed on, along with scores of others. Although they
are in the top flight of pictorial workers in the country,
when any one of them speaks at Club Meetings, gives
a demonstration, or when, in the course of conversation,
they talk about the simple rudiments of our art, they
do so in such a simple, easily understood and con
vincing manner that the veriest novice or beginner can
immediately grasp the import of the "talk." In that
way the message gets across, successfully, to those it was
intended for.

My appeal today is to those who are privileged to be
in the van of our great movement, to get back to the
simple phrases and the clear explanations, in ordinary
every-day words easily understood by novice and expert
alike; when we read a paper, give a demonstration or
project our pictures on the screen, explain the rudiments
of the science and art of picture-making, try to use telling
and clear words and phrases about the various actions
and processes that go to the making of a picture. If we
cannot make slides to demonstrate with, use a blackboard
and chalk. Make every effort to be certain our message
is thoroughly understood. Leave the involved and obtuse
considerations to the more advanced sections or the
writers of books. Our beginners of today are the ad
vanced workers of the future. Unless particularly keen,
or gifted, many beginners get off to a bad start in our
Club life, and fall by the way. We must not make it too
too easy for them; they too must do a bit of study and
experimentation, but we should do our utmost to help
them and engender enthusiasm in them, and not dampen
their ardour right at the start with big words and in
volved explanations about matters that will come to
them naturally when they become more advanced in our
hobby.

B. Soluticn
Ferricyanide Ammonia
Citrate 15 oz.

Sulphuric Acid 3 cc.
Water 20 oz.

15 grs.
3 cc.

20 oz.

Green Toner
B. Solution

Ferrus sulphate 5 grs.
25 grs. Hydrochloric Acid 20 drops
2 oz. Water 2 oz.

A. Solution

A. Solution
Pot. Ferricyanide
Sulphuric Acid
Water

Pol. Ferrus
Cyanide

Water
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FOCORECTthe new attachment for converting all cameras (cine and still)
into coupled range-finder cameras.

FOCORECT may be attached to and removed from the camera in an instant.

FOCORECT allows coupled range-finder focusing from 3! feet to infinity.

April, 1955

(focorecf)

See FOCORECT at your dealer's store.

Price £9.15.0 inclusive of calf-leather case.
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golden moment lives on...because someone took a picture.

Today-as on every day since 1888-more pictures
are being made the world over-with Kodak fil111
and cameras than with any other.

You'll find Kodak film the world around
in the familiar yellow box.

KODAK (SOUTH AFRICA) \PTY.) LTD. CAPE TOWN JOHANNESBURG DURBAN


