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            NEW MEMBERS 

Rudi Pothas our Vice President is the 

contact for answers on new membership 

and the workings of the Pretoria 

Photographic Society  
rjhpothas@gmail.com 
As per usual, the annual subscription 

fees are reduced by half for members 

who join after January. 

 

 

 

 

 

   

                   WHAT’S HAPPENING   
4 January 2022 

No meeting 

Photo Café   

 

 

18 January 2022 

Hybrid meeting 

 

Hybrid meeting for formal 

meeting and competition 

@ NG Church Lynwood 

Sussex Avenue 19H00 

Judges: 

End of Year 

2021 

Geoff Feldon, Kwazulu-Natal 
Shane Els , Benoni 
Corine Ross, Krugersdorp 
 

                   PROMOTIONS 
 

PLEASE REMEMBER when you receive a 

promotion to update the Star Level on 

PhotovaultOnline before your next entry.  These 

levels should just be a single digit: 1, 2, 3, 4, 5. 

KNOWING YOUR STATUS IN STAR RATING 

Photovault can now generate this information.  

Please verify your rating to ensure that 

Photovault is correct. We have had some 

teething problems. Contact Alta if in doubt.  

    (mossie@timco.co.za) 

mailto:rjhpothas@gmail.com
mailto:mossie@timco.co.za
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END OF YEAR COMPETITION 2022 

November 
End of year 
competition 

Categories:  

1.   Best Beginner 
Images shall have been entered in the 1-
star section during the year. 

2. Landscapes 

Outdoors scenes, land, sea, urban and 
cityscapes.   Changing elements of the 
scene is not allowed. 

3. Visual Art 
 Photography 

Achieving an artistic effect through 
application of creative techniques. 

4. Nature 

Living, natural organisms (undomesticated) 
in their natural habitats. Plants and animals 
included. Excluded scenic/ landscapes/ 
cityscapes. No manipulation. 

5. Macro and Floral 
 

Includes both macro and floral (flowers in 
their natural state or under controlled 
conditions and not to include any 
landscape) 

6. Photojournalism 

Newsworthy, story-telling pictures 
including sport. Images may not be 
manipulated 

7. Portraits 
Includes both Animal and Human portraits.   
May be manipulated. 

8. Pictorial 
Open category.   
It includes Architecture. 

9. Best of the Year 
All category winners will compete 
automatically 

10. Monochrome 

Monochrome as per PSSA Standard. This 
may not be the same as an image in any 
other category, except Most Versatile. 

11. Most Versatile 

Entrants shall submit a panel of five (5) 
images each selected from five (5) different 
categories. These may include images 
entered for other awards. 

12. Most Golds and 
COM’s 

Per Stream (Winner of the Points Log 
accumulated through the year in terms of 
competition rules) 

13.  Article for e-flash 
 
Most articles written for the e-Flash 

14. Photo Essay 
The best photo essay entered in the 
competition 
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SET SUBJECTS 2022 

January  Looking up.  An image of what you would see, as if looking up at it. 

February  
Using a mirror(s) creatively.  An image where the reflection in a mirror(s) is 
clearly visible. When looking at the image the word “mirror” must immediately 
come to mind!! 

March  
Double exposure.  A creative image where double exposure was used. A 
combination of more than one image must be prominent. It can either be 
achieved in-camera or in post processing. 

April  
Minimalistic landscapes.  A landscape scene with minimalism and simplicity as 
the main features. 

May  
Water droplets.  Water droplets must be the prominent feature of the image. 
Natural or in-studio. 

June  
Panorama.  An image with horizontally elongated fields of view. A field of view 
approximating or greater than that of the human eye. 

July  
Serenity: simple, soft, shallow depth of field.  Any image with very shallow 
depth of field and soft colours, creating a calming effect on the viewer. 

August  
Textures.  Textures must be the main feature of the image. When looking at 
the image you should be able to imagine how the image will feel like when you 
touch it!! 

September  Macro.  A zoomed-in shot of any object, plant, insect, etc., or part of it. 

October  Clouds.  An image where clouds are the main focal point. 

November  Year-end competition. 

       

                                 SERVICE TO THE CLUB: 
You can serve the club by providing two or more of the services listed below throughout the 
year. Remember you must provide regular service to the club for it to qualify.  

List of services:  
• Judging at the monthly 

competitions.   
• Writing articles for the e-Flash.   
• Writing tutorials for the e-Flash.   
• Assisting with / hosting outings.   
• Assisting with / hosting workshops.   
• Assisting with / hosting tutorials.   

 

• Providing snacks and refreshments 
for informal meetings.   

• Organising a speaker or speaking 
yourself for either the informal or 
formal meetings.   

• Photographing the year-end 
function.  

 

                           MONTHLY ENTRIES FOR CLUB COMPETITIONS: 
Dear PPS club members 
When entering your photos for the formal evenings, could you please do the following:  
For your extra entries (workshop/outing/resubmission) mark your entries as such:  
Outing: 
Newtown_O  
Workshop: 
Model in a red dress_W  
Resubmission: 
Sunset over the dam_RS 
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NATIONAL SALON DATES 2021  

Miroc International Circuit - Edenvale 9 January 2022 

2nd Bethal National PDI Salon 22 January 2022 

Boksburg camera Club National PDI Salon 29 January 2022 

Holland International Image Circuit 30 January 2022 

PECC International Audio Visual Festival 2 February 2022 

Eden National Digital Salon 12 February 2022 

Cape Town Photographic Society National PDI & Print Salon 19 February 2022 

5th Rustenburg National Digital Salon 5 March 2022 

Ermelo Fotoklub 3rd Nasionale Salon 19 March 2022 

5th Nelspruit Digital Salon 2 April 2022 

Edenvale Photo Club National Digital Salon 23 April 2022 

PSSA International Salon of Photography 30 April 2022 

Randburg National Digital Salon 14 May 2022 

Visit www.pssa.co.za for more information and entry forms. 

 
All salon results administered by Photovault are registered automatically by the system. Please 

ensure correctness of your details in Photovault regularly. Those salons, not using Photovault still 

need to be captured manually. Contact Alta if there are any discrepancies, at (mossie@timco.co.za)  
 

 We would like to motivate all members to take part in the PSSA salon and international scene where 

possible. Advancement from 3-star and 4-star require a number of salon acceptances.  The salon 

acceptances that are used to calculate promotions have a cut-off date 14 days before the meeting, 

to allow the competition secretary to update files. Acceptances after this date will be taken into 

account the next month. 

 

NOTICE REGARDING SALON ACCEPTANCES 
 
We have had a number of queries about missing Salon Acceptances in Photovault.  This is 
how it works: 
Once a LOCAL salon is complete AND the administrator releases the results, then the results 
become available for us to upload.  We do this just before each meeting. 
 

The release by administrators can take a while.   International salons and special 
competitions are NOT available. 
 

As has always been the case, the authoritative list of salon acceptances is with the 
competition secretary, Alta Oosthuizen, and all results must be sent to her. 
 

From her records, we update only the NUMBER of acceptances from these other 
competitions from time to time, particularly as members approach promotion. 
 

So please treat the results in PVO as only part of your success, sometimes with a lag in 
showing local salon results. 
 

http://www.pssa.co.za/
mailto:mossie@timco.co.za
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                                             SALON ACCEPTANCES 

Evelyn Gibson 
8th Swartland National Salon 
Reaching for m y catch (COM) 
I have toothache 
Lioness Stroll 
Architecture Grandeur in Mono 
 

Alta Oosthuizen 
8th Swartland National Salon 
A Jummy Worm 
Ear Scratching 
Sunrise with a little magic (COM) 
Magical de Kelders sunset 
The grip of death 
A splash of pink and blue (COM) 
Fencing Motion (COM) 
Round shapes 
 
Kumanovo International Salon 
Slow speed luncing 
Nature’s art in mono 
African Giant’s 
Tied up 
 
Venetus International Circuit 
Ready for the catch (COM and 2acc) 
Running like the Road Runner (COM and 2 
acc) 
Avoid (2acc) 
Take off with my meal 
Fighting forward (2acc) 
 
YPS International Salon 
Fencing stretch 
Sometimes this is needed 
A wormy meal 
Breakfast is served 
I love my Mommy 
Travel to Eilean 
We for you South Africa 
 
Ferula International Salon 
I know something you don’t 
Terrified 
 

 

Light and Shade 3rd International Salon 
Elements in the sands of time 
Sunrise with a little magic 
Running like a road runner 
Long forgotten castle 
Eileen reflection 
 
 
AAP Exhibition Pink Bird 2021 
We for you South Africa 
Bridge at night 
Not getting away (COM) 
Feed me Mommy 
Move a little 
 
5th Paarl National Salon 
Under my hat (PSSA Silver Medal) 
Smoke break (COM) 
Our little secret 
Sun kisses 
Dark flow down stream 
Colour sword fencing 
Fencing motion (Runner up medal) 
Walk along the forest path 
I see myself clearly 
 
Olympic International Circuit 2021 
Lines of a lady (x2) 
Selective muscle light 
Under my hat (x2) 
Magical de Kelders sunset (x2) 
Here comes the sun 
Violent Passion 
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Outdoor Photo: 

 
   

     
Contact Nr:  (012) 348 3693/ www.outdoorphoto.co.za 
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Vice’s  Page – Rudi Pothas 
What makes a photograph great?(part ii)   
This is a continuation of the first part of an article published in the October e-flash on what makes 

great photography. As mentioned last time around, I need to stress that the views expressed in this 

article are my own opinion, based on my limited knowledge of art in general, as well as my personal 

experience with photography over the past decade. For a more comprehensive analysis on the 

question of “what makes a photograph great?”, I would recommend any of the number of 

photographic essays or books by authors such as Susan Sontag, Michael Freeman, or the like. Unlike 

the first part of the article where I exclusively used my own photos, I have decided to use some photos 

from various other photographers in our club. This is not only in an effort to remain grounded and 

not risk getting too carried away with my over-inflated sense of photographic skill, but the main 

intent is actually to showcase some of the excellent photography we are lucky enough to bear 

witness to at PPS main meetings on a monthly basis.  

1. The cultural context  

The fourth aspect that I view important to great photographs, focuses on the contemporary 

nature of photography. Photography is so much part of our everyday lives, that it is by nature 

contemporary. Moreover, some photographic genres are timeless in a manner of speaking 

(wildlife photography, seascape photography, etc.), in that the subject matter is perpetual. But 

there are instances where the context, date and time at which a photograph is taken have an 

important role to play. This mostly sounds true for photojournalism, but can also be important 

in other genres such as street photography, landscape/ cityscape photography, etc. 
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Photograph titled Faces by John Tapuch. The photo above is extremely effective in the way it depicts 

what is considered the “new normal” post-2020.  

Apart from it being technically excellent and well-seen, one of the main reasons the photograph 

above carries so much impact is because of the story it tells and how that relates to our everyday 

existence. The stronger one identifies with a photo, the more impact that image will have on you 

personally. 

2. Contains an idea 

Any work of art has some depth of thought that has gone into it. A great photograph needs to catch 

the viewer’s imagination in addition to simply attracting the eye. This is very closely related to the 

“multi-layered” concept discussed under number 3 in the previous part of the article, with the main 

distinction being that the “idea” discussed here is the stimuli that add to the deeper meaning and 

complexity of a great image. It is important to note that the “idea” behind a photo doesn’t solely 

refer to the photograph “telling a story”, but can also include the following: 

• A single simple great subject being the focus of a photograph (an amazing landscape in 

landscape photography, a model in portrait photography, etc). 

• Textures, patterns, lines, colours, geometry (any of these can be used to effectively create 

an appealing image, even in the absence of a strong focus on the subject).  

• A magic moment (this refers to those times where a special moment is captured at exactly 

the right time). 

• An expanded creative vision (in modern times, this mostly refers to the post-processing of 

images in the digital darkroom to convey a specific idea). 

 

Photograph titled The Decisive Moment by Brendan Hohls. A great story-telling image taken at 

exactly the right time. When viewing the image, one automatically ‘visualises’ what happens next. 
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Photograph titled Golden Tide by Rudi Pothas. Strong focus on a central subject with additional 

emphasis on colour and texture to form the idea of the image. 

 

Photograph titled The Grip of Death by Alta Oosthuizen. Great use of post-processing to expand on 

the photographer’s original idea and intent behind the image. 

 

3. Photography versus Visual Art 

The last aspect I want to touch on, is quite a contentious one and has resulted in a lot of debate in 

the photographic world in the age of digital photography. It is the question of whether certain work, 

although being of photographic origin, is still true to the medium. At PPS, we also had a lot of 

discussion in this regard when we instituted the “Visual Art” category for monthly meetings. It is not 
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within the scope of this article to go into the differences between visual art and traditional 

photography, as that would certainly fill up this whole issue of the e-flash.  

 

 

Photograph titled Untitled by Paolo Farinella (https://500px.com/photo/35529884/). Not all 

examples of visual art are as clear-cut as the image above. 

In the context of this article, it is solely important to note that if your goal is to take great 

photographs, you need to make sure that people still identify your work as photographic in nature. 

This doesn’t mean that no or minimal post-processing was involved, it just means that the viewed 

image is still photo-realistic in nature). More importantly however is that if your goal is to create 

great art, the sky is the limit and everything goes. Don’t ever set boundaries and stifle your creativity 

because your work might not fit exactly into a specific mould. It may very well be what makes your 

work different and unique. 

CONCLUSION 

From this article, it might still not be completely obvious in what exactly makes a photograph great. 

However, there are many aspects one can keep in mind when aiming to create a great photograph. 

Such aspects include the so-called “rules” of photography, the emotional impact of a photo, the 

complexity of an image, the contemporary nature of photography, the idea behind an image and 

whether the work done is true to the medium. As mentioned previously, the article reflects what I 

personally consider the constituents fundamental to great photographs and I hope it provides some 

degree of clarity on the matter. However, at the end of the day, there are no hard-and-fast rules 

when it comes to great photographs, and it still remains only one opinion of very many out there. 

 

https://500px.com/photo/35529884/
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Winners of categories – End of Year: 

 
 



 

15 
 

 

 

 



 

16 
 

 



 

17 
 

 
 



 

18 
 

 
 



 

19 
 

 



 

20 
 

 
 
 
 



 

21 
 

 
 
 



 

22 
 

 

 



 

23 
 

 
 



 

24 
 

 
 
 
 



 

25 
 

 
 
 
 



 

26 
 

 

 

 



 

27 
 

Article: 
As technology evolves, so will we –  

John Tapuch 
 

Over the decades man has progressed to make life easier or more convenient. That is mainly the 

only reason that we have made these incredible technological strides, and we live in an age of 

“The next best thing”. 

We are now living in an age of Artificial Intelligence and robots that have taken the industrial 

world by storm. Unfortunately, to the degree that in most cases, the skills of the craftsman have 

become obsolete. This is no secret. However, we move on and take advantage of these 

marverlous inventions. 

When I bought my first camera, a Minolta SRT101 SLR in the 1970s, it was the greatest thing since 

sliced bread. A built-in light meter, interchangeable lenses, 35mm convenience, etc. But at least it 

was mainly assembled by hand. All its components except for the light meter were mechanical and 

one had to wind the shutter in order to trigger it.  

In those days there were the European camera manufacturers like Hasselblad, Leica etc. but for 

most enthusiasts, the less expensive cameras hailed from Japan. They had the craftsmen who 

could produce these things properly and still make a profit.  

Should one define what is created with skill or should technology take the credit. 

As time moved on, they became more and more electronic and towards the end of the film 

camera era, they had far more electronic components, and now incorporated custom settings like, 

auto focus, auto wind and even the ability to take multiple exposures. 

So, by the time the digital camera came along, most of the automatic functions were already in 

place. In fact, until the mirrorless cameras became popular, besides increasing in pixels, over the 

last 15 years or so, there wasn’t much in the SLR camera advancement. 

That was not the case for the smart cell phone camera advancement. The images that are now 

being produced by these little cameras together with their built-in multiple lenses and image 

enhancement capabilities, photos taken by someone who is not even that interested in 

photography, often take excellent photos. 
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One of the main reasons for the advancement to mirrorless cameras, is size and weight. Especially 

for ladies who struggle with all this heavy equipment. Without the mirror flapping up and down 

the size and weight as well as noise have now been reduced to a minimal. 

I realise that the technology used to design these new camera bodies is highly sophisticated but 

other than that, it is much easer to manufacture these cameras simply because the reduction of 

moving parts. The Nikon D9 does not even have a mechanical shutter but relies on precision 

electronics to activate exposures. Therefore, besides the operating buttons, this camera has no 

mechanical components that I am aware of. It therefore appears that the manufacture and 

assembly are completely mechanised. One then asks, what involvement have humans got in the 

production of these units? 

The same goes for the automotive industry. Tesla are making huge strides simply because they are 

producing almost completely electronically operated cars. These vehicles run circles around 

current hot hatches. 

In fact, they work on the exact same principle as a toy remote controlled car. Besides the rotor the 

engines have no moving parts and because of the nature of electric motors, they do not even 

require gear boxes. The only real challenge is for them to invent batteries that are lighter and 

require less time to recharge. I’m sure this is now just a matter of time when the automotive 

industry will go the same way as the camera business. 

Unfortunately, although these advancements are incredible and make life convenient, there is a 

down side. 

I think to a large degree, they have lost their character. I know that many super cars are even 

becoming electronically driven, but I cannot imagine a Ferrari tearing down the road completely 

silently. How boring! That V12 engine will surely be missed. So, I suppose there will be the 

photographers who prefer to look directly through the lens rather than view the subject as a 

virtual image. 

My main question is, who takes the credit for a perfectly photographed bird in flight? 

In the pre-digital days, to achieve a sharp image of high-speed motion, especially in bad lighting 

conditions, was extremely rear. Nowadays even with my not so up to date digital photo 

equipment, I have taken some bird images or high-speed insect images that are pretty sharp, that 

would hardly have been possible in the film era. 

Now with this mirrorless equipment, that can shoot up to 30 frames per second and have eye 

detection focus at the same time, it is so much  easier to produce very sharp images and at an 

incredible rate.  
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So, my question is, if two people are sitting next to each other in a bird hide and one having the 

latest equipment and other 10-year-old equipment, who would get the best results? But more 

importantly, would the photographer with mirrorless hardware be intitled to the accolades or 

should the credit go to the camera? This produces the dilemma.  There is nothing wrong in getting 

great images, but in the club scenario, does it mean that in order to win wildlife competitions, we 

will need to exchange our outdated SLRs for this new era of mirrorless equipment? 

I believe the answer is simply that the winning photo will be the one that appeals to the judges, 

who to some degree will take the technical aspects into consideration, but will look for something 

special. Like interaction with other animals etc.  

Fact is, getting older has the opposite effect and I suppose these new gizmos will give us a bit of an 

advantage for those of us who can afford them. 

 

However, I think I will stick to landscape photography. At least hopefully, my equipment will 

suffice until such time that my eye sight diminishes or I just get too old to get up at the break of 

dawn, or both.  
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Creativity with Mirrors 

Ever caught yourself fixing your hair or straightening your shirt, while gazing into any vaguely 

reflective surface, including car windows and storefront displays? Well, reflective surfaces like 

mirrors can help you create myriads of illusions. We tell you how. 

 

A capture of this mirror along a lengthy corridor creates an illusion of space. Photograph/Safrane. 

 

Create an Illusion 

Use reflection cast in mirrors to bring in an element of illusion. Photograph a person or a 

monument by positioning a mirror in such a manner that the main subject appears in the mirror 

and the surroundings also become a part of the frame. Using a wide focal length will help you 

increase the space of the ‘hidden’ element. You could also look out for other objects that possess 

the characteristics of a mirror to shoot unique illusions, like water, windows, or metal objects. 

Other than people, you can photograph still life objects, but make sure that they are not dull and 

flat. 

 

Mirrors can be tricky to use, placing them beneath the subject can be a creative angle to shoot 

from. Photograph/Mario Alberto Magallanes Trejo. 

 

http://betterphotography.in/wp-content/uploads/2012/05/Safrane01-Germany.jpg
http://betterphotography.in/wp-content/uploads/2012/05/Mario-Alberto-Magallanes-Trejo_612235_20494317.jpg
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Select a Focal Point 

When using a mirror in your photographs, you have the option to focus either on the main subject 

or its reflection. Focusing on the main subject will blur the reflection in the mirror. However, if you 

choose to focus on the reflected image, it will blur the main subject. This could give a dramatic feel 

to your image. Use the Aperture Priority mode of your camera and set a low f-number so that a 

shallow depth of field can be achieved. Alternatively, you can be as creative you like and use a 

wide angle, or even a fisheye lens depending upon how you wish to photograph the subject. 

Increase Space 

Apart from reflections, mirrors can fool the eye, create extra space, and make a small place seem 

even larger. So, if it is a small kitchen, or a congested little room that you want to enhance, just 

place mirrors strategically and the room will seem larger. To capture the full impact of this created 

space, remember to include the original room as well as its reflection. 

Add Light 

You could also use mirrors to reflect light. Alternatively, a small mirror will help you add a catch 

light in the eyes for stunning portraits. Place the mirrors such that they face each other and let the 

light fall on the mirror. Select a strong light source to dramatize the effect of the light reflected 

onto your subject or object. Additionally, use more than one mirror to bring out an unusual 

perspective. With many mirrors, you can create multiple reflections. For instance, place three 

mirrors around a subject to reveal the different sides of the object, or to bounce off light. This 

technique is commonly used in product photography where all the sides of a particular product 

need to be shown in one photograph. 

                                              

 

Make use of various types of reflective surfaces. For instance, the glass panels of this building have 

created a mosaic of reflections. Photograph/Marmit 

This article originally appeared in the July 2014 issue of Better Photography. 

http://betterphotography.in/wp-content/uploads/2012/05/marmit_994318_63889833.jpg
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Outings for 2021 & 2022: 

 Date  Where 

1. 6 March 2021 The National Museum of Military History Johannesburg  

2. 3 April 2021 Moreleta Kloof Nature Reserve Pretoria 

3. 8 May 2021 Maropeng and Sterkfontein Caves Krugersdorp 

4.  12 June 2021 Aloe Farm Brits 

5. 10 July 2021 Cancelled due to Covid Lockdown  
 

6. 9 Aug or 24 Sept 
TBC 

Pretoria Farmers Market Silverton, 
Pretoria 

7.  9 Aug or 24 Sept  
TBC 

Weekend outing: Magoebaskloof Magoebaskloof 

8. 9 Oct 2021 Ludwig’s Roses -   I would suggest we do 
this in Spring (rose Flowering time) 

North of Pretoria 

9. 6 Nov 2021 Jan Cilliers Nature Reserve Groenkloof 

10. 5 Feb 2022 Motocross event Jhb 
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PPS Birthday list: 
January February 

Marianne Ver Loren van Themaat 1 Vanessa Price 6 

Judy Hardy 18 Gurling Bothma 18 

Gerrit van Rooyen 19  

Barbara Dannenhauer 19  

March April 

Rudi Pothas 13  

Linda Martin   22  

Melinda Wheeler 25  

May June 

Detlef Basel  23 Joan Fouché 16 

Frans Fouché 30 Terry Meyer 22 

 Marius Coetzee 30 

  

July August 

Diana van de Wiel 4 Evelyn Gibson  2 

Johan Ver Loren van Themaat 21 Tony Roberts 6 

Oscar Abramovitz  30  (Born1930) Deanne Daniel 7 

Alta Oosthuizen 31 Almari Coetzee 17 

 Riana Liebenberg 16 

 Bill Zurich 16 

 Ann Roberts 23 

 Brigitte Hansen 25 

 Bibi Andrews 27 

  

September October 

Louwtjie Meyer 10 John Tapuch 1 

Pauline van der Spuy 30 Ken van Wyk 5 

 Thelma van der Schyff 8 

 Erwin Prozesky 9 

 Chantelle J v Rensburg 24 

November December  

Johan Hosten 9 Brendan Hohls 1 

Frans Mohr 21 Giuseppe Carbonatto 1 

 Hendrik Grobbelaar 24 

 Pine Pienaar 26 

 Marlene Birkholtz 31 

 
Please send your date of birth to Joan Fouché if your name is not on the list.                                        


