
 

www.knysnaphotosociety.com 

 

 
Picture of the Month  

 
Toad 

 
Gillian Maskell 
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Gill  Maskell wrote – 

He was taken with a Olympus OMD Em1 mark 2 with a 12-100 f4 lens. 

It was a 15 picture focus stack which I then took into light room and used the masking tool to select subject 

and reduced the exposure on the background. 

That’s pretty much it.  There was a bit of fiddling with highlights and shadow  
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Message from the Chair -  March 2022 

 

In true style, Editor Peter’s Newsletters are both comprehensive and detailed. Thanks Peter! 

 

That leaves little else to add. 

 

One thought though:- 

We are contemplating an away weekend, probably in Prince Albert or similar small town. The conceptual thinking is that we 

could combine a number of photo aspects into one away weekend. These could include Astro (theory and practical), landscape, 

portrait and street opportunities and maybe a few talks by local photographic personalities. There is quite a lot to do in these 

small towns so partners could easily “tag along”. (Local tours, markets, wine tasting, farm visits et al) If it went ahead, we would 

plan around a three night weekend, but shorter options to suit individual taste would be no problem.  

 

Dates are not set yet, but winter months are most likely due to reduced rain and clearer night skies. 

 

Most of the cost would be in travel and accommodation but we would leave this aspect to each participant. 

 

Please let Doug or Anne know if you would consider participating in such an event. If we have enough interest, we’ll proceed. 

 

We look forward to hearing from you. 

 

Hope to see you soon. 

 

Doug Emanuel and Carol Phillips 

 

 

 
  



Page 4 of 24 
 

March 2022 

High Scoring Images 
 

 

Waiting for Cyril – Anne Hrabar 

 

 

 

I want to kiss my Prince – Willem de Voogt 
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The last stop – Sonia Elliott 

 

 

 

 

Slow Sunset – Cathy Birkett 
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Prinia – Peter Oosthuizen 

 

 

 

Just a Taste – Claire Scott 
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Silver Sunrise – Luana Laubscher 

 

 

 

Stormy Swartvlei Sunrise – Des Kleineibst 
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White Plumbago _ Cathy Birkett 

 

 

Tall Poppy – Peter Oosthuizen 
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Delicate – Gillian Maskell 

 

 

 

What goes on in this world – Willem de Voogt 
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From our new members 
March images 

 

 

 

Sunset in Steps – Martyn Hill 

 

 

 

Crusty Fell0w - Maureen van den Heever  
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SALON ACCEPTANCES  

March 2022 

6th BOKSBURG DIGITAL SALON 

 

Claire   2 

Doug    1 

Cathy   2 

Anne    3  

Eileen   3 

Peter    4 

 

CAPE TOWN DIGITAL SALON 

Eileen   1  

Anne    4 includes 1 COM 

 

 

WILLIE DALGLEISH has attained his APSSA from the Photographic Society of 

South Africa. HUGE congratulations Willie!!  

The APSSA is awarded for a high standard of technical skill, competence, and 

creative ability. This award recognizes a high standard of achievement in the art and 

science of the medium and is awarded in recognition of work of a good aesthetic 

and technical standard. Willie had to submit 15 images for judging, and display as a 

panel that ‘hangs’ together, in the judge’s eyes. 
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Editor’s choice 
 

The Contact Sheet / March 20, 2022 

 

 

Better Editing, Better Photographs. 

Three Ways to Make Editing Easier. 

When I came home from Kenya last month, I had a hard drive filled to busting with 30,000 

images. I'd been photographing for 30 days, so that's a daily average of 1,000 photographs 

which, it turns out, is really easy to do when your camera can not only do 30 frames per 

second but do so completely silently. Things kind of got away from me a couple of times! 

Combine that with my joy at just being there and making photographs, and it's no surprise 

that I couldn't have squeezed so much as a tiny JPEG file onto my hard drive when I was 

done. 

  

I also came home with my edits mostly done. And my development work. And the monograph 

I sent out to the photographers in my community a week after I got home. By contrast, I have 

a friend who shot a safari four years ago who still hasn't done a complete edit of his work. 

Four years later, his images are still sitting there begging to be seen, to be printed, or put into 

some form of creative output that can be shared with the world.  

  

Why? He gets overwhelmed by it all. And he doesn't have a system. He looks at all those 

images and gets paralyzed. So while I'm excitedly making prints and sequencing monographs 

or web galleries, he and so many like him are doing...nothing. 

  

It's not a criticism. I know so many photographers who walk in the door after making a bunch 

of photographs and say, "Well, that was fun. Now what?" And because the edit can be so 

intimidating, it gets reduced to an ad hoc effort at picking a few good shots,  pushing some 

sliders around in Lightroom, and throwing them onto Instagram before moving on to the next 
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thing. The reason I don't criticize this approach (it's really more a lack of an approach, isn't 

it?) is because that's how I used to do it, too. 

  

Before I started doing assignment work, my editing was scattershot and intimidating. I 

probably still have folders of images from over 15 years ago that haven't really had a fair 

shake. But client work forced me to get intentional about how I imported and organized my 

images, to be clear about my criteria for selecting the best of that work, and to be a little more 

systematic about the output. 

  

That client work made a huge difference. Not just in my client work but also my personal 

work. Suddenly I was anticipating the output, and because I knew I'd be making something (a 

book or a monograph, for example), I started shooting more intentionally with that in mind. 

And I started thinking about editing much more creatively and purposefully. By "editing," I 

mean the work of selecting the best images from among the dross—or what I like to call the 

sketch images. It's the work a photo editor would do if you or I had one, and it falls to us 

because, well, we probably don't. In fact, I started looking at everything that needed to be 

done after the camera work was over as a more exciting creative opportunity and a chance to 

do something with my photographs. 

  

This email is the first in a series in which I want to explore what we do after the camera goes 

back in the bag and the ways in which that can make us even stronger, more intentional, and 

more creative photographers when we take it out again. 

  

The first question I want to ask (on your behalf) is, "How can I make the edit easier, less 

intimidating, or overwhelming?" I've got three initial ideas that I think can be really helpful, 

and they're a big part of how I was able to come home with 30,000 images already mostly 

edited and the best of that work ready for output rather than dreading the pile of images I had 

yet to go through. 

  

Just Look for the Best of the Best 
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We all photograph for different reasons and we all do things differently, but I think edits 

(especially the first edits done relatively soon after shooting) should be selections, not ratings. 

My own edit process goes much more quickly because I'm not looking for every single image 

that meets some basic minimal technical standard. I'm looking for the ones that make me 

lean in. The ones that make my heart sing. The ones that grab me and won't let me not select 

them. 

  

You might have a great reason for rating images, but I think trying to decide whether an 

image deserves 2, 3, or 4 stars slows the process. Because I'm looking for a few frames that 

are a decisive "Yes!", I've found rating them makes me look for the wrong thing. For me, a 3-

star image isn't a Yes! It's a yawn. 

  

Consider being more binary. Yes! Or no. After all, how many images do you really need? 

Wouldn't it be easier just to look for the best 12 or 24? It is for me. 

  

Do Smaller Edits 

  

Break it down. I do daily field edits and come home with main selections already made. This 

makes it manageable, but it's more than that. Doing daily edits means things don't get away 

from you. It gives you a chance to spot things that aren't working. For example, you're more 

likely to notice that you accidentally shot small JPGs all day when you thought you had been 

shooting RAW. Or you discover your lens isn't focusing quite right. Or your sensor needs 

cleaning. It's better to discover that after one day of shooting and be able to fix it, rather than 

much later on when it's just too late. 

  

More than that, doing smaller daily edits harnesses the energy and excitement to comb 

through a manageable pile of images and give them your full attention, rather than later when 

the pile is much larger and your energy is diminished. Sure, I'll do another pass later—usually 

a couple more passes—but the smaller edits make the best of my limited resources of time 

and attention (which wane after a few thousand images, let me tell you!). 
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Consider (or Choose) Your Output 

Don't just make photographs; make something with the photographs. I've found that 

knowing what I'm going to do with my images has made me a much better photographer and 

a much better editor. I now know what I'm choosing images for.  

  

My clients taught me to do this, but the biggest rewards have come in my personal work. I 

come home and almost always as a matter of creative habit, put my work into monographs 

and collections of prints. I think now in terms of bodies of work and collections and 

sequences, and that has also had huge payoffs in my creativity and the ongoing question of 

what I can do with my images rather than letting them sit on my hard drives hoping to see the 

light of day. 

  

I think this is an important conversation, and it's one that photographers don't seem to be 

having. I want to keep exploring this in the next Contact Sheet, which I'll send next week 

because I got a little turned around last week and left you high and dry and wondering where 

your Sunday sermon was. Sorry about that.🙂 

  

I'd love to hear from you on this. Where do you find your greatest challenges when it 

comes to choosing your best work and doing something with them, staying organized, and 

doing all the work that happens beyond the shutter? If you feel like talking about it, click here 

to drop me a note in the comments of my blog and we'll carry on the discussion there. 

  

For the Love of the Photograph, 

David 

 

Ed’s note – Why not subscribe to My Contact Sheet? There’s always useful and thought provoking 

content from David   
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I’m David duChemin. I’m a photographer, author, adventurer, and entrepreneur. I want to see this 
world for the astonishing place it is, and help others do the same. Welcome here.  
 

David’s website and blog can be found at https://davidduchemin.com/ 

 
 

 

   

 
 

 

 
 

 

 

Want to share this in your camera club newsletter? Quote 

parts of it on social media? Republish it in a magazine? I'd be 

honoured. No need to ask permission so long as you: credit 

me, get the spelling of my name mostly correct, and let your 

readers know they can get their own copy of The Contact 

Sheet directly from me by going to MyContactSheet.com and 

telling me where to send it.  Do those three things for me and 

you can share it wherever you like, with my thanks. 

 

https://davidduchemin.com/
https://craftandvision.us2.list-manage.com/track/click?u=3a17aa8802f4a8960a46d1f26&id=5900146239&e=7c91fc1dfc
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Set Subject – March 
 

DERELICT 

Feedback 
“in a very poor condition as a result of disuse and neglect”. 

 

D Day by Sonia Elliott 

 

There is an interesting back story to this image. 

Sonia told us that this aircraft actually flew on D-Day – 6 June 1944 

Presumably carrying paratroops to France from England 

“Lest we forget” 
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Rust in Peace by Luana Laubscher 

 

 

The end of the Road by Pam Brighton 
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Set Subject – April 
 

A Visual Pun 
 

 

 

Pun 
a joke exploiting the different possible meanings of a word or the fact that there are words which sound alike but 
have different meanings. 
 
"the Railway Society reception was an informal party of people of all stations (excuse the pun) in life" 

 

While the objective of the monthly set subject competition is to test the creative abilities of our members in 

the period prior to the submission date, it is also to encourage discussion at our monthly meetings without 

the need for formal evaluation by our judges. 

Accordingly, any image from our archives may be submitted that the author feels meets the criteria. 

We look forward to a bumper entry in April 

 

Future set subjects are - 

May    Freeze the moment  

June  Night photography 

July  Occupations 

 

There is plenty of time to get the creative juices flowing and to get the night shots before winter sets in! 

 

😊 
 

 

 

  

https://www.photographyaxis.com/photography-articles/photography-puns/
https://www.photographyaxis.com/photography-articles/photography-puns/
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National Salons 

Anyone may enter a Salon. To find out more on how to do so, go to the Photographic Society 

of South Africa’s website or ask one of the senior club members. 

 

All information relating to upcoming salons is available at - 

https://pssa.co.za/salons-mainmenu-81/salon-calendar-results-for-the-year-ending-june-2022 

 
  

https://pssa.co.za/salons-mainmenu-81/salon-calendar-results-for-year-ending-june-2022/2299-2022-04-02-5th-nelspruit-digital-salon
https://pssa.co.za/salons-mainmenu-81/salon-calendar-results-for-year-ending-june-2022/2380-2022-04-13-pssa-national-av-salon-brochure-available
https://pssa.co.za/salons-mainmenu-81/salon-calendar-results-for-year-ending-june-2022/2310-2022-04-23-edenvale-photo-club-national-digital-salon-brochure-available
https://pssa.co.za/salons-mainmenu-81/salon-calendar-results-for-year-ending-june-2022/2301-2022-04-30-6th-pssa-international-salon-of-photography-2022-brochure-available
https://pssa.co.za/salons-mainmenu-81/salon-calendar-results-for-year-ending-june-2022/2302-2022-05-14-5th-randburg-national-digital-salon
https://pssa.co.za/salons-mainmenu-81/salon-calendar-results-for-year-ending-june-2022/2381-2022-05-18-2nd-npc-av-salon-in-memory-of-anne-d-oliveira-brochure-available
https://pssa.co.za/salons-mainmenu-81/salon-calendar-results-for-year-ending-june-2022/2303-2022-05-28-7th-magalies-foto-fun-club-pdi-salon
https://pssa.co.za/salons-mainmenu-81/salon-calendar-results-for-the-year-ending-june-2022
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Lightroom Training 

 

We are planning three Lightroom training sessions, in the foreseeable future, namely; 

1. The Library module (Importing, ranking, key words, copyright, exporting, organising and much 

more) 

2. The Develop module (Enhancing images and preparing them for presentation) and  

3. The new masking tools. (A more advanced portion of the Develop module) 

 

The workshop on 26th March will be held at Belvidere Manor. A fee of R60 to be charged to help with venue 

hire and tea/coffee. 

The venue for 9th April still to be confirmed. 

 

So far I have 7 for the workshop in 26th March 2022 and 2 for the repeat on 9th April. 

 

All are scheduled for 26th March, except for Sharon and Kim. If anyone would like to change dates, between 

the two options, please let me know. 

 

There are few enough participating, to allow all participants to follow the workshop live, using own laptops. 

(Not compulsory though.) 

 

If you intend bringing your laptop please would you; 

1. Take at least five fresh photographs, of anything, at least two of which must be portrait orientation 
and at least two in landscape orientation. 

2. These should be on a memory card and should not be pre-imported in Lightroom. (These are our 
practise photos for the workshop and can be any photos, preferably captured in RAW – we’ll delete 
them after the workshop) 

3. Bring your laptop, with Lightroom active, to the workshop, along with its power cord, mouse etc. 
4. Bring a card reader if your laptop does not have a reader slot. 
5. Create a folder in “My Pictures” called “AAKPS – Lightroom workshop” 
6. Participants/couples can share a laptop  if need be. 
7. Closer to the time, I’ll issue workshop notes (you shouldn’t need to make your own during the 

workshop). Please print these and bring them with you. 
8. Officially we start at 2;30 but please come in good time to set-up so we can start on time. 

 

 

Doug’s email address is doug@ccxpe.co.za  

 

mailto:doug@ccxpe.co.za
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Odds and Ends 
 

Help! 
 

We have access to some studio equipment which will be very useful to anyone interested in 

taking photographs under controlled lighting conditions. 

However, to make it work we need a venue such as a garage or an unused room where we can 

set up lights, backdrops and so on. 

If anyone can assist please let us know. 

 

Facebook 

Our Facebook page gives members the opportunity to showcase images, talk about ideas, 
get honest feedback without fear of criticism. To join contact Carol for an invitation. 

 
 

WhatsApp 
 

Find the group on WhatsApp under KPS Creatives. There’s usually interesting discussion as 
well as stimulating posts and links . 

 

 

20 April – live at the Duthie Room, Belvidere Manor, 18H00 for 18:30 

2 images + 1 set subject image may be submitted 

 

Judges 
 

The judges for April will be Chris Daly, Doug Emanuel and Anne Hrabar.  

A reminder to ensure that your images are uploaded to Photovault online by midnight on Saturday, 9 April 

2022. 
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Online Resources 
 

There are many options on the internet covering almost every aspect of our craft. Some are excellent, some not so good. 

The following are worthwhile 

Landscape photography 

 Christian Hoiberg - https://www.capturelandscapes.com  

 Many different articles on most aspects of landscape photography, free resources, e-books  

 Alister Benn - Expressive photography - https://www.youtube.com/c/ExpressivePhotography/featured 

 Landscape photographer of the year 2019. Technique, interviews, ideas 

 Photo Cascadia https://www.photocascadia.com/ 

 A group of excellent photographers who share tips and techniques on their site 

 

Post processing  

 Photoshop  Colin Smith |  https://photoshopcafe.com/ 

  Lightroom  Juilianne Kost  https://jkost.com/blog/ 

 Both the above have free tips and tricks to help improve your post processing skills and to add to your knowledge 

 

Bird photography 

 Ari Hazeghi http://arihazeghiphotography.com/ 

 An outstanding bird photographer who freely shares tips and techniques 

 

 Useful blogs and forums 

 Back Country Gallery   Steve Perry’s forum  https://bcgforums.com/  

 All aspects of nature, wildlife and landscape discussed. Steve is the author of several excellent e-books 

 Fred Miranda  https://www.fredmiranda.com/  

An all-round forum covering all genres, competitions, critique and gear reviews. Specialist sub forums for different 

camera makes, landscape, wildlife, black & white, street, people, architecture etc. 

John Caponigro https://www.johnpaulcaponigro.com/blog/  

A philosophical approach to photography and life. Many practical tips and techniques 

 

Weekly e-magazines 

 DP Review  https://www.dpreview.com/ 

 Up to date news and reviews. Weekly contests (free). Many articles of interest on all aspects 

 Amateur Photographer https://www.amateurphotographer.co.uk/ 

The free, abridged, version of the oldest photographic magazine. Many reviews, techniques, tips and articles on every 

aspect of photography 

 

https://www.capturelandscapes.com/
https://www.youtube.com/c/ExpressivePhotography/featured
https://www.photocascadia.com/
https://photoshopcafe.com/
https://jkost.com/blog/
http://arihazeghiphotography.com/
https://bcgforums.com/
https://www.fredmiranda.com/
https://www.johnpaulcaponigro.com/blog/
https://www.dpreview.com/
https://www.amateurphotographer.co.uk/
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Key dates 2022 
 

 
Month 

Meeting  
date 

Image submission  
deadline  

Semi- annual 
Competition 

Set subject 

April 20 9  A visual pun 

May 18 7 26* Freeze the moment 

June 15 4  Night photography 

July 20 9  Occupations 

August 17 6  Weather 

September 21 10  Flowers 

October 19 8  Panorama 

November 17 5 17** Zen 

 
*  Venue  -  Knysna Golf Club on Thursday 
**  Venue  -  Knysna Golf Club combined with Club Night and year end function.  

 

PSSA Congress 2022 
 

 

 
 

 

For more information see the following link 

https://www.pssa.co.za/2022-congress-greyton 

 

 

https://www.pssa.co.za/2022-congress-greyton

