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FROM THE EDITOR’s DESK 

The year is galloping along quite quickly.  It is already 

the end of March, i.e. a quarter of 2022 is history.  

Scary stuff.  The dates for our March meetings have 

been moved around quite a lot due to the unavaila-

bility of the Arts Theatre on the first and third Tues-

days of the month.  This is messing us around a bit, 

as quite a few members are also involved in other 

clubs in the Garden Route, and cannot be in two 

places at the same time.  Hopefully this state of af-

fairs will return to normal in the not-too-distant fu-

ture.  But please keep your eyes open and your wits 

about you to ensure that you arrive at the Arts The-

atre on the “correct” dates for the Show and Tell and 

the Judging and Learning meetings. 

Alfred Stieglitz was a photographer, publisher and 

exhibition organizer that started to make his impact 

around the turn of the previous century and after 

World War I.  Prior to him getting involved, photog-

raphy was seen purely as a mechanism to depict spe-

cific events.  It was not seen as a technology worthy 

of being called art in any shape or form.  He changed 

all of that, by advocating a type of photography that 

emphasized the influence of the photographer on 

the print, in which they tried to resemble painting as 

much as possible.  Then after World War I, he made 

a 180 degree turn and started advocating a much 

“purer” approach to making prints, now they needed 

to show that they are indeed of photographic origin. 

I wonder whether we are not going through a similar 

change with our photography at the moment, but in 

the opposite direction.  We are trying to get our im-

ages to become much more artistic, rather than let-

ting them speak to us as pure photographic images.  

The issue seems to me like a pendulum that moves 

from one extreme position on the left to the right 

without having a chance to settle in the balanced 

middle.  Check out his story and let us know what 

your thoughts are on the subject. 

In this issue I am including a photographic essay of 

Keith James, an American photographer based on 

the West coast of the USA.  He set himself a chal-

lenge to take images on the beach in which the main 

subject matter will always be a silhouette.  We also 

have access to some very nice beaches, and maybe 

his images will inspire some of us to do likewise. 

Many of us do not work regular hours any longer.  

Hence, we sometimes wake up in the morning and 

do not really know what we want to do with our day.  

I had such a morning the other day.  I decided to do 

some photography, even though I was not in the 

least inspired to do so.  I photographed a sewing 

machine Marie inherited from her grandmother 

many years ago, one that I have never tried to pho-

tograph in all the years it has been standing in our 

home.  In the end it was such a nice experience that 

I will be repeating it in future.  What about your ex-

periences?  Would you like to share something simi-

lar? 

Peter has provided us with an article on colour man-

agement in photoshop and complementary colours 

in the digital domain.  These are a bit different to 

those associated with the fine arts environment.  

The Theme for next month being “Complementary 

Colours”, this article gives good advice on spicing up 

your colours a bit.  Obviously, you are also entitled 

to use the traditional fine arts related complemen-

tary colours.  Check out the definition of the theme 

(now updated) before you enter your image. 

Because the newsletter is published much later than 

normal due to the changes in our Arts Theatre meet-

ings, it has grown somewhat.  Nevertheless, I trust 

you will enjoy this newsletter, and if you have any 

wishes to be included in future ones, please let me 

know.  In the meantime, keep up the inspirational 

and fun-filled photography. 

Martin, March 2022 
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GCC COMMITTEE FOR 2022 

If you have any issues regarding the running or programme of GCC, please contact one of the Committee members to get the issue resolved. 

Chairperson 
Schalk Engelbrecht was elected by 
the AGM as the Chairperson.  
Schalk will continue to support 
Scott Ormerod who looks after our 
Photovault presence even though 
not a member of the committee. 
Cell-phone: 083 250 2998 

 Treasurer 
Henri le Roux continues in this 
portfolio having served GCC well 
in this regard for a number of 
years. 
Cell phone: 083 262 1697 
 

 Member without portfolio 
Paul Rixom. 
Paul is also the PSSA Director for 
our region. 
Cell phone: 072 525 0016 

     

Vice Chair 
Joggie van Staden was elected by 
the AGM as Vice Chair having 
stepped down as Chairperson 
after five years of outstanding 
service to GCC. 
Cell phone: 079 500 5529 

 PRO 
Daleen Engelbrecht continues as 
the PRO of the club.  A large part 
of the effort to arrange our 
monthly outings rests on her 
shoulders. 
Cell phone: 083 440 6953 
 

 Member without portfolio 
George Morrison. 
Cell phone: 082 777 4287 

     

Secretary 
Martin Kellermann was confirmed 
as Secretary and Editor of the 
monthly Newsletter. 
Cell phone: 083 632 4885 
 

 Sound 
Ben Schoeman continues to serve 
as the custodian of the sound 
system, setting it up whenever it is 
required. 
Cell phone: 082 466 3983 

 Covid-19 
regulations 
Gertie and Jaco 
Joubert will 
continue to ensure 
that the club 
members maintain 
the Covid-19 

regulations during the monthly meetings. 
Cell phone: 083 501 0575 (Gertie) 
Cell phone: 073 395 9199 (Jaco) 
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JUDGING AND LEARNING 

For the Judging and Learning event, GCC senior and 

junior photographer members enter two images in 

the categories Open, Nature or Photographic Art and 

one image for the Theme.  Judging was done during 

the real-life Judging & Learning meeting of 29 March.  

The best Open, Nature and Photographic Art images 

for the junior members (1-star, 2-star and 3-star) as 

well as those of the seniors (4-star, 5-star and Mas-

ter) were selected by top scores rather than by audi-

ence vote due to time constraints because we have 

to be out of the Arts Theatre by 9 o’clock.  The best 

Theme is likewise identified, but without separating 

the junior and senior entries.  The results were col-

lated in a PowerPoint presentation which included 

the judges’ comments, and which was sent to mem-

bers as a PDF file.  Here only the best of evening and 

a few high scoring images are shown. 

 

OPEN SECTION 

                                        The best Junior OPEN image                                                                      The best Senior OPEN image  

  

“Beautiful in blue” – Anton la Grange 

“Tanneman” – Louis van Zyl 
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High scoring OPEN images 

 

“A tough day” – Joggie van Staden “Painter on smoke break” – Daleen Engelbrecht 

“Salig” – Zenobia Geldenhuys “Holy man” – Schalk Engelbrecht “Still life glass” – Olga Schoeman 
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“Gotcha” – Gavin Falck “Do not come closer” – Elaine van der Toorn “Rocky” – Elaine van der Toorn 

“Waterloo Bridge oil” – Lorraine Blackwell “Swartberg rainbow” – Peter van der Byl 
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NATURE SECTION 

                                               The best Junior NATURE image                                             The best Senior NATURE image 

 

  

“Cape Sugar Bird” – Peter van der Byl 

“Vier cheetahs” – Jaco Joubert 
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High scoring NATURE images 

  

“Innocent look” – Deon Barnard “Home sweet home” – DeWet Uys “Beauty of perseverence”  
Joggie van Staden 

“A saved insect” – Scott Ormerod 

“Cape Sugar Bird III” – Martin Kellermann 
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THEME (GLASSWARE) 

 

The best THEME image  

 

 

 

  

“Stripy trio” – Lorraine Blackwell 

“Web of deception” 
Joggie van Staden 

High scoring THEME images 

“One after the other” 
Martin Kellermann 

“My wine glass” 
Kim Roberts 
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PHOTOGRPAHIC ART SECTION 

 

 

 

 

 

 

 

 

 

 

High scoring PHOTOGRAPHIC ART image  

 

  

The best Senior 

PHOTOGRAPHY ART 

image 

“Last voyage” – Renee van Zyl “Verlatenheid” – Anton la Grange 

“Weve got the whole world in our hands” – Luana Laubscher 

“Dig deeper” – Daleen Engelbrecht 

“Fighting evil” – Luana Laubscher 

The best Junior 

PHOTOGRAPHY ART 

image 



Page 11 GCC Newsletter March 2022 

Alfred Stieglitz was a powerful influence in the de-

velopment of modern art in the USA, not only as a 

photographer, but also as an art dealer, exhibition 

organizer, publisher and editor.  He is specifically 

credited with spearheading the rise of modern pho-

tography in the USA in the early years of the 20th cen-

tury, publishing the influential Camera Work (1903 – 

1917) and establishing the Photo Secession, a radical 

exhibition society. 

Early photography period 

Alfred Stieglitz was born in Hoboken, New Jersey 

(USA) in 1864.  In 1881, the Stieglitz family moved 

back to Germany where Stieglitz studied mechanical 

engineering in Berlin.  Here he was exposed to pho-

tography for the first time. 

Stieglitz bought his first camera, an 8x10 inch plate 

camera, in 1882.  With this camera he travelled 

through Germany, Italy and the Netherlands, photo-

graphing landscapes and labourers.  He replaced it 

with a 4x5 inch plate camera in 1892, which was a bit 

more portable.  He used this camera for two of his 

best-known images, The Terminal and Winter 5th Av-

enue. 

Like many photographers of that era, he was self-

taught, painstakingly combing publications for any-

thing to do with photography.  Through this self-

study, Stieglitz developed and refined his vision of 

STIEGLITZ – FIGHTER FOR PHOTOGRPAHY AS ART 

The last joke, Bellagio, the photo with which Stieglitz 

won first prize in 1887 in an Amateur Photographer 

magazine competition. 

The Terminal (1893). 

Winter, 5th Avenue (1893). 

Stieglitz, self portrait 
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photography as an art form.  Photography, he later 

wrote, "fascinated me, first as a toy, then as a pas-

sion, then as an obsession."  

He started publishing articles and photos in the Brit-

ish magazine Amateur Photographer, through which 

he got known amongst the elite of the European 

photographers. 

Back in America 

In 1890, he moved back to America to re-join his 

family.  His father purchased him a small photog-

raphy business, the Photochrome Engraving Com-

pany.  He started to write regularly for the American 

Amateur Photographer magazine. 

In November 1893 Stieglitz married Emmeline Ober-

meyer, he was 29, she just 20.  It was not a happy 

marriage; Emmeline did not share his artistic and cul-

tural interests.  Nevertheless, the couple went on a 

delayed honeymoon to Europe in 1894.  Stieglitz 

photographed extensively on this trip, producing 

some of his early famous images: A Venetian Canal, 

The Net Mender and A Wet Day on the Boulevard, 

Paris. 

It was a defining visit in other respects as well.  In 

London he met the founders of The Linked Ring, 

George Davidson and Alfred Horsley Hinton, who re-

mained his friends throughout his life.  The Linked 

Ring was a British photographic society created to 

advance the notion that photography was just as 

much an art as it was a science. 

Later in the year, after his return, Stieglitz was unan-

imously elected as one of the first two American 

members of The Linked Ring.  Stieglitz saw this 

recognition as the impetus he needed to step up his 

cause of promoting artistic photography in the 

United States. 

At the time there were two photographic clubs in 

New York, the Society of Amateur Photographers 

and the New York Camera Club.  To strengthen their 

influence, Stieglitz spent most of 1895 negotiating a 

merger of the two, which took place in 1896 as the 

Camera Club of New York.  He became its first Vice-

President. 

Stieglitz turned the Camera Club's newsletter into a 

magazine, Camera Notes.  Its first issue was 

The Net Mender, 1894 

A wet day on the Boulevard, Paris, 1894 

A Venetian Canal, 1894 

STIEGLITZ – FIGHTER FOR PHOTOGRPAHY AS ART 
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published in July 1897.  It was soon considered one 

of the finest photographic magazines in the world.  

Over the next four years Stieglitz used Camera Notes 

to champion his belief in photography as an art form 

by including articles on art and aesthetics next to 

prints by some of the leading American and Euro-

pean photographers. 

Photo Secession and Camera Work 

In December 1901 Stieglitz was invited by the Na-

tional Arts Club to put together a photography exhi-

bition.  In a very short time, he collected numerous 

prints from his friends for the exhibition which be-

came a major success.  In the meantime, the general 

New York Camera Club membership, resenting his 

growing influence, worked hard to oust him. 

The exhibition was the impetus for Stieglitz and 

these friends to declare a secession from the official 

oversight of the New York Camera Club, and from 

the general artistic restrictions of the time.  They 

called themselves Photo Secession, just like a group 

of photographers in Munich did two years before for 

very similar reasons. 

This radical and controversial group was very influ-

ential in promoting photography as fine art.  For 

them, photography was not just a documenting tool, 

but a new way of expression and creation.  They 

made extensive use of labour-intensive techniques 

that highlighted the photographer’s hand in making 

the print, anything to simulate the look and feel of 

fine art.  Stieglitz for example made extensive use of 

platinum prints – a process renowned for images 

with a rich, subtly varied tonal scale. 

As a further outcome of this secession from the in-

fluence of the New York Camera Club, Stieglitz re-

signed as editor of its magazine Camera Notes and 

immediately established a new magazine named 

Camera Work in 1902, totally under his control.  It 

contained exquisite handprinted photogravures, a 

process that used gelatine transfers of the images 

from black and white negatives to a copper printing 

plate.  These were augmented by critical writings on 

photography and commentaries on photographers 

and exhibitions. 

Exhibitions (1907 – 1917) 

It can be argued that Stieglitz influence as an exhibi-

tion organiser surpassed his influence as a photogra-

pher.  His friend and fellow photographer Edward 

Steichen urged Stieglitz to open an exhibition space 

called the Little Galleries of the Photo Secession.  This 

was situated at 291 Fifth Avenue (New York), and 

later became known as Gallery 291.  It opened in 

1902 and Stieglitz was able to keep it running until 

1917. 

Through this gallery, Stieglitz supported photogra-

phers and modern American artists, while also ap-

prising artists and critics of the latest developments 

in early 20th century European modernism (with the 

help of Steichen’s frequent reports from Paris), in-

cluding work of Auguste Rodin, Pablo Picasso, Con-

stantin Brancusi, and Francis Picabia.  It was the first 

gallery to exhibit photographs, paintings and sculp-

tures on the same aesthetic plane. 

While on his way to Europe in 1907 with his wife, 

Stieglitz took what is recognized not only as his sig-

nature image, but also one of the defining images of 

the 20th century.  Aiming his camera at the lower-

class passengers in the bow of the trans-Atlantic 

steamer Kaiser Wilhelm II, he captured a scene he ti-

tled The Steerage.  This image indicated his changing 

attitude towards photography, veering towards 

The Steerage, considered Stieglitz’s signature image 

and one of the defining images of the 20th Century.  

He took it in 1907, depicting lower class passengers 

in the bow of the ship. 

STIEGLITZ – FIGHTER FOR PHOTOGRPAHY AS ART 
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straight photography instead of his preceding fine 

art approach. 

Back in America and until 1917, Stieglitz did not do 

much photography, spending his time and energy or-

ganizing ground-breaking exhibitions and ensuring 

that Camera Work went from strength to strength. 

The year 1917 marked the end of this era in Stieg-

litz's life.  Due to changing aesthetics and the hard 

times brought on by the war, he no longer had the 

interest or the resources to continue what he had 

been doing for a decade.  Within the period of a few 

months, he disbanded what was left of the Photo-

Secession, ceased publishing Camera Work and 

closed the doors of 291.  It was also clear to him that 

his marriage to Emmy was over.  

 Stieglitz and Georgia O’Keeffe  

One cannot come to a full understanding of Stieglitz 

without considering his relationship with Georgia 

O’Keeffe. 

Stieglitz first saw Georgia O'Keeffe's artwork in 1916.  

Without her permission or knowledge, he displayed 

her drawings in his gallery.  When she objected, he 

merely stated, "You don't know what you've done in 

these pictures."  O’Keeffe moved to New York in June 

1918 after Stieglitz promised her a quiet studio 

where she could paint. 

Within a month Stieglitz took the first of many nude 

photographs of her.  Stieglitz moved out from his 

and Emmy’s house and found a place where he and 

O’Keeffe could live together even though his divorce 

from Emmy would take another six years to be final-

ised.  O’Keeffe would go off on her own to paint 

every so often, and during these times Stieglitz 

would concentrate on the promotion of modern art. 

Georgia O’Keeffe in front of one of her 

paintings (1918) 
Georgia O’Keeffe - Hands (1919) Georgia O’Keeffe - Torso (1918) Georgia O’Keeffe - Neck (1918) 

STIEGLITZ – FIGHTER FOR PHOTOGRPAHY AS ART 

https://www.metmuseum.org/art/collection/search/271615
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O’Keeffe was the muse that Stieglitz yearned for.  He 

photographed her obsessively between 1918 and 

1925.  During this time, he produced more than 300 

mounted prints of O’Keeffe, portraying a wide range 

of her character, moods and beauty.  In early 1921 

he assembled his first solo exhibition since 1913.  Of 

the 146 prints, 46 were of O’Keeffe. 

They got married in 1924 but their relationship 

cooled in the late 1920s and early 1930s.  O’Keeffe, 

operating more independently, started spending 

summers in New Mexico, and in 1927 Stieglitz began 

an affair with the much-younger Dorothy Norman.  

Even after their physical affair petered out, Norman 

and Stieglitz continued to work together until his 

death.  Although the Stieglitz O’Keeffe relationship 

was often tempestuous, the two remained married 

and close until Stieglitz’s death in 1946. 

Straight photography 

In 1904, the critic Sadakichi Hartmann wrote an arti-

cle in Camera Work titled “A plea for straight pho-

tography”.  He lamented the excessive painterly 

flourishes that characterized much of the pictorialist 

photography published in Camera Work, arguing 

“We expect an etching to look like an etching, and a 

lithograph to look like a lithograph, why then should 

not a photographic print look like a photographic 

print?” 

Nearly a decade later this view started resonating 

with Stieglitz, a change that was initiated by his in-

volvement in exhibiting modern paintings and 

drawings at the Gallery 291.  Stieglitz described his 

then most recent work as “intensely direct, not a 

trace of hand work on either negative or prints, no 

diffused focus, just the straight goods…” 

The modernist straight photographers whom Stieg-

litz would promote from then on included Paul 

Strand, Ansel Adams, and Eliot Porter.  The final issue 

of Camera Work was devoted entirely to Paul Strand, 

whose work Stieglitz described as “brutally direct.”  

In an essay reprinted in that volume, Strand 

advocated an approach that respected both the lim-

itations and the potential qualities of the medium, 

“accomplished without tricks of process or manipu-

lation, through the use of straight photographic 

methods.” 

Equivalents 

From the back window at 291, a photograph taken in 

1915.  It is a transitional piece straddling the rich to-

nality of his earlier pictorial photography and the for-

mal lines of his later straight photography. 

STIEGLITZ – FIGHTER FOR PHOTOGRPAHY AS ART 
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Equivalents 

Following on from his change of view regarding pho-

tography, Stieglitz embarked on one of his most cre-

ative and unusual undertakings in 1922 – photo-

graphing a series of cloud studies simply for their 

form and beauty, ephemeral formations in the sky.  

He would continue photographing clouds for the 

next twelve years, calling them Equivalents.  These 

are generally recognized as the first intentionally 

abstract photographs, and they remain some of his 

most powerful. 

The Intimate Gallery and An American Place 

(1925–1937) 

In December 1925, he opened his new gallery, The 

Intimate Gallery, which he nicknamed the Room be-

cause of its small size.  Over the next four years, he 

put together sixteen exhibitions of works by Marin, 

Dove, Hartley, O'Keeffe and Strand, along with indi-

vidual exhibits by Gaston Lachaise, Oscar Bluemner 

and Francis Picabia.  Then in early 1929, Stieglitz was 

told that the building that housed the Room would 

be torn down. 

After a final show he retreated to Lake George for a 

holiday, totally exhausted and depressed.  The 

Strands raised money for Stieglitz to open another 

gallery, but he rebuffed them.  Although he later 

apologized profusely, that was the beginning of the 

end of their friendship of many years. 

Stieglitz returned to New York at the end of 1929 and 

opened An American Place, the largest gallery he 

ever had.  He continued showing group or individual 

exhibitions of Marin, Demuth, Hartley, Dove and 

Strand amongst others for the next sixteen years. 

In 1932, Stieglitz put together a forty-year retrospec-

tive of 127 of his works at An American Place.  He 

included all of his most famous photographs, but he 

also purposely chose to include recent photos of 

O'Keeffe, who, because of her years in the 

Southwest sun, looked older than her forty-five 

years, in comparison to Stieglitz's portraits of his 

young lover Norman.  It was the first and only time 

that he showed O’Keeffe in a negative way in public. 

Later that same year, Stieglitz put together an exhi-

bition of O’Keefe’s paintings next to some amateur-

ish paintings on glass by Becky Strand.  The show was 

not a success, and led to the final split between 

Stieglitz and his friend Paul Strand.  In the years fol-

lowing Stieglitz curated major exhibitions of photos 

by Ansel Adams and Eliot Porter, two greats of the 

American photography scene. 

Last years (1938–1946) 

In early 1938, Stieglitz suffered a serious heart at-

tack, one of six that would strike him over the next 

eight years, each of which left him increasingly 

weakened.  During his absences, Dorothy Norman 

managed the gallery, whilst O'Keeffe remained in 

her New Mexico home during autumn and winter. 

In the summer of 1946, Stieglitz suffered a fatal 

stroke and went into a coma.  O'Keeffe returned to 

New York and was with him when he died.  Accord-

ing to his wishes, a simple funeral was attended by 

twenty of his closest friends and family members.  

Stieglitz was cremated, and, with his niece Elizabeth 

Davidson, O'Keeffe took his ashes to Lake George 

and "put him where he could hear the water”. 

From My Window at the Shelton, North (1931).  In 

the last years of his life Stieglitz photographed less 

and less as his health deteriorated.  This image was 

taken from An American Place window. 

 

STIEGLITZ – FIGHTER FOR PHOTOGRPAHY AS ART 

https://www.metmuseum.org/art/collection/search/265144
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Legacy 

Stieglitz led the Pictorialist movement, which advo-

cated the artistic legitimacy of photography.  Prior to 

his efforts, photographs were seen purely as histori-

cal records. 

His own works, today largely in the shadow of the 

work of photographers he exhibited, defined the 

greater Pictorialist project and set a firm aesthetic 

example for his contemporaries. 

Without his influence, photographers like Ansel Ad-

ams, Paul Strand, Edward Weston would probably 

not have become household names so quickly. 

Original Stieglitz prints change hands in the $300 000 

range.  Two prints (O’Keeffe Hands and Torso) are 

two of the most expensive prints ever.  They were 

auctioned at $1,472 and $1,360 million respectively 

in 2006 by Christies. 
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By: Keith James 

[Ed. This article was published on the Macfilos website 

in March 2022.  The author, Keith James, graciously 

gave GCC permission to reprint the article.  The copy-

right remains with him, therefore please do not use it 

elsewhere without first obtaining his permission.  Also 

check out the Macfilos website with interesting articles 

on photography (especially if you are a Leica fan) at 

https://www.macfilos.com.] 

The benefits enjoyed by those of us living in sunny lo-

cations are manifold.  These include year-round tans, 

self-sufficiency in vitamin D, and perpetually looking 

cool in shades.  Even more importantly for photogra-

phers, it means pronounced contrast and deep shad-

ows. 

Shadows are the gift that keeps on giving for aficiona-

dos of modern art and abstract photography.  They en-

rich the complexity of architectural features and col-

ours through imposition of diagonals and curves in 

deeper shades, adding subtle Euclidean geometrical 

shapes that please the eye. 

Although a favourite genre whose artistic concepts I as-

pire to master, this photographic niche is one where 

my own efforts remain embryonic.  Perhaps though, if 

my portfolio of examples expands, a Macfilos article on 

this subject lies somewhere in my future. 

Back in black 
In contrast, so to speak, I have delved further into 

extreme tonal dynamic range as a compositional de-

vice.  The ultimate expression of this ‘hard-contrast’ 

approach is the silhouette, a black shape set against 

a bright background.  Here, photography in sunny 

climes comes into its own; blazing sunshine and an 

outdoor lifestyle afford backlit subjects galore, espe-

cially in early morning or late afternoon light at the 

beach. 

The word silhouette derives from the name of an 

18th century French finance minister, Etienne de Sil-

houette, infamous for the severe economic austeri-

ties he imposed.  His name became associated with 

anything done cheaply, especially the minimalist 

black on white portraits through which admirers 

could impute the identity of a person merely by ob-

serving their profile.  This ability of humans to recog-

nise an object based upon its backlit shape has since 

opened up enticing photographic opportunities, in 

which clever use of intrinsically spare silhouettes 

stripped of extraneous details can yield arresting im-

ages. 

Known unknowns 
I have been drawn to the simplicity of subjects in sil-

houette since first picking up a camera, even more 

so when a jet-black shape is set against an austere 

background.  Both animate and inanimate objects 

make great subjects, but human figures hold prime 

position.  The ambiguous nature of silhouettes — for 

example the difficulty in discerning whether a per-

son is heading towards or away from the camera — 

is a boon to squeamish fellows like me who are un-

comfortable photographing complete strangers face 

on.  Feel free to guess in which direction the people 

photographed below are walking! 

Another intriguing ambiguity of figures in silhouette 

is uncertainty about their emotional state.  Since no 

facial features are discernible, body language be-

comes critical in interpreting the photograph.  Again, 

feel free to consider whether the subject’s disposi-

tion can be deduced from the photos coming up. 

Yin and yang 
Of the many ways a silhouette might be featured, 

several are especially appealing to me.  Since the 

subject is nothing more than a black shape, the back-

ground source of illumination — the yang to the sil-

houette’s yin — becomes an essential element of the 

composition and worthy of careful consideration. In 

black and white shots, shimmering reflections of 

sunlight on water make an effective counterpoint to 

the silhouetted subject — conditions often found 

looking south along the beach in the morning.  Alter-

natively, a block of colour from the sky provides a 

striking contrast when the camera points up at the 

subject, provided sun flare can be avoided (for ex-

ample, by obscuring the sun with the subject itself).  

Perhaps the most aesthetically pleasing backdrops 

are at sunrise or sunset, when ambient light is low 

and the sky is aglow with a range of gorgeous hues. 

Just do it 
As that great twentieth-century philosopher, Elvis 

Presley, once said: “A little less conversation, a little 

more action, please”.  So, time for some photos.  

They were taken at the beach with a Leica Q2 or Lu-

mix S5, equipped with Sigma f/5.3-6.5 100-400mm 

telephoto or f/2.8 14-24mm wide-angle zoom 

BACK IN BLACK: IN SILHOUETTE AT THE BEACH 

https://www.macfilos.com/author/keith-james/
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lenses.  They are grouped according to the strategies 

listed above, beginning with those in black and 

white. 

Magical moment 

Even though we cannot see this little girl’s face, I 

think she is expressing delight at shallow waves lap-

ping deliciously over her bare feet.  Or, perhaps she 

is thrilled at the sensation of receding water racing 

between her toes.  Or, she might never have been 

this close to a seagull strutting through the shallows, 

just out of camera shot.  What do you think? 

Romance 
Holding hands as they stroll along the beach, a cou-

ple enjoys the morning together, listening to the 

waves crashing, their feet sinking into the soft sand 

underfoot.  Careful inspection reveals a trail of foot-

steps behind them — they are walking towards the 

camera. 

Adonis 
Cap in hand, this slim figure fresh from an encounter 

with Aphrodite walks barefoot through the shallows, 

content to let the incoming waves splash around his 

ankles. 

  

BACK IN BLACK: IN SILHOUETTE AT THE BEACH 
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Fishing 

A hooded fisherman at the beach in the early morn-

ing works two rods in concert.  He can wade into the 

shallows to retrieve a catch with the assurance of dry 

feet protected by his Wellington boots, or ‘Wellies’ 

in British parlance.  How might this rodmeister han-

dle the statistically unlikely event of two bites at 

once? 

Family Frolics 

Are the three figures a father and two daughters 

chasing each other along the shallows while the 

mother sits on the beach nearby out of camera shot?  

Or is the man a complete stranger, jogging sedately 

as the girls race by?  Silhouetting and distance ob-

scure clues of family resemblance and allow any 

manner of storylines. 

Man on a mission 

A walk along the beach constitutes a popular start to 

the day for locals and guests of the nearby Hotel Del 

Coronado.  At first sight the entire crowd captured in 

this shot seems to be heading away from the camera 

(and the hotel).  However, that seems unlikely, since 

at least a few of them must be feeling peckish and so 

heading back for breakfast.  The fellow in the fore-

ground marches along with determined demeanour.  

Whichever direction he is walking, he is about to 

splash into a finger of shallow water as the tide 

creeps up the beach. 
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Phone fascination 

Eschewing the spectacular vista afforded by her 

rocky perch, a woman stares intently at her phone 

screen.  She could be catching up on the day’s news, 

checking her email, or reading a Kindle book.  We will 

never know. 

Jogger 

Not everyone strolls sedately along the shoreline.  

Here, a jogger striding along the margin between 

sand and sea, smartwatch on wrist, keeps track of 

distance, pace, heart rate and elapsed time.  She 

probably knows that running on sand demands con-

siderably more energy than running on grass. 

Stormy Weather 

Imperial Beach Pier, southernmost in California, ex-

tends almost 1500 ft into the Pacific.  The geometric, 

criss-crossed, wooden pillars holding up its planked 

deck are silhouetted by late afternoon sunshine.  The 

passing couple decided it was a good day to walk the 

beach rather than venture into the roiling surf. 
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Seagull series 

After people, birds are the next most common crea-

ture to be found at the beach.  Soaring, sweeping, 

swooping, and skimming, their characteristic beak 

shapes and wing profiles make these four clearly rec-

ognisable as gulls. 
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Washingtonia in the breeze 

This variety of palm is ubiquitous along the coast, 

fronds swaying and rustling in the breeze.  Strong on-

shore winds blowing through this beach-side grove 

bend their trunks, signalling their roots to dive 

deeper into the soil. 

Osprey 

This Bell-Boeing Osprey, a vertical take-off and land-

ing (VTOL) aircraft, flies overhead in the moonlight 

heading for the North Island Naval Airbase.  Its tilting 

rotors enable vertical lift-off before adopting a more 

horizontal configuration for forward flight. 

Ride of the Valkyries 

More military aircraft are in action off the beach.  

Two Seahawk helicopters, recognisable by their sil-

houettes, are on manoeuvre over the Pacific.  Taking 

turns descending to the ocean to execute a practice 

rescue, the downward thrust of their rotors whips 

the ocean surface into a frenzy. 
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Lamp post 

Stylish street lamps line the city streets and parade 

along Ocean Boulevard overlooking the beach.  Each 

comprises a fluted concrete column and frosted 

globe.  Late afternoon sun, hidden behind the post, 

brings this one to life. 

Seagrass 

Almost at sunset, beyond the stalks of beachgrass, a 

sun partially obscured by misty low clouds peers 

through the haze with a peach-coloured glow. 

Deserted beach at dawn 

Unsurprisingly, the beach is less crowded at the crack 
of dawn.  Here, a solitary figure stands in the shallows 
and stares out across the waves as pink clouds scud 
across the blue sky above. 
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Sunset jogger 

A few days after Winter solstice, this jogger splashing 

along on the wet sand passes unseen by the only 

other figure on the beach, preoccupied with his 

treasure hunting. 

Sunset palm trees 

A classic Southern California scene: palm trees, 

beach, and sun dipping below distant headland.  Six 

weeks beyond the Winter solstice, the sun sets be-

hind the tip of the Point Loma peninsula.  Nine 

months will pass before it can be seen setting di-

rectly over the Pacific Ocean again from this vantage 

point — perhaps accompanied by a green flash. 

Sunset lifeguard HQ 

Just beyond the Autumn equinox six months later, 

the sunset heads south towards the ocean.  Pink cot-

ton candy clouds, perhaps the aftermath of an early 

rain shower, float above the lifeguard station where 

sun-tanned figures keep watch over one of Califor-

nia’s most acclaimed beaches. 
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Sunset pier 

Another shot of Imperial Beach pier silhouetted 

against the dusk sky at sunset, viewed from a wider 

vantage point with a wider lens.  The eagle-eyed may 

have spotted a cruise ship visible on the horizon just 

below the pavilion at the end of the pier.  Stranded 

as a consequence of the pandemic and resultant 

downturn in cruise business, she has anchored off-

shore to avoid berthing fees at the Port of San Diego. 

Sunset seagulls 

Full on telephoto zoom at 400mm and cropped by 

75% we have an image of two seagulls soaring 

through an orange sky as a giant fireball almost 

kisses the horizon.  At f/6.3 and 1/3200 hand held, 

their crisply focused forms are frozen in mid-air.  Are 

they flying towards or away from the camera?  Who 

knows 

Paint it black 
Exploring this high-contrast corner of the photog-

raphy world has been a thoroughly enjoyable expe-

rience, requiring refinement of both compositional 

and post-process editing skills.  Although taken with 

focal lengths ranging from 23mm to 400mm, my fa-

vourite shots employed the long end of that range in 

which the compression effect isolates the subjects 

from the bokeh background.  Lacking detail, silhou-

ettes are not everyone’s cup of tea.  But, if you enjoy 

more impressionist, abstract representations of the 

world, they may be calling you.  They work in colour 

or black and white, but I reckon it’s hard to beat the 

visual impact of a black silhouette against a grey-

scale backdrop shimmering with highlights. 
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By: Martin Kellermann 

Every now and again I wake up in the morning with 

nothing to do, nothing to inspire me, in fact a bad 

day in the making.  This morning was such a day.  Af-

ter breakfast Marie went to town to buy a few things 

and there I was, at home all on my own, with nary a 

special thought in my head. 

I decided to pick up the camera, as difficult as it was, 

and look for something, anything, in the house that I 

could focus the lens on.  Just get going I thought!  My 

eyes spotted the Singer sewing-machine Marie in-

herited from her grandmother.  I thought “I have not 

tried to photograph its intricate patterns ever, even 

though it has been standing in our home for decades.  

And it is beautiful!” 

I fitted a macro lens to the camera, fished out a tri-

pod, moved the sewing-machine into a place where 

there was no distracting background and looked for 

inspiration.  At least I could start by taking a picture 

of the complete machine. 

As I went on to focus the macro lens on some of the 

intricate detail of its cast iron frame and the pedal 

mechanism, I started to enjoy myself.  The wood-

work came next.  I was sitting on my bum most of 

the time trying to peer into the camera viewfinder at 

low angles.  Then it was time to lift the actual ma-

chine out of its recess and start looking at its mech-

anisms. 

This machine is about 100 years old.  Yet the engi-

neering detail is exquisite, considering what was 

available in the factory shop those days.  Marie told 

me it travelled with her grandparents all over the 

country in the back of a truck whilst her grandfather 

was erecting beacons for the trigonometrical survey 

of the country before World War II.  Yet it is still in 

remarkable good condition. 

I was quite chuffed by the nice images I was able to 

coax from my camera in spite of my tired brain.  It 

just goes to show the truth of the old adage, that in-

spiration does not just fall out of the sky, it comes 

when you engage with a subject and keep on doing 

so.  In my case this was the very conscious decision 

to take out the camera and start photographing the 

sewing machine. 

THE SEWING MACHINE 
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Lesson learnt: There are more things in my house 

that are worthy subjects for spending quite some 

time photographing.  I trust you will find the images 

as inspiring as I did, and that this short article can 

send you on a photography expedition within your 

home.  What about: My kitchen.  Or: A journey into 

my bedroom.  If you do, please share the journey 

with GCC through this newsletter – we want to be 

inspired by your journeys as well.  

THE SEWING MACHINE 
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By: Peter van der Byl (APSSA) 

NOTE: The spelling of Color is intentional (Adobe, In-

ternet) 

Color management is a vast topic and one of the 

components is the use of Complementary Colors to 

enhance an image, create a specific style or modify 

colors to suite your needs. 

The Color Wheel plays an important role in color 

management and some understanding of its con-

struction is worthy of note. 

The Color Wheel 

Sir Isaac Newton designed the color wheel in 1704. 

He understood the impact of color in the human per-

ception, these colors were distributed on the color 

wheel according to emotion and mood that they 

evoked, this is what gives meaning to color. 

The resulting colour wheel was adopted by artists 

and by musicians who now used the interpretation 

of distinct colours as drivers of emotion and mood. 

The Color Wheel is made up of • Primary Colors - are 

colors that cannot be created with mixing of other 

colours: 

• Secondary Colors – are colors that result from mix-

ing any two primary colors, 

• Tertiary Colors – are created by mixing a primary 

and a secondary colour or two secondary colours. 

The color wheel is also divided with warm colors 

(red, orange & yellow) on the one side and cool col-

ors (blue, green & violet) on the opposite side. 

1. Art uses a colour wheel structured on the pri-

mary colours of Red, Yellow & Blue (RYB).  An 

artist will begin with a white canvas and will add 

colour/paint to the canvas to create an image.  

The more paint that is added, the darker the im-

age becomes.  Adding colour/paint reduces the 

white of the canvas so the process is a subtrac-

tive one.  In the RYB color wheel the Secondary 

colors are purple (Red & Blue mix), Orange (Red 

& Yellow mix) and Green (Yellow and blue mix). 

2. The digital primary colors in an RGB color wheel 

are Red, Green, and Blue because these are the 

three additive colors—the primary colors of 

light.  The secondary colors in an RGB color 

wheel are Cyan, Magenta, and Yellow (C,M,Y) 

because these are the three subtractive colors—

the primary colors of pigment.  These are also 

the complementary colours of Red, Green & 

Blue. 

Digital images are viewed on computer moni-

tors, TV displays, digital projectors, and cell 

phones.  All these devices read and display an 

image based on the values of the three digital 

prime colours of Red, Green & Blue (RGB).  To 

create a digital image, one must add colour.  The 

more colour that is added, the brighter becomes 

the image.  Add equal parts of Red, Green & Blue 

and you get white.  Because we are adding col-

our to create an image this process is known as 

an additive one.  Obviously, this is the exact op-

posite of the artistic process which works on a 

subtractive basis. 

The Color Channels of R, G, B. are the essence of 

digital imagery and mixing these colors enable 

more saturated and brighter colors to be 

achieved.  RGB also provides a far larger color 

gamut than RYB.  The secondary colors are cre-

ated by mixing any two of the primary colors re-

sulting in Cyan, Magenta & Yellow. 

Digital printing is undertaken using the CMYK 

colour space which must also add colour to a 

white base/canvass to create an image.  This 

therefore becomes a subtractive process.  Digital 

DIGITAL COLOR MANAGEMENT & COMPLEMENTARY COLORS 
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printing uses these complementary colours to 

reveal an image on a white background and 

combining equal parts of CMY will result in Black.  

The more colour that is added, the darker the 

image becomes, as is the case with art. 

So, it is patently clear that there is a distinct differ-

ence between color management by an art-

ist/printer using paint and colour and the digital art-

ist using digital data captured in RGB.  The one is a 

subtractive process whilst the other is an additive 

process. 

Any attempt to compare the two is like trying to 

compare apples and pears! 

These two color spaces are designed for specifically 

different processes. 

Understandably, the two color wheels differ. 

Colour management using RGB colour wheel. 

A. Color-hex.com. is a site worth looking at to ob-

tain accurate detail of Color and Complementary 

Colors. 

➢ Enter a Hex code (Red is #fc0000). The site 

will provide a lot of data. 

➢ It will also provide a complementary color 

with its Hex code, or one can use the Pho-

toshop color sampler to get the code and im-

port into Photoshop. 

➢ More labour intensive than using the color 

wheel in Photoshop. 

B. In applying colour management principles to 

create complementary colors, we will concen-

trate on using the Photoshop Color Wheel, 

Color Picker and adjustment tools found in Pho-

toshop. 

The COLOR WHEEL in Photoshop 

This Color Wheel in Photoshop can be used to accu-
rately sample any color and accurately read the 
complementary color or indeed any structure of as-
sociated colors.  

To open the Adobe color wheel in Photoshop, 
GO>WINDOW>COLOR  

This opens the Photoshop color wheel 

The inner triangle in the digital color wheel clearly 

identifies the three digital primary colors of Red at 

0°, Green at 120°, and Blue at 240°. 

The three colors are spaced equidistant to one an-

other. 

With the Hue at 0°, Saturation at 100% and Bright-

ness at 100%, the colour presents as pure RED. 

Pure Red implies no Green or Blue colour compo-

nent. 

The color wheel is a 360° circle.  Divide the wheel 

into three equal parts and at 0°/360° one finds Red, 

at 120° one will locate Green and at 240° blue will be 

located.  This is the triangle of the three PRIMARY 

digital colors making up the digital color wheel. 

❖ Pure RED has a color value of RED = 255, 

Green=0, Blue=0.int 

❖ Pure GREEN has a color value of GREEN =255, 

Red=0, Blue =0. 

❖ Pure BLUE has a color value of BLUE = 255, Red 

=0, Green=0. 

These are the ONLY PURE colors in digital, ALL other 

colors in the digital color wheel are either a mixture 

of these digital primary colors to achieve comple-

mentary or a mix of a complementary colour and a 

prime colour to obtain a tertiary colour. 

The complementary colors will be found at 60° = Yel-

low, 180° = Cyan, 300°= Magenta.  

DIGITAL COLOR MANAGEMENT & COMPLEMENTARY COLORS 
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Explore complementary colors in the Color Wheel 

and create artistic contrast and impact to an image. 

The COLOR PICKER in Photoshop 

The full range of color on the Color Wheel is repli-

cated on the Hue slider in the Color Picker box, as a 

vertical bar. 

Color selection will reveal 

• Hue (Color) in degrees as located on the color 

wheel 

• Saturation % 

• Brightness % 

RGB values, Hex code, Lab values, CMYK Hex code 

for the selected Hue/color Swatches and Library rec-

ords, Web colors. 

To open the Color Picker, click on either the Fore-

ground or Background palette box. 

Color Picker will open with the Hue/Color, Saturation 

and Brightness (H, S, B). levels 

In Addition, the Color spaces of RGB, CMYK and Lab 

are shown.  The Hex code of the chosen color is dis-

played.  Colors can be modified to Web, can be 

added to your swatches and the relative Pantone 

colors are available in Color Libraries. 

This TOOL therefore provides ultimate control of in-

finite possibilities using any one of the Color spaces.  

Individual colors can be further controlled selecting 

just the Saturation or Brightness level. 

For this exercise we shall confine ourselves to the 

HSB (Hue, Saturation & Brightness) & RGB values. 

1. To select pure Red, 

a. Set the R (Red) channel to 255 (Maximum) 

b. Set Green and Blue channels to Zero. (In 

pure Red these colors are not present) 

c. Hue (H) will register zero.  This is the position 

of Red on the HUE slider. 

d. Saturation (S) set to 100% 

e. Brightness (B) set to 100% 

f. This also provides the Hex code of # ff0000.  

This is a hexadecimal number that repre-

sents Red, Green, and Blue.  There are six-

teen million colors 

g. CMYK composition 

h. Lab values (L= lightness, a= Blue & Yellow 

channel, b= Magenta & Green) 

i. For this presentation, we will only concern 

ourselves with the RGB & HSB values. 

i. The selected Hue (Red) is displayed in a large 

box covering an infinite tonal range of that 

color based on the levels of shade, tint & 

tone. 

ii. The small box indicates the selected 

color/tint/shade within the larger box 

iii. The Color Picker indicates levels of, 

Hue - this is on a slider covering the full 

range of colors (color wheel). The sampled 

Hue is in the top right corner (Pure Red) 

Saturation - this is the intensity level of the 

selected color shown at 100%.  Reducing this 

% of Red progressively darkens the color of 

Red.  The Hue remains unchanged, but the 

Saturation of the Hue is progressively re-

duced, eventually resulting in Black 

Brightness/Luminance – this is the lumi-

nance/brightness of the color.  With the Hue 

unchanged but adding equal values of Green 

& Blue will progressively lighten the color of 

Red to White.  At which point equal portions 

of RGB have been blended. 

iv. Sample anywhere else on the Red color 

picker will provide different shades of Red 

depending on the mix of RGB as well as Sat-

uration and Brightness. 

DIGITAL COLOR MANAGEMENT & COMPLEMENTARY COLORS 
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2. The same principles are applied to any other se-

lections of color to get the relative samples and 

measurements. 

So, to fully appreciate the above issue, 

If one went to a store and bought a can of red paint, 

and followed up with a purchase of a further can of 

red paint with a different brand, the chances are slim 

that the two cans of red will yield a similar color of 

red.  The shade of Red is likely to be different.  Digital 

color has a specific construct as detailed in the ex-

amples using the color picker ensuring extremely ac-

curate color management. 

These samples are all RED (as per their Hue.) 

The Hue is the same, all these assorted colors will be 

in the Color Picker red panel. 

The Red Hue remains constant, and the effect of 

Brightness & Saturation modifies its tint and shade 

With this knowledge and the facilities within the 

Adobe products we can now explore the manage-

ment of color to provide precise control in Post Pro-

cessing and get an appreciation for managing Com-

plementary Colors and using Photoshop Tools to 

better manage color correction in the digital world.  

Complementary Colors 

To quote Wikipedia “Modern color theory uses either 

the RGB additive color model or the CMY subtractive 

color model, and in these, the complementary pairs 

are, red–cyan, green–magenta, and blue–yellow.” 

These pairs of primary and secondary colors are to 

be found on our Adobe color wheel and are used in 

digital Post Processing to create a balance of color as 

well as creating desired contrast to improve impact. 

The above visually demonstrates the complemen-

tary color and the effect of contrast of a Prime colour 

against a Complementary is evident. 

Using the Color Wheel in Photoshop to identify and 

locate complementary colors, assuming we have 

Red as a chosen colour and wish to establish the 

complementary colour 

The colour Red is sampled 

The Hue is automatically set 

Saturation and Brightness both at 100% 

This ensures the color Digital RED 

The red peak on the triangle is the selection made 

The white circle on the Color Wheel indicates the 

placement of that color on the Wheel. 

The arrow pointing directly opposite identifies the 

Complementary color – in this case Cyan 

  

DIGITAL COLOR MANAGEMENT & COMPLEMENTARY COLORS 
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The Adobe Color Wheel can simply be used to sample 

any color and establish the complementary color: 

Using the Color Sampler Tool take a sample of the 

dominant colour in your image (use a sample size 

of about 11x11 to capture average pixels). 

The Adobe Color Wheel will locate 

that colour on the wheel. 

Simply locate the opposite point on 

the wheel and sample that spot. 

Photoshop will record that sample 

as a foreground colour. Click on the 

colour to confirm its display in the 

Color Picker. 

Apply that chosen colour using any 

of the color replacement tools in 

Photoshop. 

Using this Color Wheel as a guide 

can present the complementary 

color for any color sampled from an 

image by ensuring they are 180° 

apart. 

 

Get the Complementary color to 

ORANGE 

Some believe this to be Blue but, 

what shade of Blue? 

We can now accurately review this 

digitally. 

Take the guesswork out of the pro-

cess by using the Color Wheel to ac-

curately define the proper comple-

mentary color. 

The actual complementary color to Orange could be 

different to what we imagine.  Locate Orange on the 

Color Wheel.  It is halfway between Yellow and Red at 

a point measuring 30°.  Click on that location revealing 

Orange on the Palette. 

• Directly opposite this is the complementary color 

found at 210°. 

• It is a color of Blue combined with Cyan and Ma-

genta.  Far removed from Blue! 

• This highlights the essential principle of achieving 

an accurate complementary color using the Adobe 

Color Wheel rather than manually applying a selec-

tion of colors to create what we believe is a com-

plementary color that turns out to be inaccurate. 

• Manual visual color adjustments are easily under-

taken in ACR/LIghtroom or in certain tools in Pho-

toshop. This is however an unreliable and inaccu-

rate process 

An image from Sossousvlei where the orange dune re-

quires a complementary color to be applied to the sky. 

In the example, 

1. The color of the dune has been selected (Orange) 

at 30° 

2. The complementary color found at 210° is applied 

to the sky. 

3. This complementary color is a mix of Blue, Cyan 

and Magenta and the difference in color to Blues 

can be seen on the palette sample. 

4. The modified image now has the correct comple-

mentary color in the sky improving the visual ap-

peal of the image. 

5. The comparison between true digital Blue and the 

complementary color as defined with the Color 

Wheel is present on the color palette. 

  

DIGITAL COLOR MANAGEMENT & COMPLEMENTARY COLORS 
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Further examples of color correction 

 

 

  

1. Sample the main color on Jackal and establish its 

position on the color wheel. In this case 30° 

2. The opposite value on the color wheel is 210°. 

(180° from the sample) A tone of Cyan. Sample the 

Cyan on the wheel. 

3. Modify background color accordingly using Pho-

toshop colour replacement 

4. The resultant background color creates relief 

from the subject. 

BEFORE AFTER 

Image of Boot in the Wheat lands 

The second image had the Color 

Wheel assess the accurate color 

of the complementary shade of 

Wheat and applied the color to 

the leg/boot in the image. 

BEFORE AFTER 

DIGITAL COLOR MANAGEMENT & COMPLEMENTARY COLORS 
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The 1st Image is as captured 

The 2nd image has a comple-

mentary color of Cyan applied 

to Background. Cyan being op-

posite of skin tones. 

BEFORE AFTER 

Using the exact comple-

mentary color to the 

existing Yellow and ap-

plying this accurate 

shade of Blue to the 

sky. Creates dramatic 

contrast. 

BEFORE AFTER 

DIGITAL COLOR MANAGEMENT & COMPLEMENTARY COLORS 
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The primary Tools for applying color management 

using Color Wheel information. 

(Taking the guesswork out of color adjustments) 

1. Using SOLID COLOR adjustment Tool 

Using this together with the Color Wheel provides 

an exact Shade & Tone of the Complementary 

Color. 

As per the examples above 

1. Grab a sample of the prominent colour to es-

tablish the complementary colour. 

2. Sample the complementary colour on the Color 

Wheel 

3. With image open in Photoshop select the sub-

ject 

4. Open a Solid Color adjustment, it will open with 

a mask. Apply blur to the mask 

5. Blend with Soft Light and opacity at about 32%. 

Adjust to suit requirements. 

2.Use SELECTIVE COLOR to fine tune adjustments us-

ing each of the individual six colors plus black & 

white separately.  This is a more intuitive approach 

relying on what your eye sees.  Ensure your Monitor 

is ACCURATELY CALIBRATED prior to applying this 

process. Typically used in ACR/Lightroom. 

3. Of interest in further appreciating colour and the 

human eye ‘s perception of each colour is to com-

pare a full colour sample and compare the same 

sample with colour stripped out and Luminosity lev-

els left unchanged. 

There are other Tools in Photoshop as well as 

ACR/Lightroom that can be used for color grading.  

Certain of them do a decent job of adjusting White 

Balance if using them in conjunction with the Histo-

gram. 

All of them however are Tools that will be used to 

adjust Hue, Saturation and Brightness based purely 

on individual visual perception.  This is further chal-

lenged with the equipment being used dependent 

on accurate calibration and ambient lighting. 

The ability to accurately sample and measure a cho-

sen color and the accurately apply the correct com-

plementary colors cannot be underestimated and is 

a function that is best done using the Color Wheel or 

internet site that provides an accurate sample with 

Hex code of the substitution color. 

This process can also be applied to additional color 

grading such as the Triad, Quad or Analogous or 

Monochromatic adjustments offer additional oppor-

tunities to take the standard of existing images to 

the next level.  Adjustments are best achieved using 

Gradient Adjustments.  Explore these possibilities in 

conjunction with Adobe Color Themes to get maxi-

mum effect. 

References. 
1. Wikipedia 

2. Adobe Color Themes 

3. Eizo Moni-tors 
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Member profile: Anton la Grange 

I was born in Pretoria and lived there for 53 years, 

moved to Mossel Bay in 2019.  My grandparents on 

my dad’s side lived here and my dad grew up here, 

also the place we spent all our holidays.  My parents 

retired here, they still live here, but at age 85 and 84 

we thought it best to move closer to them. 

I have one sister, Zelda la Grange (Madiba’s Personal 

Assistant for 19 years) who lives in Hermanus.  I am 

married to Rick Venter, my business partner and 

partner in crime for the past 28 years. 

Somewhere in the 2000’s there was an Afrikaans 

Cooking programme called “Roer”. A friend of mine, 

Jeremy Mansfield and I cooked together on the pro-

gramme which was recorded in our house on our 

small holding in Pretoria.  He calls me “Toon”, since 

that day everyone that watched that episode calls 

me Toon, my doctor here in Mossel Bay included. 

After school I went to the University of Pretoria and 

completed my BSc, BSc (Hons) and HED.  In 2004 I 

completed a Certificate in Advanced Health Manage-

ment, in 2007 a Yale University Advanced Health 

Management Programme, in 2010 MBS (Health 

Management) at Manchester Business School and 

2014 an Advanced Certificate in Monitoring and 

Evaluation. 

Professional career 

I was a Maths, Physical Science and Biology teacher 

for 14 years.  Now, me and Rick are the Marketing 

Reps for Immunadue and Immuna-C for Western 

Cape, Eastern Cape and Norther Cape – about 1400 

pharmacies in total.  We also have a food truck – La 

Grange Food Worx at the Point in Mossel Bay. 

After teaching I joined the Foundation for Profes-

sional Development, a private university of the 

South African Medical Association.  I worked there 

from 2004 up till my “semi-retirement” in 2019 as 

the Registrar. 

My travels 

During my work as Registrar, I was asked by PEPFAR 

(President Bush’s Emergency Fund for AIDS Relief in 

Africa) to be seconded to Columbia University’s Pro-

gramme in Africa as Regional Training Advisor for Af-

rica, a position which took me to many countries 

across the African Continent as far as Egypt, and 

GCC NEWS 
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about every country in between, including Eritrea 

with only one Air Egypt flight every ten days! 

I have lived all my life in South Africa, but also trav-

elled widely for holidays.  My favourite overseas hol-

iday destinations include Thailand, Vietnam and 

Cambodia.  Closer home I visit Botswana and Na-

mibia so often that they feel like home.  In South Af-

rica the Kgalagadi is a favourite.  I do not have a fa-

vourite mode of travel, as long as can travel. 

My photography 

The photography bug bit me in August 2009 when 

we went to the shops one morning to buy a new 

creepy-crawly for the pool and came back with a 

camera and without the creepy-crawly.  That is 

where the compulsive obsessive hobby of photog-

raphy started.  Like they put a warning on cigarette 

packets, they should also do this on camera equip-

ment: This can bankrupt you. 

My first love will always be nature photography, es-

pecially birds, but I like the challenge of PJ, Street 

and Travel Photography.  As far as nature goes, I love 

Flamingos, I adore them.  They make fantastic com-

posites.  For people photography the Ovahimba tribe 

in Namibia are great, as well as the minority groups 

in the northern parts of Vietnam – the Hamong peo-

ple. 

I don’t have a favourite time of day for my photog-

raphy.  I photograph whenever I am not sleeping - 

photography makes one look at things differently 

and you see and hear everything around you.  I was 

sitting on our veranda last week and suddenly heard 

a very familiar sound from our place in Pretoria – 

Paradise Flycatchers – I was not even aware that you 

find them in Mossel Bay.  Nevertheless, I would still 

like to photograph Polar Bears in Svalbard and Snow 

Monkeys in Jigokudani, Japan. 

My personal photography guru is Hein Wascheford 

from whom I learnt a lot – I like his free spirit and 

creative ways of looking at things and constantly 

pushing your own boundaries.  He is always honest 

about your photographs – the first time I asked him 

about one of my photos he asked “Do you want me 

to make you feel good, or do you want me to be hon-

est”.  I said honest, he replied “k@k photo…you 

shouldn’t have wasted your time”. 

Clubs and honours 

I joined AFO (Pretoria) in 2009 and stayed until 2013.  

Thereafter I was a member of the Midrand Camera 

Club from 2012 until 2018, and the Pretoria Creative 

Camera Club from 2014 until 2019.  Since moving to 

Mossel Bay I joined the Eden Photographic Society in 

2019 and now also George camera Club beginning of 

this year. 

I started taking part in salons in 2010 and continued 

until 2015, reaching the top 10 log of the Impala Tro-

phy twice.  Whilst a member of AFO I accumulated 
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1700 salon points, but then I stopped.  I have only 

recently started to participate in salons again. 

I have been a member of PSSA since 2009 and soon 

pursued PSSA honours.  I obtained my APSSA (Open) 

in January 2011, APSSA (Mono) in January 2014, 

completing my APSSA (PJ) and APSSA (vers) in Janu-

ary 2015.  In March 2015 I gained my AFIAP.  Lately I 

gained my FPSSA (PJ) at the beginning of this year. 

Other interests 

I believe keeping busy, living life to its fullest and do-

ing things that make me happy – after all I am the 

only one that can do that.  It is important for me to 

go to bed every night and being able to say: “I made 

a difference today”.  It does not matter how big or 

small. 

In my past career reading matter would have been a 

scientific/medical magazine or article, then I discov-

ered photography.  Thereafter I read all sorts of 

photography magazines.  Then we all discovered 

google and you tube. 

Special people in my life 

There are so many people that had an influence on 

my life.  I can mention Madiba, whom I have met sev-

eral times.  My sister – and through her many inter-

national celebrities.  Even my parents ... but at the 

end of the day we are all human beings and we all 

have good and not so good traits. 

The things I try to remember and make part of my 

own qualities and personae are “listen before you 

speak, think before you speak, always try to do better 

without expecting something in return, help where 

you can because you never know when you will need 

that help back, mutual respect, always strive to be-

come better”. 

Hence things or people who are not transparent in 

their intentions – in other words lying to me and hid-

ing things from me really irk me. 

[Ed: Anton joined GCC at the beginning of this year, 

but you can see from his story that he has been 

around the block photographically.  We trust that his 

stay in GCC will be a joyful one. 

The images in this profile are from his FPSSA panel 

for which he challenged himself to enter a PJ panel 

without any manipulation.] 
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Baviaanskloof visit 

The GCC outing for March took us to Baviaanskloof, a 

200km valley running from East to West between the 

Kouga Mountains to the South and the Baviaanskloof 

Mountains to the North between Willowmore and 

Patensie.  Baviaanskloof (i.e. Valley of the Baboons) is 

a World Heritage site since 2004, due to it being part of 

one of the major biodiversity spots on our planet.  The 

road (the R332) through Baviaanskloof was built by 

master pass-builder Thomas Bain (of Swartberg Pass 

fame) just before he died in 1893.  The roads in the 

Western Part of the Baviaanskloof are still passible in a 

sedan, but once you get into the Nature Reserve 

proper, a 4x4 vehicle is a must. 

All of us (Dirk & Elaine, George & Helise, Henri & Marie, 

Jaco & Gertie, Martin & Marie, Paul, Roza and her 

friend Elise) stayed at the Zandvlakte farm about 4km 

from the Western Gate of the Baviaanskloof Nature Re-

serve.  J.G.Strijdom, SA Prime Minister from 1954 to 

1958, grew up on this farm, which belonged to his fa-

ther.  His father even made leather from baboons and 

sold it world-wide.  It is now run by Pieter and Magriet 

Kruger farming with rosemary – baboon leather no 

longer part of the produce. 

From the Western side, you enter the Baviaanskloof 

over the Nuwekloof Pass, carry on in the valley over the 

short Speekhout Pass, past the Baviaanskloof Police 

Station (quite a magnificent building complex – more 

like a holiday resort according to Paul) until you get to 

Zandvlakte farm.  Along this part of the road there are 

quite a few places where one can stay, even a little 

farm stall or two, and some interesting places well 

worth a future visit. 

The scenery along the route is beautiful, and you can 

photograph rock formations at your heart’s desire.  We 

had mostly very cloudy conditions on the way in on 

Friday, but that brings out the colours of the rocks with-

out having to battle harsh shadows.  Long lenses and 

tripod obviously obligatory.  We also encountered 

some of the locust swarms that are proving to be quite 

a problem in that they devour every bit of greenery 

they encounter along their route. 

GCC parked in front of Zandvlakte accommodation. 
Image: Martin Kellermann 

Rock formations along the road in Baviaanskloof. 
Image: George Morrison 

The Western Entrance to the Baviaanskloof Nature 
Reserve.                        Image: Elaine van der Toorn 

Helise looking down on part of the Grasnek Pass. 
Image: George Morrison 
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The bulk of the group decided to venture into the Bavi-

aanskloof Nature Reserve on Saturday morning, a small 

group going the other way to do some people photog-

raphy.  The road in the Nature Reserve can only be ne-

gotiated with a 4x4 vehicle, the final two passes to-

wards the Eastern side are really in bad shape.  Most of 

us ended up at the Picnic Spot at Smitskraal, about 

28km into the Nature Reserve.  On the way we went up 

and down the long (8km), steep and beautiful Grasnek 

Pass with its astonishing 83 bends, on average one 

every 100m. 

We had a picnic at the Smitskraal Picnic Spot before 

travelling back to Zandvlakte after lunch.  Here Gertie 

had an altercation with a baboon that took their lunch 

and a few other things.  Fortunately, she was not hurt.  

It could have turned out quite differently, as the ba-

boon was very aggressive when confronted.  The ba-

boon obviously well acquainted with picnic comings 

and goings – not good. 

Back in Zandvlakte, Pieter Kruger took us on an ecolog-

ical and regenerative farming tour in the late after-

noon.  Many of the farms in the area are totally over-

grazed, leading to a tremendous loss of top soil.  This 

translates into less water being absorbed during the 

rainy season, and with the Baviaanskloof being one of 

the major catchment areas of the Kouga Dam providing 

Gqberha with most of its water, results in that dam not 

getting enough water to keep its levels at a healthy per-

centage. 

For the past decade or so, Pieter has endeavoured to 

turn this situation around on his farm, and to get the 

other farmers in the area to do the same.  The science 

behind it was provided largely by a study group from 

the Netherlands, and funding comes from the Nether-

lands, the Coca-Cola company and various NGOs. 

The fast-moving flows of water after rains are being 

slowed down in the ravines so that these can silt up 

again, and in the veld shallow little ponds (about 200 

per hectare) are dug in which the water can stand and 

get absorbed in the soil instead of running off immedi-

ately.  Grasses are planted and the Acacia trees cut 

down in such a way that the hanging branches provide 

a biosphere at ground level in which new plant-life can 

Unpacking the picnic at Smitskraal. 
Image: Martin Kellermann 

Pieter explaining the structures built to slow down wa-
ter flow and catch the top soil being washed away. 

Image: Martin Kellermann 

Scenery in the Baviaanskloof Nature Reserve. 
Image: Henri le Roux 

Relaxing after the day’s photography 
Image: Elaine van der Toorn 



Page 42 GCC Newsletter March 2022 

flourish, even in high summer when ground-level tem-

peratures can reach 60°C plus.  All fascinating stuff, and 

well worth the tour.  Great to experience such conser-

vation measures being implemented. 

In the evenings, we gathered around the fire of the 

braai and enjoyed the discussions, comradery and 

every other good thing GCC is renowned for.  On Sun-

day morning we travelled back to George in bright sun-

shine, witnessing tremendously beautiful high cloud 

formations, a special end to the time in the Bavi-

aanskloof.

A great big thank you to George Morrison and Paul 

Rixom that made most of the running as regards plan-

ning for this marvellous photographic weekend.  And 

thank you to all who participated to make the weekend 

a memorable one. 

  

Cloud formations on the way home 
Image: Martin Kellermann 



Page 43 GCC Newsletter March 2022 

JANUARY: MY SOUTH AFRICA. An image that exem-

plifies your positive view of our beautiful country, an 

act of daily kindness, the remarkable life of ordinary 

people, a South Africa often unseen.  Not required 

are images showing angry, corrupt or violent deeds 

that fill the front pages of newspapers or are a lead-

in item on the news channels.  (With acknowledg-

ment to Professor Jonathan Jansen’s inspiring piece 

of the same title written in September 2013) 

FEBRUARY: EXPRESSIVE HANDS. Hands can be one of 

the most expressive parts of the human body.  They 

serve to express or indicate meaning or feeling, con-

vey emotion, tell a story.  An attention-grabbing 

close up of such hands, either in colour or mono-

chrome, without a busy background or other dis-

tracting image elements, is indicated. 

MARCH: GLASSWARE. Glassware can be drinking 

glasses, wine glasses, glass vases, laboratory glass-

ware, the list is endless.  Glassware reflects light and 

it lets light “pass through”, i.e. it refracts light.  The 

glassware should be the main feature of the image, 

and it should feature both reflection and refraction. 

APRIL: COMPLIMENTARY COLOURS. Complementary 

colours are two colours which are found on the op-

posite sides of the colour wheel.  Generally, comple-

mentary colours consist of a primary colour and a 

secondary colour (i.e. a colour created by mixing two 

primary colours).  In classic colour theory, the main 

complementary colour pairs are red/green, yel-

low/violet and blue/orange.  In digital photography 

the main complementary colour pairs are red/cyan, 

blue/yellow and green/magenta.  The image should 

prominently feature one of these pairs, thereby in-

creasing the luminosity of the two colours without 

them interfering with each other, emphasizing 

brightness-contrast or warm-cold contrast, creating 

impact. 

MAY: ROMANCE/LOVE. Love has many facets, 

mother love, two people in love, love for a pet, and 

many more.  Romance is a feeling of excitement and 

mystery associated with love.  These are the attrib-

utes the image should portray.  Love for a thing, such 

as the motor vehicle, the camera, etc. is not what 

should be considered. 

JUNE: AUTUMN. Autumn is categorized by the warm 

yellow, orange and red foliage of deciduous trees 

about to lose their leaves before the winter sets in.  

The image can be anything from a single leaf, a tree, 

right through to a scape.  Whatever the case, au-

tumn should be clearly depicted in the image. 

JULY: LEADING LINE. A leading line in the image en-

courages the viewer to go to the “focal” point of the 

image.  It need not be “real”, it can be implied as 

well.  Leading lines can be vertical, diagonal, zig-zags, 

arcs, curves, S-curves and so on.  The leading line 

should not be the primary subject of the image, but 

it should enhance the overall impact of the compo-

sition. 

AUGUST: PANORAMA. An image with a ratio of at 

least 3:1, i.e. the long side should be at least three 

times the short side.  It may be a vertical or horizon-

tal panorama, colour or monochrome.  The subject 

matter is wide open. 

SEPEMBER: MOVING WATER. An image that clearly 

depicts movement of water in whatever form.  It can 

be the sea, a river, a drop of water falling, the possi-

bilities are endless. 

OCTOBER: A HOLY PLACE. An image that visibly de-

picts a place considered “holy” by whomever.  It 

need not be a church, temple, synagogue or mosque.  

But, its status as a “holy place” should be obvious 

from the image.

   

THEMES FOR 2022 
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MONTH DATE ACTIVITY ADDITIONAL INFORMATION THEME 

            

APRIL 

Tues 12 Show and Tell Meeting George Morrison will talk on elements of “wow” images 
COMPLEMENTARY 
COLOURS 

Sun 17 Photovault  Deadline Judging and Learning for entries 

Tues 26 Judging and Learning Meeting ALERT – Fourth Tuesday, Arts Theatre not available on third Tuesday 

      

MAY 

Tues 3 Show and Tell Meeting Gavin Falck will talk about his main hobby - Snakes 

ROMANCE/LOVE 

Sun 8 Photovault Deadline for Judging and Learning entries 

Fri 13-14 Rooiberg Lodge Booking essential – contact Daleen for details 

Tues 17 Judging and Learning Venue – Arts Theatre 

Wed 25 GCC Committee Meeting  

Tues 31 AV Group Meeting  

      

JUNE 

Tues 7 Show and Tell Meeting  

AUTUMN 
Sun 12 Photovault  Deadline for Judging and Learning entries 

Tues 21 Judging and Learning Meeting Venue – Arts Theatre 

Sat 25 Model Shoot Railway Museum 

      

JULY 

Tues 5 Show and Tell Meeting  

LEADING LINE Sun 10 Photovault  Deadline for Judging and Learning entries 

Tues 19 Judging and Learning Meeting Venue – Arts Theatre 

      

AUGUST 

Tues 2 Show and Tell Meeting  

PANORAMA 
Sun 7 Photovault  Deadline for Judging and Learning entries 

Tues 16 Judging and Learning Meeting  

Sat 21 21 -25 PSSA Congress Grayton PSSA website – book own accommodation 

      

SEPTEMBER 

Tues 6 Show and Tell meeting  

MOVING WATER 
Sun 11 Photovault  Deadline for Judging and Learning entries 

Tues 20 Judging and Learning Meeting Venue – Arts Theatre 

Wed 21 GCC Committee Meeting  

      

OCTOBER 

Tues 4 Show and Tell Meeting  

A HOLY PLACE 
Sun 9 Photovault  Deadline for Judging and Learning entries 

Tues 18 Judging and Learning Meeting Venue – Arts Theatre 

Sat 19-23 Gifberg & Sanddrif Booking essential – contact Daleen for details 

      

NOVEMBER 

Tues 16 Annual General Meeting   

Wed 17 GCC Committee Meeting  

Sat 26 End-of-the-Year function Dress code: Anything goes 

 

PROGRAMME FOR 2022 
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PLEASE NOTE - IMPORTANT 

• Further details are communicated via the GCC WhatsApp group. 

• There have been quite a few changes with regard to dates – please make sure you do not use an outdated programme. 

 

 

PUBLISHING DETAILS 

This newsletter is published by the George 

Camera Club.  Whereas every care is taken to 

ensure that the information contained in it is 

correct, GCC cannot be held responsible for 

any unintentional errors.  The views expressed 

by authors in articles are that of the author, 

and may not reflect the view of GCC.  Should 

you wish to use articles in the newsletter in an-

other publication, please contact the Editor. 

Editor:  Martin Kellermann 

E-mail:  georgecameraclub@gmail.com 

Cell phone:  083 632 4885 
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