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FROM THE EDITOR’s DESK 

The GCC year started well.  We have new members 

that will enrich our photographic experiences, and 

we trust that they will likewise enjoy their stay in 

GCC.  If you are a new member, do not hesitate to 

connect with long-standing members, there is no 

such thing as an elite GCC group or an inner circle.  It 

is true that some members are more active than oth-

ers in entering images or attending the outings, but 

you can do exactly the same.  The long-standing 

members will welcome you with open arms.  The 

outings is where friendships are forged, don’t miss 

out in this respect.  The onus is on you. 

When I started my photography, I got to know Eric 

Hosking’s work.  He was the doyen of bird photogra-

phers in the UK and further afield at the time.  One 

of his books still graces my bookshelf.  If we look at 

his images with our mindset of today, they seem a 

bit bland.  But we easily forget that we have modern 

technology in spades to help us: Autofocus tracking, 

10 frames a second bursts and the like.  He started 

off with a glass plate camera, had 12 exposures for 

the day and then had to go back and develop his neg-

atives and make prints.  All of this long before colour 

film, exposure meters, telephoto lenses and the like.  

Enjoy the article on his life and times and count your-

self privileged as regards our modern technology. 

An issue that has been at the back of my mind for 

some time, is the question of the rightish or leftish 

flow of an image.  I read an article on this many years 

ago in a German photographic magazine, but failed 

to keep the article when I ditched most of my maga-

zines.  The article maintained that there is a differ-

ence, and it depends on the way we write, from right 

to left, or from left to right.  I tried to find infor-

mation on this on the Internet, but was not very suc-

cessful.  So, I “developed” my own story.  You can 

read all about it, and I would really like to hear from 

you: What do you think about this issue? 

Gavin Falck is one of our new members.  We have 

already enjoyed some of his images, and he has gra-

ciously provided us with a narrative of his life and 

photographic experiences.  Make an effort to make 

him feel at home whenever we have a function. 

Sadly, our Show & Tell evening had to be postponed 

due to the Arts Theatre having to be fumigated on 

Tuesday afternoon.  What a pity, as I was really look-

ing forward to George Morrison’s take on what con-

stitutes a “wow” image.  If we can figure that out, we 

will all be able to produce winner after winner!  

George has done a lot of Internet research in 

preparing for this talk.  George, we look forward lis-

tening to you in the very near future! 

The outing to Vleesbaai was well worth the effort for 

those participating.  Although the weather did not 

always play along, we were able to make the most of 

the rich photography opportunities in the Vleesbaai 

and Fransmanshoek environment.  We are indeed 

privileged to live close by such photographically in-

spiring settings here in George.  We really need to 

guard against becoming blasé about it. 

It is absolutely gratifying to experience the penchant 

of so many of our members to share our knowledge 

– and there is a lot of it around.  In typical fashion, 

Daleen Engelbrecht ran full morning courses helping 

members learning Photoshop to get to grips with its 

possibilities.  Thereafter participants came home 

and spent hours in front of the computer to solidify 

what they had been shown by Daleen.  Just another 

pointer that makes GCC such a great family. 

I trust you will enjoy this newsletter, and if you have 

any wishes to be included in future ones, please let 

me know.  In the meantime, keep up the inspira-

tional and fun-filled photography. 

Martin, February 2022 
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GCC COMMITTEE FOR 2022 

If you have any issues regarding the running or programme of GCC, please contact one of the Committee members to get the issue resolved. 

Chairperson 
Schalk Engelbrecht was elected by 
the AGM as the Chairperson.  
Schalk will continue to support 
Scott Ormerod who looks after our 
Photovault presence even though 
not a member of the committee. 
Cell-phone: 083 250 2998 

 Treasurer 
Henri le Roux continues in this 
portfolio having served GCC well 
in this regard for a number of 
years. 
Cell phone: 083 262 1697 
 

 Member without portfolio 
Paul Rixom. 
Paul is also the PSSA Director for 
our region. 
Cell phone: 072 525 0016 

     

Vice Chair 
Joggie van Staden was elected by 
the AGM as Vice Chair having 
stepped down as Chairperson 
after five years of outstanding 
service to GCC. 
Cell phone: 079 500 5529 

 PRO 
Daleen Engelbrecht continues as 
the PRO of the club.  A large part 
of the effort to arrange our 
monthly outings rests on her 
shoulders. 
Cell phone: 083 440 6953 
 

 Member without portfolio 
George Morrison. 
Cell phone: 082 777 4287 

     

Secretary 
Martin Kellermann was confirmed 
as Secretary and Editor of the 
monthly Newsletter. 
Cell phone: 083 632 4885 
 

 Sound 
Ben Schoeman continues to serve 
as the custodian of the sound 
system, setting it up whenever it is 
required. 
Cell phone: 082 466 3983 

 Covid-19 
regulations 
Gertie and Jaco 
Joubert will 
continue to ensure 
that the club 
members maintain 
the Covid-19 

regulations during the monthly meetings. 
Cell phone: 083 501 0575 (Gertie) 
Cell phone: 073 395 9199 (Jaco) 
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JUDGING AND LEARNING 

For the Judging and Learning event, GCC senior and 

junior photographer members enter two images in 

the categories Open, Nature or Photographic Art and 

one image for the Theme.  Judging was done during 

the real-life Judging & Learning meeting of 22 Febru-

ary.  The best Open, Nature and Photographic Art 

images for the junior members (1-star, 2-star and 3-

star) as well as those of the seniors (4-star, 5-star and 

Master) were selected by top scores rather than by 

audience vote due to time constraints because we 

have to be out of the Arts Theatre by 9 o’clock.  The 

best Theme is likewise identified, but without 

separating the junior and senior entries.  The results 

were collated in a PowerPoint presentation which in-

cluded the judges’ comments, and which was sent to 

members as a PDF file.  Here only the best of evening 

and a few high scoring images are shown. 

 

OPEN SECTION 

                                        The best Junior OPEN image                                                                      The best Senior OPEN image  

  

“Dandelion seeds” – Kim Roberts 

“Lotus flower with busy bee” – Peter van der Byl 
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High scoring OPEN images 

 

  

“I don’t think so” – Lorraine Blackwell “Let the light in” – Elaine van der Toorn 

“Cry of desperation” – Joggie van Staden 
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NATURE SECTION 

                                               The best Junior NATURE image                                             The best Senior NATURE image 

 

  

“In full son” – Kim Roberts 

“Reuse Reier portret” – Anton la Grange 
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High scoring NATURE images 

 

 

 

 

 

 

 

  

“Golden Quiver tress” – Joggie van Staden “Augrabies in flood II” – Martin Kellermann 

“Hunting on float” – Henri le Roux “Hornbill with an itch” – Peter van der Byl “Dolphin close up” – Bill Zurich 
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THEME (EXPRESSIVE HANDS) 

 

 

 

 

The best THEME image  

 

 

 

 

                                                               High scoring THEME images 

  

“Experience” – Nellian Bekker 

“Washed hands” – Scott Ormerod 

“Worling hands” – Elaine van der Toorn 

“Bakhand teen die wind” 

Joggie van Staden 

“Oud maar gegtrain” 

Muriel Eddy 

“My only Valentine forever” – Roza Barnes 
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PHOTOGRPAHIC ART SECTION 

The best Junior PHOTOGRAPHIC ART image 

 

 

 

 

 

 

 

 

 

The best Senior PHOTOGRAPHIC ART image  

 

 

 

 

  

“Boababs” – Kim Roberts 

“The land where magic happens” – Luana Laubscher 

“Scarlet woman” – Daleen Engelbrecht “Saalbek Ooievaar” – Anton la Grange 

“Star Wars inspired” – Scott Ormerod 

Engelbrecht 

“New World” – Scott Ormerod Engel-

brecht 

High scoring 

PHOTOGRAPHY ART 

images 
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ERIC HOSKING – TRAILBLAZING BIRD PHOTOGRPAHER 

In his career spanning over sixty years, Eric Hosking 

was widely acknowledged as one of the world’s most 

eminent bird photographers.  His work was admired, 

published and exhibited in countries around the 

world and he contributed in no small way to the love 

of bird photography by a myriad of photographers 

that came after him.  

Hosking’s life 

Eric Hosking was born in October 1909 in Chelsea, 

London.  His family moved to Crouch End in North 

London during World War I.  He left school when he 

was 15 and was apprenticed in a company in the mo-

tor industry.  That went into liquidation in 1929, but 

by then Hosking had started his career as a photog-

rapher. 

Hosking married Dorothy Sleigh in 1939.  The couple 

had three children, Margaret, Robin and David.  Da-

vid Hosking carried on the tradition of his father, be-

coming a natural history photographer.  Eric Hosking 

passed away suddenly in February 1991, shortly af-

ter returning from a photography trip to Kenya. 

Early beginnings 

Hosking started photography with a Box Brownie 

camera during his school years.  The results were not 

exactly great, but they incentivised him to save 

money to purchase a pre-owned 1909 mahogany 

quarter-plate Sanderson Field Camera with an f8 

lens and bellows.  Although he acquired cameras 

better suited to bird photography from 1935 on-

wards, he used this camera until 1947 for some nat-

ural history work. 

During the Great Depression of 1929, Hosking was 

without a job and on the dole, a most depressing sit-

uation.  Fortunately, he was asked by an old school 

friend, then sub-editor on the Sunday Dispatch, to go 

to the London Zoo and photograph the six-month 

old elephant seal.  He took the 4-year-old daughter 

of a friend with to provide a sense of scale.  He was 

paid the princely sum of two guineas for the image. 

Boyed by this success he repeated the exercise with 

a variety of animals.  With this portfolio Hosking 

went to see the editor of The Times, Geoffrey Daw-

son early in 1932, who recommended Hosking to the 

editor of the Daily Mirror.  Subsequently four of his 

photographs were published in its 2 February 1932 

edition as a centre spread.  In 1933 Oxford University 

Press published a book of his pictures called Friends 

The 1909 Sanderson Field Camera with focusing back 

and a number of glass plate negative holders. 

Hosking’s Sanderson Field Camera set up within the 

frame of a typical hide of the time. 
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of the Zoo which ran to three editions.  Hosking’s ca-

reer as a photographer was slowly taking shape. 

Hosking continued to support himself with child por-

traits and weddings, and it was only from 1937 on-

wards that his wildlife images began to provide him 

with a reasonable income.  And it was the massive 

publicity of the accident in which he lost his left eye 

that provided the impetus for this change of fortune. 

He had constructed a hide close to the nest of a pair 

of Tawny Owls, 7m above the ground.  One night in 

May 1937, as he climbed in darkness to undo the fas-

tening at the rear of the hide, one of the owls at-

tacked him, sinking its claw into his left eye. 

His assistant rushed him to hospital in London, and 

the surgeon feared he could lose both eyes due to 

the infection spreading.  Hosking was given 24 hours 

to make up his mind to have the eye re-moved.  His 

minister came to visit and support him, telling him 

that a renowned bird photographer, Walter Higham, 

had lost one eye in a shooting accident at seventeen, 

but nevertheless had become a successful bird pho-

tographer. 

Hosking’s eye was removed – today, modern medi-

cine probably could have saved it by curtailing the 

infection.  The story ran as front-page news in virtu-

ally all the newspapers the next day.  Suddenly, his 

was a household name, increasing the demand for 

his photographs.  Hosking went back to the hide as 

soon as possible, but the owls had flown by that 

time.  He was never angry towards the owls, 

commenting on occasion that they were only trying 

to protect their young against him, the intruder. 

His equipment and technique 

Today, when we successfully photograph birds in 

flight with 600mm/f4 autofocusing lenses at 10 or 

more frames per second, automatically tracking fo-

cus and keeping exposure, we have real difficulty in 

visualizing ourselves in the world of Hosking’s bird 

photography in the 1930s. 

Every step of taking a photograph was totally manual 

and laborious.  The camera was focussed either by 

distance scale or on the ground glass to where the 

subject was expected to be.  The ground glass was 

Arguably the most iconic of Eric Hosking’s photos – the Barn Owl in heraldic pose.  One of a series of images of the Barn Owl 

winging its way to the nest with food for its young.  The image was taken in 1948 with a special electronic flash operating at 

1/5000th of a second.  The camera was a 4”x5” Brand 17 with a Zeiss Tessar lens stopped down to f36. 

ERIC HOSLING – TRAILBLAZING BIRD PHOTOGRAPHER 
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then replaced with the negative holder.  Then the ex-

posure was considered, working out the best f-stop 

and shutter speed combination for the negative of 

about 10 ISO.  Shutter speed was controlled through 

how quickly the remote cable was pressed, slowly 

for a longer one, quicker for a shorter one.  All total 

guesswork.  And you only found out much later if you 

made a boo-boo, once the negatives were devel-

oped. 

Only one picture could be taken before the glass 

plate negative had to be taken out and replaced by a 

fresh one.  He had only twelve glass plate holders, 

that was it for the day – twelve photographs.  Later, 

at home, the fragile glass plates were developed and 

prints made.  The plate holders were then reloaded 

with fresh glass plate negatives in total darkness for 

the next photography session. 

Hosking started using 35mm equipment in 1935 with 

the acquisition of a Leica rangefinder camera.  This 

was replaced by a Zeiss Contax in 1947 and later on 

by a Zeiss Contarex SLR when it became available in 

the early 1960s.  The Contarex had a magazine for 

the film allowing you to change from colour to black 

and white halfway during rolls.  The Zeiss lenses 

were superb, but heavy. 

When the Olympus OM1 came out, Hosking ex-

changed the Zeiss Contarex for the much lighter 

Olympus OM1 system in the early 1970s.  He also 

used a Hasselblad on occasion, picture editors still 

preferring a larger format image, even though the 

quality of 35mm film had advanced quite a lot. 

When Hosking started his career, colour film was not 

yet available.  Hence, all his early photographs are 

black and white.  He processed all his films as quickly 

as possible in the evenings to see whether the im-

ages were OK.  If not, he could try and repeat them 

the next day.  Therefore, he took his processing 

equipment with him on field trips.  So different to 

our digital workflow these days. 

Once Kodachrome became available, he tried using 

it, but was unhappy with the accuracy of its colours 

in the early days.  In later years, when their colour 

fidelity improved, Kodachrome and Ektachrome be-

came his films of choice.  Also, in order to continue 

making a living from nature photography, colour had 

become a must, monochrome images were no 

longer a marketable commodity. 

Hosking with his Contarex and 250mm/f4 Sonnar 

lens. 

Hosking in 1982 with his Olympus 

OM1 gear. 

A Barn Owl bringing a young rat to the nest, 

photographed in 1936 using a GEC flashbulb. 

ERIC HOSLING – TRAILBLAZING BIRD PHOTOGRAPHER 
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In the 1930s Hosking was one of the first nature pho-

tographers to use flash.  Initially these were flash 

bulbs, monstrous things manufactured by GEC, 

about the size of a modern 100-Watt bulb.  They 

were filled with crumbled aluminium foil and oxy-

gen, giving a flash with a duration of about 1/50th 

second when fired.  They could only be used once, 

you had to get a new one for the next photograph – 

a rather expensive route. 

The first electronic flash equipment started to ap-

pear in the late 1940s.  Their output however, was 

very low, not good enough for his type of 

photography.  Hence, he had an electronics engineer 

build him a powerful unit running off a 24-volt bat-

tery.  This however, was very heavy, the whole unit 

with batteries weighing more than 60kg.  Transport-

ing it to remote sites was therefore quite a chore.  

But it had a very short flash duration of about 

1/5000th second, helping to freeze movement, and 

Hosking used it for many years, also for birds in 

flight. 

Hosking used hides extensively, always ensuring that 

he did not disturb nesting birds and frighten them 

away.  Some of his hides were quite elaborate con-

structions, set up over a number of days to get the 

birds accustomed to the contraption.  A typical ex-

ample is one he constructed in Coto Doñana in Spain 

to photograph Short-toed Eagles on their nest. 

Sharing his love for birds 

Hosking’s interests were not confined simply to nat-

ural history photography; they ranged across a wide 

spectrum of all matters ornithological.  He was a per-

ceptive and sensitive observer of birdlife and the 

thousands of hours spent patiently waiting in his 

hides produced many interesting and valuable ob-

servations, which were meticulously recorded in his 

notebooks. 

As a result, and whenever he had the chance, Hosk-

ing talked about “his” birds.  It was not unusual in 

the early days for him to give 100 talks in a year to 

audiences large and small.  During these he would 

show lantern slides of the birds he photographed.  

These talks had a great effect on the listeners, no 

doubt sensitizing some to get involved in conserva-

tion measures.  When he started travelling all over 

the world in later years, these talks had to be cur-

tailed. 

Hosking published many books.  Obviously, he did 

this for the income they generated, but there is no 

doubt that they advanced the knowledge of and love 

for birds among the general public.  It is quite possi-

ble that a little bit of the competitive streak that runs 

through bird photography these days can be traced 

back to these publications. 

Ploughing back 

As his fame grew, Hosking used it to get involved in 

various organizations to advance the knowledge of 

natural history, especially ornithology. 

He headed the judging panel of the Wildlife Photog-

rapher of the Year awards in their early years, per-

sonifying the competition's ethics.  In his 

The hide that Hosking constructed to 

photograph Short-toed Eagles on their 

nest in Spain. 

ERIC HOSLING – TRAILBLAZING BIRD PHOTOGRAPHER 



Page 14 GCC Newsletter February 2022 

autobiography, An Eye for a Bird, he wrote of his 

strong objection to "unscrupulous methods", "dis-

honest photography" and the objectionable practice 

of passing off as “wild and free” an animal that was 

neither. 

In later years, Hosking was president of the Nature 

Photographic Society, vice-president of the British 

Ornithologists' Union, the Royal Society for the Pro-

tection of Birds (RSPB), the British Naturalists' Asso-

ciation and honorary fellow of the Royal Photo-

graphic Society.  He was awarded the Gold Medal of 

the RSPB in 1974, and received an OBE in 1977 for 

his natural history photography and work in conser-

vation. 

Hosking’s legacy 

Over and above pioneering many technical innova-

tions in the realm of bird photography, his legacy is 

best summed up by the renowned natural scientist 

Miriam Rothchild in her foreword to Classic Birds, a 

pictorial tribute to Hosking’s work: 

“Eric Hosking brought birds into all our lives.  He 

opened our eyes to the beauty of their world, their 

grace and fascination.  He probably achieved more 

for avian conservation than any other naturalist of 

our day.” 

References 
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Little Owl, Chillesford, Suffolk, 1949 Gannets, Grosholm Island, 1953 

Hosking’s Black & White images – a selection 
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Short-toed Eagle feeding a snake to its young 

Coto Doñana, Spain 1957 

Lammergeyer in nesting cave, Spain 1957 

Snowy Owl with young, Shetland 1967 

Curlew at nest, Doldowlod, Wales 1954 

Spoonbills, 1961 

Grasshopper Warbler at nest with young, Suffolk 1952 
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By: Martin Kellermann 

For those who are a bit perplexed by the title as to 

what this piece is all about, consider the following: 

We read images in the same way as we read text and 

numbers, that is from left to right – at least in coun-

tries where text is written in this way. 

If this statement is true, then it could be important 

guidance on how we compose our images to ensure 

that the eye of the viewer lands in the appropriate 

place in the image, and how we guide him/her 

around the scene to the main focus of the image. 

Research has shown that there is some truth in this 

statement.  For example, psychologists writing in the 

journal Cognitive Brain Research investigated this is-

sue by presenting mirror image pairs of pictures to 

people who were then asked which they preferred.  

They found that left-to-right-readers (French sub-

jects) generally liked images with a rightward direc-

tionality, while right-to-left readers (from Israel) pre-

ferred things the other way around. 

If you talk to a book designer, chances are that they 

will tell you that they draw moving characters trav-

eling from left to right so that they match the direc-

tion in which the pages are turned.  Likewise, graphic 

designers may tend to design the layout of a page of 

a magazine such that we start at the top left of a 

spread and work our way to the bottom right. 

Question: How does this impact our photography? 

Example No. 1 

In his well-known book Bildaufbau, Gestaltung in der 

Fotografie, Harald Mante (at the time Professor for 

Photography at the Dortmund University of Applied 

Art and Science) shows how differences in diagonal 

lines in the image have a different effect on the 

viewer, depending on whether they start left-hand 

bottom and move to the right-hand top, or start left-

hand top moving to the right-hand bottom. 

As an example, consider one of my images of 

Gericke’s Point.  The top image is the right way round 

as photographed.  The one below is a mirror image 

of the same. 

In the top image I feel I have to climb up the moun-

tain.  The mountain ridge (i.e. the imaginary line) 

rises from the horizon of the sea at the left to the top 

of the mountain on the right-hand side.  This is going 

to be hard work; hence I feel tension in the image.  

The mirror image infers exactly the opposite feeling.  

Now I am going down the mountain to the sea and 

beyond.  A stroll rather than hard work, prompting a 

feeling of tranquillity.  Your feelings may be differ-

ent, especially if you are from Japan or Israel. 

We can discern something similar in art from Japan.  

The painting Fine Wind, Clear Morning by the Japa-

nese artist Hokusai (1760-1849) shows Mount Fuji 

on the right-hand side of the painting, which to our 

senses may seem a bit uncomfortable.  For Japanese 

viewers however, the opposite would be true.  They 

would see the image as totally serene. 

  

Example No. 1 – see text 

WHICH IS BETTER? LEFT-TO-RIGHT OR RIGHT-TO-LEFT PHOTOGRPAHY? 
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Example No. 2 

Let’s look at a famous painting, Vincent van Gogh’s 

Langlois Bridge at Arles.  The image shown on the 

left is as Van Gogh painted it, the one on the right is 

the mirror image.  The two cause totally different 

feelings in my psyche. 

In the original painting the boats in the foreground 

seem to me are being lowered into the water – we 

are going somewhere.  The horse-drawn cart on the 

bridge I feel is shortly joining up with the people at 

the boats.  In the mirror image the boats and the 

people around them seem to me are disembarking, 

the journey is over.  The horse drawn cart on the 

bridge strengthens this feeling, it is nearly over the 

bridge and is on its way home.  Also, the left-hand 

side of the mirror image is now rather bland and 

does not add much value. 

Which of the two paintings talks to you?  The original 

or the mirror image, or does it not really matter?  

The one as originally painted is the stronger image 

for me – it has life, the other one not so much. 

Example No. 3 

Have a careful look at the image of the grasses and 

shadows I photographed in the dunes of the West 

Coast National Park.  In the image on the left my eye 

starts with the green bushes, travels with the 

oblique shadows across the dune, enjoying the tex-

ture of the sand highlighted by the low angle of the 

sun.  A very tranquil scene that enriches my soul.  

The mirror image does not have these qualities in my 

opinion.  Therefore, I prefer the first image.  Many 

people express a similar preference without actually 

knowing why they do so.  Your take? 

Example No. 4 

When I applied for my APSSA, one of the images was 

a landscape style portrait of a lady outside her little 

abode photographed in the setting sun.  I thought 

the quality of the light was gorgeous and her 

Example No. 2 – see text 

Example No. 3 – see text 

WHICH IS BETTER? LEFT-TO-RIGHT OR RIGHT-TO-LEFT PHOTOGRPAHY? 
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expression serene.  The image was one of the few 

that did not gain an acceptance in my first attempt. 

I had a discussion with Hein Waschefort, asking his 

advice on replacements for the images that did not 

make it.  His advice on this specific one was to enter 

it again, but as a mirror image.  His argument was 

that when we look at the original with the lady look-

ing from left to right, our eye tends to move with her 

gaze quickly out of the image, thereby not allowing 

the viewer time to really appreciate the qualities of 

the image. 

By changing it to a mirror image, now while still start-

ing to look at the image from the left, we end up with 

her face at the right-hand side.  Her gaze then stops 

us from moving out of the image too quickly, it sends 

us back, thereby forcing us to linger a bit longer in 

the image.  Due to this additional time, the subtle 

qualities of the image are better appreciated. 

I followed Hein’s advice, and re-entered this image 

as a mirror image in my panel.  It was accepted. 

Conclusion 

The point of all this: The flow of an image as left-to-

right or right-to-left has an influence on the way 

viewers experience the image.   

The images discussed here are only examples, they 

do not constitute any specific “rule”.  In fact, it will 

depend very much on the image and the feeling you 

wish to arouse in the viewer as to how the image 

should “flow”. 

Some pointers to consider: 

• Having a more static subject on the right-hand 

side with negative space on the left lets the eye 

move through this space and stop at the subject 

without going out on the other side of the frame.  

• Oblique lines from bottom left to top right sug-

gest movement upwards, those from top left to 

bottom right suggest movement downwards. 

• An action photograph may work better if the 

subject is placed on the left-hand side with space 

on the right-hand side to move into.  This may 

subconsciously help the viewer to experience 

the movement better, because this is the way 

we read. 

It is very easy to check what the influence of such 

“flow” would be on any of your images. They can 

easily be flipped horizontally in most software.  Then 

it is up to us to evaluate which way we wish to pre-

sent our images for the greatest effect.  Obviously, 

some cannot be easily flipped, i.e. those with text or 

depicting well-known subjects.  But many can. 

 

  

Example No. 4 – see text 

WHICH IS BETTER? LEFT-TO-RIGHT OR RIGHT-TO-LEFT PHOTOGRPAHY? 
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MEMBER PROFILE – GAVIN FALCK 

I grew up in Fish Hoek, which is one of the southern 

suburbs of Cape Town.  We lived on the slopes of a 

mountain (Elsie’s Peak) very close to the beach, so 

both the beach and the mountain were my play-

grounds from an early age.  At the beach I discovered 

surfing, and on the mountain, I discovered snakes, 

and I soon developed a passion for both.  We moved 

from Cape Town to George in 1984, ostensibly to 

take up a teaching post at Outeniqua High School, 

but really to be close to Victoria Bay, Mossel Bay, Still 

Bay, Jefferey’s Bay and Cape St Francis. 

I married Routie, who hailed from Namibia, in 1983.  

She often called me Shakespeare or Shakes, because 

of my love of the Bard.  Most people simply call me 

Gavin or Gav.  Sadly, Routie passed away because of 

Covid in 2020.  We adopted two children: Simone 

(29) and Cameron (25).  Simone is a dog groomer and 

Cameron is a dance instructor. 

Professional career 

I majored in English and Geography and then did an 

HDE at UCT.  I have been a teacher all my life because 

that’s what I always enjoyed doing.  I started my ca-

reer at Wynberg Boys’ High and then took a post at 

Outeniqua High School, where I stayed until I retired 

at the beginning of 2020.  I have always been respon-

sible for all the Outeniqua High learners who decided 

to take English at Home Language level, even though 

they are Afrikaans speakers.  Because of this I always 

started a class in Grade 8 and worked with them 

through to Matric, so we got to know each other well 

over the space of five years. 

Although I officially retired from the Department of 

Education, the school created a governing body post 

for me during 2020 so that I could see my Grade 12 

learners through their final year.  I quickly inherited 

another two First Additional Language classes when 

their teacher went on maternity leave, so 2020 

turned out to be a lot busier than I had anticipated.  

This year, however, shall be the start of a genuine 

retirement from teaching. 

I made a conscious decision to stay in the classroom 

rather than become an administrator because I en-

joyed the energy of the classroom.  The initial plan 

was that George was going to be a short-term ven-

ture, but it turned out differently, I am still here.  The 

family very quickly realised that it would be silly to 

walk away from what was an ideal place to live, a 

great school, and from my selfish point of view, ac-

cess to some of the best surf on the planet. 

My son once said to me: “Dad, you never actually 

ever left school.  You’ve been a schoolboy all your life 

and you’re still one.”  He, of course, was quite right.  

To successfully relate to kids and get their coopera-

tion, you’ve got to be able to think like one. 

My travels 

I lived only in Cape Town and George, and Jeffery’s 

Bay, Eland’s Bay, and the Cederberg are some of my 

favourite holiday destinations.  Nevertheless, I just 

love get into a car and just drive, with a camera 

handy, of course.  I’m interested in aircraft, so flying 

is fun.  I have taken groups of children to Europe on 

Gavin with one of his snakes. 



Page 20 GCC Newsletter February 2022 

school exchanges.  Flying with a group of teenagers 

and assuming the role of surrogate parent can some-

times be rather interesting, to say the least. 

I have travelled quite widely within our borders and 

has also travelled in Namibia.  I would really still like 

to visit East Africa: great wildlife and interesting 

snakes. 

My photography 

When I was in Std 7, today’s Grade 9, I went on a 

winter snow-hunting hike in the Waaihoek Moun-

tains with Fish Hoek High School’s Mountain club. I 

borrowed my mother’s little Taron Unique camera, 

shot off rolls of film, and was totally hooked.  As a kid 

I drooled over Dan Merkel’s amazing images of surf-

ing which he shot for Surfer magazine.  In addition, I 

always loved David Bailey’s portrayals of hippie cul-

ture and celebrity rock stars. 
Hence, some of my favourite subjects include people 

surfing good surf well, as well as snakes, insects, 

landscapes, seascapes, wildlife, people doing inter-

esting things, sport.  Just not groups of people posing 

for formal photographs.  I did far too many of those 

for the school and I never want to do that again.  It 

is just so boring. 

I consider a baby Red Spitting Cobra emerging from 

its egg as my most interesting nature photograph.  

It’s already ready to take on the world and defend 

itself against any threat.  My most interesting people 

photograph is a man painting a mural on the balcony 

of a backpackers in Long Street, Cape Town. 

My favourite time of day to photograph is early 

morning and late afternoon, because of the amazing 

light.  I am an early riser, so very early mornings are 

not a problem. 

Baby Red Spitting Cobra emerging from its egg. 

Man painting a mural on the balcony of a back-

packers in Long Street, Cape Town. 

MEMBER PROFILE – GAVIN FALCK 

The Taron Unique camera Gavin started with. 
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Now that I’m retired and have the time and the free-

dom to just get up and go, I’m hoping that there will 

be an international surfing contest at Jefferey’s Bay 

this winter.  It would be great to be able to take pic-

tures of the best surfers in the world in action.  On 

my bucket list is also a trip to the Mach Loop in Wales 

to photograph military aircraft from the RAF and 

USAF practising flying low and fast through moun-

tainous terrain. 

Other interests 

I have a large collection of snakes, which take up quite 

a lot of my time.  I focus on African Elapids, especially 

Cobras, and Rattlesnakes.  I also have most of our local 

snakes as well.  I build scale models of military aircraft 

and ships, which take up a lot of my time as well. 

I’m an avid reader of everything from Shakespeare to 

Contemporary thrillers, and I cannot resist a well-re-

searched book on military history. Until recently I tried 

to surf at least every other day, but back and neck prob-

lems have put paid to that.  No problem, it’s just as 

much fun photographing other surfers. 

Right now, I’m rereading Stephen King’s “The Stand” – 

perhaps not the best book to read during a pandemic.  

Before that I read Bernhard Schlink’s “The Reader” and 

Antony Beevor’s fascinating military history work - 

“Stalingrad”. 

Proud and not so proud moments 

Some of my proudest moments is the fact that so many 

people who I have taught over the past 40 years still 

contact me.  It is humbling and quite scary to realise the 

influence one can have on a child’s life. 

On the other hand, what irritates me are most politi-

cians, prejudiced people, people who will blindly kill an 

animal like a snake simply because they don’t question 

what has been drummed into them by their parents 

and society in general.  Robert Frost’s poem “Mending 

Wall” is a great expose of the type of thinking I’m talk-

ing about. 

I get really irritated with the anti-science movement 

and people who feel they are qualified enough to “do 

their own research”, meaning of course watching some 

idiot spew out a lot of nonsense on YouTube. 

Special people in my life 

Influencers in my life that stand out include one of my 

high school teachers, who managed to instil a love for 

literature in me and thus paved the way for me follow-

ing the career which I did. 

My parents have a special place in my memories for 

blissfully accepting that they were never going to be 

able to stop their son from bringing all sorts of venom-

ous snakes and insects home and adding them to my 

ever-expanding collection. 

Influencers from a photographic point of view, my late 

wife for her mostly positive criticism, but also for her 

ability to when needed be totally blunt and say that she 

didn’t like something and point out why it didn’t work 

for her.  Oh, and of course for having no problem with 

sharing her home with venomous snakes and not mind-

ing that her husband would vanish when the surf was 

good. 

 [Editor: Gavin has only recently joined the George 

Camera Club, and it is the first time he has become a 

member of a photographic club.  Considering the 

quality of Gavin’s images that we have seen so far, 

he has a lot to offer and should quickly become a 

highly regarded member of GCC.  We trust that he 

will have a long and joyful relationship with the GCC 

family.] 

 

 

MEMBER PROFILE – GAVIN FALCK 
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“Vleesbaai” photography outing 

Vleesbaai is on our doorstep, it is only about an 

hour’s drive from George.  Its history can be traced 

back as far as 1601 when stormy weather forced the 

Dutch mariner Paulus van Caerden to seek refuge in 

the protected bay now known as Vleesbaai.  He was 

so pleased with the well-fed livestock which he was 

able to trade from the local inhabitants that he 

named it “Vleys Baeye”, the Old Dutch words for 

Vleesbaai, which translates into English as “Bay of 

meat”. 

By the late nineteenth century holiday-makers from 

as far as Calitzdorp began to visit Vleesbaai for their 

holidays.  They camped near the freshwater fountain 

at the Tarka ravine and came with donkey-carts and 

ox-wagons, often accompanied by chickens, sheep 

and even milk-cows to supplement their food sup-

ply.  Over the years some built more permanent 

structures, and very soon the village of Vleesbaai 

“happened”. 

The history of Fransmanshoek is associated with the 

stranding of a warship during the 18th century.  

Fransmanshoek gets its name from the wreck of the 

French man o’ war, La Fortune, which sank here on 

the 11 September 1763 (“French man” translated 

into Afrikaans is “Fransman”).  She’d anchored just 

offshore to load fresh water from the spring – which 

still runs today – but an easterly gale drove her onto 

the rocks, and she couldn’t be saved.  Fortunately, all 

441 of the soldiers and sailors onboard made it safely 

to shore, and all valuables on board were removed 

at the time, except for 56 canons. 

Initially only three of the canons were found – two 

during the 1930s, and one in the 1960s.  These three 

GCC NEWS 

Fransmanshoek panorama – Image: Luana Laubscher 

Lunsch at Hansie & Grietjie – Image: Olga Schoeman 

Lunsch at Jakkalsvlei – Image: Marie le Roux 
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are still preserved at the nearby village of Kanon 

which obviously gets its name from these canons.  In 

2011 a fourth canon was discovered which is now 

displayed in the Punt Huisie at Fransmanshoek. 

Over and above its interesting history, Vleesbaai and 

Fransmanshoek offer ample opportunities for some 

great photography.  Therefore, GCC members were 

invited to spend the weekend of 18 to 20 February 

in Vleesbaai for the first big outing of 2022.  Quite a 

few members made arrangements to participate, 

even though some stalwarts could not participate 

for personal reasons. 

On Friday morning, early risers gathered on the 

Vleesbaai beach for sunrise photography.  Later in 

the morning, almost all travelled the few kilometres 

to Kanon and enjoyed photographing the rocks and 

other interesting elements of the shoreline during 

low tide. 

A fabulous lunch at the Hansie and Grietjie restau-

rant just outside Vleesbaai completed the morning’s 

activities.  The late afternoon was spent in Frans-

manshoek photographing the crashing waves on the 

spectacular rocks of the little bay appropriately 

named “malbaai” (i.e. mad bay in English).  A visit to 

Bill Zurich and Shani’s abode for the weekend over-

looking the Fonteintjie beach just west of Frans-

manshoek marked the end of a marvellous day. 

On Saturday morning, it was again the early risers 

that got the best sunrise shots, this time in Frans-

manshoek.  After that, Martin led a group on a walk 

to Fonteintjie beach from Fransmanshoek all along 

the rocky sea shore.  Those that did not want to 

make this pilgrimage, enjoyed a lot of fun with Da-

leen and Ben doing portraiture and just fooling 

around with body part photography. 

Saturday evening everybody enjoyed the camarade-

rie GCC is known for at a “braai” at the holiday home 

Gertie looking for a shot in the early morning 

Image: Luana Laubscher 

Olga and Marie on the rocks – Image: Daleen Engelbrecht 

Waiting for the sun at Fransmanshoek – Image: Nellian Bekker 

Daleen on the beach at Kanon – Image: Nellian Bekker 

VLEESBAAI OUTING 
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of Martin and Marie in Vleesbaai.  Although there 

were some doubts as to whether all will have space 

to sit, and whether the fire will be OK, everything 

worked out just fine.  A great time was had by all. 

On Sunday, the weekend ended with lunch at the 

well-known wine farm Jakkalsvlei about 70km inland 

from Vleesbaai.  A few people took the opportunity 

to pick Hanepoot grapes as well. 

At the start of the weekend, Daleen set a challenge 

with 7 themes.  Daleen received 50 images, and 

asked Peter van der Byl to choose the best image in 

each of the themes, as well as the overall winner.  

The prizes will be presented by Peter at the next 

Show and Tell meeting on 8 March.  The winners: 

• Colourful rock textures – Nellian Bekker 

• Food/drink – Nellian Bekker 

• Macro/close up out of the sea – Schalk 

Engelbrecht 

• Night shot – Martin Kellermann 

• Plankepad – Martin Kellermann 

• Sunrise/sunset – Henri le Roux 

• Water – Martin Kellermann 

“Plankepad” by Martin Kellermann was chosen as 

the best image of the challenge. 

Thank you to all who participated, and congratula-

tions to the winners.  As Luana wrote on the 

WhatsApp group: “What a great finale to an awe-

some weekend!” 

   

Colourful rock texture 

Nellian Bekker 

Food/drink – Nellian Bekker 

Macro/closeup from the sea – Schalk Engelbrecht 

Night shot – Martin Kellermann 

Plankepad – Martin Kellermann 

Sunrise/sunset – Henri le Roux 

Water – Martin Kellermann 

VLEESBAAI OUTING 
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VLEESBAAI 

CHALLENGE 

ENTRIES 
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JANUARY: MY SOUTH AFRICA. An image that exem-

plifies your positive view of our beautiful country, an 

act of daily kindness, the remarkable life of ordinary 

people, a South Africa often unseen.  Not required 

are images showing angry, corrupt or violent deeds 

that fill the front pages of newspapers or are a lead-

in item on the news channels.  (With acknowledg-

ment to Professor Jonathan Jansen’s inspiring piece 

of the same title written in September 2013) 

FEBRUARY: EXPRESSIVE HANDS. Hands can be one of 

the most expressive parts of the human body.  They 

serve to express or indicate meaning or feeling, con-

vey emotion, tell a story.  An attention-grabbing 

close up of such hands, either in colour or mono-

chrome, without a busy background or other dis-

tracting image elements, is indicated. 

MARCH: GLASSWARE. Glassware can be drinking 

glasses, wine glasses, glass vases, laboratory glass-

ware, the list is endless.  Glassware reflects light and 

it lets light “pass through”, i.e. it refracts light.  The 

glassware should be the main feature of the image, 

and it should feature both reflection and refraction. 

APRIL: COMPLIMENTARY COLOURS. Complementary 

colours are two colours which are found on the op-

posite sides of the colour wheel.  Generally, comple-

mentary colours consist of a primary colour and a 

secondary colour (i.e. a colour created by mixing two 

primary colours).  The main complementary colour 

pairs are red/green, yellow/violet and blue/orange.  

The image should prominently feature one of these 

pairs, thereby increasing the luminosity of the two 

colours without them interfering with each other, 

emphasizing brightness-contrast or warm-cold con-

trast, creating impact. 

MAY: ROMANCE/LOVE. Love has many facets, 

mother love, two people in love, love for a pet, and 

many more.  Romance is a feeling of excitement and 

mystery associated with love.  These are the attrib-

utes the image should portray.  Love for a thing, such 

as the motor vehicle, the camera, etc. is not what 

should be considered. 

JUNE: AUTUMN. Autumn is categorized by the warm 

yellow, orange and red foliage of deciduous trees 

about to lose their leaves before the winter sets in.  

The image can be anything from a single leaf, a tree, 

right through to a scape.  Whatever the case, au-

tumn should be clearly depicted in the image. 

JULY: LEADING LINE. A leading line in the image en-

courages the viewer to go to the “focal” point of the 

image.  It need not be “real”, it can be implied as 

well.  Leading lines can be vertical, diagonal, zig-zags, 

arcs, curves, S-curves and so on.  The leading line 

should not be the primary subject of the image, but 

it should enhance the overall impact of the compo-

sition. 

AUGUST: PANORAMA. An image with a ratio of at 

least 3:1, i.e. the long side should be at least three 

times the short side.  It may be a vertical or horizon-

tal panorama, colour or monochrome.  The subject 

matter is wide open. 

SEPEMBER: MOVING WATER. An image that clearly 

depicts movement of water in whatever form.  It can 

be the sea, a river, a drop of water falling, the possi-

bilities are endless. 

OCTOBER: A HOLY PLACE. An image that visibly de-

picts a place considered “holy” by whomever.  It 

need not be a church, temple, synagogue or mosque.  

But, its status as a “holy place” should be obvious 

from the image.

   

THEMES FOR 2022 
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MONTH DATE ACTIVITY ADDITIONAL INFORMATION THEME 

      

MARCH 

Tues 8 Show and Tell meeting Peter van der Byl will talk about complementary colours 

GLASSWARE 
Sun 20 Photovault Deadline for Judging and Learning entries 

Sat 25-27 Baviaanskloof outing Booking essential – contact George Morrison for more details 

Tues 29 Judging and Learning Meeting ALERT - Date subject to change, Arts Theatre availability problem 

      

APRIL 

Tues 12 Show and Tell Meeting George Morrison will talk on elements of “wow” images 
COMPLEMENTARY 
COLOURS 

Sun 17 Photovault  Deadline Judging and Learning for entries 

Tues 26 Judging and Learning Meeting ALERT – Fourth Tuesday, Arts Theatre not available on third Tuesday 

      

MAY 

Tues 3 Show and Tell Meeting  

ROMANCE/LOVE 

Sun 8 Photovault Deadline for Judging and Learning entries 

Fri 13-14 Rooiberg Lodge Booking essential – contact Daleen for details 

Tues 17 Judging and Learning Venue – Arts Theatre 

Wed 25 GCC Committee Meeting  

Tues 31 AV Group Meeting  

      

JUNE 

Tues 7 Show and Tell Meeting  

AUTUMN 
Sun 12 Photovault  Deadline for Judging and Learning entries 

Tues 21 Judging and Learning Meeting Venue – Arts Theatre 

Sat 25 Model Shoot Railway Museum 

      

JULY 

Tues 5 Show and Tell Meeting  

LEADING LINE Sun 10 Photovault  Deadline for Judging and Learning entries 

Tues 19 Judging and Learning Meeting Venue – Arts Theatre 

      

AUGUST 

Tues 2 Show and Tell Meeting  

PANORAMA 
Sun 7 Photovault  Deadline for Judging and Learning entries 

Tues 16 Judging and Learning Meeting  

Sat 21 21 -25 PSSA Congress Grayton PSSA website – book own accommodation 

      

SEPTEMBER 

Tues 6 Show and Tell meeting  

MOVING WATER 
Sun 11 Photovault  Deadline for Judging and Learning entries 

Tues 20 Judging and Learning Meeting Venue – Arts Theatre 

Wed 21 GCC Committee Meeting  

      

OCTOBER 

Tues 4 Show and Tell Meeting  

A HOLY PLACE 
Sun 9 Photovault  Deadline for Judging and Learning entries 

Tues 18 Judging and Learning Meeting Venue – Arts Theatre 

Sat 19-23 Gifberg & Sanddrif Booking essential – contact Daleen for details 

      

PROGRAMME FOR 2022 
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NOVEMBER 

Tues 16 Annual General Meeting   

Wed 17 GCC Committee Meeting  

Sat 26 End-of-the-Year function Dress code: Anything goes 

 

PLEASE NOTE - IMPORTANT 

• Further details are communicated via the GCC WhatsApp group. 

• There have been quite a few changes with regard to dates – please make sure you do not use an outdated programme. 

 

 

  

PROGRAMME FOR 2022 
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PUBLISHING DETAILS 

This newsletter is published by the George Camera 

Club.  Whereas every care is taken to ensure that 

the information contained in it is correct, GCC can-

not be held responsible for any unintentional er-

rors.  The views expressed by authors in articles are 

that of the author, and may not reflect the view of 

GCC.  Should you wish to use articles in the news-

letter in another publication, please contact the Ed-

itor. 

Editor:  Martin Kellermann 

E-mail:  georgecameraclub@gmail.com 

Cell phone:  083 632 4885 
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