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FROM THE EDITOR’s DESK 

End of April, one third of the year has come and 

gone.  When I was young, I thought time would pass 

much slower once I get older.  The opposite has hap-

pened.  It is scary how quickly time flies.  Maybe it 

has something to do with a year being a large per-

centage of your age when you are young, whereas 

when you are old, a year is but a small percentage of 

your life.  It just hammers the fact home that we 

need to use the time we still have to its utmost.  In 

this respect photography is a great hobby to have, 

we can practice it still in our nineties – surfing and 

cycling may then not be so easy to continue with. 

August Sander was a photographer whose images I 

have marvelled at for a long time, maybe because he 

hails from Germany as did my father.  He set himself 

a life-long goal to photograph the people of his time, 

from the lowest to the highest.  He was unable to 

complete his magnum opus, People of the 20th cen-

tury, but his son was able to do so.  August Sander’s 

story is one of continuous pursuit of his self-imposed 

purpose in the face of some very difficult times.  

Hence, he is sometimes given the affectionate title 

“Rembrandt of Photography”.  Enjoy his story, and 

maybe it will inspire us to also find an overarching 

goal for our photography, other than just taking im-

ages for competitions. 

This issue of the newsletter is quite a bit thinner than 

the March issue, due to a few factors I will not bore 

you with.  I promise next month we will try to do jus-

tice to our normal content again.  I must say that part 

of my problem has to do with the lack of input from 

the GCC membership as regards material for the 

newsletter.  For example, even getting some of our 

members to tell their story in the Member Profile is 

not so easy.  I understand that, and that is why I send 

the questionnaire with the suggestion to just fill in 

the form so to speak, and then I will make a story out 

of it.  Please let me know if you wish to tell your story 

– I will happily include it in a future newsletter. 

Getting members to write an article is even more dif-

ficult.  Is the Internet so full of stuff photographic 

that we cannot develop our own?  I sincerely believe 

personal experiences are still important, the Internet 

is not always right.  And we have such a treasure 

trove of experiences in GCC – come on, let us have 

some articles on your experience in photography! 

You may also have wondered how I choose the front-

page image.  Initially I requested our committee 

members and 5-star workers to provide me an image 

of their choice.  I am now targeting the 4-star work-

ers.  These requests have met with much more en-

thusiasm – and a great big thank you from my side 

for these images.  And if none of that materialises, I 

take one of my own. 

The Theme for next month, i.e. Romance/Love, is 

one dear to our hearts, but maybe not that easy for 

all to depict in an image.  Love for a thing is not what 

we are looking for, even though many of us are in 

love with our things, especially our cameras and 

lenses.  We are looking for that special affectionate 

interaction between living beings.  Time to sift 

through your family photos if you have nothing else 

on your hard drive that comes to mind. 

I trust you will enjoy this newsletter in spite of it be-

ing a bit shorter, and if you have any wishes to be 

included in future ones, please let me know.  In the 

meantime, keep up the inspirational and fun-filled 

photography. 

Martin, April 2022 
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GCC COMMITTEE FOR 2022 

If you have any issues regarding the running or programme of GCC, please contact one of the Committee members to get the issue resolved. 

Chairperson 
Schalk Engelbrecht was elected by 
the AGM as the Chairperson.  
Schalk will continue to support 
Scott Ormerod who looks after our 
Photovault presence even though 
not a member of the committee. 
Cell-phone: 083 250 2998 

 Treasurer 
Henri le Roux continues in this 
portfolio having served GCC well 
in this regard for a number of 
years. 
Cell phone: 083 262 1697 
 

 Member without portfolio 
Paul Rixom. 
Paul is also the PSSA Director for 
our region. 
Cell phone: 072 525 0016 

     

Vice Chair 
Joggie van Staden was elected by 
the AGM as Vice Chair having 
stepped down as Chairperson 
after five years of outstanding 
service to GCC. 
Cell phone: 079 500 5529 

 PRO 
Daleen Engelbrecht continues as 
the PRO of the club.  A large part 
of the effort to arrange our 
monthly outings rests on her 
shoulders. 
Cell phone: 083 440 6953 
 

 Member without portfolio 
George Morrison. 
Cell phone: 082 777 4287 

     

Secretary 
Martin Kellermann was confirmed 
as Secretary and Editor of the 
monthly Newsletter. 
Cell phone: 083 632 4885 
 

 Sound 
Ben Schoeman continues to serve 
as the custodian of the sound 
system, setting it up whenever it is 
required. 
Cell phone: 082 466 3983 

 Covid-19 
regulations 
Gertie and Jaco 
Joubert will 
continue to ensure 
that the club 
members maintain 
the Covid-19 

regulations during the monthly meetings. 
Cell phone: 083 501 0575 (Gertie) 
Cell phone: 073 395 9199 (Jaco) 
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JUDGING AND LEARNING 

For the Judging and Learning event, GCC senior and 

junior photographer members enter two images in 

the categories Open, Nature or Photographic Art and 

one image for the Theme.  Judging was done during 

the real-life Judging & Learning meeting of 26 April.  

The best Open, Nature and Photographic Art images 

for the junior members (1-star, 2-star and 3-star) as 

well as those of the seniors (4-star, 5-star and Mas-

ter) were selected by popular vote by the audience 

attending the evening.  The best Theme is likewise 

identified, but without separating the junior and 

senior entries.  The results were collated in a 

PowerPoint presentation which included the judges’ 

comments, and which was sent to members as a PDF 

file.  Here only the best of evening and a few high 

scoring images are shown. 

 

OPEN SECTION 

                               The best Junior OPEN image                                                                               The best Senior OPEN image  

  

“Painted by nature” – Louis van Zyl “Fransmanshoek fisherman” – Bill Zurich 
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High scoring OPEN images 

 

“My wife” – Martin Kellermann “Skye and red” – Schalk Engelbrecht 

“Boxed in” – Daleen Engelbrecht 

“Pa” – DeWet Uys 

“Kalahari Cleome angustifolia” – Theresa van der Byl 
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“A spider surfing a sea of white” – Scott Ormerod “Ocean grinder” – Joggie van Staden “Cederberg sunrise” – Lorraine Blackwell 

“Colours of a changing sky” – Elaine van der Toorn “Washing machine” – Luana Laubscher 
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NATURE SECTION 

                                           The best Junior NATURE image                                                           The best Senior NATURE image 

 

  

“Looking back” – Henri le Roux “Tugela below the Amphitheatre” – Kim Roberts 
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High scoring NATURE images  

  

“Lotus attraction” – Joggie van Staden “Lotus visitor” – Schalk Engelbrecht “Karoo lichens” – DeWet Uys 

“After the meal” – Elaine van der Toorn “Jacana Chobe” – Muriel Eddy 
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THEME (COMPLEMENTARY COLOURS) 

 

 

 

The best THEME image  

 

 

 

  
High scoring THEME images 

“Blue and yellow” – Martin Kellermann 

“A pleasing Lotus” – Luana Laubscher 

“Graffiti and a dancer” – Bill Zurich 

“Green and pink” – Daleen Engelbrecht 

“Magnolia CC” – Theresa van der Byl 
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“Pilgrim” 
Schalk Engelbrecht 

“Roses with my compliments” 
Elaine van der Toorn 

“Richtersveld sunrise” – Joggie van Staden “Colours of the Ukraine” – Luana Laubscher “Yellow and purple” – Zenobia geldenhuys 

High scoring THEME images 
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PHOTOGRPAHIC ART SECTION 

 

 

 

 

 

 

 

 

 

 

High scoring PHOTOGRAPHIC ART image  

 

  

The best Senior 

PHOTOGRAPHY ART 

image 

The best Junior 

PHOTOGRAPHY ART 

image 

“A moonlight house” – Scott Ormerod 

“His last letter” – Renee van Zyl 

“Autumn leaves” – Kim Roberts 
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"I hate nothing more than sugary photographs with 

tricks, poses and effects.  So, allow me to be honest and 

tell the truth about our age and its people." 

 

 

Although August Sander photographed people, land-

scapes and architecture over his 70-year career, he is 

best known for his life-long undertaking to produce a 

comprehensive photo-sociological document of a 

cross-section of German society throughout the Wei-

mar Republic, Nazi reign, World War II and its after-

math.  This work, “Menschen des 20. Jahrhunderts” (i.e. 

People of the 20th Century) published by his son after 

his death, is considered one of the most significant 

photo projects of the previous century. 

Childhood, education and training 

August Sander was born in 1876 in the German village 

of Herdorf as one of seven siblings.  His father worked 

as a carpenter in the mining industry and Sander was 

destined to follow in his footsteps.  While working at 

the mine, he was tasked to assist a technical photogra-

pher who sparked his interest in photography, chang-

ing his career’s trajectory.  With the help of a kindly un-

cle, he bought his first camera and set up a darkroom. 

From 1897 to 1899 he did his military service in Trier, 

where he was able to further hone his skills as a photo-

graphic assistant.  He also worked in the photographic 

studio of Georg Jung, and with Jung’s recommendation 

in his pocket Sander went on a two-year journey, work-

ing in studios in Berlin, Magdeburg, Halle (Saale), Dres-

den and Leipzig. 

A photographer in the making 

In 1901, at the end of this two-year journey, Sander 

found himself at the Greif Photographic Studio in Linz, 

Austria.  A year later he became a partner of the studio 

together with Franz Stuckenberg.  In the same year he 

married his sweetheart, Anna Seitenmacher.  Following 

a disagreement with his partner Stuckenberg, he be-

came the sole proprietor of the Linz Studio in 1904. 

Sander’s reputation began to grow, winning prizes at 

the Upper Austrian Regional Exhibition in 1903 and 

First Prize and Cross of Honour at the International Ex-

hibition of Decorative Arts in Paris in 1904.  Sander’s 

first solo exhibition was held in 1906 at the Landhaus 

Pavilion, Linz. 

Erich, Sander’s four-year old son contracted polio in 

1907 and the family returned to Trier on doctor’s ad-

vice.  Sander opened his own portrait studio two years 

later in Cologne, with the Sander family relocated once 

more.  In search of customers, Sander started visiting 

AUGUST SANDER – SOCIO-HISTORICAL DCUMENTARIAN 

Young Farmers – 1914.  Arguably his most analysed im-

age, it was first published in Sander's Face of Our Time 

collection in 1929, and again, posthumously, in his mag-

num-opus People of the 20th Century.  Only one glass neg-

ative exists, indicating that Sander took only one image. 
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the nearby Westerwald, a rural territory, taking por-

traits of ordinary people – mostly farmers and peas-

ants.  This was to become the most important develop-

ment in his career, although he was unaware of it then. 

A second son, Gunther, was born in 1907, and in 1911 

the twins Helmut and Sigrid came along, but sadly only 

Sigrid survived.  The outbreak of World War I saw 

Sander joining the medical corps in Belgium and 

France, whilst Anna managed the studio.  Sander re-

turned from frontline duty in 1918. 

Finding his vision 

At the beginning of the 1920s, Sander came into con-

tact with the group Kölner Progressive, where he made 

the acquaintance of many artists – the painters Jankel 

Adler, Otto Dix, Anton Räderscheidt and Marta Hege-

mann becoming close friends.  Their portraits, as well 

as those from other disciplines such as music, litera-

ture, architecture and drama, found their way into his 

great work People of the 20th Century. 

This group were proponents of the Neue Sachlichkeit 

(i.e. New Objectivity), dismissing the expressionism 

and romantic notions of idealism in favour of a much 

more realistic style.  Their common concept was to 

document the people and social structures through 

their art.  Many of them were also supportive of the 

worker and labour movements that sprung up during 

the Weimar Republic years before the Nazis came to 

power. 

It was out of his association with the group Kölner Pro-

gressive that the idea of People of the 20th Century be-

gan to take shape and by the mid-1920s Sander com-

menced his magnificent life-long project.  His goal was 

to hold a photographic mirror up to German society by 

producing a comprehensive pictorial document of its 

people.  He eventually sub-divided the work into seven 

main categories, namely 'The Farmer', 'The Skilled 

Tradesman', 'The Woman', 'Classes and Professions', 

'The Artists', 'The City' and 'The Last People'. 

  

Painter (Anton Räderscheid) – 1926.  One of Sanders’ 

artist friends from the Kölner Progressive. 
Boxers – 1929.  On the left, Paul Röderstein, a cruiser-

weight district champion, standing beside his grinning, 

somewhat mismatched, sparring partner, Hein Heese.  

Sander’s portrait is full of personality, gently revealing 

the peculiarities of the human condition. 

AUGUST SANDER – SOCIO-HISTORICAL DCUMENTARIAN 
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Today, Sander's project is valued as a sociological mo-

saic of Germany’s inter-war conflicted cultural land-

scape, revealing newfound freedoms, economic anxie-

ties and social and political agitation.  He photographed 

all levels of society, the artistic bohemian elite, the 

workers and professionals of the Weimar Republic 

years, the Nazis and those they persecuted. 

Fame 

Atypically, in August 1927 Sander undertook an over-

seas trip to Sardinia with the writer Ludwig Mathar.  

This lasted a few weeks during which he took about 300 

photographs.  However, a planned book production 

about the trip did not materialize. 

In November 1927, at the Kölnischer Kunstverein, 

Sander exhibited 60 of his portraits publicly for the first 

time under the banner People of the 20th Century.  

These images, which received ecstatic reviews, formed 

the basis of his publication Anlitz der Zeit (i.e. Faces of 

our Time) two years later.  This publication was given 

further prominence by the inclusion of an essay by Al-

fred Döblin, author of Berlin Alexanderplatz (1929), and 

Architect (Richard Riemenschmidt) 1930 Pastry cook – 1928 Bricklayer - 1928 

AUGUST SANDER – SOCIO-HISTORICAL DCUMENTARIAN 
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regarded as one of Germany's most important modern 

novelists.  Sander's reputation was now such that he 

even wrote and delivered a series of national radio 

broadcasts entitled The essence and development of 

photography. 

Between 1933 and 1935, two publishers published be-

tween them six issues with mostly landscape photo-

graphs of Sander, each representing a specific region of 

Germany.  Furthermore, Sander produced botanical 

studies and detailed studies, for example of hands, and 

took on numerous commissions in industry and adver-

tising. 

Tragedy 

In 1934, Sander’s son Erich, who was a member of the 

Socialist Worker’s Party of Germany (SAPD) was ar-

rested and sentenced to ten years imprisonment.  The 

Nazis had banned the SAPD in 1933.  For Sander, Erich’s 

trial was a very stressful time, further compounded 

when the Nazis closed down his exhibitions, destroyed 

Police officer – 1925 

Persecuted (Mme Levysohn) – 1938.  One of the many 

Jews photographed by Sander during their persecu-

tion by the Nazis, mostly as passport photos to at-

tempt to leave Germany, but often the last portrait of 

them before they were deported to death camps. National socialist (Member of the Hitler SS 

Leibstandarte)– 1940 

AUGUST SANDER – SOCIO-HISTORICAL DCUMENTARIAN 



Page 16 GCC Newsletter April 2022 

the printing plates of his book Anlitz der Zeit and 

burned all the copies thereof they could find.  He could 

do nothing more for his son, and sadly, Erich died in 

prison of an untreated, acute appendix rupture in 

1944, just before his release. 

Due to the incessant bombing of Cologne by the Allies, 

Sander relocated his studio to the Kuchhausen village 

in the Westerwald, and was able to take 10 000 of his 

most important negatives with before his Cologne stu-

dio was destroyed in a bombing raid in 1944.  The rest, 

about 30 000 negatives, were destroyed in a fire that 

broke out in 1946 in the cellar in Cologne where they 

were stored.  In the same year, Sander began an exten-

sive photo documentation of war-torn Cologne, a port-

folio that was later acquired by the city. 

After World War II 

At the suggestion of Fritz Gruber, the organizer of the 

Cologne Photokina, Sander was invited to exhibit at the 

second Photokina after the war in 1951.  Photokina was 

for decades the most important international exhibi-

tion of photographic equipment, and included major 

photography shows.  The exhibit of his portraits was 

seen by Edward Steichen, at that time director of the 

photography department of the New York Museum of 

Modern Art (MOMA).  Steichen selected a number of 

Sander’s works to be displayed at an upcoming exhibi-

tion at MOMA, thereby aiding Sander’s rise to interna-

tional fame. 

Later three of Sander’s images were included by 

Steichen in the epoch-making 1955 exhibition Family of 

Man, which was destined to become a momentous 

cultural occasion intended to symbolize international 

unity in the fallout of World War II.  Sander now stood 

side-by-side with other greats in the photography 

world like Robert Frank, Henri Cartier-Bresson, Shizuo 

Yaramoto and Dorothea Lange. 

In the same year, the City of Cologne bought Sander's 

portfolio project Cologne as it Once Was, images of the 

city taken between 1920 and 1939.  In 1960, three 

years after the death of Anna Sander in 1957, Sander 

was honored with the Order of Merit of the Federal Re-

public of Germany, and in 1961 with the Culture Prize 

from the German Photographic Society (DGPh). 

He died four years later in Cologne aged 88, his People 

of the Twentieth Century project unfinished.  He was 

buried next to his son Erich in the Melaten Cemetery in 

Cologne.  Sander's surviving son Gunther, continued his 

father's work and a complete People of the Twentieth 

Century was finally published in 1966 with Gunther re-

specting his father's structure for the completed pro-

ject. 

Sander’s legacy 

• Sander is ranked as one of the greatest socio-

historical documentarians, sometimes called the 

“Rembrandt of Photography”.  Sander’s portraiture is 

associated with the Neue Sachlichkeit (i.e. New Objec-

tivity), which rejected all forms of expressionism that 

sought to emulate painting.  But his approach went 

much further, encompassing a fresh artistic and hu-

manistic quality. 

• Sander remained committed to taking portrait 

photography out of the studio into the real world.  

Photographing always from a single perspective - face-

to-face as it were - he considered the relationship be-

tween location and sitter to be the most essential in-

gredient for communicating both the status and es-

sence of the sitter’s personality. 

• Sander saw himself very much as a patriot: an 

agent of, and for, the German people.  His planned 

compositions always worked towards the aim of creat-

ing a lasting image for posterity.  He was able to achieve 

his goal by using his camera to honor the propriety of 

the unique individuals that comprised his beloved na-

tion. 
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By: Martin Kellermann 

One of the inevitable results of the Internet, cell 

phones, WhatsApp and other nefarious software do-

ings is the absolute unstoppable proliferation of acro-

nyms.  For somebody like me, of the septuagenarian 

generation, this is something that I find difficult to com-

prehend, having been brought up in an age of clarity of 

speech.  When I see LOL (laughing out loud), BRB (Be 

Right Back), BBL (Be Back Later), IMHO (In My Humble 

Opinion – maybe not so humble) and BAG (Big Ass Grin) 

amongst many others, and I don’t understand, I get a 

bit annoyed. 

Then I thought by myself, we in the photographic com-

munity also have our acronyms, our own shorthand jar-

gon so to speak.  Herewith some of the more common 

acronyms we encounter day-by-day in our communica-

tions in photography land. 

CA or Chromatic Aberration is the failure of a lens to 

focus all colours at the same point.  The aberrations can 

be along the optical axis (Longitudinal CA, or LoCA) or 

off-axis (Lateral or Transverse CA, TCA).  It manifests as 

a purple or other colour fringe on the edge of parts of 

the image.  CA can be removed with post-processing 

software, sometimes it is already dealt with in-camera 

by camera software. 

DNG or Digital Negative, is Adobe’s image file standard, 

created as an open-source software.  Adobe, software 

developers and many photographers hoped DNG 

would be universally adopted when it was launched in 

2004, but that did not happen.  The big boys, Canon, 

Nikon and Sony for example, chose to keep their own 

proprietary file formats for their RAW images.  But 

some camera manufacturers such as Leica, Panasonic, 

Pentax and Ricoh have adopted this standard and use 

it for the RAW image files coming out of their cameras.  

You can convert any proprietary camera file format to 

the DNG file format with the appropriate software. 

DoF from Depth of Field, that mysterious entity denot-

ing acceptable sharpness of an image before and after 

the plane of focus.  It is dependent on the f-stop, focal 

length and focus distance as well as the amount of en-

largement of the original film or sensor image.  DoF is 

not something you can test a lens for, it is based solely 

on our vision inadequacies, and everybody’s take on 

this is different.  Hence the DoF tables in literature and 

on the Internet are rough guidelines at best, and to be 

applied with a great deal of suspicion in praxis. 

DPI means Dots Per Inch, and it is an important param-

eter when printing or scanning an image.  Most printers 

operate in the 300 DPI region.  When scanning slides or 

negatives, 4800 DPI is a common approach to ensure 

that the scanned image contains enough information 

for further processing.  Scanning prints is usually done 

at about 600 DPI. 

DSLR.  This and its older sibling SLR are easy to under-

stand.  It stands for Digital Single Lens Reflex camera, 

or just single lens reflex camera.  In SLR cameras a real 

image from the lens is reflected by a 45-degree mirror 

and viewed through a pentaprism.  The mirror has to 

be moved out the way before the image can be rec-

orded.  SLRs replaced RF cameras in the late 1950s as 

the main serious camera type.  But the pentaprism is 

very expensive to manufacture, and the mirror mecha-

nism an additional mechanical complexity, hence mir-

rorless cameras are now replacing SLR cameras. 

EXIF, or Exchangeable Image File Format, is the addi-

tional data linked to your camera’s image file that pro-

vides for all sorts of additional information on the im-

age such as focus points, camera model, lens infor-

mation, ISO, exposure information and much more.  

Many delete this information when they enter images 

in competitions, but PSSA for example, urges authors 

to keep it intact when entering PSSA supported salons. 

THE ACRONYM SALAD 
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f-stop – We have been using this as shorthand for the 

“size” of the aperture of the lens, but how many of us 

know where it comes from?  The origins are not that 

clear, but the most likely one seems to be focal ratio 

identifying what the f-stop actually is, namely the ratio 

between the focal length to the open diameter of the 

lens.  This was added to by Waterhouse when he pro-

vided his lenses with Waterhouse stops in 1858, i.e. 

metal blanks inserted in his lenses with various aper-

tures to provide the differences in light transmission.  

The two words merged at some time, and we now have 

the ubiquitous f-stop. 

HDR or High Dynamic Range is the technology to in-

crease the dynamic range, i.e. highlights and shadow 

detail, of the digital sensor to much more than what is 

possible in a single exposure due to the limits of pure 

physics.  You do that by combining various exposures 

of the same scene in software to increase the dynamic 

range to more than the 10 or so f-stops most sensors 

are capable of.  The results can be great if done care-

fully, but over the top if done carelessly.  In some pho-

tographic circles over-the-top HDR is a type of holy grail 

and sought after by the aficionados. 

ISO is the registered shortform 

name of the International Or-

ganization for Standardization; 

it is not an acronym.  ISO is de-

rived from the Greek word 

“isos”, meaning equal.  When 

film speed measurements 

were standardized internationally in 1974, two systems 

were in general use, namely ASA (American) and DIN 

(German).  The international technical committee de-

cided to use the term ISO to identify the new interna-

tional film speed system.  This nomenclature was car-

ried over when the sensor sensitivity of digital cameras 

needed to be characterised. 

JPEG (sometimes shortened to JPG) is an image file for-

mat.  It stands for Joint Photographic Experts Group – 

the international technical committee that created the 

format.  It’s one of the most universal image file for-

mats used by electronic devices, on the Internet and 

social media.  It was established as an international 

standard when digital photography was in a real royal 

mess in the beginning – every manufacturer had their 

own file format, and cameras did not talk to comput-

ers, computers did not talk to printers, etc.  The JPEG 

technical committee was established in 1992 as a joint 

effort by ISO and the IEC, two major international 

standardization organizations.  JPEG files typically 

achieve a 10:1 compression with little perceptible loss 

in image quality. 

MILC or sometimes just MLC means Mirrorless Camera.  

The mirror and pentaprism of the SLR camera has been 

removed, the image is viewed on an electronic screen, 

there is no real image to be seen any longer.  Most new 

camera designs on the market are of the MLC type. 

MTF stands for Modulation Transfer Function.  It is a 

technical measure of the ability of a lens to create a 

finely detailed image.  MTF is used extensively by lens 

designers, but it is also used to tout the performance 

of a lens in a pseudo-scientific way.  Very specialized 

equipment is needed to measure the MTF of a lens.  

The figures provided by lens manufacturers in advertis-

ing blurb is mostly a simplified calculated version, ac-

tual measurements are usually lower due to manufac-

turing inconsistencies.  Initial considerations for the de-

velopment of the MTF was started in 1936 by Helmut 

Frieser at the Zeiss Ikon company in Berlin.  The theo-

retical considerations were systematically developed 
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by the French physicist Pierre-Michelle Duffieux in 

1946.  The experimental work of Otto H. Schade of the 

RCA Victor company in the USA in 1948 gave the impe-

tus for further practical developments. 

ND coming from Neutral Density, a type of filter that 

will cut the light reaching the lens and hence the sensor 

by a number of predetermined f-stops.  ND filters are 

available in up to 10 f-stops density, so that you can get 

exposures in the seconds domain rather than fractions 

of a second.  This is necessary when you want to blur 

moving water or clouds for instance, i.e. when you are 

already at the lowest ISO of your camera and sitting at 

f-stop 22 or smaller and still need to cut the light fur-

ther. 

RAW is not an acronym, it is a shorthand for the unpro-

cessed image files coming out of the camera.  Being un-

processed is not strictly true, as most camera manufac-

turers are doing a lot of computing of the file infor-

mation to remove lens distortions and chromatic aber-

rations before we see the files in post-processing.  Lens 

performance is optimised in this way to deal with issues 

that would be difficult and/or expensive by optical and 

mechanical design and manufacturing. 

RBG is the file format of the electronic media such as 

digital cameras, computer screens, digital projectors 

and the Internet.  It stands for Red, Blue and Green, the 

three colours with which the whole range of colours 

visible to the human eye can be produced. 

RF is not often encountered today.  It means Range 

Finder, and was a technology used by all major camera 

manufacturers before the SLR emerged as the major 

camera type in the late 1950s.  The full image is not 

seen through the lens but through a separate view-

finder.  A smaller “ghost” image is projected through a 

separate window and when the full image and the 

ghost image line up, the lens is in focus.  Only Leica with 

its M-series of cameras is still using this technology. 

TIFF is the shorthand for Tagged Image File Format, a 

file format for digital images that does not lose colour 

and detail the way lossy compression formats such as 

JPEG files for example, do.  This type of file format is 

described as lossless.  TIFF files are often required by 

printers to ensure that the prints they produce contain 

all the necessary colour information.  TIFF files are very 

large. 

TTL stands for Through The Lens and refers to the way 

exposure is measured by the camera.  This could be for 

normal exposures or for taking pictures with flash.  The 

amount of light coming through the lens is measured, 

automatically taking the f-stop, lens extension and 

other factors into account, and the exposure is then ad-

justed accordingly by the camera or flash electronics. 

UV is the shorthand for Ultra-Violet light, mostly used 

in conjunction with UV filters for our lenses.  Most 

modern lenses do not transmit UV light and sensors 

may have a UV filter as well, hence from an optical per-

spective a UV filter is no longer required as was the 

case years ago.  It is now used by some to protect the 

lens from water spray and dust. 

YMCK is the file format for printing, standing for Yel-

low, Magenta, Cyan and Black.  Black is referred to as K 

which is shorthand for the key plate – a printing tool 

which makes the artistic detail of a picture in black ink.  

CMYK is the colour space used for most colour repro-

duction printers (colour prints, magazines, posters, 

business cards, etc.).  
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Salon results 

The following GCC members achieved success in var-

ious PSSA supported salons since January this year.  

The number of our members participating in salons 

has dropped sharply since last year though.  Verinda 

Bosch and Anton la Grange enter salons under Eden 

Photographic Society name, but they are also mem-

bers of GCC, hence we wish to commend them as 

well. 

2nd Bethal Digital Salon 
Verinda Bosch – 6 acceptances, 1COM 

Murriel Eddy – 3 acceptances 

Zenobia Geldenhuys – 3 acceptances 

Anton la Grange – 8 acceptances 

Amanda Whiteman – 1 acceptance 

 

6th Boksburg Camera Club National PDI Salon 
Verinda Bosch – 9 acceptances 

Murriel Eddy – 5 acceptances 

Anton la Grange – 3 acceptances, 1 COM, 1 Club 

Medal 

Amanda Whiteman – 1 acceptance 

 

Cape Town Photographic Society National 

PDI & Print Salon 
Verinda Bosch – 9 acceptances, 1 COM 

Zenobia Geldenhuys – 2 acceptances 

Anton la Grange – 7 acceptances, 1 COM 

Amanda Whiteman – 2 acceptances 

5th Rustenburg National Digital Salon 
Verinda Bosch – 8 acceptances 

Muriel Eddy – 3 acceptences 

Zenobia Geldenhuys – 2 acceptances 

Anton la Grange – 10 acceptances, 1 COM 

 

Eden National Digital Salon 
Verinda Bosch – 4 acceptances, 1 COM 

Zenobia Geldenhuys – 3 acceptances 

Anton la Grange – 4 acceptances, 1 COM 

 

3rd Ermelo Fotoklub National Digital Salon 
Verinda Bosch – 9 acceptances 

Zenobia Geldenhuys – 3 acceptances 

Anton la Grange – 4 acceptances, 1 COM 
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JANUARY: MY SOUTH AFRICA. An image that exem-

plifies your positive view of our beautiful country, an 

act of daily kindness, the remarkable life of ordinary 

people, a South Africa often unseen.  Not required 

are images showing angry, corrupt or violent deeds 

that fill the front pages of newspapers or are a lead-

in item on the news channels.  (With acknowledg-

ment to Professor Jonathan Jansen’s inspiring piece 

of the same title written in September 2013) 

FEBRUARY: EXPRESSIVE HANDS. Hands can be one of 

the most expressive parts of the human body.  They 

serve to express or indicate meaning or feeling, con-

vey emotion, tell a story.  An attention-grabbing 

close up of such hands, either in colour or mono-

chrome, without a busy background or other dis-

tracting image elements, is indicated. 

MARCH: GLASSWARE. Glassware can be drinking 

glasses, wine glasses, glass vases, laboratory glass-

ware, the list is endless.  Glassware reflects light and 

it lets light “pass through”, i.e. it refracts light.  The 

glassware should be the main feature of the image, 

and it should feature both reflection and refraction. 

APRIL: COMPLIMENTARY COLOURS. Complementary 

colours are two colours which are found on the op-

posite sides of the colour wheel.  Generally, comple-

mentary colours consist of a primary colour and a 

secondary colour (i.e. a colour created by mixing two 

primary colours).  In classic colour theory, the main 

complementary colour pairs are red/green, yel-

low/violet and blue/orange.  In digital photography 

the main complementary colour pairs are red/cyan, 

blue/yellow and green/magenta.  The image should 

prominently feature one of these pairs, thereby in-

creasing the luminosity of the two colours without 

them interfering with each other, emphasizing 

brightness-contrast or warm-cold contrast, creating 

impact. 

MAY: ROMANCE/LOVE. Love has many facets, 

mother love, two people in love, love for a pet, and 

many more.  Romance is a feeling of excitement and 

mystery associated with love.  These are the attrib-

utes the image should portray.  Love for a thing, such 

as the motor vehicle, the camera, etc. is not what 

should be considered. 

JUNE: AUTUMN. Autumn is categorized by the warm 

yellow, orange and red foliage of deciduous trees 

about to lose their leaves before the winter sets in.  

The image can be anything from a single leaf, a tree, 

right through to a scape.  Whatever the case, au-

tumn should be clearly depicted in the image. 

JULY: LEADING LINE. A leading line in the image en-

courages the viewer to go to the “focal” point of the 

image.  It need not be “real”, it can be implied as 

well.  Leading lines can be vertical, diagonal, zig-zags, 

arcs, curves, S-curves and so on.  The leading line 

should not be the primary subject of the image, but 

it should enhance the overall impact of the compo-

sition. 

AUGUST: PANORAMA. An image with a ratio of at 

least 3:1, i.e. the long side should be at least three 

times the short side.  It may be a vertical or horizon-

tal panorama, colour or monochrome.  The subject 

matter is wide open. 

SEPEMBER: MOVING WATER. An image that clearly 

depicts movement of water in whatever form.  It can 

be the sea, a river, a drop of water falling, the possi-

bilities are endless. 

OCTOBER: A HOLY PLACE. An image that visibly de-

picts a place considered “holy” by whomever.  It 

need not be a church, temple, synagogue or mosque.  

But, its status as a “holy place” should be obvious 

from the image.

   

THEMES FOR 2022 
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MONTH DATE ACTIVITY ADDITIONAL INFORMATION THEME 

      

MAY 

Tues 3 Show and Tell Meeting Gavin Falck will talk about his main hobby - Snakes 

ROMANCE/LOVE 

Sun 8 Photovault Deadline for Judging and Learning entries 

Fri 13-14 Rooiberg Lodge Booking essential – contact Daleen for details 

Tues 17 Judging and Learning Venue – Arts Theatre 

Wed 25 GCC Committee Meeting  

Tues 31 AV Group Meeting  

      

JUNE 

Tues 7 Show and Tell Meeting  

AUTUMN 
Sun 12 Photovault  Deadline for Judging and Learning entries 

Tues 21 Judging and Learning Meeting Venue – Arts Theatre 

Sat 25 Model Shoot Railway Museum 

      

JULY 

Tues 5 Show and Tell Meeting  

LEADING LINE Sun 10 Photovault  Deadline for Judging and Learning entries 

Tues 19 Judging and Learning Meeting Venue – Arts Theatre 

      

AUGUST 

Tues 2 Show and Tell Meeting  

PANORAMA 
Sun 7 Photovault  Deadline for Judging and Learning entries 

Tues 16 Judging and Learning Meeting  

Sat 21 21 -25 PSSA Congress Grayton PSSA website – book own accommodation 

      

SEPTEMBER 

Tues 6 Show and Tell meeting  

MOVING WATER 
Sun 11 Photovault  Deadline for Judging and Learning entries 

Tues 20 Judging and Learning Meeting Venue – Arts Theatre 

Wed 21 GCC Committee Meeting  

      

OCTOBER 

Tues 4 Show and Tell Meeting  

A HOLY PLACE 
Sun 9 Photovault  Deadline for Judging and Learning entries 

Tues 18 Judging and Learning Meeting Venue – Arts Theatre 

Sat 19-23 Gifberg & Sanddrif Booking essential – contact Daleen for details 

      

NOVEMBER 

Tues 15 Annual General Meeting   

Wed 16 GCC Committee Meeting  

Sat 26 End-of-the-Year function Dress code: Anything goes 

 

PLEASE NOTE – IMPORTANT: Carefully note the dates as some have changed.  Further details are communicated via the GCC WhatsApp group. 
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PUBLISHING DETAILS 

This newsletter is published by the George Camera 

Club.  Whereas every care is taken to ensure that 

the information contained in it is correct, GCC can-

not be held responsible for any unintentional er-

rors.  The views expressed by authors in articles are 

that of the author, and may not reflect the view of 

GCC.  Should you wish to use articles in the news-

letter in another publication, please contact the Ed-

itor. 

Editor:  Martin Kellermann 

E-mail: georgecameraclub@gmail.com 

Cell phone:  083 632 4885 
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