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Chairperson’s Message

CHAIRPERSON’S MESSAGE

Dear CCC Members,

Thanks to a sharp-eyed Michele-Ann Nel, we 

recently discovered something very interesting 

about our club - CCC turns 20 years old this 

year!  

Can you believe it?!  Our club has been going 

for 20 years, has grown and kept going for 20 

years.....

In addition, Riaz Ismail, who joined CCC in June 

2002, is still a member of our club - isn’t that 

amazing?!

What changes there have been in photography 

in the last 20 years! 

It makes one’s head spin to think of it.....  

I asked Wikipedia what cameras were popular 

in the 2000s and got the following answer:

The first was the Nikon D90, which could shoot 

at 720p, followed shortly by the Canon 5DMarkII 

which not only could shoot 1080p but also used 

the full 35mm stills frame – a frame around 50% 

larger than that used in 35mm movie cameras.

Did any of you ever own one of those?!

So what are we going to do about celebrating 

our club’s 20th birthday? As your committee 

contemplated this question recently, the first 

idea that came up was that we should make a 

bit of a fuss at our June meeting - after all, Riaz 

joined CCC in June 2002! We all immediately 

liked the idea, so we’ll be doing just that - we’ll be 

popping the champagne corks at our meeting 

on 6 June - and you’re all invited, of course! 

The next idea that we came up with was to 

make our end-of-year meeting a really great 

celebration. It also seemed an appropriate idea. 

It’s been a couple of years since we were able to 

hold our end-of-year Body of Work exhibition 

and bring-and-share supper, so bringing that 

event back with a bit of an extra ‘zing’ and maybe 

a few surprises to celebrate our club’s 20th 

birthday year could be lots of fun. We’ll hope to 

By Jane Bursey
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get some of our past members there, too.

And then, what else? There’s a whole six months between June and December, which means 

another five club meetings ..... I’m sure some of our creative members can come up with some 

really creative ideas for how else we could mark CCC’s 20th anniversary year with proper aplomb, 

so please let any of the committee know if you have a bright idea that we could work into our year 

plan in some or other way. It doesn’t have to be a big idea, but could be a little something novel 

and innovative to keep the ‘gees’ going through to December - please put your thinking hats on 

and let us know what you come up with.

And of course, in the meantime, keep on Creating with your Cameras..... and make a note in your 

diary to make sure you attend the meeting on 6th June!



WINNING IMAGES
WINNING IMAGES

WINNING IMAGES

WINNING IMAGES



Open Category

Title: Rainy Day

Author: Jane Bursey

98

Shoot Category - Seapoint

Title: SUNSET TIDE COMING IN

Author: Robert McCracken

Winning Images

Scoring: 27 - Certificate of Merit

PSSA Senior Club Entry

Scoring: 26 - Certificate of Merit

PSSA Junior Club Entry
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Shoot Category - Cape Town City

Title: Waves At Sunset

Author: Theo Potgieter

Scoring: 25 - Gold
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HIGH SCORING
HIGH SCORING

24 & ABOVE

24 & ABOVE



Yellow Garage  Anthony Van Zyl - 24 (Gold)

The power of water  Doug Young - 24 (Gold)

The stare  Doug Young - 25 (Gold)

Elandskloof hidden gem  William Ferris - 24 (Gold)
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WATER IS LIFE  Robert McCracken - 26 (Merit)

Strike  Rob Bowie - 25 (Merit)

Anemone   Roy Gaylard - 24 (Gold)

Tree On Desert Canvas   Elizabeth Cook - 24 (Gold)
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Team Effort  Michele-Ann Nel - 24 (Gold)

Dust Storm M  Theo Potgieter - 26 (Merit)

Sunbird   Rob Bowie - 24 (Merit)

IN or OUT   Anthony Van Zyl - 24 (Gold)
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BATH TIME  Christel Schuttler - 26 (Merit)

SNACK TIME  Christel Schuttler - 24 (Gold) IN COMING TIDE  Christel Schuttler - 24 (Gold)
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PSSA COMPETITIONS
PSSA COMPETITIONS

PSSA COMPETITIONS

PSSA COMPETITIONS



Senior Club Competition

Title: Window

Author: William Ferris

Scored: 36

Website Competition

Title: Early Morning Games

Author: Michele-Ann Nel

Scored: 35

Junior Club Competition

Title: Territorial Imperative

Author: Chris Kinross

Scored: 37
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MEMBERS’ SCORES - SHOOT

27

MEMBERS’ SCORES - CREATIVE

26 Members’ Scores

Photographer Rating Title Score Awards

Robert McCracken 2S BIG WAVE CRASHING IN 23 G

Shane Bowman 1S Seapoint 21 G

Chris Wiid 2S Smooth granite 23 G

Theo Potgieter 5S Waves at Sunset 25 G

Jane Bursey 4S Evening light 20 S

Kenneth Dunbar-

Curran
3S Washed ashore Flotsam or Jetsam 22 G

Christel Schuttler 3S IN COMING TIDE 24 G

Chris Herselman 3S Saunders Rocks Beach 23 G

Chris Kinross 3S Rolling Splash 23 G

Photographer Rating Title Score Awards

Elizabeth Cook 4S Wavelets 26 M

Roy Gaylard 3S Cormorant shower 23 G

Theo Potgieter 5S Where Pixies Play 23 S

William Ferris 4S The prize at the end of the hike 21 S

Robert McCracken 2S SUNSET TIDE COMING IN 26 M

Shane Bowman 1S Club Mykonos 22 M

Anthony van Zyl 4S Sea flow 23 G

Chris Wiid 2S ZZZZ 2 21 G

Douglas Young 3S the power of water 24

Jane Bursey 4S Dam wall 26 M

Kenneth Dunbar-

Curran
3S Forced between the rocks 23 G

Chris Kinross 3S Soft Sunset 21 G
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29

MEMBERS’ SCORES - OPEN

28 Members’ Scores

Photographer Rating Title Score Awards

Elizabeth Cook 4S Sunset Road to Spitzkop 23 G

Roy Gaylard 3S Watercolour bouquet 22 G

Theo Potgieter 5S Tiran 4 in Burnt field 23 S

William Ferris 4S Elandskloofs hidden gem 24 G

Robert McCracken 2S WATER IS LIFE 26 M

Shane Bowman 1S Fern 23 M

Michele-Ann Nel 5S African Monarch 23 S

Anthony van Zyl 4S Yellow garage 24 G

Douglas Young 3 the stare 25

Chris Wiid 2S ZZZZ 1 22 G

Jane Bursey 4S Relaxed 22 G

Photographer Rating Title Score Awards

Kenneth Dunbar-
Curran 3S Golden beach huts at dawn 22 G

Rob Bowie 2S Strike 25 M

Christel Schuttler 3S BATH TIME 26 M

Nango 

Asserempaga 
2S Sunset tone 20 G

Chris Herselman 3S Filligree 23 G

Chris Kinross 3S Cheetah 22 G

Elizabeth Cook 4S Tree on Desert Canvas 24 G

Roy Gaylard 3S Anemone 24 G

Theo Potgieter 5S Dust Storm M 26 M

Michele-Ann Nel 5S Team Effort 24 G

Chris Wiid 2S Sunset stretch 21 G
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Photographer
Star 

Rating
Title Score Award

Elizabeth Cook 4S V 23 G

31

MEMBERS’ SCORES - PRINT

Photographer
Star 

Rating
Title Score Award

William Ferris 4S Salt River Rejuvenation - -

30 Members’ Scores

MEMBERS’ SCORES - RESCORE

Photographer Rating Title Score Awards

Anthony van Zyl 4S IN or OUT 24 G

Jane Bursey 4S Rainy day 27 M

Douglas Young 3 looking for prey 19

Kenneth Dunbar-

Curran
3S Sunset mountains Baines Kloof 22 G

Rob Bowie 2S Sunbird 24 M

Nango Grace 

Remondo 

Asserempaga 

2S A moment stolen by my camera 20 G

Chris Herselman 3S Window 1 22 G

Christel Schuttler 3S SNACK TIME 24 G

Robert McCracken 2S
SOUTHERN DOUBLE COLLARED 

SUNBIRD
22 G
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MEMBERS’ ADVANCEMENTS

3332 Members’ Advancments

Photographer Next Club Points Number of Gold
or COMs Salon Acceptances

Required Current Required Current Required Current

Arvind Bhawan 1 Star 2 Star 66 3 18 1

Rob Bowie 2 Star 3 Star 83 116 23 33 1 0

Shane Bowman 1 Star 2 Star 66 58 18 17

Jane Bursey 4 Star 5 Star 149 101 41 24 60 33

STANLEY COHEN 1 Star 2 Star 66 9 18 2

Elizabeth Cook 4 Star 5 Star 149 165 41 38 60 55

Kenneth Dunbar-

Curran
3 Star 4 Star 116 171 32 45 25 1

Irvine Eidelman 3 Star 4 Star 116 58 32 13 25 6

William Ferris 4 Star 5 Star 149 33 41 9 60 25

Lennon Fletcher 3 Star 4 Star 116 97 32 27 25 0

Roy Gaylard 3 Star 4 Star 116 9 32 3 25 2

Photographer Next Club Points Number of Gold
or COMs Salon Acceptances

Required Current Required Current Required Current

Ian Hart 2 Star 3 Star 83 50 23 15 1 0

Chris Herselman 3 Star 4 Star 116 45 32 13 25 1

Chris Kinross 3 Star 4 Star 116 378 32 113 25 15

Michele Kinross 3 Star 4 Star 116 168 32 51 25 6

Cheryl Lowings 1 Star 2 Star 66 19 18 4

Robert 

McCracken
2 Star 3 Star 83 464 23 136 1 0

Michele-Ann Nel
Master 

Bronze

Master 

Silver
149 0 41 0 95 109

Theo Potgieter 5 Star
Master 

Bronze
149 179 41 35 78 127

Nango Grace 

Remondo 

Asserempaga

2 Star 3 Star 83 6 23 2 1 0

Paul Samuel 2 Star 3 Star 83 0 23 0 1 0
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Members’ Advancements

Congratulations to Michele-Ann Nel on being

promoted to Master Bronze!
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Photographer Next Club Points Number of Gold
or COMs Salon Acceptances

Required Current Required Current Required Current

Christel Schuttler 3 Star 4 Star 116 155 32 47 25 1

Kembo Sithole 1 Star 2 Star 66 39 18 11

Wendy  Taylor 2 Star 3 Star 83 75 23 19 1 0

Anthony van Zyl 4 Star 5 Star 149 73 41 18 60 29

Chris Wiid 2 Star 3 Star 83 185 23 53 1 0

Douglas Young 3 Star 4 Star 116 360 32 93 25 12

Lyn Ziervogel 2 Star 3 Star 83 77 23 22 1 0



Monthly Shoot & Workshop News

MONTHLY SHOOT & WORKSHOP NEWS

April’s shoot ( Water in Motion ) took place at Saunders Beach, Seapoint. Nine images were 

entered into the shoot category, with scores varying from 20 to 25. Well done to those that 

braved the elements and attended the shoot. 

Member’s Feedback

More than 10 intrepid members braved the cold to attend the “Water in Motion” shoot on 

the Sea Point beachfront. Many of the challenges discussed in the Workshop, were indeed 

experienced and authors had to really apply themselves. It was agreed that this was one of 

the most difficult topics and that much was learned. Possibly one of the biggest lessons was 

the need to be able to adapt to conditions and to think on one’s feet. All-in-all, it was a good 

outing.

Our June monthly shoot will take place on  Sunday 19 June 2022. Details of this shoot to be 

announced. 

Likewise our June workshop will be held on Monday 13 June 2022 via Zoom. Details of the 

workshop to be announced. 
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BLACK AND WHITE PHOTOGRAPHY
An exploration of some concepts by Peter Brandt
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Black & White Photography38

Having given a number of presentations 

on black and white photography1 which 

inevitably focused on technique and masters 

of the genre I was hesitant to tread the same 

ground here, especially due to the comparative 

brevity required. In the end I decided to look 

at two misconceptions around B&W that are 

often dismissed by pro-B&W sites as well as 

by myself, but without necessarily exploring 

the reasons for doing so.

Realism vs Design

“Black and white photography is irrelevant 

because we don’t see like that; we see the 

world in colour. “

When I give B&W workshops, I often quote 

the art critic Robert Hughes on the painter 

Paul Cezanne whom, he said, “… takes you 

backstage; there are the ropes and pulleys, 

the wooden back of the Magic Mountain”. 

But while Hughes was talking about the 

formal explorations that would eventually 

lead to analytical cubism (and which brought 

the visual arts to the threshold of pure 

abstraction), I repurpose this quotation in 

reference to the absence of colour in B&W 

photography.

So, when I suggest that colour shows the 

illusions upon the stage but black and white 

reveals the scaffolding beneath, what do I 

mean?

Consider for a moment what happens when 

we look at a photograph. We see two things at 

the same time: the scene which was captured 

by the camera, and the photograph itself. 

The latter often tends to be invisible, much 

like the cameraman in a reality TV show (we 

are typically not aware of the cameraman; 

in sharing his viewpoint we have taken his 

place). Often the scene depicted is conflated 

with the photograph, and so you have people 

saying, “what a fantastic photo”, when what 

they mean is “what a fantastic sunset”, or 

“what a beautiful woman”, or even “the 

sentiment of what you chose to shoot appeals 

to me”. 

These are in fact responses to the actual 

subject or scene that was captured, and 

which continues to have an ongoing existence 

separate from the photo. It is not necessarily 

a bad thing for the photo to be invisible, 

as this is often a testament to the skill with 

which the shot was framed (i.e., the selection 

process that strips the image down to key 

information), as well as the photographer’s 

mastery of technical requirements while 

shooting and during subsequent processing2. 

After all, we only notice flaws when they exist, 

and the moment we engage with a flaw, we 

are engaging with features of the photograph 

itself, and not the scene that was shot.

However, the moment we engage with a 

photo formally, we are engaging with it as a 

two-dimensional design. And that is precisely 

what a photograph is, a visual mapping of 

the scene onto a flat plane, typically bound 

by an artificial box consisting of straight 

horizontal and vertical edges. The bounding 

box is a manufactured context, as is the 

frozen, viewpoint-specific, instant that is 

captured4. What we are seeing is not real, 

it is a graphic representation of what the 

camera has ‘seen’.

Ansel Adams - Half Dome, Blowing Snow, Yosemite National 
Park

As a master photographer with a high level of proficiency both 
in the field and the dark room, Adams developed a massive 
reputation as someone who could precisely map the tones from 
the scene before him to his eventual photograph, by taking 
comprehensive notes in the field and mapping the different tones 
using his notorious zone system. Later in his career, however, Adams 
would exaggerate certain tones – such as the deep shadows in 
this image which have become untextured black, so as to simplify 
the compositional elements and make a new sense of the formal 
dynamics, that went past the merely representational.
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Now let us look at the quote at the top of this 

discussion, which claims black and white is 

irrelevant because we see in colour. That’s only 

a drawback if you are trying to create a mirror 

image of the scene, like a colour photostat 

where the veracity of the copy is the sole 

criterion for success! But once you are dealing 

with your photograph as a two-dimensional 

design, this is merely the introduction of a level 

of abstraction, one that allows you to access 

more directly the remaining formal properties 

of the image itself, i.e., line, shape, texture, 

pattern and value (or tone) 5. 

For something to be totally abstract is for it 

to engage purely with the formal components 

as well as the intrinsic qualities of the medium 

(in photography this includes its dual status 

of what semioticians call an ‘iconic’ image 

while at the same time being a ‘trace’ image, 

much like a footprint in the sand - in this case 

the ‘footprint’ was left by light hitting your 

sensor or film). Anything that deviates from 

pure imitation is a level of abstraction, and in 

removing colour we are not only introducing 

a level of abstraction but also, arguably - 

as discussed in the preamble to this article - 

removing a distraction that is often cosmetic. 

Which is convenient really, because as you 

may well be aware, black and white lends 

itself to the expression of the formal elements 

mentioned above. It does this by simplifying 

the scene (but don’t think it doesn’t need as 

much help as possible from you in this regard!) 

and by allowing you the freedom from slavish 

imitation to manipulate the contents of the 

image in such a way as to benefit the design 

itself. In this regard, the practice of taking 

and processing B&W images is a fantastic 

way to develop skills and insights that you 

can pump back into your colour workflow. 

Not only that, but I can assure you, you will 

see light differently.

Let us return briefly to the notion of the 

photo being invisible. Even when this is the 

case, it may in large part be helped by the 

photographer who has engaged with the 

formal construction of the image in such 

a way that the scene is represented in a 

compelling and convincing way: veracity in 

a two dimensional design is not the same as 

in a three-dimensional reality, and as such 

the leading lines and contrasts, rhythms 

and repetitions that resolve the design often 

encourage the viewer to unconsciously accept 

what they are seeing as ‘the truth’.

“Black and white is pretentious / elitist.”

HopefulIy the above has helped the more 

B&W-shy amongst you to see why it is desirable 

to shoot and process in B&W at least some 

of the time. Nonetheless in the second part 

of this article I would like to look at another 

criticism of B&W that comes up; the notion 

that black and white is arty (in the negative 

sense), elitist, or pretentious.

Undoubtedly the reason for this is the notion 

that the technology has moved on, consigning 

B&W to the dust of history: to produce B&W 

images is either to make your work exclusive 

by limiting its parameters, or pretentious 

in referencing (and taking cachet from) a 

recognised and respected earlier period in 

photography.

At this stage I would like to introduce you to 

the concept of tropes. While literary tropes 

are seen as the use of figurative language, 

for example in substituting a word or phrase 

with something less literal, what I am talking 

Alexander Rodchenko - Fire Escape, from the series Building 
on Miasnitskaia Street

Rodchenko was a multi-disciplinary artist and designer and co-
founder of the Russian Constructivist movement, whose work 
had a major influence on 20th century design. He was a master 
formalist whose innovative photos and viewpoints allowed the 
formal elements to speak clearly about their role in the constriction 
of the photographic image. Not only did he bring out the formal 
aspects in his images, but he had an uncanny ability to see the 
formal 2-dimensional possibilities while searching for and framing 
his shots. He was clear about the need to photograph something 
from different angles and viewpoints, a suggestion that hard work 
and repetition will help develop these skills. 
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about here are narrative (or storytelling) 

tropes, which can be seen as a significant or 

recurrent theme or motif.

While B&W is a genre, it is often used as a 

narrative trope – perhaps the most obvious 

illustrations would come from film and TV 

stories and advertising: desaturation to show 

lofty considerations, or that the current 

segment took place in the past; maybe add 

strong contrast to your B&W to signify noir 

(or at the very least a pastiche of noir). It is 

often used in advertising: the ‘before’ shot 

that is B&W while the ‘after’ shot comes in 

seductive colour; the political rival is shown in 

B&W while the preferred candidate is infused 

with magical colour; the expensive watch in a 

full-colour layout is shot in B&W, suggesting 

timeless quality. Well not timeless, seeing as 

it’s a watch: let’s settle for ageless!

Tropes tend to be referred to negatively, and 

you will find the Web littered with articles 

like “Avoiding tropes and being original in 

photography”, or “5 tropes to avoid when 

shooting”, and so on. However, as a narrative 

device, tropes are not all bad. Think of them as 

a kind of shorthand, where you very quickly set 

up a narrative context or tempo. Consider 

stories on TV where you soon recognise 

the basic structure of a relationship or 

situation (couple going through difficulties; 

teenager starting to rebel; soldier heading 

off to war) and so can immediately base an 

increasingly nuanced understanding on the 

additional information that follows. These 

narrative tropes serve to establish the basic 

scaffolding of the story, or the relationships 

therein, upfront with minimal time wasting 

or drawn-out development. Where they do 

veer into problematic territory, however, is 

when they become cliché - as is often the 

case in melodrama or sitcom.

In the same way, photography can be 

littered with tropes, some of them good, 

some of them bad. I am of the opinion that 

the visual tropes found in photography tend 

to be neutral, and it is the context in which 

they are used that makes them ‘good’ or 

‘bad’. Think vignetting, or HDR. There are 

certain narrative tropes that will always be 

problematic, however: for example, the 

happy homeless person trope, or poverty 

porn, or the somewhat cliched sad zoo 

animal behind bars (I may be stepping on a few toes here).

In what way is B&W used as a narrative trope in photography? Some examples might 

include the tableau photographer who has set up a scene just this side of believable, and 

so uses mono in order to subtly reference the truth-telling of photo-journalism; a playful 

reference to a bygone era; a reference to a historically recognised trope such as spirit or 

early anthropological photography.   

Roger Ballen – Eugene on the Phone

If, like me, you wrestle with how to approach Roger Ballen’s 
fascinating and often confounding work, rest assured you are not 
alone. Consider the following quotation where the writer appears 
to wrestle with Ballen’s use of B&W because of how it functions not 
just as a genre, but as a tropic cross-reference to other traditions: 
“… Ballen’s photographs are black and white in the tradition of 
humanist photography, but without any obvious narrative content 
that depicts social or political change. There is perhaps a greater 
affinity between Ballen’s imagery and monochromatic painting 
or drawing than there is with photography’s social history. Ballen 
appears to be drawn to the forms that are constructed in the places 
he photographs rather than seeking to represent the values and 
beliefs in the subjects he photographs.” (Pg 188, The Photograph 
as Contemporary Art, by Charlotte Cotton)

On the other hand, here is a writer who felt that in referring to, and 
denying, those traditions, Ballen’s work was stronger:  “Ballen’s 
early work evinced a clear debt to the conventions of journalistic 
and documentary photography. Though his compositions were at 
that time often subtly manipulated, the light-touch surrealism he 
achieved was through the operative juxtapositions of compositional 
and technical adherence to paradigmatic norms of documentary 
photography along with the small twists he introduced into the 
imagery.” (The Aggressively Uncategorizable Roger Ballen by 
Sana Nys Dambrot, https://www.riotmaterial.com/roger-ballen-
a-retrospective/)
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In closing, I must stress that B&W is not always used as a trope, nor should it be seen as 

a requirement. My main intention in this section was to show you how B&W tropes can be 

building blocks for your photographic story, and how they are not necessarily cliches and 

indeed that some of the criticism of B&W comes from the conflation of the two. 

1 Throughout this article I refer to “black and white” or “B&W” but in terms of the concepts 

discussed this would include “mono”, although black and white (or greyscale) differs from 

mono in that it consists of all the tones from black to white, while mono consists of all the 

tonal variations of a single colour.

2 In certain genres it makes absolute sense that the photograph remains invisible, as it is only 

the depicted content that is important: for example, crime scene or medical photography. 

3 In the spirit of playing around with ideas, it is worth noting that in order for the photograph 

to be invisible, it possibly relies on three things: impact, realism, and convention. In the 

descriptions above, we typically rely on the photo being as realistic as possible. Take that 

sunset, for example, and invert the colours making the sky green and the sea orange - the 

response will no longer be what a fantastic sunset, but will instead be (using that invaluable 

go-to word of judges and critters everywhere), what an interesting sunset. And now they will 

be talking about the image, and not the scene that is represented.  If there is enough impact 

however, we tend to be more lenient about the realism, possibly because, in the moment, we 

want to believe. 

The other way in which the photograph remains invisible, through convention, is illustrated 

by my example of the reality show camera man. It is believed that the advent of photography 

changed the ways in which we see: in the assumption that photography’s denotative aspect 

is a given (there are anthropological anecdotes of cultures that do not use representational 

two dimensional design, where what is denoted has first got to be pointed out in order to be 

seen - regardless of how obvious it appears to our westernised eyes), and more obviously 

by offering new view-points and by freezing fast movements or blurring slow movements - 

representations of how the camera sees that initially amazed the viewers but that we now 

take for granted as representations of how we see. 

4 Visualise for instance what happens when you take a shot of railway lines receding to a 

vanishing point on the horizon: now step off the railway lines and walk away a distance and 

turn your camera to them so that they run horizontally across the picture place. Lines that a 

moment ago met as the apex of a triangle are now parallel and unwilling to meet. The truth 

is that the railway lines have not changed at all, but the graphic plotting that describes them 

has changed due to your position.

5 For those of you who dabble in print, or love Fine Art photography, you may wish to include 

‘format’, which can range from Jeff Wall’s huge, back-lit, cibachromes to Barbara Kruger’s 

smaller block-mounts to the Starn twins’ sellotaped fragments.
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NAMIBIA 9-DAY TOUR (9-17 MARCH)
By Elizabeth Cook

Day 1 

I recently attended a Photographic Tour to Namibia hosted by 

Venture KJ.

I arrived in Windhoek on 9th March and checked into the AM 

Weinberg Hotel. 

We enjoyed a welcome dinner where I got to know the other 

photographers. The dinner was  followed by a presentation of the 

trip and what we could expect, as well as some helpful photographic 

information to assist us for the duration of the tour. 

Day 2

The next morning we left early and travelled to Sesriem where 

we checked into Sossus Dune Lodge. Sossusvlei is possibly one of 

Namibia’s most spectacular and best known attractions. Seeing 

that the Lodge was situated inside the park we would benefit 

from an extra hour of light at sunrise and sunset. That afternoon 

we drove to Sossusvlei as well as Deadvlei. Deadvlei is simply the 

best place to take photos in the desert!   Being a newbie at desert 

photography , I took most of my gear with me – yes climbing uuuuup 
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the dunes to go into Deadvlei and the desert heat was a challenge 

but the rewards of being able to take the classic photos of dead 

trees against orange backgrounds was one of my many highlights 

of the trip. 

Day 3

We set off early in order to capture the early morning light. We 

photographed Hidden Valley and did some dune exploring. 

Thereafter we moved onto Sossusvlei Lodge. In the afternoon we 

drove into the park again where we had the opportunity to capture  

amazing dune landscapes, wild oryx and the sunset at the iconic 

Dune 45. Dune 45 is named after the fact that it is 45km from the 

gate. The group were like kids in a candy shop - we could not stop 

taking photos of every dune and Oryx that crossed our paths.

Day 4

We spent the morning capturing the dunes with the morning light. 

We headed back to the lodge at midday and attended an editing 

session. This session was most informative as most of the group 

had not done any dune photography before.

Day 5

Unfortunately we woke up to rain ( yes, it does rain in the desert ! ) 

and the optional hot air balloon /helicopter flights were cancelled. 

A great pity although I was feeling a bit scared to go up in either 

balloon or helicopter. We moved onto Walvis Bay and check-in 

at Flamingo Villa Boutique Hotel which was situated right on the 

edge of the estuary. The flamingos were right on our doorstep. In the afternoon we drove out to Pelican 

Harbour known for its rich birdlife, including flamingos and pelicans. 

Day 6

We were up early to catch the sunrise and the pelicans 

near the Villa. How many photos can one take of 

flamingos? Many more than your heart desires but 

I would have loved to have had a loooooonger lens 

though!

We headed off to Sandwich Bay Harbour where we 

enjoyed a boat ride. The boat ride was amazing, 

pelicans, seals, gulls all coming to say hello. Again there 

were loads of photographic opportunities. The ultimate 

surprise was a champagne, oysters and crayfish lunch 

on a deserted beach. Everything had been catered for 

so well and I really enjoyed the crayfish.

After lunch we explored the dunes again where we had 

great sightings of fox as well as an ostrich sitting on 

eggs. I wondered if the ostrich eggs were hard boiled 

as it was super hot in the desert! 

Day 7

Again we were up early capturing the flamingos and other birdlife along the Walvis Bay estuary. We 

then travelled through Swakopmund to our next destination, Spitzkoppe. We stayed at the Spitzkoppe 

Mountain Tented Camp which had stunning views of the Spitzkoppe mountains. We explored the 

Spitzkoppe and enjoyed swimming in the rain-filled pools. It was a hard climb but being able to photograph 
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the Arch from every possible angle and the thrill of night photography was our reward. 

Day 8

Our early morning sunrise session concentrated on panoramic shots. It was the first time I had tried a 

panorama . The very first orange glow rippling over Spitzkoppe was truly spectacular. I have surprised 

myself by actually learning to stitch a panorama .  Later that day we headed back to Windhoek, had 

our Covid tests and checked in to Naankuse Lodge.

Day 9 

Homeward bound. I took over 2 500 photos but many had to be trashed as the excitement of being there 

does tend to result in motion blur!!! It was an amazing experience and I am so pleased that I attended 

this photographic tour. 
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GENERAL NEWS

The Raffle

Our second raffle of the year will be held at 

the June meeting. Please remember to bring 

along some extra R20 notes  You stand to win 

this collection of wine kindly donated by Doug 

Young.

Well done Chris!

Congratulations to Chris Kinross on 

the following achievements in the AG 

Photographer of the Year Competition.

Chris’s image Backyard Brawl made it through 

to the Week 9 selection  and thereafter to 

the Top 101 Gallery. 

Well done Chris and certainly well deserved. 

The Print Category

Again just a reminder about the Print 

category.

Prints, which were not possible to judge during 

the period of COVID and Zoom meetings 

may once again be submitted.

Please note:

Members may still only enter 4 images in the 

monthly competition. Categories for which 

members can enter images are:

Open - 1 OR 2 images - if you enter an image 

in Print, you can then only enter 1 image in 

Open 

Print - 1 image - please note above (Print is 

also an Open category)

Creative - 1 image

Shoot - 1 image

Rescore x 1 image - only if someone wants an 

image rescored from the previous month’s 

meeting.

2. The following applies if you enter an image 

in the Print category (as was always the case 

previously - see also CCC Rules.

Printed images (size A4 – A3) to be submitted 

on the day of the monthly meeting, preceded 

by a digital copy of same image by the due 

date for all monthly submissions. Prints must 

be no smaller than A4 and no larger than A3 

(landscape, portrait or square) and must be 

mounted on board, the size of which may not 

exceed 400mm x 500mm.

Editor’s Plea

Finally a plea from the Editor. If you think you 

have anything interesting to share with the club 

please send it my way. By “anything interesting” 

I mean photographic experiments, interesting 

articles/tutorials you may have come across, 

photographic achievements outside club, 

photos and feedback from shoots or travel . 

I can be contacted via email - nel.michele@

yahoo.com

Thank you 
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CLUB CALENDAR

6
J U N E
2 0 2 2

June Club Meeting

30
M AY

2 0 2 2

Club Competition
Submission entries deadline

13
J U N E
2 0 2 2

Zoom Workshop
Macro Photography

19
J U N E
2 0 2 2

Monthly Shoot

SALON NEWS

Member Acceptances

Upcoming Salons

Ermelo Fotoklub 3rd National PDI 

Salon

Elizabeth Cook

1 Acceptance - Stairway to the Sky

7th Magalies Foto Fun Club PDI 
Salon

VPS National Salon

PSSA 21st Up and Coming Salon

Southern Suburbs Camera Club 
National Salon

1st SANParks Honorary Rangers: Boland 
Region Nature Only PDI Salon

28 May 2022

4 June 2022

18 June 2022

11 June 2022

25 June 2022

Stairway to the Sky  Elizabeth Cook

View Brochure

View Brochure

View Brochure

View Brochure

View Brochure
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THE MAKING OF WATERCOLOUR 
BOUQUET 
By Roy Gaylard

In order to give some background, I must explain that before coming to CCC my hobby was CGI 

(computer generated imaginary) which basically entailed modelling in 3D and generating images.  So 

I have for many years loved experimenting with various software and seeing what I could produce.  It 

is pretty much akin to using a computer as a camera.  Photography does play a role sometimes, using 

photographs as backgrounds or textures.  So, I’m pretty much used to pushing software to producing 

some outlandish images!

If anyone is interested in producing 3D imagery, please feel free to contact me at roy.terry@mweb.

co.za – it is a fun and absorbing hobby:)

This particular image was inspired by Michele-Ann’s recent 

multiple exposure images and some YouTube videos on 

techniques.  To start off, I made up a simple bouquet of 

three dahlias and some ferns – see image 1.  Put them in a 

glass of water, placed that on a piece of paper and drew a 

circle around the base.  Marked off the circle in 60 degree 

increments to get six marks around the circumference of 

the glass.  Made a mark on the glass with a marking pen.  

These steps are important so that the bouquet stays in exactly the same spot as it is rotated to get six 

different views.
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Set up the camera on a tripod with a cable release, got focus and lighting right, then took six shots, 

rotating the glass to the next mark each time.  I must emphasize that these are separate shots, not 

using multiple exposure.  I imagine that one could use multiple exposure, but my efforts on that score 

have always been a mess and doing it that way would cut out the most important step – the blending 

mode/s.

I then processed the first image in 

On1 Photo RAW – I guess one could 

use Lightroom or any other RAW 

processor, but On1 is what I use.  What 

I like about ON1 is that I can batch 

process, resize and export, so that 

all six are processed in exactly the 

same way – not sure whether other 

software can do this.  Opened all six 

images as a stack in Photoshop and 

experimented with various blending 

modes and transparencies.  For this 

type of image, soft light or overlay are 

usually the most pleasing, but in this 

case I wanted something bizarre, so settled for difference and 75% opacity.

If you want to try this, select all the layers so that you can change all blending modes and transparencies 

at once – or play around with different blending modes and transparencies, see where it take you.

Once I was happy with the result, I made a stamped layer (shift>ctrl>alt>E), cloned out the white paper 

and light switch, cropped to size and saved that as a jpg -see image 2.  Opened it in a free software 

called PhotoSketcher.  This is a real fun app which can convert images into any number of artistic 

formats, where the user has full control over many parameters, so it is a lot more than just a bunch of 
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presets. (I never use presets – that to me is cheating!) One could do the same in Photoshop, but I prefer 

PhotoSketcher because I feel it gives me better control, preview and most importantly it does not do 

anything to the original, so it is all non-destructive.

I did several conversions – watercolour, coloured pencil sketch and oil and settled on the watercolour for 

my entry to the CCC competition after making some adjustments to exposure, etc. in ON1 – see image 

3.  I’m trying out the oil in a salon entry; see how that goes.

My entry was pretty much tongue-in-cheek to see what the reaction would be and I was pleasantly 

surprised that it seemed to have been reasonably well accepted – the comment of the judge that he 

wasn’t sure whether it was a photo of a painting was exactly the justification I was looking for!

In closing I must say that for me it is very exciting that members seem to be getting more experimental 

and daring, making images instead of simply photographs, which is great for the future of photographic 

clubs.  Maybe one day we will evolve into image clubs instead of purely photographic? 

If anyone is interested in producing 3D imagery, please feel free to contact me at roy.terry@mweb.

co.za – it is a fun and absorbing hobby:)
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IN-CAMERA MOTION (ICM)
By Chris Herselman

I enjoy ICM as one way of making images with an impressionistic, arty feel, and sometimes as 

a means to make abstracts or semi-abstracts. There is potential to create mood and a feeling 

of mystery by consciously and deliberately using slow shutter speeds when photographing.  

In Camera Motion (ICM) is one of a number of slow shutter speed options available to the 

creative photographer - one way of breaking out of the pin-sharp, realistically looking 

photography mould.

In principle ICM differs from other slow shutter speed applications in that the camera is 

deliberately moved and the subject is stationary. So doing sharp edges are generally  registered 

as blurry on the camera sensor or film, and points of light as lines or streaks. (With other 

widely used Slow Shutter Speed methods the camera is still while the subject moves. With 

slow shutter speed zoom effects the lens elements move while camera and subject are usually 

still.) I see no reason why these techniques cannot be combined.

Key factors to consider for ICM photography, in my opinion:

 » a suitably slow shutter speed

 » the speed at which the camera is moved, and

 » the type of movement you make with your camera. 

For the images shown in this article I used shutter speeds varying between 1/6 of a second 

up to 1 second, with the camera being moved at different speeds and varying vigour, and 

differing trajectories. Post processing consisted mostly of minor and basic adjustments, such 
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as contrast and brightness.

There are no easy recipes or hard and fast technical rules to make good ICM images. In the 

end appropriate light, suitable contrast levels, good colour pallet (if not B&W) and suitable 

tonal range, and good composition will still be determining factors for success. The choices 

of subject matter are endless, which means one does not have to travel far and wide for ICM 

pics. There are opportunities in your home, garden and neighbourhood.

A few pointers:

For beginner photographers:  Adjust your aperture setting and ISO to allow for slow enough 

shutter speed.

Very bright light:  Sometimes bright areas or point lights in the scene cause unsightly streaks. 

This is not to say you should never include bright areas, just be aware of their potential effects.

Be aware of colour and tonal contrast: It is useful to make conscious use of these to add 

interest and balance. Consider them when evaluating a potential shot.

Type of movement: 

 » It is easier to start out with simple vertical or horizontal movements, depending on the type 

of subject. For example, trees are popular subjects for ICM, so try up or down movements 

with them. Similarly, experiment with horizontal movements for landscapes or seascapes.

 » Other movements to try out: Diagonal, right angels, zigzag, circles.

 » Images made with short and small movements have a different feel to those made with 

large sweeping ones. The former seem to appear  “softer” and gentler, the latter tend to 

be energetic and vibrant.

Not having part or all of an image sharp could result in it looking painterly, dreamy, exciting, 

intriguing, mysterious….  or simply a mess, all depending on some luck, your level of patience 

and experience, some planning and practice. Results are often not predictable, so don’t be 

disappointed if you don’t get something pleasing first time round! 
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1. Late afternoon trees. 1 second exposure. Vertical movement
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2. Shimmering forest. 1/6 second exposure. Vertical movement.

65

3. Early morning forest. 1 second exposure. Small movement.
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4. Paddock fence. 1/6 second. Angular movement.

67

5. Nasturtium groove II. ½ second. Zigzag movement.

Creative Corner66 Focus Newsletter   |   May 2022



6. Floral swish. ½ second. Uneven speed –slow start or long end(?).
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7. Egrets’s flight. 1/6 second. Camera moved horizontal, combined with subjects in motion.
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Disclaimer:
The editor draws on information from varied sources for use 
in the newsletter.  This is done in good faith and indemnifies 
the club from any possible misuse or violation of copyright.


