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- PRESIDENT’S MESSAGE

It is not the strongest of the species that sur-
vives, nor the most intelligent, but the one most
responsive to change.

- Charles Darwin

Photography and PSSA is in a state of flux, we

are all different and all entitled to our own way
of seeing things, but in order to survive and
thrive we must open our minds and accept the
changes around us and make them a part of us.

BARRIE WILKINS
Hon MPSSA, FPSSA (Dux),
Sponsored by Hon FRPS, FPSA
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“Altered Reality” is a neat
phrase to embrace all those
forms of image manipulation,
some permissible, some
borerlineand somethat produce
heatunderthe collar. Lump them
all into one section for
competition purposes says
Barrie Wilkins in his President’s
Viewpoint, pointing to the
innovative Open section for the
East Cape intemational Salon.
In recent times the vibes from
the Eastemn Cape are that simple
rules avoid misunderstanding
anddiscourage gamesmanship.

Unfair competition cry those
seeking protection for their
special skills and those unable
or unwilling to board the digital
exprass frain! The altemative?
A multitude of secluded
compartments where,
incidentally or conveniently, the
strength of the competition is
reduced. Doesn't it foflow then
that the value or prestige of the
award is degraded? It brings to
mindthe OlympicGames where
the gold medal for air-pistol
markmanship is the same size
and shape as the medai for the
marathon!

Where is this leading?
Endless heated debate in the
corridors? Or reasoned
decisions based on majority
opinion? Image Survey ’99
attempts to identify your wishes.
Thesedemocratically presented
wishes should weigh heavilywith
the policymakingbody of PSSA.
You will have noticed that there
isnospaceforcommentsonthe
questionnaire form. The survey
seeks merely to define your
opinions and to identify your
wishes and it is appropriate for
the debate to follow once the
results are known. What might

ensue could be a form of
simultaneous voting and debate
by mail (similar to the recent
referendum) with the provision
for comments to be freely
expressed. The scoring in
Survey '99 caters for a range of
emotions from O, for total lack of
interest, fo 3, for wholehearted
support. Now once all your
responses have been collated
an average score of between 1
and2would indicate grounds for
serious debate and Imagelooks
forward to providing the means
for such a membership-wide
conference-by-mail.

Youreditoris aware ofaneed
tofindabetterbalance in editorial
content for Image. There are
complaintsthat thereistoomuch
internal politics and not enough
photographic material of a
technical or instructive nature.
The look of Image is undeniably
old-fashioried. In an association
such as PSSA, finances are by
nature extremely limitedand only
amodest quality ofreproduction
canever be afforded. However,
improvements within the
financial constraints are always
possible and a new full-colour
cover and more pages could
possibly be achieved by
reducing the number of editions
to six a year. We'll keep you
posted.

We are about to embark on
another tour to the Antarctic
Peninsula. Thistime Brenda and
| are part of a group of nine, all
with affiliations to photography
and PSSA. Awelcome contrast
to our first trip when we found
ourselves engulfedin a crowd of
videocam-wielding, super-rich
old age pensioners from the
USA! )
Geoff Ortlepp




T he nresulem s “Yiewpoint

Whether you like it or not,
digitalimageryisheretostay,
andwhileitis, asfarasmany
PSSA members are
concemed, stillin its infancy
there is a pressing need for
us to acknowledge and
accept it.

producing excellent work
and yet, few salons are
geared uptoacceptit. Weall
knowthatyoumay notsubmit
amanipulated natural history
shot into the nature division
-thenwhere mustyou submit
it? What we need is a sub-
division aimed specifically at
pictures that depict an
“altered reality”.

This is the new definition
as put out by the
Photographic Society of
America for their “creative”
previously known as
“contemporary” section.
They statethat “thisincludes
modifications done in the
darkroom or on the
computer, or even in the
camera, as well as unusual
points of view, imaginative

presentationthat begins with
a photograph but defies the
normal appearance of
things.”

Salonswhichalready have
numerous divisions and do
not wish to have an extra
division could incorporate it
into the colour slide section
even chaning the name, as
the Eastcape Intemational
has done, to the OPEN
section.

There are new ways of
interpreting photography
through the means of the
computer, let us embrace
yet another step forward in
the development of our art.

Barrie Wilkins Hon

use of subject matter or MPSSAFPSSA(Dux)Hon
Our members are lighting, or any other gRpPSFPSA
SALON SCENE request of their organising 17.5.99)

Germistonis unfortunately added
to the list of salons that will no
longer take place in the first half of
1999. This leaves us with only the
Kodak Salon Circuit and the East
Cape International Salon for the
currentimpala Trophy period (end
of June). However, this actually
means we have five salons (four
in the Kodak Circuit and the East-
cape International) still to go with
anenormous varietyofcategories
to choose from. | trust that you will
all support these salons as it is
good to see their commitment to
undertake the hard work and ef-
fort to present their salons under
today’s difficult circumstances and
to find the required finances.

The Southem Suburbs Print
Challenge has moved, at the

2

committee, from October 1999 to

May 2000.

Please see the table for the
program for the latter half of 1999,

Overseas Salons

Ihave Entry Formsforthe following
overseas salons .
* Hong Kong Slide circuit :
colour slides (closing 18.3.99)
* 20th Hong Kong intemational
. Monochrome and colour
printsand colour slides (closing
7.4.99)
* PEC International
(Luxembourg): Monochroms,
colour and experimental prints
(closing 10.4.99)

* 32nd E.A. Intemational :
Monochrome and colour prints
and colour slides {closing

* Bristol intemational : General
and Nature slides (Closing
19.4.99)

* 10th Macau Intemational :
Monochrome andcolour prints
and colour slides (closing
13.6.99)

*1999 PSA International :
Nature and PJ prints, Colour,
nature, PJ and PT slides
(closing 24.7.99)

* Mississipi Valleyintemational
: Monochrome and colour
prints, colour, nature and photo
travel slides (closing 16.10.99)

Please forward a stamped, self-
addressed A% orbigger envelope
to Johan Botha for Entry forms.

Johan Botha
Salon Co-Ordinator
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SA SALON SCENE
Revised 8.02.1999
DATES _
SALON FINAL SECTIONS SALON DIRECTOR
SLOSING EXHIBITION EOSTING ‘
1999 - NATIONALS
National 18/3/99 30/4/99 |COLOUR SLIDES |Detlef Basel APSSA
Schools Open PO Box 73056
Exhibition of PRINTS Lynnwood Ridge
Photography Monochrome 0040
Open Tel : (012)804-8404
Colour
Open
Ermelo 10/7/99 31/7/99 18/8/99 |[Colour Slides Sarel van der Linde
Nature Slides PO Box 1672
2350 Ermelo
Tel. 017-819-2892(B)
017-819-2401 (H)
Flonda 10/7/99 18/8/99 |Pnints only Ben van den Berg
Hoeveld 3/9/99 12/10/99 |Slides only Willie Labuschagne -
Edenvale 3/9/99 17/9/99 27/9/99 |Prints only Sadie Glibbery
Kalahan 26110799 12799 JShdes only ‘Theo Kleinhans APSSA
1999 - INTERNATIONALS
T T — —
Kodak 4 in 1 20/3/99 5/7/199* |Colour Slides Danie Bezuidenhout .
Salon Circuit Pictorial APSSA AFIAP
Nature PO Box 13774
PJ 1038 Leraatsfontein
Studio and Tel: H(0135)7-0925
Industrial Tel: B(0135)693-7293
Experimental and
Contemporary
East Cape 12/4/99 16/6/99 |COLOUR SLIDES {[Barrie Wilkins Hon
Pictorial MPSSA FPSSA(Dux)
Photo Travel Hon FRPS FPSA
Nature - excluding |PO Box 5237
birds 6065 Walmer
Nature - Birds only |Tel: H(041)51-1738
PRINTS Tel: W(041)51-1214
Monochrome
Pictorial
Nature
Colour
Pictorial
Nature
Small Commercial
Min. 7x9 inches
Max 8x12 inches
SA Intemnational | 20/10/99 29/11/99 {Prints & Slides Dr David Benn APSSA
* Can't forward slides from circuit to other salons.
NOTE TO SALON DIRECTORS:

PSSA standards on salons require that:
1. Applications by clubs to PSSA to present a PSSApatronage salon should be in writing on the prescribed

PSSA form.

2. Application forms should be submitted 6 months before the intended closing date to ensure efficient and

orderly scheduling of all salons.

3. Contact the PSSA Salon Co-Ordinator (Johan Botha (011)475-3138(h) or (011)889-7611 (v\'/)) for
application forms, etc.
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East Cape
Intemational Salon

The Port Elizabeth Camera Club
invites everyonetoenterthis year's
Eastcape International Salon.
Entry forms have already been
sent out with Image but further
copies are available from the
PECC at PO Box 5060, Waimer
6065 or via email at
bwilkins@iafrica.com.

Piease take note of animportant
change to the entry form. The
section listed as Pictorial Slides
has been changed to OPEN
Slides, this being opentoallimages
that begin with a photograph and
it includes those that have been
modified in the darkroom, on the
computer, or even in the camera.
The PSA Gold medal will be
awarded for the best “creative”
slide, one that defies the normal
appearance of things.

Inthe print section manipulated
entries should be enteredin either
the colour or monochrome print
section. Awards will also be made
for the most creative entries.

The original image, beit printor
slide, mustbe made bythe entrant
on photographic emulsion or
acquired with a digital camera. All
images must be original and may
not incorporate elements
produced by anyone else.

Bauhaus
Photographic
Exhibition
The exhibition of Bauhaus
photography sponsored by the
Goethe Institute, is one of the
most important photo exhibitions
to have been shown in South
Africa. The Bauhaus wasadesign
schoolinGermany, startedin 1920
and closed down by Hitlerin 1933.

Itattracted many brilliant lecturers
and students.

New and revolutionary designs
were created for everything from
architecture to fumiture to kitchen
utensils. Nothing was sacrosant
and experimentationandindividual
thinking was encouraged.
Bauhaus design influenced the
wholeworld. The Bauhaus existed
in a volatile period of German
history. The enormous losses
sufferedinthe First World Warled
to a period of questioning,
humanism, political turmoil
between the Left and Right,
unemployment, gigantic inflation
and the fragile democracy of the
time.

With the adventof Hitler most of
the leading figures left Germany
and brought the influence of the
Bauhaus to the rest of the world.

Photography was not a major
activity at the Bauhaus but
developed as time went on.
Basically the feeling was one of
realism, exploring the medium to
produce design, textures, new
angles, close ups, reflective
distortions, montage,multi image
pictures, photograms, photo
journalism etc.

Photography had followed
painting for too long and was now
a serious medium in its own right.

This large exhibition shows
examples of some 35
photographers of the period.
These variedimages setthe trend
for the rest of the century and in
many instances what we regard
as modem was being done by
them in the twenties. The ideas
were revolutionary for that period
but are as stimulating today as
then. Somuch ofthis photography
has become part of our everyday
imagery in art, in advertising, in
design, in portraiture.

It was difficult to absorb the
impact of all the pictures at the
opening but | have lived with the
illustrated catalogue for the past
few days and the study of the
images are truly a stimulating

photographic education. One
could spend hours discussing the
pictures but serious
photographers will wish to view
and study the pictures themselves.

The exhibition at the Bensusan
GalleryatMuseumAfrikaruns until
March 31, 1999 and moves to
Windhoek from 1 June to 1 July
1999 and then to Cape Town from
17 August to 22 September at the
William Fehr Gallery at the Castle.

bavhaus pbqtogg’ph

52 Eehiiition anck 31 Morch 199975

New Members

The New Year has brought with it
astrongrevivalofinterestin PSSA
and we are thrilled to welcome
seventeen new members this
month:

Mr D Buchanan, Witkoppen :
Edenvale P.C.

Mr H Karamichael, Edenglen :
Edenvale P.C.

Mev MJ Botha, Bethal : Bethal
F.v.

Mr JE Kotsovos, Benoni :
Edenvale P.C.

Dr JC Mader, Pretoria : AFO

Mnr B Burger, Pretoria : National
P.C.

Mr NRP Lopes, Johannesburg :
Southem Suburbs C.C.

Mr & Mrs T Franck, Germiston :

IMAGE FEBRUARY 1999



(formerly Fripps Rosebank)

South Africa’s second-hand centre
NoW stocking New I Aew ! equipment

r Biggest in stidio flash and pro equipment

Kameraz
home to the|Foto Bazaar
SA's only photographic flea market
Tables for hire. Next bazaars: first funday
cvery secand month, 9—1pm
Rosebank Mews (opp. Rosebank Ml
tel/fax (o11)880-2885
Johan Greybe,Pieter or Dale
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New members

Edenvale P.C

Mrs MA Ballotta, Pretoria: Pretoria
P.S.

Mr RV Dixon-Paver, Newcastie :
Volksrust C.C.

Mnr CT Vorster, Bloemfontein
Mr& Mrs MS Hayes, Cramerview

Mr & Mrs JE van der Spuy,
Nelspruit : Nelspruit C.C.

Dr MJ Pieterse, Pretoria : AFO

Mnr TA van der Merwe,
Middelburg : Middelburg KK

Mnr S Cronje, Pretoria : AFO
Mrs S O‘Donoghue, Rivonia

Kruger Park
Convention Update

INTERNATIONAL WILDLIFE
AND PHOTOGRAPHIC
CONVENTION UPDATE

AUGUST 10- 13 1999

SKUKUZA CAMP, KRUGER
NATIONAL PARK

Interest in the IWPC has been
overwhelming. For those of you
that have completed and retumed
information cards or completed
the IWPC Web Site registration
information screen, we are
pleased to advise that the
registration documents should be
with you by nolaterthan the end of
February. Infact, all registration
forms were mailed by 12
February. You should respond
immaediately you receive your
form as their is a definite over-
subscription situation.

Queries have been received
regarding accommodation costs
at Skukuza. These are as follows:

Two Bed Rondavel- perrondavel,
per night, room only

R357,00/US$6400

Three Bed Rondavel -per
rondavel, per night, room only

6

R523,00/US$76,00

Two Bed Furished Tent - per
tent,per night, tent only

R132,00/US$24,00

Four Bed Fumished Tent - per
tent, per night, tent only

R200,00/US$38,00

Camping Sites - per night, site
only (maximum of 6 people per
site)

R120,00/US$21,00

A 40% discount will be applicable
to South Arican citizens 60 years
of age or over in two and three
bedded rondavels only. Copy of
ID Document is required on
reservation.

NB: All accommodation
facilities are available on a first
come, first served basis.
Allocation of accommodation
is at the discretion of the event
organisers.

Just as a reminder, herewith
the Delegate Convention
Registration Fees:

The Convention fee is payable by
all delegates attending the
Convention, and includes most
functions in the Convention
programme:

FULL-TIME DELEGATE
CONVENTION REGISTRATION
FEES (PER PERSON):

International Delegates:
US$450,00

South African Delegates:
R550 (ONLY applicable to
Photographic Society of Southem
Africa (PSSA) and Professional
Photographers of Southem Africa
(PPSA) members)

R880 (Applicable to non PSSA
and non PPSA delegates)

R300 (ONLY applicable to full-
time secondary or tertiary
education students underthe age
of25years - fimited to 50 students).

ACCOMPANYING PERSON
FEES (PER PERSON)

R250 - South
accompanying person

US$45 - International
accompanying person

African

Persons accompanyhing full-time
delegates are eligible to attend
the opening ceremony, the
welcome barbeque as well as the
closing ceremony and fareewell
dinner, but excludes all other
lectures.

DAY DELEGATE CONVENTION
REGISTRATION FEES (PER
PERSON, PER DAY)

R300 South African Delegates
US$150 Intemational Delegates

The above day Registration Fees
are applicable to each specific
day that you attend.

For further information contact
Reservations Hotline on Tel: + 27
11 792-7501; Fax +27 11 792-
7522 or e-mail: info@iwpc.co.za.
All details can be obtained from
the Web Site ; www.iwpc.co.za

ART WOLFE
International
Photographer

Art Wolfe's photographs are
recognised throughout the world
for their mastery of colour,
¢composition and perspective. His
vision and passionate wildlife
advocacy affirm his dedication to
his work.

Art will be presenting the
following topics at the Convention
in August.

“Africa : action and motion in
nature”

“The art of composition”

His photographic mission is
multi-faceted. By employing artistic
and journalistic styles, he
documents his subjects and
educates the viewer. His unique
approach to nature photography

IMAGE FEBRUARY 1999



rofessional ILFOR PEN?AX

Seeing Eye to Eye

To offer the creative possibilities and ease of use you are looking for, each Pentax
zoom compact camera combines its unique look and focal lenth with a number of
features. This way every camera has its own identity and every photographer is
guaranteed to find a Pentax that meets his/her own descerning needs.

INTRODUCING THE

esriol4OM

attractive gold and silver finish
38-140mm Zoom

Smallest 3X Zoom Camera
Creative Flash Functions

Auto Film Handeling

6 Segment multi-pattern metering
Self timer & Panorama mode
Remote Control mode

26 Andries Street , Wynberg , Sandton 2090
ISO PHOTO Tel. (011) 887-3301  Fax. (011) 887-3410

A division of TELTRON Teading (Py) Uid. #ee. he., 08734847/57 E-Mail: fujipro@teltron.co.za
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Art Wolfe

is based on his training and his
love of the environment.

Named 1998 Outstanding
Nature Photographer of the Year
by the North American Nature
Photography Association and
1996 Photographer of the Year by
Photo Media magazine, Art is
constantly praised for his vision
and control of subtle colour
differences and lighting. His work
has featured in magazines such
as Smithsonian, Life, Outside and
National Geographic. 1998 saw
Art release three new books
including Pacific, Northwest and
Rainforest.

WEST COAST
CONGRESS
MOVED

The Swartiand Club announce
thatthe Annual PSSA Congress
has been relocated from
Elandsbaai to Velddrift.

There were various reasons for
this, but mainly the town has a
better infrastructure, doctors,
chemist and afew shops. Soifyou
have already booked, please
cancelitand book again at Velddrnift
atthe numbers that will followlater
in this article.

Velddrift is well-known for its
fish and Bokkom industry. The
town evolved around its fish
factories and to experience the
unique character of Velddrift, one
should pay a visit to the harbour.
Thereis aunique variety of birdlife,
at least 250 species have been
counted in the Lower Berg River
area. The Berg Rivermouthis one
of only two places in South Africa
to which 30 000 waders annually
migrate. The famous Rocher Pan
Nature Reserve is only 25km from
Velddrift. The West Coast is part
of the Fynbos floral kingdom
and100 flower species are

endemic to the West Coast.
Velddriftis also anidealbase from
which to explore the West Coast,
and we will certainly share some
of its treasures with you.

This is the preliminary
programme for theVisions of the
West Coast 1999 Congress. There
might be a few changes towards
the end but it is basically what we
have built into the programme for
you.

To book your accommodation,
please phone Bea Struwig, the
PRO for the Publicity Society at
02288-31821. You must mention
that you are coming for the PSSA
Congress. If you want to stay in
the hotel, please phonethe Riviera
Hotel at 02288-31137. The Port
Owen Marina Time Share Resort
is only 3km from the Congress
venue, if youwishto do atimeshare
“Swop”.

If you need more information on
the Congress please phone me at
0261-32423.

Marike Bruwer APSSA
Congress Co-ordinator

Monday 11 October 1999

09h00-10h30 - AV Judging

10h30-11h00 - Tea

11h00-13h00 - AV Judging

13h00-14h00 - Lunch

14h00-15h30 - Licentiateship
Judgin

16h00-17h30 - Digital Workshop
{practical workstation for
delegates) - Hein Waschefort.
AV Workshop- Gert Lamprecht
(practical workstation for
delegates)

20h00-22h00 -Congress Opening
- Barrie, Helen & Jill AVexhibition

11h00-12h00 - Gerhard & Isolde
Beukes - The Richtersveld - A
harsh wildemess of natura]
wonders

12h00-12h30 - Product promotion

12h30-13h00 - Fish Hoek
Photographic Society
presentation - Cape Peninsula
presented by Fanie & Johan
Kloppers

13h00-14h00 - Lunch

14h00-15h30 - Hein Waschefort-
Digital for dummies

15h30-16h00 - Tea

16h00-17h30 - Digital Workshop
{practical workstation for
delegates) - Hein Waschefort.
AV Workshop- Gert Lamprecht
(practical workstation for

_ delegates)

6h00-19h00- Phototime optional

* - self-drive

19h00-20h00 - AGFA Wildlife
Awards and Cocktail Party

20h00-21h30 - AV Lecture and
presentation - Gert Lamprecht

Wednesday 13 October 1999

? 05h00-08h00 - Early moming

outing optional - self-drive
09h00-10h30- JJvan Heerden- A
creative perspective__on
photography
10h30-11hQ0 - Tea
11h00-12h30 - Mana_ Zora.-
Composition in nature close-up
photography__4
12h30-13h00 -  Bellville
Photographic Club presentation
- People of Cape Town
13h00-14h00 - Lunch
14h00-15h00- Thomas Niemeyer
- About AV making
15h00-15h30-Product promotion
- AGFA
15h30-16h00 - Tea
16h00-17h00- Daniel Pofeschook

Tuesday 12 October 1999

2 05h00-08h00 - Early moming

outing - self-drive - optional

- Polar Bears - Monarch of the
Arctic - Depth-of-field depth

é17h00-19h00 ~ Photo time -

optional self-drive
.20h00-22h00 - The delicate side

09h00-10h00 - Maria Zom -Insect
Photograph ;
10h00-10h30- Geoff Spiby & Tony

of life as interpreted by Nicole

Paimer Wicus Leeuwner,

Makin - Beneath the ocean’s

waves
10h30-11h00 - Tea

Michael Flemming, Paddy

Howes
(To Page 12)
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'‘SUPALAB.
YOUR FILMS PROCESSED BY EXPERTS

The SUPALAB concept is one of quality,
and that is what we offer all our clients.

"This is what attracted me to AGFA when
| was looking to open my own lab",

says Rob Ponte (APSSA) - photographer,
who has been a member of PSSA
for 18 years and is known to many
clubs, particularly for his lectures
on Digital photography.

Thereare 50 SUPALAB's
countrywide to service your
printing needs

For professional printing see Rob at

The Photo & DDigital Prolab

Village View Centre
Cnr ‘Van Buuren ¢ Kloof Rds
Bedfordview

455-1243
NOTHING ESCAPES AGFA AGFA ¢ FILM

IMAGE FEBRUARY 1999



awson’s

Photographic Tour to Mozambique

We invite pictorial photographers to join Peter Lawson APSSA on a
photographic tour in Mozambique, departing from Nelspruit, Sunday 20
June 1999.

The itinerary includes three nights in Maputo. Photographic excursions and
subject matterinclude visits to the fish market, local fishermen on the beach,
the harbour, railway station, local pavement markets selling everything from
fumitureto sangoma’s “muti’’ and various Maputosites including museums,
monuments, interesting buildings and architecture and, of course, the
People!

Meals will beinadelightful variety of Mozambican andPortuguese restaurants
and pavement cafes. There will be open speedboat excursions to Xefina
Island and to Inhaca Islandwhere we overnight for two nights. Photographic
subjects include local fishing boats, seascapes, coconut paim groves, not
forgetting the People! A novel excursion on theisland is by tractorand trailer
to the Lighthouse.

The third and final destination is Membene Bush Camp, a delightful tented
camp in the Elephant Reserve with superb scenery and rural local villages
to photograph . The return drive to Maputo will include photographing a
Hindu Temple and the ferry across the harbour.

For a detailed itinerary and price contact Peter or Mavourneen at :
Lawson’s Tours
Tel : (013)755-2147
Fax : (013)755-1792

Lawson's Specialised Tours cc CK 96/07606/23
TAILOR-MADE BIRDWATCHING

' i AND PHOTOGRAPHIC TOURS
S‘ T: P.O. Box 507 Nelspruit 1200 South Africa
la.:-;n.mmm

Tel: (013) 755 2147 Fax: (013) 755 1793

E Mail:lawsons@cis.co.za
k " http://www lawsons.co.za /‘
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| m—t 0100-400mm
N IR Avto focus

@ ‘:4.5-607

© 1:4 Macro

(011) 804 6664

IMAGE FEBRUARY 1999 "



Visions ofthe West
Coast

Friday 15 October 1999

05h00-08h00 - Early morning
outing (optional self-drive)

08h00-10h30 - Mana Zom - An

Thursday 14 October 1999
2 [05h00-08h00 - Early moming

outing (optional self-drive)

09h00-10h00 - Nicole & Guy
Palmer - The Spergebiet

120h00-10h30 - Product
promotion

10h30-11h00 - Tea

11h00-12h30- Martin Bruce-You

be the Judge
12h30-13h00 - Helderberg
Photographic " Society
Presentation - Harbours of the
Cape .
13h00-14h00 - Lunch
14h00-15h30 - PSSA AGM &
FORUM
15H30-16H00 -
Continued
<16h00-18h00 - Photo time
20h00-21h00 - Johan Botha -
Action Photography of Wildlife

FORUM

expressive approach to close-

ups in Nature.
10h30-11h00 - Tea

11h00-12h00- Daniel Poleschook

- Images of Winter (Ginger
Gumm co-author) Bird
Photographyin Southem Flonida
12h00-12h30- Product promotion
12h30-13h00 - Cape Town
Photographic Society
Presentation - Kirstenbosch,
Cape Town yesterday and
today, Architecture of the Cape
13h00-14h00 - Lunch
14h00-15h30 - Martin Bruce

Saturday 16 October 1999

(©5n00-08n00 - Early moming

outing (optinal self-drive)
0Sh00-10h00 - Beautiful South

Afnica - Lans van Hosten
10h00-11hQ0 - Max Arenson -

Black and White photography
11h00-11h30 - Tea
11h30-12h30-My Private Pictures

- Huck Omban
12h30-13h00 - John Hoeben -

Congress 2000 - CCJ
14h00-14h30 - Heidelberg

Photographic Society

preseritation
14h30-15h30 - Jill Sneesby -

Endangered Species
15h00-16h00 - Free time
18h00-19h0 - Honours & Awards

Portraiture
15h30-16h00 - Tea
16h00-17h00 - Daniel Poleschook
-Nature’s splendour Loon Lake
(Ginger Gumm)
7h30-18h00 - Photo time
(optional self-drive)
1h30- Honours & Awards

presentation 4

- ther
19h00 - PSSA Honours & Awards

Banquet

PAINT WITH LIGHT

Come and enjoy yourself at Clarens Photographically. Learn how to use
your camera and equipment the easy way by painting with light. See the
pictures unfold before you and meet the people of Clarens. See our
beautiful landscapes surrounded by the Mighty Maluti Mountains.

Bring your camera and equipment.
Walking boots.

Easy soft warm clothing.

Hat and sun block.

Accommodation arranged.

Petrol, restaurants, shops available.

* & & & o o

Please contact me for more information.
George Allen
(011) 828-6502

The four seasons in and around Clarens Free State.

GAP
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TWO FORMATS ON THE SAME FILM'

24x36mm AND 24x65mm g
‘E e _'!;gm» WL 3 . = “ £
e e - ‘ i % _ x; i tﬁnh‘:‘
s l%:i ":r! Tu ﬁ%:mﬂfl ’f" ih
st Rl {‘ i-i i h . * 5 Ii

« A 35mm Dual Fermat titanium Rangefinder camera frem Hasselbiad!

o Ne masking ef film fer paneramic efiects! Med/um format gus/ity en paneramics.

o Built-In winder allewing Auto bracketing - EN 0.5 ot EV 1.0 sver or under expesure.

o TIl centre welghted and averaged exposure centrol with manual everride.

o Fim winds /afo the cassette after exposure, safeguarding yeur images.

o Bxternal llluminated LCD shews shutter speed, expoesures, 150, aute bracketing,
self timer and battery status.

« Twointerchangeabile ienses: 14/45mm and 4/90mm.

Inquiries
Johannesburg:

Telephone: +27 11 886-4037
Fax: +27 11 787-2030 BESTINVEST CC g cx 8610449723
’ PHOTOGRAPHIC IMPORTERS & WHOLESALERS
Cape Town:

Telephone: +27 21 683-5758/9 Website: www.fotoquip.co.za
Fax: +27 11 683-3551 E-mail: info@fotoquip.co.za
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Logic Prevails in
Referendum

Following past custom, 3
Associateships (APSSA's)
achieved in different categories
{e.g. prints, slides and audio-
visuals) earns a Fellowship
(FPSSA) for versatility, which is
an award on a higher ability level.
Now on the higher FPSSA level
the correspondingversatilityaward
for 3 FPSSA'S is FPSSA(Dux)
whichis an additionat award butin
this case it is on the same ability
tevel and thus the argument for
introducing a change “at the
APSSA level.

At Congress 98 proposals were
made that the additional versatility
award for 3 APSSA’s should
remain on the same ability level,
the new award should be
designated APSSA(Vers) and the
acceptance or rejection of the
proposals should be decided by
members’ votes, hence the
“referendum” which offered the
choice of voting for the proposals
or for retaining the status quo.

Sixty-nine voting forms,
exactly 10% of PSSA members,
were retumed. Votes in favour
of the proposal are 38 (56%)and
31 (44%) voted to retain the
existing system, and so the
Board has received a mandate
to make the changes. The fow
number of votes is indicative of
either a surprisingly lowinterestin
APSSA and other awards or of a
disappointingly high apathy
amongst the remaining 600 plus
members. Which is it and will we
ever find out?

“Why no name?” asks Roy
Johannesson. Your editoreredin
supposing that votes should be
anonymous, especiallyas pointed
out by Johan Botha (tongue-in-
cheek | suspect)whatistoprevent
one anonymous voter from
returning 10 anonymous copies of
the voting form. A good number of
voters added their names as well

14

as comments. It'is interesting to
note that several of the voters
defending the status quo do so
from the position of a lost cause
and offer advice for the expected
changes. How did they know they
were going to fose? The following
are the comments around the main
points raised by voters.

Geoff Ortlepp
Supporters of the Proposal:

“AnAisanAisanA” - anon

“Three Batchelor university
degrees e.g. BSc, BCom, BA do
not equal a Masters degree” -
Frank Reuvers (supported by Amy
& Reg Ansell, David Moore, Emie
and Rose Buric)

“Ifthe systemis changed it should
applyto the future only and existing
3A’s = F should stand” - Frank
Reuvers

“If | looked for an all round judge |
would prefer an A(Vers) rather
than an F - Frank Reuvers

“Versatility does not prove higher

ability” - anon

"Although the versatility is proved
by 3A’s this is not proof of ability on
the higher F level” - anon

“The award should be APSSA(V)
because too many letters as in
‘Vers' will not fit onto the scroll of
the badge” - Reg & Amy Ansell

“Is a new award really necessary,
isn't it enough to merely indicate
the number of times awarded, eg
3 X A=A(3)"-anon

“Each A should be in a different
category, eg pictorial, nature,
portraiture etc in a single medium
slides or prints, and not mixed as
in the past” - Monti Freeman

“APSSA(Vers) should be confined
to the three media, slides,
monochrome and colour prints and
not for example slides,
cibachromes and audio-visuals,
ait of which originate from slides
only” - anon

Supporters of the Status Quo.
“A photographer moving laterally
in his quest for honours is more
diversified and deservesthe higher
awards, an F in only one diversity
does not prove higher ability” -
anon

“Many dissatisfied long-standing
members have beenworking over
the yearstoachieve anFvia3A's.
Whatunhappiness wilthis change
bringin thelong term, could reduce
membership” - anon

“A person versatile enough to
obtain 3 x APSSA in different
media is possibly a better
photographer than one who
succeeds in merely one type of
photography” - anon

“If APSSA(Vers)is approvedthen
fo be fair those (+/- five) with
FPSSAforversatility should revert
back to APSSA(Vers)” - anon
“Why change a system ifit works?
There is no point in gaining an
Associateship for another
Associateship” - A Carstens

“If the change is made would it be
retro-active forall previous 3XA’s
= F? If not, all those prior to 1999
will have to have dates allocated
to them” - John Leroy

“What about acompromise! Make
3 X APSSA = FPSSA(h.c) -
(Honoris causa). Then the holder
gets recognition for achievement
and everybody knows the status
ofthe title and nobody needs tobe
demoted” - JM Steenekamp
“This (referendum) was a super
idea. The special meeting held to
approve the new proposal was
insufficiently attended
bymembers. | feel that 3 X A
awards are more difficuit to
act.eve than one F on its own” -
Mamus Steyn

“FPSSA(Dux) is silly why not go
one step higherin ability and make
it MPSSA” - anon

“Should the APSSA(Vers) route
be approved then alt existing 3XA
= P's should be converted to

A(Vers)” - Tony Mitchell

“I feel that if 3XA=F then it follows
that #XF=M, alternatively
3XA=A(Dux) and 3XF=F(Dux) -
Tom Lally
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Display your prints on
liford llifochrome Classic

|LF%ES|§3ME® With unbeatable image sharpness and permanence,

BT L7AESA (o llfochrome Classic has sef the infernational quality
CLAsslc standard for colour photographic prints. What's more,

lifochrome Classic also offers superior colour saturation to bring

out the best in your photographic work. So, for long lasting,
drop-dead beautiful prints on llford Ifochrome Classic, bring

your colour fransparencies info Beith.

d i g i t a |

Tel: (011) 444-1200. Fax: (011] 444-3864 i
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Exposing the
world’s ‘first
photo’ develops
into a row
by Tony Allen-Mills
Sunday Independent
17 January 1999

In the beginning was the word.
After the word came the
photograph, and after that came
anentertaining historicalrow about
who took the first picture, when it
was taken, how much it is worth
and whether it is all a devious plot
by the French.

At stake in a controversy over
the origins of photography is not
just a palm-sized silver plate that
may be the earliest portrait ever
recorded by a camera, but also
competiting patriotic claims to the
invention of an art form that has
become a multimillion-doltar
industry.

The discovery in a Paris flea
market of a tiny, scratched
daguerreotype - the earliest form
of photography - has plunged art
historians into a mystery worthy of
the great inspector Maigret. Was
the picture of Nicolas Huet, awild-
haired painter and naturalist, taken
in 1837, two years before Louis
Daguerre officially announced the
invention of the pioneer in the
photographic process that bears
his name? Or has the most
scientific of the arts been blinded
by its own flash?

On one thing the experts are
agreed: if the picture is genuine -
and France’s foremost authority
on Daguerre has authenticated it -
the history of photographywill have
to be rewritten at the expense of
William Fox Talbot, the British
amateur scientistwhose invention
ofa different photographic process
was annpounced, as was
Daguerre’s, in 1939.
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Talbot and Daguerre have for
years sharedthe honoursofhaving
produced the world's first
photographs. While the invention
of the daguerreotype sparked off
a frenzy of 19th-cenitury picture-
taking, itwas Talbot's prints-from-
negatives approach that became
photography’s dominant concept.

The picture at the heart of the
controversy was discovered by
Marc Pagneux, a Paris
photography dealer, in 1989.
Thumbing through old plates at
the Porte de Vanves flea market,
he realised at once thatthe 6,5cm
by 4,5cm portrait must have been
an early example.

But it was not until he was at
home that he removed the plate
from its frame and discovered a
name and date scratched on the
back: Huet/1837.

Pagneux said recently that he
had waited 10 years to make his
discovery public “for the pleasure
of looking at it alone”. This
explanationhas failedtoreassure
sceptical Anglo-Saxons.

If the Huet portrait really had
been taken in 1837, American
experts argue, Daguerre would
surely have used it as proof of the
potential value of his discovery.
Nordid Huetever make any public
claim to photographic immortality
(perhaps because the camea
shows he had forgotten to comb
his hair).

At a Sotheby's auction in 1995,
adaguerreotype of the US Capitol
fetched a world record price of
$189500. The highest price ever
paid for a single photograph is
$607 500, for Man Ray's 1926
Noire et Blanche at a Christie’s
auction.

The Huet daguerreotype could
fetch even more, but Pagneux
haslockeditina vault. The French
govemment is likely to buy the
photograph and keep it as a
national treasure - London Sunday
Times

BENSUSAN BOOKS

by Leon David - Benoni Camera Club

The Photography Book
Published by Phaidon
Press Ltd - 1997

This is a companion volume to
Phaidon’'s The Art Book, which is
devoted predominantlyto painting
and which was publishedin 1994,
It has since been republished a
number of times, attesting to the
popularity of its format. It was
probably this popularity that
prompted the publication of The
Photography Book with the same
format as its predecessor. The
book consists of 500 photographs
by 500 photographers. There is
one photograph per page, and an
accompanying text, which
provides some informationon both
the photograph and the
photographer. That's it. Simplicity
itself. The image is what its all
about; not pages and pages of
text. What text there is, is short,
informative and to the point.

The Photography Book is big,
thick and very heavy. This allows
ittodouble as aflowerpress, oras
a weight to straighten out curled
prints priorto mounting. if dropped
on a leg or foot it could do you a
serious injury. Thephotographs are
arranged in alphabetical order.
Who comes first and last? if you
thought Ansel Adams was first, go
to the back of the class. The first
is Aarsman, Hans and the last is
Van Der Zee, James. In
chronological amangementit starts
right at the beginning with a
Daguerreotype, by Daguerre
himself, to the avant-garde
photography of the '80’s. It is
international in scope. Two local
photographers are represented:
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Advantages of the new X-Pro System
Lightweight filters

Traditionally in heavy glass, the existing professional filters are rather
inconvenient to use due to their weight. Our New X-Pro filters are made of an
2xtra lightweight organic glass called CR 39.

The results are astonishing, much lighter, the new X-Pro filters are not only
easier to handle but also make camera motors much more comfortable to
rotate. Moreover, this high-tech organic glass provides excellent optical
features.

Unbreakable Filters

The organic glass CR39* has proven its strengths and is therefore used in most
of today’s eye spectacles. Our X-PRO series filter are almost all made of
CR39* and can therefore be handled
by photographers, videographers and cameraman total safety.

Filter-holder for lenses up to 122mm

The new X-PRO filter-holder will allow the use of professional filters with
some large zooms or big tele-lenses with external diameter up 122 MM. The X-
PRO 4-points universal ring will also make possible the attachment of the X-
PRO holder on lenses with damaged thread or without filter-thread.

Filter-holder for extreme wide-angle

lenses

Thanks to the extra-large size of the holder and filters measuring 170x130mm,
“yignetting” is now an old story with this new X-PRO system, even when using
extreme wide-angle lenses (focal length over 17mm).

Exceptional range of filters

You will find over 60 filters in the X-PRO range, Most of them being widely
and commonly used by professionals. This range includes
correction/conversion filters, FL-D and FL-W, Centre-Spots, Neutral Density,
Soft Effects, Graduated (Standard+Light+Soft+Full) and filters for Black &

White photography.
DISTIBUTED NATIONALLY BY:

Foto Marketing (PTY) LTD
PO Box 76302, Wendywood, 2144
Honeywood Park, Humber St, Woodmead
Tel: (011)803 4000 Fax: (011)8034047

_—
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David Goldblatt and Peter
Magubane. |lamonly able to show
one photograph from this
magnificent collection, and | have
chosenthe David Goldblatt picture
taken from his book titled In
Boksburg.

The Photography Book can be
enjoyed on a number of levels. it
is an illustrated history of
photography, showing atleastone
example of all the movements
and genres that have appeared
since the incteption of
photography. There are also
examples of all the special
techniques that have been used.
A veritable encyclopaedia of
photography. Not a single image
is dull or uninteresting. On the
contraryeveryone oftheseimages
are of absorbing interest, and
worthy of detailed study. The
message that it conveys is that
photography is a vibrant art form,
whose practioners are striving to
produce something new,
innovative, striking and thought
provoking.

The existence of The At Book
and The FPhotography Book inthe
same format, by the same
publisher inevitably leads to a
comparison of the two art forms
i.e. painting and photography. This
comparison should be restricted
to the period from 1840 to the
present, taking as the basis of the
comparison, the images
presented in these two books. To
save you the trouble | have done
the comparison for you, and the
results are as follows: Painting 2
Photography 1. | would like to
emphasise though that this is the
half-time score. Perhaps
photography, with the aid of the
computer, will become the major
art form of the 21st century, and
usurp the position that painting
has held up tili now. Not bad for
something that started its
existence with the question: “Is it
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Competition

ant"?

Africa Style in South Africa:
Pondokkies, Khayas and
Castles

By Pamela Strauss with
Photography by John Curtis and
Pamela Strauss

Published by Jonathan Ball :
Johannesburg 1994

Thisis a book of photographs of
our pondokkies, Khayas and
castles, in otherwords pictures of
SouthAfrican houses ranging from
the very humble to the opulent.
We are shown both the interiors
and exteriors of these sfructures.
As '‘Ora Joubert (architect and
lecturer at Wits) says in the
Foreword: “Africa Style in South
Africa celebrates the innovate
endeavours by both qualified
architects as well as non-architects
who ali attempt to respond in a
highly personal mamner to the
search for an aesthetic particularly
relevant to the African contextand
meaningful within the South

African experience. This book ...
serves merely as an anthology of
an aesthetic expression which is
faithful to Africa: its moderate
climate, its complex peoples and
unique Afro-pean heritage.”

Pamela Strauss and John Curtis
are ahusband and wife team. The
text is by Pamela Strauss, who
was bom and brought up in this
country, and who now lives in the
United States. John Curtis is a
British photographer who has
worked for major advertising
ciients, and he has also won
numerous photographic awards.
The quality of the photography in
the book is excellent. Its obvious
that great attention has been paid
to the quality of the lighting,
whetheritis daylight, artificial light
or a mixture of the two.

When you reach the end of this
book youhear thunderous
applause and shouts of encorel
encorel And surely there needs to
be an encore, because the book
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Manfrotto products are distributed in South Africa by
Singer Photographic Services. For your FREE 32 page
guide to the Manfrotto Camera Support System and
details of your nearest stockist, call : (011) 791 2208.

range of value
for money
tripods for still
and video
cameras of

all formats.

Epienniy

RTINS

SINGER PHOTOGRAPHIC SERVICES

IMAGE FEBRUARY 1999

19



Bensusan Books

gives the impression that only the
surface of this large and intriguing
project has been dealt with; and
there is lots, fots more to be done.
In this regard, it should be noted
that Strauss & Curtis were unable
to photograph any structures in
Kwazulu/Natal, due to the unrest
situation. One also gets the
impressionthat furtherwork along
these lines is urgent, because
many of the structures have an
ephemeral look about them, that
suggests that they may disappear
before they have been
documented. { would like to
suggest that this would be an
excellent project for PSSA to
undertake. Members of our
society, during their travels
throughout the country, should
spare a frame or two for
documenting African or Afro-pean
structures. In 2 few years this
could form a database for further
research, and something tohand
down to future generations.

Wolfgang Tillmans Published
by Benedikt Taschen nd.

Wolfgang Tillmans was bomn in
Remscheid, Germany in 1968. In
his midteens he acquired an SLR
camera, and he developed an
interestin photography. He began
by recording the day to day
elements of domestic life, and
much of his subsequent work is
also based on this. To quote from
the Introduction: “While much of
hislaterworkis also veryintimate,
it also quietly insists that intimacy
is not necessanly a property of
private spaces.” This accounts
for a number of erotic/
pornographic images in this
collection. It also raises some
interesting questions, e.g. if there
are no private spaces, where
photography is not allowed then it
is quite possible to conceive (no
punintended) of the act of sexual
intercourse being raised to the
level of an art form, and being
photographed as such! A new
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Fromi: Africa Style n South f Hmes ' t Wittb

genre! To put it another way;
goodbye pomography, hello art.
Notas crazyas it sounds, because
even at Camera Club level a shot
of mating lionsis liable to eamyou
a gold award oreven a COM, and
photography is art, isn't it?
I'mhappyto reportthat Tillmans
does not go quite so far, but some
of his images suggest that he is
well on his way. In fairness to
Tillmans, | mightbe giving you the
wrongimpression. The majority of
his images are not erotic. The
majority of his pictures, “..... are of
political activists, gays and
heteros, punks and allwho live on
society’s borderlines.” This quote
has been taken from the

publisher’s cover blurb. The other
part of his oeuvre is fashion
photography. At times it is difficult
to tell where the fashion begins
andthe punksend, and vice versa.

Tillmans has had a very
successful careerin photography.
He has had solo exhibitions in
major German cities, and also in
Zurich, Panis, Lodon and New Yrok,
and groupexhibitions inmajorcities
in Europe and America. He has
also eammed himself a page in The
Photography Book. SimonWatney
who write the Introduction says,
with regard to Tillmans’pictures of
gays, punks etc: “Tillmans
provides us with a dense tapestry
of sumptuous images which go
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THE PHOTOGRAPHIC SOCIETY OF SOUTHERN

AFRICA
REGALIA DIVISION PO BOX 17073
Tel: (011)421-0992 BENONI WEST
1503
ORDER FORM
UNIT |QUANTITY| TOTAL
PRICE |REQUIRED| PRICE
PSSA BADGE R17.00
PSSA BLAZER POCKET BADGE R28.00
PSSA APSSA/FPSSA BLAZER BADGE R30.00
* INFINITY BADGE R16.50
* BLUE INFINITY TIE R33.50
SLIDE POSTAL BOX (Holds 4) R11.00
SLIDE POSTAL BOX (Holds 6) R12.00
SLIDE POSTAL BOX (Holds 12) R13.00
ERIE SLIDE MASK SELECTOR R25.00

ERIE SLIDE MASKS (20 HALVES PER PACKET) R13.00
CHARFIN SLIDE MASKS (20 HALVES P/PACKET) R8.00
GEPE ANTINEWTON SLIDE MOUNTS (20) R47.00
"HOW TO TAKE EXCELLENT PHOTOS" (Text book){ R100.00
"HOE OM PUIK FOTOS TE NEEM" (Handboek) R100.00

BOOKLET - 'PHOTO-JOURNALISM' R4.00
BOOKLET - 'FOKUS OP TROUFOTO'S' R4.00
BOOKLET - 'PORTRAITURE FOR BEGINNERS' R4.00
BOOKLET - 'BUILD A FLASHMETER' R4.00
FOCUS ON WEDDING PHOTOGRAPHY R4.00
ALUMINIUM SLIDE MOUNTING TAPE 1/2"
PRICE ON APPLICATION
TOTAL VALUE OF CHEQUE

*= CLUB ORDERS ONLY
FULL NAME :
ADDRESS :
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The Photographic Society of Southern Africa
PO Box 370, Edenvale 1610

Phone/Fax : (011)452-3124

e-mail : photosoc@global.co.za

Die Fotografiese Vereniging van Suider Afrika
Posbus 370, Edenvale 1610

Foon/Faks : (011)452-3124

e-mait : photosoc@global.co.za

PSSA - Membership of THE PHOTOGRAPHIC SOCIETY OF SOUTHERN AFRICA is open to anyone interested in the
art and science of photography
FVSA - Lidmaatskap van DIE FOTOGRAFIESE VERENIGING VAN SUIDER AFRIKA is 0op vir enige persoon wat
belang stel in the kuns en wetenskap van fotografie.

APPLICATION FOR MEMBERSHIP/AANSOEK OM LIDMAATSKAP

1/We hereby apply for membership of PSSA

Ek/Ons doen hiermee aansoek om lidmaatskap

as'n
en indien toegelaat, onderneem om my neer te
le by alle regulasies van die Vereniging

asa Member,
and if admitted, agree to abide by all the regulations
of the Society

FULL NAME/VOLLE NAAM. ..ottt cntercteesiaseriaaesestasassesess s ssssensassesssasesossasessessenseseseeseeesessesensesasesessessseas
(Mr/Mrs/Miss/Dr etc - Mnr/Mev/Mej/Dr ens)

PHOTOGRAPHIC HONOURS/FOTOGRAFIESE KWALIFIKASIES

POSTAL ADDRESS/POSADRES

ANNUAL SUBCRIPTION RATES FROM 1 JULY 1998
JAARLIKSE LEDEGELDE VANAF 1 JULIE 1998

Ordinary Members Joint Members  Student Members

(Individuals)y  (Husband & Wife) Full-time students

Gewone Lede Gesamentlike Lede aged 18-25 years)

(Individuele) {Man & Vrou) Studentélede

(Volletydse studente

18-25 jare)

Entrance fee/Intreegelde R25.00 R45.00 R20.00
Subscriptions/Ledegelde 130.00 150.00 40.00
TOTAUTOTAAL R155.00 R195.00 R60.00
Life Membership/Lewensiede R3000.00 R3500.00 N/A

Membership Badge per person (optional)/Lapelwapen per persoon (opsioneel)

R30.00

Applications for membership received between 1 July and 31 December of any year are calculated on a full year's
subsciiptions. Applications for membership received between 1 January and 30 June of any year are calculated on 50%
of a year’s subscription. This reduction is only applicable to SUBSCRIPTIONS and not Entrance fees.

Aansoek om lidmaatskap wat tussen 1 Julie en 31 Desember van enige jaar ontvang word, word bereken op ‘n volle
jaar se inskrywing. Aansoeke om lidmaatskap wat tussen 1 Januarie en 30 Junie van enige jaar ontvang word,

word bereken teen 50% van ‘n jaar se inskrywing. Hierdie vermindering is slegs van toepassing op
LEDEGELD en nie op intreefool nie.
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PRECISION PHOTO SYSTEMS cc

South African agent for Leica products. We supply SLR’s,
Rangefinders, Binoculars, Spotting Scopes, Slide
Projectors,Compacts, Digital Scanners, Digital Compacts.

For more information please contact Greg at :
Tel: (011) 791-0890 Fax: (011) 791-1565
E-mail : dechaves@jiafrica.com
1 Stamvrug Crescent, Moret Ext 1, Randburg 2194
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some way to restore our sense of
the dignity and integrity of a
generation which is so
frequently represented only in
banal cliches and stereotypes.
His work positively bursts with
a sense of contradictory times
in which we live - a sense
conveyed specifically through
photography, by anartistwhose
personal modesty is as
remarkable andunusual as his
creative gifts. Justiook atthese
pictures.” Goodidea. Thebook

is recommended as an insight
into a wvital aspect of
photography, documenting as
it does some social trends at
the end of this century.

A World History of
Photography by Naomi
Rosenblum - Published by
Abberville Press 1997

As you can see from the date of
publication, this book is right up
to date and covers everything
from Daguerreotypes to Digital
Photography. All  this
photographic history is

From Wolfgang Tillmans : Title - Suzanne & Lutz, Bournemouth,

1993
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contained in 670 pages along
with 819illustrations, 83 of which
are in colour. We are dealing
here with a thick somewhat
heavy book due to the high
quality of the paper, which allows
for good reproduction of the
images. So it is heavy for good
reason, but it is not in the least
bit heavy-going to read. The
author has a clear, accessible
easygoing writing style which
encourages a cover to cover
read.

The illustrations were probably
culled from thousands of
photographs and the picture
editors made a very good
selection. There is not a dull or
uninteresting picture and most
are of outstanding quality and
interest. In paging through
books of photographic history,
I'm always struck by the quality
of the late 19th century and
early 20th century photographs.
Very many are incredibly sharp,
have beautiful tonalities and
mood, and this in spite of the
comparatively primitive
equipment, fimand possibly also
paper that was available at that
time. Makes one wonder if all
those bells and whistles that the
camera people con us into
buying are really all that
necessary, especially for
pictorial photography. If this
genreis yourbagthenyoudon't
haveto keep up wit the Jones'’s.

This is in every way an
outstanding history  of
photography, so much so that |
have included it in my list of 10
books that anecdotally, one is
allowedtotaketoadesertisland.
Long after the text has been
exhausted by muttiplereadings,
the photographs will remain to
be appreciated for many years.

IMAGE FEBRUARY 1999



RAIENR S
VAR f

R

JUDGING

Part 2
Club Judging

The responsibilities and duties of a
judge depend on what it is that you
are being asked to judge. Basically
there are thee types of judges, the
club judge, the competition judge
and the honours judge.

As a club judge your duty is to
teach - share with your fellow
photographers yourknowledge. The
club log is obviously important but
there are only one or two people at
the top of the log, the rest of the
members who submit pictures for
judging are doing so because they
would like to hear “the judges”
opinion.

it is only an opinion. Judgingis an
expression of opinion, based on
photographic knowledge and
understanding, influenced by
cultural, social and emotional factors
inthe judges’ experience. Therefore
a complex combination of artistic
awareness, photographic
appreciation, technical knowledge
and exhibition experience is brought
to bear on his task by the judge.

The first aspect of club judging is
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that of sconng and it is important
that the judges understand the
method used in that specific club
otherwise their judging can skew
the entire evening’s scoring. The
method explained here is one
whichwehave found towork most
successfully, it can obviously be
adapted to suit anyjudging format.

This system uses three judges
each scoring out of 5. The scores

-are then added together to give a

total out of 15 and thus the final
award.

1 out of 5: No photograph can be
that bad. Only use the 1 button if
the photograph transgresses the
competition rules.

As a judge it is important that
youknowandunderstandthe rules
- these are not rules such as,
“there must be acentre ofinterest”
but rather the rules pertaining to
what is and is not permitted.

Rules will govem aspects such
asthe size and presentation ofthe
image - and it is important that
everyone is aware of the rules as
laid down within your club and
furtherthatthere are different rules
in different clubs and for different
competitions. It is always
advisable therefore to ensure that
bothjudges and participants know

and understand the rules forthe
particular judging session.

There are some rules
whichpertaintoallcompetitions
such as those governing nature
photography - “this section is
restricted to the portrayal of all
branches of natural history,
except Anthropology and
Archaeology, in such a fashion
that a well informed person will
be able to identify the subject
matterand tocertifytoits honest
presentation.” Thisis especially
relevant when photographing
macro or other subjects where
the depiction is of a supposedly
living creature - if you are
depicting the creature as living,
then it must have been alive
whey you photographed it

The “honest presentation” is
important too in the fields of
photo journalism and photo
travel, the point of these
categories being to truthfully
reflect actuality.

The pictorial, open or general
section is the home for all
manipulated images, be they
montages, enhancements due
to filters, digital manipulation
etc. This does not mean that
photographs depicting “dead
insects” as living, may be
entered in the general section -
these and other unethical
practices are taboo.

Within the clubthere mightbe
sections and sub-sections
relating to type of equipment
used, time span, subject matter .
and so on - itis transgression of
any of these rules that would
cause you to pressa 1.

2 out of 5 : Very weak
photography - exposure and
focus poor

At club judging it is often
difficult to score a 2 - the judge
does not want to hurt a fellow
members feelings, andyet what
good s it to score higher and to
give the member a false sense
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Judging

of achievement.

If you are considering scoring a
2, then you should not allow your
personal feelings to influence you
at all - if for instance you don't like
motorbikes and becauseitis nota
very good picture of a motorbike
you should not score it a 2 unless
it has problems such as poor
exposure and focus as well.

Consider then that a score of 2
isforanimagethatisnottechnically
adequate. Aspects such as
composition rely very much on
personal interpretation which, it
was previously suggested, should
really only be considered when
scoring 3 or more.

As members progress through
the club, they learn to know what
is a good image and what is not,
and generally speaking you will
not see many really bad pictures
in an evening, the majority will fall
in the average group.

Do not feel that you must score
higher than a 2 if the image does
not warrant it - but whatever you
score besurethatyou have a valid
reason for giving that score.
Remember the other important
aspect of club judging is
commenting (see next month).

Soutof5: Average

Most photographs will fall into
this group, where the exposure,
focus and composition are
adequate. A synonym for
adequate in photographic terms
could be “record or snap shot”,
i.e. a technically comrect picture
that is just an everyday image.
Consider however, that
“technically comrect” does not
mean ‘“technically perfect”,
imperfections can be commented
onbutneed notnecessarily detract
from the image.

A photograph that achieves a
scorsof “9unanimous” is one that
all three judges considered to be
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just average. Many images will
score either a 10 or an 11 rather
than the 9 because of the judges
individual subjectivity.
4outof5:

An easy score to give and to
achieve, if the exposure, focus
and compsition are good and the
image “sings”. In other words you
haven't just made good technical
use ofyourequipmentbutyouhave
used elements such as lighting
and focus to make the image
more than just the record/snap
shot. The use of elements suchas
this are what makes it appeal to
the senses and what sets it above
the average, at this stage the
photographer should be making
rather than taking a photograph.

Scoring a4 does not mean that
the image is brilliant, but that it is
better than average, that the
photographer is learning and
showing some aspect of
photographic art.

5 out of 5 : Very Good

Very good, but not necessarily
perfect- beauty is in the eye of the
beholder - we all have different
ideas as to what is perfect. 5
points should be given to any
image that is not only good as for
a 4, but that also has exciting
additions such as dramatic
composition, exciting action,
effective mood or subtle lighting -
thelistis endless anditisuptoyou
as a judge to press the 5 button
when the image appeals.

HOMEWORK:

Consider again the points and
whattheyare for- nowlook through
your own photographs and try to
fine one eachforscores 1t05. Do
the same with a selection from a
magazine or book giving you a
total of 10 images.

Consider each image carefully,
listingits good points, itsbad points
and how to improve it. Now
consider your comments and
scores - do you need to adjust any
of your scores?

Market Place

The CSIRinHermanushas asked
me to advertise the following,
mainly photographic goods for
sale, ontender. Tenders close on

30 April 1999 at 12h00. For fur-

ther information contact :

Abrie de Weerdt at 0283 21196
office hours.

Tenderlistof CSIR Photographic
Equipment

19 - 2 X Negative Enlargers,
Leather Holders etc

20 - 3 X Safe-Light filters

21 - Batch-Epoxy & Hardener
22 - Batch-Chemicals

23 - Big Stopwatch

25 - Durst M301 Enlarger

26 - Leitz Enlarger

27 - Sartorius Electronic Scale

28-Soligorbeliows & Slide copier
- Canon Mount

30 - Batch-Developing tanks

31 - Framing Board for printing
32 - Batch-Photographic paper
33 - Light box for contact printing

34 -Photostand copy work - with-
out lights

35 - Phillips PCS 2000 enlarger
36 - Wooden boxwith glass door

37 - Batch-Photo Paper
(20,3x25,4)

38 - Large guillotine

39 - Batch-Photo paper

41 - Batch - Chemicals

42 - Batch-4X Photo paper
43 - Large print dryer

44 - Roller

45 - Batch-Photo paper
48 - Kodak Developer
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MARKET PLACE

47 - Red Light
48 - Roll film holders

43 - Developing tanks, Measur-
ing cylinders etc.

50 - Batch - Developing Chemi-
cals

51 - Batch-Photo chemicals
52 - 3 X 1,25L Paper Developer

53 - Developer, empty botties &
Measuring Jug

Dinkie Marais APSSA
~—000—
For Sale

400mm Nikkor f3.5 ED lens -
Manual focus in mint condition

Asking R15 000.

Also have Nikon 2x converter TC
301 for sale.

Contact Campbellon 0137355118

LETTERS

Dear Geoff,

Sorry about this scroll but | seem
to be miles fromnormal civilisation
but | felt it a duty to penjust a few
words following Edwin’s passing.

The Oct/Nov 98 obituary
seemed to focus on his overseas
work for RPS but omitted his fine
contribution to the London Salon
ofwhichlamaprivileged member.

Kin Bensusan

Kin writes from a farm on NW/
Northem Cape border :-

All of us in PSSA are sad to leam
of the passing of Edwin Appleton
Hon FRPS. of the UK. We have
pleasant memories of his visits
with Heather.

Apart from his contributions to
the Royal Photographic Society
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hewas the Secretaryofthe London
Salon of Photography for many
years. And it was through this
latter body that 1 came to know
Edwin. I received a letter from him
only a matter of weeks before his
sudden passing at the end of
Octoberlast. He indicated thathe
was getting some of the younger
members of the London Salon to
undertake much of the work of
cataloguing, packingretum entries
and the judging and hanging which
is done by all members presentat
the time of each year’s salon.

He will be sadly missed notonly
by those of us in PSSA who knew
him but by the British photographic
fratemity for his great contributions
to photography.

AD (Kin) Bensusan (Member
London Salon Photography)

—000—
Dear Geoff

APARTHEID IN AMATEUR
PHOTOGRAPHY

The way that PSSA seems to be
going about trying to solve the
probiem of “alternative” or
“interpretative” photography as
against the good old simple rule-
bound competitive photography
seems a bit strange to me.

Huck's drawer is a bad idea.
There must be something
fundamentally unfair in salon
judging if artistic photographs are
being discriminated against.

Rather than an indication that
Huck’s drawer photographs are
somehowinferiorl saythatifartistic
photographs are routinely marked
downthenitis anindictment of the
judging system or the judges
themselves. And | am not just
talking about Huck’s photographs.
I was involved in the organisation
of a previous intemational salon
and witnessed with horror the
marking down of many overseas
entries of superior artistic quality
because the judges seemed not
to understand what was good

about them. Anything out of the
ordinary, anything original,
anything that did not follow a
prescribed formula was regarded
with suspicionand given6 or 7 out
of fifteen. When those insulting
results get back to their
internationally acclaimed
photographers, what does that do
for our judging reputation
overaseas?

The problemis not “altemnative”
photography it is ignorant judges.

If judges were properly trained
and took the trouble to find out
what is happening in the wider
world of photography, outside the
narrow confines of PSSA-affiliated
clubs, we would not haveto create
an apartheid structure to cater for
the artists in photography.

One of the watchwords of
segregation was “separate but
equal” we all know how “equal”
apartheid was. If you separate the
artistic photographers from the
restyou will be doing neither group
a favour. [nevitably the “non-
competitive” artistic
photographers will opt out and
find other channels for self-
expression and recognition and
the leftoversin PSSAwill continue
dying spiritual death.

Dan Swart
~—000—
Dear Geoff,

I recently received the Oct/Nov
Image in the mail. | want to thank
you for your summary of my three
presentations at the East London
Congress. So often I'll read a
review of a movie I've seen or a
report of an event I witnessed and
it seemns that the reporter and |
were at two entirely different
events. Not only were you very
gracious with your positive
comments on the programmes,
butmoreimportantyourkey points
coincide very closely with the
messages | was trying to convey.

Finally, just aslwas, and always
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Letters

will be inspired by others, my
proudest moments arewhen!find
I've inspired someone else. So
your article really makes me feel
proud

Thank you
Duncan Moody
~——000—-
Dear Geoff,

Is composing music art? Is taking
pictures art?

Nodoubtmostlovers of classical
music will agree with me that, to
use but one name, Beethoven
wasa genius! Does thatmeanany
music other than classical music
is not music? There is more than
classical music, there are other
styles, too many to mention. All
composers composed their own
style of music.

HOWEVER, there is a set of
rules they alt have to follow! Music
is written on 5 lines and four
spaces, for both treble and bass.
The top five lines the treble, the
bottom the bass. Just one of the
rules and regulations that even
the ‘composer’ of weirdmusiceven
in 1999 has to follow, for other
people to be able to interpret their
music.

Please allow me to be the
“composer” of my own music. If
ever | take a picture to please a
judge, then | have lost myself. if
ever [ go on a course with any
famous or not so famous person,
and come back and take pictures
like my lecturer and his/her style,
then | have lost myself. If | never
get a salon acceptance because
the judges do not agree with my
style, then nobody can blame me
for not trying. But wow, if | do get
an acceptance, knowing that it is
what | like, then | know | have
proven a point.

There is no way | can take a
picture without following the basic
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rules. Aslittle as | caninterpret the
music somebody else has written
if [ do not know how to read the
little circles on those § lines. That
is how little a judge can interpret
my picture if | did not follow some
basicrules. (Rememberthe criteria
for 1*, focus and exposure?)

I agree with Leon David in the
January Image, bring out those
pictures in the bottom drawer,
because they are YOU. { believe
that there is such a set way in
competitive photography in South
Africabecause people follow’ and
do notlive out there own freedom
of choice.

I sincerely hope that [ will not be
the judge of judges if | do not get
a gold or salon acceptance. Just
as much as{want to be allowed to
express my freedom of choice by
presenting images ‘my way’, so
believe other people have their
own freedom of choice to ‘play my
composition’. As long as | have
‘written my composition’ on the
basic rules.

Ina de Klerk
~—000-—
Dear Geoff,

May enterthe debate about club/
PSSA photography?

Irealise that! amonlya four star
worker, but | have come to the
conclusion that club/PSSA
photography must be seen and
accepted as a Photographic
Discipline in its own right. it would
appearthat there are certain rules
whichhave to befollowed, If these
are not followed, forget it. It must
be admitted thatthese same basic
rules willhelpin other photographic
disciplines. | have used them in
press photography, although the
picture gets cut to pieces so that it
may be placed in the newspaper,
and in wedding photography.

In the higher ratings, mood is
important, but this does not seem
fo apply. As an example, a few
years ago | took a shot of the local

museum at night. | got a silver for
it. With the Photo of the Year
competition, | entered it. We had
an artist do the judging that year.
My silver slide got Pictorial Slide of
the Year.

The sooner we realise the
competition photography is a
disciplineinitsown right, the better.
But what do we do with those
other wonderful shots? How do
we show them? Do we begin
another movement in
photography?

What do other photographers
think?

Neville A Meyer
New Interclub
EJJA Competition

The inaugural clash of the titans
Edenvale PC. Jabula CC,
Johannesburg PS and Afrikaanse
Foto Organisasie will take place
on Saturday 13th March 1999.
Hosts Edenvale will conduct the
proceedings at the Edenvale
Community Centre.

The four-way contestwill consist
of the judging and scoring of 20
Pictorial and 20 Nature Slides per
club. Several ofthe foremost salon
photographers in the country will
be competing but as each author
isallowed onty4 slides the strength
of the middle order workers will be
decisive and bonus pints for the
best 1 to 3 star slides will
encourage the participation of the
lower ranks.

Edenvale invites members from
alldubswithinreachand members
of the public to witness this
exhibition of the highest standard
of photography. Drinks and snacks
will be served at 7:00pm and the
contestwillstart at7:30pm, ending
no later than 9:30pm.

Editor
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Your Window to
the World

(The INTERNET)

It would appear that more and
more clubs are appreciating the
advantages of having a web
presence.

Congratulations go to:

East London at: http://
www.ru.ac.za/el/PhotoSoc

Johannesburg Photographic
Society at:
http://www.geocities.com/SoHo/
Cafe/5378/

Krugersdorp Camera Club at:
http://homepages.acenet.co.za/
zoom_photography

and Westville Camera Club at:
http://www.geocities.com/SoHo/
Square/5302

All your sites are great and are
a credit to your clubs. Well done
for spreading the word of South
African photography to the rest of
the world.

The membership list for the
PSSA Electronic Pagesis growing
steadily with members of PSSA
listing them. We now even have
members from overseas
participating from Zim" and the
USA.

The listing presently stands at
30 members who are net active,
andwho are able totake partinthe
new photographic chat forum
which | have started at:

http://clubs.yahoo.com/clubs/
tomphotochat

Here you can have your say
{gripe or praise) on any subject
relatingto photography. Toensure
that your comment has the
maximum clout, | will be taking
some of the quotes senttothis site
and forwarding them
anonymously, to any relevant
parties, whoever theymay be. In
this way, we hope to make a
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serious difference in South Africa
Photography.While we’re on the
subject of “Net” presence, don't
forget to visit the PSSA website
at: -

http://www.pssa.com

Enjoy your life on the electronic
waves

Tom Lally

PSSA TRAVEL
CLUB

Clarens Weekend
12-14 Feb 1999

Alarge group of PSSA members,
20 in total, assembled in the
wonderful little town of Clarens,
Eastem Free State on Friday night.
On Saturday we were joined by 13
of the 16 PSSA Directors.

| do not intend to tell you about

the weekend - | will leave that to
the participants whohave allbeen
invited to contribute to the article
which will appearin the nextissue
of Image, together with some
pictures taken during the
weekend. But | will tell you that to
all jntents and purposes the
weekend was a resounding
success and the unanimous
verdict was that it must be
repeated.

I would like to extend my thanks
to George Allenin particular for his
untinng devotion to our cause
during the weekend - that of doing
photography and leaming a little
more about the lovely Eastem
Free State. George went out of
his way to make our stay in Clarens
as enjoyable as possible, by
making his home available to us
on Friday night and by taking us
around the area. Penny, George's
wife was most gracious in
entertaining us on Friday night
when we met for the pre-outing
talk and chat and | thank you,
Penny, aswell for making our
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weekend so special.

Thenlwishto thank the ladies at
the Clarens Information Centre,
Kemry and Cooks, who so willingly
handled all ourbookings. Notonly
the Travel Club’s but those of the
Directors who had come to town
to attend the meeting on the
Sunday. Nothing was too much
trouble and Kerry and Cooks left a
lasting impression of
professionalismand akeen desire
to retum to their town inthe hearts
of all those present.

it was wonderful to have the
Directors of PSSA together with
us at our Braai on Saturday night
and to join in the camaraderie
which was evident. Led by
President, Barrie Wilkins, a jovial
atmosphere prevailed, and
although | may not be “the sexiest
Secretary around”, Barrie, | can’t
say much for your Red Shoes!!
They clash with your “sexy” white
Synchro!

We were honoured to have with
us as a guest on the weekend,
HeatherAppleton, widow of Edwin,
Past President of the Royal
Photographic Society. Heather is
out here for 3 weeks to spend
sometimewith mein Mpumalanga
and at Ngwenya Lodge on the
Southem border of the Kruger
Park

Finally, | wish to thank those
PSSA Members who came along:

Des&JanetCurrinandbabyMartin
Lilah & Max Prozesky

Dot and Nic Beaumont

Ina de Klerk

Penny Stone

Louis & Hettie Antunes
Reg & Amy Ansell

David & Margaret Eades
Emanuell and Fatima Maria
Johan van Zijl

Lomna Linford

Together with Heather and me,
they made up our party of 20.

Get writing guys, | am waiting for
contributions for our article next
month! Pam Smith
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THE PHOTOGRAPHIC SOCIETY OF SOUTHERN AFRICA
PO BOX 370 EDENVALE 1610

MEMBERSHIP

Membership of The Photographic Society of Southem Africa is open to anyone interested in the art and
science of photography.

There are four classes of membership : Ordinary (Individual), Joint (Family, Husband & Wife, Father &
Scholar child), Student (Full-time students 18-25 years) and Life.

A Memb'ership Application Form and Subscriptions information for the year ending 30 June 1999 will be
found eartier in this issue.

Board of Directors

President: MR B WILKINS Hon MPSSA FPSSA(Dux) Hon FRPS FPSA, PO Box 5060, Walmer 6065
Phone H(041)51-1738, W(041)51-1214, Fax(041)51-1217
Vice-President: MR RG ANSELL Hon FPSSA FPSSA, PO Box 17073, Benoni West 1503 - Phone/Fax (011 ¥421-0992
Vice-President: MR DT PEARMAN FPSSA, PO Box 12418 Aston Manor 1630 - Phone/Fax H(01 1)391-5191
(W)444-4415
Directors

MR DG BASEL APSSA, PO Box 73056, Lynnwood Ridge 0040 - Phone H(012)804-8404

MR D BEZUIDENHOUT APSSA, PO Box 13774, Leraatsfontein 1038 - Phone H(0135)7-0925, B 083 702 4113
DR J BOTHA FPSSA ARPS AAPS AFIAP, PO Box 6331, Weltevreden Park 1715 - Phone H(011)475-3138,
W(011)889-7611 .

MR TG CAREW FPSSA, PO Box 206, Germiston 1400 - Phone W(01 1)828-9907 Cel: 082 452 9129

MRS L DULY APSSA, 3 Kirstein Ave, Highway Gardens, 1609 - Phone H(01 1)609-4214 W(011)329-4300

MRS S JEWELL APSSA, PO Box 14 Welkom, 9460 - Phone H(057)353-4574

PROF GJ LAMPRECHT APSSA, PO Box 28069, Danhof 9310 - Phone H(051)436-2814

MR M LEEMAN, PO Box 37258, Overport 4067 - Phone H(031)23-5575, CELL 083 448 2820

MR PW MARAIS APSSA, PO Box 1414, Hermanus 7200 - Phone H(0283)2-3357

PROF C RADEMEYER APSSA, Marijastraat 141, Wonderboom, Pretosia 0182 - Phone H({012)567-4820

MR FJ REUVERS FPSSA(Dux), PO Box 56, Witkoppen 2068 - Phone H(011)465-7661

MISS JSNEESBY Hon FPSSAMPSSA FPSSA(Dux), PO Box 5060, Walmer6065 - PhoneW(041)51-1214 H(041)51-1853
MR E WESSELS APSSA, 36 Stafford Street, Westdene, Johannesburg 2092 - Phone Cell 082 882 4953

Chajrmen of Divisions/Voorsitters van Afdelings:
Archives : MR L LUCKHOFF Hon PSSA APSSA, 135 Howard Avenue, Benoni 1500 - Phone (011)421-2788
Audio-Visual/Oudio-Visuele Afdeling: PROF GJ LAMPRECHT APSSA (See Directors above)
A-V Library/O-V Biblioteek: MRS L DULY APSSA (See Directors above)
Congress/Convention Co-ordinators: MR B WILKINS Hon MPSSA FPSSA(Du) Hon FRPS FPSA & MISS §
SNEESBY Hon FPSSA MPSSA FPSSA(Dux) (See President & Directors above)
Executive Committee/Uitvoerendekomitee: MR R ANSELL Hon FPSSA FPSSA (See Vice-President above)
FIAP Representative: MR RT VOGT AFIAP, PO Box 35183 Menlo Park 0102 - Phone H (012)46-8325,
(W)(012)428-8971
Handbook Co-Ordinator: MR DB BEZUIDENHOUT APSSA AFIAP (See Directors above)
Honours & Awards/Ere Toekennings:MR B WILKINS Hon MPSSA FPSSA(Dux) Hon FRPS FPSA
(See President above)
International Competitions : MR DB BEZUIDENHOUT APSSA AFIAP (See Directors above)
Non-Competitive Photographers Rep: MR A CARSTENS APSSA ARPS, PO Box 1262, Stellenbosch 7599 -
Phone H(021)886-5330
Print Division/Afdrukafdeling:  PROF C RADEMEYER APSSA (See Directors above)
Public Relations Officer/Skakelkomitee: MR DT PEARMAN FPSSA (See Vice-President above)
Regalia Division: MR R ANSELL Hon FPSSA FPSSA (See Vice-President above)
Salon Co-ordinator/Salon Koordinaat: DR J BOTHA FPSSA ARPS AAPS AFIAP (See Directors above)
Transparency Division: MRS L DULY APSSA (See Directors above)
Treasurer/Tesorier: Mr E Marais APSSA, PO Box 36876, Menlo Park 0102 - Phone 082 822 0105
Video & MPD/Video & Rolprentafdeling: To be appointed
Website Master: MR B HELPS, 157 Pretoria Road, Rynfield, Benoni - Phone H(011)425-5137
Website Register Co-Ordinator: MR T LALLY APSSA, PO Box 24113, Hillary 4024 - Phone H(031)44-6762
Youth Division: MRS S JEWELL APSSA (See Directors above)
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Choosmg
;'_the rlght photolab
f;ls as unportant -
~as choosing

. the rlght shot.

Choose Ci :lab

CITYLAB -THE PROFESSIONALS

Johannesburg. (01 1) 336-797 . Sandton: (01 1) 444-2700. Pretoria. (012) 323-4225
Cape Town (Creative Colour): (021) 23-1430. Durban: (031) 309-2944. Pietermaritzburg: (0331) 94-0442.



‘your 1ma ge .

.(.‘

5

Johannesburg, (011) 336-7971. Sandton: (01 1) 444-2700. Pretoria. (012) 323-4225
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