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-1. T. CARSl!ENS Af-'SSA. 

r'.O. BOX 459 
PAARL 7620 
SOUTH AFRICA 

I would like to thank these clubs who have responded to 
my suggestion, a couple of months ago, that they send me 
their monthly newsletters. I am now receiving news of 
more clubs, and I am pleased that this is so. Now, I 
can advise all members of some of the highlights of the 
club scene, and I am also in a position to pass on a 
number of hints, tips, technica] advice, ete, which eer 
tain clubs provide for the benefit of their members. 
This brings forward two subjects which have, recently, 
caused me some concern. 

The first is, that it has been suggested that "11'1AGE" 
should have more in the area of reviews of new equipment 
ete, and considerably more articles on specialist tech- 
nica] fields. I would like to put forward my views 
n these suggestions. 

I believe that South African photographers are very 
ell served by commercial publications, bath domestic 

and from the USA and the UK. The professional staff 
of these publications have infinitely more facilities 
at their disposal to use, test, and review equipment 
than have these people responsible for the production 
f "11'1AGE", and I fee] that anything we could do in 

this field would be a second-rate copy of what is 
al ready available to any keen photographer who cares 
to buy overseas magazines (even though their price has 
risen alarmingly in recent years). Thus, it is not 
proposed to publ ish equipment reviews, etc. in "11'1AGE" - 
but what do you think?. 

The second subject does worry me. "11'1AGE", and, I 
believe, most club magazines and newsletters, have no 
object ion to ethers "1 i ft ing" copy for local pub] ication 
and thus bringing useful, instructional or entertaining 
material to the notice of their members, PROVIDING the 
Editor concerned acknowledges the source of the material 
that is re-pub] ished. 

The majority of Club Editors are very good in giving 
credit to the source of their articles; but a few make 
a habit of re-publishing material with NO acknowledge- 
ment as to the source. I believe that this is very 
undesirable, for two reasons. One is the possible 
infringement of copyright, which COULD lead to litiga 
tion, if the author of the original article became 
ware that his work was being used by ethers. Such 

litigation could prove ruinous to the average club. 
The other reason is that, as I have said previously, 
believe the vast majority of PSSA members are very nice 
people; and it is a matter of common_courtesy to give 
credit to these who have worked to produce an article 
as an original. 

ay I appeal, therefore, for all Editors of magazines in 
the PSSA fold to make full use of what material they see 
fit, but where it is not their own, to have the courtesy 
to acknowledge the source? I am certain that you wi 11 
respond positively to this appeal, and thus ensure 
that our methods of advising our members of new inform 
ation is beyond re roach. 

EDITOR: 
VIC GOODWIN 
2 DANDAZ[ ROAD, SELCOURT, 
SPRINGS. PH. 818-2391 

Official Journal of the PSSA 
P.O. Box 2007, Johannesburg. 
Vol. 8 No. 7 August 1980 
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3Regalia 110ibision letters to the editor 
The Chairman is up to his neck in 
calculations for the final "Impala 
Trophy" and Premier Club Award ratings, 
which will be published in the next 
issue. However, there are three 
items of interest under this heading. 

1. COLOUR SLIDE FILING SYSTEM 

The Regalia Division are experimenting 
with this item. It comprises a 
plastic page which holds 20 mounted 
35 mm slides and fits in a Standard 
A4 file. The proposed selling 
price would be about 75c per page. 
Would anyone be interested in these 
filing pages? If so, please write 
direct to Reg Ansell - his address 
is inside the front cover of Image. 

2. PIIBMIER CLUB AWARD 

While, for the current year, only 
points gained from Salon acceptances 
will count for this competition, for 
next year's competition judging points 
will also count for the clubs concerned. 

The position in the Premier Club 
Competition, after the 38th SA Salon, 
is as follows: 

Dear Sir, 

With reference to the last paragraph 
of Mr Harry Parker's letter in the 
June 1980 issue of IMAGE, I wish 
to reply as follows: 

It is not that I have no answer to 
his criticism regarding the judging 
system, but I agreed to become 
Chairman of the PSSA Print Division 
to render a service to the print 
workers of the smaller clubs 
scattered around the Republic. 

I did not accept this dubious 
honour to become involved in a 
controversy with Mr Parker or anyone 
else about the criticism of camera 
club/Honours and Awards judging. 

RW Robertson FPSSA ARPS 
CHAIRMAN - PRINT DIVISION 

AFO - 900 
Edenvale - 775 
Germiston - 726 
Bloemfontein - 690 
Benoni - 414 
Durban CC - 250 
SAPP - 215 
Vanderbijl - 202 
Helderberg - 195 
Florida - 183 
Evander - 162 
Southern 
Suburbs - 153 

CTPS - 136 
Windhoek - 136 
Pretoria PS - 134 
Sandriver - 114 

East London - 112 
Welkom - 111 
Springs CSC - 60 
JPS - 45 
PE Camera C. - 45 
Kroonstad - 35 
CCJ - 34 
Maritzburg - 33 
Jabula - 31 
Fish Hoek - 29 
Rustenburg - 23 
Empangeni - 22 
Nelspruit - 20 
Middelburg (Tvl) - 

19 
CSIR - 12 
Middelburg (Cape) 

- 10 
Alberton - 9 

We congratulate Durban Camera Club on its 
success in the PSA International Contemp 
orary Club Slide Competition - HVG. 

Dear Vic, 

This may help to fill up your space 
a little. 

Ann Passmore. 

"Dear Mr Passmore, 

Congratulations to Durban Camera 
Club on its double award - 1st place 
finish in the April contest and 1st 
place honor for the competition year: 

Oue to the club's placement in the 
standings, Durban CC is being 
elevated to Class A competition 
status next season. 

Sincerely - Herb 

3. DIAMOND RATING 

Mr Detl~f Basel has been awarded a 
2 Diamond rating in Pictorial Prints. 
We congratulate him, and commend his 
work, in this issue, to all members. 

Class B Awards: 
Norman Newton - Durban CC - 13 
Clive Passmore - - 13 

Honourable Mentions: 
Conway Restom - Durban CC - 12 

ICCSC FINAL CLUB STANDINGS 79/80 
Class B - 1st - Durban CC - 183 

APRIL ROUND TOP-CLUB RANKING - Class 
B 

Durban Camera Club 
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and one from: 

THE WILDLIFE SOCIETY OF SOUTHERN 
AFRICA - Natal Photographic Section 

Dear Vic, 

re: SLIDE MOUNTING 

In every National Salon held down 
here at the Coast, we see many slides 
from the Highveld mounted, with 
moisture trapped between the two panes 
of glass,protecting the slide. The 
edges of.the glass are bound together 
in such a way, that no matter how 
long a slide is left in the projector, 
it is fogged, as the moisture has no 
way to escape. 

This means that the Judges have to 
mark the slide on their impression of 
it, in the brief time before the 
fogging builds up and even then the 
moisture trapped between the glass 
surely creates the impression that 
the subject is not as sharp as it 
should be. 

We have noticed that many entrants, 
who use Gepe ultra thin glass mounts, 
do not have this problem. 

Highvelders, stop imposing a 
handicap on yourselves! 

Yours sincerely, 
Basil Harper 
CHAIRMJI.N 

The bleaching can be stopped at an 
intermediate stage when way-out 
psychedelic colours may occur. 
Alternatively, it may be taken to 
completion and the bleached slide 
re-coloured with ordinary dyes. 
Bleaching can be carried out overall 
by immersing the slide or locally 
by applying the bleach with a brush 
(wash the brush carefully afterwards 
or say good-bye to it). 

Two Cautions: 
Firstly, do not experiment on 
treasured slides until you have had 
a lot of experience. The process 
is difficult to control and 
irreversible. 

Secondly, concentrated sulphuric 
acid is an extremely dangerous 
substance. Get your local chemist 
to make the solution for you. 

Helpful Hints 
We thank Pretoria Photographic Society for 
the foZZowing advice: 

1. BLEACHING OF COLOUR SLIDES 

Reduction of prints (and monochrome 
negatives) by means of Farmer's 
Reducer or a similar solution is well 
known. Bleaching of colour slides is 
a different matter but can be done by 
using a solution containing: 

a) 5 gm Potassium Permanganate in 
100 cc water 

b) 3ccs eone. Sulphuric Acid in 100 cc 
water. 

mix equal parts of (a) & (b) 

The bleached slide will have a dirty 
brown appearance but is readily cleared 
by rinsing in water and immersing for 
a few minutes in a diluted solution 
(1 - 2 p.c.) of Sodium or Potassium 
Metabisulphite. Thereafter, wash 
well to eliminate chemical residues. 

Have fun! 
Acknowledgements to "PERSPECTIVE" 
East London Photo Society. 

2. Badly scratched negs, colour or 
B/W can be made like new by soaking 
for a couple of hours in filtered, 
soft water with a drop of wetting 
agent. Gently wipe with wet cotton 
wool, rinse to remove loose debris 
and hang to dry. When perfectly 
dry, don't touch the surface but, 
using a little wire hook on a clip, 
dip the negative into clean clear 
lacquer such as Duco diluted with 
Duco thinners to almost water thin 
ness. Hang to dry in a dust-proof 
place. 

(Our thanks to "The Rhodesian 
Picturemaker"). 

3. INEXPERIENCED 

Filter stuck tight on lens mount, lens 
jammed in camera body? 

Fold over the neck strap from the 
ever ready case and twist - it works 
every time, with no risk of damage 
to the filter, lens or camera. 
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THOUGHTS ON 

Judging 
by LOUKIE VILJOEN FPSSA and VICE- 

PRESIDENT OF PSSA 

(Continued) 

It may just be appropriate at this 
stage to draw your attention to the 
fact, (and this must be realised), 
that in the RSA, photographic judging 
takes place on 3 distinct levels. 

(a) Club "ud in 

This is mainly instructional - no 
slides are compared with each other, 
but each slide is judged on its photo 
graphic merits. Obviously a judge 
with a wide experience has a greater 
reservoir of knowledge of similar 
slides to draw from to formulate his 
judgement, than the 3 or 4 star 
werker that may be invited to judge 
for the first time. Therefore, 
depending on the quality of the 
judges, club judging can never really 
be a criterion to establish whether a 
slide will be successful on a Salon 
or in an Honours panel. The judges 
at the Salon may have wide experience 
of similar slides and so know that it 
does not typify the best of its kind, 
or vice versa. 

(b) Salon ·ud in 

A show has to be compiled to include 
a certain percentage of the total 
entry of slides. Therefore it stands 
to reason, that with a low standard 
of overall entry, accepted slides 
will be of low standard, and even the 
award winners may not be the best of 
their kind. On entering these 
acceptances and award winners in 
another Salon where the standard rnay 
be much higher they may not even 
gain acceptance. They may still be 
good, but the ethers were better and 
as an evening of slides can only 
include a certain maximum number, they 
are not accepted. Good club slide 
awardsmay do well or not at all, or 
low award slides at a club may do 
well - by virtue of the fact that it 
may be exceptional by comparison to 
the rest. 

(c) Honours anels 

These are judged by a varied panel of 
judges with balance being kept, 
between nature and pictorial judges, 

be twe en APSSA and FPSSA honours 
holders; between traditionalist 
and contemporary-inclined judges. 
Also a very good regional represen 
tation is insisted upon to avoid 
regional preferences, e.g. type of 
photography promoted in a region, or 
even the ties of friendship amongst 
fellow club members who have entered. 
These slides are judged individually, 
and as a panel with no advice to the 
judges as to what to accept or 
reject; but the requirement should 
be: "Would you, as an Honours helder, 
like to be associated with the 
standard of photography being 
presented?" Therefore a judge 
looks at a slide far more critically 
than at a Salon or at the club 
judging. We now have a standard to 
uphold. As we have seen,a slide 
may have won an award on a Salon, by 
virtue of the low standard of overall 
entry, or by virtue of impact, or by 
virtue of it being exceptional to 
judges who may have never seen the 
subject before. It does not auto 
matically fellow that this slide 
should be of Honours standard just 
as not all Honours accepted slides 
win medals or awards on Salons. 

Because of the fact that trends in 
photography change the judges are 
continuously changing their stan 
dards and always improve. The 
overall standard of club photography 
may change and become higher in a 
particular type of photography, it 
stands to reason that the Honours 
standard changes continuously. 
What may be accepted this year may 
not be acceptable a few years hence 
and vice versa. This explains a 
slide, once a credit, rnay not be so 
on a subsequent entry for Honours. 

Titles 

Although a title rnay be as full to 
identify a particular slide - slides 
are judged on their photographic 
merit and not on the title. 

In specialised Salons - especially 
nature Salons, the titles may form 
a very important part of the slide 
as it gives positive identification 
and proef of subject matter. These 
Salons will therefore insist on 
descriptive/scientific titles and 
not "cute" titles, e.g. hairy curly 
whirly (for a worm). 

A title rnay also be useful for a 
scenic description, e.g. where it 
was taken. It may be useful in 
P.J. - to identify a particular 
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occurence. It may also influence 
a judge who may not have seen slides 
in some context - but the titles 
do help to steer his thoughts along 
a certain line. 

But as a whole slides should not be 
judged on their titles except when 
scientific facts demand it. In 
alons titles are often not read. In 

clubs titles are often read after 
judging.: It is therefore up to the 
author to convey, via his slide, what 
visual statement he envisaged. If 
he fails to arouse some feeling or 
emotion in the judge then he has 
basically failed, and so titles will 
get him out of his photographic 
problem. 

(To be continued). 

new members 
We welcome the following new members 
and hope they will enjoy their 
rnembership of PSSA: 

Mr CL Viviers 
Pietersburg 

!1r L Baben 
Edenvale 

Dr FHH Carlsson 
Pretoria 

Mr & Mrs T Dillon 
Cape Town 

Mr DR Alexander 
Florida 

Mr PJH Barker 
Somerset West 

Mrs J Carnie 
Durban 

Mr & Mrs P Craig-Cooper 
Durban 

PALMS HOTEL 

PRETORIA. 6-11 OKT. OCT. 1980 

Programme details and the registration form are enclosed with this issue in 
the form of a loose-leaf insert. 

SPEAKERS 

FREEMAN PATTERSON APSA Hon EFIAP Hon FPSSA 

Freeman is not unknown to us, having visited this country three times pre 
viously. The last time was in 1976 when he received an Honorary Fellowship 
of PSSA at the Johannesburg Congress. He has given innumerable slide 
presentations, lectures and workshops, to both amateur and professional groups 
in Canada, the United States and South Africa. He is a Past President of the 
Toronto Guild of Colour Photography and for a period was Editor of "Camera 
Canada" (presently he is a Contributing Editor) a magazine published by the 
National Association for Photographic Art. From 1973-1977, with Dennis Mills, 
he operated a School of Photography at Shampers Bluff, New Brunswick, Canada. 
In 1967 Freeman was awarded the National Film Board of Canada Gold Medal for 
photographic excellence, one of the first two photographers to receive the 
award. In 1971 he was honoured with an Associateship in the Photographic 
Society of America for his contribution to amateur photography at the 
individual, national and international levels. In 1975 he received the 
highest award (Hon. EFIAP) of the F.I.A.P., an honour restricted to 200 
living persons. In that same year he was elected to the Royal Canadian 
Academy of Art. He has published two best-selling books, in 1977 and 1979. 

CHARLES G SUMMERS APSA 

Charles is a qualified mechanica! engineer and his work is represented 
nationally in America by five agents. His work has been published by over 
35 national and international magazines and books. He is a merr,ber of the 
Outdoor Wri ters .Z\.ssociation of America. He does freelance work for UPI 
covering all major Collegiate and Professional sports and major news stories 
in Colorado. He has been a member of the Photographic Society of America 
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since 1971, obtaining a Diamond Star 
in the Nature Division in .the least 
amount of time ever. Subsequently 
he received an Associateship in the 
Society, two photo-naturalists awards, 
has given a programme at a PSA Inter 
national Convention, chaired an Inter 
national Convention and has been asked 
to judge this year's PSA International 
Nature Division. He also has a 
verbal commitment from UPI on photo 
essays for the US network. He has 
been invited to present a programme 
at the 1981 PSA International Conven 
tion on South Africa. 

ESCA THOMPSON FRPS 

Esca has just retired as an Administra 
tor with GEC Turbine Generator Co Ltd. 
His chief photographic interest is in 
the field of natural history, especia 
lly birds. He was admitted to the 
Fellowship of the Royal Photographic 
Society in 1964 in the category of 
Natural History Prints. He is on 
the list of judges of the Photographic 
Alliance of Great Britain. For many 
years he has been a regular exhibitor 
at the RPS Annual Exhibition. He 
regularly gives lectures to both 
Natural History and Photographic 
Societies. He is an Engineer by 
profession and has made himself some 
apparatus which has enabled him to 
produce some really outstanding bird 
photographs. 

from the secretary 
As previously advised in IMAGE, the 
Board has decided to increase sub 
scriptions for the current financial 
year as follows: 

Individual members - Rl0 (from R8) 
Joint members - Rll (from R9) 

Club subscriptions have been increased 
from Rl to Rl,50 per non-PSSA member. 
Accounts have been posted and it 
would be appreciated if all members, 
Clubs and Individuals, would pay 
their subscriptions as soon as 
possible. 

new PSSA Meritorious Award which was 
made for the first time at last 
year's Congress. We apologise for 
this and will accept nominations up 
to 15 September for this year's pre 
sentation at Congress in Pretoria. 

The award is intended for club 
members who have served their clubs 
and photography in general to a 
greater degree than the average club 
member over a period of approximately 
five years or more. Many clubs 
would like to honour certain of their 
members but do not have the necessary 
honours or awards within their club 
set-up. So PSSA has established 
the Meritorious Service Award to 
meet this requirement. 

The recipient would be someone who 
has been active photographically at 
club level and salon level, who has 
helped others in his club, served on 
committee, and possibly lectured and 
judged elsewhere etc. There are no 
specific guidelines for this award 
but clubs or indiviudals who feel a 
particular club member should be 
awarded an honour should nominate 
this person and supply details of 
why they think he/she is worthy of 
the award. Nominations will be 
considered by the Honours and Awards 
Committee who will decide whether the 
nominee is worthy or not of receiving 
the PSSA Meritorious Service Award. 
Their decision is final and no 
correspondence will be entered into. 

In normal circumstances nominations 
must reach the Honours and Awards 
Committee by the closing dates of the 
two honours judging sessions each 
year, i.e. 31 January and 30 June. 
But as this is the first time we have 
published details of the award nomi 
nations for presentation at the 
Pretoria Congress will be considered 
if they are received by 15 September 
1980. Awards will be made annually 
at the PSSA Honours Banquet. The 
Honours & Awards Committee's address 
appears inside the front cover of 
this magazine. 

SALON SCENE 

HONOURS & AWARDS 
It has been pointed out to us that we 
have omitted to publish details of the 

INTERNATIONAL SALONS: 

1. Durban International: Prints & 
Slides (Pictorial & Nature), Erjc 
Norman, PO Box 1594, Durban 4000, 
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Closing - 27/8/80; Judging - 30 & 
31/8/80; Exhibition - 29/9 to 4/10/80; 
Final posting 22/10/80. 

2. East Cape:- Prints & Slides 
(Pictorial & Nature), Garth Robertson 
APSSA, PO Box 1322, Port Elizabeth 
6000, Closing - 18/2/81; Final 
posting 31/3/81. 

3. 6th Pre.toria: Prints & Slides 
(Pictorial & Nature), Frans Groene 
wald APSSA, PO Box 20048, Alkantrant 
0005, Closing 23/4/81; Final 
posting 4/6/81. 

4. 18th Border International: Prints 
& Slides (Pictorial & Nature), Peter 
Filmer, PO Box 147, East London 5200. 
Closing 1/7/81; Final posting - 
11/8/81; 
(Note new dates for this Salon) 

5. Cape of Good Hope: Feb/March 1982 

6. Durban - June/July 1982 

7. SA - August/September 1982 

NATIONAL SALONS: 

1. Welkom: Prints, Slides, Audio 
Visual, Cine, Ben Mulder, PO Box 14, 
Welkom 9460, Closing - 11/8/80; 
Judging 16/8/80; Exhibition - 17-20/ 
9/80; Final posting - 1/10/80. 

2. East Rand: Slides only, Springs 
Colour Slide Club, PO Box 544, Springs 
1560, Closing 13/10/80; Judging 25/10; 
Exhibition 13-14/11; Final posting 
28/11/80. 

club of the "Cine League" award of 
a PSSA medallion; and have made 
new arrangements (after 20 years!) 
for the production of their "ACC 
Screen". (Any club that has had 
an oriqo Lnq system for their monthly 
newsletter without change for this 
period has my unbounded admiration! 
- Ed). 

3. West Rand: Prints, Slides, Audio 
Visual, Cine, Florida Camera Club, 
PO Box 276, Florida 1710; Closing - 
3/2/81; Final posting 13/3/81. 

4. Wildlife: March/April 1981 

5. Maritzburg: May/June 1981 

6. Available spot 

7. Welkom - August/September 1981 

All the above-mentioned Salons count 
for Impala Trophy, Diamond Rating 
and Premier Club Award points. 

Around the Clubs 
The Amateur Cine Club of Johannesburg 
are proud of the recent award to the 

Die Afrikaanse Foto rafiese Or an 
isasie het in die verlede maand, 
weggebreek van hulle tradisionele, 
formele prÓgram, en die lede is 
baie bly daarvan. Die aand was 
suksesvolle en aangename, miskien 
is dit 'n goeie ding om 'n veran 
dering te maak. 

Benoni Camera Club have several new 
members, and are running a domestic 
competition for new title slides for 
their advancement grading programs. 
They have recently staged the East 
Rand Regional play-off of the 
Jabula Inter-Club Competition - and 
won first place! Details appear 
elsewhere in this issue. 

Bluff Camera Club of Durban are 
arranging a local inter-club compe 
tition, after a profitable visit to 
a neighbouring club, and are organ 
ising a week-end outing. 

The Camera Club of Johannesbur 
have recently had a very successful 
outing to Golden Gate, which has 
really inspired some members. They 
have also arranged a joint meeting 
with one of their sister clubs in 
the "Big City". They are also, at 
last, having a joint meeting of 
their print and slide sections. 
We wish them well! 

The Ca e Cine Club are relaxing 
after a very successful Table Bay 
Cine Festival, during which they 
learnt several things about running 
a major competition. Well done! 

Ca e Town Photogra hic Soriet 
are busy with club outings, and 
have twisted the arm of. a well-known 
photographic fLrm to donate them a 
set of photographic books. (I won- 
der how they do it? - Ed). They 
are also proud of members' results 
in recent Salons, especially in the 
Print Section. 

The CSIR Camera Club have held their 
AGM, an outing to a Moto-Cross 
meeting, and are getting tough with 
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non-paid members. They now propose 
an outing to photograph railway loco 
motives (a dying breed, these days!) 

Durban Amateur Cine Club are trying 
to inspire their members by meetings 
with transparency workers in neigh 
bouring clubs, and are commenting on 
judging standards. (Who isn't? - Ed) 

Durban Camera Club have had a success 
ful outing to Hluhluwe Game Reserve 
and have acquired a new editor for 
"Pan", who possesses poetic ability. 
Overseas successes are recorded else 
where. 

East London Photo ra hic Societ 
are making life simpler for those 
members seeking promotion, and are 
urging their members to enter the 
Salon scene. (They meet a wider 
variety of judges in this field!) 
They have also been asked to assist 
their local publicity association to 
provide beautiful images of their 
City and surroundings. 

Edenvale Photogra hic Club have had 
a local interclub with Benoni, which 
Edenvale won by a narrow margin 
(428 to 410 points). Their members 
continue to do well on the Salon 
scene. 

Florida Cine Club are doing some 
heart-searching about why cine 
workers seem to be in the minority 
these days; al!d 

Florida Camera Club have recently 
had some workshop ev~nings, which 
have, unfortunately not been too 
enthusiastically supported. Could 
cold weather be partly responsible? 

Jabula Camera Club have gained 
several new members, have tremendous 
turn-outs at their meetings, and 
have organised an outing to the Zoo 
Lake, and are very proud of their 
club success in an overseas competi 
tion, of which more elsewhere. 

Johannesbur Photo ra hic Societ 
have arranged an outing to the Golden 
Gate, but have been heavily engaged 
recently in the production of the 
38th SA International Salon, which 
has just been staged. And very 
well staged it was! 

Maritzbur Camera Club have a new 
committee, a revitalised Cine section, 
and are wondering about whether set 
subjects need extra motivation for 
success. 

The Mashonaland Photo ra hic Societ 
are urging their members to enter 
international Salons, and are happy to 
have several new members. 

In the Middelburg (Ca e) Photogra hic 
Club the Editor is screaming for 
assistance and contributions from 
members; and have recently taken 
part in an inter-club competition. 

Nels ruit Camera Club are running 
a "Second Chance" competition, but 
are very busy with the organisation 
of the Lowveld National Salon. 

The Port Elizabeth Camera Club 
seem to have a great resurgence of 
interest in their print section - 
this is very good news, and seems 
against the general trend in clubs 
today. 

Germiston Camera & Cine Club are 
rightly proud of a erop of Salon 
acceptances. They are also taking 
a leading part in working towards 
th-a____East Rand's hosting of PSSA's 
1982'--c:ongress. And they have found 
a sponsor-for club competitions! 
Their Cine section is getting together 
with a neighbou::::-ih,;:1-c lub. 

·~ 

Die Gordonia Foto rafiese,Vereni in 
are happy about a resurgence o -..._ 
enthusiasm, and are contemplating ~~---.1 •. _ 
moving away from live grading to a 2. 
more leisured approach, whereby the 3. 
judges have more time to consider the 
work placed before them. They hope 
this will lead to more meaningful 

(And, we will cover clubs in the 
second half of the alphabet next 
month! - Editor) 

AUDIO VISUAL NEWS 
Two entry farms for the Annual 
PSSA Audio-Visual Series Competition 
were posted to all clubs with last 
month's IMAGE. As last year, 
there will be three sections: 

Individual 
Group 
Club 

comments. 

Any interested individual me~bers 
or groups should obtain a form 
from their Club Secretary or Editor, 
whoever keeps Image, or write to the 
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Chairman of the Audio-Visual Division, 
Miss Joan Ryder APSSA, for entry 
farms. Her address is inside the 
front cover of this issue. The 
closing date of the competition is 
15 September 1980. 

j abula 'intercluh challenge 
It is hoped to publish the results 
of the regional competition as these 
become available. The only one to 
hand so far is that of the East Rana 
regional play-off, which was held 
at Benoni on July 3rd. Results were: 

Benoni 272 
Edenvale 260 
Springs 210 
Our congratulations to Benoni Camera 
Club, who will now represent the East 
Rand in the October final. 

Our sincere congratulations also, to 
Jabula Camera Club, who, in addition 
to organising the above competition, 
have been "showing the Flag" inter 
nationally at the 13th International 
Competition "Colour in Transparency" 
at the Coma Club in Italy. They 
were awarded the "Lucia d'Argento" 
trophy for the best club entry. 

BOOK REVIEW 
IMAGE does not normally feature this 
subject, but two books have recently 
come to hand which should be of great 
interest to all photographers, so 
we bring them to your notice. 

The first, "1910-1916 ANTARCTIC 
PHOTOGRAPHS" is a superbly produced 
volume covering three early Antarctic 
Expeditions, with excellent descrip 
tive text and superb photography by 
two early masters of their craft, 
HERBERT PONTING and FRANK HURLEY. 
The expeditions of Scott, Mawson 
and Shack:eton in the early part of 
the century are vividly brought 
back to life. Of particulay 
interest to photographers, however, 
are the amazingly good images recorded 
by th~ two photographers concerned, 
worki~g under most difficult climatic 
condition, and using equipment and 

materials which most modern photo 
graphers would dismis~as being toa 
primitive to do any good work with. 
Negative material was in the form 
of glass plates, and processing 
these in an Antarctic winter could 
not have been easy. Indeed, this 
book is one that should inspire 
all modern photographers, having 
seen what was achieved 65 years ag0, 
to make full use of the sophistica~ 
ted equipment available to them to 
raise their own standards. 

The second volume "HOMECOMING", by 
DON McCULLIN, is of an entirely 
different type. The author is a 
British photographer who has won 
widespread recognition for the 
excellence of his work in the field 
of photo-journalism, having, among 
other honours, twice been chosen as 
"Photographer of the year". After 
years spent in foreign countries, 
the author, in this volume, explores 
his native country and its people. 
As can be expected, the pictures 
are these of a photo-journalist. 
The images are compelling and strik 
ing; some are beautiful, while 
ethers expose the seamier side of 
life in industrial towns. All, 
however, have that much-sought after 
but elusive quality called "impact". 
There is a textual section in which 
the author explains why and how he 
took his pictures, and the emotions 
the scenes evoked in him; and this 
alone is well worthwhile. The book 
is large (24cm 35 cro) and very 
well-produced, and would adorn any 
room. Its main value, however, is 
a very worthy example of what 
photo-journalism is all about, and 
anyone interested in this field 
should acquire a copy. 

Both these books,·which are published 
by MacMillan South Africa, are 
highly recommended. 
1910-1916 Antarctic Photographs - 

Rl9,30 
Homecoming - R32,75 

Have vou Heard 
ODD LIMERICK 

A silly young man from Leeds 
Swallowed a packet of seeds 
And now silly ass 
He's covered in grass 
And cannot sit down for the weeds. 
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mpd cine news 
2. JUDGING OF FILMS 

1. TITLES 

Most novices in producing amateur 
film titles hesitate at first because 
they feel they need a specialised 
knowledge of design, drawing or other 
artistic ability which is beyond them. 
So let us first consider just what 
constitutes a title and what actual 
knowledge is required in making it. 

A film title is a message conveyed to 
the audience in written words 
instead of pictorial action. In 
its simplest form it can be a short 
sentence written in ink, or even 
pencil, on any piece of card or paper 
and then photographed with a cine 
camera. But with such a title the 
result would not be satisfying for 
very long. Titles of this kind may 
be suitable for the first film, but 
then the amateur cine enthusiast 
would be inclined to try his hand at 
more complicated titles, using 
coloured paper and script pens. 

For those who are not so gifted with 
a pen, there are ceramic stick on 
letters or the latest in the peel 
and stick letters which are obtainable 
in many types and styles. 

One of the most important matters which 
should be considered first, is that of 
design. Obviously the style should 
fit the mood of the film and once a 
decision has been made in selecting 
a style, it is advisable to maintain 
it throughout the film. It must be 
borne in mind, however, that even 
the most elaborate titles or !ettering 
will be unappealing to the eye unless 
care is taken in the wording, layout 
and spacing. 

Before actually filming the title you 
have so pains-takingly make, it may 
be advisable to ask the opinion or 
advice of your family or friends for 
they are your greatest critics and 
silent admirers of your hobby. 

The discussions on the Judging of 
amateur films and slides never let 
up in our little world and your 
Committee is still considering our 
own approach to see if any changes 
could be advantageous to our members. 
Looking back through some old issues 
of "Amateur Cine World" I came 
across some comments by Tony Rose, 
a well-known writer on the subject 
which I felt could be of interest. 
Although he is writing on films, 
his remarks are equally applicable 
to the slide presentations and I 
quote: "I criticised the American 
PSA for their double standards; 
on the one hand they were employing 
a panel of Judges to select their 
ten best films of the year; on the 
other hand they were using a popu 
larity poll to piek another set of 
films. This way, I suggested, only 
the sweet and sticky "Marzipan" films 
would achieve awards and wider circu 
lation". Tony goes on" ••• the 
role of the Judge is to seek out 
entertainment in all its forms. 
The Judge is not a technician who 
approaches a film with a tape-measure 
and a list of specifications; he is 
a human being with all his senses 
alert. He is not there to find 
fault but to find inspiration". I 
hope every one of our members will, 
like me, find food for thought in 
Tony Roses's analysis of the work 
of a Judge when considering the work 
of an amateur in our field. After 
all, by definition, an amateur is 
someone who loves what he's doing 
ideally he should have the technica! 
skills necessary to support his 
imagination and the artistic approach 
to enable the result to be appreciated 
to the full by everyone who sees it. 
I hope our Club will assist to this 
end. 

(The above opinion, which should be 
thought-provoking for some of us, 
comes to you through the courtesty 
of "The Projector", and Durban 
Amateur Cine Club. We thank them 
for it - Editor). 
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THE NEGLECTED ART - EDITING 

by William A. Keith - Bolex Reporter 
Magazine 

One of the areas of most growth in 
film production in recent years is 
that of the documentary and travel 
film. With frequency of travel 
today to more areas of the globe, 
audiences have become more aware of 
other lands. More often than not, 
this type of film is shot without 
a detailed shooting script. The 
filmmaker will have only a broad plan 
as a production guide even though 
considerable research may have been 
undertaken beforehand. Yet, despite 
the problems involved, many of these 
films are indeed worthy of high praise 
and win awards. Most producers do a 
creditable job and their films are 
enjoyed by a vast audience. Gene 
rally, the subject material, if pro 
perly presented, will be guite 
interesting since it is usually the 
reason for making the film in the 
first place. But, on the other 
hand, many of these films are just 
so-so and some fail miserably. Of 
course, the same might be said of any 
film category and there are naturally 
many reasons which can be cited for 
causing a poor film. 

Perhaps its because this kind of film 
making looks so easy to the novice that 
it attracts so many who turn 'pro' 
without finding out what its all 
about. But then, many of these new 
filmmakers can do a surprisingly good 
job, so we can't necessarily tie down 
a failure to raw inexperience. Its 
true, too, that many failures result 
because the filmmaker hasn't yet 
learned the basic concepts ·of motion 
picture making. The often repeated 
caution that a film isn't meant to be 
a series of connected stills, however 
beautiful, is usually ignored. The 
true-documentary or travel film is 
perhaps more subject to this defici 
ency than any other type of production. 
This is a consideration which must be 
taken into account during the shooting 
and, if it isn't, nothing short of a 
miracle can save the film. 

This deficiency is, however, closely 
allied to one of the most important 
steps of final production work - one 
which more than any other at this 

critical point can mean the differ 
ence between a mediocre job and an 
award-winning film, or at least one 
which will receive acclaim. 

Can it be the narration? Possibly, 
but even a poor script will not in 
itself ruin the film entirely. 
In films of this type, most of the 
viewers attention will be focused 
on the screen image. Then, too, 
in the case of lecture films, 
narration is usually presented by 
attractive speakers who knowhow to 
deliver. No, unless the sound 
track is very objectionable and the 
combined effect outstandingly poor, 
this factor will probably not be the 
one that goes wrong most often. 

What then can be counted on as the 
most repeated failure during final 
production? Many won't even 
realise there is anything wrong, 
and will go on making film after 
film. But the audience detects 
something amiss even if they can't 
put their finger on it, and the 
perceptive viewer or more qualified 
'pro' sitting out front knows 
what's wrong - the EDITING, or 
perhaps more accurately, the lack of 
it! Unfortunately, many filmmakers 
just fail to realise the importance 
of proper editing. They can do a 
bang-up job all the way through, 
come up with spectacular footage and 
everything else to go with it and 
then 5luff-off the all-important 
task of editing. Some are just 
plain afraid of editing, while others, 
like a home-movie maker with the 
first reel of the new baby, just 
can't seem to bear cutting even one 
frame from a shot they've made. 

A good editor will.look for clever 
ways in which to combine footage, 
even if it wasn't thought of while 
shooting. Its surprising what 
you can come up with if you give it 
a little thought and study the foot 
age you have available. Too much 
dependence is often placed on the 
dissolve or fade. Then again, 
there are some who seem to have 
never heard about these effects, and 
jump from one totally unrelated 
subject to another with disturbing 
results. Not only the subject 
matter, but the contrast, time of 
day, and colour cast should aJl be 
considered when joining on8 shnt to 
another. Producing the wronJ 
effect can change the mood yca tried 
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to create. 

Don't be a 'sloppy Joe' and leave in 
the one or two light frames between 
shots, or edge flare where there's 
plenty of footage to allow cutting it 
out. And that goes for all the 
jurnpy starts and stops, and a million 
other goofs which could have been 
easily cut without lesing the shot. 
I have seen all this in films 
especially put together for and shown 
on television. These filmmakers 
seem to have forgotten that they are 
no longer in their own living rooms 
and that they have a responsibility 
to their viewers. 

To do the job right, one of the first 
things to learn is to be ruthless 
with your own footage despite how 
precious your every foot of processed 
film may be to you. Not unnecessarily 
ruthless, for too brief a shot can be 
visually annoying if not in keeping 
with the subject matter and mood, 
but to cut so that no scene is too 
long and the audience is waiting for 
the next, nor so short it disappears 
before they've had time to appreciate 
it within the scope of the film. 
Too many fine films lie buried 
within hour-long epies that seem to 
go on endlessly, repeating coverage 
of the same or similar subject from 
every conceivable angle eventually 
destroying any enthusiasm that might 
have been generated at the beginning. 

Editing is not an easy job - it is an 
art like any other phase of film 
making - but it is a sadly neglected 
one in the field we have been 
discussing. More might be learned 
too, from the television screen where 
there's no time to waste in putting 
across a point, since you're restric 
ted to a time slot measured in 
seconds. Then, every frame counts - 
the story must be told within the 
allotted time, and told smoothly 
if the right effect is to be achieved. 
If we study feature documentaries and 
netwerk specials, we'll find very 
little waste footage. All this 
doesn't mean cutting every shot to the 
bone. If there's good reason to 
dwell on a particular shot, we should 
do so, but we must also know when to 
get off: 

Of course, there will be times when 
you just can't cut some below par 
footage out since it may be required 
for continuity or to tel1 a vital 

point. But I have realised the 
hard way that some of the points we 
think so important may completely 
fail to impress the audience and 
will be forgotten five seconds 
later: 

What they won't forget, however, is 
the total visual effect produced, 
and this, cornbined with a well 
written properly timed cornrnentary 
and background which all goes toget 
her as if one, is worth more than 
that jumpy, overexposed footage you 
inserted just so you could have the 
narrator say "And this is how the 
natives grind their own corn:" which 
might be a lot more meaningful than 
you imagine: 

(Condensed) 

Acknowledgements to "NEWSREEL", 
Germiston Camera & Cine Club. 

Ons dank die Afrikaanse Fotografiese 
Organisasie vir die volgende: 

Beginnersake 
DIE FOTOGRAFERING VAN ONS LAND SE 
VO LLEWE 

Die fotografering van die ryke 
verskeidenheid van ons land se 
inheemse - sowel as trekvoëls is 
voorwaar 'n uitdaging vir elke 
amateur. 

Vandag kan die entoesiastiese 
amateur homself redelik goed toerus 
vir die doel sonder om buitensporige 
pryse te betaal. Die basiese lense 
vir die doel benodig, is minstens 
'n 400 mm lens vir die 35 mm kamera. 
Die 600 mm is beslis meer geskik. 
'n Goeie, stewige driepoot, twee 
flitse, 'n draagbare skuiling wat 
van'n aluminium raamwerk met seil 
oorgetrek gemaak is van die basiese 
apparaat wat benodig word. 

Indien u 'n voerplek in u eie agter 
plaas maak kan u baie foto's so 
neem. Sommige fotograwe neem wen 
foto's van die voëls waar hulle hul 
kleintjies voer, Die ideaal is 
eintlik om die voëls in hul eie om 
gewing te fotografeer. 
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Dit is belangrik om sorg te dra 
dat die voël wat u "skiet" ten minste 
een-derde van die raampie vul, as u 
nog nader kan kom, soveel te beter. 

Daar die 600 mm 'n baie lang telefoto 
lens is moet die lens stewig geanker 
wees wanneer u foto's neem en dit is 
baie belangrik om seker te maak dat die 
lens skerp gefokus is voordat die 
sluiter klap. 

As u in die fotografering van voëls 
belangstel, kan u beslis baie 
genotvolle ure in die mooi land van 
ons deurbring en nog as bonus baie 
goues wen by AFO. 

The following article is a reprint 
from the November 1974 issue of 
"PSSA NEWS & VIEWS" (now IMAGE), 
which we thought warranted a second 
publication: 

a) 5,00 metre away for an 80mm lens 
b) 7,00 metre etc. 
c) 8,50 metre etc. 
d) 13,00 metre etc. 

Using a 2,50 metre square screen etc. 

a) 5,75 metre away for an 80mm lens 
b) 9,00 metre etc. 
c) 15,00 metre etc. 
d) 19,50 metre etc. 

Using a 3,00 metre square screen. etc. 

a) 7,75 metre away for an 80mm lens 
b) 10,50 metre etc. 
c) 18,50 metre etc. 
d) 23,00 metre etc. 

Using a 3,60 metre square screen etc. 

a) 8,00 metre away for an 80mm lens 
b) 11,50 metre etc. 
c) 21,50 metre etc. 
d) 27,90 metre etc. 

These figµres are approximate but 
are fairly accurate and will certain 
ly give one an idea of what would be 
required. 

Projector Information 
Quite often we require to know what 
focal length lens is needed in a slide 
projector for use with a certain size 
screen. And this usually requires 
a lot of calculation. So here is a 
list which could come in handyin the 
future. 

FOCUS ON .... 

Using a screen 1 metre square, you 
would need to have the screen: 

a) 1,75 metre away with an 80mm lens 
b) 3,00 metre away with a 120mm lens 
c) 5,75 metre away with a 200mm lens 
d) 7,00 metre away with a 240mm lens. 

Using a 1,25 metre square screen you 
would need to have the screen the 
following distances away for the 
same lenses: 

a) 3,00 metre away for an 80mm lens 
b) 5,50 metre etc. 
c) 7,00 metre etc. 
d) 10,00 metre etc. 

Using a 1,50 metre square screen you 
would need to have the screen the 
following distances away for the 
same lenses: 

a) 3,60 metre away for an 80mm lens 
b) 5,75 metre etc. 
c) 9,00 metre etc. 
d) 11,80 metre etc. 

Using a 2,00 metre square screen etc. 

Detlef Basel 

Detlef grew up in Natal where he 
attended Natal University in Pieter 
maritzburg. There he first saw 
the intricacies of darkroom work and 
tried it himself, but only became 
serious about photography in Pretoria 
12 years ago. He joined Pretoria 
Photographic Society in 1969 and 
was elected to the committee where 
he has served ever since. He was 
President of PPS in 1970, 1971, 
1977 and 1978. He joined PSSA 
6 years ago and has been on the 
Executive Committee ever since and 
was Vice-President for two years. 

He is a 2 Diamond Print Worker and 
in his club is in the Advanced Section 
in slides and the Medallist Section 
in Prints. 

For the past 16 years he has run a 
photographic club at the school 
where he teaches and the pupils 
have done well in regional and 
national schools competitions. 

The following four prints and the 
cover picture are his work. 
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