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Artwork in form of litho 
positive must be supplied 

Two conflicting viewpoints on our hobby have come to my 
notice during the past month. I have no doubt that 
they have been argued among PSSA members before. 
Nevertheless, I shall again lay them before you. 

I. Photography is a Science 
2. Photography is an Art 
The proponents of the first proposition maintain that 
photographers must be masters of a scientific process; 
that they must be expert technicians, and that fault 
less photographic technique is essential for success. 
They assert that the photographic process is basically 
a photo-chemical operation, and that a photographer 
is, therefore, a scientific type, who has become a 
technica] expert in this field. They maintain, also, 
that no-one who has not mastered the photo-chemical 
process is worthy of the name of photographer. 

Those who fellow the second school of thought (which 
incidentally, has been agreed to by the Department of 
National Education, which includes the arts in it's 
area of operations) maintain that the art content of 
photography is of primary importance, and that 
science plays a secondary role. 

Which group - if either - is correct in it's outlook? 

At club level, I have heard many comments that the 
artistic merit of a photograph (be it print or 
transparency) is sel dom cummented upon, whereas the 
technica] aspects of the same photograph draw 
considerable discussion - comment - criticism from 
the judges concerned. There is a feeling among some 
authors that these who sit in judgement on their 
offerings pay too 1 ittle attent ion to the artistic 
content of their work, while concentrating too much 
on the technica] aspects. Is this a general feeling 
3mong members? Do wetend to "weight" the technica] 
side to the detriment of the artistic? 

My own viewpoint is that our hobby IS AN ART; but 
that these who are also masters of the scientific side 
are in a better position to produce something above 
the level of what, all too of ten, is referred to in 
a derogatory manner as "a record shot". 

Many well-known photographers rely on skil led 
technicians to do their processing; should they be 
-:ondemned as "half-photographers" because of this? 
Jthers pride themselves on doing it all themselves, 
but could it be suggested that, if they devoted the 
time, now spent in processing, to seeking and capturing 
subjects of greater merit, they would, perhaps, 
enhance their reputations? 

1:,m,1:u:i 
Outside our own sphere, it is not uncommon for "art 
cri tics", qual'ified or not, to condemn photographers 
as mere "bu_tton-pushers", and unworthy of consideration 
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as artists. They maintain that no skil!, 
or no skil! worthy of note, is involved in 
producing a photograph, whereas such people 
as painters are true artists, blessed with 
artistic abilities, and the facility of 
creating rather than recording. 

I believe that our hobby is an art, based on 
a scientific process, and that our efforts 
are M">rth judging, and should be judged, 
on their artistic merits. But I also 
believe that what we present for public 
viewing should be without technica! blemish. 

I also believe that many amateur photograph 
ers are incl i ned to pay excessive attention 
to the merits of the various "tools of our 
trade", which attention is nutured and 
encouraged by the manufacturers of the said 
tools. 

Surely, the finished article, print or trans 
parency, as it is presented for public 
viewing, is worthy of bei ng judged as an art 
form in its own right? 

What do you think, fellow-photographers7 
Write and let us know. 

-----000----- 

CONGRESS 1980 
This is the second of many up-to-the 
minute articles on CONGRESS 80. The 
first item of news is that there is a 
new P.R.O. - me: 

CO~GRESS 80 is being held in Pretoria 
at the Palms Hotel, Pretoria Road, 
PO Box 1, Silverton, from Monday 
6 October to Saturday 11 October 1980. 
This is a three-star hotel and we will 
be using one of the best halls we've 
seen for our lectures and various 
other items of the week's programme. 

While the actual programme for the 
week is still under discussion, a 
few facts have emerged. 

We are arranging for ESCA THOMPSON 
from the UK to attend and lecture. 
Mr Thompson is a very well known 
nature photographer specialising in 
bird photography and according to his 
letters he is very optimistic of 
providing good subject matter of 
great interest. 

PEDRO LUIS RAOTA (EFIAP) from Buenos 
Aires, who will be out here to open 
his Exhibition at the Pentax Gallery 

very early in October, will 
also attend CONGRESS 80 and impart 
some of his knowledge to delegates. 
We've heard that he is as well 
known in Argentina as Chris Barnard 
is in South Africa. 

FREEMAN PATTERSON from Canada is 
also scheduled to attend. He needs 
little introduction - suffice it so 
say that his lectures at Congress 
promise to be of extreme interest 
to us all. 

Several outings are planned during 
the week. 

One of the highlights of CONGRESS 80 
will be the Jabula National 
Challenge - 1980. This is an 
annual competition held in the 
Transvaal amongst all clubs and has 
been won for the past eight years by 
Jabula. Jab~.d Camera Club have 
very kindly agreed to hold this 
competition in Pretoria as part of 
CONGRESS 80. Koos Delport is the 
organiser and he and his committee 
have decided that 14 clubs will 
participate selected as follows: 

a) The top THREE clubs from the 1979 
Jabula Challenge will automatically 
go forward, i.e. Jabula Camera Club, 
Johannesburg-Photographic Society 
and Afrikaanse Fotografiese Organ 
isasie. 

b) Regional preliminaries under the 
control of regional convenors will 
be held and the winning club from 
each region will be eligible for 
participation in the finals. 

c) The regions are as follows: 

West Rand 
East Rand 
Rest of Pretoria and Eastern Tvl 
Orange Free State 
Durban 
Pietermaritzburg 
Cape Town 
Port Elizabeth 
East London 
Vaal Triangle 
Windhoek 

This Challenge will really determine 
where the strength of photography 
and photographers lies in South 
Africa. 

The National Audio-Visual Competitio 
will be run, as in previous years, 
and is being organised by Joan 
Ryder. 
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All in all CONGRESS 80 is off to a 
good start and you'll be kept 'in the 
picture' at regular intervals. Any 
information required can be obtained 
from Louis Marais (at work: Pretoria 
41-1595) or from me, June Crowley 
(at work : Pretoria 86-9211 x 2127). 

JUNE CROWLEY. 

J-Market ~lare 

~egalia 11\ibision 
WHAT'S NEW IN REGALIA DIVISION? 

There have been many requests for 
this and that, for items which cannot 
be obtained elsewhere. Thank you for 
them and keep asking; sometimes 
things can be done. 

We will start with the Print Workers. 
At last we are able to offer an 
Aluminium Box to protect your unmounted 
prints when you send them to overseas 
Salons. 

The trial one has been to Australia 
and back, with no ill effects. 

Maximum size of unmounted prints is 
16" x 12" - 406mm x 305 mm. The 
price is Rl3,75. 

Slide Workers have often requested 
one Aluminium Box to send 12 slides 
to National Salons; well, now one 
is available at R3,00. This price 
compares with the new price of R2,75 
for the normal box that carried up 
to six slides. 

Yes, unfortunately the inflation 
bogey has caught up with aluminium, 
which has caused this price increase. 
Even so, the price cannot be 
measured against the damage to an 
irreplaceable slide when it is in 
transit between here and there. 

Finally, for those people who find 
it difficult to get Erie Masks. 
You can now get them from the 
Regalia Division at Rl,20 per packet 
of 10 (20 halves). You use the 
white half by blacking it in with 
a 'Koki' pen, (or opaque fluid, or 
black spray paint). 

They are all the same size in a 
packet, so please do ask for the 
required sizes 1 to 8 when placing 
your order. 

This innovation is aimed at providing 
members with a wider field of buyers/ 
sellers than they may be able to find 
locally. Any item for insertion in 
the Market Place should be accompan 
ied by a remittance (minimum Rl,50) 
calculated at 10 cents per word. 

Any member wishing to make use of 
the service should address their 
contribution to either the Editor 
or the Secretary, whose addresses 
are at the front of this issue. 

For sale 1 370 glass slide binders 
- Rl20 

30 x 36 Paximat white slide 
containers - R60 

2 carrying cases holding 475 
slides - R20 

4 metal boxes each fitted to hold 
10 slide containers - R30 

Contact Whitty, PO Box 382, Germiston 
Phone 34-4331 (Home 783-8021) 

new members 
We welcome the following new 
members this month: 

Mrs ID Potgieter (PSSA's new P.R.O.) 
Florida 

Mrs A Whittall 
Somerset West 

Mnr J Botha 
Pretoria 

Mr FV Haymann 
Florida 

Mr JE Noel 
Vanderbijlpark 

mpd cine news 
Firstly, the results of the National 
Ciné League which has run its full 
course for this year. 

FIRST - The Amateur Cine Club of Jhb 
SECOND - Germiston Camera & Cine Club 
THIRD - Pretoria Cine Club 
FOURTH - Florida Cine Club 

And from Pretoria, comes the follow- 
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ing news item: 

Cine member excels in new film 

I was privileged to be invited to a 
sneak preview of John da Silva's 
(FPSSA) new film entitled 'Visions of 
the Wind'. 

The film is a documentary of fourteen 
international balloonists who 
travelled from Heidelberg on a four 
day journey across the South African 
countryside over the Drakensberg, 
and one cannot but be an enthralled 
witness of the beauty and splendour 
of South Africa; 

As always, John has performed miracles 
in this low budget film for the SA 
Tourist Corporation. What impressed 
me most was the pace and continuity 
throughout the film. The use of 
optical effects is well handled but 
not overdone. Even the optical 
title sequence is in keeping with the 
theme of the film and the title. 

The commentary is unobtrusive and 
says only what is necessary - it 
flows with the film - and the last 
line of commentary sums up the whole 
film: "Air channels carried them 
across the immense and beautiful 
South African countryside --- this 
fitting backdrop to the soaring 
fancies and courage of the men who 
travel the wind'. 

LOUIS MARAIS 

Funfairs and Filmmaking 
My latest visit to a fairground took 
place in the company of three 
children and an elderly relative. 
Frankly I found it hard to tel1 who 
got the most fun out of it, which 
only goes to demonstrate the age-old 
universal appeal of the funfair. 
There is no doubt that the magic 
combination of physical thrills 
amoung the roundabouts and swingboat 
variations coupled with the challenge 
to skill presented by hoop-las, 
coconut shies and the like, are well 
nigh irresistible in their appeal to 
patrons of all ages and temperaments. 

This and the visual excitements of 
gyrating movement, bright colours 
and a wonderful cross-section of 
humanity, and spiced by the unmis 
takable sounds of music, screams 

from satisfyingly terrified custo 
mers and hoarse cries from the 
barkers provides a wonderful 
opportunity for the film maker. 

Mind you, the kaleidoscopic nature 
of the subj eet hides a trap for the 
unwary which must be avoided; it 
is all too easy to get caught up 
in the excitement and shoot off a 
lot of unconne~ted sequences which 
will give problems on the editing 
bench and disappointments in the 
screening. The best way to avoid 
this is to form a clear idea of 
what you want your film to say. 

For example, is it to capture the 
gaiety of a family outing, or are 
you out to do something a little 
more complex - like a fast moving 
surrealist impression of the colour 
and the action? 

Whichever approach you decide to use, 
it will pay to preface your shooting 
with a half hour of observation when 
the fair is at the height of its 
business. Use this time to look for 
subjects that will provide an 
arresting opening sequence, useful 
cutaways and an appropriate finishing 
shot. Look closely at the various 
operators and select those who are 
most animate or possess other points 
of interest - who wear a funny hat, 
or some other distinguishing feature. 

On my own recce., for instance, I came 
across a real extrovert in charge of 
a coconut shy. He ware a bowler hat 
which he doffed in order to wave it 
vigorously round his head from time 
to time, while in his other hand he 
wielded a football rattle - the 
thing that makes aloud clacking noise 
when waved around - to very good 
effect. These two crowd-stopping 
attributes he supplemented with true 
showman's patter of the 'Rall up! 
Rall up!' variety - a must for the 
sound track. 

Then there was the elderly lady in 
charge of a children's lucky-dip who 
presented a kindly personality, 
surrounded by children whose expect 
ant faces were a cameraman's delight. 

The big machinery of the fair - the 
racket ship, the big wheel, the 
bumper cars and so on supply lots of 
impact and visual drama. To empha 
sise the action, a single bumper car 
is no use. Wait for groups on a 
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collision course and edit several 
collisions together in quick 
succession. 

The towering height of the big wheel 
is naturally impressive, but get 
close underneath it and you get a 
dynamic, changing structure, compo 
sitionally powerful and alive with 
interest. 

There were telling contrasts to be 
found by juxtaposing the excited 
faces of customers on those chariot 
things that swing from side to side 
while revolving at what appears to 
be the speed of sound, with the 
impassive features of the operators 
as they move about the speeding 
monster with a misleading ease. 

In some instances like this it added 
interest to film the scene from the 
customer's viewpoint as well, though 
this tactic was limited to the rela 
tively smooth rides offered by the 
wheel and the gentler roundabouts 
where the question of hanging on for 
dear life was not uppermost in one's 
mind! 

Unfortunately this type of lighting 
requires a fill-in as there is no 
light on the front of the model. 

There are two simple methods we can 
use to overcome this problem. One 
is by using a reflector. A white 
umbrella makes a very handy reflec 
tor. It is easily portable when 
folded. Light can be effectively 
bounced off the brollie onto the dark 
side of the model. 

Reflectors are useful, 
eliminate hard shadows 
dimensional feeling. 
see the effect you are 
before shooting. 

as they 
and add a 
You can also 
going to get 

lith a view to laying authentic 
sound, it would pay to take along a 
portable tape recorder and get both 
general and specific sound 'takes' on 
the spot, because fairground noise is 
so distinctive and almost impossible 
to imitate. General hubub without 
close proximity to a particular item 
is useful background, to which one 
would add specific recordings to 
match the action where possible. 

With acknowZedgements to CINE NEWS of the 
Benoni Amateur Cine Club. 

Guidelines to Glamour 

(Continued) 

by GERRY GREEF FPSSA 

THE LIGHTING 

Cloudy days produce flat diffused 
lighting resulting in pictures which 
do not excite. Far better to make 
use of a sunny day and use contre 
jour lighting. This type of light 
ing is preferable for two reasons. 
It prevents the model from squinting 
and it produces a pleasing halo 
effect around the hair which gives 
separation from the background. 

The other way is by using a small 
flash bounced into a white open 
umbrella. This method is recommen 
ded as it gives more control than 
the reflector, as the direction and 
intensity of the light can be 
regulated. 

THE EQUIPMENT 

The camera is the harrier between 
the photographer and the model. 
It is something she has to get used 
to before she can relax. So help 
your model to become less rigid and 
tense by always using simple equip 
ment. The greater part of your 
technique should be to try and 
create a calming influence on your 
model and a mood not cluttered with 
the technicalities of photography. 
This is best achieved by using the 
minimum of photographic gear. 

In glamour photography ideas can 
be of more value than a well stocked 
gadget bag. A medium telefoto 
is fine for portraits, but a standard 
lens is ideal for glamour, as the 
photographer normally takes full 
length shots. When parts of the 
location are included, there will be 
few problems of distortion when using 
this lens. 

A lenshood is indispensable, as it 
keeps unwanted reflections out of 
the lens. I find two filters are 
sufficient for outdoor colour work: 
a polarising filter and a soft focus 
attachment. A mirage lens can be 
effective if used sparingly and 
artistically. Only use a tripod 
when the lighting conditions are low, 
otherwise it just hinders you. It 
limits your manoeuvrability and makes 
it difficult to change position 
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easily. You don't really need a 
tripod outdoors when the light is 
good, it only cramps your style. 

A white umbrella with a small flash 
unit and an extension cord is useful 
to provide additional lighting. 

When indoors work with a large 
mirror next to the camera so that 
the model can see what is happening 
and can help with the posing. 

RAPPORT 

Explain to your model the effect you 
are trying to achieve. Communicate 
ith her, she is not a mindreader. 

You must create a connecting link or 
passage between you and your model 
to convey information to her. Keep 
chatting to her. Show your appre 
ciation and approval as she tries to 
co-operate. Be demonstrative, 
exhibit some positive emotion. Be 
enthusiastic when she gets the pose 
right. In this way you build up her 
confidence which in turn relaxes her 
and gives you great pictures. Keep 
the whole situation relaxed. Talk 
easily to her. Keep up a constant 
stream of chatter, not forgetting to 
bring in that vital ingredient - 
a sense of humour. 

To get good pictures there must be 
an emotional bond of understanding 
between you and your model. If she 
likes you, trusts you and understands 
you - then you can communicate with 
her. The better the communication, 
the better the pictures you get. 

In working with a model it is 
rapport that counts, not how much 
you paid for your camera. You can 
learn basic camera technique and 
lighting in a couple of weeks. But 
gaining rapport is what makes a good 
photographer. 

Its all in your attitude, it is up to 
you to extract from the model what 
you want in your pictures. All 
obstacles vanish when both photogra 
pher and model respond to each other. 

All the time the photographer must 
be busy entreating, inducing and 
making the model more alluring - this 
brings about the magic of rapport - 
he must be a genius at coaxing, 
enticing and commanding her so that 
she can give the performance he wants. 

Conversely, when the photographer 

and the model are not on the same 
wavelength, then the pictures will 
be commonplace, plain and unexciting, 
nnd we hear remarks like: 

"I did not get anything worthwhile 
from that session". 
"She is not a good model!" 
The photographer will not have 
caught that something or "extra" or 
"special" which makes the picture 
distinctive, exceptional. 

The unsuccessful photographer always 
blames somebody else for his failure. 

Great pictures are made in the eye 
and the imagination of the photo 
grapher and not by the model who he 
happens to aim his camera at. 

To sum ~p, the main things to 
remember when doing glamour is to 
keep the poses natural, give the 
girl things to do that are familiar 
to her, never take along too much 
equipment and make the session 
enjoyable for both yourself and the 
model. 

(Concluded). 

letters to the editor 
Dear Sir, 

Around the Clubs - with reference 
to your appeal for news of club 
activities, I would like to bring a 
couple of items to your notice in 
respect of the Leica Club of 
Johannesburg. 

Firstly a bit of background - we 
have now been running for about 18 
years and like most clubs, have 
suffered as a result of TV and, let's 
face it, members' apathy. How to 
motivate members is one hell of a 
problem! 

We have recently tried to concentrate 
on member participation in the form 
of slide lectures on interesting 
hobbies, or aspects of work. One or 
two excellent shows have been presen 
ted - but - only one or two - the 
rest are content to just sit. 

We have recently tried a set slide 
series of 10 subjects and gave 
members three months to complete 
their entry - result - two entries! 
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You name it, we've tried it and the 
future of the club is not at all 
bright and I, as Chairman, Secretary, 
Treasurer and at times, tea-maker, 
have become somewhat disheartened. 

As a typical sign of the times, I 
note that the 38th SA International 
Salon of Photography makes no provi 
sion for B/W prints!! Let's face 
it - the B/W worker does, after all, 
form the basis of good photography. 

Maybe you won't want to publish any 
of this letter but it does reflect 
the general lack of interest in 
anything that requires a bit of 
effort! 

Yours truly, 

John Ker 

hints & tips 

Dear Sir, 

I enclose this ream of photocopies of 
correspondence which I sincerely 
hope you will find time to read. 

You will note, having read same, 
that all that this correspondence has 
led to is further frustration. 

My hope now is that you will be able 
to warn PSSA members against the use 
of developing laboratories of this 
sort, through the medium of our 
official jburnal IMAGE. 

I m~st assure you that my action now 
is not vindictive but feel the corres 
pondence shows the complete lack of 
interest and/or effort in locating my 
lost photographs. 

Yours faithfully, 

Michael van Gelder 

Firstly, a warning. Mr M van Gelder 
has described an unhappy situation, 
where irreplaceable negatives were 
lost, and the processing laboratory 
concerned were not co-operative in 
trying to locate them. He finally 
learned that most processing labs. 
limit their responsibility to the 
replacement of an eqvivalent amount 
of film stock to that lost - which 
doesn't help a proud author who has, 
he feels, lost 36 Golds! Now, this 
is a fact - if your film is lost, 
that's it! You may, if you are 
lucky, get a new film - but that is 
all you will get. 

To avoid this type of unhappy event, 
there is a simple solution, for 
those of you who do not process your 
own films. 

Write out your name and address in 
bold, capital letters on a card 
(10cm x 20cm suits a 50mm lens on a 
35mm camera), and use the FIRST 
frame of EVERY new film you load 
to photograph this card. Thus, 
your film, when processed, contains 
a permanent record of the owner, and 
the address to which it must be 
returned. This, in my experience, 
provides very nearly a hundred per 
cent guarantee that your film returns 
to you. It has certainly never 
failed me, over a twelve-year period. 

HVG. 

around the clubs 

EDITOR'S NOTE: 

Mr van Gelder enalosed twenty-one pages of 
aorrespondenae, written over a period of 
three months, resulting from the loss of one 
of his films by a Cape Town proaessing 
laboratory. He was unsuaaessful in having 
his film found, but eventually, after aon 
siderable pressure on the laboratory aonaerned 
reaeived a replaaement film and a refund of 
proaessing aosts. His irreplaaeable photo 
gruphs were not reaovered. He was also sent 
some negatives and prints obviously belonging 
to someone else. Members are warned that 
"this ooul.d happen to you!" - and are 
referred to "Hints and Tips", whiah [ol.loue . 

Somerset West Cine Grou have 
disbanded, and have donated their 
club equipment to the Helderberg 
Photographic Society. 

Benoni Camera Club have an outing to 
a Johannesburg pleasure spot for 
photographic purposes and an inter 
club challenge with Edenvale. 

Edenvale Photo ra hic Club have held 
a Ladies' Evening which attracted 
an attendance of 57, which, these 
days, seems noteworthy. They have 
also planned outings to a Bird 
Sanctuary and the Bensusan Museum 
of Photography. 

Germiston Camera and Cine Club are 
running a "Top Twenty" competition, 
ith a super first prize. They 
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must have some very srnooth-talking 
Committee Mernbers! They are still 
seeking a permanent rneeting-place, 
having lost their previous home. 

Alberton Camera Club have elected a 
new committee and are facing a new 
year of hard work with great 
enthusiasrn. They have also (like 
some other clubs) discovered that 
the new postal rates rnean either a 
changednewsletter format or an 
increased postage account! 

Queensbur h Cine Club are appalled at 
the recent increase in film price, 
but have enough in hand to cape, 
they hope, with a Group Film, which 
we should, (I hope) be able to see 
at the 1980 Congress? They are 
also encouraging their rnernbers to 
work by rneans of a Set Subject 
cornpetition. 

Florida Cine Club have wound up the 
ational Cine League, which was a very 
raiseworthy effort on their part, 

and are about to elect a new committee 
for 1980. 

Rustenbur ra hic Club are 
organising workshop evenings and put 
out a bilingual newsletter. (Which 
I arn glad to receive - we now know 
hat is happening in the Western 

Transvaal). 

Pietersbur F-Klub/P-Club have 
reduced the size of their committee, 
and their committee rnernbers offer 
help to rnernbers general, on request. 
They have also announced their full 
programme for the year. 

Alban Photo ra hic Societ are 
organising a "Night Outing". This 
sounds very interesting. They have 
also participated in an inter-club 
cornpetition with Middelburg (Cape) 
and Queenstown. Results were: 

Slides: 
Middelburg - 44 
Graharnstown (Albany) - 43 
Queenstown - 35 

Prints: 
Graharnstown (Albany) - 51 
Queenstown - 25 
Middelburg - 17 

They also plan a weekend outing in 
the near future. 

Jabula Camera Club are active with 
workshop evenings and are entering 
international inter-club cornpetitions. 
They, also, suffer from late-corners 
to their meetings! 

Vereeni in Photo ra hic Societ are 
running a cornpetition on the lines 
"This is our Town". Quite an idea 
for other clubs - I arn sure we can 
find things of beauty near where we 
live. 

Southern Suburbs have introduced a 
new promotion system, and propose 
to have a visiting judge every 
rnonth, if they can arrange it. 

Pretoria Photo ra hic Societ are 
worried, at present, about the 
grading gap between Beginners and 
Interrnediate. They are not the 
only ones to have been worried. 
They also have a new Editor for 
"Flash"; we wish hirn well! 

CSIR Camera Club have been introduced 
to stereo photography, and like rnany 
others, are about to hold their AGM. 

Afrikaanse Foto rafiese Or anisasie 
van Pretoria, her Mnr Louis Marais 
APSSA, vir die tweede keer as 
Voorsitter verkies. Die bestuur 
van AFO is optimisties oor die jaar 
wat voorlê, en is ook besig met die 
FVSA Kongres 80. 

Nels ruit Camera Club are busy with 
preparations for the Lowveld Salon 
(see Salon News) and are running 
a "10-Shot 2nd Chance" cornpetition 
for the holiday period. 

SALON SCENE 
INTERNATIONAL SALONS 

1. 38th SA Salon: Slides only 
(Pictorial, Nature, Conternporary, 
Photo-Journalisrn); Eddie Light 
body, PO Box 65019, Benmore 2010; 
Closing 2.6.80; Final posting 
14.7.80. 

2. Durban International: Prints & 
Slides (Pictorial & Nature); 
Eric Norman, PO Box 1594, Durban 
4000. Closing 27.8.80; Final 
posting 22.10.80. 

3. East Cape: Closing 18 February 
1980. Further details awaited. 

4. 6th Pretoria: Prints & Slides 
(Pictorial, Nature, ~ornternporary); 
Frans Groenewald, PO Box 20048, 
Alkantrant 0005; Closing 21.4.81; 
Final posting 3.6.81. 

5. 18th Border International: Prints 
& Slides; Peter Filmer, PO Box 
14 7, East London 5200; · Closing 
26.8.81; Final posting 6.10.81 
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NATIONAL SALONS: 

1. Lowveld: Prints & Slides (Picto 
rial & Nature); Dinkie Marais, 
PO Box 101, Nelspruit, 1200; 
Closing 17.6.80; Final posting 
31.7.80. 

2. Welkom: Prints, Slides, Diapora 
ma, Cine; Ben Mulder, PO Box 14, 
Welkom 9460; Closing 11.8.80; 
Final posting 1.10.80. 

3. East Rand: Slides only; Springs 
Colour Slide Club, PO Box 544, 
Springs 1560; Closing 13.10.80; 
Final posting 28.11.80. 

The Third National Lowveld Salon 

This is being run along special lines 
this year, as it will coincide with 
the 75th anniversary of Nelspruit as 
a town. The closing date is June 
17th, 1980. The Salon caters for 
monochrome and colour prints, and for 
Pictorial and Nature Transparencies. 
In addition to PSSA silver medals for 
print and transparency sections, 
there is an outstanding special prize 
for the most successful author. 
This is a 3-day Air Safari for two 
people, to the fameus Game Lodge of 
"Tanda Tula", in the Timbavati area. 
The chairman of Nelspruit CC, Dinkie 
Marais, hopes that there will be a 
very good entry, as the Lowveld Salon 
is the major photographic event ·of 
the year in Nelspruit and surrounding 
towns. 

Entry farms were enclosed with last 
month's issue of IMAGE. 

Pending the completion of this task, 
Dr Loukie Viljoen FPSSA, a Vice 
President of PSSA, and Chairman of the 
Transparency Division, has produced 
a detailed article on "Recommendations 
for Grading and Judging". This will, 
in due course, form part of the PSSA 
Manual. 

Until the Manual is complete and 
available, it is proposed, for the 
benefit of members, to publish 
excerpts from DrViljoen's "Recommen 
dations" in IMAGE. These excerpts 
will not necessarily be in sequence, 
and as Judging seems to be, currently, 
a subject that arouses argument, we 
will start with some of Loukie 
Viljoen's view on this subject. He 
writes as Chairman of the Transparency 
Division, but his views are equally 
applicable to the judging of prints. 

HAVE YOU HEARD 
ODD LIMERICK 

There was a young man from Nepal 
Who went to a fancy dress ball 
He thought it was fun 
To go as a bun 
But a dog ate him up in the hall 

JUDGING 
All members should know that Reg 
Ansell, one of PSSA's Directors, 
who is Chairman of the Regalia 
Division, has been hard at work for 
some time to produce the draft of a 
"PSSA Manual", for the guidance of 
all members. 

"Jud in 

"The best judge is the one who gives 
the medal to my slide". If authors 
are honest with themselves this 
statement expresses a universal 
feeling. Judging is an expression 
of opinion, based on photographic 
knowledge and understanding, 
influenced by cultural, social and 
emotional factors in the judge's 
experience. Therefore a complex 
combination of artistic awareness, 
photographic appreciation, technica! 
knowledge and exhibition experience. 

Neither experience nor the possessie~ 
of expensive equipment makes a good 
slide critic. The good judge is a 
responsible articulate persen who 
can give a fair, unbiased judging. 
He has a trained or innate sense of 
design and pictorial composition. 
He is open to new ideas realising 
that flexibility and creativity are 
important and.should be encouraged 
in all art forms including photo 
graphy. This evaluator is a sensi 
tive persen who, in judging slides, 
offers all possible help and encou 
ragement to the author. When he 
must comment on a poor slide, he 
wraps h I s criticism in cotton wool s 
as not to cause embarrassment or 
resentment; not only does he suggest 
ways of improving the slide, but he 
makes a point of calling attention 
to the things the author has done 
especially well. This will not only 
help the whole group present to 
appreciate good photography, but the 
author as well, as he frequently does 
well without being sure just what it 
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was he did right. 

This is a creative person not bound by 
traditional rules, knowing that they 
should be regarded as guidelines only, 
and used with plenty of two way 
stretch. He may admire border to 
border sharpness, but mechanical 
perfection is not the only criterion 
for a good slide, as out of focus 
areas aften add a fascinating dimen 
sion to the pictorial slide. 

A stunning nature shot, should not be 
dropped, solely because he cannot 
count the "python's eyelashes". Its 
not that important. 

He will recognise good composition as 
a comfortable balance of colour line 
and mass within the frame of the 
slide. His eye must like or be 
intrigued with what it seesand must 
not be tempted to leave the scene. 
Close cropping may be valuable but 
open space aften sets the mood of a 
slide. Beauty does not always 
observe the rules, and creativity 
within the bounds of good design is a 
vital ingredient of good photography. 

Every judge has tastes of his own, 
this is as it should be, but he 
leaves them at home and does not let 
them influence his scoring. 

Authors are not turned off by the 
honest opinion of a qualified judge 
but by the inflexible adherence to 
"rules" - that are meant to be 
applied with some wisdom and a 
heaped teaspoon of kindness. A more 
objective definition of a good judge 
Might be "someone whose opinion is 
trusted". 

Slides are judged for many purposes 
and it seems appropriate that 
different systems have developed. 
Selecting slides for an International 
Salon is quite different to choosing 
the slide of the evening at club 
night. With Salon judging the idea 
is to select about 30% to 35% of the 
total entry for showing to the public 
and the accepted group should comprise 
the best and most interesting slides 
entered - this will depend on standard 
of entry, if overall entry has a low 
standard then your acceptances are 
also of a low standard. 

The premise of club judging is to 
score the slides as to their pictorial 
merit. To accomplish a reasonable 

separation when judging club slides 
an ideal scoring system would have 
five scoring levels. This is done 
on an electric scoring box with 
numbers 1 to 5. 

1. No award = poor slide 
2. Bronze award = fair slide 
3. Silver award = average slide 
4. Gold award = good slide 
5. COM= excellent slide 

The slides are then judged on an 
impact basis; and the slides can 
then be discussed in relation to 
the award as it is very difficult to 
discuss a slide in depth and then to 
give it an award, without being 
influenced by other judges. 

Scoring being on a majority basis 
e.g. 5.5.3. = COM, i.e. the majority 
of two fives overrules the single 
3 (Silver). In some cases with 
controversial slides it may be 
necessary to average the scoring, 
e.g. 5.3.2. = 10 divided by 3 = 3 
points, i.e. Silver award. 

Always try and obtain the services of 
a visiting judge. He may judga top 
sections on his own, this ensures an 
outside opinion, and will also 
alleviate any ill feelings that máy 
develop amongst members due to 
assumed wrongful judging by fellow 
club members. 

We must at all times realise that 
an attempt is made to subscribe a 
numerical value to a very subjective 
art form, and that there are bound 
to be many differences and grievances, 
but it at least farms a basis for a 
comparison on a competitive basis and 
after all clubs are very much con 
cerned with the competitive aspect 
of photography. 

Also at all times remember, all 
judges vary in opinion so many awards 
are awards for the opinion of a 
particular judge and it will be most 
difficult to get all judges uniform 
and subsequently all the results 
uniform. Therefore Salons are 
judged by 3 or more judges to compen 
sate for these differences in opinion. 

It is just this difference of opinion 
that aften helps to improve your stan 
dard of photography. Authors are lik 
mothers, and they loves every milli 
meter of celluloid they give birth to 
and they therefore don't really like 
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their work being judged, but just 
this different opinion may help in 
a future situation to produce a 
really outstanding photograph. So 
we can see that the task of a judge 
is not an easy one, and also not a 
task that should be taken too 
lightly by any judge". 

(TO BE CONTINUED). 

Lighting for High KeY 

High key photography is a study in 
white on white. It uses only the 
lighter tonal range (i.e. the 
absolute whites, the off-whites 
and some light greys). With one 
exception, it is not concerned with 
any of the lower, darker tonal 
values. The exception is that a 
high key photograph needs to contain 
at least one small area of black. 
This spot of pure black serves as a 
reference point which enables the 
viewer to appreciate the light tones 
that comprises the rest of the print. 
A high key print lacking this refer 
ence point of black will appear 
slightly muddy and grey. 

The visual effect produced by a high 
key rendition is one of delicacy, 
softness and lightness. The tech 
nique should fit the subject and is 
often used to advantage in the 
photography of children, portraits 
and nudes, etc. 

The technique must begin with the 
lighting that is used, and not with 
print manipulations. To achieve the 
high key effect, the lighting must 
be full and soft, extremely even and 
of low contrast. There can be no 
strong shadow areas. Therefore, the 
lighting must be either overall and 
directionless or frontal. Any 
strongly directional light other 
than from frontal direction will 
produce strong unwanted shadow areas. 

The required quality of softness in 
the lighting dictates the use of 
either diffused, direct light or. 
bounce light. Direct lighting is 
usually provided by the use of a 
number of large, broad, fully dif 
fused floodlights. These lights 
are positioned frontally near the 
horizontal and vertical lens axis 
and must be placed far enough away 
from the subject to provide complete 
evenness of illumination. 

It is usually easier to achieve 
the high key effect by using bounce 
or reflected light rather than 
direct illumination. The effect 
can be achieved with many different 
lighting sets as long as the soft, 
even, shadowless light principle is 
adhered to. In high key work, the 
background is usually lit evenly 
and uniformly. Large, diffused 
floodlights work best for this 
purpose. 

The background can either be a 
translucent screen or a white, 
reflecting surface. The tone of 
either back-ground can be adjusted 
by altering the distance of the 
lights. The background lighting 
will usually eliminate any shadows 
cast by the subject on the back 
ground. However, using this 
lighting to both eliminate cast 
shadows and illuminate the back 
ground can cause a problem, which 
arises when shadow elimination 
requires an intensity of light that 
produces a background of a higher 
tonal value than is wanted. For 
this reason, it is best to prevent 
cast shadows from falling on the 
background by placing the subject a 
good distance away from it. 

Over-exposure must be avoided, other 
wise the highlight areas will block 
up and the delicate separation of 
the very light tones, the white-on 
white effect, will be lost. Slight 
under-exposure, however, can produce 
an excellent high key negative. 
This under-exposure is permissible 
because the negative need not record 
and separate any of the usual lower 
tones found in shadow areas. 

The exposure can be taken directly 
with an incident-light meter. If a 
reflected-light meter is used, the 
exposure reading should be taken 
from an 18% grey card held on the 
camera-subject axis directly in 
front of the subject. 

The exposure indication obtained by 
either the incident-light meter or 
the reflected-light meter and grey 
card should be reduced by approxi 
mately l½ to 2 stops. 

Do not make the common mistake of 
attempting to use a high contrast 
paper to produce high-key prints as 
this will result in blocking-up the 
needed highlight detail. If the 
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negative has been properly exposed 
and processed, the use of a printing 
paper that has a long tonal range 
should produce an excellent high-key 
print. 

Aeknotal-edqementis to CSIR CC'S "KLIK" 

AUDIO VISUAL NEWS 
The Chairlady feels that attention 
should be drawn to the doings of a 
small band of enthusiasts in Grey 
town, Natal, led by Brin Field. 
Apart from some acid but logical 
comments on the spotting of slides for 
series work, of which more at a later 
date, I shall let a letter to the 
A-V Division, and a press cutting, 
speak for themselves. 

Dear Joan, 

It was very kind of you to write to 
me so many thanks for your letter and 
the gen on red and yellow spots. 
I'll fall in line for competitions 
but otherwise will stay with my 
blue and red. 

You ask do we/me produce A-V features. 
The answer is yes/no. No in the 
realm of competitions but Yes in the 
realm of pure entertainment ••. Me= 
not at present ••. We= yes indeed. 
By 'We' I mean our Greytown Camera 
Club Audio Vis Syndicate who consume 
much time and beer and then come up 
with a 45 minute 'Bomb'. How FIAP 
or the rest of you would hate this. 

We had our baptism-of-fire in 1975 
when the Wildlife Society asked us 
if we would make up a dissolve show 
to promote the Umgeni Valley Ranch 
project. Called 'Zero Minus One' 
it stirred up a lot of interest and 
broyght in a lot of cash which was 
the main idea anyway. Time 24 mins. 

In November there was a photographic 
trade fair in Greytown and we were 
asked if we would put on a show after 
the cheese and wine party. With 
too little time to do it, we put 
together a new show, nameless, which 
drew a rave notice from the local 
press. Now we have been asked by the 
Natal Parks Board to show it again to 
the Maritzburg public on the 15th in 
NPB's H.Q. Theatre. 

Theme. The natural jungle wins over 
the concrete. Statisties. 3 pic 
tures. 4 projectors, 2 dissolving 
in the centre with the outer 2 

changing alternately. Music but no 
speech. 900 slides in 45 mins. 

Have a wonderful trip and don't bother 
to answer this. 

Cheers - Brin. 

From THE GREYTOWN GAZETTE, Friday 
22 February 1980. 

CAMERA CLUB'S SLIDE SHOW "BETTER 
THAN TV" 

Members of the Greytown Camera Club 
had a night of triumph last Friday 
when they presented their wild life 
show to an enthusiastic audience in 
Pietermaritzburg. 

A full house of about 200 people 
packed the Natal Parks Board's 
Theatre in Queen Elizabeth Park to 
see the 900-odd slides - all taken 
by the Greytonians - featuring many 
colourful aspects of wildlife in 
South Africa. 

The Greytown presentation team 
comprised Brin and Judy Field, Jan 
Strydom, Johnnie de Lange and Hannes 
Fourie. 

During the interval a member of the 
audience kept following Mrs Field 
saying,- "Please, you must get this 
on SATV. You must, but you must, 
get it on TV. You MUST get it on 
TV - its so much better than the 
rubbish THEY serve up! 

The show, featuring a special three 
projector technique, was put on in 
the Capital at the special request of 
the Parks Board as a result of the 
successful premiere at the Camera 
Trade Fair held in Greytown towards 
the end of last year. 

We conqratul.ate the Greytown "AUDIO-VISUAI, 
SYNDICATE" - which is an off-shoot. of the 
Greytown Camera Club - on their efforts, 
and on their resuZts. I,ivety work indeed 
from a sma it town. 

EQUIPMENT WANTED 
3 Leitz Pradovit Model No. 150 
Projectors. NB McCann. Phone 
(0ll) 53-5992 (Home). 
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We acknoialedqe the foHowing from "Cape 
cine World", January 1980: secretary's appeal 

NOW TO BE HAPPY 
Be satisfied to do your best. If 
you make a mistake or the wrong 
decision, resolve to do better next 
time and leave it at that. Worry 
won't alter it. 

Feel friendly towards people. If 
they are unfriendly put it down to 
tiredness, business worries, or 
just plain ignorance. But don't 
let it stop you being generous with 
your courtesy, kindliness, encourage 
ment, co-operation, affection. 

Expect to enjoy yourself. If you go 
about in this spirit, chances are 
that you will. Develop an attitude 
that looks for the pleasant, the 
friendly, the pleasing and the 
beautiful, rather than the reverse. 

Collect happy thoughts, satisfactions 
and memories. Store these in your 
mind, rather than a string of griev 
ances and "things-and-people-I-dis~ 
like". 

A number of members of the Society 
have not yet paid the subscriptions 
for the 1979/80 year which ends on 
30 June 1980. Final accounts will 
be sent out in the course of the 
next few weeks but I appeal to 
members who have not yet paid to 
please do so without further delay. 

A number of clubs have also not yet 
paid their affiliation fees and they 
have all been sent reminder letters. 
Please get these fees in as soon as 
possible. Clubs are also reminded 
that if their names do not appear 
on the Premier Club Award Competition 
Log this is because they have not 
supplied Reg Ansell with the follow 
ing statisties: Number of members 
in Club and Number of Full PSSA 
members. Please let Reg have these 
figures without further delay. 

FOCUS ON. __ 
Develop a variety of satysfying 
interests so that you will have 
something in common with most people. 

Simplify your wants and your way of 
living. Cut down on the tendency 
towards continual frantic hurry. 

Don't put people on a pedestal and 
then be disappointed "because they 
let me down". Do not expect too 
much from others or depend on them. 
But make sure that they can depend 
on you. 

Be quick to forgive and forgE!:and 
to let bygones be bygones. Meet 
people half way, see their point of 
view, make allowances for them, 
speak first. 

Stop fretting over plans that go 
wrong, ambitions that come to 
nothing, irritations that have to 
be borne. Be thankful and grateful 
for the good things you have. 

Learn to let go and relax. Treasure 
your sense of humour. This should 
be werking overtime as you laugh 
with people and at yourself. 

Norman Patterson was born, raised 
and educated in the Border and 
Eastern Cape. He served at sea 
during World War II. 

He was an automobile distributor in 
the Eastern Province before leaving 
to go farming at Stellenbosch. 

While he was farming, he joined the 
Helderberg Photographic Society and 
then the Cape Town Photographic 
Society. He is a Past Chairman of 
Helderberg P.S. and is currently 
Chairman of the Still Section of 
CTPS. He has now retired and is 
living in Cape Town. 

His major interests are travel, wild 
life, photography and flying. He 
was active in the SAAF Reserve from 
1964 to 1979, and is currently a 
member of the voluntary panel of 
pilots flying the Western Cape 
Division of the South African Red 
Cross Air Ambulance .. 

He was one of the more successful 
print werkers in last year's Impala 
Trophy, and this issue features a 
panel of his prints. 
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