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One of the joys of being a photographer is that one 
develops a more critica! eye, with regard to images 
that come before one during the course of the "daily 
round". lncidentally, one's wife, even if not a 
photographer herself, soon develops an eye which is 
equally, if not more, critica!! 

I have commented before on lessons that can be 
learned from our television service, which does 
present some very lavishly staged productions. lt 
also presents some very non-controversial interviews, 
and it offers some vintage monochrome films by way 
of Saturday evening entertainment. 

Now, of the three types of programme mentioned, the 
first, usually a musical show, normally provides 
excellent entertainment, and I believe that this is 
because the performers have been carefully selected, 
the stage and the setting have been chosen to comple 
ment the actors/singers/dancers, and the lighting 
has been arranged to emphasise the best points of 
the artists. The result is "a good show", which is 
so because of the amount of preparatory work which 
has been put into it, before presentation to the 
public. Here is a lessen for some of us, I think. 

The second type, the non-controversial interview, 
is illustrative of a viewpoint of some photographers, 
who hold the opinion that all is well if we proceed, 
happy and untroubled, along well-trodden photographic 
paths, and do not concern ourselves, too seriously, 
with anything "out of the ordinary", or with any 
of the Jess pleasant sides of our society. The 
Jatter area is usually left to the small bank of 
photo-journalists to cover. People like these are 
reminiscent of goldfish in a bowl, happy and 
contented in their small closed environment. But 
it is worthwhile looking at the outside world more 
seriously; it is a sad goldfish who has ignored 
the scene outside, when his bowl breaks. 

Final ly, the vintage monochrome film. I am old 
enough to have been around when some of our SABC-TV 
"Saturday-night Specials" were new, and they were, 
then, box-office successes. Now, they appear stiff, 
ill-lighted, and rather non-professional. But they 
were considered good in their day! Which, I think 
goes to show that our art has improved over the years, 
and it is up to us to see the improvement is maintain- 
ed. But let us not keep too closely to our own 
closed circle. I believe the first two types of 
TV programme I have mentioned, if we study them care 
ful ly, can teach us quite a lot, if we think about them. 

May I, in closing, commend to your attention the port 
folio of one of our top photographers which graces this 
issue of Image? Let us think more widely, and prepare 
wel 1. 
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DIIIMOND RATINGS 
May Sim APSSA - promoted to 
2 PSSA DR in Nature Slides. 
Congratulations, May. 

around the clubs 
Welkom Photo ra hic Societ seem to 
be "waiting", pending their AGM, 
which has now taken place. They 
are also advising their members on 
the correct way of spatting and 
titling transparencies, which is a 
praiseworthy thing to do, and many 
Salon Registrars will thank them 
for it. 

East London Photo ra hic Societ has 
had a night-time "walk-about work 
shop", which shows imagination by 
their Programme Organiser. They 
were also busy organising a "Mini 
Congress", which was due to take 
place towards the end of February, 
with two or three other clubs. 

Northcliff Photo ra hic Society in 
Johannesburg, have organised a 
series of set-subject competitions 
to stimulate interest, and are 
staging a series of travelogues by 
one of their members. 

Potchefstrdomse Kameraklub het 
eskr f: 

"Die ou jaar het sommer op 'n hoogte 
punt afgeskop, met 'n naweekuitstap 
pie na Witzieshoek and Mt-aux-Sources 
wat deur feitlik die helfte van die 
klub bygewoon is. Die weer was ons 
genadig en ons hoop om aan die ander 
lede van ons beste bergeskyfies te 
kan wys, so dat ons volgende uitstap 
pie deur 'n busvol bygewoon sal word". 

Kroonstad Photo ra hic Societ have 
high hopes for 1980, and have also 
commenced a series of "Set Subject" 
competitions. 

Mashonaland Photo ra hic Societ are 
proud of one of their members, Peter 
Ginn, who has been successful in 
photographic competitions in Britain. 

Durban Amateur Cine Club are arguing 
about the relative merits of 8mm. cine 
films or 35mm. transparencies, with 
particular reference to story-telling 

capability versus image quality. 
(Haven't we heard this before? ED) 

Bluff Camera Club of Durban have 
planned a week-end outing, and one 
of their members is justifiably upset 
by the behaviour of some local 
photographic salesman. They have 
also run a photographic quiz at a 
recent Club meeting, which seems to 
have caused caustic comments by club 
members; and are now operating set 
subject competitions. 

Sasolbur Societ are 
planning a series of workshops, and 
have planned an active programme 
for 1980. 

Pretoria Photo ra hic Societ has an 
active President who believes in 
leading by exarnple; she set a very 
good example for members in 1979. 
The Society also has a new editor, 
Brian Peckover. We wish him a long 
and happy stay. 

Queensbur h Cine Club have had the 
pleasure of entertaining a visitor 
from Singapore, who was favourably 
impressed by local standards and 
hospi tali ty. 

Port Elizabeth Camera Club have 
organised a week-end outing to 
Tsitsikarna (lucky people!). 

Pietersbur Foto rafiese Klub probeer 
om hulle grondwet te wysig, want 
hulle dink dat vier mense is genoeg 
om die Klub te bestuur. 

Alberton Camera Club have discovered 
a poet in their midst, who describes 
each of the Committee members in 
verse. 
(Perhaps he/she wouZd Zike to prepare a 
eontribution to Image? HVG). 

Johannesbur 's Arnatéur Cine Club 
has just held two very good functions 
to present to the public, the "Films 
of the year" show, and persuaded a 
benevolent Council to provide 
refreshments for the filrngoers. 
Good work! 

Maritzbur Camera Club (Where did 
"Pieter" go to?) are seriously 
contemplating staging a National 
Salon. An addition to the SA Salon 
circuit will be a move forward, and 
we wish Maritzburg CC good luck with 
their plans. They will also find 
they need a lot of good, hard work! 
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s rins Amateur Cine Club offer the 
following pearl of wisdom: 

"If Moses had been a Committee, the 
Israelites would still be in Egypt". 

SABS Camera Club have published, in 
their latest issue of "Iris", the 
Club standards for judging, as a 
guide to visiting judges. This is 
a praiseworthy innovation, providing 
they keep a couple of copies for 
the judges, when they visit SABS CC. 

Germiston Camera and Ciné Club have 
moved house, and are also perturbed 
in view of rising prices, about the 
cost of producing large Exhibition 
type prints. They ask for comments 
from other clubs on the latter 
subject. 

Durban Camera Club's members appear 
to have been suffering some major 
disasters recently. Or are they 
merely more forthcoming than most 
of us? 

Jabula Camera Club have a new 
committee, and have commenced 1980 
with an excellently attended meeting. 
They have also decided that the 
wearing of name tags at meetings 
will ensure smoother communication. 

S rings Colour Slide Club have 
introduced a "Second-Chance" compe 
tition, which will encourage members 
to work, without excuses or delay. 

Alban Photo ra hic Societ are 
worried over the rising cost of 
photographic materials, pointing out 
that the present price of silver is 
nineteen times higher than in 1973. 
They ask if PSSA can discuss ways of 
rationalising the use of paper, with 
particular reference to Salons. 

Canadian Film Festival 
The above Festival will be staged in 
June, 1980, in Ontario. 

Amateur Film Cate ories are: 

Best Canadian Entry 
Best Scenario 
Best Documentary film 
Best Natural Sciences film 
Best Animation film 
Best Experimental film 
Most Humurous film 
Best Super-8 film 
Best film by "Teen or Teens", age 

16 - 19 
Best film by "Teen or Teens", 

under 16 

Films to be 8mm, Su er-8 or 16mm 
~e 
Closing date for entries - 15.4.80 
Closing date for films - 1.5.80 
Judging during May 1980 
Presentation - 21.6.80 
Films (if authors permit) will be 
screened at other exhibitions 
during Canadian autumn. 

Full details from Mr Andre du Toit 
APSSA, whose address is inside the 
front cover of IMAGE. 

Guidelines to Glamour 

THANKS 
The Executive Committee of PSSA wish 
to express their thanks and apprecia 
tion to the Department of National 
Education, for a grant of Rl 000 to 
the Society. Members will recall 
that PSSA is a recognised organisation 
in the field of art, and the D.N.E. 
acknowledge this by a monetary grant. 

Kee giving our model instructions! 

Hands on hips. 
Bend your elbows. 
Pull your tummy in. 
Arch your neck. 
That's nice - now toss your hair 
about! 

our Model all the time. 

Keep telling her how nice she looks. 
Work miracles with praise. Appre 
ciation accelerates accomplishment. 
Your model will give of her best 
when she is made to feel she is 
doing something worthwhile. 

Pro s 

Have your props lined up before the 
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sess~on. A prop is a supplementary 
support for the model and can be a 
welcome addition to the picture. It 
can be useful in adding a bright spot 
of colour to the picture or it can 
improve the composition. Props can 
also be extremely helpful as they 
give the model something to do. 

One of the essential tricks in 
glamour photography is to keep the 
girl occupied. It is very difficult 
to get a picture if the model has 
nothing to do. Ask her to go through 
the motions of adjusting her clothes, 
lean against something or play with 
the props. 

An inexperienced girl will gain con 
fidence if you give her some props 
to pose with, provided you also 
direct the pose and use gentle per 
suasion to keep her moving and looking 
lovely. It is a good idea to be 
always on the look out for interesting 
and unusual props which can be used in 
this way. 

Your objective should be to create an 
interesting picture, a story telling 
picture if possible. You should 
try to inject something extra into 
the picture which makes it different, 
and props can help you to do this. 
The secret of success is to: 

KEEP YOUR INTEREST IN THE MODEL AND 
KEEP YOUR MODEL'S INTEREST! 

The Location 

First find a suitable location and 
spend some time looking over it. It 
is always a good idea to do a bit of 
location seeking before you go out 
because the hardest part of outdoor 
glamour photography is to get the 
model, location and sun all together 
in one place at the same time. 

Part of your hobby should be to look 
for suitable and interesting loca 
tions. These can range from 
demolished buildings to a clump of 
trees by the roadside; with soft 
light filtering through the leaves. 

There is nothing more irritating 
than driving around from place to 
place looking for a suitable spot to 
take pictures. This shows the 
model you haven't given any thought 
to the session. 

So plan your photo session beforehand 
bearing in mind that the location 

must be attractive without competing 
with the model 

Always be considerate and take some 
fruit squash along to keep your 
model cool. 

(To be continued). 

When is a Photograph 
Not? 

(We acknowledge the following from 
"KLIK", of CSIR Camera Club. 
We know the same subject has been 
debated in a least one other Club). 

This question has occupied me for 
some time. Perhaps other readers 
would care to give their views after 
reading mine. 

The discussion centres around 
contrived or manufactured subjects. 
These can originate variously as 
cut-outs from, or pictures copied 
photographically out of magazines; 
or they can be pictures drawn by 
the author or someone else. 
Typically these elements are 
incorporated into pictures as 
silhouettes against various back- 
rounds in such a way as to consti 

tute the main interest of the 
hotogra h. Do such pictures 

deserve to be called photographs at 
all and do they have a place in club 
exhibitions? The awards they 
receive do not imply an affirmative 
reply to this question! The author 
has manufactured a picture by a 
non-photographic process which he/she 
has then merely transferred onto film. 

The worst example I have seen appear 
ed on a National Salon as a deriva 
tion. The original picture had 
been copied from Peterson's Photo 
graphic Magazine! This is 
definitely not KOSHER. However, 
should the author make a picture, be 
it what it may, from images captured 
by him/herself in real-life situa 
tions, then no problem exists. The 
difficulty remains of how judges 
would tel1 the difference. Therefore 
authors always get the benefit of 
the doubt. 

We who call ourselves photographers 
should not have to go to these 
lengths in our search for images 
worthy of exhibition. How about 
a return to realism? After all 
the 'straight' shot is ultimately 
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of greatest value and gives the most 
satisfaction to viewer and author 
alike. 

the required amount of developer, 
just add a couple of marbles until 
the bottle is full. 

Editor's Note: 
Editor's Note: 
t -is subject? 

FRITZ CARLSSON 

What do members think on 
Let's hear from you! HVG. 

Use of "ironies" is NOT 
recommended! 

hints & tip5 divided b&w developer 

Acknowledgements to "FLASH" of the 
Pretoria Photographic Society. 

At our recent Informal Meeting where 
we dealt with print retouching and 
bleaching we picked up quite a few 
hints which we would like to pass on. 

When you work on a glossy print, 
take the gummed pieces of used 
envelopes, place them in a dish and 
add warm water to it. Let it saak 
for a while, remove the paper and 
then you've got quite a supply of 
gummed water. By using this to 
dilute your ink or paint when re 
touching your work won't be so 
obvious. 

Roman finds that if you wet your 
brush with saliva (after you've stuck 
a spearmint in your mouth), it works 
just as well! By the way, a 00 and 
000 brush will do the job. 

Potassium Ferrycyanide, diluted to 
a streng yellow colour is what you 
use to bleach the dark spots on the 
print. You take a piece of cotton 
wool or a cottonbud, dip it in the 
Potassium Ferrycyanide and rub it on 
the appropriate place, after which 
you fix it. Rub it then fix it. 
Repeat this until you've got the 
desired affect. 

Rotring Black Ink mades a very good 
job BUT remember when you use Agfa 
paper to add a bit of Pattersons 
Blue Black ink or else the ink has a 
tendency to be brownish. 

How can you be sure that the fixer 
you are using is still effective? 

Take a plastic spoonful of fixer and 
to this add a few drops of Iodine. 
If it becomes milky you know that it 
is obsolete! 

Do you want to keep your developer 
from oxygen? After you have poured 

By Lionel Louis MSA Chem I., FZS, 
London 

During a visit to USA in 1971 I 
read an article in Camera 35 on a 
simple efficient method of developing 
Black and White film. By N Stockler 
of Kansas City. 

Careful study of this article 
appeared to be the answer to the 
photographer's prayer - an ideal 
method of developing film, no 
matter what the ASA rating, ASA 50, 
ASA 100, ASA 125 or ASA 400. 

Temperature of the developer is 
unimportant, between 68°F and 75°F. 
Today in view of escalation this 
becomes an ideal method costwise. 

Film is purchased in 17 metre or 
30 metre rolls and even at the high 
price of film,about Rl8,20 for 
30 metres, each 35mm negative casts 
about 2\ cents. 

Developer is in 2 parts, being the 
division between the 2 component 
parts and for convenience, containers 
are marked A & B. 

Formulations are as fellows: 

A SOLUTION 

Dissolve 5 gram8 Metol in 750 ml hot 
water, about 40 C. When dissolved 
add 75 grams Sodium Sulphite to the 
above solution and when this is 
dissolved make up the solution to 
1 litre with water. 

B SOLUTION 

Dissolve 10 grams Borax (as can be 
bought in any supermarket or 
grocery shop) in a litre of hot 
ater. 

llow bath solutions to reach 
ambient temperature 20° to 24°c. 
At this temperature the solutions 
are ready to use. 
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In cold weather solutions can be 
warmed up to working termperature by 
immersing container bottles in warm 
water until requisite temperature is 
reached. In hot weather0if temperatures are above 24 C the 
solutions can be placed in a 
refrigerator with a thermometer in 
the solution and when temperature is 
reached the containers are removed 
from refrigerator. 

PROCESS 

After exposure at stated rating, 
film is wound onto spool in a dark 
room or in a changing bag. Now 
pour sufficient of A solution to 
cover the film into the tank. Bump 
the tank hard about 2 or 3 times to 
dislodge bubbles and agitate gently 
for 5 seconds each minute for 3\ mins. 
Now pour used solution A back into 
A stock solution container. 
DO NOT RINSE IN BETWEEN A & B. 
Now pour the same amount of B solution 
into tank and agitate gently, 5 secs. 
each minute and at the end of 3½ mins 
pour used solution back into B stock 
solution container. 

Now give one quick rinse with tap 
water. Pour water away and add 
fixer using 2kg. of Hypo to 5 litre 
water. Agitate as above and at 
the end of 4 minutes pour Hypo 
solution back into Hypo stock solu 
tion and the tank can now be oper.ed. 
Wash in running water at ambient 
temperature for 10 minutes. 

Hang up to dry in a clean, dustfree 
area such as a bathroom and keep the 
door closed. 

When dry it will be found that the 
film is excellently developed and 
almost grain free and will print well. 

Flash photographs will be perfectly 
developed in solution A & B for 4 
minutes. 

Solution B 
10 gms Borax ,0006c grm - ,006 
plus ,29 c (Solution Al - ,290 

R0,296 

for 10 films. 

1 Film 20 or 36 exposure costs 2,96c 
to process which one must agree 
is very reasonable. 

(The author, Lionel Louis, says that: 
I have used this in the last nine years, and 
have developed hundreds of films with 
every satisfaction, and am sure that any 
B & W photographers who wiZZ take the troubZe 
to formulate these solutions will find great 
satisfaction and joy in using this 

deveZoper). 

SAPP Congress 
The 11th Annual Congress of 
Southern African Postal Portfolios 
will be held at the Oban Pleasure 
Resort, Van Reenen's Pass, from 
Thursday, May 15 to Sunday May 18, 
1980. 

An exciting and entertaining 
programme has been arranged and 
members of other photographic clubs 
are invited and will be very welcome. 
Anyone wishing to attend should do 
two things: 

1) Arrange your own accommodation at 
The Green Lantern Inn, Van Reenen, 
without delay (The Green Lantern is 
only 3 kms. from Oban). 

2) Send the Rl0 Congress fee direct 
to Bridgette Pacy-Tootell APSSA, at 
67 Coronation Road, Malvern, 4093. 

SAPP hope to see you there: 

Remember that the divided Stockler 
developer can last as long as 12 
months and this in itself is a 
recommended source of economy. 

t the present day,costs of Solution 
are as follows: 

Solution A 
5 gms Metol at 5 cents gram - 
75 gms Sodium Sulphite 

Group Filming 
With acknowledgements to Doris 
Parker, of Germiston Camera & Cine 
Club, and "Melbourne 8mm M.C." 

What is it like filmin in a Grou? 

"Group productions. Of course you 
have lots of those, I suppose". 
An often-asked question, but one 
with the usual answer. When the 
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newcomer first joins a movie club, 
he pictures these productions with 
an aura of enthusiasm and a mental 
picture of a small scale Hollywood, 
minus the camera crane. What are 
they really like; what's it like 
working on such a film? 

At the start for the majority of the 
crew its exciting. Each has heard 
the story and the intended treatment. 
Most like the story; the odd bod who 
doesn't think he'll stay in the 
production to rescue it from the 
gloom of the intended treatment which 
secretly he thinks is horrid. 

At the very start of the film the 
script writer is busy. He has to 
find stimulation for a story that he 
knows so well he has lost interest; 
and, above all else, he has come 
home from work horribly tired. But 
write he does, for above all else, 
the others are waiting. 

The first rehearsal comes. The 
actors are late and the director is 
in a bad mood. He wants the shot 
this way; the cameraman wants to 
shoot it another; the producer 
doesn't like the way the actor is 
giving emphasis to a point and is 
assured by the director to *t:":* 
shut up! Finally, rehearsal is 
finished. Over supper the talk is 
technical. It swings to the club 
and those mugs on the committee. 

The next Sunday is spent touring the 
countryside for a suitable location 
for the outdoor sequences. One is 
found. Two nights that week the 
actors rehearse, the producer sees 
that there are enough copies of the 
scripts, the camera man and director 
meet to discuss finer points on 
treatment. 

After several weeks of discussion and 
rehearsal, the shooting starts. In 
this case we have only one go at the 
location - its now or never, we can't 
afford mistakes. We shoot all day, 
wear out our welcome, and by this 
time are utterly sick of films. 

The following Sunday the outdoor 
scenes are shot; the weather's wrong; 
there are too many tourists around; 
the camera jams. Once more you go 
home horribly fed up with films. 

The results of the first day's filming 
are too good to be true. No retakes! 

The outdoor scenes out, have to be 
repeated. 

The titles are shot. 

The titles are re-shot. 

Editing has started. First task is 
which takes will we use. Editor 
and director disagree. Producer 
makes final choice; director 
unhappy. 

Sound men are getting impatient 
for times of film for background 
music. 

Titles are re-shot. Curse the 
titles ! 

Editor needs extra cutaways, curses 
the script writer; the script 
writer curses the director who 
curses the cameraman and his titles; 
the sound men wearily remind every 
one that the ruddy competition 
closes in two weeks. 

A truce is called. Production speeds 
up; the two weeks fly, and the day 
of the judging arrives. 

All are confident, inspect the 
trophies. The actor has come 
along. He is assured "We will win". 
They look knowingly at each other. 

The director wipes his brow, the 
cameraman wipes his brow, the 
producer chews a handkerchief, the 
editor paces the kitchen floor, 
the soundman adjusts the amplifier 
for the seventeenth time. 

Its over! The judges give their 
decision. WE'VE WON: The bloke 
in the front row doesn't like it. 
The mug! Its better than his 
horrid films! 

Afterwards, relax. A victory 
drink, a discussion, a story. 
"Well, I am rather tied up 

Oh hell, Here we go again: 

frame counter - 
calculator 

With acknowledgements to "FOCUS" 
of Queensburgh Cine Club. 

A few weeks ago a fellow cine 
enthusiast asked me if I could 
adapt his projector to allow it to 
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read off the number of frames that 
passed through it. He needed 
this information to assist in his 
method of editing with sound. 

After grubbing around in my junk 
box for a few hours I did manage 
to find an old tape recorder counter, 
but discarded this as it only had 
four digits and would be guite a job 
to convert it for film use. Then 
it struck me, why not use a cheap 
calculator? Surely it would be a 
simple job to convert it to read out 
single frames from a projector. 

Well, it was a simple job and in all 
only cost about R20. 

Now, for those of you who require a 
fr~me counter for your projector or 
editor, this is how it was done. 

The calculator was carefully opened 
and the contacts that send in the= 
sign were found. To these contacts 
two wires were soldered, a small 
socket fitted into the calculator 
and connected to the two wires. 
That is all that has to be done. 
The calculator is then re-assembled. 

Now for the projector. The side 
cover was removed and the main shaft 
identified. This shaft turns one 
revolution for every frame of film. 
I then attached a small magnet to 
the shaft, using an epoxy type glue. 
Next to the magnet, on a suitable 
part of the projector housing, I 
attached a small reed switch, the 
type that is activated by the 
magnetic field. This switch must be 
close enough to the magnet so that 
it is switched on when the magnet 
passes it. 

I then drilled a small hole in the 
projector housing and fitted a socket. 
From the socket two wires are then 
connected to the reed switch, and 
that's all there is to it. 

It works like this. Connect the 
calculator to the projector by means 
of the fitted socket and a cable 
with two matching plugs. Programme 
the calculator like this: one+ one; 
don't push the= button. Now switch 
on the projector. The shaft with 
the magnet passes the reed switch, 
it activates it and in turn switches 
the= sign of the calculator, which 
merrily counts out the revolutions 
of the shaft, which gives you your 

frame count. 

If you try this and experience 
problems, contact me and I will 
be only too glad to assist. 

Oh, one thing, make sure that the 
calculator you use is suitable. To 
check this, programme it as follows: 
1 + 1 = You will of course see 2. 
Now continue to press the= button. 
If your machine continues to add 
one every time it is depressed, the 
calculator is suitable. If not, 
look for another. 

E. Thomas. 

We thank Cape Cine World for the 
following: 

THirlK BIG 

If you think you are beaten, you are, 
If you think you dare not, you don't, 
If you like to win, but think you 
can't, 

Its almost a cinch you won't, 
If you think you'll lose, you've 
lost, 

For in this world you'll find 
Success begins with the State of Mind. 

AUDIO VISUAL NEWS 
SELECTION AND ARRANGEMENt OF SLIDES 

When creating an Audio-Visual 
feature one can establish the number 
of slides required in each sequence 
on the basis of eight seconds 
minimum projection time for each 
slide. As we are dealing with 
still photographs, sufficient time 
should be allowed to view the 
subject matter, this being one of 
the great advantages of the system 
which is sometimes forgotten. 
Views and suchlike require more 
screen time than close-ups. Of 
course, according to the subject 
matter the timing will vary, but 
eight seconds minimum is a good 
guide to start with. 

It is best to relate the number of 
pictures to sound so that you can 
complete pieces of music, as fades 
or breaks in music, do not sound 
right. If fading does become 
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necessary, try to arrange it so that 
the music "disappears" or "reappears" 
behind the start or finish of the 
commentary. 

The same applies in a longer sequence 
such as a travelogue where the music 
is best related to sections and the 
number of slides still tailored to 
fit the length of music chosen for the 
particular section. Some alteration 
to the timing of the slides will often 
be necessary in such cases, and the 
opportunity can be taken here of 
reducing the number of slides and 
raising the standard rather than 
arranging the timing more quickly to 
get them all in. 

For a sequence without music, the 
slides should be matched to the 
commentary in a similar manner as they 
are to the music. That is, record 
and time the commentary in relation to 
the slides chosen. If the commentary 
relates to specific slides, a five 
second gap in the commentary is 
sufficient time to allow the slides to 
change and fit in with the natural 
flow of the commentary. In this way 
slides requiring more commentary will 
be screened for a longer time and 
those without, for a shorter time. 
The commentator reads the script with 
a stopwatch, or a watch showing 
seconds clearly and pauses between 
sections of the commentary according· 
to the previous marking on the script. 
The alternative is to record the 
speech almost continuously and 
transfer the recording to the master 
tape by way of another tape recorder 
or by splicing. Commentary should 
in any case be concise and add to the 
visual information - not repeat it. 

With music and commentary, the 
commentary should be arranged to 
fit in with the length of the music 
so that the music finishes just after 
the last slide to be projected. The 
music can be faded down as the 
commer.tary is given and up again 
afterwards, but this is not always 
necessary if the music is simply a 
quiet background. Effects if 
required can be added later, or form 
their own part of the soundtrack and 
then arranged to suit the slides. 
It several different sound effects 
are used one after the other, some 
method of very exact synchronisation 
will be required. Several different 
sound effects can sometimes be blP.nded 
together to good purpose. 

A method of viewing at least a dozen 
slides together on a light box is 
most useful. The slides chosen for 
a sequence can be placed in a suit 
able order and continuity of colour, 
density, and subject matter seen by 
this method. 

A blank or dark slide should be the 
first slide in the right hand 
projector and it is useful to finish 
the sequence with another so that 
one may fade out if so desired. 

The following is a summary of some 
points to note on selection of 
slides for Audio-Visuals, after 
which the slides chosen should be 
projected without sound so that the 
ideas for dissolves, effects etc. 
can be seen to work and noted on 
the cue sheets and the estimated 
timing noted. 

1. All in horizontal format best. 
Can be all vertical. If change 
from vertical to horizontal or 
vice-versa, a slide masked down to 
square format may be used to make a 
smooth change with continuity 
considered. A blank slide could be 
used but this is probably best used 
to indicate a moments break, for 
instance inverses in a poem. 

2. Include only technically perfect 
slides of interest. 

3. Omit duplicates or near duplicates 
unless for special effects. It 
doesn't do to repeat visually but 
Long and Close Up can be used to 
advantage. 

4. Sort slides with continuity in 
mind with regard to subject matter 
and visual effect to make a smooth 
sequence on a unified theme. This 
can take several evenings for a 
short sequence and over a month of 
spare time for a complete show. 

5. Reduce possibly a hundred slides 
to twenty five. Often use can only 
be made of a third or a quarter of 
those actually taken. Always ténd 
to reduce the number and raise the 
standard than to include them 
because they are available. 

6. Exclude "personal interest" 
shots and those showing the same 
person at different places (unless 
for special effect). There is an 
exception to every rule! 

7. The slides selected will not 
necessarily be the ones that win 
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competitions but those which give 
continuity and blend in with each 
other. 

8. Don't make the slides up to fill 
the trays just because spaces exist! 
It is very useful to have spaces for 
alterations or other slides you may 
want to include at a particular 
showing. 

SCRIPTING AND CUE SHEETS 

he importance of writing it all out 
is that for one's own use it can iron 
ut some defects, for example, it 

will quickly become apparent if the 
commentary is too long. It is of 
general help in planning the sequence 
and particularly useful if a slide 
has to be changed or an alteration 
made to the soundtrack. Therefore 
write it out in pencil, noting the 
times of the start of the dissolves 
and then you can always get back to 
the exact part of the sequence to 
alter or improve it. Finally, 
of course, if someone else is at any 
time going to project the sequence, 
it is all set out on what then 
becomes the cue sheet. 

When this has been done the tape can 
be "pulsed". Using a Philips 
synchronizer, a pulse two seconds 
before the start of the dissolve 
indicated in the script, gives 
about the right time for synchroni 
sation. 

The masterpiece can now be run 
through for the first time! 

(Adapted from an article by John 
Ruffell (RPS - A-V Group Newsletter)). 

From JOAN RYDER APSSA 
Chairman A-V Division. 

(Joan is eurrently away on a holiday to 
Europe. We wish her weZZ, and anticipate 
some new A-V ideas on her return - HVG). 

MPD 
Cine League 

esults and fixtures to date 
(1 February 1980) are as follows: 

1st Round: 

ACC beat Queensburgh (Natal) 
Germiston beat Florida A 
Florida B beat Benoni 
Benoni beat Cape Cine Club 

2nd Round: 

ACC beat Pretoria 
ermiston beat Queensburgh 
lorida A beat Benoni 
ape Cine Club beat Florida B 

3rd Round: 

Germiston beat Queensburgh 
Pretoria beat Florida B 

4th Round: (to come) 

ACC vs. Germiston, Wed Feb 6, at 
Benoni 

Florida A vs. Cape Cine Club, Mon 
Feb 11, at ACC. 

5th Round: 

ermiston vs. Pretoria, Tues Mar 11, 
at Florida. 

letters to the editor 
Dear Editor, 

Your comments in Jan/Feb issue of 
IMAGE concerning my Congress lecture 
are pleasing, particularly as you 
describe yourself as "a little 
conservative". Your choice of 
words in commenting on the lecture, 
accurately convey my aim - to show 
"what can be done beyond the bounds 
of what are usually seen around the 
Clubs and Salons". 

Why we see the usual things around 
Clubs and National Salons is under 
standable. To gain promotion from 
Beginners Section to Intermediate 
Section, and so on, aspirant members 
stick to the accepted norm, for 
obvious reasons. 

I have no quarrel with the accepted 
norm photographs. They were good 
enough for my Grandfather, so are 
good enough for me. But I am 
conscious of the fact that my 
Grandfather had to be a craftsman: 
now, I simply have to press a button. 
And this is the reason, I contend, 
why photography is not considered on 
a par with other art forms. No 
art form is produced - in a fraction 
of a second - by simply pressing a 
button. 

However, from that initial start of 
pressing the button, I believe, one 
of these days, artistic-craftsman 
photographers will produce results 
which will be considered true art 
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forms - as valuable as paintings. 

With the hope of producing these 
particular art-photographers, may I 
suggest that photographers who have 
reached their Club's top section - 
so presumably don't need a second 
black beret - try out some "beyond 
the norm" type of photographs. For 
sometime now I have been trying them; 
and recently have started entering 
two of them, along with four "norm" 
photographs, in our National Salons. 
One abnormal/subnormal has been 
accepted - which perhaps is a start! 

Ted Dickinson Hon FPSSA 

T~~NK YOU. FROM MONDEOR NURSERY SCHOOL 

Dear Mr Goodwin, 

Since our telephone conversation, the 
response from the photographers in 
South Africa has been excellent. I 
have written to many of the people 
who sent me slides, but there are 
lots of people who have handed slides 
in to the Nursery School, or spoken 
to me about their donations over the 
telephone. I would really appreciate 
your thanking them on my behalf 
through the means of your magazine. 

Any duplicating of slides has not 
gone amiss - I have sent the extras 
to Mr Balt of Meredale Primary 
School who was thrilled to receive 
them. 

I don't know if you ever run 
competitions, or themes ~hroughout 
the Photographic Society meetings 
but if you do, your members could 
play an important part in today's 
education by making up a series of 
slides on a specific topic - no more 
than 20 slides. Topics that are 
part of the child's everyday world 
are particularly valuable, and I 
enclose a possible list overleaf. 

Thank you once again for all the 
co-operation you have given me - and 
feel free to send us slides on any 
topic at any time. 

Mary Boyd - Principal 

(Good work, fellow members! It is good to 
help where we can - HVG). 

The following are themes suggested 
by Mary Boyd: 

Themes to teach b 

Seasons 
Life in the River/Pond 
My Pets 
Colour - a set per colour - we have 

the primary colour red, green and 
yellow - not blue/orange 

Transport 
Rooms in my House 
Werking in the Garden 
Parts of the car, eg windscreen 

wipers, headlamps 
People - parents, babies, brothers, 

twins, grandparents 
My day - breakfast, playing, shopping, 

party, supper, bedtime 
Bathtime - close-ups of soap, nail 

brush, etc. 
My toys 
Tools in the workshop - slide of a 

hammer, a nail, a screwdriver 
My clothes - close-up of a shirt, 

a pair of shoes 
Setting the table - what do we need? 
A Braai - we have NONE of these 

slides!~ 
Snakes 
Shops - different types in the one 

street - the butcher/baker etc. 
Work - the accountant, the Doctor 

the dentist, the builder ete 

The list can go on and on - there 
are 40 teaching weeks in the year. 
Do you think your members would be 
interested in making up sets 
similar to the above? 

(Can anyone interest their Club in a 
project like this? HVG) 

Geagte Heer, 

Ek skryf net kortliks aan u oor 'n 
belangrike gebeurtenis wat sal 
plaasvind hierdie jaar by ons klub. 

Soos die afgelope 3 jaar hou ons op 
die 3lste Mei 1980 weer 'n photo 
tydren vir die fotograwe van die 
gebied. In die verlede het ons 
dit nie by die FVSA gepropageer nie 
en dus sal dit graag hierdie jaar 
wil doen, sodat belangstellendes 
van die Rand ook dit kan bywoon. 
Daar word 'n registrasie fooi van R7 
gevorder en 'n kort roete word 
afgelê, waarop sekere foto's by 
sekere plekke geneem moet word. 
Later word die fotos dan beoordeel 
en 'n wenner aangedui. Film word 
geborg deur Agfa en die eerste 
prys is 'n Nikon FM deur Frank en 
Hirsch. Ander pryse is ook op die 
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spel soos bv. Elektroniese flits en 
easel. 

Ons sal dit waardeer as u so 'n 
ietsie op u kalender kan plaas en 
so bietjie propaganda maak. 

By voorbaat dankie 

Rudy Erasmus 
Tel 01481 - 6360 (W) 

- 3810 (H) 

HONOURS & AWARDS 
LATE FLASH 
Congratulations to the following 
successful applicants in the January 
Honours Judging Sessions: 

ASSOCIATESHIPS - SLIDES: 

2. Welkom: Prints, Slides, Diapora 
ma, Cine; Ben Mulder, PO Box 14, 
Welkom 9460; Closing 11.8.80; 
Final posting 1.10.80. 

3. East Rand: Slides only; Springs 
Colour Slide Club, PO Box 544, 
Springs 1560; Closing 13.10.80; 
Final posting 28.11.80. 

OVERSEAS SALON 

6th International Photo Art 
Exhibition 1980; Photo Art Assoc. 
of Singapore, affiliated to PSA; 
Closing dates: Prints - 13.4.80. 
Slides - 27.4.80; Address: Mr Lim 
Kwong Ling Hon FPAS, Hon. Exhibition 
Chairman, Photo Art Association of 
Singarore, Box 77, Queen Street, 
Singapore 9118, Republic of Singapore. 

RC Callegari 
IR Martin 

LB Marais 
JPH McPherson new members 

SALON SCENE 

We welcome the following new PSSA 
members: 
Phalaborwa Fotografiese Vereniging 

INTERNATIONAL SALONS 

1. 38th SA Salon: Slides only 
(Pictorial, Nature, Contemporary, 
Photo-Journalism); Eddie Light 
body, PO Box 65019, Benmore 2010; 
Closing 2.6.80; Final posting 
14.7.80. 

2. Durban International: Prints & 
Slides (Pictorial & Nature); 
Eric Norman, PO Box 1594, Durban 
4000. Closing 27.8.80; Final 
posting 22.10.80. 

3. East Cape - details not yet 
available. 

4. 6th Pretoria: Prints & Slides 
(Pictorial, Nature, ~omtemporary); 
Frans Groenewald, PO Box 20048, 
Alkantrant 0005; Closing 21.4.81; 
Final posting 3.6.81. 

5. 18th Border International: Prints 
& Slides; Peter Filmer, PO Box 
147, East London 5200; Closing 
26.8.81; Final posting 6.10.81 

NATIONAL SALONS: 

1. Lowveld: Prints & Slides (Picto 
rial & Nature); Dinkie Marais, 
PO Box 101, Nelspruit, 1200; 
Closing 17.6.80; Final posting 
31.7.80. 

Mr PR Stirling 
Johannesburg 

Mnr LA van der 
Benoni 

Mnr NB Jacobs 
Middelburg 

Slik Mr DW Hulley 
Alberton 

South Coast Photo Club 

why become a member 
of a camera club 

With acknowledgements to "KLIK", 
CSIR Camera Club. 

Many times I have been asked why an 
amateur photographer sllould join a 
camera club. How will it beriefit 
his photography? How much does it 
cost? What equipment does he 
need (he only has an Instamatic). 

There are many reasons for joining 
up with the so-called pro's. First 
of all, the pro's are ordinary 
people who have asked the same 
questions before they joined a club. 
The main reason for joining a club is 
to improve your photography. A 
photographer must learn and get to 
know his own and his photographic 
equipment's capabilities. 

IMAGE APRIL 1980 



Many times a person will come up to me 
and ask what went wrong with his pic 
tures. Why are these so dark and why 
are those so blurred? 

Once you have joined a camera club, you 
you will have ample opportunities to 
forward such problems to experienced 
photographers. You will notice that 
others also have or have had the same 
difficulties as you, and you will 
quickly learn how to overcome these. 

While pictures are being judged, you 
will see where you and others made 
mis takes. 

There are so many answers to everyday 
photographic problems. 

Most people over-estimate the capa 
bilities of their "Instamatics" and 
blame the camera for the photographer's 
fault. 

Then again, you get people who have 
more money than you have; who buy 
expensive equipment but do not know 
what to do with it. Some even 
purchase such equipment so that they 
can show it to their friends and 
family, and so, everytime, tel1 them 
what it cost them. 

Coming back to joining a club - this 
is the place where you can ask 
questions and learn what to do with 
your photographic equipment, even if 
it is only to improve your normal 
everyday holiday snapshots or your 
Sunday afternoon shots of your 
children or friends in the backgarden. 

You will find that in every club there 
are members who specialise in some 
sort of photography; may it be 
portraiture, wild life, candid 
landscapes or many others. 

You go up to that person and ask how 
it is done, and they will gladly 
explain. 

record of our families and holidays 
and, although our photography was 
not of the best then, had a lot of 
fun doing so. 

Still enthusiastic, we tried making 
other films, documentary and story 
films, perhaps. Then we even found 
that all the work entailed was really 
too much trouble, as we could never 
be as successful as the professionals 
It no longer seemed to be a challenge 
to achieve the almost impossible with 
the equipment we had at our disposal. 

But, considering the whole matter ver 
seriously, we must come to the con 
clusion that we are losing out. By 
not doing anything, there is no sense 
in achievement, and no progress in 
technique. Just take a look at your 
old films and you will be surprised 
to see how good they are. We cannot 
use the excuse that film is now very 
expensive. It has always been, in 
relation to our earnings and we 
should be able to manage the odd reel 
or two. By making certain types of 
films, one can get many, many hours 
of pleasure out of one roll of film, 
and how wonderful it is to see the 
end result of hours and hours of 
labour and planning. Let us, then, 
not be negative in our approach, but 
get busy". 

FOCUS ON ... 
Ted Dickinson, SM, Hon FPSSA, AIIP, 

ARPS. 

Wh~ do Cine 
Worliers Worli 

We acknowledge, with thanks, the 
Editorial from the Springs Cine Vision 
Bulletin, which is worth repeating: 

"Let us ponder for a moment on why we 
bought our cameras initially. Most 
of us, I think, bought them to make a 

Ted is another of the successful 
print werkers in last year's Impala 
Trophy competition. 

He served as a photographer with 
the Royal Air Force, and post-war 
with the South African Air Force as 
a photo-navigator, including spells 
in Korea and the Antarctic, where 
he was awarded the Southern Cross 
Medal. 

He has written regularly for the 
Rand Daily Mail Camera Page, and alsc 
for local and overseas photo maga 
zines. As a broadcaster on the 
SABC, he has talked on photography 
and on historical subjects. 

He is a Past President of PSSA, and 
has been awarded a PSSA Service 
Medal, and the President's Award. 
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He is also a Past President of the Camera Club of Johannesburg, and of the 
Cape Town Photographic Society. He is an Honorary Member of CCJ, CSIR, 
ISCOR, Port Elizabeth and Welkom Photographic Societies/Clubs. 

He has held one-man exhibitions at the Shell Gallery, Cape Town, and also 
at Nivelles in Belgiurn. He has now retired from the SAAF, and lectures on 
Photography at the Ruth Prowse Art School and the Cameraland Club, both in 
Cape Town. 
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