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1one of the most disturbing features of the so-cal led 
"Gold Boom" in South Africa is the associated rise in 
the price of silver. Now, while South Africa is a 
major producer of silver, as our gold ore contains 
approximately 89 percent gold and 10 per cent silver, 
the fact is that silver is used for many purposes. 
What is much more to the point, it is the basis of 
practically all photographic light-sensitive materials. 
What is even more worrying, is that the price of 
silver, in dollar terms, has increased by a factor of 
6 during the past year. 

This must have an unwelcome effect on the cost of our 
favourite hobby, and, indeed, the prices of sensitive 
materials have al ready started to rise. ~/hat wi 11 
this mean to us as photographers7 

lt may cause some of us to reduce the quantity of 
material we use on experimental projects, which would 
be unfortunate, because we only expand our abilities 
by experimentation. On the other hand, it should 
encourage ALL of us to be more careful with our work, 
and to strive to obtain the maximum in picture 
content and quality from each frame we expose. And, 
if it encourages us to be more selective and less 
careless about the photographs we take, then it will 
be for the ultimate good of our art, and to our own 
personal benefit as photographers. 

The question of photographic standards, in relation to 
Honours, Salon and Club judging, was raised by a 
member in the last issue of IMAGE. Now we have 
another contributor from another Club, whose contribu- 
tion refers to club judging only. Judging seems to 
stir people more than most other subjects in the 
field of our hobby. 

I do believe that the Chairman of the Honours and Award 
Awards Division, namely Barrie Wilkins Hon FPSSA FPSSA 
ARPS ARPS, gave a very clear description of the 
standards looked for, as well as the method of judging, 
at the 1979 Congress - and those who were present 
should have no doubts as to what is required for the 
award of a PSSA Honour. 

However, perhaps we may see some reasoned replies 
from the Chairmen of the Print and Transparency 
Divisions in our next issue? 

,:.m.ou 
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photographers tour 

We hope that sufficient people will 
support this venture, for it is truly 
an opportunity of a life-time. 

First, a correction. The trip will 
take place in SEPTEMBER 1980, and 
not in December, as was shown in the 
Jan/Feb issue of IMAGE. 

We now have an up-to-date price, 
which is an amount of R2 427 per 
persen. 

We shall continue to keep you posted 
with the latest information, and 
will also publish the final itinerary 
which will be very close to that 
shown last month. 

Further details may be obtained by 
telephoning either 

Eddie Lightbody at 976-2136 or, 
Les Luckhoff at 45-6291 

phers and served on the committee 
of the South African Institute of 
Photographers. 

In addition to his professional 
assigrunents, his major interest 
was recording the plight of the 
underprivileged of all racial 
groups, with particular reference 
to the difficulties encountered 
by the Coloured People. 

Robin will always be remembered for 
his forthright honesty, his willing 
ness to share his expertise with 
fellow club members, his enthusiasm 
in promoting club activities and 
his untiring efforts to promote 
creativity amongst amateur 
photographers. 

His death will be a great loss to 
the Camera Club of Johannesburg. 

He is survived by his wife, Barbara. 

CONGRESS 1980 

obituary 

Robin Edwin Crutch was born in 
Oxford, England, in 1939 and passed 
away peacefully on Saturday, 9th 
February 1980. 

He immigrated to South Africa during 
1965 where he met Barbara van der 
Linden, whom he married in December, 
1969. 

During 1977 Robin resigned from a 
senior position in commerce to 
devote himself to photography. 
He opened a studio in Sandown under 
the name of Focus Photography and 
also undertook freelance work on 
beha lf of SAAN. 

In 1979 he was appointed Chairman of 
the Slide Section of the Camera Club 
of Johannesburg and was re-elected 
for a second term of office on 
Wednesday, the 6th February 1980. 
Robin was also deeply involved in 
the affairs of professional photogra- 

Plans are well advanced for the 
PSSA 26th Annual Congress to be 
held in the Jacaranda City from 
6 - 11 October l980. The Congress 
is going to be highlighted with 
lectures and workshops by several 
top overseas photographers/lecturers 
in both ciné and still photography. 

Included in the programme will be 
an Interclub Competition run on a 
National basis. 

The venue will be at "The Palms" 
Hotel in Silverton, a suburb of 
Pretoria. 

Further information will be 
available in the next issue of I~AGE. 

Maureen Robertson 
CONGRESS SECRETARY. 

changes ot address 
Please note that the following 
addresses have been changed. 
The new addresses are also shown 
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on the front page of this issue: 

PSSA Recorded Lectures Division 
(MJ Robertson - Chairman) 

PO Box 30261 
Sunnyside 
0132 

Print Division 
(RW Robertson - Chairman) 

PO Box 30261 
Sunnyside 
0132 

around the clubs 

A couple of years back my predecessor, 
the late Barry Cross, made a sincere 
plea for clubs to advise the editor 
of IMAGE if they wished their club's 
activities to be published in this 
magazine. He intimated that, at 
the time, if Clubs failed to 
communicate, that was their fault, 
and they could not transfer the 
blame to him. At that time, I .was 
the editor of a Club magazine, and 
our club had a reasonably effective 
Secretary. But, when the subject 
of advices to IMAGE was raised, what 
happened? The Secretary said, with 
considerable self-conviction, that, 
as the editor already gathered most 
news worthy of note regarding the 
Club, there was NO point in duplicating 
the work, and the Editor was the 
obvious person to send news-items 
to !MAGE. Unfortunately, the rest 
of the Club Committee shared the 
views of the Secretary. And, so 
it was left to the editor to 
communicate to IMAGE; and, in spite 
of good intentions, he (I) never 
found time so to do. 

Now, it is probable that the majority 
of Club Secretaries also feel it is 
not their job to write articles for 
I~-~GE. It is also possible that 
other club newsletter editors, in 
spite of good intentions, never find 
time to advise us what is happening 
in their areas. 

Fortunately, there is a simple 
solution. Where a Club has a 
regular newsletter, if the edLtor 

will arrange for the editor of 
IMAGE to be put on 'the mailing list, 
then I can read your newsletters 
regularly, and cull from them items 
of interest that should enjoy a 
wider readership. Many clubs do 
this at present. Some clubs do 
not. May I request those clubs who 
do have regular newsletters, and 
who do not, as yet, send a copy to 
the editor of IMAGE, to please 
rectify this omission forthwith? 
And, where clubs do NOT have 
regular newsletters, then it is up 
to the Club Secretary to let us know 
what is happening, when you have 
something of general interest, or 
when you merely wish to see your 
name in print. 

I believe that all of us are 
interested in what is going on in 
photographic circles throughout 
Southern Africa; but if you don't 
let me know, I cannot pass it on. 

We will see some more newsletters 
in the future? Thank you very 
much! 

Now, let us move around the clubs, 
and see what they have been doing. 

Jabula Camera Club 

Have elected a new committee, and 
are very hopeful that 1980 will be 
an outstanding year. Big news is 
that the Jabula Challenge Competi 
tion is being upgraded from a 
Regional to a National event, and 
will be staged in conjunction with 
PSSA's 1980 Congress. 

Alban Photo ra hic Club 

Are providing, on a hire basis, 
photoflood lamps, which they have 
purchased, to encourage members to 
tackle studio-type work. This is 
a commendable move. They have also 
drawn up their complete annual 
programme for 1980, which indicates 
good planning by their committee. 

Helderber Photo ra hic Club 

Have had an audio-visual presentation 
by Eric Vertue ARPS Hon FPSSA, with 
the sound provided by wire recorders! 
This goes back a long way. 

Vredendal Photo ~~ hic Societ 

have most regrettably, closed down. 
Their assets were divided between 
PPS and CTPS. We hope their 
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members will retain their association 
with PSSA. 

SABS Camera Club 

Deserve hearty congratulations for 
their achievement in the 1979 world 
wide Club Magazine competition run 
by the Photographic Society of 
America. Their journal, "IRIS", was 
placed FIRST in the division for 
large clubs. Editor Sarel Roux and 
his team can be justly proud of their 
work. 

westville Cine and Colour Slide Club 

Has recently been formed, and we expect 
to hear news of their activities in 
future. 

Germiston Camera and Ciné Club 

Have recovered from their Christmas 
festivities, have changed their 
meeting-place, and are patting them 
selves on the back for being in the 
lead in the Fuji Premier Club 
competition. 

Northcliff Photo ra hic Societ 

Are running a series of monthly 
"Set Subject" competitions this year. 

Kroonstad Photo ra hic Societ 

are running a special set-subject 
competition, and have also arranged 
a scheme to reduce the cost of film 
to their members. 

Ann Passmore, who seems to be 
suffering from a shortage of 
contributions. (Wheedling works 
wonders!) 

Pretoria Photo ra hic Societ 

Have a "pot-stirrer" in favour of 
take-overs and amalgamations. 
(The outcome of such stirring 
could prove very interesting - HVG) 

We'll try to cover some other clubs 
in the next issue. 

Guidelines to Glamour 

A.F.O. 
vra ondersteuning vir fonds om 'n 
nuwe projektor te koop, en het 'n 
paar nuwe lede gekry. 

A.C.C. of Johannesbur 

are staging a "Films of the Year" 
exhibition. 

PE Camera Club 

are suffering from an overworked 
editor, and have organised a most 
attractive week-end outing. 

Queensbur h Cine Club 

Had a visit, recently, from the 
Chairman of the Singapore Cine Club, 
Mr Hugh Robertson, who was favourably 
impressed with the ciné scene in 
South Africa. 

Durban Camera Club 
My commisserations to the Editress, 

We acknowledge, with thanks, the 
following item from "FLASH", of 
PPS. 

By Gerry Greeff FPSSA 

The girl, the gear, the photographer 
and the location is the recipe for 
glamour photography. The main 
component is enthusiasm. Get the 
girl in the right spot, use the 
right clothes, keep her moving and 
you are in business. 

The ingredients that go to make up 
glamour are not easy to define, 
though I would say that the pose is 
significant, it must infer, it 
must imply, it must invite. A 
pretty face alone is neither a 
necessity nor a guarantee of success. 

The aim of glamour photography is 
to show the sex appeal of the girl, 
usually in various states of undress 
or with skimpy attire. 

Only a few girls radiate natural 
glamour so the photographer has to 
create it most of the time. He 
does so by using sexy clothes, 
attractive lighting, and above all, 
excellent photographic technique. 

In other words, the photographer 
must create an illusion. He must 
create either enchantment, witchery 
or groorr.ed beauty and studied charm. 
A good glamour picture has a very 
definite magnetism about it. It 
radiates, it transmits the inter 
action between the model and 
photographer. 
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The Model 

The model is the most important ele 
ment in getting the picture. The 
first real secret lies in befriending 
your model. It is therefore impor 
tant and necessary to choose the right 
type of girl, as you must establish 
a sympathetic relationship with her. 
You must be able to break down the 
barrier, otherwise you're in trouble. 

The type of model you are looking 
for needs to be superficially 
attractive, to have a slim figure 
and a bright personality. She 
must also have an additional quality - 
she must be photogenic, she must 
photograph well, she must alluring, 
striking, she must have the power to 
attract. 

Never underestimate the ability of 
your model. She can be creative, and 
she will give to you and help you IF 
you can get her to respond. 

Women are soft, curvy and exciting 
and I think they should be shown 
that way in your pictures. You 
must combat that ernbarrassing 
blankness of mind that overcomes 
the amateur photographer when he has 
to start photographing the model. 
It has been my experience that the 
more preparation you put into a 
session beforehand, the easier it is 
to break down this barrier. 

The Clothes 

ake sure the model knows what kind 
of pictures you are after otherwise 
it might turn out to be embarrassing. 
hen you do this type of photography 

remember this little slogan: 

"A girl does not have to do a lot of 
revealing to make herself appealing". 

Peek-a-boo shots can make sufficient 
demands on the emotions, yet leave 
something to the imagination. 

Clothes matter greatly. Discuss 
choice of clothes in advance - tight 
tops, slinky skimpy sweaters, any 
revealing clothes in fact. Then 
arrange with her to bring along 
brief tight shorts or even better, 
cut off jeans, different coloured 
blouses, T-shirts, halter tops and 
bikini tops. 

No matter who the girl is, her 
clothes should fit her perfectly. 
A few clothes pegs or bulldog clips 

out of sight can usually overcome 
bagginess. 

In most cases legs are best left 
bare, shoes are out and a bra 
definitely spoils the effect. 

A shirt or a blouse worn with 
shorts or a dress made wet will 
often make far better glamour 
pictures than a normal swirnrning 
costume. 

Posin 

Good posing needs thought, it 
rarely just happens. The photo 
grapher has the choice of either 
making the girl look alive and as 
natura! as possible, or he can 
make her into a still life which 
is very artistic. 

In the majority of cases, poses need 
to be active, lively. Where 
possible make use of poses which 
give you a feeling of vitality. 

Find a suitable pose and then work 
on improving it. Think. Direct 
your full critica! and watchful 
attention to the pose. Small 
adjustments and attention to detail 
make the difference between a good 
and a mediocre picture. 

Make sure your model looks comfort 
able. Don't let the girl just 
sit there, get her to kneel, stand, 
lie down or sit up. Keep varying 
the poses so she does not become 
bored. 

Inexperienced photographers seem to 
misunderstand the idea of the 
relationship with the model and 
thus fail to guide each session 
towards picture taking peaks. 

The photographer must keep saying 
something like this to the model: 

I want some nice lines, try going 
down on one knee. 

Good! Something with more energy 
and vitality. 

Come on, make with the interesting 
shapes. 

Lean back until it hurts. 
Now look towards the camera. 
What else have you in the line of 

interesting clothes? 
Let's try some sexy poses. 
Good! Lots of energy and 
animation please: 

STRETCH upwards. ('l'o /,e con iinued ) 
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DIIIMOND RATINGS 
First, a correction. Last month we 
announced that Willie de Klerk had 
achieved his l PSSA DR in Nature 
Slides. This should in fact have 
read 2 PSSA DR. Our apologies, 
Willie. 

The following diamond ratings were 
awarded in the last month: 

Erna Meano - l PSSA DR - Pictorial 
Slides 

Roger Callegari - l PSSA DR - 
Pictorial Slides 

John Badenhorst - 2 PSSA DR - Pictor 
ial Slides 

Charles Barrett - 2 PSSA DR - Pictor 
ial Slides (promoted 
from l DR) 

Basil H Harper - 2 PSSA DR - Nature 
Slides 

Frank Reuvers APSSA - 3 PSSA DR - 
Pictorial Slides 

Frank Reuvers APSSA - 3 PSSA DR - 
Audio Visual 

Durban Camera - 64 
Windhoek - 64 
Florida - 34 
Benoni - 16 
Germiston - 15 
Camera Club of Jhb - 5 
East London - 5 
Empangeni - 2 

NOTE WELL - Several Clubs have 
not et provided the information 
regarding membership (total mernber 
ship and number of individual 
SSA members in club) as requested 
y Reg Ansell, Chairman of the 

Regalia Division. Until they do 
supply this information, they will 
not be listed in this competition. 

SALON SCENE 

PREMIER CLUB 
AWARD 

Positions after the Vanderbijlpark 
National Salon: 

,Slides 

Germiston - 649 
AFO - 555 
Edenvale - 414 
Benoni - 305 
Florida - 291 
Vanderbijlpark - 243 
Durban Camera Club - 222 
Evander - 204 
Windhoek - 191 
East London - 156 
Sand River - 134 
Cape Town Photo. Soc. - 132 
Southern Suburbs - 75 
SABS - 38 
Rustenburg - 30 
Nelspruit - 29 
JPS - 26 
Empangeni - 12 
Camera Club of Jhb - 6 

Prints 

Southern Suburbs - 183 
AFO - 171 
Cape Town Photo Soc. - 79 

There has been no change in this, 
from the details given in the 
January/February issue of IMAGE. 
Due to the Impala Trophy ratings, we 
are a little short of space this 
month, so I request mernbers to refer 
back to the previous issue for 
details of forthcoming Salons. 

However, the following giv~s details 
of the 11th International Salon of 
Photographic Art, "Venus 80", which 
will be staged at Cracau, Poland, 
this year. 

Calendar: Closing date - 31.3.80 
Judging - 14 & 15.4.80 
Exhibition (two parts) 
May 31 - Oct 31, 1980 
Dec 15 - Feb 28, 1981 

Theme: "Young Woman - Nude Studies 
and Portraits" 

Entries are open to monochrome and 
colour prints, and colour slides. 
Entry forms may be obtained from the 
Salon Co-Ordinator, Detlef Basel, 
PO Box 20048, Alkantrant 0005. 
Tel. (home) (012) 47-4357. 

How to Write a Film Story 

to "Cine 

This article appeared in rather an old 
copy of Movie Maker, but I think that 
the tips given are still applicable 
today. 
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Never written a story in your life, 
you say? It doesn't matter. The 
formula now to be given to you is 
much easier than a crossword puzzle 
and it can be fun. Like answering 
a quiz. You fill in the blank 
spaces and you will have the bones 
of a plot before you know what's 
happened. You can use this formula 
for any kind of story. Ready? 

1) Think of someone you know - 
anyone, but preferably an interesting 
person. His name is 

2) What is his outstanding charac 
teristic, virtue, vice, strength or 
weakness? 

3) Now think of something he might 
want to acquire, achieve, avoid or 
alter - something that could be very 
important to him. You even use your 
imagination here, write it down. 

4) What serious obstacle can you put 
in his way? What can't he acquire, 
achieve, avoid or alter to what he 
wants? Name the obstacle - another 
person, his own nature, environment 
or circumstances. 

5) Whatever he wants is terribly 
important to him. Knowing the 
sort of man he is, state the action 
he would most likely take in an 
effort to overcome or get around the 
obstacle. 

6) Assume that he takes this action. 
Consider the worst possible results 
that could arise from it - so that 
now he is in real trouble. Write 
down the nature of the trouble he is 
in. 

7) Again, assume that he will react. 
You think of anything he can do, 
specifically related to the outstand 
ing characteristic you name in (2) 
that would solve his problem. 

The last question is the teaser. 
Answer it convincingly and you have 
your plot. If, however, you've 
got so far and you can't think of an 
answer, don't give up. Start 
thinking backwards. Keep the out 
standing characteristic in (2) but add 
a "plant" to it. This can be any 
thing you like - whatever is suitable. 
If money is the answer to the problem, 
think of a way you could hint at the 
possibility of a windfall early in 
the story. He bought some stamps 

when he went to post a letter. They 
are "faulty" and thi issue has been 
rapidly withdrawn. An item in a 
newspaper says only one Post Oftice 
sold any, and they are worth hundreds 
to the lucky purchaser. The man who 
has caused trouble for a doctor dies 
suddenly of a heart attack. Earlier 
in the film you show him taking 
tablets, and make someone say "With 
a temperament like yours, I'm not 
surprised you've got indigestion". 
To which the gent replies, "Mind your 
own business". This gives you a 
nice pay-off line, " ..•. and I 
thought it was indigestion:" 

You can see how the imagination 
starts playing around, once you get 
it wound up. Play the game long 
enough and you will probably end up 
with a story that bears little 
resemblance to the original effort. 

This is virtually making a parlour 
game of platting. Many people 
would like to make a fiction film, 
but can't find a story. This is why 
many clubs throw a theme at their 
members and ask for plot outlines. 
Work at this formula and see what 
comes out. If it produces a good 
plot, turn it into a film. Then 
your headaches really begin, but at 
least you are off to a good start, 
and won't be wasting time and energy 
on a feeble story. GOOD LUCK! 

Judging - Again I 

"My viewpoint", writes our first 
contributor, H.B., "is on club 
judging only. A photographer is 
entitled to a good judge. The 
judge has to give points but also 
to explain his likes and dislikes, 
his prejudices. 

He must appreciate that he is 
talking to a wide variéty of 
photographers - beginners, inter 
mediate and advanced workers and 
medallists - and therefore he must 
know what the club wants, desires, 
requires and what the club tries to 
achieve. 

He must be an active worker and 
have had some success as an exhibitor 
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at club level as well as national 
and international. 

Why not introduce a system in 
which a judge shows us some of his 
work before he starts to judge 
ethers? We would like to hear his 
comments and criticisms of his own 
work. 

Any judge should be enthusiastic about 
his job, and should create enthusiasm 
and confidence among these who listen 
to his remarks and criticisms when 
judging the work of ethers. 

He should face these members of the 
club there to hear him as he is 
passing judgement on someone else's 
work and talk to us and not mumble 
to the walls or the prints in front 
of him. 

He must have time to look at the 
pictures before criticising them. 
He must also speak clearly and 
confidently so that we, who are 
being judged, will have confidence 
that he knows what he is doing. He 
must accept modern, different styles 
as well as the old-fashioned and 
traditional. 

He should justify his preferences 
with the reasons why he holds them. 
While they are necessary to create 
diversity, he should keep in touch 
with new trends and techniques and 
accept that ethers are different". 

to the fore and until our judges 
update their outlook on trends, we 
may continue to fall into the 
situation where local judging 
disregards exhibits which have earned 
national acceptance elsewhere. 
However, bear in mind that the opposite 
has also occurred. 

The positions after the Vanderbijl 
park National Salon are given below. 
The first column is the score brought 
forward from the Border International 
and Welkom National Salons. 

Total 

And the followin from "PERSPECTIVE" 
of the East London Photo ra hic 
Societ 

Jud in - In East London we do 
experience a lack of judges who are 
professional and/or who are keeping up 
to date on current trends in photo 
graphy and while this situation is 
regrettable, our judges are werking 
to the best of their ability and 
knowledge and we should be grateful 
for what we receive from them. Some 
comments may seem irrelevant, 
especially to an Advanced werker, 
perhaps, but to a Beginner they may 
be exactly what he needs. Standards 
in photography are changing and we 
have only to see the works at 
different Salons or as published in 
various photographic and other 
journals to concede this point. 
New concepts are always being brought 

Slides 

Wilkins B Hen FPSSA 28 
Viljoen Dr JL FPSSA 24 

Passmore C APSSA 25 
Boshoff DA APSSA 11 
Ryder J APSSA 12 
Thornton G 19 
Ansell A APSSA 11 

Ansell R 13 
Delport JJ FPSSA 14 

Barrett C 11 
Callegari R 11 
Kellerman AJ 12 
Keogh SS 11 
Weinberg J FPSSA 13 
Carew T APSSA 7 
Roos Neels 10 
Smith Jas FPSSA 10 

·wesson J FPSSA 10 
Harmse BC APSSA 8 
Kenniford F 11 
Loubser OJ 10 
Passmore A APSSA 7 
Bouwer W 5 
Coetser M 8 
Stevens FW 9 
Erasmus B APSSA 6 
Mead C APSSA 8 
Patterson NH 8 
Beukes Dr GJ 7 
Kloppers J 6 
Laurie J 7 
Mansen H 8 
Robertson R FPSSA 5 
Van 't Riet 5 
De Klerk WSP 7 
Loubser GE 5 
Marais PBW 7 
Page M 5 

19 
9) 

J3) 
9 

14 
13 
5 
4) 

J6) 
7 
2) 

J3) 
7 
7 
6 
6 
4 
9 
6 
6 
6 
7 
4 
5 
8 
9 
6 
5 
7 
5 
5 
5 
6 
5 
4 
7 
7 
4 
6 
4 
6 

47 

36 

34 
25 
25 
24 
21 

20 

19 

18 
18 
18 
17 
17 
16 
16 
16 
16 
15 
15 
15 
15 
14 
14 
14 
13 
13 
13 
12 
12 
12 
12 
12 
12 
11 
11 
11 
11 
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B/F VBP Total ill VBP Total 

Slides (cont.) Slides (cont.) 

Promnitz G 10 1 11 Rautenbach Dr R 2 2 4 
Slabbert C 10 1 11 Schoof GR 4 - 4 
Weich BG 6 5 11 Stiphout W 4 - 4 
Busby B 4 6 10 Thorn R 3 1 4 
De Villiers HO 4 6 10 Van 't Riet M 2 2 4 
Goodwin HV 9 1 10 Allen G APSSA - 3 3 
King RE 6 4 10 Brennon RL APSSA - 3 3 
Marais LB APSSA 6 4 10 Davy CS - 3 3 
Sim M APSSA 5 5 10 Ewels BS 3 - 3 
Weber F 7 3 10 Grove G 3 - 3 
Badenhorst V 5 4 9 Lyons E APSSA 3 - 3 
Bouwer E FPSSA 9 - 9 Mansen N 3 - 3 
Norfolk P 5 4 9 Mare F APSSA 3 - 3 
Pearman D 5 4 9 Marnewick J 2 1 3 
Reynolds ON 6 3 9 Peckover BS 2 1 3 
Robertson MJ 2 7 9 Radford O - 3 3 
Schoeman F (Miss) 2 7 9 Ras OP 3 - 3 
Thorn D 4 5 9 Reuvers F APSSA - 3 3 
Vosser E 7 2 9 Roodt GP 3 - 3 
Archibald D - 8 8 Roos Mrs C 2 1 3 
Armstrong J FPSSA 2 J6 8 Schneider Mrs E 1 2 3 
Delport M 8 - 8 Swanepoel N - 3 3 
Gerretsen H APSSA 8 - 8 Van Oudheusden R 1 2 3 
Harper B 4 4 8 Bleazard F 2 - 2 
Johannesson R (Mrs) 8 - 8 Botha WJ 2 - 2 
Kenniford V 3 5 8 Brand A 2 - 2 
Meano E 3 5 8 Brummer M 1 1 2 
Murray J 3 5 8 Coetzee P - 2 2 
Balma S AFIAP 7 - 7 De Kock WM 2 - 2 
Basel DG 5 2 7 Edwards CW 1 1 2 
Cordes C 5 2 7 Fox T APSSA 2 - 2 
Joubert PJ 7 - 7 Frewin JLM 1 1 2 
Le Roux Dr F APSSA 5 2 7 Groenewald F APSSA 1 1 2 
Walker E 6 1 7 Horjus N 2 - 2 
Murray W 5 2 7 Leyva AS 2 - 2 
Badenhorst J 4 2 6 Munro N 2 - 2 
Millin PDB 5 1 6 Olen C 2 - 2 
Roux JW 1 5 6 Pacy-Tootell B 
Staal H APSSA 6 - 6 APSSA - 2 2 
Woods G - 6 6 Planken H 2 - 2 
Faure Jac 3 2 5 Polling B APSSA - 2 2 
Huizinga H 1'..PSSA 3 2 5 Smit K 2 - 2 
Johannesson R Hon Smit T 2 - 2 

FPSSA 5 - 5 Smith M 2 - 2 
Lovell WF 5 - 5 Starling D 2 - 2 
Lyons L APSSA 2 3 5 Van der Walt J 2 - 2 
Mulder B 5 - 5 Vogt RT - 2 2 
Russell R 2 3 5 Young PD 2 - 2 
Schoof M 5 - 5 Alkema H - 1 1 
Schutte I APSSA 3 2 5 Burmeister PJ - 1 1 
Stiphout HP 5 - 5 Carstens - 1 1 
Venter G - 5 5 Coetzee CT - 1 1 

Bernstein N 2 2 4 De Jager E - 1 1 

Crawford WB 3 1 4 Groenewald C - 1 1 

Donaldson Mrs H 2 2 4 Jacobs V APSSA 1 - 1 
Findlay D 4 - 4 Koping B - 1 1 
Fisher D 4 - 4 Lovell I 1 - 1 
Forrest J 2 2 4 Smith F 1 - 1 

Hughes C 1 3 4 Steenekamp JM 1 - 1 
Nel T - 4 4 Tepper M - 1 1 
Norman E 4 - 4 Van der Merwe J - 1 1 
Peacock L - 4 4 Van Oudheusden JA 1 - 1 
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Total 

Slides (cont.) 

Wessels E 
Whittaker AJ 

Prints 

Petzer J FPSSA 19 
Dickinson E Hon 
FPSSA 18 

Halliday A APSSA 11 
Robertson R FPSSA 18 
Castle A APSSA 11 
Peacock L 12 
Kieser S APSSA 9 
Marais LB APSSA 6 
Lyle M APSSA 11 
Ruygrok C 12 
Biden C 14 
Basel DG 10 
Brink M APSSA 6 
Swanepoel N 5 
Bernstein N 10 
Schutte I APSSA 3 
Jacobs V APSSA 8 
Tremeer R APSSA 8 
Buttle S 3 
Patterson NH 6 
Peacock S 6 
Rodrigues H 7 
Sawa A 5 
Smuts P 
Brand R APSSA 
Feldman F 6 
Roos Neels 4 
Wessels E 1 
Bouwer W 
Passmore C APSSA 
Rautenbach Dr R 2 
Brennon RL APSSA 4 
Chananie D 
Brink A APSSA 
Bruggeman A 1 
Busby B 2 
Smith M 3 
Van der Walt J 
Wilkins B Hon FPSSA - 
Fisher D 2 

.Jones R 
McLeod DW 2 
Murray J 
Robertson G APSSA 2 
Roth J 2 
Schoof M 2 
Millin PDB 1 
Nelson J 
Norfolk P 
Riddick G 1 
Smith F 1 

8 
13 
J6 
9 
7 
8 

10 
4 
3 

Wel PSSA VBP Total 

Reuvers F APSSA 3 
Badenhorst J 2 
Grove G J2 
Mead C APSSA 2 
Munro N & Wilson 
T 

Ryder J APSSA 
Delport J FPSSA J2 
Greeff G FPSSA 
Viljoen Dr J 
FPSSA J2 

Pearman D & N 
Weber F 

Cine 

Column 1 - Welkom 
Column 2 - SA 10 Best 
Column 3 - Total 

Badenhorst V 
Dalving B 
Meano W 
Monk P 
Parker D 
Du Toit A APSSA 
Knowles C APSSA 
Wilson Tita 

2 
5 
5 
5 
3 

Wat sê U Ligmeter 

26 
24 
24 
20 
19 
17 
16 
15 
15 
14 
13 
12 
11 
10 
9 
8 
8 
7 
7 
7 
7 
7 
7 
6 
6 
6 
6 
5 
5 
5 
4 
4 
3 
3 
3 
3 
3 
3 
2 
2 
2 
2 
2 
2 
2 
1 
1 
1 
1 
1 

Audio Visual Presentations 

Column 1 - Welkom 
Column 2 - PSSA Annual Competition 
Column 3 - Vander oijlpark · 
Column 4 - Total 

Indien u 'n kamera met'n ingeboude 
ligmeter hê, sal hy vir u nie vrees 
lik baie te sê hê nie, maar die 
basiese inligting gaan dieselfde bly. 

As u 'n ligmeter wil gebruik moet u 
eers vir hom 'n paar dinge sê. Die 
ligmeter will heel eerste weet wat 
die spoed, of ASA, van die film in u 
kamera is. Op grond hiervan, gaan 
u ligmeter by u 'n aanbevelin oor 
die lens opening en sluiterspoed 
maak. Op watter grondslag maak die 
ligmeter sy aanbeveling? 

Toe die ligmeter vervaardig is, is 
hy "geprogrameer" om alle lig tot 
'n sekere grys te reduseer. 

Maar nou hE::;; ons nog nie diepte van 
veld, en die ander faktore wat deur 
die lensopening bepaal word in 
aanmerking geneem nie. Sodra 
hierdie inligting ook aan die lig- 
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meter verskaf is, sal hy vir u die 
sluiterspoed aantoon, en andersom. 

Maar ligmeters lees op verskillende 
maniere die lig, soos u self van 
bewus is. Die tipe wat normaalweg 
in u kamera ingebou is neem 'n baie 
wye lesing en gee u dan 'n gemiddelde 
lesing. Maar nou het ons al almal 
ondervind dat 'n foto onder- of 
oor-belig is - tot frustrasie. 

Om hierdie probleem to oorkom word 
'n mens gewoonlik aangeraai om te 
"bracket", dit beteken dat u drie 
fotos van 'n onderwerp moet neem. 
U moet dus die eerste foto op die 
aanbevole f-stop en sluiterspoed 
neem, en die volgende met dief-stop 
of sluiterspoed onder belig en die 
volgende oorbelig. 

Maar hoekom gebeur dit dat sommige 
kleure in 'n skyfie nog uitgewas is? 
Om dit te verstaan moet ons eers 
begryp hoe kleur op 'n film vasgelê 
word. Lig word deur voorwerpe 
weerkaats, soos ons almal besef en 
daarom sien ons dit raak. Kleure 
word in verskillende golflengtes 
weergee. Alle films het 'n 
ingeboude tolleransie, of opneembaar 
heid, van die golflengtes. Deur 'n 
film dus te oor- of onderbelig kan 
die kleure wat te lig of te donker 
waargeneem is in verhouding gebring 
word met ander kleure. 

Indien u foto persone insluit, neem 
'n lesing van die agterkant van u 
hand om die kleur reg te weergee. 

Mnr & Mev J Prinsloo Mnr C Kruger 
Pretoria ~retoria 

Mnr A Ponelis 
Pretoria 

Mr TO Maskowitz 
Welkom 

Mr C Hitchinson 
Welkom 

Mr E Reinecke 
Potchefstroom 

YEAR OF THE CHILD 

PHOTOGRAPHIC EXHIBITION 
Last year, "The Sunday Times" 
together with Standard Bank ran a 
successful photographic competition, 
the theme of which was "The Year of 
the Child". A selection of the 
winning entries were produced in 
print form and these have been 
exhibited in various centres in the 
country over the past months. 

The exhibition consists of 
approximately 100 prints and is 
available for showing from the 
beginning of March. The exhibition 
should not be shown only at clubs 
but should be presented in a public 
place. 

If any club or individualis 
interested in mounting this exhibition 
in their town, please contact 
Andre du Toit or Pam Smith who will 
give you further details. 

letters to the editor 
new members 
PSSA's membership is certainly 
growing and it is with great 
pleasure that we welcome the following 
new members: 

Mr BGJ Helps 
Benoni 

Mr MR Hannibal 
Johannesburg 

Mr DB Cohen 
Johannesburg 

Mr & Mrs J Horjus 
Pretoria 

Mr DR Nisbet 
Johannesburg 

Mr GJ Sandrock 
Johannesburg 

Mr & Mrs P Smith 
Springs 

Dr M Hurwitz 
Edenvale 

Mr A Stark 
Randburg 

Mrs PA Lange 
Benoni 

The Editor 
Image 

I fully agree with your yiewpoint 
that South African photographers 
generally are too conservative. 
They tend to forget that rules, 
whilst sound in themselves, are 
made to be breken and that no 
statement with visual impact can 
be ignored. 

The Publications Control Board 
appear to base their control on the 
premise that the human form is, ipso 
facto, obscene and their members 
could benefit from a tour of 
European galleries. 

Similarly, your correspondent, 
Harry Parker, must not worry. 
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As you remark, photography is an art 
form which is impossible to judge by 
fixed standards. He can take 
comfort from the many artists whose 
works were not appreciated until 
after death. The photographer 
must become his own most critical 
judge. If a work passes this 
criterion nothing else matters. 

Yours truly, 

Francis Jourdain 
Grahamstown. 

Thank you, Francis - S0ME0NE reads IMAGE. 
HVG. 

be unable to answer any corres 
pondence until my return. In the 
meantime, I hope you are all hard 
at work on your entries for the 
PSSA Annual Audio-Visual Competition 
which will be judged at Congress in 
Pretoria in October. Please 
remember that there are sections 
for Individual entries, Group 
entries, and Club entries. 

Regards to you all, 

Joan Ryder APSSA. 

hints & tips 

AUDIO VISUAL NEWS 
You may be interested to know the 
final figures for the voting on the 
change of name of Diaporama to 
Audio-Visual. 

They were as fellows: 

120 for Audio-Visual 
21 for Diaporama 
13 for "other" suggestions quoted in 

last month's IMAGE. 

I thank you once again for your 
interest and support. 

The PSSA Executive Committee has 
approved my suggestion that I send one 
set of Cue Sheets to each Club in 
South Africa. This is being dene 
to enable interested members of the 
various Clubs to get photo-copies 
of these Cue sheets from their own 
Committee, when required. I hope 
this will speed things up and be 
more convenient for you all. Each 
Club Committee will have to decide 
whether or not it will charge for 
the photo-copies. 

I would like to mention here that 
tape recordings on open reel tapes 
should be recorded at 7\ ips. Many 
tape recorders today do not have 3¼ 
ips facilities and it will make 
matters far easier for organisers 
of salons etc. if all members used 
7\ ips. It is also advisable to 
state on the cue sheets the type of 
equipment used for pulsing etc. 

As I am leaving for an overseas 
holiday in Marchand I will only be 
returning at the end of May, I will 

1) ON JUDGING 

We thank the PSA Journal for the 
following quotation by a member: 

"I like judges who find something 
nice to say ••• who judge a pictor 
ial slide on its pictorial merit 
who take into account, that the 
beginner class is made up of 
beginners •.. who realize that 
photographers are an emotional lot 
by and large and are hurt by harsh 
criticisms ..• who have a sense of 
humeur •.• and who appreciate that 
there are good photographers other 
than themselves remembering once 
they did not know much about picture 
taking". 

2) A TIP - ON MASKING 

From Ian Macintosh, of the Bluff 
Camera Club, to whom our thanks: 

Maskin of Slides 

Instead of using black insulation 
tape or the other masking mediums 
available, try aluminium feil. 
A straight mask is a piece of cake, 
a curved one takes a little 
practice. To cut the feil the 
basic tool to use is a scalpel or 
a sharp razor blade. The feil has 
the advantage that it does not stick 
and therefore can be manipulated 
until the desired effect is achieved. 
It can then be clamped on with the 
slide mount or attached with a 
small piece of clear tape. 

F.ditor's Note: It uorkn; - But: if your 
an is not too 11teady, make your>::('lf 

a cardboard tcmp lat:c an a auide for> the 
blade, to maint.ai.n r.y,mnetr•ical nhap,m. 
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Bounce Flash and the 
Background 

some circumstances it may even give 
a little spill onto the shoulders 
and hair, and this is also attrac 
tive. 
With the average set-up a 100 watt 
or 150 watt bulb will be strong 
enough. Varying the relative 
distance between subject to lamp 
and lamp to background means that 
the actual tone can be quite 
closely controlled after a little 
practice. For colour film it 
might be wiser to use a blue bulb 
if you want the actual colour of 
the background to be reproduced 
accurately, but generally the extra 
warmth provided by a domestic bulb is 
not important so long as it does not 
fall on the. subject. 

At all costs avoid overlighting the 
background. A head consisting of 
medium and <lark tones against a very 
light background is a very common 
error. To achieve a good tone 
balance and keep the subject and 
background integrated the average 
tone for the background should be 
somewhere between the lighter and 
darker tones of the subject. A 
white or near white background 
is only justified for high key 
pictures. 
Likewise a jet-black background is 
undesirable except for very dramatic 
low key pictures. A well-lit face 
against a black background merely 
looks unnatural and anaemic. 
Always go for mid-greys and, 
whenever possible, introduce some 
variation. 
From A.P. - to whom our thanks and 
acknowledgements. 

For home portraiture a white or pas 
tel coloured background, or at least 
a very light toned wall, is a good 
starting point because any tone can 
be obtained by varying the amount of 
light on it and altering the distance 
between model and background. It is 
easy to <larken a light background but 
very difficult to lighten a <lark 
background. 
For formal shots it is better to have 
a plain background rather than a com 
plicated pattern which might compete 
with the subject for interest. Avoid 
using patterned wallpapers - nothing 
looks worse, especially when the lines 
are not absolutely vertical or hori 
zontal - and avoid curtains unless 
you are able to arrange them in neat 
vertical folds and keep them well out 
of focus. Some people pin a sheet 
to the picture rail but if you do this 
make sure that it is stretched tight - 
wrinkles or swathes look awful. 

Place your subject five or six feet 
from the background and arrange your 
lighting so that none of the illumin 
ation falls on it. The result will 
almost certainly be a very dark grey. 
This is fine for low key or full-scale 
portraits, particularly when working 
with dark haired subjects or attemp 
ting male character portraits. 

However it may well be too <lark for 
blonde subjects or for glamour 
portraits, and certainly much too <lark 
for high key pictures. The answer 
is to light it separately and this 
can be done in several ways. First, 
you can use another flash fired in 
synchronisation or by a slave unit. 
This will give a good general light 
ing over the whole background but 
the result is unpredictable and 
estimation of the strength of light 
required for a particular tone can be 
found by trial and error. 

I favour the use of an ordinary 
electric light bulb for several reasons. 
Placed on a stand without shade or 
reflector and immediately behind the 
subject, it will light the background 
with a halo effect which gives a lot 
of interest and variety. It will 
be brightest around the head and 
Jhoulders and get darker towards the 
edges, thus helping to hold the 
viewer's eye in the picture. In 

FOCUS ON .... 
Sam Kieser APSSA ARPS 

Sam, who was one of the leading print 
werkers in the 78/79 Impala trophy, presents 
this month's photographic contribution to 
Image. 
He achieved his APSSA for monochrome 
prints some years ago, as wel 1 as an 
Associateship of the Royal Photographic 
Society of Great Britain. 

He was for many years a member of the 
Camera Club of Johannesburg, and runs a 
commercial photographic studio in 
Auckland Park, Johannesburg, where he has 
lived for over twenty years. 

He has no favourite subject, being keenly 
interested in all branches of photography. 
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He is an active worker in the Salon field, particularly overseas Salons. Recently he has 
gained several successes, including gold and silver medal awards, from the American Salon 
circuit. His prints, which grace this issue, are: Front cover - STEAM UP; this page - 
COMPANIONS; Page 15 - THE WILLING HELPER; Page 16 - TEA SET; Page 17 - SHELTEREO. 

14 IMAGE MARCH 1980 



IMAGE MARCH 1980 15 



16 IMAGE MARCH 1980 



IMAGE MARCH 1980 17 



~ 
I~- 

-0 ..,., 
0 C 
(/') r- 
-< r- )> r- ::z )> )> 3 
t::I r, 
t::I 
::c ,.,, 
(/') 
(/') 

-< ·.:r. VI (/') ;- ;- -" -0 -0 -0 -,:, ..,., -0 
a r > > ~ z (/') (/') ""(/') V'> < (/') 

-< ;; r r .,, .,, .,, (/') (/') rV"> V'> (/') (/') 
)> 0 0 z z - z :x, )> >)> :,,. )> )> 
r- m z z z N 

:::; :::; :::; :::; -I n m )> to r- t:d 
< r- .,, (/1 ;;; > "'"' r ;:; > 
)> ~ "' r -< -< -< -< "' (/1 > Cl 
r- z ;:; ""o N ~ "' C :,: n "' -I -I I % >n m m r, -I -I m C "' - ;;; - Cl- "' > .,, 0 m "' z "'> -I 
a 

"" 
.,, .,, .,, 0 r Cl m-1 "" 

(/1 ..,., 0 0 0 n 3 "' C 0 (/1 "' "' r, x VI VI r :,: > r m x :,: m > 
-I -I i ,, C > .,, 

= ::;; > > n 0 m "' .,, "' ,.,, r r "' 0 -I ...•. -I "" 0 ,.. "' ,.. z n ;:; ..,., m 
C C n "' C m .,, :z r, 0 > 0 n "' ~ r "' r 0 -I ,, "' >< n C m r n m ~ m '" r 0 r "' "' 0 "' "' .,, "' C ,, C x m rn ,.. n; "' Cl "' 0 (/1 -I :z 
rn rn rn ,, :,: 
> z 0 ,, 0 Cl :;; "' "' -I ,, (/1 ,, m )> 

rn -- Cl Cl ,, Cl 

- rn 0 rn "' :,: "' ,, z ,, 0 m 
z (/1 r "' 0 r 
n -< z Cl ,.. 0 ~ 0 ,.. rn 
C z z -< . ,, 
Cl r r ~ 
rn ~ ~ 
N v, 
n 
n ::c ::c :,: N •..... ::c ::c ::c ::c ::c ::c ::c ::c ::c ~· zs -,,c 
> v, .r: N v, ;." .r: .t: .r: a v, .:::- ;,:,z ,, c:, - 0 - ~ ~ - ~ 0 - "' ....•.• v, ....•.• ...., vJ 0 0 n-1 
m 0 v, 0 a v, ...,, v, v, a v, c::, a ~ m 
~ 

"'"" me 
o> cz 
- -I ,, - 
m-t 
Cl-< 

-< 
0 
-I 
> r 
-0 ,, 
n 
m 

a Rl --1 

El ::c 
C'I ...., r, )> 

::c r- -0 
;; :x: ..,., a 

a -< 
::c t::I a 
3 < C'I ::c 

;:;; )> 
-0 

t:rl I~ = r, ;::; (/') 
-< r, v, 
r- a 
< r, 
a ::c r, 
3 -< -< 

c:, ..,., 
v, 
0 
C -< :x: r, 
::c 
:z 
> ..,., 
~ r, 
;;:,, 

IMAGE MARCH 1980 


