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NEWS
Judging-and Inferior Slides

Maybe it's a change in the weather, or a change in the
decade from the sixties to seventies, but whatever it is several
clubs seem to be angling for a change in their club judging.
If it's not a change in the judging system they are wanting,
then they are mooting a change in the type of slides entered
for judging, or the prints being entered, or cine films. Yes-
this "shake-up" extends even to cine films.
There is no knowing from where this discontent originated.

Possibly .it was concurrently from several clubs throughout
Southern Africa and in all probability was first voiced in the
Camera Club of Johannesburg (South' Africa's most influential
club) by Fellow Monty Freeman writing in that club's maga-
zine Viewfinder. This sparked off a chain reaction and now a
dozen clubs are voicing their discontent.

An extract from Monty Freeman's letter reads as follows:
"We are all becoming automatons of photography, and

very rarely do we see pictures presented for criticism which
display good imagination and feeling. Can anyone say that
the pictures presented at' our Trophy Night were outstanding
in their description and source of feeling? I think the answer
must be 'No'. Admittedly the pictures presented were in, my
opinion technically and compositionally excellent, but that
is where it nearly all ended.

"How' did we arrive at this sad state of affairs? I feel it is
the fault of the judges and critics. The beginners are usually
the ones who suffer most, but they soon learn how. to get
past the judges simply by not showing the pictures they them-
selves like, but rather pictures which will be approved by
the judges."

lan Thompson picked this up and reprinted it in his club's
magazine, Wide A ngle (Florida Camera Club), adding the
following paragraph:

"Camera clubs are in need of a complete change and over-
haul, and I think we will see this happen in this decade. We
must stop producing stereotype pictures-pictures which we
think other people will like. We must be ourselves, and do
work that satisfies us, whether' or not others like it."
C.S.I.R. Camera Club have already decided to do something

about this "judging business", according to their magazine,
Klik, which reads:

"NEW METHOD OF JUDGING
"There's a new word called 'categories' floating around the

camera club these days. Before the traditionalists start writing
their letters of resignation and muttering under their breaths
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about new-fangled ideas, let us hasten to explain what it's all -
about.

"Besides the fact that judging of pictorial photography has
become horribly stereotyped these days, the committee has
felt that to stimpulate interest and to foster other .fypes of
photography it would in future recognise the fact that not
all members are keen on purely pictorial work, but that some
may have wider interests. With all due respect we hope that

Ten coatings of emulsion on hardboard, and printings, were
carried out by Wynne Verster A.P.S.(S.A.) of Pretoria to
achieve this photograph-one 'of the twelve monochrome prints
with which he secured his Associateship.

Wynne, senior C.S.I.R. photographer, is a much. sought after
lecturer-judge in the Pretoria-Witwatersrand area, and specializes
in portraiture in monochrome and colour prints. He is a
'double' Associate, having also been honoured with Associateship
for Service to Ph~t'Jgraphy.



it will cause our judges to revitalise their thinking so that we
do not fall too far behind the modern overseas trends.

"The categories have been selected as follows:
"(a) Pictorial-e.g. landscapes, table tops and others not

covered by the remaining categories. This is largely
the kind of work with which we are all familiar.

"(b) Portraiture-Le. portrait studies and nudes. This is
self-explanatory, but please note that under the pre-
sent censorship laws we are not able to show slides of
nudes without special permission.

"(c) Nature or Natural History-e.g. animals, insects and
flowers in 'documentary' presentation. Many otherwise
good nature shots fail under the present system because
of 'lack of composition' or 'that twig sticking out of
the lion's left ear'. This class should give the nature
boys a better chance.

"(d) Experimental-Le. derivation techniques involving
more than normal processes. Also unorthodox handling
of subject or presentation. This does not include touch-
ing up!

"(e) Industrial and Architectural-this is self-explanatory.
"(f) Photojournalism - generally any kind of picture of

journalistic interest, including candids and sports."
However, there is the other side of this story. Maybe the

judges are not entirely to blame-even if there is definitely
something wrong with the state of camera club photography.

V. Karstadt, editor of the Springs Club's Cinevision, replies
in Pretoria Cinematography Club's magazine, Pixit.

"It must be remembered that rules are rules, made for the
benefit of fools and the guidance of wise men. Photography,
cine or slide, is indeed an art and open to each author's indi-
vidual expression and interpretation. No two people with the
same story will produce the same film, as we know. But they
must be conversant with basic techniques to produce anything
worthwhile.

"I don't criticise other people's films, I discuss them; but
we are far from a mutual admiration society. Never say
'Don't pan'. It's like telling a handyman not to use an electric
saw which can cut his fingers off. Explain how it must be
done properly-or not at all. We see it on the professional
screen, so amateurs will always try.

"Yes, beginners must be encouraged, within reason. At
beginners' nights I always look to see what can be salvaged
from their proud efforts. That's what clubs are for. Before
long they become too enthusiastic and one must explain what
has to be done to bring it near to competition standards. One
teaches that a film with a storyline, despite its photographic
imperfections, is infinitely more entertaining than a perfectly
exposed film without one.

"When making films for others on 8 or 16 mm, or for my-
self, this is consoling advice provided we are not pot-hunting.
And in each case individual expression is encouraged within
the rules learnt at the club. One can never successfully force
people to do what they don't want to do."
And to round off this discussion, we come back to where we

started-the Viewfinder (Camera Club of Johannesburg, South
Africa's greatest club). Please don't fight about this superlative
with me; I admit I am biased. I had the honour of once being
its president!

The Viewfinder Correspondence Corner reads:
"We have all noticed at club meetings how the judges have

sometimes seemed at a loss for words and have hummed
and hawed interminably, it seemed, over pictures which seemed
quite inconsequential. In fact, they did not know what to say
about pictures which were most ordinary. Pity the members
who had to listen to such judging, but pity, too, the judges
who had to discuss these pictures.

"Between themselves the judges can simply say, 'A poor
effort-no award' .. They can hardly say this out loud unless
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P.S.S.A. HONOURS
Congratulations to the following P.S.S.A. members who have recently obtained their

honours.

Top Row-Left to Right:
LEN ABELHEIM, F.P.S.(S.A.) (Fellowship - Colour Slides):
Len is Chairman of the Colour Division of P.S.S.A. He is also a Director, and one of
South Africa's most outstanding Nature photographers. Without doubt 1969 was his
year of outstanding achievements: he was awarded the President's Award for meri-
torious service Ito P.S.S.A., gained his Fellowship, was presented with a Service
Medal, and became Photographer of the Year at Camera Club of Johannesburg. Len is
known for his willingness to help anyone, at any time, at any place.

I(EN REES, CA.P.S.(S.A.) - Colour Slides):
Ken special ises in insect photography and has had numerous successes both locally and
overseas. He started his photographic career in 1965 when he joined the C.S.I.R.
Camera Club in Pretoria. In 1969 he was awarded the "Photographer of the Year" and
"Progress" trophies. He has also served on the Committee. Ken is very secretive about
his animated cine films, and very few people have had the privilege of viewing them.

ROBBIE ROBERTSON (F.P.S. (S.A.) - Colour Slides):
Robbie's photographic career began in 1965, when he joined the C.S.I.R. Camera Club.
To date he is the only recipient of the Premier Award, which is the club's highest
award. He is a Director of P.S.S.A., a member of the Honours and Awards Committee,
and is also the Society's youngest Fellow.

DEREI( STUART RUSSELL MOON, A.R.P.S. (A.P.S.(S.A') - Monochrome Prints):
Dick was elected to the P.S.S.A. Board of Directors in 1969, after being Regional
Representative in Natal since 1968. He joined the Durban Camera Club in 1959 and a
year later became a member of their Committee, and has remained a member ever since.
For four years, Dick held the office of President. He has had 85 International Salon
acceptances, with many awards from all over the world, including a P.S.S.A. Service
Medal which he received in 1966.

Second Row-Left to Right:
LEN c. KONINGS CA.P.S.(S.A.) - Published photographic works):
Len became interested in photography more years ago than he cares to remember. His
interest in sports car racing enabled him to get a photograph of a spill at the Kyalami
Racing Circuit which was pub I ished on the front page of the Rand Daily Mail in 1962.
After this there was no stopping Len, who then had photographs published in both local
and overseas journals.

LEWIS LAW (A.P.S.(S.A.) - Colour Slides and Service to Photography):
Lewis started photography in 1953 with monochrome prints, but after four years
ceased as he went into the photographic business, which he still runs today. In 1964
he was made an Honorary Member of the S.A.B.S. and C.S.I.R. Camera Clubs in
Pretoria and so started competitive photography again, but this time he chose colour
slides. After 12 months at the C.S.I.R. Camera Club he went from Beginners Class to
Beret, thus achieving an outstanding record for this Club. Lewis was awarded his first
Associate in 1969 for Service to Photography. His personal motto is: "Perseverance
is the keynote to Success".

CHRISTOS PAPADOPOULOS (A.P.S.{S.A.) - Cine Flms l:
Christos was still a teenager when he started Black and White photography, but
changed to colour si ides in 1950. Eleven years later he started cine, for which he was
awarded the Premier Awards of the A.C.C. for three years running, and also many
awards in South African Film Festivals. Christos' main hobby is astronomy and he
has had several of his astro photographs published in overseas astronomical books.

Third Row-Left to Right:
WYN VERSTER (A.P.S.CS.A.) - Monochrome Prints and Service to Photography):
Wyn has been involved in photography since 1935, with lapses in between. He has
served on Camera Club Committees in Zambia, O.F.S. and Pretoria and has given
lectures, practical demonstrations and judged in many centres. Wyn's speciality is
male portraiture in mnn .chrome, but he enjoys himself most when dabbling in the old
processes, i.e. fresson and gum, brometch, bromoil.

"DICI(" WHITTINGTON-JONES (A.P.S.(S.A.) - Monochrome Prints):
Dick is a member of the Johannesburg Photographic Society, and a past chairman of
the print section. He has taken an active part in photographic circles in Johannes-
burg. Organises the Press Award on behalf of S.A.P.T.A., of which he is now Presi-
dent. Prefers monochrome to anything else.

LUD. BLUM (F.P.S.CS.A.) - Monochrome Prints):
Ludi joined the Camera Club of Johannesburg in 1946, with his main interest colour
slides. After Winning most of the trophies available at that time, he changed to
monochrome prints, in which he is still active. He has been most successful in South
Africa and all over the world, winning numerous medals, plaques and certificates. Ludi
is the Vice-Chairman of his Camera Club. The highlight of his photographic career was
the pub I ication of his book "Wild Life in Camera", an outstanding collection of wild
I ife photography.

Bottom Row-Left to Right:
EPHERT BOUWER (A.P.S.{S.A.) - Colour Slides):
Ephert's interest in competition photography was aroused in 1965 when he visited
the Camera Club of Johannesburg. He special ises in nature photography but also enjoys
floral and contemporary subjects. Ephert has an enviable record in International Salons
and has received two P.S.S.A. Lion Trophies plus Silver Medals in America. He is very
active in camera clubs and has twice received the "Photographer of the Year" trophy.

LEN MILLER (A.P.S.(S.A.) - Colour Slides):
Len M iller joined the Camera Club of Johannesburg in December 1964 as a beginner
to photography, and advanced to the 5-star honours section in December 1967. He finds
all types of photography intriguing, ranging from wild life through to experimental
work, and has perhaps had his greatest success with bird photography and bird
portraiture. He is a past Chairman of Jabula Camera Club, Sandringham, Johannesburg.

MRS. WINNIE EYRES. (A.P.S.(S.A.) - Colour Slides):
Winnie has been active in photography for some years, and has been a Committee Mem-
ber of the Johannesburg Photographic Society for the past five. She was awarded her
Associateship in February for a panel of colour si ides comprising landscapes, still life,
bird and wild life photography. Winnie provides strong competition for her husband
Les, who is also an Associate in Colour SI ides.

ROEL ROELOFSEN (F.P.S.(S.A.) - Colour Sides):
Roel is a member of the Camera Club of Johannesburg with a 2-star rating. He has
115 International Salon acceptances to his credit, including 15 Honourable Mentions,
seven Plaques/Medals-including three Gold.

EOWIN ROY JOHANNESSON (F.P.S.{S.A.) - Colour Slides):
Roy has recently been elected to the Board of P.S.S.A., is also President of the Cape
Town Photographic Society, and has been a member of P.S.S.A. since 1956. He has to
his credit many trophies which he received from National and International Salons, and
his main interest is bird photography.
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SUCCESSFUL APPLICANTS FOR P.S.S.A. HONOURS

(full details on facing page)



they want members walking out en masse. This is, of course,
an extreme case. It seems, though, that some authors are
content to enter any old thing in the hope that they might
be mistaken about the worth of their product, and in the
hope too that the judges might slip up and give them a lucky
award. One is apt to forget that one must not necessarily enter
pictures for criticism at each and every meeting. Much can be
learnt simply by studying the work of others.

"Two points arise. Firstly, too much time is lost in being
polite and looking around for something to say about pictures
that have obviously not taken much toll of anyone's time,
energy or imagination except the judges! Secondly, as a result,
there is no time to point out the good features of the more
meritorious pictures entered, because the judges are pushing
along and trying to finish before midnight.

"Members lose both ways.
"Can we not all try to be more selective? The club can only

benefit if members pre-judge their slides and bring in for
formal judging only those which they think are worthy of top
awards. Let us strive for golds. Hoping for a bronze is not
going to improve anyone's photography.

Yours faithfully,
Barry Saffer.

"Editor's Comment (by Syd Karnovsky):
"Self-criticism is one of the most important and valuable

aids to improve photography. I suggest that members check
on the following before submitting slides to a club meeting or
to a salon.

"Project your slides and look at them critically and hard,
then decide . . . Is it: (1) Exposed correctly? (2) In focus?
(3) Well composed? (4) Mounted correctly? (5) Spotted cor-
rectly? (6) Clean? (7) Masked well, if needed, and in the
right place? (8) Is it up to your best standard? (In other
words, is it the best you can produce?)

"If you can answer all, repeat all, these questions in the
affirmative then enter your slide. Do not enter them if you
are in any way doubtful about anyone point."

Well-there you have the low-down on judging, and sub-
mitting inferior slides. No 'phone tapping. Cards on the table.
Gloves fully padded. Quite obviously we judges are going
to have to walk the plank for our misdeeds.

And every man Jack of us will be happy to walk, I can
assure you, being delighted to see there is so much enthusiasm
amongst our Southern African clubs to get on with the job-
sparing no faces-of producing better pictures.

TED DICKINSON, F.P.S. (S.A.), A.I.I.P., A.R.P.S.

New Date for Cape Congress
Congress has been moved back two weeks, so that more

people will be able to attend.
It now starts on Wednesday, October 21st, and the Congress

Banquet will be its grand finale on Saturday, October 24th.
Venue is Arthur's Seat Hotel, Sea Point. Details of hotel
accommodation, and the nearest caravan park, will appear in
these pages next month.

So that up-country photographers can extend Congress by
a few days, Roland Gooden Till, A.P.S. (S.A.), is endeavour-
ing to arrange a Congress Coach on S.A. Railways. For lucky
Transvaalers, Cape Congress will then start when the
loco pulls out of Johannesburg Station on Monday, October
19th. En route to Cape Town, Roland will arrange get-
togethers and slide swopping in the saloon car. In the same
way, after Cape Congress is over, "En Route Congress" will
continue on the return journey to Johannesburg.

If you are interested in travelling in the Cape Congress
Coach write to R. Gooden Till, A.P.S. (S.A.), 3 Hazel Street,
Woodmere, Germiston.

And, of course, there is nothing to stop Cape photographers
from motoring to Johannesburg in convoy with photographic
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stop-overs-to catch the Cape Congress Coach to travel to
the Cape!

By the way, you don't need to be a P.S.S.A. member to
attend Congress. As long as you know which way to point
a camera you are welcome.

Congress 1971
Venue for Congress 1971 is already fixed. It is to be in

Durban, coinciding with centenary celebrations.
The news that Durban Camera Club are to stage this

Congress is sufficient assurance for everyone who attended
Congress '66 (which was orgainsed by this same club) that
everything will go off exactly as planned and that it will be
a great success.

Award of Service Medals
At their last meeting the Directors of P .S.S.A. thought fit

to grant two service medals in recognition of the sustained
beneficial service afforded to a great many photographers by
the following:

Monty M. Freeman, F.P.S. (S.A.), Johannesburg.
Ken Halliday, Cape Town.

These awards will be presented by the President of P .S.S.A.,
Mr. Derrick Beadle, A.P.S. (S.A.), at Congress Banquet on
Saturday, October 24th, at Arthur's Seat Hotel, Cape Town.

The Ron Gee Story
Speaking of people who help others, the person who rates

top of my "do-gooder" poll is only a name to me. I have
yet to meet him.

His name is Ron Gee, but I doubt if you will find his
name in any list of salon successes. He is too busy making
other people's lives a little brighter to be able to produce
salon winning slides or films.

He spends his spare time (and his not-so-spare-time, too,
I guess) showing films at old-age homes. Eighty-five times last
year he carted his projector and screen and films to some old-
age home or other, and created a little happiness for more
than four thousand old people.

If Ron Gee's kindness to Cape Town's aged inspires you to
give an occasional film or colour slide show in your area, be
assured "News and Views" will print your calls for assistance.
Then other photographers will come forward to help. In
Pretoria, for example, one of the photographic dealers has
already stated that he is prepared to loan professional films
from his lending library, free of charge, for Ron Gee-type
shows. Write to me for this kind dealer's name.

The Gum Process
The gum-pigment or gum-bichromate process is the most

flexible of all processes. It is akin to the carbon and fresson
processes in that it depends on the fact that a pigmented
colloid film is rendered insoluble by the action of light. It
differs from these processes, however, in that the colloid used
is gum arabic which is developed by floating the print face
down in cold water.

In this gum process, the emulsion (pigment, gum, and
bichromate) is painted on to the surface of the final support.
Rough paper, canvas and hardboard can all be used as sup-
ports, but first must be prepared by sizing with gelatin. Then
the emulsion is coated very thinly.

Because this emulsion is so thin, it does not produce rich
blacks. If rich blacks are desired, it is necessary to resort to
multiple printing. From three to ten coatings and printings
will be required. That is to say, the support must be coated,
exposed, developed and dried, then recoated, exposed (in per-
fect -register), developed, and so on, up to ten times. This
tends to make the gum process laborious, but the final
product justifies the time spent.

(continued overleaf)
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YOUR
NEAREST
S.A.P.T.A.
DEALER
(Towns in Alphabetical
Order)

Pretoria

John Dodgson
(PTY) LTD.

CAMERA CENTRE

•
19 CITY CENTRE

PRETORIUS STREET
and at 222 CHURCH STREET

Phone 3-1641

Pretoria-Gezina

Fo/ey & Law
752 Voortrekker Road

WONDERBOOM SOUTH
Phone 70-5126

EVERYTHING
PHOTOGRAPHIC

Pretoria

MARTIN GIBBS
246 Andries Street

•
The Home of
Photography

•
We Will be Pleased to Open an

Account

S.A.P.T.A.
for

SE'RVICE
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On the other hand, the process offers gradations that no
other process can achieve, and great latitude. Contrast can be
varied, and tones emphasised by varying the manner of coat-
ing and exposure times. Further, almost any colour and tex-
ture of support may be used.

Because of the slowness of the emulsion, this gum process
is suitable only for contact printing. Consequently, for com-
petition-size prints, an enlarged negative. must first be made.
However, after making this negative, no further darkroom
work is necessary.

Should any P.S.S.A. member be keen to try this process,
he can write to Mr. Wynne Verster, A.P.S. (S.A.), 156
Umkomaas Road, Alphen Park, Pretoria.

Reduced Requirements for Fellowship
The amount of work which has to be submitted-and

accepted by the judges-for the granting of Fellowship has
been reduced in the Cine and Slide Series sections.

Previous requirements in both these sections were that six
films (slide series) had to be submitted. This figure has now
been reduced to four.

The reason for this change is that it was considered to be
an almost impossible task for an amateur to produce nine
films which would satisfy the judges-in only one active photo-
graphic lifetime. Nine films were needed because of the condi-
tion which reads: "It is undesirable that work used in a success-
ful application for Associateship be used in an application for
Fellowship." Thus, in addition to three films submitted to
gain Associateship, a further six were required for Fellow-
ship-hence nine films were required in all.

Because of the above-mentioned change in the requirements,
a total of seven films will be required in future. That is, three
for Associateship, and four more for Fellowship.

In the same way, for Slide Series, three are required for
Associateship and, in future, four more will be required for
Fellowship.

N.B.- The reference above to amateur film-makers may
lead to some misunderstanding. It is pointed out that P.S.S.A.
makes no distinction in applications for Associateship and
Fellowship between amateurs and professionals. In fact, about
half of our Fellows and Associates are professionals, and
half are amateur photographers.

GET

Expert Advice
FROM

S.A.P.T.A.
DEALERS

Who Will Be Our First Associate in
Section J?

As yet P.S.S.A. does not have an Associate in Section J-
Scientific and Technical Photography as a Medium _of Educa-
tion.

The conditions in this section read as follows: "Associate-
ship may be awarded to a member who successfully used
photography (in the opinion of the judges) as a means of
imparting knowledge, and providing education. It is not prac-
tical to formulate a fixed set of rules in this category.
Examples of the type of work which will be considered are
as follows: Slide lectures or cine films on specialised subjects
in natural history; an adequate collection of photographs
imparting scientific knowledge; a literary work (or works)
in which the author successfully uses photography as a means
of imparting knowledge. To enable the judges to consider an
application in this category, the author must submit adequate
material for consideration."

Section J is the only section in which no one has succeeded
in obtaining Associateship. The next applications close on
May 15th, so maybe this time someone will have this "first"
to his (or her) credit.

Application forms, showing the conditions in all sections,
are available from Secretary, P.S.S.A., P.O. Box 2007,
Johannesburg.

Rustenburg

TED DICKINSON, F.P.S. (S.A.), A.I.I.P., A.R.P.S.

_Andre pharmac,)
Corner Boom and
Pretorius Streets

Everything in
PHOTOGRAPHY

at Keenest Prices
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