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The Board oj Directors wish to record their appreciation
and congratulations to the Durban Camera Club jar an
excellently conducted, interesting and successjul congress.
The amount ot hard work and organising must have, been

[antasticl, ,,~

I thoroughly enjoyed Congress
says

DENIS EMONS
'of' the Port Elizabeth Camera Club

T'HE week-end spent in Durban attending the P.S.S.A.
Congress was memorable to say the least. Apart from

meeting top photographers, the hospitality of the Durban
Camera Club was unbounding. Bob McDonald and I
arranged to meet at Umtata; I left my car in a garage
there and we set off at 8.30 a.m. on Friday for Durban.
After a comfortable five hours run we booked in at the
Marine Hotel, Durban, which incidentially was the venue
for the Congress. Bob had a rest and I had a walk around
the city; and what a city. The pace is terrific; cars dashing
along at fifty miles an hour - everybody in a hurry, and
a general feeling of prosperity in the air.
Unfortunately, the film show scheduled' for Friday night

had been cancelled. We only discovered this after spend-
ing half an hour looking for the hall. So we spent the rest
of the evening looking for-er-subjects to photograph. Not
that we had any success, something to do with age I guess.
Anyway, the ice and water tasted just as nice with what-
ever we fancied.
Saturday morning was misty and overcast which was a

pity for I got up at the crack of dawn to take shots of the
sun rising over the harbour with the yachts at anchor.
About sixty of, us assembled at 9.15 to register and we
received our badges, etc. We were warmly welcomed by Mr.
Dick Moon, the President of the Durban Camera Club who
in turn introduced Mr. Denis Bradley, the President ~f the
P.S.S.A., who officially declared the Congress open. In a
witty speech he outlined the items on the Agenda, read out
a few telegrams from absentees, mentioned the fact that
some people had travelled hundreds of miles to attend and
then we adjourned to the courtyard of the hotel for an
al-fresco tea. This is where we all said "hello" to each
other and the name badges soon broke down the barriers
and we were all on ftiendly terms right away.
Afte~ t~a we were entertained to a slide lecture by Mr.

Ted Dickinson, F.P.S.(S.A.), A.R.P.S., on a trip from Cape
Town to Bouvet Island in the Antarctic for the Weather
Bureau. The flag planting by Dr. Verwoerd's son and
the hazardous method of surveying the island with a 40
knot wind blowing ice and snow around was shown in a
series of slides. Bouvet Island lies between Marion Island
and Gough Island and will be supplied with a station which
sh~uld prove to be a valuable asset to the weather blokes.
ThIS was. followed by a very excellent lecture on making
glossy prints by Frank Morris. Step by step he took us
through the various stages. Top marks, Frank, very well put
over and nicely illustrated.
After lunch we all grouped together for the official

photograph and then we all piled into cars for a trip to
Marianhill Monastry.
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Built by the Trappist monks in the early 1800's, it includes
a cathedral, chapel, school and hospital. The quiet dignity
of the cathedral and chapel, the beautiful gardens' and
lawns were most impressive. In direct contrast were the
modern printing works, the bakeries and the museum. The
highlight of the visit was the moment when we were allowed
to enter the cloisters. One could imagine the monks medita-
ting as they shuffled around in silence, although we were
told by Brother John, who acted as our guide, that this
rule had now been lifted and they were allowed to speak
with each other.
The dinner on Saturday night was a complete success.

The Fellowship and Associateship awards were handed out
and after the speeches the prints and, slides which won
the awards were shown. One panel of slides of tabletops
was out of this world. The dinner finished about 10.30 and
somehow Bob and I got parted. 'I don't know what
happened to him but I finished up at a wild party which
lasted till dawn. It was a beautiful sunrise which I failed
to capture (I was afraid of camera shake I guess). Later on
that morning we were taken round the harbour by motor
launch. This was just what I needed, two or three large
gulps of fresh air and I was soon clicking merrily away.
The whole trip took two hours so you can imagine the
size of the harbour.
The colourful kaleidoscope of the ships and steamers

tied up to the wharfs with wind-happy yachts bisecting
the skyline as they caught the breeze, the power boats
dashing madly about going' nowhere all made marvellous
material for filling the viewfinders and cameras of all
shapes and sizes (and prices) were in evidence.
After lunch a very interesting slide lecture sent by the

Photographic Society of America on how to prepare a
travelogue was followed by a talk on "The Camera and the
Photographer." This was by W. Bailie-Searle, A.R.C.A.,
F.R.S.A., who convinced us that photography really was art.
After tea Ken Clerk from the Durban Camera Club cine
section gave us a very interesting talk on movie making
He related some of his experiences and proved that making
movies was not all fun, especially the Cato Manor incident.
But to me, the next talk by Pat Culverwell, A.P.S. (S.A.), was,
the highlight. He really knows his subject and the easy way'
he took us into the world of portraiture with some forty
prints to illustrate his points was most entertaining. I felt
like rushing out and buying a Linhof (a good job it was
Sunday!).
The next event was a get-together for the A.P.S. and

F.P.S. blokes .and their wives so I was absent. Sunday
evening was given over to the Cine Club. These films were
of a very high order, indeed some were outstanding from'
any angle. Comedy, drama, travel,even a news reel were
put over for two hours which seemed like minutes.
As Monday was scheduled for the A.G.M., Bob and I left at ,

7.30 a.m. and travelled back via the South Coast. Unfortun-
.ately, the weather was misty and cloudy and I had a film
in the camera with a low A.S.A. value so I am hoping that I
got .a few shots. Crossing the pont over the river at Port
Edward was interesting and I managed a few shots in
bad light.
To sum up, this was really a wonderful experience, we

made some good friends and addresses were exchanged with
promises to "look you up," so, to Dick Moon, to Audrey, to
Jack and Joyce, to Frank, to Sidney, to Ken and all those
grand people who. made us so welcome, a big "thank you".
As Vera Lynn would say,
We'll meet again, don't know where don't know when,
But I know we'll meet again some sunny day.

69

HIRE 8MM AND 16MM SOUND AND SILENT FILMS FROM ~.!I~



"LION TROPHY',' GOES TO COLIN MARIK
Sincere congratulations to Colin Marik, A.P.S: .(S.A.) on

winning the Society's' "Lion Trophy" for "SpIrIt of the
Mines" which was selected as the best colour slide on ex-
hibition at the recent 9th Durban Colour Slide Salon. This
salon was extremely well supported this year - with 499
entries.

DURBAN CAMERA CLUB
Monthly Meeting - 12th Oct., 1966

After completing' a successful Congress agenda this club
held its October meeting in the st. Cyprian's Parish Hall.
The President and I, together with our wives, spent. a

pleasant evening viewing the monthly slide a~d pnn~
competitions - with the result t~~t I mana~ed ~o ~orro,,:
the winning print, "La Boheme , for publication In this
month's issue of "Photography & Travel". This fine print
was the work of Mr. W. Willmer and gained a Gold Award
in the Advanced Section. consrannattons on a very fine
effort, Mr. Willmer!

VERNON BURTON.

EDENVALE CAMERA & CINE CLUB
CELEBRATES ITS, FIRST BIRTHDAY

I attended the 1st Annual General Meeting of this club
which meets in an ideal venue - the Library Auditorium,
Edenvale. Their chairman, Eric Jakins, had invited me to
present 3 handsome trophies to. the, winners of the Print,
Slide and Cine Section competitions.
Congratulations to this club which now has a membership

of sixty and which competently caters for these three sec-
tions of photography.
Competition. winners were:

Slides: Eric Jakins, 758 points.
Cine: Doug Dunster, 1063 points.
Prints: Shirley Jackson, 87 points.

Nice work by a junior member, Jacobus van Staden, who
has gained 353 points in the brief period of 3 months in the
Cine Section.
The Edenvale club meets on the last Tuesday of each

month. Chairman is Mr. E. Jakins, P.O. Box 219, Edenvale.
VERNON BURTON.

WANTED
e USED PHOTOGRAPHIC

EQUIPMENT OF ALL KINDS
and TAPE RECORDERS
Highest Prices Paid

Call, Write or Telephone
MISCELLANEOUS MART
22b PLEIN STREET (off Rissik Street)
Telephone 22-8757 P.O. Box 10923
JOHANNESBURG

LIFE PIIOTOGRAPUS
MONOCHROME and COLOUR SLIDES'
For ARTISTS and ART LOVERS
ALSO WORLD-WIDE TRAVEL SLIDES
'Send for lists. Selections £ 1 to £5 (p.c.)

State interests .:

A. P. STAR PRESS (Venice)
61 Lord Street, LIVERPOOL 2, ENGLAND
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P.S.S.A. HONOURS & AWARDS - 1966
Below, on the left, is Mr. D. G. Beadle, and on the right

Mr. D. W. Bradley, P.S.S.A. President.

Derrick Graham Beadle - Johannesburg
Mr. Beadle became a member of the Pretoria Amateur

Cine Club in 1943 and, in 1946, joined the Johannesburg
Photographic Society of which he is now an Hon. Life
Member. He is a past president of the J. P. S. and has been
a member of the council for nearly eight years.
As Chairman of the Cine Section he served for two terms

of office, and has been associated with the International
Amateur Film Festival almost every year since it was
revived after World War 11 - serving five times as chair-
man.
Mr. Beadle has lectured to numerous photographic clubs

and societies throughout South Africa and served as a judge
at national and international film festivals. The P.S.S.A.
honour of Associateship was conferred for outstanding
service to photography.

Dennis Watson Bradley - Johannesburg
The Photographic Society of Southern Africa has con-

ferred on Mr. Dermis Bradley the Associateship of the
society for Service to Photography.
Mr. Bradley began to take an active part in photography

in 1929 in Leeds England and steadily took more active
parts in other English cities until he took up residence in
Johannesburg in 1953 when he joined the Johannesburg
Photographic Society. Since then he has rendered In-
valuable service to South African photography.
He is a past Chairman/Secretary of the Camera- Pic-

torialists, organised the, "Photographic Who's Who" for
P.S.S.A., assisted in the organisatiorrTof many exhibitions,
and has acted as judge in many salons. Many smaller clubs
have good reason to appreciate Mr. Bradley's services for
he has lectured and judged at many of them. His advice
and service has been widely appreciated and the SOCiety has
justly recognised his invaluable service to photography.

1st WEST RAND SALON OF PHOTOGRAPHY
Each entrant may submit up to:

6 Monochrome Prints (minimum size 7" x 9").
6 Colour Slides (2 x 2 and 21/4x 21/4).
2 Cine Films (8mm or 16mm, silent or sound).

CLOSING DATE - 18 FEBRUARY, 1967
18, 19 and 20 MARCH, 1967.

Entry Forms from e :

The Salon Secretary,
P.O. Box 23,

WEST RAND,
Via Krugersdorp,

Transvaal.
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CAREERS
IN THE PHOTOGRAPHIC TRADE

The Transvaal section of S.A.P.T.A.. (South
African Photographic Trade Association) is
constantly getting enquiries from members in
both the wholesale and retail photographic fields
for young men keen to make their careers in the
ever-growing photographic trade.
Those interested should contact:

.Mr. Mervyn Wood,
S.A.P.T.A.

Johannesburg Chamber of Commerce,
Tel.: 23-2921.

"FILMS~OF THE YEAR" EXHIBITION
DON'T DELAY - BUY TICKETS NOW!

their annual "Films of the Year" exhibition in the Great
The Amateur Cine Club of Johannesburg will be holding

Hall of the University of the Witwatersrand on:
WEDNESDAY, 15th FEBRUARY, 1967.

FRIDAY, 17th FEBRUARY, 1967.
Many disappointed people were turned away from the

1966 exhibition of award-winning films, so you're advised
to take advantage now of the early ticket services arranged
by the Amateur Cine Club.
Tickets cost 50 cents each arid are available now from

leading photographic dealers, or from Show Service, J ohan-
nesburg. . , . .

"The Camera
and the Photographer"

-An Address to P.S.S.A. Congress
by

w. H. BAILLIE-SEARLE, A.R.C.A. (LDN) F.R.S.A.
PRINCIPAL, SCHOOL OF ARTS AND CRAFTS,

NATAL TECHNICAL COLLEGE, DURBAN .

THROUGHOUT the history of photography, as in other
arts, there have been those who have asserted that the

medium should not be extended to such an extent that its
original means becomes completely obscured.
There are others who have allowed no such restriction of,

or respect for, the medium - no limitations and no fixed
horizons.
And, arising out of this, throughout the history of photo-

graphy, the photographer has had to argue the merits of the
photographic medium as an art form. The question is so
often asked - is photography an art or a craft? - is the
photographer an artist or a craftsman?
With the growth of technical proficiency, photographers

have found that the camera, and the subsequent printing
stages, could be more readily manipulated, and they have
employed every method they could discover or develop to
achieve the result they desire. Some of the older, purist
photographers have deplored this trend, and have con-
servatively stuck to techniques which might also have been
considered 'equally advanced, equally "gimmicky", equally
"way out" 'by a previous generation.
If we are to find photography's true position in the sphere

of art and to produce workable yardsticks or standards

3 GREAT IITOPCON" REFLEX CAMERAS
ALL· WITH THRU-THE-LENS EXPOSURE SYSTEMS
COMPLElERANGE .. ,
OF 'ACCESSORIES

LENSES from
2Smm· to SOOmm

Sole Distributors L. FELDMAN LTD. Box 6613 Johannesburg

Agents MET,~OPOLITAN SALES Box I~068 Johannesburg

lOPCON UNI

UNIQUE ·rOPCON
FEATURES!

The CDS Meter is:

This budget priced 35mm
SLR with f2 lens offers
" Electric Eye" through-the-
lens automatic exposure con-
trol-plus manual override.
"Bang-on" exposure every
time-even when using inter-
changable lenses!

R129.50 with case.

1. On the mirror.
2. Is the same size

and shape as the
35mm p i c t u r
image.

3. Has 532 sections
on the mirror re-
acting to light in
the same manner
as the film thus
co m put in g on
exact read ing.

lOPCON RE 2
All-metal shutter, speeds 1 to 1/1,000.
Electronic flash synchronisation up to 1/125
Centre-the-needle exposure .control -
through the lens! The camera for the
advanced, worker .. FL8 lens.

R199.50 with case.

lOPCON RE SUPER
Just centre the needle for T/T/L exposure'
control, whatever the lens or accessory.
Focal plane shutter-I second to 1/1,000.
Pre-view control. A really magnificent
i'nstrument. . .

R260:00 (Fl.S:· lens).
R330.00 (Fl ~4 lens).',
(Pr~~es include cciies.
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understandable to all practising photographers, it is neces-
sary, first, to consider where craftmanship ends and art
begins, or in the reverse direction, where a work of art is
not achieved and where we are left with mere proficiency
and craftmanship.
I use the word mere not to deride or belittle "craftman-

ship", but to indicate where craftmanship is used for its
own sake - a clever manipulation of tools and equipment.
Let us consider a few of the other pictorial art forms and

see if comparison can be made with the camera and
the photographer. Let us first take a look at the media
which parallel the monochromatic print, the graphic arts,
etching, engraving, aquatint, mezzotint, lithograph and
woodcut.
In etching, engraving, aquatint, mezzotint, and litho-

graph and woodcut there is, in each one, a distinct and
different technique of the process. A "technique", or if you
prefer it, a "craft" which the would be artist must under-
stand, learn, practise and master, so that the quality or
technique may be exploited to the full - become second
nature to the operator - and from which, qualities can
be drawn which are essential and peculiar to that medium
alone.
The master in the medium - although bending the

medium to his will - would never ignore these essential
qualities which mark the medium of his choice from any
others. He would never attempt to produce, in an etching,
the tonal qualities of a mezzotint or lithograph or to abuse
the tonal qualiy of aquatint to produce the delicate tracery
and flow of line which are essential parts of an engraving.
However, the Graphic Artist is not content to achieve a

mere awareness of technique - he is not satisfied in pro-
ducing a mere technical exercise - the equivalent of the
small- girl's embroidery sampler.
The same can be said of the painter - he learns how the

materials of his trade are made, not so that he can manu-
facture them, but so that he can understand them better
and through his understanding, can control theth
completely. During his years as a student, he is intensely
c~ncerned with techniques - welcoming each new one
WIth open arms, experimenting with each in turn. By this
st~p-by-s,tep ,building of a repertoire of his craft, together
WIth hIS Increasing facility _to express his thoughts
visually, he arrives at that happy state where he has some-
thing to say, and has the means by which to say it. For
when, all is ~aid and done, all the years of training, of
practise, of trial and error are leading the artist to one end
- the visual expression of his personal beliefs. Here is where
craftmanship and art come together. Upon the foundation
of ~~UD:d, ,long ,practised craftmanship - of complete
famtliarisatfon WIth the equipment and technique involved
ART can be built. '
Before we consider how the photographer measures in this

context let me dispose of the foolish argument put forward
by many - when some composittonal criticism is raised _
and I'm sure that you have all heard it - "that a painter
can move the trees and mountains around, whereas the poor
photographers have to take what nature doles out."
This argument ignores the essential difference in the

p~oto~raI?hic medium- - the ease of makrng the actual
PIcto~Ial Image, when compared to the media I have already
mentI?ned. The photographer is given equipment and
material, at every stage of his picture making to make his
task both speedy and easy.
I should certai,nly never advocate a return to the days of

~e~ plates, daylight enlargers and cigar-box cameras. But
...t IS too easy for the amateur photographer to become more

QUALITY

COLOUR SLIDES OF BEAUTY
(Unmounted)

ALSO MONOCHROME PHOTOGRAPHS FOR ARTISTS, SCULPTORS, ETC.
, Samples Air Mailed - R2.00

C. f. STONE, 47 FROMONDES ROAD, CHEAM, SURREY, ENGLAND.
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concerned with his camera than with what he can produce
by it, "bogged down" in developers - lost in a forest of
equipment.
That this is no new problem is borne out by a statement

by Alfred Wall, in 1859 that "the growing facility with which
photographs can be taken is the cause of its decline as an

. art."
Most photographs produced, he said, were lacking in

artistic quality. Photographers had not set high enough
standards for themselves, depending more on the mechanism
of their equipment than on an appreciation and study of
the pictorial art.
While the education of the art student was long and

arduous - just to obtain an elementary knowledge of his
profession, that of the photographer amounts to little more
than the necessary technical instruction with which to
produce sharp, clean well exposed and well developed
pictures.
The literature of photography demonstrates today, as it,

did in 1859, its devotion to mechanism, to cameras, to lenses,
to processes, to a multitude of trivial improvements. Blame
can still be placed at the door of the manufacturers -
producing more glittering and enticing equipment to beguile
us. But I am of the opinion that an even larger part of the
blame lies with many of those honourable but misguided
enthusiasts of the camera clubs - the print judges. These
good people tend to become very blase so that they tend to
praise, for its own sake, technique or craftmanship, 'com-
pletely out of context with its importance or its suitability
for the work for which it is intended to be merely a support
or foundation. _
Recently I asked why a certain slide was so highly judged

- it was a cluttered up mess of a composition - but it had
been solarised - I was given the reply - in all seriousness
by a judge - "be~ause it is so hard to achieve." Is it any
wonder then, that the new club member tends to look upon
technique or craftmanship as the be-all and end-all of the
photographic art. For photography must be considered an
art - an up-to-date contemporary art form, once the
technique or craftmanship is relegated to its correct place as
a servant - as a medium, and is no longer the master of
the camera art. In my school of art I am able to observe the
two different approaches to photography. On the one hand
the amateur photographer striving to become an artist,
on the other the artist learning to use the camera as yet
another means of expression, and although the art students'
technique usually has a long way to go - his results are
lively, thought-provoking and interesting photographs, and
the~ are so because he allots to the camera the same degree
of Importance as he does to his pencil or brush. He has
something to say and it happens that the camera is the
!ll0st suitable medium to express it. My plea to all delegates
IS to the encouragement of Simplicity of technique -
familiarisation with, and therefore mastery of the craft of
the ~amera so that, in the amateur photographer we have
not ~ust a photographer but an artist in the photographic
medium.

1st SALON OF PHOTOGRAPHIC ART
(LUANDA-ANGOLA)
Open to all Photographers

Each entrant may submit up to 4 prints and transparencies
in each section.

CLASS A-MONOCHROME PRINTS .
CLASS B-COLOUR TRANSPARENCIES.

Print stzes=rrom 7" x 9" -to 16" x 20".
Transparencies in mounts 2" x 2" and 23/." x 23/.".

Closing date for entries: 1st February, 1967 (Prints).
22nd Feb., 1967 (Transparencies).

Exhibition-April, 1967
Write for entry forms to:
Salao de Arte Fotograficia,

Cx. P. 2532,
Luanda, Angola, Portuguese West Africa.
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